Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


James  Levine,  Music  Director 

Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2005  RESIDENT  ARTIST  FACULTY 


Conductors 

Stefan  Asbury,  Conducting 
Program  Coordinator 
Sana  H.  and  Hasib  J.  Sabbagb 
Master  Teacher  Chair 
Rafael  Friihbeck  de  Burgos 
Stephen  and  Dorothy  Weber 
A rtist-In -Residence 
James  Levine 
Kurt  Masur 
Ingo  Metzmacher 
Ludovic  Morlot 
Seiji  Ozawa 

String  Quartet  Seminar 
Steven  Ansell,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Andrew  Jennings,  violin 
Paul  Katz,  cello 
Mark  Sokol,  violin 
Donald  Weilerstein,  violin 

Chamber  Music 
Norman  Fischer,  cello  and 
Chamber  Music 
Coordinator 

Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Barbara  LaMont  Master 
Teacher  Chair 
Pamela  Frank,  violin 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Andrew  Jennings,  violin 
Richard  Burgin  Master 
Teacher  Chair 

Ursula  Oppens,  piano  and 
Piano  Program 
Coordinator 

Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 


Joseph  Silverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 

Vocal  Music 

Kayo  Iwama,  vocal  coach 
and  Vocal  Program 
Coordinator 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Phyllis  Curtin,  soprano 
Harry  L.  & Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kenneth  Griffiths,  vocal 
coach 

Dennis  Helmrich,  vocal 
coach 

William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 

Composition  and  Festival 
of  Contemporary  Music 
Michael  Gandolfi, 
Composition  Program 
Coordinator 

Edward  and  Lois  Bowles  Master 
Teacher  Chair 

John  Harbison,  Director, 
Festival  of  Contemporary 
Music 

George  Benjamin 
Steven  Mackey 
Augusta  Read  Thomas 
Bright  Sheng 

Special  Projects  and 
Visiting  Artists 
The  American  Cabaret: 
William  Bolcom  and 
Joan  Morris 


Bach  Cantata  Seminar: 

Craig  Smith,  conductor 
Surdna  Foundation  Master 
Teachers  Chair 
Myron  Lutzke,  cello 
Suzanne  Cleverdon, 
harpsichord 

Dance  and  Music  Project: 
Mark  Morris, 
choreographer 
Members  of  the 
Mark  Morris  Dance  Group 
Music  and  Consciousness 
Project:  Stephen  Cope, 
Director,  Kripalu  Institute 
for  Extraordinary  Living 
and  Senior  Scholar  in 
Residence,  Kripalu 
Louis  Charbonneau,  timpani 
Robert  Eisenstein,  viola  da 
gamba 

Claude  Frank,  piano 
James  Galway,  flute 
Janet  Horvath,  injury 
prevention  specialist 
Joseph  Kalichstein,  piano 
Yo-Yo  Ma,  cello 
Marc  Mandel,  Director  of 
Program  Publications, 
Boston  Symphony 
Orchestra 

Harry  Shapiro,  audition 
coach  and  performance 
career  advisor 
Joel  Smirnoff,  violin 
Roger  Voisin,  solfege 
Brian  Zeger,  vocal  coach 
Pinchas  Zuckerman,  violin 
and  viola 
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BOSTON  SYMPHONY  ORCHESTRA 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the 
Tanglewood  Music  Center,  giving  master  and  repertoire  classes,  leading  sectional  rehearsals, 
and  coaching  chamber  music.  The  following  players  will  be  teaching  at  TMC  during  the 
2005  season  (listing  as  of  5/14/05). 


Violins 

Bonnie  Bewick 
Sheila  Fiekowsky 
Elita  Kang 
Assistant  Concertmaster 
Valeria  Vilker  Kuchment 
Ronan  Lefkowitz* 

Lucia  Lin 
Malcolm  Lowe 
Concertmaster 
Wendy  Putnam 
Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 
Robert  Barnes 
Cathy  Basrak 
Assistant  Principal 
Edward  Gazouleas* 
Michael  Zaretsky 

Cellos 

Martha  Babcock 
Assistant  Principal 
Mihail  Jojatu 
Mickey  Katz 
Jonathan  Miller 
Owen  Young 

Basses 

Edwin  Barker 
Principal 
Benjamin  Levy 
James  Orleans 
Dennis  Roy 
Todd  Seeber* 

John  Stovall 
Lawrence  Wolfe 
Assistant  Principal 


Flutes 

Elizabeth  Rowe* 
Principal 
Fenwick  Smith 

Piccolo 

Linda  Toote 
Substitute  player 

Oboes 

John  Ferrillo 
Principal 
Mark  McEwen* 

English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
Principal 
Thomas  Martin 
Associate  Principal  & 
E-flat  clarinet 
Craig  Nordstrom* 
Bass  Clarinet 

Bassoons 

Suzanne  Nelsen 
Richard  Ranti 
Associate  Principal 
Richard  Svoboda* 
Principal 

Contrabassoon 

Gregg  Henegar* 

Horns 

Daniel  Katzen 
Richard  Mackey 
Richard  Sebring 
Associate  Principal 


James  Sommerville* 
Principal 
Jay  Wadenpfuhl 

Trumpets 

Peter  Chapman 
Thomas  Rolfs* 
Associate  Principal 
Charles  Schlueter 
Principal 

Benjamin  Wright 

Trombones 

Ronald  Barron* 
Principal 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Mike  Roylance* 

Timpani 

Timothy  Genis 

Percussion 

Frank  Epstein* 
Thomas  Gauger 
J.  William  Hudgins 

Harp 

Ann  Hobson  Pilot* 
Principal 

Librarian 

Marshall  Burlingame 
Principal 


*TMC  section  representative 
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FELLOWS  of  the  2005  TANGLEWOOD  MUSIC  CENTER 


Violin 

Andrea  Armijo  Fortin,  Quebec  City,  QC, 
Canada 

Li  a and  William  Poorvu  Fellowship 
Katherine  Bormann,  Bismarck,  ND 
Max  Winder  Memorial  Fellowship 
Heather  Braun,  Milwaukee,  WI 
Messinger  Family  Fellowship 
Leah  Carl,  Modesto,  CA 
William  Randolph  Hearst  Foundation  Fellowship 
Melissa  Chung,  Butfalo  Grove,  IL 
Clowes  Fund  Fellowship 

Maureen  Conlon  Gutierrez,  San  Miguel  de 
Allende,  Guanajuato,  Mexico 
Savi/le  Ryan/Omar  Del  Carlo  Fellowship 
Emily  Cornelius,  Midlothian,  VA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Michelle  Davis,  Littleton,  CO 
Rapaporte  Foundation  Fellowship 
Tera  Gorsett,  Denver,  CO 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubhs  Fellowship 
Sarah  Griffin,  Greensboro,  NC 
Steve  and  Nan  Kay  Fellowship 
Sonja  Harasim,  Houston,  TX 
Robert  Baum  and  Elana  Carroll  Fellowship 
Elizabeth  Huffman,  Milwaukee,  WI 
BSAV/Carrie  L.  Peace  Fellowship 
Carrie  Kennedy,  Houston,  TX 
Anonymous  FeUowship/TMC  Fellowship 
Jennifer  Kozbial,  London,  ON,  Canada 
Dr.  John  Knowles  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Gejfen,  M.D.  and  Norman  Solomon , 
M.D.  Fellowship 

Lijiong  Liao,  Chengdu,  Sichuan,  China 
Rita  Meyer  Fellowship 
Victoria  Lindsay,  Grimsby,  ON,  Canada 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Cristian  Macelaru,  Timisoara,  Romania 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Catherine  Miller,  Savannah,  GA 
Dorothy  and  Montgomery  Crane 
Scholarship/Philip  and  Bernice  Krupp  Fellowship 
Ai  Nihira,  Monterey  Park,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Benjamin  Russell,  San  Diego,  CA 
Gerald  Gelbloom  Memorial  Fellowship/Honorable 
and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Margot  Schwartz,  Oakland,  CA 
Northern  California  Fellowship 


Martin  Shultz,  Katy,  TX 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Na  Sun,  Beijing,  China 
Ruth  S.  Morse  Fellowship 
Emily  Westell,  Calgary,  AB,  Canada 
Stokes  Fellowship 

Heather  Wittels,  Brookline,  MA 
Bay  Bank/BankBoston  Fellowship 
Asuka  Yano,  New  York,  NY 
Surdna  Foundation  Fellowship 
Sarah  Zun,  Cincinnati,  OH 
Frelinghuysen  Foundation  Fellowship 

Viola 

Jacob  Adams,  Cincinnati,  OH 
Merrill  Lynch  Fellowship 
Yi-Wen  Chao,  Taipei,  Taiwan 
Edward  G.  Shufro  Fund  Fellowship 
Meredith  Harris,  Winterville,  NC 
Jane  W.  Bancroft  Fellowship 
Robin  Hong,  Annandale,  VA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Megan  Mason,  Holladay,  UT 
Evelyn  S.  Nef  Fellowship 
Anna  Zsuzsanna  Pelczer,  Princeton,  NJ 
Miriam  Ann  Kenner  Memorial  Scholarship/Mr. 
and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Tahlia  Petrosian,  Sydney,  NSW,  Australia 
Starr  Foundation  Fellowship 
Miranda  Sielaff,  New  York,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Nadia  Sirota,  Boston,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Lisa  Steltenpohl,  North  Barrington,  IL 
Bill  and  Barbara  Leith  Fellowship 
Oleksandr  Vavilov,  Kiev,  Ukraine 
Edward  S.  Brackett,  Jr.  Fellowship 
Andrew  Wickesberg,  Lynn,  MA 
Carolyn  and  George  R.  Rowland  Fellowship 

Cello 

Nick  Alvarez,  El  Paso,  TX 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Peter  Lorenzo  Anderegg, 

West  Stockbridge,  MA 
Morris  A.  Schapiro  Fellowship 
Kathryn  Bates,  Concord,  MA 
Herb  and  Barbara  Franklin  Fellowship/The 
Hannah  and  Walter  Shmerler  Fellowship 
Stephanie  Hunt,  Edwardsville,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship/TMC 
Fellowship 

Susannah  Kelly,  Windsor,  CT 
Valerie  A.  Hyman  Fellowship 


Lachezar  Kostov,  Plovdiv,  Bulgaria 
Friends  of  Armenian  Culture  Society  Fellowship 
Peng  Li,  Sugar  Land,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Daniel  Oliver,  Atlanta,  GA 
Bernard  Magrez  of  Chateau  Pape  Clement 
Fellowship/TMC  Fellowship 
Peter  Opie,  Sittingbourne,  England,  UK 
Fassino  Family  Fellowship 
Charlie  Powers,  Tacoma,  WA 
BSO  Members'  Association  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
Clara  Sei-Young  Yang,  State  College,  PA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Bass 

Douglas  Balliett,  Westborough,  MA 
Daphne  Brooks  Prout  Fellowship 
Edward  Botsford,  Bethesda,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Lucy  Lowell  Fellowship/Mr.  and  Mrs.  Belvin 
Friedson  Fellowship 

Alexander  Hanna,  Bowling  Green,  OH 
George  and  Ginger  Elvin  Fellowship 
Brandan  Kane,  Stillwater,  MN 
Lola  and  Edwin  Jajfe  Fellowship 
Dylan  E.  Palmer,  Fort  Worth,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Leanna  Wong,  Vancouver,  BC,  Canada 
Evelyn  S.  Nef  Fellowship 

Flute 

Clint  Foreman,  Pflugerville,  TX 
Haskell  and  Ina  Gordon  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Ethel  Barber  Eno  Scholarship/Leslie  and 
Stephen  Jerome  Fellowship 
Nadia  Kyne,  South  Surrey,  BC,  Canada 
William  E.  Crofut  Family  Scholarship/Mrs. 
Vincent  Lesunaitis  Fellowship 
Cassia  Lima,  Sao  Paulo,  SP,  Brazil 
Omar  Del  Carlo  Fellowship 

Oboe 

James  Button,  Melbourne,  Victoria,  Australia 
Usher’s/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Timothy  M.  Sawyier,  Chicago,  IL 
Fernand  Gillet  Memorial  Fellowship 
Brad  Shimizu,  Honolulu,  HI 
Country  Curtains  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Augustus  Thorndike  Fellowship/David  B.  Cooper 
Memorial  Fellowship 


Clarinet 

Ashley  Ragle,  Allen,  TX 
Syde/le  and  Lee  Blatt  Fellowship/TMC 
Fellowship 

Erin  Simmons,  Lincolnton,  NC 
Red  Lion  Inn/Blantyre  Fellowship 
Chris  Stoutenborough,  Thousand  Oaks,  CA 
Stanley  Chappie  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 

Bassoon 

Bradley  Balliett,  Westborough,  MA 
Tappati  Dixey  Brooks  Memorial  Fellowship 
Rian  Craypo,  Elgin,  TX 
Denis  and  Diana  Osgood  Tottenham 
Fellowship/Ruth  and  Jerome  Sherman  Memorial 
Fellowship 

Karl  Vilcins,  Long  Beach,  NY 
Daniel  and  Shir/ee  Cohen  Freed 
Fellowship/Sherman  Walt  Memorial  Fellowship 
Fei  Xie,  TangShan,  HeBei,  China 
Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 

Horn 

Brian  Blanchard,  El  Paso,  TX 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Wei-Ping  Chou,  Tao-Yuan  City,  Taiwan 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Ryan  Gruber,  Green  Bay,  WI 
Harry  and  Mildred  Remis  Fellowship 
Maria  Harrold,  Norwalk,  IA 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship/Mr.  and  Mrs.  Robert  E.  Remis 
Fellowship 

Darby  Hinshaw,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Todd  Harris  Sheldrick,  Wellesley,  MA 
Lost  & Foundation  Fellowship 

Trumpet 

Ryan  Barwise,  Katy,  TX 
Jerome  Zipkin  Fellowship 
William  Day,  Summit,  NJ 
Andre  M.  Come  Memorial  Fellowship 
Amy  V.  McCabe,  Bonfield,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 
Zebediah  Upton,  Monroe,  CT 
Armando  A.  Ghitalla  Fellowship 


Trombone 

Jason  Crimi,  Crownsville,  MD 
Judy  Gardiner  Fellowship 
Timothy  Higgins,  Spring,  TX 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship 

Kama  Millen,  Edina,  MN 
Linda  J.L.  Becker  Fellowship 

Bass  Trombone 

Scott  Robinson,  Charlottetown,  PE,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Tuba 

Aaron  McCalla,  Duncanville,  TX 
The  Stephen  and  Dorothy  Weber  Fellowship 

Timpani/Percussion 

Keith  Carrick,  Mt.  Airy,  MD 
Annette  and  Vincent  O'Reilly  Fellowship 
William  James,  Raleigh,  NC 
Alfred  E.  Chase  Fellowship 
Nathan  Lassell,  Arlington,  VA 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Jeffrey  C.  Means,  Westmont,  IL 
Donald  Law  Fellowship 
Matt  Prendergast,  Litchfield,  NH 
Marion  Callanan  Memorial  Fellowship/TMC 
Fellowship 

James  Michael  Williams,  Pensacola,  FL 
Aso  0.  Tavitian  Fellowship/Velmans  Foundation 
Fellowship 

Harp 

Yinuo  Mu,  Qingdao,  China 
John  and  Susanne  Grandin  Fellowship 
Yumiko  Endo  Schlaffer,  Tokyo,  Japan 
Edward  G.  Shufro  Fund  Fellowship/Kathleen 
Hall  Banks  Fellowship 

Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
Paul  Jacobs  Memorial  Fellowship 
David  Kaplan,  New  York,  NY 
Billy  Joel  Keyboard  Fellowship 
Kenneth  Osowski,  Glen  Gardner,  NJ 
The  Everett  and  Margery  Jassy  Fellowship/TMC 
Fellowship 

Stephen  Runge,  Regina,  SK,  Canada 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Ivan  Siller,  Bratislava,  Slovakia 
Felicia  Montealegre  Bernstein  Fellowship/R. 
Amory  Thorndike  Fellowship 


Voice 

John  David  Boehr,  Dallas,  TX 
Susan  Kaplan  Fellowship 
Erica  Brookhyser,  Newport,  OR 
Andrall  and  Joanne  Pearson  Scho/arship/TMC 
Fellowship 

Helene  Couture,  St-Jean-Chrysostome,  QC, 
Canada 

Bernice  and  Lizbeth  Krupp  Fellowship/TMC 
Fellowship 

Abigail  Fischer,  Norwich,  VT 
Patricia  Plum  Wylde  Fellowship 
Christopher  Herbert,  Weston,  CT 
Dan  and  Gloria  Schusterman  Fellowship/TMC 
Fellowship 

Alexander  Hurd,  New  Canaan,  CT 
Kandell  Family  Fellowship/Pearl  and  Alvin 
Schottenfeld  Fellowship 
Michelle  Johnson,  Pearland,  TX 
Eugene  Cook  Scholarship/Morningstar  Family 
Fellowship 

Lawrence  Jones,  Amherst,  MA 
Marie  Gil  let  Fellowship 
Michael  Kelly,  Massapequa,  NY 
Evelyn  and  Phil  Spitalny  Fellowship/TMC 
Fellowship 

Meng-Chun  Lin,  Chang-Hwa,  Taiwan 
Tisch  Foundation  Scbolarship/TMC  Fellowship 
David  Logan,  St.  Louis,  MO 
Athena  and  James  Garivaltis  Fellowship 
Jo  Ellen  Miller,  Middletown,  NJ 
Richard  F.  Gold  Memorial  Scholarship/Stephen 
and  Persis  Morris  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Susan  Ruggiero-Mezzadri,  Okemos,  MI 
Leah  Jansizian  Memorial  Scholarship/TMC 
Fellowship 

Paul  Scholten,  Muskegon,  MI 
Nat  Cole  Memorial  Fellowship/TMC  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Helene  R.  and  Norman  L.  Cahners 
Fellowship/Mary  H.  Smith  Scholarship 
Sarah  Stone,  Sao  Paulo,  Brazil 
Cynthia  L.  Spark  Scholarship/Mr.  and 
Mrs.  Daniel  Pierce  Fellowship 
Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Leo  L.  Beranek  Fellowship 
Jamie  Van  Eyck,  Wausau,  WI 
Claire  and  Millard  Pryor  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Ushers/Programmers’  Harry  Stedman  Vocal 
Fellowship 


Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
Wilhelmina  C.  Sandmen  Memorial  Fellowship 
Cheryl  Lin  Fielding,  Taipei,  Taiwan 
Leonard  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
Catherine  and  Paul  Buttenwieser  Fellowship/K. 
Fred  Netter  Memorial  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Yauheniya  Yesmanovich,  Toronto,  ON, 
Canada 

Peggy  Rockefeller  Memorial  Fellowship 

Composition 

Marcos  Balter,  Rio  de  Janeiro,  Brazil 
Leonard  Bernstein  Fellowship 
Anthony  Cheung,  San  Francisco,  CA 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Roger  Feria  Jr.,  Calgary,  AB,  Canada 
Margaret  Lee  Crofts  Fellowship 
Curtis  K.  Hughes,  Cambridge,  MA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Hannah  Lash,  Alfred,  NY 
Otto  Eckstein  Family  Fellowship 
Sean  Shepherd,  Reno,  NV 
Wallace-Reader's  Digest  Fund  Fellowship 

Conducting 

Steven  Jarvi,  Grand  Haven,  MI 
Seiji  Ozawa  Fellowship 
Julian  Kuerti,  Toronto,  ON,  Canada 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Maurice  Ahravanel  Scholarship 


Library 

Sara  Griffin,  Springfield,  MO 
Darling  Family  Fellowship 

Audio  Engineering 

Kristin  Fosdick,  Colchester,  CT 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble 
of  young  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves  in 
the  performance  of  new  music.  During  the 
TMC  season  these  artists  will  concentrate  almost 
exclusively  on  this  literature , performing  works 
by  the  TMC  composition  fellows  and  works 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music. 

The  New  Fromm  Players  ensemble  has  been 
funded  by  a generous  grant  from  the  Fromm 
Music  Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 
Joel  Pargman,  violin,  Bremerton,  WA 
Mark  Berger,  viola,  Gibbon,  MN 
Semiramis  C.S.  Costa,  cello,  Paraiba,  Brazil 
Alicia  DiDonato,  flute,  Stoneham,  MA 
Erin  Svoboda,  clarinet,  Melrose,  MA 
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2005  TANGLEWOOD  MUSIC  CENTER  SCHEDULE 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 
Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

* Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

Admission  is  free,  but  restricted  to  that  afternoon’s  2:30  p.m.  or  that  evenings  8:30  p.m.  concert  ticket  holders. 


Sunday,  June  26,  8:30  p.m.  ’ 

Monday,  June  27,  8:30  p.m.* 

MARK  MORRIS  DANCE  GROUP  and 
TMC  FELLOWS  and 
NEW  FROMM  PLAYERS 
STEFAN  ASBURY,  conductor 
MARK  MORRIS,  choreographer 
'Somebody's  Coming  to  See  Me  Tonight' 

FOSTER  Selected  songs 
'Cargo' 

MILHAUD  La  Creation  du  monde 
Commissioned  in  part  by  the  Tanglewood 
Music  Center  of  the  Boston  Symphony 
Orchestra,  James  Levine,  Music  Director, 
through  the  generous  support  of  Michael 
and  Sally  Gordon  and  the  Florence  Gould 
Foundation. 

‘Mosaic  and  United' 

COWELL  String  Quartet  No.  3,  Mosaic 
COWELL  String  Quartet  No.  4,  United 
'Lucky  Charms' 

I BERT  Divertissement 
STEVEN  JARVI,  conductor 

Monday,  June  27, 10:00  a.m.,  1:00  p.m., 
and  4:00  p.m.  (TH) 

String  Quartet  Marathon:  Three  2-hour 
performances 

Music  of  HAYDN,  DVORAK,  RAVEL, 
MENDELSSOHN,  BRAHMS, 
SCHUMANN,  FAURE,  and  WEBERN 

Thursday, June  30,  8:30  p.m.  (CMH) 

Music  for  vocal  ensembles  by  TMC 
Composition  Fellows 
Steven  Mackey  and  Lucy  Shelton,  project 
coaches 

Sunday,  July  3,  10:00  a.m. 

Chamber  Music  Concert 
Music  of  BOLCOM,  SCHUBERT,  HAYDN, 
DRUCKMAN,  and  MOZART 

Sunday,  July  3, 2:30  p.m. 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Sunday,  July  3,  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

TMC  ORCHESTRA 

KURT  MASUR,  conductor  (Beethoven) 


JULIAN  KUERTI,  conductor  (Prokofiev) 
EVA  OLLIKAINEN,  conductor  (Dutilleux) 
PROKOFIEV  Symphony  No.  1,  Classical 
DLITILLEL1X  The  shadows  of  time 
BEETHOVEN  Symphony  No.  7 
Saturday,  July  9,  6:00  p.m. 

Prelude  Concert 

Music  of  BRAHMS,  LASH,  and  ROUSSEL 
Sunday,  July  10, 10:00  a.m. 

Chamber  Music  Concert 
Music  of  BERMEL,  TIPPETT,  VAUGHAN 
WILLIAMS,  SCHOENBERG,  and 
STRAVINSKY 

Sunday,  July  10,  1:00  p.m.  (CMH)  J 

Prelude  Concert 

Music  of  RESPIGHI,  RAVEL,  and 
POULENC 

Sunday,  July  10,  8:30  p.m. 

Vocal  Recital 

Music  of  SHENG,  STRAUSS,  SCHOEN- 
BERG, DEBUSSY,  POULENC, 
MUSSORGSKY,  SHOSTAKOVICH, 
KILPINEN,  and  SALLINEN 

Wednesday,  July  13,  8:30  p.m.  (Shed)  * 

Boston  Pops  Orchestra 
KEITH  LOCKHART,  conductor 
With  Vocal  Fellows  of  the  Tanglewood 
Music  Center 
A Sondheim  Celebration 

Saturday,  July  16,  6:00  p.m.  J' 

Prelude  Concert 

Music  of  LUTOSLAWSKI,  BARTOK,  and 
RACHMANINOFF 

Saturday,  July  16,  8:30  p.m.  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 

Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean. 

TMC  ORCHESTRA 
JAMES  LEVINE,  conductor 
WAGNER  Die  Walkiire,  Act  I 
WAGNER  Gotterdammerung,  Act  III 
See  main  Tanglewood  brochure  for full  artist 
listing  and  prices. 
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Sunday,  July  17,  10:00  a.m. 

Chamber  Music  Concert 
Music  of  ZUPKO,  CHEUNG,  FERIA, 
SHENG,  HUGHES,  RANDS,  and 
BARTOK 

Sunday,  July  17,  1:00  p.m.  (CMH)  «h 

Prelude  Concert 

Music  of  HAYDN  and  BEETHOVEN 

Saturday,  July  23,  6:00  p.m. 

Prelude  Concert 

Music  of  SAMPSON,  SCHUBERT,  and 
SCHUMANN 
Sunday,  July  24, 10:00  a.m. 

Chamber  Music  Concert 
Music  of  TORRAS,  SHEPHERD, 
MARTINU,  BALTER,  SCULTHORPE, 
LIGETI,  and  MOZART 
Sunday, July  24,  1:00  p.m.  (CMH) 

Prelude  Concert 

Music  of  VILLA-LOBOS  and  KORNGOLD 

Sunday,  July  24,  8:30  p.m. 

Vocal  Recital 

Music  of  BRITTEN,  SCHUMANN, 
STRAUSS,  WOLF,  CAPLET,  CHAUSSON, 
DUPARC,  and  POULENC 

Tuesday,  July  26,  2:00  p.m.  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 

TMC  Chamber  Music  at  2:30  p.m.;  TMC 
Vocal  Chamber  Music  at  5:00  p.m.  (SOH) 
TMC  Brass  Fanfares  at  8:00  p.m.  (Shed) 

Gala  concert  at  8:30  p.m.  (Shed) 

TMC  ORCHESTRA,  BSO,  and 
BOSTON  POPS  ORCHESTRA 
JAMES  LEVINE,  SEIJI  OZAWA,  HANS 
GRAF,  BRUCE  HANGEN  and 
JOHN  WILLIAMS,  conductors 
Program  to  include 
BERLIOZ  Roman  Carnival  Overture 
BERNSTEIN  Symphonic  Dances  from 
West  Side  Story 

BEETHOVEN  Leonore  Overture  No.  3 
TCHAIKOVSKY  1812  Overture 

Saturday,  July  30, 6:00  p.m. 

Prelude  Concert 

Music  of  BRAHMS  and  DVORAK 
Sunday,  July  31, 10:00  a.m. 

Chamber  Music  Concert 
CRAIG  SMITH,  conductor 
Music  of  BACH 

Sunday,  July  31,  1:00  p.m.  (CMH) 

Prelude  Concert 
Music  of  BEETHOVEN 


New  this  season  - 

Festival  of  Contemporary  Music  Pass  $50 

Purchase  a pass  to  the  2005  FCM,  valid  for  six 
performances  inside  Ozawa  Hall,  and  also  valid 
as  a lawn  pass  to  the  BSO  Shed  performance 
on  Friday,  August  5,  and  the  Fromm  Concert 
on  August  7. 

Thursday,  August  4 - Monday,  August  8 

2005  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

John  Harbison,  Director 

Made  possible  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider ; with  additional  support 
through  grants  from  Argosy  Foundation,  The  Aaron 
Copland  Fund  for  Music,  The  Fromm  Music 
Foundation , and  The  Helen  F Whitaker  Fund. 

Guest  Performers:  Ursula  Oppens,  piano;  Lucy 
Shelton,  soprano;  William  Sharp,  baritone;  eighth 
blackbird 

World  premieres  by:  Gunther  Schuller  and 
Lee  Hyla 

Thursday,  August  4,  8:30  p.m. 

Chamber  Orchestra  Concert 
INGO  METZMACHER  and  LUDOV1C 
MORLOT,  conductors 
URSULA  OPPENS,  piano 
LUCY  SHELTON,  soprano 
Music  of  CARTER,  DALLAPICCOLA, 
BOULEZ,  and  BIRTWISTLE 

Friday,  August  5,  2:30  p.m. 

Chamber  Music  Concert 
NEW  FROMM  PLAYERS 
Music  of  SKROWACZEWSKI, 
BENJAMIN,  and  HARBISON 

Saturday,  August  6,  2:30  p.m. 

Vocal  Chamber  Music  Concert 
Music  of  RAN,  BROUWER,  THOMAS, 
and  BABBITT 

Saturday,  August  6,  6:00  p.m.  j' 

Prelude  Concert 

Music  of  COHEN,  TOWER,  and 
SCHULLER 

Sunday,  August  7,  10:00  a.m. 

Chamber  Music  Concert 
WILLIAM  SHARP,  baritone 
Music  of  MACKEY,  MAW,  PERLE,  and 
WYNER 


Sunday,  August  7, 1:00  p.m.  (CMH)  J> 

Prelude  Concert 

Music  of  BOEHME  and  DVORAK 


Continued  on  next  page 
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Sunday,  August  7,  8:30  p.m.  * 

The  Fromm  Concert  atTanglewood 

eighth  blackbird 
BERMEL  Tied  Shifts 
RZWESKI  Les  Moutons  de  Panurge 
FITZELL  violence 
GORDON  Dramamine 

Monday,  August  8,  8:30  p.m. 

The  Margaret  Lee  Crofts  Concert 

TMC  ORCHESTRA 
STEFAN  ASBURY,  conductor 
PHILIPS  Out  of  Light 
HYLA  New  work 

STUCKY  Second  Concerto  for  Orchestra 


Saturday,  August  13,  6:00  p.m. 

Prelude  Concert 

Music  of  STRAUSS  and  FAURE 

Sunday,  August  14,  10:00  a.m. 

Chamber  Music  Concert 

The  vocal  chamber  music  of  STRAVINSKY 

Sunday,  August  14,  1:00  p.m.  (CMH)  J 

Prelude  Concert 

Music  of  STRAUSS  and  SCHUBERT 

Monday,  August  15,  6:00  p.m. 

Prelude  Concert 

Music  of  FOSS,  MOZART,  and  STRAUSS 

Monday,  August  15,  8:30  p.m. 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 

TMC  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

BEETHOVEN  Symphony  No.  6,  Pastoral 

STRAUSS  Don  Juan 

STRAUSS  Suite  from  Der  Rosenkavalier 


Except  for  concerts  requiring  a Tanglewood  Box 
Office  ticket  (indicated  by  an  asterisk  * or  music 
note  J'),  tickets  for  TMC  events  are  only  available 
one  hour  before  concert  time. 

TMC  Orchestra  Hall  tickets  $26 

TMC  Orchestra  Lawn  tickets  $11 

Other  TMC  concerts  $11 

Excluding  TMC  Orchestra  concerts,  all  other  TMC 
concerts  are  cash  only.  TMC  Orchestra  concerts 
are  cash/charge. 

General  Public  and  Tanglewood  Donors  up  to  $150: 

For  TMC  concerts,  tickets  are  available  one  hour 
prior  to  concert  start  time  at  the  Ozawa  Hall  Box 
Office  only.  Please  note:  availability  for  seats  inside 
Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Friends  ofTanglewood  $150+:  Order  your  tickets 
for  TMC  Orchestra  concerts  (July  3,  August  8 
8c  15)  in  advance  by  calling  SymphonyCharge 
at  888-266-1200  or  617-266-1200.  For  other 
TMC  concerts,  present  your  Friends  ofTangle- 
wood membership  card  at  the  Ozawa  Hall  Gate 
for  admittance  up  to  one  hour  prior  to  concert 
start  time.  Additional  tickets  and  tickets  for 
non-Friends:  $11. 

New  this  season! 

Festival  of  Contemporary  Music  Pass  $50 

Purchase  a pass  to  the  2005  Festival  of  Contem- 
porary Music,  valid  for  six  performances  inside 
Ozawa  Hall,  August  4-8,  and  also  valid  as  a lawn 
pass  to  the  BSO  Shed  performance  on  Friday, 
August  5,  and  the  Fromm  Concert  on  August  7. 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate  or  by  calling 
413-637-5230,  or  at  www.bso.org.  All  programs 
are  subject  to  change. 
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Tangle  wood  Music  Center  Staff:  Patricia  Brown,  Associate  Director ; 
Beth  Paine,  Manager  of  Student  Services;  Kristen  Reinhardt,  Coordinator; 
Gary  Wallen,  Scheduler 

2005  Summer  Staff 

Administrative/Production:  Caroline  Cardiasmenos,  Office  Assistant-,  Cynthia  Morgan, 
Scheduling  Assistant-,  John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall;  Michael  Pelle,  Driver; 
Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall;  Christopher  M.  Powell,  Personnel 
Coordinator;  Kara  Robbins,  Administrative  Assistant;  Robert  Cautillo,  Richard  Evans, 
Timothy  Fung,  Ryan  Mix,  and  Karina  Shorten,  Stage  Assistants,  Seiji  Ozawa  Hall  • Library: 
Martha  Levine,  Orchestra  Librarian;  Dana  Price,  Head  Librarian,  Copland  Library;  Julie  Syler, 
Assistant  Librarian,  Copland  Library;  Kyra  Davies,  Assistant  for  Special  Projects,  Copland 
Library  • Piano:  Steve  Carver,  Frank  FJansen,  and  Scott  Jones,  Chief  Piano  Technicians; 
Chantal  Fennell,  Senior  Piano  Apprentice;  Cristina  Kauffman  and  Brad  Selves,  Piano 
Apprentices  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director; 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound;  Jeff  Dudzick  and  Natasha 
Fabijancic,  Associate  Audio  Engineers;  Anne  Matthews  and  Jason  O’Connell,  Assistant 
Audio  Engineers  • Dormitory:  Amy  Agatucci,  Dormitory  Supervisor;  Amanda  Beckwith, 
Assistant  Dormitory  Supervisor  • Seranak  Manager:  Peter  Grimm 

Tanglewood  Development:  Peter  Minichiello,  Director  of  Development;  Maureen  Barry, 
Executive  Assistant  to  the  Director  of  Development;  Brian  Kern,  Acting  Director,  Major  and 
Planned  Giving;  Diane  Cataudella,  Associate  Director  of  Stewardship;  Elizabeth  A.  Stevens, 
Assistant  Manager  of  Planned  Giving;  Rachel  Arthur,  Major  and  Planned  Giving  Coordinator ; 
Alexandra  Fuchs,  Director  of  Annual  Funds;  Barbara  Hanson,  Manager,  Koussevitzky 
Society;  Pam  Malumphy,  Manager,  Business  Friends  of  Tanglewood;  Emily  Horsford,  Friends 
Membership  Coordinator;  Joanna  N.  Drake,  Assistant  Manager  of  Annual  Fund  Events 
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Tanglewood  Music  Center  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffi  Memorial  Prize 
Fund  • Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs 
Memorial  Commissions  Fund  • Henri  Kohn  Memorial  Award  • Pierre  Mayer  Award  • 
Samuel  Mayes  Memorial  Cello  Award  Fund  • Jules  C.  Reiner  Violin  Prize  Fund  • Maurice 
Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shaprio  Award  • Voisin  Trumpet  Award  • 
Karl  Zeise  Memorial  Cello  Award  Fund 


The  Tanglewood  Music  Center 


The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the  Berkshire 
Music  Center  in  1940.  Since  then,  each  summer  150  extraordinarily  gifted  young 
musicians  come  to  study,  perform  and  create  at  Tanglewood,  working  with  some 
of  the  world’s  most  distinguished  artists — including  members  of  the  Boston 
Symphony  Orchestra,  guests  of  the  BSO  and  specially  invited  artists.  Over  the  years, 
theTMC  has  become  one  of  the  world's  most  influential  centers  for  advanced  musical 
study;  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life 
of  the  nation  and  the  world. 


The  Tanglewood  Music  Center  would  not  exist  without  support  from  Friends  of  the 
Tanglewood  Music  Center.  TMC  ticket  sales  generate  only  a small  percentage  of 
the  revenue  required  to  operate  the  TMC.  Contributions  from  the  Friends  of  the 
TMC  make  up  the  balance. 


To  make  a gift,  call  the  Friends  Office  at  (413)  637-5261 


The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of 
audio  equipment;  THE  STUDLEY  PRESS,  for  printing  this  program. 


The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  The  Aaron  Copland 
Fund  for  Music, The  Argosy  Foundation,  Fromm  Music  Foundation,  and  the  Helen  F. 
Whitaker  Fund,  Audio  training  fellowships  are  funded  in  part  by  the  C.D.  Jackson 
Fellowship  Fund. 


July  15 


Tanglewood 

MUSIC  CENTER 

SCHEDULE 


BOOK  ONE 
JUNE  17- JULY  18 


2005 


Boston  Symphony  Orchestra 


James  Levine,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 
Patricia  Brown,  Associate  Director 
Beth  Paine,  Manager  of  Student  Services 
Kristen  Reinhardt,  Coordinator 
Gary  Wallen,  Scheduler 


Administrative 

Caroline  Cardiasmenos,  Office  Assistant 
Cynthia  Morgan,  Scheduling  Assistant 
Michael  Pelle,  Driver 

Christopher  M.  Powell,  Personnel  Coordinator 
Kara  Robbins,  Administrative  Assistant 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Robert  Cautilla,  Richard  Evans,  Timothy  Fung,  Ryan  Mix,  and  Karina  Shorten,  Stage  Assistants 

Library 

Martha  Levine,  Orchestra  Librarian 
Dana  Price,  Head  Librarian,  Copland  Library 
Julie  Syler,  Assistant  Librarian,  Copland  Library 
Kyra  Davies,  Assistant  for  Special  Projects,  Copland  Library 

Piano 

Steve  Carver,  Frank  Hansen,  and  Scott  Jones,  Chief  Piano  Technicians 
Chantal  Fennell,  Senior  Piano  Apprentice 
Cristina  Kauffman  and  Brad  Selves,  Apprentice  Piano  Technicians 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick  and  Natasha  Fabijancic,  Associate  Audio  Engineers 
Anne  Matthews  and  Jason  O'Connell,  Assistant  Audio  Engineers 

Dormitory 

Amy  Agatucci,  Dormitory  Supervisor 
Amanda  Beckwith,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Linda  Pierce,  MHS  Residential  Staff 


Important  Telephone  Numbers 

Area  Code  (413) 

Tanglewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

637-5234 

ehighstein@bso.org 

Associate  Director,  Patricia  Brown 

637-5233 

pbrown@bso.org 

Office  Assistant,  Caroline  Cardiasmenos 

637-5143 

ccardiasmenos@bso 

Piano  Technician,  Steve  Carver 

319-321-3687 

Scheduling  Assistant,  Cynthia  Morgan 

637-5127 

cmorgan@bso.org 

Manager  of  Student  Services,  Beth  Paine 

637-5310 

bpaine@bso.org 

Coordinator,  Kristen  Reinhardt 

637-5232 

kreinhardt@bso.org 

Front  Desk,  Kara  Robbins 

637-5230 

krobbins@bso.org 

Scheduler,  Gary  Wallen 

637-5313 

gwallen@bso.org 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

637-5333 

jmorin@bso.org 

Personnel  Coordinator,  Chris  Powell 

637-5315 

cpowell@bso.org 

Orchestra  Librarian,  Martha  Levine 

637-5307 

mlevine@bso.org 

Audio  Department,  Timothy  Martyn 

637-5305 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday 

, 9:00am-3:00pm  Saturday 

Head  Librarian,  Dana  Price 

637-5148 

dprice@bso.org 

Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-fifth  season: 


Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
George  Benjamin 
Bonnie  Bewick 
William  Bolcom 
Marshall  Burlingame 
Peter  Chapman 
Louis  Charbonneau 
Suzanne  Cleverdon 
Stephen  Cope 
Phyllis  Curtin 
Robert  Eisenstein 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Rafael  Fruhbeck  de  Burgos 
James  Galway 
Michael  Gandolfi 
Thomas  Gauger 
Edward  Gazouleas 
Timothy  Genis 
Kenneth  Griffiths 
Bonnie  Hampton 
John  Harbison 
Dennis  Helmrich 
Gregg  Henegar 
Janet  Horvath 
J.  William  Hudgins 


William  R.  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Joseph  Kalichstein 
Elita  Kang 
Mickey  Katz 
Paul  Katz 
Daniel  Katzen 
Valeria  Vilker  Kuchment 
Ronan  Lefkowitz 
James  Levine 
Benjamin  Levy 
Lorraine  Hunt  Lieberson 
Lucia  Lin 
Malcolm  Lowe 
Myron  Lutzke 
Yo-Yo  Ma 
Marc  Mandel 
Richard  Mackey 
Steven  Mackey 
Thomas  Martin 
Kurt  Masur 
Mark  McEwen 
Ingo  Metzmacher 
Jonathan  Miller 
Ikuko  Mizuno 
Ludovic  Morlot 
Joan  Morris 
Mark  Morris 

Mark  Morris  Dance  Group 
Suzanne  Nelsen 
Craig  Nordstrom 
Ursula  Oppens 
James  Orleans 
Seiji  Ozawa 
Ann  Hobson  Pilot 
Wendy  Putnam 


Richard  Ranti 
Augusta  Read  Thomas 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
Harry  Shapiro 
William  Sharp 
Robert  Sheena 
Lucy  Shelton 
Bright  Sheng 
Joseph  Silverstein 
Joel  Smirnoff 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Linda  Toote 
Barry  Tuckwell 
Dawn  Upshaw 
Alexander  Velinzon 
Roger  Voisin 
Jay  Wadenpfuhl 
Donald  Weilerstein 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
Brian  Zeger 
Pinchas  Zuckerman 


2005  TMC  Fellows 


Violin 

Double  Bass 

Tuba 

Composition 

Andrea  Armijo  Fortin 

Doug  Balliett 

Aaron  McCalla 

Marcos  Balter 

Katherine  Bormann 

Ted  Botsford 

Anthony  Cheung 

Heather  Braun 

Zach  Cohen 

Harp 

Roger  Feria.Jr. 

Leah  Carl 

Joe  Ferris 

Yinuo  Mu 

Curtis  Hughes 

Maureen  Conlon 

Alex  Hanna 

Yumiko  Schlaffer 

Hannah  Lash 

Emily  Cornelius 

Dylan  Palmer 

Sean  Shepherd 

Melissa  Chung 

Leanna  Wong 

Percussion 

Michelle  Davis 

Keith  Carrick 

Conductinq 

Tera  Gorsett 

Flute 

Will  James 

Steve  Jarvi 

Sarah  Griffin 

Clint  Foreman 

Nathan  Lassell 

Julian  Kuerti 

Sonja  Harasim 

Sarah  Frisof 

Jeff  Means 

Eva  Ollikainen 

Elizabeth  Huffman 

Nadia  Kyne 

Matt  Prendergast 

Carrie  Kennedy 

Cassia  Lima 

Mike  Williams 

Audio  Enqineerinq 

Jennifer  Kozbial 
Yevgeny  Kutik 

Oboe 

Piano 

Kristin  Fosdick 

Lijong  Liao 

James  Button 

Ji-Hye  Chang 

Library 

Tori  Lindsay 

Tim  Sawyier 

David  Kaplan 

Sara  Griffin 

Cristi  Macelaru 

Brad  Shimizu 

Ken  Osowski 

Catherine  Miller 

Sarah  Skuster 

Stephen  Runge 

Ai  Nihira 

Ivan  Siller 

New  Fromm  Players 

Ben  Russell 

Clarinet 

Strings  & Clarinet  dates  6/17-8/9 

Margot  Schwartz 

Ashley  Ragle 

Soprano 

Liz  Mahler, Violin 

Martin  Shultz 

Enn  Simmons 

Michelle  Johnson 

Joel  Pargman, Violin 

Na  Sun 

Chris  Stoutenborough 

Meng  Lin 

Mark  Berger, Viola 

Emily  Westell 

James  Zimmermann 

Jo  Ellen  Miller 

Mira  Costa, Cello 

Heather  Wittels 

Susie  Ruggiero 

Erin  Svoboda,  Clarinet 

Annie  Yano 

Bass  Clarinet 

Rachel  Schutz 

Alicia  Di  Donato,  Flute  (7/24-8/9) 

Sarah  Zun 

Amy  Advocat 

Chanel  Wood 

Viola 

Bassoon 

Mezzo-Soprano 

Guest  Musicians 

Jacob  Adams 

Brad  Balliett 

Enca  Brookhyser 

Jory  Fankuchen,  violin  (7/4-8/16) 

Yi-Wen  Chao 

Rian  Craypo 

Helene  Couture 

Stephanie  Fong,  violin  (7/4-8/16) 

Meredith  Harris 

Karl  Vilcins 

Abby  Fischer 

Jeff  Leigh,  violin  (7/4-17) 

Robin  Hong 

Fei  Xie 

Sarah  Stone 

Yoo-Sun  Park,  violin  (7/4-7/17) 

Megan  Mason 

Horn 

Jamie  Van  Eyck 

J T Posadas,  viola  (7/18-8/13) 

Anna  Pelczer 

Emmanuelle  Beaulieu  Bergeron. 

Tahlia  Petrosian 

Brian  Blanchard 

Tenor 

cello  (7/18-8/14) 

Miranda  Sielaff 

Wei-Ping  Chou 

Lawrence  Jones 

Andrew  Stalker,  double  bass 

Nadia  Sirota 

Ryan  Gruber 

Michael  Kelly 

(6/26-7/17) 

Lisa  Steltenpohl 

Maria  Harrold 

David  Logan 

Philipp  StSudlin,  alto  saxophone 

Alexander  Vavilov 

Darby  Hinshaw 

Stefan  Reed 

(6/17-28) 

Andrew  Wickesberg 

Todd  Sheldrick 

Eric  Reed,  horn  (7/4-17) 

Cello 

Trumpet 

Baritone 

John  Boehr 

Alex  Rosenfeld,  horn  (7/4-17) 
Nick  Murdick,  horn  (7/4-17) 

Nick  Alvarez 

Ryan  Barwise 

Chris  Herbert 

Zac  Hollister,  bass  trombone 

Peter  Anderegg 

Liam  Day 

Alex  Hurd 

(7/4-17) 

Kathryn  Bates 

Amy  McCabe 

Paul  Scholten 

Ina  Zdorovetchi,  harp  (7/4-17) 

Stephanie  Hunt 

Matt  Muckey 

Chad  Sloan 

Megan  McCulloch,  harp  (7/4-17) 

Susie  Kelly 

Zeb  Upton 

Bass 

Dan  Bauch,  percussion  (7/10-8/7) 

Lachezar  Kostov 

Timur  Rubinshteyn,  percussion 

Peng  Li 

Tenor  Trombone 

Charlie  Temkey 

(7/10-6/7) 

Donny  Oliver 
Peter  Opie 

Jason  Crimi 
Tim  Higgins 

Vocal  Piano 

Charlie  Powers 

Kama  Millen 

Stacey  Bartsch 

Sara  Sitzer 
Clara  Yang 

Bass  Trombone 

Cheryl  Fielding 
Hiromi  Fukuda 

Scott  Robinson 

Casey  Robards 
Zheniya  Yesmanovich 

142  Fellows 
As  of  6/6/05 
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Facility  Key 


Birch 

Birch  Lot  Studio 

CH  1,  2,  3 

Carriage  House  1, 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hickory 

Hickory  Studio 

Maple 

Maple  Studio 

Manor  1,  6,  7,  8 

Manor  House  1, 6,  7,  8 (AKA  Vistors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall's  School  Theatre  (Klein  Arts  Center) 

Press  Porch 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TH 

Theatre 

WB 

West  Barn 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A 

Main  Building 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

E 

Humes  Euston  Hall  Library 

L 

Gazebo 

Q 

Cross  Athletic  Center 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

R 

Hill  House 

S 

Gate  House 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Manor  House  1 , 6,  7,  8,  10,  11,  13,  15  Manor  [#] 

(aka  Visitors’  Center) 

East  Barn  EB 

Hickory  Lot  Studio  Hickory 

Birch  Lot  Studio  Birch 

Rehearsal  Stage  (PERCUSSION  ONLY)  Reh  St 


AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall's  School. 


Miss  Hall’s  School  200-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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Miss  Hall  s School  Main  Building 


8 


Main  Entrance 


iss  Hall’s  School  Klein  Arts  Center 


Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


10 


Entrance 


Tanglewood 

MUSIC  CENTER 


STRING  QUARTET  SEMINAR 


JUNE  18 -JUNE  27 
2005 


li 


String  Quartet  Seminar 
Saturday  June  18,  2005 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


SEE  ASSIGNMENT  SECTION  ON  JUNE  27:  10:00  AM  FOR  SQS  PERSONNEL 


Barrington  Quartet 

Rehearsal 

MHS  Theatre 

Egremont  Quartet 

Rehearsal 

MHS  Art  Rm 

Housatonic  Quartet 

Rehearsal 

MHS  Drama  Rm 

Interlaken  Quartet 

Rehearsal 

MHS  Auditorium 

Lee  Quartet 

Rehearsal 

MHS  200 

Lenox  Quartet 

Rehearsal 

MHS  205 

Monterey  Quartet 

Rehearsal 

MHS  206 

Pittsfield  Quartet 

Rehearsal 

MHS  210 

Richmond  Quartet 

Rehearsal 

MHS  CAC  102 

Stockbridge  Quartet 

Rehearsal 

MHS  CAC  108 

BREAK  FOR  LUNCH 

Barrington  Quartet 

(Free  Period) 

Egremont  Quartet 

Haydn;  Op.  55,  No.  2 

Mr.  Jennings 

MHS  Theatre 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Haydn;  Op.  55,  No.  3 

Mr.  Ansell 

MHS  Drama  Rm 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Monterey  Quartet 

Haydn;  Op.  55,  No.  1 

Mr.  Sokol 

MHS  205 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn;  Op  71,  No.  3 

Ms.  Hampton 

MHS  Auditorium 

Stockbridge  Quartet 

Haydn;  Op.  74,  No  1 

Mr.  Weilerstein 

MHS  210 

Barrington  Quartet 

Haydn;  Op.  74,  No.  2 

Mr.  Sokol 

MHS  Drama  Rm 

Egremont  Quartet 

Schumann;  Op.  41,  No.  2 

Mr.  Weilerstein 

MHS  Theatre 

Housatonic  Quartet 

Haydn;  Op.  42 

Mr.  Ansell 

MHS  Auditorium 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn;  Op  71,  No.  1 

Mr.  Jennings 

MHS  210 

Lenox  Quartet 

(Free  Period) 

Monterey  Quartet 

Ravel 

Ms.  Hampton 

MHS  205 

Pittsfield  Quartet 

Haydn;  Op.  71,  No.  2 

Mr  Fischer 

MHS  Art  Rm 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

(Free  Period) 

Barrington  Quartet 

(Free  Period) 

Egremont  Quartet 

(Free  Period) 

Housatonic  Quartet 

Webern;  Five  Movements,  Op.  5 

Mr.  Sokol 

MHS  Auditorium 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

Mendelssohn;  Op.  80 

Ms.  Hampton 

MHS  210 

Lenox  Quartet 

Beethoven;  Op.  131 

Mr.  Jennings 

MHS  Drama  Rm 

Monterey  Quartet 

(Free  Period) 

Pittsfield  Quartet 

Faure;  Op.  121 

Mr.  Weilerstein 

MHS  Art  Rm 

Richmond  Quartet 

Dvorak;  Op.  51 

Mr.  Ansell 

MHS  Theatre 

Stockbridge  Quartet 

Schoenberg;  Quartet  No.  2,  Op.  10 

Mr.  Fischer 

MHS  200 
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String  Quartet  Seminar 
Sunday  June  19,  2005 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


Barrington  Quartet 

Rehearsal 

MHS  CAC  102 

Egremont  Quartet 

Rehearsal 

MHS  CAC  108 

Housatonic  Quartet 

Rehearsal 

MHS  206 

Interlaken  Quartet 

Rehearsal 

MHS  210 

Lee  Quartet 

Rehearsal 

MHS  Theatre 

Lenox  Quartet 

Rehearsal 

MHS  Art  Rm 

Monterey  Quartet 

Rehearsal 

MHS  Drama  Rm 

Pittsfield  Quartet 

Rehearsal 

MHS  Auditorium 

Richmond  Quartet 

Rehearsal 

MHS  200 

Stockbridge  Quartet 

Rehearsal 

MHS  205 

BREAK  FOR  LUNCH 

Barrington  Quartet 

(Free  Period) 

Egremont  Quartet 

Haydn;  Op.  55.  No.  2 

Mr.  Jennings 

MHS 

Art  Rm 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Haydn;  Op.  55,  No.  3 

Mr.  Ansell 

MHS 

200 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Haydn;  Op.  74.  No.  3 

Mr.  Katz 

MHS 

205 

Monterey  Quartet 

Haydn;  Op.  55,  No.  1 

Mr.  Sokol 

MHS 

Theatre 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn;  Op.  71,  No.  3 

Ms.  Hampton 

MHS 

Drama  Rm 

Stockbridge  Quartet 

Haydn;  Op.  74,  No.  1 

Mr.  Weilerstein 

MHS 

Auditorium 

Barrington  Quartet 

Haydri;  Op.  74.  No.  2 

Mr.  Sokol 

MHS  205 

Egremont  Quartet 

Schumann;  Op.  41,  No.  2 

Mr.  Weilerstein 

MHS  Art  Rm 

Housatonic  Quartet 

Haydn;  Op.  42 

Mr.  Ansell 

MHS  Drama  Rm 

Intertaken  Quartet 

Brahms,  Op.  51.  No  1 

Mr  Katz 

MHS  200 

Lee  Quartet 

Haydn;  Op.  71,  No.  1 

Mr.  Jennings 

MHS  Auditorium 

Lenox  Quartet 

(Free  Period) 

Monterey  Quartet 

Ravel 

Ms.  Hampton 

MHS  Theatre 

Pittsfield  Quartet 

Haydn;  Op.  71,  No.  2 

Mr.  Fischer 

MHS  210 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

(Free  Period) 

Barrington  Quartet 
Egremont  Quartet 

Mendelssohn;  Op.  44,  No.  1 
(Free  Period) 

Mr.  Katz 

MHS  205 

Housatonic  Quartet 
Interlaken  Quartet 

Webern;  Five  Movements,  Op  5 
(Free  Period) 

Mr.  Sokol 

MHS  Drama  Rm 

Lee  Quartet 

Mendelssohn;  Op.  80 

Ms  Hampton 

MHS  Auditorium 

Lenox  Quartet 
Monterey  Quartet 

Beethoven;  Op.  131 
(Free  Period) 

Mr.  Jennings 

MHS  Theatre 

Pittsfield  Quartet 

Faur6;  Op.  121 

Mr.  Weilerstein 

MHS  210 

Richmond  Quartet 

Dvorak;  Op.  51 

Mr.  Ansell 

MHS  200 

Stockbridge  Quartet 

Schoenberg;  Quartet  No.  2.  Op.  10 

Mr.  Fischer 

MHS  Art  Rm 
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String  Quartet  Seminar 
Monday  June  20,  2005 


10:00a-12:00p 


1 :30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


7:00p-10:30p 


Barrington  Quartet 

Rehearsal 

MHS  206 

Egremont  Quartet 

Rehearsal 

MHS  210 

Housatonic  Quartet 

Rehearsal 

Carriage  House  1;  Tanglewood 

Interlaken  Quartet 

Rehearsal 

Carriage  House  2;  Tanglewood 

Lee  Quartet 

Rehearsal 

MHS  Drama  Rm 

Lenox  Quartet 

Rehearsal 

MHS  Auditorium 

Monterey  Quartet 

Rehearsal 

MHS  200 

Pittsfield  Quartet 

Rehearsal 

MHS  205 

Richmond  Quartet 

Rehearsal 

MHS  Theatre 

Stockbridge  Quartet 

Rehearsal 

MHS  Art  Rm 

BREAK  FOR  LUNCH 

Barrington  Quartet 

(Free  Period) 

Egremont  Quartet 

Haydn;  Op.  55,  No.  2 

Mr.  Jennings 

MHS  210 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Haydn;  Op.  55,  No.  3 

Mr.  Ansell 

MHS  Art  Rm 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Haydn;  Op.  74,  No.  3 

Mr.  Katz 

MHS  Theatre 

Monterey  Quartet 

Haydn;  Op.  55,  No.  1 

Mr.  Sokol 

MHS  200 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn;  Op.  71,  No.  3 

Ms.  Hampton 

MHS  205 

Stockbridge  Quartet 

Haydn;  Op.  74,  No.  1 

Mr.  Weilerstein 

MHS  Drama  Rm 

Barrington  Quartet 

Haydn;  Op.  74,  No.  2 

Mr.  Sokol 

MHS  Theatre 

Egremont  Quartet 

Schumann;  Op.  41,  No  2 

Mr.  Weilerstein 

MHS  210 

Housatonic  Quartet 

Haydn;  Op.  42 

Mr.  Ansell 

MHS  205 

Interlaken  Quartet 

Brahms;  Op.  51,  No.  1 

Mr.  Katz 

MHS  Art  Rm 

Lee  Quartet 

Haydn;  Op.  71 , No.  1 

Mr.  Jennings 

MHS  Drama  Rm 

Lenox  Quartet 

(Free  Period) 

Monterey  Quartet 

Ravel 

Ms.  Hampton 

MHS  200 

Pittsfield  Quartet 

Haydn;  Op.  71,  No.  2 

Mr  Fischer 

MHS  Auditorium 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

(Free  Period) 

Barrington  Quartet 

Mendelssohn;  Op.  44,  No.  1 

Mr.  Katz 

MHS 

Theatre 

Egremont  Quartet 

(Free  Period) 

Housatonic  Quartet 

Webern;  Five  Movements,  Op.  5 

Mr.  Sokol 

MHS 

205 

Interlaken  Quartet 

(Free  Period) 

Lee  Quartet 

Mendelssohn;  Op.  80 

Ms.  Hampton 

MHS 

Drama  Rm 

Lenox  Quartet 

Beethoven;  Op.  131 

Mr.  Jennings 

MHS 

200 

Monterey  Quartet 

(Free  Period) 

Pittsfield  Quartet 

Faurd;  Op.  121 

Mr.  Weilerstein 

MHS 

Auditorium 

Richmond  Quartet 

Dvorak;  Op.  51 

Mr.  Ansell 

MHS 

Art  Rm 

Stockbridge  Quartet 

Schoenberg;  Quartet  No.  2,  Op.  10 

Mr.  Fischer 

MHS 

210 

BREAK  FOR  DINNER 

String  Quartet  Seminar  Masterclass 
MHS  Auditorium 
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String  Quartet  Seminar 
Tuesday  June  21,  2005 


10:00a-12:00p 

Barrington  Quartet 

Rehearsal 

Carriage  House  1;  Tanglewood 

Egremont  Quartet 

Rehearsal 

Carriage  House  2;  Tanglewood 

Housatonic  Quartet 

Rehearsal 

MHS  200 

Interlaken  Quartet 

Rehearsal 

MHS  205 

Lee  Quartet 

Rehearsal 

MHS  206 

Lenox  Quartet 

Rehearsal 

MHS  210 

Monterey  Quartet 

Rehearsal 

MHS  Theatre 

Pittsfield  Quartet 

Rehearsal 

MHS  Art  Rm 

Richmond  Quartet 

Rehearsal 

MHS  Drama  Rm 

Stockbridge  Quartet 

Rehearsal 

MHS  Auditorium 

1:30p-2:45p 

Barrington  Quartet 
Egremont  Quartet 

BREAK  FOR  LUNCH 

(Free  Period) 

Haydn;  Op.  55,  No.  2 

Mr.  Jennings 

MHS  Auditorium 

Housatonic  Quartet 
Interlaken  Quartet 

(Free  Period) 
Haydn;  Op.  55,  No.  3 

Mr.  Ansell 

MHS  210 

Lee  Quartet 
Lenox  Quartet 

(Free  Period) 
Haydn;  Op.  74.  No.  3 

Mr.  Katz 

MHS  200 

Monterey  Quartet 

Haydn;  Op.  55,  No.  1 

Mr.  Sokol 

MHS  Art  Rm 

Pittsfield  Quartet 
Richmond  Quartet 

(Free  Period) 
Haydn;  Op.  71,  No.  3 

Ms.  Hampton 

MHS  Theatre 

Stockbridge  Quartet 

Haydn;  Op.  74,  No.  1 

Mr.  Weilerstein 

MHS  205 

3:00p-4;15p 

Barrington  Quartet 

Haydn;  Op  74,  No.  2 

Mr.  Sokol 

MHS  200 

Egremont  Quartet 

Schumann;  Op.  41,  No.  2 

Mr.  Weilerstein 

MHS  Auditorium 

Housatonic  Quartet 

Haydn;  Op.  42 

Mr.  Ansell 

MHS  Theatre 

Interlaken  Quartet 

Brahms;  Op.  51,  No.  1 

Mr.  Katz 

MHS  210 

Lee  Quartet 

Haydn;  Op.  71,  No.  1 

Mr.  Jennings 

MHS  205 

Lenox  Quartet 

(Free  Period) 

Monterey  Quartet 

Ravel 

Ms.  Hampton 

MHS  Art  Rm 

Pittsfield  Quartet 

Haydn;  Op.  71,  No.  2 

Mr.  Fischer 

MHS  Drama  Rm 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

(Free  Period) 

4:30p-5:45p 

Barrington  Quartet 
Egremont  Quartet 

Mendelssohn;  Op.  44,  No.  1 
(Free  Period) 

Mr.  Katz 

MHS  200 

Housatonic  Quartet 
Interlaken  Quartet 

Webern;  Five  Movements,  Op.  5 
(Free  Period) 

Mr.  Sokol 

MHS  Theatre 

Lee  Quartet 

Mendelssohn;  Op.  80 

Ms.  Hampton 

MHS  205 

Lenox  Quartet 
Monterey  Quartet 

Beethoven;  Op.  131 
(Free  Period) 

Mr.  Jennings 

MHS  Art  Rm 

Pittsfield  Quartet 

Faure;  Op.  121 

Mr.  Weilerstein 

MHS  Drama  Rm 

Richmond  Quartet 

Dvorak;  Op  51 

Mr.  Ansell 

MHS  210 

Stockbridge  Quartet 

Schoenberg;  Quartet  No  2,  Op.  10 

Mr.  Fischer 

MHS  Auditorium 
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String  Quartet  Seminar 
Wednesday  June  22,  2005 


10:00a-12:00p 


1 :30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


Barrington  Quartet 

Rehearsal 

MHS  200 

Egremont  Quartet 

Rehearsal 

MHS  205 

Housatonic  Quartet 

Rehearsal 

MHS  Theatre 

Interlaken  Quartet 

Rehearsal 

MHS  Art  Rm 

Lee  Quartet 

Rehearsal 

Carriage  House  1,  Tanglewood 

Lenox  Quartet 

Rehearsal 

Carriage  House  2;  Tanglewood 

Monterey  Quartet 

Rehearsal 

MHS  Auditorium 

Pittsfield  Quartet 

Rehearsal 

MHS  Drama  Rm 

Richmond  Quartet 

Rehearsal 

MHS  206 

Stockbridge  Quartet 

Rehearsal 

MHS  210 

BREAK  FOR  LUNCH 

Barrington  Quartet 

(Free  Period) 

Egremont  Quartet 

Haydn;  Op.  55,  No.  2 

Mr.  Jennings 

MHS  Drama  Rm 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Haydn;  Op.  55,  No  3 

Mr.  Ansell 

MHS  Auditorium 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Haydn;  Op  74,  No.  3 

Mr.  Katz 

MHS  Art  Rm 

Monterey  Quartet 

Haydn;  Op.  55,  No.  1 

Mr.  Sokol 

MHS  210 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn;  Op.  71,  No.  3 

Ms.  Hampton 

MHS  200 

Stockbridge  Quartet 

Haydn;  Op.  74,  No.  1 

Mr.  Weilerstein 

MHS  Theatre 

Barrington  Quartet 

Haydn;  Op.  74,  No.  2 

Mr.  Sokol 

MHS  Art  Rm 

Egremont  Quartet 

Schumann;  Op.  41.  No.  2 

Mr.  Weilerstein 

MHS  Drama  Rm 

Housatonic  Quartet 

Haydn;  Op.  42 

Mr.  Ansell 

MHS  200 

Interlaken  Quartet 

Brahms;  Op.  51.  No  1 

Mr  Katz 

MHS  Auditorium 

Lee  Quartet 

Haydn;  Op.  71,  No.  1 

Mr.  Jennings 

MHS  Theatre 

Lenox  Quartet 

(Free  Period) 

Monterey  Quartet 

Ravel 

Ms.  Hampton 

MHS  210 

Pittsfield  Quartet 

Haydn;  Op.  71,  No.  2 

Mr.  Fischer 

MHS  205 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

(Free  Period) 

Barrington  Quartet 
Egremont  Quartet 

Mendelssohn;  Op  44,  No.  1 
(Free  Period) 

Mr  Katz 

MHS  Art  Rm 

Housatonic  Quartet 
Interlaken  Quartet 

Webern;  Five  Movements.  Op.  5 
(Free  Period) 

Mr.  Sokol 

MHS  200 

Lee  Quartet 

Mendelssohn;  Op  80 

Ms.  Hampton 

MHS  Theatre 

Lenox  Quartet 
Monterey  Quartet 

Beethoven;  Op.  131 
(Free  Period) 

Mr.  Jennings 

MHS  210 

Pittsfield  Quartet 

Faure;  Op.  121 

Mr.  Weilerstein 

MHS  205 

Richmond  Quartet 

Dvorak;  Op.  51 

Mr.  Ansell 

MHS  Auditorium 

Stockbridge  Quartet 

Schoenberg;  Quartet  No.  2,  Op  10 

Mr.  Fischer 

MHS  Drama  Rm 
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String  Quartet  Seminar 
Thursday  June  23,  2005 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


8:00p 


Barrington  Quartet 

Rehearsal 

MHS  Art  Rm 

Egremont  Quartet 

Rehearsal 

MHS  Theatre 

Housatonic  Quartet 

Rehearsal 

MHS  Auditorium 

Interlaken  Quartet 

Rehearsal 

MHS  Drama  Rm 

Lee  Quartet 

Rehearsal 

MHS  200 

Lenox  Quartet 

Rehearsal 

MHS  205 

Monterey  Quartet 

Rehearsal 

MHS  206 

Pittsfield  Quartet 

Rehearsal 

MHS  210 

Richmond  Quartet 

Rehearsal 

Carriage  House  1;  Tanglewood 

Stockbridge  Quartet 

Rehearsal 

Carriage  House  2;  Tanglewood 

BREAK  FOR  LUNCH 

Barrington  Quartet 

(Free  Period) 

Egremont  Quartet 

Haydn;  Op.  55,  No.  2 

Mr.  Jennings 

MHS 

205 

Housatonic  Quartet 

(Free  Period) 

Interlaken  Quartet 

Haydn;  Op.  55,  No.  3 

Mr.  Ansell 

MHS 

Drama  Rm 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

Haydn;  Op.  74,  No.  3 

Mr.  Katz 

MHS 

210 

Monterey  Quartet 

Haydn;  Op.  55,  No.  1 

Mr.  Sokol 

MHS 

Auditorium 

Pittsfield  Quartet 

(Free  Period) 

Richmond  Quartet 

Haydn;  Op.  71,  No.  3 

Ms.  Hampton 

MHS 

Art  Rm 

Stockbridge  Quartet 

Haydn;  Op.  74,  No.  1 

Mr.  Weilerstein 

MHS 

200 

Barrington  Quartet 

Haydn;  Op.  74,  No.  2 

Mr.  Sokol 

MHS 

210 

Egremont  Quartet 

Schumann;  Op.  41,  No.  2 

Mr.  Weilerstein 

MHS 

205 

Housatonic  Quartet 

Haydn;  Op.  42 

Mr.  Ansell 

MHS 

Art  Rm 

Interlaken  Quartet 

Brahms;  Op.  51,  No.  1 

Mr.  Katz 

MHS 

Drama  Rm 

Lee  Quartet 

Haydn;  Op.  71,  No.  1 

Mr.  Jennings 

MHS 

200 

Lenox  Quartet 

(Free  Period) 

Monterey  Quartet 

Ravel 

Ms.  Hampton 

MHS 

Auditorium 

Pittsfield  Quartet 

Haydn;  Op.  71,  No.  2 

Mr.  Fischer 

MHS 

Theatre 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

(Free  Period) 

Barrington  Quartet 
Egremont  Quartet 

Mendelssohn;  Op.  44.  No.  1 
(Free  Period) 

Mr.  Katz 

MHS 

210 

Housatonic  Quartet 
Interlaken  Quartet 

Webern;  Five  Movements,  Op.  5 
(Free  Period) 

Mr.  Sokol 

MHS 

Art  Rm 

Lee  Quartet 

Mendelssohn;  Op.  80 

Ms.  Hampton 

MHS 

200 

Lenox  Quartet 
Monterey  Quartet 

Beethoven;  Op.  131 
(Free  Period) 

Mr.  Jennings 

MHS 

Auditorium 

Pittsfield  Quartet 

Faure;  Op.  121 

Mr.  Weilerstein 

MHS 

Theatre 

Richmond  Quartet 

Dvorak;  Op.  51 

Mr.  Ansell 

MHS 

Drama  Rm 

Stockbridge  Quartet 

Schoenberg;  Quartet  No.  2,  Op.  10 

Mr.  Fischer 

MHS 

205 

BREAK  FOR  DINNER 

Square  Dance 

with  Mark  Morris  Dance  Group 
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String  Quartet  Seminar 
Friday  June  24,  2005 


10:00a-12:00p 

Barrington  Quartet 

Rehearsal 

MHS  Drama  Rm 

Egremont  Quartet 

Rehearsal 

MHS  Auditorium 

Housatonic  Quartet 

Rehearsal 

MHS  205 

Interlaken  Quartet 

Rehearsal 

Carriage  House  2;  Tanglewood 

Lee  Quartet 

Rehearsal 

MHS  Art  Rm 

Lenox  Quartet 

Rehearsal 

Carriage  House  1;  Tanglewood 

Monterey  Quartet 

Rehearsal 

MHS  Theatre 

Pittsfield  Quartet 

Rehearsal 

MHS  206 

Richmond  Quartet 

Rehearsal 

MHS  210 

Stockbridge  Quartet 

Rehearsal 

MHS  200 

BREAK  FOR  LUNCH 

1 :00p-2:00p 

Lenox  Quartet 

Haydn;  Op.  74,  No.  3 

Mr  Katz 

CMH 

2:00p-3:00p 

Interlaken  Quartet 

Brahms;  Op.  51,  No.  1 

Mr.  Katz 

Manor  1 

3:00p-4:00p 

Barrington  Quartet 

Mendelssohn;  Op  44.  No.  1 

Mr.  Katz 

CMH 

4:30p-6:00p  Dance  Performance 

Mark  Morris  Dance  Group  and  TMC  Fellows 

QSA  with  Mr.  Morris 

Seiji  Ozawa  Hall,  Tanglewood 


BREAK  FOR  DINNER 

7:00p-10:30p  String  Quartet  Seminar  Masterclass 
MHS  Auditorium 
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String  Quartet  Seminar 
Saturday  June  25,  2005 


8:30a-9:30a 

Housatonic  Quartet 

Haydn;  Op.  42 

Mr.  Ansell 

MHS  Drama  Rm 

9:30a-10:30a 

Housatonic  Quartet 

Rehearsal 

MHS  Drama  Rm 

9:30a-10:30a 

Interlaken  Quartet 

Rehearsal 

MHS  Theatre 

9:30a-10:30a 

Richmond  Quartet 

Dvorak;  Op.  51 

Mr.  Ansell 

MHS  Art  Rm 

10:30a-1 1:30a 

Richmond  Quartet 

Rehearsal 

MHS  Art  Rm 

10:30a-11:30a 

Interlaken  Quartet 

Haydn;  Op.  55.  No.  3 

Mr.  Ansell 

MHS  Theatre 

10:00a-12:00p 

Barrington  Quartet 
Egremont  Quartet 
Housatonic  Quartet 
Interlaken  Quartet 

Rehearsal 

Rehearsal 

(See  above) 
(See  above) 

MHS  210 
MHS  206 

(See  above) 
(See  above) 

Lee  Quartet 
Lenox  Quartet 
Monterey  Quartet 

Rehearsal 

Rehearsal 

Rehearsal 

Carriage  House  2. 
MHS  205 
MHS  200 

Tanglewood 

1:30p-2:45p 

Pittsfield  Quartet 
Richmond  Quartet 
Stockbridge  Quartet 

Barrington  Quartet 

Rehearsal 

(See  above) 

Rehearsal 

BREAK  FOR  LUNCH 

(Free  Period) 

Carriage  House  1 , 
(See  above) 
MHS  Auditorium 

Tanglewood 

Egremont  Quartet 
Housatonic  Quartet 
Interlaken  Quartet 
Lee  Quartet 

Haydn;  Op.  55,  No.  2 
(Free  Period) 
REHEARSAL 
(Free  Period) 

Mr.  Jennings 

MHS  Theatre 
MHS  205 

Lenox  Quartet 

Haydn;  Op.  74,  No.  3 

Mr.  Katz 

MHS  Auditorium 

Monterey  Quartet 
Pittsfield  Quartet 

Haydn;  Op.  55,  No.  1 
(Free  Period) 

Mr.  Sokol 

MHS  Drama  Rm 

Richmond  Quartet 

Haydn;  Op.  71,  No.  3 

Ms.  Hampton 

MHS  210 

Stockbridge  Quartet 

Haydn;  Op.  74,  No.  1 

Mr.  Weilerstein 

MHS  Art  Rm 

3:00p-4:15p 

Barrington  Quartet 

Haydn;  Op.  74,  No.  2 

Mr.  Sokol 

MHS  Auditorium 

Egremont  Quartet 
Housatonic  Quartet 

Schumann;  Op  41,  No.  2 
REHEARSAL 

Mr.  Weilerstein 

MHS  Theatre 
MHS  210 

Interlaken  Quartet 

Brahms;  Op.  51,  No.  1 

Mr.  Katz 

MHS  205 

Lee  Quartet 
Lenox  Quartet 

Haydn;  Op.  71,  No.  1 
(Free  Period) 

Mr  Jennings 

MHS  Art  Rm 

Monterey  Quartet 

Ravel 

Ms.  Hampton 

MHS  Drama  Rm 

Pittsfield  Quartet 
Richmond  Quartet 
Stockbridge  Quartet 

Haydn;  Op  71,  No.  2 
(Free  Period) 
(Free  Period) 

Mr.  Fischer 

MHS  200 

4:30p-5:45p 

Barrington  Quartet 
Egremont  Quartet 

Mendelssohn;  Op.  44,  No.  1 
(Free  Period) 

Mr.  Katz 

MHS  Auditorium 

Housatonic  Quartet 
Interlaken  Quartet 

Webern;  Five  Movements,  Op.  5 
(Free  Period) 

Mr,  Sokol 

MHS  210 

Lee  Quartet 

Mendelssohn;  Op.  80 

Ms.  Hampton 

MHS  Art  Rm 

Lenox  Quartet 
Monterey  Quartet 

Beethoven;  Op,  131 
(Free  Period) 

Mr.  Jennings 

MHS  Drama  Rm 

Pittsfield  Quartet 
Richmond  Quartet 

Faure;  Op.  121 
REHEARSAL 

Mr.  Weilerstein 

MHS  200 
MHS  205 

Stockbridge  Quartet 

Schoenberg;  Quartet  No.  2,  Op.  10 

Mr.  Fischer 

MHS  Theatre 
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String  Quartet  Seminar 
Sunday  June  26,  2005 


Runthrouqhs 
Tanglewood  Theatre 


10:00a  - 10:25a 

Egremont  Quartet 

Haydn;  Op.  55,  No.  2 

Mr.  Jennings 

10:30a  - 10:55a 

Egremont  Quartet 

Schumann;  Op.  41,  No.  2 

Mr.  Weilerstein 

11:00a -11:25a 

Stockbridge  Quartet 

Haydn;  Op.  74,  No.  1 

Mr.  Weilerstein 

11:30a -11:55a 

Pittsfield  Quartet 

Faur6;  Op.  121 

Mr.  Weilerstein 

12:00p  - 12:25p 

Lee  Quartet 

Mendelssohn;  Op.  80 

Ms.  Hampton 

12:30p  - 12:55p 

Lenox  Quartet 

Haydn;  Op.  74,  No.  3 

Mr.  Katz 

1:00p  - 1:25p 

Barrington  Quartet 

Mendelssohn;  Op.  44,  No  1 

Mr.  Katz 

1:30p  - 1:55p 

Barrington  Quartet 

Haydn;  Op.  74,  No.  2 

Mr.  Sokol 

2:00p  - 2:25p 

Monterey  Quartet 

Haydn;  Op.  55,  No.  1 

Mr.  Sokol 

2:30p  - 2:55p 

Monterey  Quartet 

Ravel 

Ms.  Hampton 

3:00p  - 3:25p 

Interlaken  Quartet 

Brahms;  Op.  51,  No.  1 

Mr.  Katz 

3:30p  - 3:55p 

Housatonic  Quartet 

Webern;  Five  Movements,  Op.  5 

Mr.  Sokol 

4:00p  - 4:25p 

Housatonic  Quartet 

Haydn;  Op.  42 

Mr.  Ansell 

4:30p  - 4:55p 

Richmond  Quartet 

Haydn;  Op  71,  No.  3 

Ms.  Hampton 

5:00p  - 5:25p 

Richmond  Quartet 

Dvorak;  Op  51 

Mr.  Ansell 

5:30p  - 5:55p 
8:30p 

Interlaken  Quartet  Haydn:  Op  55,  No.  3 

Tanglewood  Music  Center  Concert 
Mark  Morris  Dance  Group  and  Fellows 
Seiji  Ozawa  Hall,  Tanglewood 

Mr.  Ansell 
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String  Quartet  Seminar 
Monday  June  27,  2005 


10:00a 

12:00p 

1:00p 
3:00p  - 

4:00p 

8:30p 


QUARTET  PERFORMANCES 


1:00p  Lunch 

All  TMC  Fellows,  Faculty,  Staff 


QUARTET  PERFORMANCES 


4:00p  Refreshments 

Formal  Gardens  Tent 


QUARTET  PERFORMANCES 


DINNER  (MHS) 


Tanglewood  Music  Center  Concert 
Mark  Morris  Dance  Group  and  Fellows 
Seiji  Ozawa  Hall,  Tanglewood 


Tanglewood  Theatre 


Tanglewood  Theatre 


Tanglewood  Theatre 
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Tanglewood 

MUSIC  CENTER 
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Friday,  June  17,  2005 


Instrumental 

Vocal 

7:30  PM- 
8:30  PM 

Orientation  MHS 

AUD 

Orientation  MHS  AUD 

8:30  PM  - 
9:30  PM 

String  Quartet  Seminar  MHS 

Introduction  AUD 

with  Mr  Fischer 

Vocal  Program  MHS 

Introduction  Cafeteria 

with  Ms.  Iwama 

This  schedule  is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  17,  2005 


Conductinc^^ 

Composition 

BSO/Other 

7:30  PM  - 
8:30  PM 

Orientation  MHS 

AUD 

Orientation  MHS 

AUD 

8:30  PM  - 
9:30  PM 

Composition  Program  MHS 

Introduction  200 

with  Mr.  Gandolfi 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  18,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

11:00  AM- 
12:00  PM 

Trumpet  Meeting  CH  2 

with  Mr.  Rolfs 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
3:30  PM 

Ibert : Divertissement  WB 

Druckman  Tromba  Marina  Birch 

Brahms  Violin  Sonata  No  3 CH  2 

in  D,  Op.  108 

Schubert : Rondo  brillant  CH  1 

1:30  PM- 
4:30  PM 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:00  PM  - 
6:00  PM 

Mozart  Don  Giovanni  Maple 

Musical  Coaching 

Pianists,  conductors  as  available 

4:00  PM  - 
6:00  PM 

Birtwistle  : Secret  Theatre  CMH 

Eva  Otlikainen,  reading 
conductor 
Strings  only 

This  schedule  is  subled  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  18,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

11:00  AM  - 
12:00  PM 

1:30  PM- 
2:45  PM 

1:30  PM- 
3:30  PM 

Ibert : Divertissement  WB 

1:30  PM- 
4:30  PM 

Vocal  Composition  HTRN 

Project 

Meeting 

All  Composers 

with  Mr.  Mackey,  Ms.  Shelton 

3:00  PM  - 
4:15  PM 

3:00  PM  - 
6:00  PM 

Mozart : Don  Giovanni  Maple 

Musical  Coaching 

Pianists,  conductors  as  available 

4:00  PM  - 
6:00  PM 

Birtwistle  : Secret  CMH 

Theatre 

Eva  Ollikainen,  reading  conductor 
Strings  only 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  18,  2005 


Instrumental 

Vocal 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7:00  PM  - 
9:00  PM 

Cowell  : String  Quartets  3&4  CH  1 

with  Mr.  Fischer 

Violin  Audition  Class  MHS  TH 

with  Ms.  Bewick 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  18,  2005 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
5:45  PM 

7:00  PM  - 
9:00  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2005 


Instrumental 


Vocal 


10:00  AM- 
12:00  PM 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 


1:00  PM- 
4:00  PM 


Vocal  Composition  Project 
All  Composers 
Meetings  with  Singers 
1:00  PM  Meng-Chun  Lin 
1:45  PM  Michael  Kelly 
2:30  PM  H6lene  Couture 
3:15  PM  Alexander  Hurd 
with  Mr  Mackey,  Ms  Shelton 


1 :30  PM  - String  Quartet  Seminar 

2:45  PM  Coachings 

See  separate  schedule 


1:30  PM  - Birtwistle  : Secret  Theatre  CMH 
3:30  PM  Eva  Ollikainen,  reading  conductor 

Flute,  oboe,  clarinet,  horn,  trumpet  only 


Foster  Songs 
Singers,  pianist  only 
with  Mr.  Griffiths.  Ms 


Iwama 


HTRN 


Maple 


Milhaud  : La  Creation  du  monde  WB 
Steve  Jarvi,  rehearsal  conductor 


Mozart : Serenade  No  12  in  Birch 
C minor,  K388 


This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

1:00  PM  - 
4:00  PM 

Vocal  Composition  HTRN 

Project 

All  Composers 
Meetings  with  Singers 
1:00  PM  Meng-Chun  Lin 
1:45  PM  Michael  Kelly 
2:30  PM  Helene  Couture 
3:15  PM  Alexander  Hurd 
with  Mr  Mackey,  Ms.  Shelton 

1:30  PM- 
2:45  PM 

1:30  PM- 
3:30  PM 

Birtwistle  : Secret  CMH 

Theatre 

Eva  Ollikainen,  reading  conductor 
Flute,  oboe,  clarinet,  horn, 
trumpet  only 

Milhaud  : La  Creation  WB 

du  monde 

Steve  Jarvi,  rehearsal 
conductor 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2005 


Instrumental 

Vocal 

3:00  PM- 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

Birtwistle  : Secret  Theatre  CMH 

Eva  Ollikainen,  reading  conductor 
Flute,  oboe,  clarinet,  strings  only 

Mozart : Don  Giovanni  Maple 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

4:30  PM- 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

Thl*  schedule  is  sublect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  19,  2005 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
6:00  PM 

Birtwistle  : Secret  Theatre  CMH 
Eva  Ollikainen,  reading  conductor 
Flute,  oboe,  clarinet,  strings  only 

4:30  PM  - 
5:45  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2005 


10:00 

12:00 


Instrumental 


Vocal 


AM  - String  Quartet  Seminar 

PM  Rehearsals 

See  separate  schedule 


Masterclass 
Techniques  for  learning 
contemporary  music 


with  Ms.  Shelton 


CMH 


Cowell : String  Quartets  3&4  Maple 
with  Mr  Fischer 


Oboe  Masterclass  Manor  1 

Technical 

with  Mr  McEwen 


1 1 :00  AM  - Percussionists'  Meeting 

12:00  PM  with  Mr.  Epstein 


1:30  PM- 
2:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


1:30  PM  - 
3:30  PM 


Milhaud  : La  Creation  du 
monde 

Steve  Jarvi,  rehearsal 
conductor 


RehSt 


Foster  Songs  CMH 

Tutti:  Singers  and 

Instrumentalists 

with  Mr  Griffiths,  Ms.  Iwama 


Foster  Songs  CMH 

Tutti  Singers  and 

Instrumentalists 

with  Mr  Griffiths,  Ms.  Iwama 


Mozart : Serenade  No.  12  in  Birch 
C minor,  K388 
with  Mr  Tuckwell 


This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2005 


Conducting 


10:00  AM  - 
12:00  PM 


11:00  AM  - 
12:00  PM 


1:30  PM  - 


2:45  PM 


1:30  PM- 
3:30  PM 


Milhaud  : La  Creation 
du  monde 

Steve  Jarvi,  rehearsal 
conductor 


Composition 


BSO/Other 


WB 


This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2005 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Schubert : Rondo  brillant  CH  2 

Brahms  : Violin  Sonata  No.  3 in  CHI 
D,  Op  108 

Stravinsky  : L'Histoire  du  soldat  Maple 
(Doug  Balliett,  doublebass) 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:30  PM 

Mozart : Don  Giovanni  CMH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

4:00  PM  - 
6:00  PM 

Ibert : Divertissement  WB 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

7:00  PM  - 
8:00  PM 

Reich  : Clapping  Music  Maple 

Class  for  MMDG 
Prendergast,  Williams 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2005 


^Conductin^^ 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
5:30  PM 

Mozart : Don  Giovanni  CMH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

4:00  PM  - 
6:00  PM 

Ibert : Divertissement  WB 

4:30  PM  - 
5:45  PM 

7:00  PM  - 
8:00  PM 

This  schedule  is  subiecl  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2005 


Instrumental 

Vocal 

7:00  PM  - 
10:30  PM 

String  Quartet  Seminar  MHS 

Masterclass  AUD 

All  quartets  to  attend 
See  posting  of  quartets  to  play 

8:00  PM  - 
9:00  PM 

Foster  Songs  Maple 

Class  for  MMDG 

Sloan,  Van  Eyck,  Fielding 

8:00  PM  - 
9:30  PM 

Mozart : Don  Giovanni  CMH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  20,  2005 


^Conductinc^^ 

Composition 

BSO/Other 

7:00  PM  - 
10:30  PM 

8:00  PM  - 
9:00  PM 

8:00  PM  - 
9:30  PM 

Mozart : Don  Giovanni  CMH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

This  schedule  is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  June  21,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Movement  Class  - MMDG  SOH 

Foster,  Ibert  personnel 

Movement  Class  - MMDG  CMH 

Milhaud  personnel 

Cowell : String  Quartets  3&4  Maple 

with  Mr.  Fischer 

Movement  Class  - MMDG  SOH 

Foster,  Ibert  personnel 

1:00  PM- 
3:30  PM 

Milhaud  : La  Creation  du  SOH 

monde 

with  Mr.  Asbury 

1:30  PM  - 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
3:30  PM 

Mozart : Serenade  No.  12  in  Birch 

C minor,  K388 

Foster  Songs  Maple 

Tutti 

with  Mr.  Griffiths,  Ms.  Iwama, 

Mr.  Morris 

Druckman  : Tromba  Marina  CH  1 

with  Mr  Seeber 

Vocal  Composition  Project  CMH 

Singers,  Composers 

with  Mr.  Mackey,  Ms.  Shelton 

Foster  Songs  Maple 

Tutti 

with  Mr.  Griffiths,  Ms.  Iwama, 

Mr.  Morris 

This  schedule  Is  sublect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  21, 2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

Conductors'  Meeting 
with  Mr  Asbury 

CH  3 

1:00  PM- 
3:30  PM 

Milhaud  : La  Creation 
du  monde 
with  Mr.  Asbury 

SOH 

1:30  PM- 
2:45  PM 

1:30  PM- 
3:30  PM 

Vocal  Composition  CMH 

Project 

Singers,  Composers 
with  Mr.  Mackey,  Ms.  Shelton 

This  schedule  is  subiect  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  21, 2005 


Instrumental 

Vocal 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4.00  PM  - 
6:00  PM 

Ibert : Divertissement  SOH 

with  Mr  Asbury,  Mr  Morns 

Poulenc  Sextet  for  Piano  and  Manor  1 
Winds 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  seoarate  schedule 

7:00  PM  - 
8:30  PM 

Reich  : Clapping  Music  Maple 

Class  for  MMDG 
Prendergast,  Williams 

7:00  PM  - 
10:00  PM 

Group  Sing  ^HS  TH 

All  Singers  and  Vocal  Pianists 

8:00  PM  - 
10:00  PM 

Cowell  : Stnng  Quartets  3&4  CH  1 

with  Mr.  Fischer 

Mr.  Morris  to  join  at  9:00  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  21, 2005 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
6:00  PM 

Ibert : Divertissement  SOH 

with  Mr  Asbury,  Mr.  Morris 

4:30  PM  - 
5:45  PM 

7:00  PM  - 
8:30  PM 

7:00  PM  - 
10:00  PM 

8:00  PM  - 
10:00  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  22,  2005 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Masterclass  CMH 

with  Ms.Curtin 
Zhenia  Yesmanovich,  pianist 
All  Vocalists  8i  Pianists  to  attend 

10:00  AM- 
12:30  PM 

Milhaud  : La  Creation  du  SOH 

monde 

with  Mr.Asbury,  Mr.Morris 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
3:30  PM 

Stravinsky  : L'Histoire  du  soldat  Maple 

Mozart : Serenade  No.  12  in  WB 

C minor,  K388 
with  Mr.  Tuckwell 

Brahms  : Violin  Sonata  No  3 Manor  1 
in  D,  Op.  108 

Schubert : Rondo  brillant  CH  1 

Roussel : Serenade,  Op  30  Birch 

Vocal  Composition  Project  CMH 

Composers,  Singers. 

Instrumentalists 

with  Mr.  Mackey,  Ms.  Shelton 

Vocal  Composition  Project  CMH 

Composers,  Singers, 

Instrumentalists 

with  Mr.  Mackey,  Ms.  Shelton 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Milhaud  : La  Creation  SOH 

du  monde 

with  Mr.Asbury,  Mr.  Morris 

1:30  PM- 
2:45  PM 

1:30  PM- 
3:30  PM 

Vocal  Composition  CMH 

Project 

Composers,  Singers, 

Instrumentalists 

with  Mr  Mackey,  Ms.  Shelton 

This  schedule  is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2005 


Instrumental 

Vocal 

1:30  PM- 
4:00  PM 

Individual  Coachings  CH  2 

with  Ms.  Upshaw 
See  signup  sheets 

2:45  PM  - 
4:00  PM 

Milhaud  : La  Creation  du  SOH 

monde 

with  Mr.  Asbury,  Mr.  Morris, 

Dancers 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:30  PM 

Foster  Songs  SOH 

Tutti 

with  Mr.  Griffiths,  Ms.  Iwama, 

Mr  Morris,  Dancers 

Foster  Songs  SOH 

Tutti 

with  Mr.  Griffiths,  Ms.  Iwama, 

Mr.  Morris,  Dancers 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:45  PM  - 
6:30  PM 

Foster  Songs  SOH 

Class  for  MMDG 

Sloan,  Van  Eyck,  Fielding 

7:00  PM  - 
10:00  PM 

Mozart : Don  Giovanni  ^HS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

7:30  PM  - 
9:00  PM 

Cowell : String  Quartets  3&4  SOH 
with  Mr.  Fischer,  Mr.  Moms, 

Dancers 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  22,  2005 


Conducting 

Composition 

1 

BSO/Other 

1:30  PM- 
4:00  PM 

2:45  PM  - 
4:00  PM 

Milhaud  : La  Creation  SOH 

du  monde 

with  Mr.  Asbury,  Mr  Morris, 
Dancers 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
5:30  PM 

4:30  PM  - 
5:45  PM 

5:45  PM  - 
6:30  PM 

7:00  PM  - 
10:00  PM 

Mozart : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

7:30  PM  - 
9:00  PM 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2005 


Instrumental 

Vocal 

10:00  AM- 
12.00  PM 

Movement  Class  - MMDG  SOH 

Foster,  Ibert  personnel 

Movement  Class  - MMDG  CMH 

Milhaud  personnel 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Movement  Class  - MMDG  SOH 

Foster,  Ibert  personnel 

Masterclass  Maple 

with  Ms. Curtin 
Group  X 

Casey  Robards,  pianist 

1:30  PM- 
2:30  PM 

Vaughan-Williams  : On  CH  1 

Wenlock  Edge 
Logan,  Yesmanovich  only 
with  Mr.  Alan  Smith 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3:30  PM 

Mozart : Serenade  No.  12  in  Birch 

C minor,  K388 

Druckman  : Tromba  Marina  Maple 

Bartok  : Sonata  for  Two  Pianos  RehSt 
and  Percussion 

Vocal  Composition  Project  CMH 

Singers,  Composers 

with  Mr.  Mackey,  Ms.  Shelton 

1:30  PM- 
4:00  PM 

Individual  Coachings  CH  2 

with  Ms.  Upshaw 
See  signup  sheets 

This  schedule  is  subied  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2005 


Conductinc^_ 

Composition 

BSO/Other 

10:00  AM- 
12.00  PM 

Movement  Class  - MMDG  SOH 
Foster,  Ibert  personnel 

1:30  PM  - 
2:30  PM 

1:30  PM- 
2:45  PM 

1:30  PM  - 
3:30  PM 

Vocal  Composition  CMH 

Project 

Singers,  Composers 
with  Mr.  Mackey.  Ms.  Shelton 

1:30  PM  - 
4:00  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2005 


Instrumental 

Vocal 

2:45  PM  - 
4:00  PM 

Ibert : Divertissement  SOH 

with  Mr.  Asbury,  Mr  Moms, 

Dancers 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Respighi  : II  tramonto  Manor  1 

Stone,  Fukuda  only 
with  Mr.  Helmrich 

Ravel  : Chansons  MadOcasses  CH  1 
Couture.  Fielding  only 
with  Ms.  Iwama 

4:30  PM  - 
5:30  PM 

Milhaud  : La  Creation  du  SOH 

monde 

with  Mr  Asbury,  Mr  Morris, 

Dancers 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:30  PM 

Mozart  : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

5:30  PM  - 
6:30  PM 

Foster  Songs  SOH 

Class  for  MMDG 

Sloan,  Van  Eyck,  Fielding 

8:00  PM  - 
9:30  PM 

Mozart  : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

8:00  PM 

MMDG  Square  Dance  SOH  Tent 

see  Instrumental  Schedule 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  23,  2005 


Conducting 

Composition 

BSO/Other 

2:45  PM  - 
4:00  PM 

Ibert  : Divertissement  SOH 

with  Mr.  Asbury,  Mr  Morris, 
Dancers 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
5:30  PM 

Milhaud  : La  Creation  SOH 

du  monde 

with  Mr.  Asbury,  Mr.  Morris, 
Dancers 

4:30  PM  - 
5:45  PM 

5:00  PM  - 
6:30  PM 

Mozart  : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

5:30  PM  - 
6:30  PM 

8:00  PM  - 
9:30  PM 

Mozart  : Don  Giovanni  SOH 
Musical  Coaching 
Tutti  Vocalists  & Pianists 
See  board  for  specific  call  times 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Bass  Sectional  Maple 

Dutilleux  : The  shadows  of  time 
with  Mr.  Orleans 

Poulenc  : Sextet  for  Piano  and  Manor  1 
Winds 

with  Mr  Tuckwell 

Ligeti  : Horn  Trio  Birch 

Masterclass  CMH 

with  Ms.Curtin 
Group  Y 

Hiromi  Fukuda,  pianist 

Vocal  Composition  Project 
Day  reserved  as  work/practice  period 
Individual  meetings  with  faculty 
as  needed 

1 1 :00  AM  - 
12:00  PM 

Dutilleux  : The  shadows  of  time  Manor  7 
Piano  rehearsal 
Stacey  Bartsch,  piano 
with  Ms.  Iwama 

1:00  PM- 
2:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:00  PM- 
2:30  PM 

Cowell : String  Quartets  3&4  SOH 
with  Mr  Fischer,  Mr.  Morris, 

Dancers 

1:30  PM- 
2:30  PM 

Schoenberg  : Quartet  No.  2,  Op.  10  CH  1 
Lin,  Fielding  only 
with  Mr.  Griffiths 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Vocal  Composition  Project 
Day  reserved  as 
work/practice  period 
Individual  meetings 
with  faculty  as  needed 

11:00  AM- 
12:00  PM 

1:00  PM- 
2:00  PM 

1:00  PM  - 
2:30  PM 

1:30  PM- 
2:30  PM 

This  schedule  Is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2005 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Stravinsky  : L'Histoire  du  soldat  Maple 

Schubert : Rondo  brillant  Birch 

Brahms  : Violin  Sonata  No.  3 Manor  7 
in  D,  Op.  108 

1:30  PM  - 
4:00  PM 

Individual  Coachings  CH  2 

with  Ms.  Upshaw 
See  signup  sheets 

2:00  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:45  PM  - 
3:45  PM 

Movement  Class  - MMDG  SOH 

All  MMDG  Fellows 
Rehearse  for  showing 

Movement  Class  - MMDG  SOH 

All  MMDG  Fellows 
Rehearse  for  showing 

3:00  PM  - 
4:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:45  PM  - 
4:15  PM 

Reich  : Clapping  Music  SOH 

Foster  Songs 

Dancers  only  rehearse  for  showing 

Foster  Songs  SOH 

Reich  : Clapping  Music 

Dancers  only  rehearse  for  showing 

4:30  PM 

Dance  Showing  SOH 

Fellows  & MMDG  Dancers 
Q&A  with  Mr.  Morris 

Dance  Showing  SOH 

Fellows  8i  MMDG  Dancers 
Q8iA  with  Mr.  Morris 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2005 


^^onductin^_ 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

1:30  PM  - 
4:00  PM 

2:00  PM  - 
3:00  PM 

2:45  PM  - 
3:45  PM 

Movement  Class  - MMDG  SOH 

All  MMDG  Fellows 
Rehearse  for  showing 

3:00  PM  - 
4:00  PM 

3:45  PM  - 
4:15  PM 

4:30  PM 

Dance  Showing  SOH 

Fellows  & MMDG  Dancers 
Q&A  with  Mr.  Morris 

Dance  Showing  SOH 

Fellows  & MMDG  Dancers 
Q&A  with  Mr.  Morris 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2005 


Instrumental 

Vocal 

7:00  PM  - 
10:30  PM 

String  Quartet  Seminar  MHS  AUD 

Masterclass 

All  quartets  to  attend 

See  posting  of  quartets  to  play 

7:00  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  24,  2005 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
10:30  PM 

7:00  PM 

Concert  TH 

Boston  Early 
Music  Festival 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2005 


Instrumental 

Vocal 

8:30  AM  - 
11:30  AM 

String  Quartet  Seminar 
Coachings 
with  Mr.  Ansell 
See  separate  schedule 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Researsals 

See  separate  schedule 

Ligeti : Horn  Trio  Maple 

with  Mr.  Jennings 

Piano  Seminar  CMH 

Vocal  Coaching 

with  Mr.  Griffiths,  Mr.  Helmrich, 

Ms.  Iwama.  Mr.  Alan  Smith 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3:30  PM 

Mozart : Serenade  No.  12  in  WB 

C minor,  K388 
with  Mr.  Tuckwell 

Stravinsky  : L'Histoire  du  soldat  Maple 

Druckman  Tromba  Marina  CH  2 

with  Mr  Seeber 

Roussel : Serenade,  Op  30  Birch 

with  Mr.  Smith 

Vocal  Composition  Project  CMH 

with  Mr  Mackey,  Ms  Shelton 

Bartok  : Sonata  for  Two  Pianos  RehSt 
and  Percussion 
with  Mr.  Genis 

Mozart  : Don  Giovanni  Manor  1 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

Vocal  Composition  Project  CMH 

with  Mr  Mackey.  Ms.  Shelton 

3:00  PM  - 
4:00  PM 

Milhaud  : La  Creation  du  SOH 

monde 

with  Mr  Asbury,  Mr  Morns, 

Dancers 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2005 


Conducting 

Composition 

BSO/Other 

8:30  AM  - 
11:30  AM 

10:00  AM  - 
12:00  PM 

1:30  PM- 
2:45  PM 

1:30  PM- 
3:30  PM 

Mozart  Don  Giovanni  Manor  1 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

Vocal  Composition  CMH 

Project 

with  Mr.  Mackey,  Ms  Shelton 

3:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2005 


Instrumental 

Vocal 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Ibert : Divertissement  SOH 

with  Mr.  Asbury,  Mr.  Morris, 

Dancers 

Moussorgsky  : The  Nursery  CH  1 

with  Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

Tippett : Sonata  for  Four  Horns  Birch 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:30  PM- 
6:00  PM 

Poulenc  : Sextet  for  Piano  and  Maple 
Winds 

5:00  PM  - 
6:00  PM 

Foster  Songs  SOH 

with  Mr.  Griffiths,  Ms.  Iwama, 

Mr.  Morris,  Dancers 

Foster  Songs  SOH 

with  Mr.  Griffiths,  Ms.  Iwama, 

Mr.  Morris,  Dancers 

7 00  PM 

8:30  PM  - 
11:00  PM 

Marie  Morris  Dance  Group  SOH 

Dress  Rehearsal 
Foster  Songs 

Milhaud  : La  Creation  du  monde 
Cowell : Quartets  3&4 
Ibert . Divertissement 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 
Foster  Songs 

Milhaud  : La  Creation  du  monde 
Cowell  : Quartets  3&4 
Ibert : Divertissement 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  25,  2005 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

Ibert : Divertissement  SOH 

with  Mr.  Asbury,  Mr  Morris, 
Dancers 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:45  PM 

4:30  PM- 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM 

Concert  TH 

Boston  Early 
Music  Festival 

8:30  PM  - 
11:00  PM 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 
Foster  Songs 

Milhaud  : La  Creation  du  monde 
Cowell : Quartets  3&4 
Ibert : Divertissement 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Mozart : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

10:00  AM  - 
6:00  PM 

String  Quartet  Seminar  TH 

Dress  Rehearsals 

See  runthrough  schedule 

1:00  PM  - 
2:30  PM 

TMC  Lecture  Series  MHS  TH 

Stephen  Cope 

Kripalu  Center  for  Yoga  & Health 
(session  repeats  at  4:00p) 

TMC  Lecture  Series  MHS  TH 

Stephen  Cope 

Kripalu  Center  for  Yoga  & Health 
(session  repeats  at  4:00p) 

1:30  PM  - 
2:30  PM 

Schubert : Notturno  in  E-flat  SOH  GR 

major,  D897 

Meeting  : Videotape  viewing 
with  Mr.  Morris 

1:30  PM  - 
3:30  PM 

Stravinsky  : L'Histoire  du  soldat  Maple 

with  Mr.  Silverstein 

2:30  PM  - 
3:30  PM 

Bartok  : String  Quartet  No  4 SOH  GR 
Meeting  : Videotape  viewing 
with  Mr.  Morris 

4:00  PM  - 
5:30  PM 

TMC  Lecture  Series  MHS  TH 

Stephen  Cope 

Kripalu  Center  for  Yoga  & Health 
(repeated  from  1 :00p) 

TMC  Lecture  Series  MHS  TH 

Stephen  Cope 

Kripalu  Center  for  Yoga  & Health 
(repeated  from  l:00p) 

4:00  PM  - 
6:00  PM 

Schubert : Rondo  brillant  CH  1 

with  Mr.  Silverstein 

Vocal  Composition  Project  CMH 

with  Mr.  Mackey,  Ms  Shelton 

Vocal  Composition  Project  CMH 

with  Mr.  Mackey,  Ms.  Shelton 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

Mozart : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

10:00  AM  - 
6:00  PM 

1:00  PM  - 
2:30  PM 

TMC  Lecture  Series  MHS  TH 

Stephen  Cope 

Kripalu  Center  for  Yoga  & Health 
(session  repeats  at  4:00p) 

TMC  Lecture  Series  MHS  TH 

Stephen  Cope 

Kripalu  Center  for  Yoga  & Health 
(session  repeats  at  4:00p) 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:30  PM 

TMC  Lecture  Series  MHS  TH 

Stephen  Cope 

Kripalu  Center  for  Yoga  & Health 
(repeated  from  1 :00p) 

TMC  Lecture  Series  MHS  TH 

Stephen  Cope 

Kripalu  Center  for  Yoga  & Health 
(repeated  from  1:00p) 

4:00  PM  - 
6:00  PM 

Vocal  Composition  CMH 

Proiect 

with  Mr.  Mackey,  Ms.  Shelton 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2005 


Instrumental 

Vocal 

8:30  PM 

TMC  Concert  SOH 

Mark  Morris  Dance  Group 
FOSTER  Songs 

MILHAUD  La  Creation  du  monde 
COWELL  String  Quartets  3&4 
IBERT  Divertissement 

see  Instrumental  Schedule 

This  schedule  Is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  26,  2005 


Conducting 

Composition 

BSO/Other 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2005 


Instrumental 

Vocal 

10:00  AM 

TMC  Concert  TH 

String  Quartet  Seminar 
Concert  1 

see  Instrumental  Schedule 

Vocal  Composition  Project 
Day  reserved  as  work/practice  period 
Individual  meetings  with  faculty 
as  needed 

12:00  PM  - 
1:00  PM 

Lunch  SOH  Tent 

All  Fellows,  Faculty,  Staff 

Lunch  SOH  Tent 

All  Fellows,  Faculty,  Staff 

1:00  PM 

TMC  Concert  TH 

String  Quartet  Seminar 
Concert  II 

see  Instrumental  Schedule 

4:00  PM 

TMC  Concert  TH 

String  Quartet  Seminar 
Concert  III 

see  Instrumental  Schedule 

7:00  PM  - 
9:00  PM 

Schubert : Rondo  brillant  CMH 

8:30  PM 

TMC  Concert  SOH 

Mark  Morris  Dance  Group 
FOSTER  Songs 

MILHAUD  La  Creation  du  monde 
COWELL  String  Quartets  3&4 
IBERT  Divertissement 

see  Instrumental  Schedule 

This  schedule  is  subiect  to  chances.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  27,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Vocal  Composition  Project 
Day  reserved  as 
work/practice  period 
Individual  meetings 
with  faculty  as  needed 

12:00  PM  - 
1:00  PM 

Lunch  SOH  Tent 

All  Fellows,  Faculty.  Staff 

Lunch  SOFITent 

All  Fellows,  Faculty,  Staff 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
9:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Viola  Audition  Class  Birch 

with  Ms.  Basrak,  Mr  Gazouleas 

Cello  Audition  Class  TH 

with  Mr.  Young 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Stacey  Bartsch,  pianist 

10  00  AM  - 
12:30  PM 

TMCO  Sectionals  SHED,  Maple 

Winds/Brass/Percussion/Harp 
Please  see  posted  rehearsal  order 
with  Mr  Svoboda,  Mr.  Wadenpfuhl 

1 1 :00  AM  - 
12:00  PM 

Cheung  : Swan  and  Shadow  CH  1 

Kelly.  Fukuda  only 
with  Ms.  Shelton 

1:30  PM- 
2:30  PM 

Vaughan-Williams  : On  CH  1 

Wenlock  Edge 
Logan,  Yesmanovich  only 
with  Mr.  Alan  Smith 

1:30  PM  - 
3:30  PM 

Bartok  : Sonata  for  Two  Pianos  Birch 
and  Percussion 

Vocal  Composition  Project  CMH 

Composers,  Singers. 

Instrumentalists 

with  Mr.  Mackey.  Ms  Shelton 

Vocal  Composition  Project  CMH 

Composers,  Singers, 

Instrumentalists 

with  Mr.  Mackey.  Ms.  Shelton 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2005 


Conducting 


Composition 


BSO/Other 


10:00  AM- 


12:00  PM 


10:00  AM- 
12:30  PM 


TMCO  Sectionals  SHED.  Maple 
Winds/Brass/Percussion/Harp 
Please  see  posted  rehearsal  order 
with  Mr.  Svoboda,  Mr.  Wadenpfuhl 


11:00  AM  - 
12:00  PM 


1:30  PM- 


2:30  PM 


1:30  PM 
3:30  PM 


Vocal  Composition  CMH 
Project 

Composers,  Singers, 

Instrumentalists 

with  Mr.  Mackey.  Ms.  Shelton 


This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2005 


Instrumental 

Vocal 

2:00  PM  - 
5:00  PM 

TMCO  Sectionals  SHED 

Tutti  Strings 

Please  see  posted  rehearsal  order 
with  Mr.  Silversteln 

4:00  PM  - 
5:00  PM 

Schoenberg  : Quartet  No.  2,  Op.  10  CH  1 
Lin,  Fielding  only 
with  Mr.  Griffiths 

Respighi : II  tramonto  CH  2 

Stone,  Fukuda  only 
with  Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Balter  : RE:(no  subject)  Manor  1 

5:00  PM  - 
6:00  PM 

Ravel  : Chansons  Madecasses  CH  1 
Couture,  Fielding  only 
with  Ms.  Iwama 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

7:00  PM  - 
10:00  PM 

Mozart : Don  Giovanni  p|HS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

This  schedule  is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  28,  2005 


Conducting 

^Compositior^^ 

BSO/Other 

2:00  PM  - 
5:00  PM 

TMCO  Sectionals  SHED 

Tutti  Strings 

Please  see  posted  rehearsal  order 
with  Mr.  Silverstein 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:00  PM  - 
10:00  PM 

This  schedule  is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  29,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Cheryl  Fielding,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

12:45  PM- 
1:30  PM 

Dutilleux  : The  shadows  of  time  SOH  GR 
Piano  rehearsal 
Bartsch,  PALS  singers 
with  Mr.  Masur 

1:30  PM  - 
3:30  PM 

Bass  Masterclass  Maple 

with  Mr.  Seeber 

Flute  Masterclass  CH  1 

Current  TMCO  repertoire 
with  Mr.  Fenwick  Smith 

Bassoon  Masterclass  CH  2 

Orchestra  excerpts  of  choice 
with  Mr  Svoboda 

Horn  Masterclass  TH 

Solo  repertoire  of  choice 
with  Mr  Tuckwell 

Trumpet  Masterclass  WB 

TMCO  repertoire,  excerpts  of  choice 
with  Mr  Rolfs 

Low  Brass  Masterclass  EB 

with  Mr.  Barron 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2005 


Conductin^_ 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

12:45  PM  - 
1:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2005 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Timpani  Masterclass  SOH 

Prokofiev  1 , Beethoven  7 
with  Mr  Genis 

Harp  Masterclass  Birch 

Roussel,  Dutilleux 
with  Ms  Pilot 

Piano  Masterclass  CMH 

with  Ms  Oppens 

2:30  PM- 
3:30  PM 

Lash  : from  Five  Tzu-Yeh  Manor  1 

Songs 

Van  Eyck  only 
with  Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Bartok  : Sonata  for  Two  Pianos  Maple 
and  Percussion 
Pianists  only 
with  Ms  Oppens 

Vocal  Composition  Project  CMH 

dress  rehearsal 

with  Mr  Mackey,  Ms.  Shelton 

Vocal  Composition  Project  CMH 

dress  rehearsal 

with  Mr.  Mackey,  Ms.  Shelton 

4:00  PM- 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

7:00  PM  - 
10:00  PM 

Mozart : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

8:00  PM  - 
10:00  PM 

Masterclass  MHS  AUD 

All  Violins,  Violas.  Cellos 
SQS  extended  quartets 
with  Mr  Smirnoff 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  29,  2005 


^Conductin^^ 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

Vocal  Composition  CMH 

Project 

dress  rehearsal 

with  Mr.  Mackey,  Ms.  Shelton 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:00  PM  - 
10:00  PM 

8:00  PM  - 
10:00  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Casey  Robards,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

1 1 :00  AM  - 
12:00  PM 

Poulenc  : Le  bal  masque  CH  1 

Hurd,  Yesmanovich  only 
with  Ms.  Iwama 

1:30  PM- 
2:30  PM 

Moussorgsky  : The  Nursery  Manor  1 

with  Mr.  Griffiths 

1:30  PM- 
3:30  PM 

Stravinsky  : L'Histoire  du  soldat  Maple 

Druckman  : Tromba  Marina  CH  2 

Mozart . Serenade  No.  12  in  CMH 

C minor,  K388 
with  Mr  Tuckwell 

Roussel  : Serenade,  Op.  30  Birch 

Haydn  String  Quartet,  Op.  71  Manor  7 

No  1 

with  Mr  Jennings 

Haydn  String  Quartet.  Op.  71  TH 
No  2 

with  Mr.  Fischer 

Vaughan-Williams  : On  MHS  TH 

Wenlock  Edge 
with  Mr.  Alan  Smith 

Balter  RE:(no  subject)  MHS 

with  Ms  Oppens  Drama 

Rm 

Vaughan-Williams  : On  MHS  TH 

Wenlock  Edge 
with  Mr.  Alan  Smith 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2005 


^Conductin^^ 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

with  Mr.  Smirnoff 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SQH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2005 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Ligeti : Horn  Trio  WB 

Ravel : Chansons  Madecasses  MHS 
with  Ms.  Iwama  AUD 

Ravel  : Chansons  Madecasses  MHS  AUD 
with  Ms.  Iwama 

2:00  PM  - 
5:00  PM 

Brahms  : Violin  Sonata  No  3 CH  1 

in  D,  Op.  108 

Schubert : Rondo  brillant 

with  Mr.  Silverstein 

Combined  coaching 

2:30  PM  - 
3:30  PM 

Shostakovich  : Romances  Manor  1 

with  Mr.  Griffiths 

Cheung  : Swan  and  Shadow  Manor  8 

Kelly,  Fukuda  only 
with  Ms.  Shelton 

Sallinen  : Songs  MHS  Art 

with  Mr.  Helmrich  Rm 

4 00  PM  - 
5:00  PM 

Bolcom  : 65th  TMC  Anniversary  WB 

Commission 

with  Mr.  Barron 

Debussy  : Quatre  chansons  de  MHS  TH 

jeunesses 

with  Mr.  Alan  Smith 

Schoenberg  : Das  Buch  der  MHS  AUD 

hangenden  Garten 
with  Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Schoenberg  : Quartet  No.  2,  Op.  10  TH 
with  Mr.  Fischer,  Mr  Griffiths 

Schoenberg  : Quartet  No.  2,  Op.  10  TH 
with  Mr.  Fischer,  Mr.  Griffiths 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2005 


Conductinc^^ 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
5:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subiect  lo  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Beethoven  : String  Quartet,  CMH 

Op.  131 

with  Mr.  Jennings 

Respighi : II  tramonto  MHS  Art 

Strings  only  Rm 

with  Ms.  Lin 

8:30  PM 

TMC  Concert  CMH 

Vocal  Composition  Project 
Vocal  Chamber  Music 
by  TMC  Composers 

TMC  Concert  CMH 

Vocal  Composition  Project 
Vocal  Chamber  Music 
by  TMC  Composers 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  30,  2005 


Conductin^^ 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

8:30  PM 

see  Composition  Schedule 

TMC  Concert  CMH 

Vocal  Composition  Project 
Vocal  Chamber  Music 
by  TMC  Composers 

This  schedule  is  sublect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  1,  2005 


10:00  AM  - 
12:00  PM 


Instrumental 


10:00  AM-  TMCO  rehearsal 

12:30  PM  Please  see  posted  rehearsal 

order 


11:00  AM  - 


Lutoslawski : Variations 


12:00  PM 


1:30  PM- 


2:30  PM 


Vocal 


Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Hiromi  Fukuda.  pianist 


SOH 


Manor  7 


Sculthorpe  / Wolfe  : The  Song  CH  1 
of  Tailitnama 
Wood.  Bartsch  only 
with  Mr.  Griffiths 


Lash  : from  Five  Tzu-Yeh  Manor  6 

Songs 

Van  Eyck  only 
with  Ms.  Shelton 


1 :30  PM  - Stravinsky  : L'Histoire  du  soldat  Maple 
3:30  PM  with  Mr.  Silverstein 


Druckman  : Tromba  Marina  CH  2 
with  Mr  Seeber 


Tippett : Sonata  for  Four  Horns  WB 
with  Mr  Tuckwell 


Bartok  : Sonata  for  Two  Pianos  Birch 
and  Percussion 


This  schedule  is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  1,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  1,  2005 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Roussel : Serenade,  Op.  30  TH 

with  Ms.  Hobson  Pilot 

Vaughan-Williams  : On  MHS  TH 

Wenlock  Edge 

with  Mr.  Barnes,  Mr  Alan  Smith 

Haydn  : String  Quartet,  Op.  71  EB 

No.  2 

with  Mr.  Fischer 

Haydn  : String  Quartet,  Op.  71  Manor  1 
No.  1 

with  Mr  Jennings 

Ligeti : Horn  Tno  CMH 

with  Ms  Oppens 

Vaughan-Williams  : On  MHS  TH 

Wenlock  Edge 

with  Mr.  Barnes,  Mr.  Alan  Smith 

2:30  PM  - 
3:30  PM 

Kilpinen  : Songs  CH  1 

with  Mr.  Griffiths 

Poulenc  : Songs  Manor  8 

Temkey,  Robards 
with  Ms.  Iwama 

4:00  PM  - 
5:00  PM 

Strauss  : Ophelia  Lieder  Manor  7 

with  Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Brahms  Violin  Sonata  No.  3 CH  1 

in  D.  Op  108 

Schubert : Rondo  brillant 

with  Mr  Silverstein 

Combined  coaching 

Poulenc  : Sextet  for  Piano  and  CH  2 
Winds 

with  Ms.  Oppens 

This  schedule  Is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  1,  2005 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


85 


Friday,  July  1,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Beethoven  : String  Quartet,  CMH 

Op.  131 

with  Mr.  Jennings 

Schoenberg  : Quartet  No  2,  Op.  10  TH 
with  Mr.  Fischer,  Mr.  Griffiths 

Respighi : II  tramonto  MHS  TH 

with  Mr.  Helmrich 

Ravel : Chansons  Madecasses  Manor  1 
with  Ms.  Iwama 

Schoenberg  : Quartet  No.  2,  Op.  10  TH 
with  Mr.  Fischer,  Mr.  Griffiths 

Respighi : 11  tramonto  MHS  TH 

with  Mr.  Helmrich 

Ravel : Chansons  Madecasses  Manor  l 
with  Ms.  Iwama 

5:00  PM  - 
6:00  PM 

Sheng  : may  i feel  said  he  Manor  7 

with  Ms.  Shelton 

7:00  PM  - 
8:00  PM 

Bolcom  : 65th  TMC  Anniversary  WB 

Commission 

with  Mr.  Barron 

7:00  PM  - 
8:30  PM 

Mozart : Don  Giovanni  CMH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

8:30  PM 

This  schedule  is  subiect  to  chanties.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  1,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
8:30  PM 

8:30  PM 

Concert  SOH 

Juilliard 
String 
Quartet 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


87 


Saturday,  July  2,  2005 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Bartok  : String  Quartet  No.  4 CH  2 
with  Mr  Fischer 

Piano  Seminar  TH 

Coaches  Coaching  Coaches 
with  Ms  Iwama,  Mr.  Alan  Smith 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

1:30  PM- 
2:30  PM 

Lutoslawski  Variations  Manor  7 

with  Ms  Oppens 

Moussorgsky  : The  Nursery  Manor  1 

with  Mr  Griffiths 

1:30  PM- 
3:30  PM 

Sallinen  : Songs  CH  2 

with  Mr  Helmrich 

1:40  PM- 
2:05  PM 

Haydn  : String  Quartet,  Op.  71  SOH 
No.  1 

dress  rehearsal 

2:10  PM- 
2:35  PM 

Haydn  String  Quartet,  Op.  71  SOH 
No  2 

dress  rehearsal 

2:30  PM  - 
3:30  PM 

Shostakovich  : Romances  Manor  1 

with  Mr  Griffiths 

2:30  PM  - 
5:00  PM 

Violin  Auditions  TH 

with  Mr  Lefkowitz,  Mr.  Lowe 

This  schedule  is  sublect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  2,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

1:40  PM- 
2:05  PM 

2:10  PM  - 
2:35  PM 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
5:00  PM 

This  schedule  is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  2,  2005 


Instrumental 

Vocal 

2:30  PM- 
5:00  PM 

Viola  Auditions  CMH 

with  Mr.  Barnes,  Ms  Basrak, 

Mr  Gazouleas 

Cello  Auditions  WB 

with  Mr.  Jojatu,  Mr.  Katz,  Mr 
Young 

2:30  PM  - 
5:30  PM 

Mozart : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

2:40  PM  - 
2:55  PM 

Druckman  : Tromba  Marina  SOH 

dress  rehearsal 

3:00  PM  - 
3:25  PM 

Schubert : Rondo  brillant  dress  SOH 
rehearsal 

3:30  PM  - 
3:55  PM 

Mozart : Serenade  No.  12  in  SOH 

C minor,  K388  dress  rehearsal 

4:00  PM  - 
4:20  PM 

Bolcom  : 65th  TMC  Anniversary  SOH 

Commission 

dress  rehearsal 

4:00  PM  - 
6:00  PM 

Sheng  : Concertino  CH  1 

with  Mr.  Jennings 

5:45  PM 

7:00  PM  - 
9:30  PM 

TMCO  dress  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

This  schedule  Is  subied  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  2,  2005 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
5:00  PM 

2:30  PM  - 
5:30  PM 

2:40  PM  - 
2:55  PM 

3:00  PM  - 
3:25  PM 

3:30  PM  - 
3:55  PM 

4:00  PM  - 
4:20  PM 

4:00  PM  - 
6:00  PM 

5:45  PM 

A Prairie  SHED 

Home  Companion 

7:00  PM  - 
9:30  PM 

TMCO  dress  rehearsal  SOH 
Please  see  posted 
rehearsal  order 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  J 

uly  3,  2005 

Instrumental 

Vocal 

10:00  AM 

TMC  Chamber  Music  Concert  SOH 

BOLCOM  65th  TMC  Anniversary 
Commission 

SCHUBERT  Rondo  brillant 
HAYDN  String  Quartet,  Op.  71  No.  1 
DRUCKMAN  Tromba  Marina 
HAYDN  String  Quartet,  Op.  71  No.  2 
MOZART  Serenade  No.  12  in  C minor, 
K388 

see  Instrumental  Schedule 

1:30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

2:30  PM  - 
3:30  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

4:00  PM  - 
6:30  PM 

Mozart : Don  Giovanni  MHS  AUD 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

Individual  Coachings  MHS  TH 

for  July  6 Levine  Masterclass 
By  arrangement  with  TMC  Vocal  Faculty 

8:30  PM 

TMC  Orchestra  Concert  SOH 

PROKOFIEV  Symphony  No.  1, 
'Classical' 

DUTILLEUX  The  shadows  of  time 
BEETHOVEN  Symphony  No.  7 

see  Instrumental  Schedule 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  3,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

2:30  PM  - 
3:30  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

4:00  PM  - 
6:30  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  4,  2005 


Instrumental 


Vocal 


Day  Off 


Day  Off 


7:00  PM 


This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  4,  2005 


^^onductin^_ 

Composition 

BSO/Other 

Day  Off 

Day  Off 

7:00  PM 

Concert  SHED 

James  Taylor 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  5,  2005 

Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Rachmaninoff : Suite  No.  2 for  Birch 

Two  Pianos,  Op.  17 

Feria  : Afterthought  CH  2 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Stacey  Bartsch,  pianist 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

1 1 :00  AM  - 
12:00  PM 

Shostakovich  : Romances  CH  1 

with  Mr.  Griffiths 

Schoenberg  : Das  Buch  der  Manor  1 

hangenden  Garten 
with  Ms.  Iwama 

1:00  PM- 
2:00  PM 

Lash  : from  five  Tzu-Veh  Songs  WB 

with  Mr.  Chapman,  Ms.  Shelton 

Lash  : from  five  Tzu-Yeh  Songs  WB 

with  Mr.  Chapman,  Ms.  Shelton 

1:30  PM  - 
2:30  PM 

Poulenc : Songs  MHS 

Temkey,  Robards  Drama 

with  Ms.  Iwama  Rm 

1:30  PM- 
3:30  PM 

Stravinsky  : L'Histoire  du  soldat  RehSt 

Bartok  : Sonata  for  Two  Pianos  Birch 
and  Percussion 
Percussionists  only 
with  Mr.  Genis 

Bartok  : Sonata  for  Two  Pianos  Manor  7 
and  Percussion 
Pianists  only 
with  Ms.  Oppens 

Roussel  : Serenade,  Op  30  TH 

with  Ms.  Hobson  Pilot 

This  schedule  is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  5,  2005 


Conductinc^^ 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:00  PM  - 
2:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

This  schedule  is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  5,  2005 


Instrumental 


Vocal 


1:30  PM- 
3:30  PM 


Cheung  : Swan  and  Shadow  EB 
with  Mr.  Asbury, 

Ms.  Shelton  to  join  at  2 30  PM 

Hughes  : insult  to  injury  CH  1 

Respighi : II  tramonto  MHS  TH 

with  Mr.  Helmrich,  Ms  Lin 


Cheung  : Swan  and  Shadow  EB 

with  Mr.  Asbury. 

Ms.  Shelton  to  join  at  2:30  PM 


Respighi  : II  tramonto  MHS  TH 

with  Mr.  Helmrich,  Ms.  Lin 


2:30  PM  ■ 
3:30  PM 


Bermel  : 65th  TMC  Anniversary  WB 

Commission 

with  Mr.  Tuckwell 


Kilpinen  : Songs 
with  Mr.  Griffiths 


MHS  AUD 


Debussy  : Quatre  chansons  de  MHS  Art 
jeunesses  Rm 

with  Mr.  Alan  Smith 


4:00  PM  • 
5:00  PM 


Sheng  : may  i feel  said  he  MHS  CAC 
with  Ms.  Shelton.  Mr.  Sheng  108 


4:00  PM- 
6:00  PM 


Brahms  : Violin  Sonata  No  3 MHS  Art 
in  D,  Op.  108  Rm 

with  Mr.  Silverstein 


Poulenc  : Sextet  for  Piano  and  MHS 
Winds  Drama 

Rm 


Tippett : Sonata  for  Four  Horns  MHS 
with  Mr  Tuckwell  Chalet 


Schoenberg  Quartet  No.  2,  Op.  10  MHS 
with  Mr.  Fischer,  Mr.  Griffiths  210 


Beethoven  : String  Quartet,  MHS  205 
Op.  131 


Schoenberg  : Quartet  No.  2,  Op.  10  MHS 
with  Mr  Fischer.  Mr.  Griffiths  210 


This  schedule  Is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  5,  2005 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Cheung  : Swan  and  EB 

Shadow 

with  Mr.  Asbury, 

Ms.  Shelton  to  join  at  2:30  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  5,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Ligeti  : Horn  Trio  MHS 

CAC  102 

Vaughan-Williams  : On  MHS  TH 

Wenlock  Edge 
with  Mr.  Alan  Smith 

Ravel : Chansons  Madecasses  MHS 
with  Ms.  Iwama  AUD 

Vaughan-Williams  : On  MHS  TH 

Wenlock  Edge 
with  Mr.  Alan  Smith 

Ravel : Chansons  Madecasses  MHS  AUD 
with  Ms.  Iwama 

5:00  PM  - 
6:00  PM 

Strauss  : Ophelia  Lieder  MHS  CAC 

with  Ms.  Shelton  108 

7:00  PM 

This  schedule  Is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  5,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM 

Concert  SHED 

James  Taylor 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  6,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Stravinsky  : L'Histoire  du  soldat  RehSt 
with  Mr.  Silverstein 

Ligeti : Horn  Trio  MHS 

with  Ms.  Oppens  AUD 

Bartok  : Sonata  for  Two  Pianos  Birch 
and  Percussion 

Schoenberg  : Quartet  No.  2,  Op  10  CH  2 
with  Mr.  Fischer,  Mr.  Griffiths 

Tippett : Sonata  for  Four  Horns  MHS  Art 
Rm 

Harbison  : Cranes  MHS  TH 

Reading,  with  Mr.  Harbison 

Masterclass  Maple 

with  Ms.  Curtin 
Group  X 

Zheniya  Yesmanovich,  pianist 

Schoenberg  : Quartet  No.  2,  Op.  10  CH  2 
with  Mr.  Fischer,  Mr.  Griffiths 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Masur 

MOZART  Marriage  of  Figaro  Ovt. 
HAYDN  Symphony  No.  85,  "La  Reine” 
MOZART  Symphony  No.  36,  "Linz" 
Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Sallinen  : Songs  Manor  1 

with  Mr.  Helmrich 

11:00  AM- 
12:30  PM 

Rachmaninoff : Suite  No.  2 for  Manor  7 
Two  Pianos,  Op.  17 
with  Mr.  Ax 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  6,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Harbison  : Cranes  MHS  TH 

Reading,  with  Mr.  Harbison 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Masur 

MOZART  Marriage  of  Figaro  Ovt 
HAYDN  Symphony  No  85,  "Reine" 
MOZART  Symphony  No.  36,  "Linz” 
Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 
James  Levine, 
cond 

11:00  AM- 
12:00  PM 

11:00  AM- 
12:30  PM 

This  schedule  is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  6,  2005 


Instrumental 


Vocal 


Babbitt  : Songs  Manor  6 

Miller,  Yesmanovich  only 
with  Ms.  Shelton 

Sculthorpe  / Wolfe  : The  Song  Manor  8 
of  Tailitnama 
Wood,  Bartsch  only 
with  Mr.  Griffiths 

Masterclass  CMH 

All  violinsts  and  pianists 
Schoenberg  : Phantasy 
with  Mr.  Harbison,  Ms.  Harbison 

Benjamin  : Viola,  Viola 
with  Mr.  Jennings 

Manor  7 

Cello  Masterclass 
with  Mr.  Fischer 

TH 

Bass  Masterclass 
with  Mr.  Wolfe 

Maple 

Oboe  Masterclass 
Wagner,  other  TMCO 
repertoire  of  choice 
with  Mr.  Ferrillo 

Manor  1 

Clarinet  Masterclass 
with  Mr  Nordstrom 

CH  2 

Contrabassoon  Masterclass 
with  Mr.  Henegar 

CH  1 

Horn  Masterclass 
Wagner,  other  TMCO 
repertoire  of  choice 
with  Mr.  Katzen 

WB 

Trumpet  Masterclass 
with  Mr.  Rolfs 

EB 

1:30  PM 
2:30  PM 


1:30  PM- 
3:30  PM 


This  schedule  Is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  6,  2005 


Conductin^^ 

Composition 

BSO/Other 

1:30  PM- 
2:30  PM 

1:30  PM  - 

Composition  Class  CH  3 

3:30  PM 

with  Mr.  Sheng 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  6,  2005 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Low  Brass  Audition  Lecture 
with  Mr.  Roylance 

Hickory 

Percussion  Masterclass 
with  Mr.  Hudgins 

RehSt 

Harp  Masterclass 
Wagner  program,  TMCO 
with  Ms.  Pilot 

Birch 

3:00  PM  - 
6:00  PM 

Vocal  Masterclass 
with  Mr.  Levine 

SOH 

4:00  PM  - 
6:00  PM 

Brahms  : Violin  Sonata  No.  3 
in  D,  Op.  108 
with  Mr.  Silverstein 

CH  1 

Poulenc  : Sextet  for  Piano  and 
Winds 

with  Mr.  Tuckwell,  Ms.  Oppens 

CMH 

Roussel : Serenade,  Op.  30 

TH 

Beethoven  : String  Quartet, 
Op.  131 

with  Mr.  Jennings 

Manor  1 

4:00  PM  - 
6:30  PM 

7:30  PM 

TMC  Lecture  Series  MHS  AUD 

Wagner's  "Ring"  Orchestra  as  Storyteller 
with  Mr.  Mandel 

TMC  Lecture  Series  MHS  AUD 

Wagner's  "Ring”  Orchestra  as  Storyteller 
with  Mr.  Mandel 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  6,  2005 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

3:00  PM  - 
6:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 
Kurt  Masur,  cond 
(Sat.  program) 

7:30  PM 

TMC  Lecture  Series  MHS  AUD 

Wagner's  "Ring"  Orchestra 
as  Storyteller 
with  Mr.  Mandel 

TMC  Lecture  Series  MHS  AUD 

Wagner's  "Ring"  Orchestra 
as  Storyteller 
with  Mr.  Mandel 

This  schedule  is  sublect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  7,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Bartok  : String  Quartet  No.  4 CH  2 
with  Mr  Fischer 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Cheryl  Fielding,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Moussorgsky  : The  Nursery  Manor  1 

with  Mr.  Griffiths 

Poulenc  : Songs  Manor  7 

Temkey,  Robards 
with  Ms.  Iwama 

1:30  PM- 
2:30  PM 

Sheng  : may  i feel  said  he  Manor  7 

with  Ms.  Shelton.  Mr.  Sheng 

Schoenberg  : Das  Buch  der  MHS  AUD 

hangenden  Garten 
with  Ms.  Iwama 

1:30  PM  - 
3:30  PM 

Breathing  Class  TH 

with  Mr.  Wadenpfuhl 
All  Woodwinds  and  Brass 
Bring  excerpts  or  solos  of  choice 

Percussion  Masterclass  RehSt 

with  Mr.  Epstein 

Feria  : Afterthought  CH  2 

with  Mr  Katz 

Hughes  : insult  to  injury  CH  1 

with  Mr.  Lefkowitz 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  7,  2005 


Conducting 


10:00  AM- 
12:00  PM 


10:00  AM- 
12:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


11:00  AM- 


12:00  PM 


1:30  PM- 
2:30  PM 


1:30  PM- 


3:30  PM 


Composition | BSO/Other 


SOH 


BSO  SHED 

Rehearsal 
Kurt  Masur,  cond 
(Sun.  program) 


Feria  : Afterthought  CH  2 

with  Mr.  Katz 


Hughes  : insult  to  injury  CH  1 
with  Mr.  Lefkowitz 


This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  7,  2005 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

Strauss  : Ophelia  Lieder  Manor  7 

with  Ms.  Shelton 

Kilpinen  : Songs  MHS  TH 

with  Mr.  Griffiths 

Poulenc  : Le  bal  masque  MHS  AUD 

Hurd,  Yesmanovich  only 
with  Ms.  Iwama 

4:00  PM  - 
5:00  PM 

Lutoslawski  : Variations  Manor  7 

Shostakovich  : Romances  MHS  TH 

with  Mr.  Griffiths 

Debussy  : Quatre  chansons  de  Manor  1 

jeunesses 

with  Mr.  Alan  Smith 

Rands  : Walcott  Songs  CH  1 

with  Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Schoenberg  : Five  Pieces,  Op.  16  Birch 

Prep  Session  for 

July  9 Conducting  Class 

with  Mr.  Asbury 

Sheng  : Concertino  CH  2 

with  Mr.  Sheng,  Mr  Jennings 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Haydn  : Vocal  quartets  Manor  1 

with  Mr.  Alan  Smith 

This  schedule  is  subiect  to  chances.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  7,  2005 


^^onductinc^^ 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Schoenberg  : Five  Birch 

Pieces,  Op  16 
Prep  Session  for 
July  9 Conducting  Class 
with  Mr  Asbury 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 
James  Levine, 
cond 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


Ill 


Thursday,  July  7,  2005 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

Lash  : from  Five  Tzu-Yeh  Songs  RehSt 
with  Mr  Chapman,  Ms.  Shelton 

Lash  : from  Five  Tzu-Yeh  Songs  RehSt 
with  Mr  Chapman,  Ms.  Shelton 

8:30  PM 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 12 


Thursday,  July  7,  2005 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

Lash  from  Five  RehSt 

Tzu-Yeh  Songs 

with  Mr  Chapman,  Ms.  Shelton 

8:30  PM 

Concert  SOH 

Chanticleer 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  8,  2005 


Instrumental 

Vocal 

10:00  AM  - 
10:45  AM 

Stravinsky  : L'Histoire  du  soldat  SOH 

dress  rehearsal 

10:00  AM- 
12:00  PM 

Martinu  : Quartet  for  Oboe,  MHS 

Piano,  Violin,  and  Cello  Drama 

Rm 

Brahms  : Viola  Quintet  in  F MHS  210 

major,  Op.  88 

Poulenc  : Sextet  for  Piano  and  CH  2 
Winds 

Harbison  : Cranes  TH 

Reading,  with  Mr  Harbison 

Schoenberg  : Quartet  No.  2,  Op  10  MHS 
with  Mr  Fischer,  Mr  Griffiths  AUD 

Tippett : Sonata  for  Four  Horns  Maple 
with  Mr.  Tuckwell 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Casey  Robards,  pianist 

Schoenberg  : Quartet  No.  2,  Op.  10  MHS 
with  Mr.  Fischer,  Mr.  Griffiths  AUD 

10:00  AM  - 
12:30  PM 

10:00  AM- 
1:00  PM 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  8,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
10:45  AM 

10:00  AM- 
12:00  PM 

Harbison  : Cranes  TH 

Reading,  with  Mr.  Harbison 

10:00  AM  - 
12:30  PM 

BSO  SHED 

Rehearsal 
Kurt  Masur,  cond 
(Sat  program) 

10:00  AM- 
1:00  PM 

TMC  Conductors  SOH  GR 

with  Mr.  Levine 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  8,  2005 


Instrumental 

Vocal 

10:50  AM  - 
11:30  AM 

Brahms  : Violin  Sonata  No.  3 SOH 
in  D.  Op.  108  dress  rehearsal 

1:00  PM  - 
2:25  PM 

Respighi  : II  tramonto  CMH 

dress  rehearsal 

Respighi  : II  tramonto  CMH 

dress  rehearsal 

1:30  PM- 
2:30  PM 

Ligeti : Horn  Trio  WB 

Sheldrick  only 

with  Mr.  Sommerville 

1:30  PM- 
3:30  PM 

Bartok  : Sonata  for  Two  Pianos  Birch 

and  Percussion 

with  Ms.  Oppens,  Mr.  Genis 

Vaughan-Williams  : On  TH 

Wenlock  Edge 

with  Mr.  Barnes,  Mr.  Alan  Smith 

Sampson  : Morning  Music  EB 

with  Mr.  Wright 

Frangaix  : Quintette  CH  2 

Beethoven  : String  Quartet,  CH  1 

Op.  131 

Schumann  : Piano  Trio  in  D Manor  1 

minor 

Vaughan-Williams  : On  TH 

Wenlock  Edge 

with  Mr.  Barnes,  Mr.  Alan  Smith 

2:00  PM  - 
3:30  PM 

Sculthorpe  / Wolfe  : The  Song  RehSt 
of  Tailitnama 

with  Mr.  Griffiths,  Mr.  Wolfe 

Cheung  : Swan  and  Shadow  Maple 
with  Mr.  Asbury 
Instrumental  ensemble  only 

Sculthorpe  / Wolfe  : The  Song  RehSt 
of  Tailitnama 

with  Mr  Griffiths.  Mr.  Wolfe 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  8,  2005 


^Conductin^^ 

Composition 

BSO/Other 

10:50  AM  - 
11:30  AM 

1:00  PM- 
2:25  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  CH  3 

with  Mr  Sheng 

2:00  PM  - 
3:30  PM 

Sculthorpe  / Wolfe  : RehSt 

The  Song  of  Tailitnama 
with  Mr.  Griffiths,  Mr.  Wolfe 

Cheung  : Swan  and  Maple 

Shadow 
with  Mr.  Asbury 
Instrumental  ensemble  only 

Cheung  : Swan  and  Maple 

Shadow 
with  Mr.  Asbury 
Instrumental  ensemble  only 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  8,  2005 


Instrumental 

Vocal 

2:30  PM  - 
3:15  PM 

Ravel : Chansons  Madecasses  CMH 
dress  rehearsal 

Ravel  : Chansons  Madecasses  CMH 
dress  rehearsal 

4:00  PM  - 
4:20  PM 

Lash  : from  Five  Tzu-Yeh  Songs  SOH 
dress  rehearsal 

Lash  : from  Five  Tzu-Yeh  Songs  SOH 
dress  rehearsal 

4:00  PM  - 
4:45  PM 

Poulenc  : Sextet  for  Piano  and  CMH 
Winds  dress  rehearsal 

4:00  PM  - 
6:00  PM 

Korngold  : Sextet  in  D major,  MHS  Art 
Op.  10  Rm 

Schoenberg  : Five  Pieces,  Birch 

Op.  16 

Prep  Session  for 
July  9 Conducting  Class 
with  Mr  Asbury 

4:25  PM  - 
5:00  PM 

Roussel : Serenade,  Op  30  SOH 

dress  rehearsal 

5:00  PM  - 
6:00  PM 

Lutoslawski : Variations  Manor  7 

with  Ms  Oppens 

6:00  PM 

7:00  PM  - 
8:00  PM 

Bermel : 65th  TMC  Anniversary  WB 

Commission 

with  Mr  Tuckwell 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  8,  2005 


Conductinc^_ 

Composition 

BSO/Other 

2:30  PM  - 
3:15  PM 

4:00  PM  - 
4:20  PM 

Lash  : from  Five  SOH 

Tzu-Yeh  Songs  dress 
rehearsal 

4:00  PM  - 
4:45  PM 

4:00  PM  - 
6:00  PM 

Schoenberg  : Five  Birch 

Pieces,  Op.  16 
Prep  Session  for 
July  9 Conducting  Class 
with  Mr.  Asbury 

4:25  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

BSO  SOH 

Prelude 

Concert 

7:00  PM  - 
8:00  PM 

This  schedule  is  sublect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  8,  2005 


Instrumental 

Vocal 

7:30  PM  - 
8:15  PM 

Schoenberg  : Quartet  No.  2,  Op.  10  SOH 
dress  rehearsal 

Schoenberg  : Quartet  No.  2,  Op.  10  SOH 
dress  rehearsal 

8:30  PM 

BSO  Concert  SHED 

James  Levine,  conducting 
MAHLER  Symphony  No.  8 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subiecl  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  8,  2005 


Conductinc^_ 

Composition 

BSO/Other 

7:30  PM  - 
8:15  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  9,  2005 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Tippett : Sonata  for  Four  Horns  SOH 

dress  rehearsal 

10:00  AM- 
12:00  PM 

Bartok  : Sonata  for  Two  Pianos  Birch 
and  Percussion 

Ligeti : Horn  Trio  MHS  TH 

Balter : RE:(no  subject)  CH  2 

with  Mr.  Jennings 

10:00  AM  - 
1:00  PM 

Conducting  Class  gQH 

with  Mr.  Levine 

BRAHMS  Serenade  in  A major,  Op  16 
SCHOENBERG  Five  Pieces.  Op  16 
POULENC  Le  bal  masque 
Please  see  posted  rehearsal 
order 

Conducting  Class  SOH 

with  Mr.  Levine 

BRAHMS  Serenade  in  A major.  Op.  16 
SCHOENBERG  Five  Pieces,  Op.  16 
POULENC  Le  bal  masque 
Please  see  posted  rehearsal 
order 

10:30  AM- 
1:00  PM 

11:00  AM  - 
12:00  PM 

Rands  : Walcott  Songs  CH  1 

with  Ms.  Shelton 

1:30  PM- 
3:30  PM 

Schubert : Notturno  in  E-flat  CH  1 

major,  D897 

Rachmaninoff : Suite  No  2 for  Birch 

Two  Pianos,  Op.  17 

1:45  PM- 
2:10  PM 

Debussy  : Quatre  chansons  de  SOH 
jeunesses 
dress  rehearsal 

1:45  PM- 
3:45  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  9,  2005 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

Conducting  Class  SOH 

with  Mr.  Levine 
BRAHMS  Serenade  in  A 
major,  Op.  16 

SCHOENBERG  Five  Pieces,  Op.  16 
POULENC  Le  bal  masque 
Please  see  posted 
rehearsal  order 

10:30  AM- 
1:00  PM 

BSO  SHED 

Open  Rehearsal 
Kurt  Masur,  cond 
(Sun  program) 

1 1 :00  AM  - 
12:00  PM 

1:30  PM- 
3:30  PM 

1:45  PM- 
2:10  PM 

1:45  PM- 
3:45  PM 

Library  Skills  Lecture  HTRN 

with  Mr.  Burlingame, 

Mr.  Gandolfi 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  9,  2005 


Instrumental 


2:00  PM  - TMCO  rehearsal 

5:00  PM  Please  see  posted  rehearsal 

order 


2:10  PM 
2:35  PM 


2:35  PM 
2:45  PM 


2:45  PM  ■ 
3:10  PM 


3:10  PM 
3:35  PM 


3:35  PM  ■ 
4:00  PM 


4:00  PM  - 
4:25  PM 


4:00  PM  ■ 
6:00  PM 


Feria  : Afterthought 


Vocal 


SHED 


Sallinen  : Songs 
dress  rehearsal 


Sheng  : may  i feel  said  he 
dress  rehearsal 


Poulenc  : Songs 
Temkey.  Robards 
dress  rehearsal 


Shostakovich  : Romances  dress 
rehearsal 


Strauss  : Ophelia  Lieder  dress 
rehearsal 


Moussorgsky  : The  Nursery 
dress  rehearsal 


CH  2 


SOH 


SOH 


SOH 


SOH 


SOH 


SOH 


Hughes  : insult  to  injury  CH  1 


Thi*  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  9,  2005 


^^onductin^_ 

Composition 

BSO/Other 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:10  PM  - 
2:35  PM 

2:35  PM  - 
2:45  PM 

2:45  PM  - 
3:10  PM 

3:10  PM- 
3:35  PM 

3:35  PM  - 
4:00  PM 

4:00  PM  - 
4:25  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  9,  2005 


Instrumental 

Vocal 

4:25  PM  - 
4:50  PM 

Kilpinen  : Songs  SOH 

dress  rehearsal 

4:50  PM  - 
5:15  PM 

Schoenberg  : Das  Buch  der  SOH 

hangenden  Garten  dress 
rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

BRAHMS  Violin  Sonata  No.  3 
in  D,  Op.  108 

LASH  from  Five  Tzu-Yeh  Songs 
ROUSSEL  Serenade,  Op.  30 

see  Instrumental  Schedule 

7:20  PM  - 
7:45  PM 

Bermel  . 65th  TMC  Anniversary  SOH 

Commission 

dress  rehearsal 

7:50  PM  - 
8:20  PM 

Vaughan-Williams  : On  SOH 

Wenlock  Edge  dress  rehearsal 

Vaughan-Williams  : On  SOH 

Wenlock  Edge  dress  rehearsal 

8:30  PM 

BSO  Concert  SHED 

Kurt  Masur,  conducting 
MENDELSSOHN  Violin  Concerto 
BRUCKNER  Symphony  No.  4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Saturd 

Composition 

ay,  July  9,  2005 

BSO/Other 

4:25  PM  - 
4:50  PM 

4:50  PM  - 
5:15  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:20  PM  - 
7:45  PM 

7:50  PM  - 
8:20  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2005 


Instrumental 

Vocal 

10:00  AM 

TMC  Concert  SOH 

BERMEL  65th  TMC  Anniversary 
Commission 

TIPPETT  Sonata  for  Four  Horns 
VAUGHAN-WILLIAMS  On  Wenlock  Edge 
SCHOENBERG  String  Quartet 
No.  2,  Op.  10 

STRAVINSKY  L'Histoire  du  soldat 

see  Instrumental  Schedule 

1:00  PM 

TMC  Prelude  Concert  CMH 

RESPIGHI  II  Tramonto 
RAVEL  Chansons  Madecasses 
POULENC  Sextet  for  Piano  and  Winds 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert  SHED 

Kurt  Masur,  conducting 
BEETHOVEN  Fidelio  Overture 
BEETHOVEN  Piano  Concerto  No.  3 
TCHAIKOVSKY  Serenade 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

8:30  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

SHENG  may  i feel  said  he 
STRAUSS  Ophelia  Lieder 
SCHOENBERG  Das  Buch  der 
hangenden  Garten 
DEBUSSY  Quatre  chansons  de 
jeunesses 
POULENC  Songs 
MOUSSORGSKY  The  Nursery 
SHOSTAKOVICH  Romances 
KILPINEN  Songs 
SALLINEN  Songs 

(program  order  tbd) 

This  schedule  is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  10,  2005 


Conductin^^ 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:30  PM 

see  Vocal  Schedule 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Bartok  : Sonata  for  Two  Pianos  Birch 

and  Percussion 

with  Ms  Oppens,  Mr.  Genis 

Mozart : Viola  Quintet  in  C MHS  210 

major,  K515 

Korngold  : Sextet  in  D major.  Manor  1 
Op.  10 

with  Mr  Fischer 

Sculthorpe  / Wolfe  : The  Song  TH 
of  Tailitnama 
with  Mr.  Griffiths 

Brahms  : Viola  Quintet  in  F CHI 

major,  Op.  88 
with  Mr.  Jennings 

Frangaix  : Quintette  Maple 

with  Mr.  Henegar 

Schumann  : Piano  Trio  in  D CH  2 

minor 

with  Mr  Miller 

Feria  : Afterthought  CMH 

with  Mr.  Katz 

Sculthorpe  / Wolfe  : The  Song  TH 
of  Tailitnama 
with  Mr.  Griffiths 

1 1 :00  AM  - 
12:00  PM 

Haydn  . Vocal  quartets  MHS  TH 

with  Mr  Alan  Smith 

1:30  PM- 
3:30  PM 

Bartok  : String  Quartet  No.  4 CHI 
with  Mr.  Fischer 

Vocal  Piano  Masterclass  CMH 

All  Vocal  Pianists  and  Singers 
with  Mr.  Zeger 

This  schedule  is  subiect  to  chanoes  Please  see 
bulletin  boards  frequently  for  notices. 


130 


Monday,  July  11,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Sculthorpe  / Wolfe  : TH 

The  Song  of  Tailitnama 
with  Mr.  Griffiths 

Feria  : Afterthought  CMH 

with  Mr.  Katz 

11:00  AM  - 
12:00  PM 

1:30  PM- 
3:30  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2005 


Instrumental 

Vocal 

Violin  Masterclass 
Audition  repertoire  from  July  2 
with  Mr  Lowe 

SOH 

Viola  Masterclass 
Excerpts  or  solos  of  choice 
with  Ms.  Basrak 

SHED 

Cello  Masterclass 
Audition  repertoire  from  July  2 
with  Mr.  Jojatu 

TH 

Piccolo  Masterclass 
with  Ms.  Toote 

Press 

Porch 

Clarinet  Masterclass 
with  Mr  Martin 

Manor  7 

Bassoon  Mock  Audition 
with  Mr  Henegar,  Ms.  Nelsen, 
Mr.  Svoboda 

Manor  1 

Horn  Masterclass 
Solo  repertoire  of  choice 
with  Mr  Sommerville 

EB 

Trumpet  Masterclass 
with  Mr  Chapman 

WB 

Timpani  Class 

WAGNER  Gotterdammerung 
Means,  Prendergast 
with  Mr  Gems 

Birch 

Piano  Masterclass 
with  Mr  Ax 

Maple 

Bass  Masterclass 
with  Mr.  Seeber 

MHSTH 

Villa-Lobos  : Suite  for  Voice 
and  Violin 

with  Ms  Fiekowsky,  Ms.  Shelton 

Manor  7 

Villa-Lobos  : Suite  for  Voice  Manor  7 

and  Violin 

with  Ms.  Fiekowsky,  Ms.  Shelton 

1:30  PM  ■ 
3:30  PM 


4:00  PM  • 
5:00  PM 


This  schedule  is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2005 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3.30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  sublect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2005 


Instrumental 


4 00  PM  - Martinu  : Quartet  for  Oboe, 
6.00  PM  Piano,  Violin,  and  Cello 
with  Mr  Sheena 


CH  2 


Vocal 


Shepherd  : Vignette:  four  Birch 
Vinaigrettes 


Sampson  : Morning  Music  WB 


Beethoven  : String  Quartet,  Manor  1 
Op.  131 

with  Mr  Jennings 


Ligeti : Horn  Trio  TH 

with  Ms.  Oppens 


Mozart : Viola  Quintet  in  C CHI 

major,  K515 

with  Mr.  Gazouleas 

Cheung  : Swan  and  Shadow  Maple 
with  Mr.  Asbury, 

Ms.  Shelton  to  join  at  5:00  PM 


Cheung  : Swan  and  Shadow  Maple 
with  Mr.  Asbury, 

Ms.  Shelton  to  join  at  5:00  PM 


Schuller : New  Work  RehSt 

Percussion  only 
with  Mr.  Epstein 


Hughes  : insult  to  injury  Press 

Porch 


Balter : RE:(no  subject)  CMH 


This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  11,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Cheung  : Swan  and  Maple 

Shadow 

with  Mr.  Asbury, 

Ms.  Shelton  to  join  at  5:00  PM 

Cheung  : Swan  and  Maple 

Shadow 

with  Mr.  Asbury, 

Ms.  Shelton  to  join  at  5:00  PM 

Hughes  : insult  to  injury  Press 
Porch 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2005 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Sheng  : Concertino 

with  Mr.  Sheng,  Mr.  Jennings 

CH  1 

Masterclass 
with  Ms.  Curtin 
Group  Y 

Hiromi  Fukuda,  pianist 

CMH 

Lutoslawski  : Variations 

Manor  7 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SHED 

11:00  AM  - 
12:00  PM 

Chausson  : Serres  chaudes 
with  Ms.  Iwama 

Manor  1 

1:30  PM- 
3:30  PM 

TMC  Lecture  Series 
Playing  (less)  Hurt 
with  Janet  Horvath 

TH 

TMC  Lecture  Series 
Playing  (less)  Hurt 
with  Janet  Horvath 

TH 

4:00  PM  - 
5:00  PM 

Caplet  : Trois  fables  de  Jean  de 

la  Fontaine 

with  Mr.  Alan  Smith 

Manor  1 

Poulenc  : Calligrammes 
with  Mr.  Helmrich 

Manor  7 

Duparc  : Songs 
with  Ms  Shelton 

CH  1 

4:00  PM- 
6:00  PM 

Zupko  : 65th  TMC  Anniversary 
Commission 

CH  2 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

TMC  Lecture  Series  TH 

Playing  (less)  Hurt 
with  Janet  Horvath 

TMC  Lecture  Series  TH 

Playing  (less)  Hurt 
with  Janet  Horvath 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  12,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 

Rachmaninoff : Suite  No2  for  Birch 
Two  Pianos  Op17 
with  Mr.  Ax 

5:00  PM  - 
6:00  PM 

Babbitt : Songs  CH  1 

Miller,  Yesmanovich  only 
with  Ms.  Shelton 

8:30  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  12,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  Dosted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

8:30  PM 

Concert  SOH 

Deborah  Voigt, 
soprano 

This  schedule  is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2005 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Rachmaninoff : Suite  No  2 for  Birch 

Two  Pianos,  Op  17 

Feria  : Afterthought  CH  2 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Zheniya  Yesmanovich.  pianist 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

POPS  rehearsal  SHED 

Sondheim  Program 
Keith  Lockhart,  cond 

11:00  AM- 
12:00  PM 

Strauss  : Songs  Manor  1 

Boehr.  Fielding 
with  Mr.  Alan  Smith 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

2:00  PM  - 
3:00  PM 

Wolf  : Goethe  Lieder  Manor  7 

with  Mr.  Griffiths 

Schumann  : Liederkreis,  Op  39  Manor  1 
with  Ms  Iwama 

Britten  : Duets  CH  1 

with  Mr  Helmrich 

2:00  PM  - 
3:30  PM 

Percussion  Masterclass  RehSt 

with  Mr.  Epstein 

2:00  PM  - 
4:00  PM 

Schubert : Notturno  in  E-flat  CH  2 

major,  D897 
with  Mr.  Jennings 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

Feria  : Afterthought  CH  2 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

POPS  SHED 

Rehearsal 
Sondheim  Program 
Keith  Lockhart, 
cond 

11:00  AM  - 
12:00  PM 

12:30  PM- 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4.00  PM 

Conductors'  Meeting  CH  3 

with  Mr.  Burlingame 
BSO  Librarian 

Composition  Class  HTRN 

with  Mr.  Sheng 

This  schedule  Is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Lutoslawski : Variations  Birch 

with  Ms.  Oppens 

Mozart : Don  Giovanni  CMH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

4:30  PM  - 
6:00  PM 

Hughes  : insult  to  injury  CH  1 

with  Mr.  Lefkowitz 

8:30  PM 

POPS  Concert  SHED 

A Sondheim  Celebration 
Keith  Lockhart,  conducting 

This  schedule  Is  subiecl  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  13,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6.30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

4:30  PM  - 
6:00  PM 

Hughes  : insult  to  injury  CH  1 
with  Mr.  Lefkowitz 

8:30  PM 

Boston  SHED 

POPS 

Concert 

A Sondheim 

Celebration 

Keith  Lockhart, 

conducting 

This  schedule  Is  sublect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2005 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Sheng  : Concertino  SOH 

dress  rehearsal 

10:00  AM  - 
12:00  PM 

Martinu  : Quartet  for  Oboe,  Manor  7 

Piano,  Violin,  and  Cello 

Frangaix  : Quintette  Birch 

Benjamin  : Viola,  Viola  Press 

with  Mr  Jenninqs  Porch 

Brahms  : Viola  Quintet  in  F CHI 

major,  Op.  88 

Sculthorpe  / Wolfe  : The  Song  TH 
of  Tailitnama 

Sampson  : Morning  Music  EB 

with  Mr  Wright 

Schumann  : Piano  Trio  in  D CH  2 

minor 

Balter  RE:(no  subject)  MHS 

with  Ms.  Oppens  Art  Rm 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Stacey  Bartsch,  pianist 

Sculthorpe  / Wolfe  : The  Song  TH 
of  Tailitnama 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

Rands  : Walcott  Songs  MHS  TH 

with  Ms.  Shelton 

Haydn  : Vocal  quartets  Manor  1 

with  Mr.  Alan  Smith 

Rands  : Walcott  Songs  MHS  TH 

with  Ms.  Shelton 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2005 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

Sculthorpe  / Wolfe  : TH 

The  Song  of  Tailitnama 

Balter : RE:(no  subject)  MHS 

with  Ms.  Oppens  Art  Rm 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 
David  Robertson, 
cond 

11:00  AM- 
12:00  PM 

This  schedule  is  subied  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  14,  2005 


Instrumental 


1 00  PM  - TMCO  rehearsal 
3:00  PM  Please  see  posted  rehearsal 
order 


1 :30  PM  - Rachmaninoff : Suite  No.  2 for 
3:30  PM  Two  Pianos,  Op.  17 
with  Mr  Ax 


SHED 


Vocal 


Birch 


Masterclass 
Songs  of  Hans  Eisler 
with  Mr.  Griffiths 


CMH 


Zupko  : 65th  TMC  Anniversary  CH  2 

Commission 

with  Mr  Nordstrom 


Bartok  : String  Quartet  No.  4 CHI 
with  Mr.  Fischer 


4:00  PM  - Cheung  : Swan  and  Shadow  Maple 
6:00  PM  with  Mr.  Asbury,  Ms.  Shelton 


Cheung  : Swan  and  Shadow  Maple 
with  Mr  Asbury.  Ms.  Shelton 


Bartok  : Sonata  for  Two  Pianos  Birch 
and  Percussion 


Mozart : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 


Kornqold  : Sextet  in  D major,  Manor  1 
Op.  10 

with  Mr.  Fischer 


Beethoven  : String  Quartet,  CH  1 
Op.  131 

with  Mr.  Jennings 


Mozart : Viola  Quintet  in  C WB 
major,  K515 


Ligeti  : Horn  Trio  TH 


Shepherd  : Vignette:  four  CH  2 
Vinaigrettes 


This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2005 


Conductin^_ 

Composition 

BSO/Other 

1:00  PM  - 
3:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

Composition  Class  CH  3 

with  Mr.  Sheng 

4:00  PM  - 
6:00  PM 

Cheung  : Swan  and  Maple 

Shadow 

with  Mr.  Asbury,  Ms.  Shelton 

Mozart : Don  Giovanni  MHS  TH 

Musical  Coaching 
Tutti  Vocalists  & Pianists 
See  board  for  specific  call  times 

Cheung  : Swan  and  Maple 

Shadow 

with  Mr.  Asbury,  Ms.  Shelton 

Shepherd  : Vignette:  CH  2 

four  Vinaigrettes 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

8:30  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  14,  2005 


Conductin^_ 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 
James  Levine, 
cond 

8:30  PM 

Concert  SOH 

Beaux  Arts 
Trio 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2005 


Instrumental 

Vocal 

10:00  AM  - 
10:20  AM 

Cheung  : Swan  and  Shadow  SOH 
dress  rehearsal 

Cheung  : Swan  and  Shadow  SOH 

dress  rehearsal 

10:00  AM  - 
12:00  PM 

Korngold  : Sextet  in  D major,  Manor  1 
Op.  10 

Sculthorpe  / Wolfe  : The  Song  TH 

of  Tailitnama 

Beethoven  : String  Quartet,  CH  1 

Op.  131 

Sampson  : Morning  Music  EB 

Ligeti : Horn  Trio  Birch 

with  Mr.  Jennings,  Ms  Oppens 

Beethoven  : Viola  Quintet  in  C MHS  Art 
minor,  Op.  104  Rm 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Cheryl  Fielding,  pianist 

Sculthorpe  / Wolfe  : The  Song  TH 
of  Tailitnama 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
11:10  AM 

Bartok  : String  Quartet  No  4 SOH 
dress  rehearsal 

1 1 00  AM  - 
12:00  PM 

Villa-Lobos  : Suite  for  Voice  CH  2 

and  Violin 

with  Ms.  Shelton 

Villa-Lobos  : Suite  for  Voice  CH  2 

and  Violin 

with  Ms.  Shelton 

This  schedule  Is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
10:20  AM 

Cheung  : Swan  and  SOH 

Shadow  dress  rehearsal 

Cheung  : Swan  and  SOH 

Shadow  dress  rehearsal 

10:00  AM- 
12:00  PM 

Sculthorpe  / Wolfe  : TH 

The  Song  of  Tailitnama 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 
David  Robertson, 
cond 

10:30  AM- 
11:10  AM 

11:00  AM  - 
12:00  PM 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2005 


Instrumental 

Vocal 

11:20  AM- 
12:00  PM 

Rachmaninoff : Suite  No.  2 for  SOH 
Two  Pianos,  Op.  17  dress 
rehearsal 

12:10  PM  - 
12:30  PM 

Lutoslawski  Variations  dress  SOH 
rehearsal 

1:30  PM- 
3:30  PM 

Schubert : Notturno  in  E-flat  CH  1 

major,  D897 

2:00  PM- 
5:30  PM 

TMCO  dress  rehearsal  SHED 

Please  see  posted  rehearsal  order 

3:00  PM  - 
6:00  PM 

Mozart : Don  Giovanni  MHS  TH 

Musical  Coaching 

Tutti  Vocalists  & Pianists 

See  board  for  specific  call  times 

3:45  PM  - 
4:10  PM 

Hughes  : insult  to  injury  dress  SOH 
rehearsal 

4:15  PM- 
4:30  PM 

Feria  : Afterthought  dress  SOH 

rehearsal 

4:35  PM- 
4:45  PM 

Zupko  : 65th  TMC  Anniversary  SOH 

Commission 

dress  rehearsal 

4:50  PM- 
5:00  PM 

Rands  : Walcott  Songs  dress  SOH 
rehearsal 

Rands  : Walcott  Songs  dress  SOH 

rehearsal 

6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2005 


Conducting 

Composition 

BSO/Other 

11:20  AM- 
12:00  PM 

12:10  PM- 
12:30  PM 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
5:30  PM 

TMCO  dress  rehearsal  SHED 
Please  see  posted  rehearsal 
order 

3:00  PM  - 
6:00  PM 

3:45  PM  - 
4:10  PM 

Hughes  : insult  to  injury  SOH 
dress  rehearsal 

4:15  PM- 
4:30  PM 

Feria  : Afterthought  SOH 

dress  rehearsal 

4:35  PM  - 
4:45  PM 

4:50  PM  - 
5:00  PM 

6:00  PM 

BSO  SOH 

Prelude  Concert 

This  schedule  is  subiect  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2005 


Instrumental 

Vocal 

8:30  PM 

BSO  Concert 

David  Robertson,  conducting 
STRAVINSKY  Dumbarton  Oaks 
MOZART  Violin  Concerto  No.  3 
MOZART  Rondo  in  C 
HAYDN  Symphony  No  88 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subiect  (o  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  15,  2005 


Conducting 

Composition 

BSO/Other 

8:30  PM 

BSO  Concert 

BSO  Concert 

BSO  Concert 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

for  program  detail 

for  program  detail 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2005 


Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

Brahms  : Viola  Quintet  in  F CHI 

major.  Op.  88 
with  Mr.  Jennings 

Komgold  : Sextet  in  D major,  CH  2 
Op.  10 

with  Mr.  Fischer 

Piano  Seminar  TH 

Rubato  and  the  Nature  of  Language 
with  Mr  Alan  Smith 

10:30  AM  - 
1:00  PM 

12:15  PM  - 
1:45  PM 

Fellows'  Luncheon  Hawthorne 

Mandatory  for  All  Fellows  Tent 

Fellows'  Luncheon  Hawthorne 

Mandatory  for  All  Fellows  Tent 

2:00  PM  - 
2:55  PM 

Beethoven  : String  Quartet,  CMH 

Op.  131 

dress  rehearsal 

2:00  PM  - 
3:00  PM 

Caplet  : Trois  fables  de  Jean  de  Manor  7 

la  Fontaine 

with  Mr  Alan  Smith 

Britten  : Duets  Manor  1 

with  Mr  Helmrich 

Chausson  : Serres  chaudes  Maple 

with  Ms.  Iwama 

2:00  PM  - 
4:00  PM 

Shepherd  : Vignette:  four  Birch 

Vinaigrettes 

with  Mr  Ferrillo 

This  schedule  is  subject  to  chenoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
12:00  PM 

10:30  AM- 
1:00  PM 

BSO  SHED 

Open  Rehearsal 
James  Levine, 
cond 

12:15  PM- 
1:45  PM 

Fellows'  Luncheon  Hawthorne 

Mandatory  for  All  Tent 

Fellows 

Fellows'  Luncheon  Hawthorne 

Mandatory  for  All  Tent 

Fellows 

2:00  PM  - 
2:55  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2005 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Martinu  : Quartet  for  Oboe,  TH 

Plano,  Violin,  and  Cello 
with  Mr  Sheena 

Cohen  : Acid  Rain  RehSt 

Mozart  : Viola  Quintet  in  C CHI 

major,  K515 

with  Mr.  Gazouleas 

Frangaix  : Quintette  WB 

with  Mr.  Henegar 

Schumann  : Piano  Trio  in  D CH  2 

minor 

with  Mr.  Miller 

2:30  PM 

3:00  PM  - 
4:00  PM 

Poulenc  : Calligrammes  Manor  1 

with  Mr.  Helmrich 

Schumann  : Liederkreis  Op39  MaPle 
with  Ms.  Iwama 

4:00  PM- 
5:00  PM 

Strauss  : Songs  Manor  7 

Boehr,  Fielding 
with  Mr.  Alan  Smith 

Wolf : Goethe  Lieder  Manor  1 

with  Mr.  Griffiths 

Duparc  : Songs  Maple 

with  Ms.  Shelton 

5:30  PM  - 
6:00  PM 

Haydn  : Vocal  Quartets  dress  CMH 
rehearsal 

This  schedule  Is  subiecl  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2005 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
1:00  PM 

2:30  PM 

BUTI  SOH 

Concert 

Orchestra 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

5:30  PM  - 
6:00  PM 

This  schedule  is  subled  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2005 


Instrumental 


Vocal 


6.00  PM 


TMC  Prelude  Concert  SOH 

LUTOSLAWSKI  Variations 
BARTCK  Sonata  for  Two 
Pianos  and  Percussion 
RACHMANINOFF  Suite  No.  2 for 


see  Instrumental  Schedule 


Two  Pianos,  Op.  17 


8:30  PM 


TMCO  Concert  SHED 

James  Levine,  conducting 
WAGNER  Die  Walkure,  Act  I 
WAGNER  Gotterdammerung,  Act  III 


see  Instrumental  Schedule 


This  schedule  is  subied  to  chanaes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  16,  2005 


^Conductin^^ 

Composition 

BSO/Other 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 


161 


Sunday,  July  17,  2005 


Instrumental 

Vocal 

10:00  AM 

TMC  Chamber  Music  Concert  SOH 
ZUPKO  65th  TMC  Anniversary 
Commission 

CHEUNG  Swan  and  Shadow 
FERIA  Afterthought 
SHENG  Concertino 
HUGHES  insult  to  injury 
RANDS  Walcott  Songs 
BART6K  String  Quartet  No.  4 

see  Instrumental  Schedule 

i 

i 

1:00  PM 

TMC  Prelude  Concert  CMH 

HAYDN  Vocal  Quartets 
BEETHOVEN  String  Quartet,  Op.  131 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert  SHED 

James  Levine,  conducting 
HARBISON  Darkbloom 
WUORINEN  Piano  Concerto  No.  4 
VARESE  Ameriques 
GERSHWIN  American  in  Paris 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7.00  PM 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  17,  2005 


Conducting 


Composition 


BSO/Other 


10:00  AM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


1:00  PM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


2:30  PM 


BSO  Concert 

see  Instrumental  Schedule 


BSO  Concert 

see  Instrumental  Schedule 


BSO  Concert 


for  program  detail 


for  program  detail 


7:00  PM 


BUTI  SOH 

Concert 

Wind  Ensemble 


This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2005 


Instrumental 

Vocal 

3:00  PM 

Day  Off 

TMC-BSO  Softball  Game  MHS 

Day  Off 

TMC-BSO  Softball  Game  MHS 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  18,  2005 


Conductinc^_ 

Composition 

BSO/Other 

Day  Off 

Day  Off 

3:00  PM 

i 

TMC-BSO  Softball  Game  MHS 

TMC-BSO  Softball  Game  MHS 



This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  / CONDUCTING  CLASS  ASSIGNMENTS 


Concert/Activity  Type  LAST  REVISED  DATE  (MM/DD/YY) 

Concert  Day,  Date,  Time 

Location 

Conductors 

Soloists 

Composer  Work  Timing  (minutes) 

Instrumentation:  fl  ob  cl  bsn  • hn  tpt  tbn  tuba  - perc  - hp  - kybd  - str  - other 

* auxiliary  instruments  piccolo,  english  horn,  bass  clannet,  contrabassoon  respectively 

♦ auxiliary  instruments  alto  flute.  E-flat  clarinet,  respectively 
= both  auxiliary  Instruments 

/ doubling,  or  doubles 


Seating  for:  Compser(s) 

Non-String  Seatings: 

Strinq  Section 

Composer  1 

Composer  2 

la  First  stand  outside 

Flute  flute  1 

flute  1 

1b  First  stand  inside 

flute  2 

flute  2 

flute  3 (part  note) 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert  LAST  REVISED  6/1/05 

Sunday,  July  3,  2005  at  8 30  PM 
Seiji  Ozawa  Hall 

Kurt  Masur,  conductor  (Beethoven) 

Julian  Kuerti,  conductor  (Prokofiev) 

Eva  Ollikainen,  conductor  (Dutilleux) 

Katie-Ai  Bishop-Schaffer,  Jake  Wilder-Smith,  Asa  Sutton,  children's  voices 
Jody  Hill  Simpson,  PALS  Childrens  Chorus 

Joseph  Silverstein,  string  coach;  James  Orleans,  double  bass  coach 
Richard  Svoboda,  woodwind  coach;  Jay  Wadenpfuhl,  brass  coach 
Timothy  Genis,  percusion  coach 


Prokofiev,  Sergei 

Symphony  No.  1,  Classical 

2222  - 2200  - timp  - st r 15.13.12.12.7 

15' 

Dutilleux,  Henri 

The  shadows  of  time 

*4*4=4*4 . 4431  . timp  - 4perc  - hp  - cel  - str:  15.13.12  12.9 

22' 

INTERMISSION 

Beethoven,  Ludwig  van 

Symphony  No.  7 in  A Major,  Op.  92 

2222  - 2200  - timp  - str:  15.13.12.12  7 

36' 

String  Seating:  Prokofiev/Dutilleux 


la 

1b 

Violin  1 

Kennedy,  Carrie 
Yano,  Annie 

Violin  II 

Armijo  Fortin.  Andrea 
Griffin,  Sarah 

Viola 

Steltenpohl.  Lisa 
Sielaff.  Miranda 

Cello 

Yang,  Clara 
Oliver,  Donny 

Bass 

Balliett,  Doug 
Ferris,  Joe 

2a 

2b 

Harasim,  Sonja 
Liao.  Lijiong* 

Huffman,  Elizabeth 
Nihira,  Ai* 

Pelczer.  Anna 
Vavilov.  Alexander 

Alvarez,  Nick 
Sitzer,  Sara* 

Cohen.  Zach 
Wong.  Leanna 

3a 

3b 

Gorsett,  Tera 
Carl,  Leah 

Conlon,  Maureen 
Miller,  Catherine 

Mason,  Megan 
Wickesberg,  Andrew 

Anderegg,  Peter 
Powers,  Charlie 

Palmer,  Dylan 
Botsford,  Ted 

4a 

4b 

Kutik,  Yevgeny 
Macelaru,  Cristi 

Cornelius,  Emily 
Wittels,  Heather 

Adams,  Jacob 
Harris,  Meredith 

Opie.  Peter 
Hunt,  Stephanie 

Hanna,  Alex 
Stalker,  AndrewA 

5a 

5b 

Davis,  Michelle 
Lindsay.  Tori 

Sun,  Na 

Bormann,  Katherine 

Petrosian,  Tahlia 
Sirota,  Nadia 

Bates,  Kathryn 
Kostov,  Lachezar 

Orleans.  JamesA 

6a 

6b 

Schwartz.  Margot 
Braun,  Heather 

Zun.  Sarah 
Russell,  Ben 

Hong.  Robin 
Chao.  Yi-Wen 

Li.  Peng 
Kelly,  Susie 

A Dutilleux  ONLY 

7a 

7b 

Shultz.  Martin 
Kozbial,  Jennifer 

Westell,  Emily 

8a 

Chung,  Melissa 

String  Seating:  Beethoven 


1 3 

lb 

Violin  1 

Harasim  Sonja 
Yano.  Annie 

Violin  II 
Griffin,  Sarah 
Armijo  Fortin,  Andrea 

Viola 

Sielaff,  Miranda 
Steltenpohl,  Lisa 

Cello 

Oliver.  Donny 

Yang,  Clara 

Bass 

Hanna,  Alex 
Botsford,  Ted 

2a 

2b 

Kennedy,  Came 
Liao  Lijiong* 

Nihira,  Ai 

Huffman,  Elizabeth* 

Vavilov.  Alexander 
Pelczer.  Anna* 

Sitzer,  Sara 
Alvarez,  Nick* 

Paimer,  Dyian 
Balliett,  Doug 

3a 

3b 

Carl.  Leah 
Gorsett.  Tera 

Miller.  Catherine 
Conlon.  Maureen 

Wickesberg.  Andrew 
Mason.  Megan 

Powers,  Charlie 
Anderegg.  Peter 

Wong,  Leanna 
Ferris.  Joe 

4a 

4b 

Macelaru.  Cristi 
Kutik.  Yevgeny 

Wittels,  Heather 
Cornelius,  Emily 

Hams,  Meredith 
Adams.  Jacob 

Hunt.  Stepnanie 
Opie.  Peter 

Cohen,  Zacn 

5a 

5fc 

Jndsay.  Tor; 
Davis.  Michelle 

Soman: , Kathenr  e 

Sun.  Na 

Sircia,  Nacia 
Petrosian,  Tahlia 

Kostov.  Lachezar 
Bates,  Kathryn 

6a 

6b 

Braun.  Heather 
Schwartz,  Margot 

Russell,  Ben 
Zun,  Sarah 

Chao.  Yi-Wen 
Hong.  Robin 

Kelly.  Susie 
Li.  Peng 

7a 

7b 

Kozbial.  Jennifer 
Shultz,  Marin 

Westell,  Emily 

8a 

Chung.  Melissa 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  vcur  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

Assignments  slc  ect  io  cha-cs.  Flesse  check  : s ' fcoarcs  '■ecjently  f:r  notices. 
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LAST  REVISED  6/1/05 


TMC  Orchestra  Concert 
Sunday,  July  3,  2005  at  8:30  PM 
Seiji  Ozawa  Hall 

Kurt  Masur,  conductor  (Beethoven) 

Julian  Kuerti,  conductor  (Prokofiev) 

Eva  Ollikainen,  conductor  (Dutilieux) 

Katie-Al  Bishop-Schaffer,  Jake  Wilder-Smith,  Asa  Sutton,  children's  voices 
Jody  Hill  Simpson,  PALS  Childrens  Chorus 

Joseph  Silverstein,  string  coach;  James  Orleans,  double  bass  coach 
Richard  Svoboda,  woodwind  coach;  Jay  Wadenpfuhl,  brass  coach 
Timothy  Genis,  percuslon  coach 


Prokofiev,  Sergei 

Symphony  No.  1,  Classical 

2222  - 2200  - timp  - str:  15.13.12.12.7 

15* 

Dutilieux,  Henri 

The  shadows  of  time 

*4*4=4*4  - 4431  - timp  - 4perc  - hp  - cel  - str:  15.13.12  12.9 

22* 

INTERMISSION 

Beethoven,  Ludwig  van 

Symphony  No.  7 in  A Major,  Op.  92 

2222  - 2200  - limp  - str:  15.13.12.12.7 

36’ 

Flute 

Prokofiev 
Kyne,  Nadia 
Foreman,  Clint 

Dutilieux 

Lima,  Cassia 
Frisof,  Sarah 
Foreman,  Clint  (lll/picc) 
Kyne.  Nadia  (IV/picc) 

Oboe 

Button.  James 
Shimizu,  Brad 

Skuster,  Sarah 
Button,  James 
Sawyier.  Tim 
Shimizu,  Brad  (EH) 

Clarinet 

Ragle,  Ashley 
Zimmermann,  James 

Stoutenborough,  Chris 
Ragle,  Ashley 
Simmons,  Erin  (Eb) 
Advocat,  Amy  (bass) 

Bassoon 

Balliett.  Brad 
Vilcins,  Karl 

Vilcins,  Karl 
Balliett,  Brad 
Xie.  Fei 

Craypo,  Rian  (contra) 

Horn 

Blanchard.  Brian 
Chou.  WeiWei 

Hinshaw,  Darby 
Chou.  WeiWei 
Gruber,  Ryan 
Blanchard.  Brian 

Trumpet 

Muckey,  Matt 
Uptor,  Zst 

Barwise,  Ryan 
Muckey,  Mail 
Upton,  Zeb 
McCabe,  Amy 

Trombone 

Millen,  Karra 
Crimi,  Jason 
Robinson.  Scott 

Tuba 

- 

McCalla,  Aaron 

Timpani 

Williams,  Mike 

James,  Will 

aercussion 

Lasseli,  Nathan 
Means,  Jeff 
Prendergast.  Matt 
Carrick.  Keith 

Harp 

- 

Schlaffer,  Yumiko 

Beethoven 

Frisof,  Sarah 
Lima,  Cassia 


Shimizu,  Brad 
Sawyier.  Tim 


Simmons,  Erin 
Zimmermann,  James 


Xie,  Fei 
Vilcins,  Karl 


Sheldrick,  Todd 
Harrold,  Maria 
Blanchard,  Brian  (asst) 


Day,  Liam 
McCabe,  Amy 


Carrick,  Keith 


Keyboards 


Osowski.  Ken  (celeste) 

Bartsch,  Stacey  (PALS  reh  pno) 


Assignments  sutject  to  change  Piease  check  b'ji:et,r  boe'ds  freque-’'  > fcr  notices 
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CONDUCTING  CLASS 
Wednesday.  July  6,  2005  al  10  00  AM 
Kurt  Masur,  conductor 

LAST  REVISED  6/1/05 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti,  Julian 
Ollikainen,  Eva 

Mozart,  Wolfgang  Amadeus 

Le  Nozze  dl  Figaro,  K.492:  Overture 

2222  - 2200  • timp  - str:  6 5 4 3 2 

4’ 

Haydn,  Franz  Josef 

Symphony  No.  85  in  Bb  Major,  La  Reine 
1202 -2000 -str  6 54  3 2 

20* 

Mozart,  Wolfgang  Amadeus 

Symphony  No.  36  in  C Major,  K.425,  Linz 
0202  - 2200  - timp  - str:  6 5 4.3.2 

26’ 

String  Seating:  ALL 
Violin  1 

la  Shultz,  Martin 
1b  Cornelius,  Emily 

Violin  II 
Carl,  Leah 
Harasim.  Sonja 

Viola 

Pelczer,  Anna 
Petrosian,  Tahlia 

Cello 

Kramer.  Gregory 
Opie,  Peter 

Bass 

Botsford.  Ted 
Balliett,  Doug 

2a  Chung,  Melissa 

2b  Wittels,  Heather 

Davis,  Michelle 
Macelaru,  Cristi 

Chao.  Yi-Wen 
Steltenpohl,  Lisa 

Hunt.  Stephanie 

3a  Liao,  Lijiong 
3b  Huffman.  Elizabeth 

Schwartz,  Margot 

Wind/Brass/Percussion  Seating 
Flute 

Figaro 
Frisof,  Sarah 
Foreman,  Clint 

Haydn 

Foreman,  Clint 

Linz 

Oboe 

Button,  James* 
Sawyier,  Tim* 

* will  rotate  I/ll  in  class 

Button.  James* 
Sawyier.  Tim* 

* will  rotate  I/ll  in  class 

Button,  James* 
Sawyier.  Tim* 

* will  rotate  I/ll  in  class 

Clarinet 

Ragle.  Ashley 
Zimmermann.  James 

- 

- 

Bassoon 

Balliett,  Brad 
Vilcins,  Karl 

Balliett.  Brad 
Vilcins,  Karl 

Xie,  Fei 
Vilcins.  Karl 

Horn 

Murdick,  Nick 
Reed,  Eric 

Reed.  Eric 
Rosenfeld,  Alex 

Roser.feid,  Alex 
Murdick,  Nick 

Trumpet 

Upton,  Zeb 
Day.  Liam 

_ 

McCabe,  Amy 
Upton,  Zeb 

Timpani 

Lasseli.  Nathan 

— 

Lasseli,  Nathan 

Assignments  subject  to  c^.2  ge.  ? ease  ;<  c . e’  c : ja.-ds  frec-  = '/  cr  retires 
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LAST  REVISED  6/1/05 


CONDUCTING  CLASS 
Saturday,  July  9,  2005  at  10:00  AM 
James  Levine,  conductor 
Kayo  Iwama,  vocal  coach  (Poulenc) 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti.  Julian 
Ollikainen.  Eva 

Brahms,  Johannes 


Schoenberg,  Arnold 


Poulenc,  Francis 


Serenade  in  A Major,  Op.  16 

*3222  - 2000  - str:  0.0  6.4  2 

5 Pieces,  Op.  16 

1111  - 1 000  - pn  - harmonium  - str:  1.1.1 

Le  Bal  Masque 

baritone;  ob,  cl.  bn,  tpt,  pn,  perc,  vln.  vc 


32' 

16* 

18' 


Brahms  Strings 

Brahms  Winds 

Viola 

Cello 

Bass 

Flute 

la 

Chao.  Yi-Wen 

Bates,  Kathryn 

Ferris,  Joe 

Kyne,  Nadia 

1b 

Mason,  Megan 

Opie,  Peter 

Wong,  Leanna 

Lima,  Cassia 
Foreman,  Clint  (picc) 

2a 

Wickesberg,  Andrew 

Kelly.  Susie 

2b 

Vavilov,  Alexander 

Kostov,  Lachezar 

Oboe 

Button,  James 

3a 

Sielaff,  Miranda 

Skuster,  Sarah 

3b 

Sirota,  Nadia 

Clarinet 

Zimmermann,  James 
Stoutenborough,  Chris 

Bassoon 
Vilcins,  Karl 
Xie,  Fei 

Horn 

Reed,  Eric 
Rosenfeld.  Alex 

Schoenberg 


Vn  I Gorsett,  Tera 
Vn  II  Harasim.  Sonja 
Viola  Sirota,  Nadia 
Cello  Vang,  Clara 
Db  Wong.  Leanna 
Flute/Piccolo  Lima,  Cassia 
Oboe  Button,  James 
Cla  Stoutenborough.  Chris 
Bssn  Craypo,  Rian 
Horn  Murdick,  Nick 
Piano  Runge,  Stephen 
Harmonium  Fukuda,  Hiromi 


Poulenc 


Baritone  Voice  Hurd,  Alex 

Oboe  Shimizu,  Brad 
Cla  Simmons,  Err. 

Bssn  Craypo,  Rian 
Trpt  Muckey,  Matt 
Perc  Williams.  Mike 

Piano  & Reh  Pno  Yesmanovich,  Zheniya 
Violin  Wittels,  Heather 
Cello  Yang,  Clara 


Assignments  subject  to  chance  3;sase  che  zu.ie'in  css  ,s  rrequ?'-;  ■ rr  notices 
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TMC  Orchestra  Concert  LAST  REVISED  6/1/05 

Saturday,  July  16,  2005  at  8:30  PM 

Shed 

James  Levine,  conductor 

Deborah  Voigt,  soprano  (Sieglinde  and  Brunnhilde) 

Clifton  Forbis,  tenor  (Siegmund) 

Christian  Franz,  tenor  (Siegfried) 

Melanie  Diener,  soprano  (Gutrune) 

Lyubov  Petrova,  soprano  (Woglinde) 

Maria  Zifchack,  soprano  (Wellgunde) 

Jane  Bunnell,  mezzo-soprano  (Flosshilde) 

Alan  Held,  bass-baritone  (Gunther) 

Mikhail  Petrenko,  bass  (Hunding  and  Hagen) 

Men  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

Wagner,  Richard  Die  Walkiire,  Act  I 63* 

*4*4#4*3  - 8341  - btpt  - 2timp  - 4hp  - str:  16  16  12  12.8 

INTERMISSION 

Wagner,  Richard  Gotterdammerung,  Act  III  82' 

*4*4*4*3  - 8341  - btpt  - 2timp  - 4perc  - 4hp  - str:16  16  12.12.8 


String  Seating:  Walkiire 


la 

1b 

Violin  1 
Sun,  Na 
Zun,  Sarah 

Violin  II 

Shultz,  Martin 
Macelaru,  Cristi 

Viola 

Sirota,  Nadia 
Wickesberg.  Andrew 

Cello 

Kostov,  Lachezar 
Powers,  Charlie 

Bass 

Ferris.  Joe 
Botsford,  Ted 

2a 

2b 

Bormann,  Katherine 
Miller,  Catherine 

Kozbial,  Jennifer 
Liao,  Lijiong 

Sielaff,  Miranda 
Hong.  Robin 

Oliver,  Donny 
Li,  Peng 

Wong,  Leanna 
Balliett.  Doug 

3a 

3b 

Westell,  Emily 
Wittels,  Heather 

Braun,  Heather 
Harasim,  Sonja 

Chao.  Yi-Wen 
Petrosian,  Tahlia 

Kelly,  Susie 
Bates,  Kathryn 

Hanna,  Alex 
Cohen,  Zach 

4a 

4b 

Russell,  Ben 
Huffman,  Elizabeth 

Davis,  Michelle 
Schwartz,  Margot 

Steltenpohl,  Lisa 
Mason,  Megan 

Yang,  Clara 
Anderegg,  Peter 

Palmer,  Dylan 
Stalker,  Andrew 

5a 

5b 

Yano,  Annie 
Armijo  Fortin,  Andrea 

Griffin.  Sarah 
Carl,  Leah 

Pelczer,  Anna 
Harris.  Meredith 

Alvarez,  Nick 
Hunt,  Stephanie 

6a 

6b 

Conlon,  Maureen 
Nihira,  Ai 

Lindsay,  Tori 
Chung,  Melissa 

Adams,  Jacob 
Vavilov,  Alexander 

Sitzer,  Sara 
Opie,  Peter 

7a 

7b 

Cornelius,  Emily 
Kennedy,  Came 

Kutik,  Yevgeny 
Gorsett,  Tera 

8a 

8b 

Park.  Yoo-Sun 
Leigh,  Jeff 

Fankuchen,  Jory 
Fong,  Stephanie 

String  Seating.  Gotterdammerung 


la 

1b 

Violin  1 

Bormann,  Katherine 
Zun,  Sarah 

Violin  II 
Macelaru,  Cristi 
Shultz,  Martin 

Viola 

Wickesberg.  Andrew 
Sirota.  Nadia 

Cello 

Powers.  Charlie 
Kostov.  Lachezar 

Bass 

Cohen,  Zacr 
Wong,  Leanna 

2a 

2b 

Sun,  Na 

Miller,  Catherine 

Liao,  Lijiong 
Kozbial,  Jennifer 

Hong,  Robin 
Sielaff,  Miranda 

Li,  Peng 
Oliver,  Donny 

Botsford.  Ted 
Palmer,  Dylan 

3a 

3b 

Wittels.  Heather 
Westell.  Emily 

Harasim,  Sonja 
Braun,  Heather 

Petrosian,  Tahlia 
Chao.  Yi-Wen 

Bates,  Kathryn 
Kelly.  Susie 

Balliett,  Doug 
Ferris,  Joe 

-2 

4b 

Russell.  Ben 

Schwarz,  Marge 
Davis.  Michelle 

Mason,  Megan 
Steltenpohl.  Lisa 

Anderegg,  Peter 
Yang,  Clara 

Hanna,  Alex 
Stalker,  Andrew 

5a 

5b 

Armijo  Fortin,  Andrea 
Yano,  Annie 

Carl,  Leah 
Griffin,  Sarah 

Harris,  Meredith 
Pelczer,  Anna 

Hunt,  Stephanie 
Alvarez,  Nick 

6a 

6b 

Nihira,  Ai 
Conlon,  Maureen 

Chung,  Melissa 
Lindsay.  Tori 

Vavilov,  Alexander 
Adams.  Jacob 

Opie.  Peter 
Sitzer.  Sara 

7a 

7b 

Kennedy,  Carrie 
Cornelius.  Emily 

Gorsett,  Tera 
Kutik,  Yevgeny 

8a 

8b 

Park,  Yoo-Sun 
Leigh,  Jeff 

Fankuchen,  Jory 
Feng,  Stephanie 

Assignments  subject  to  change  Please  check  b',,.!et;r  bo:  r:s  ’ : jently  for  notices 
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LAST  REVISED  6/1/05 


TMC  Orchestra  Concert 
Saturday.  July  16,  2005  at  8:30  PM 
Shed 

James  Levine,  conductor 

See  soloists  listed  on  opposite  page 


Wagner,  Richard 


INTERMISSION 
Wagner,  Richard 


Die  Walkure,  Act  I 

*4*4*4*3  - 8341  - btpt  - 2timp  - 4hp  - str:  16  16.12.12.8 


Gotterdammerung,  Act  III 

*4*4*4*3  - 8341  - btpt  - 2timp  - 4perc  - 4hp  - str  16  16  12  12  8 


63’ 


82* 


Flute 

Walkure 

Lima,  Cassia 
Foreman,  Clint 
Frisof,  Sarah  (lll/picc  II) 
Kyne,  Nadia  (picc  1) 

Gdtterdammerunq 

Foreman,  Clint 
Lima,  Cassia 
Kyne.  Nadia  (lll/picc  II) 
Frisof.  Sarah  (picc  1) 

Oboe 

Button,  James 
Skuster,  Sarah 
Shimizu.  Brad 
Sawyier.  Tim  (IV/EH) 

Shimizu.  Brad 
Sawyier,  Tim 
Skuster,  Sarah 
Button.  James  (IV/EH) 

Clarinet 

Zimmermann,  James 
Stoutenborough,  Chris 
Simmons.  Erin 
Advocat.  Amy  (bass) 

Ragle,  Ashley 
Simmons,  Erin 
Zimmermann.  James 
Advocat.  Amy  (bass) 

Bassoon 

Balliett,  Brad 
Vilcins,  Karl 
Xie,  Fei  (Ill/contra) 

Craypo,  Rian 
Vilcins,  Karl 
Xie,  Fei  (Ill/contra) 

Horn 

Hinshaw,  Darby 
Sheldrick,  Todd 
Blanchard,  Brian 
Gruber,  Ryan 
Chou.  WeiWei  (V/Wtb) 
Harrold,  Maria  (Vl/Wtb) 
Murdick.  Nick  (Vll/Wtb) 
Rosenfeld,  Alex  (Vlll/Wtb) 
Reed.  Eric  (asst  1) 

Gruber,  Ryan 
Blanchard,  Bnan 
Hinshaw.  Darby 
Sheldrick.  Todd 
Harrold.  Maria  (V/Wtb) 
Chou.  WeiWei  (Vl/Wtb) 
Rosenfeld.  Alex  (Vll/Wtb) 
Murdick,  Nick  (Vlll/Wtb) 
Reed.  Eric  (asst  1) 

Trumpet 

McCabe,  Amy 
Barwise.  Ryan 
Upton  Zeb 

Muckey,  Matt 
Day,  Liam 
Upton,  Zeb 

Trombone 

Crimi,  Jason 
Millen,  Kama 
Hollister,  Zac 
Robinson,  Scott  (contra) 

Crimi,  jason 
Millen,  Kama 
Hollister.  Zac 
Robinson,  See:;  (centra) 

Bass  Trumpet 

Higgins,  Tim 

Higgins,  Tim 

Tuba 

McCaila,  Aaron 

McCalls,  Aaron 

Timpani 

Lassell.  Nathan 
Williams,  Mike 

Means,  Jeff 
Prendergast,  Matt 

Percussion 

Carrick.  Keith 
James,  Will 
Lasseli,  Nathan 
Williams.  Mike 

Harp 

Schlaffer.  Yumiko  (l-ll-lii) 
Zdorovetchi.  Ina  (l-ll-HI) 

Mu,  Yinuo  (IV-V-VI) 
McCulloch.  Megan  (IV-V-VI) 

Mu.  Yinuo  (l-ll-lii) 
Zdorovetchi.  ina  (Mlriii) 
Schlaffer  Yumiko  (>V-V-VI) 
McCulloch,  Meca-  .iv-v-VI) 

Assignments  sutject  to  change  Please  check  bulle'  i beards  frecuentK-  '•otices. 
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CONDUCTING  CLASS 
Tuesday,  July  19,  2005  at  10:00  AM 
Stefan  Asbury,  conductor 
Lachezar  Kostov,  solo  cello 

LAST  REVISED  6/1/05 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuertl,  Julian 
Ollikainen,  Eva 

Dvorak,  Antonin 

Cello  Concerto  in  b minor,  Op.  104  (reduced  orchestra) 

•1111  -0000-str:  2.2.2  2. 1 

40’ 

Strings 

Violin  1 

la  Schwartz,  Margot 
1b  Armijo  Fortin,  Andr6a 

Violin  II 

Miller,  Catherine 
Macelaru,  Cristi 

Viola 

Steltenpohl.  Lisa 
Pelczer,  Anna 

Cello 

Hunt.  Stephanie 
Oliver.  Donny 

Bass 

Palmer.  Dylan 

Winds 

Flute 

Lima.  Cassia  (fl/picc) 

Oboe 

Skuster,  Sarah 

Clarinet 

Ragle.  Ashley 

Bassoon 

Balliett.  Brad 

CONDUCTING  CLASS 
Wednesday,  July  20,  2005  at  10:00  AM 
Stefan  Asbury,  conductor 

LAST  REVISED  6/1/05 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti,  Julian 
Ollikainen,  Eva 

TBD 

Repertoire  TBD 

1111  - 0100  - str  2.2.2  2. 1 

Strings 

Violin  1 

la  Griffin,  Sarah 

1b  Kutik,  Yevgeny 

Violin  II 
Lindsay,  Ton 
Kozbial,  Jennifer 

Viola 

Vavilov.  Alexander 
Harris.  Meredith 

Cello 

Kelly,  Susie 
Yang,  Clara 

Bass 

Ferris,  Joe 

Winds 


Flute  Kyne,  Nadia 
Oboe  Shimizu.  Brad 
Clarinet  Stoutenborough.  Chris 
Bassoon  Xie,  Fei 
Trumpet  Barwise,  Ryan 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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CONDUCTING  CLASS 

LAST  REVISED  6/1/05 

Thursday,  July  21,  2005  at  10  00  AM 

James  Levine,  conductor 
Dennis  Helmrlch,  vocal  coach 
AJan  Smith,  vocal  coach 

TMC  Conducting  Fellows 
Jarvi,  Steve 
Kuerti,  Julian 
Ollikainen,  Eva 

Mozart,  Wolfgang  Amadeus 

Don  Giovanni : Act 

1 complete  & Act  11  Sextet  (No.  19) 

2222  • 2200  • timp  - 

hpsi  - str:  5. 4. 3. 2.1 

Don  Giovanni 

Sloan.  Chad 

No  1 Intro/Recit,  No  2 Recit,  No  3 Trio,  Nos. 5.6  Recits.  No  7 Duettino/Recit, 
No  8 Recit.  No  9 Quartet/Recit 

Don  Giovanni 

Scholten,  Paul 

No  10b  Recit.  No  11  Aria.  No  12  Recit,  No  13  Finale 

Donna  Anna 

Johnson.  Michelle 

No.  1 Intro/Recit,  No  2 Recit/Duet,  No.  8 Recit,  No  9 Quartet.  No  19 
Sextet 

Donna  Anna 

Wood,  Chanel 

No  10a  Recit/Aria.  No.  13  Finale 

Don  Ottavio 

Kelly.  Michael 

No  1 Recit.  No  2 Recit/Duet,  No  8 Recit.  No  9 Quartet.  No  19 
Sextet/Recit 

Don  Ottavio 

Logan.  David 

No.  10a  Recit.  No  10b  Aria,  No  13  Finale 

Commendatore  & Masetto 

Boehr,  John 

Masetto  Act  1 complete.  Act  II  No  19  Sextet/Recit,  Commendatore  Act  1 
No.  1 Intro 

Donna  Elvira 

Lin,  Meng 

All  Actl  (sings  Zerlina  mm  537-end).  Act  II  No  18  Recit.  No.  19 
Sextet/Recit 

Leporello 

Temkey.  Charlie 

Act  1 complete  Act  II  No  18  Recit,  No  19  Sextet 

Zerlina 

Miller.  Jo  Ellen 

No.  5 Duet/Recit,  No  6 Recit,  No  7 Duettino/Recit,  No  19  Sextet/Recit 

Zerlina 

Schutz,  Rachel 

No.  11  Recit.  No  12  Aria/Recit,  No.  13  Finale  (sings  Donna  Elvira  mm  537- 
endl 

Soprano  (chorus) 

3rookhyser.  Erica 

Soprano  (chorus) 

Ruggiero.  Susie 

Alto  (chorus) 

Stone,  Sarah 

Alto  (chorus) 

Van  Eyck.  Jamie 

Tenor  (chorus) 

Jones,  Lawrence 

Tenor  (chorus) 

Reed.  Stefan 

Baritone  (chorus) 

Herbert.  Chris 

Baritone  (chorus) 

Hurd.  Alex 

Reh  Pno  & Cont  (Hpsi) 

Fielding.  Cheryl 

Reh  Pno  & Cont  (Hpsi) 

Fukuda,  Hiromi 

Reh  Pno  & Cont  (Hpsi) 

Robards.  Casey 

Strings 

Violin  1 

Violin  II 

Viola  Cello  Bass 

3 Armijo  Fortin,  Andrea 

Griffin,  Sar2h 

Harris.  Mereditn  Oliver,  Donny  Hanna.  Aiex 

b Nihira  Ai 

Kernedy.  Carrie 

Hcrg,  Robin  Sitzer.  Sara 

a Liao  Lijiong 

Braun.  Heather 

Wickesberg.  Andrew 

b Fong.  Stephanie 

Lindsay.  Tori 

a Fankuchen,  Jory 

Vinds/Percussion 


Flute 

Frisof.  Sarah 
Foreman,  Clint 


Oboe 

Skuster,  Sarah 
Button,  James 


Clarinet 
Ragle,  Ashley 
Simmons,  Erin 


Bassoon 

Vilcins,  Kar! 
Craypo.  Rian 


Horn 

Blanchard.  Brian 
Hinshav/,  Darby 


Trumpet  Timpani 

McCabe,  Amy  James.  Will 

Vuckey,  Mali 


Harpsichord 

Fielding.  Cheryl  (rotate  playir.c) 
Fukuda,  Hiromi  (rotate  playing) 
Robards.  Casey  (rotate  playing) 


Assignments  subject change  Clesse  cher'-  . j le»n  -~srd 5 /:ec  aiHy  notices 
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CONDUCTING  CLASS  LAST  REVISED  6/1/05 

Friday.  July  22,  2005  at  10:00  AM 
Stefan  Asbury,  conductor 
Emily  Westell,  solo  violin 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti,  Julian 
Ollikainen.  Eva 

Sibelius,  Jean  Violin  Concerto  in  d minor,  Op.  47  (reduced  orchestra)  32' 

1111  - 0000  - str:  2. 2. 2. 2.1 


Strings 

Violin  I 

la  Conlon.  Maureen 
1b  Braun  Heather 


Violin  II 
Zun,  Sarah 
Kennedy,  Came 


Viola 

Adams.  Jacob 
Posadas.  J.T 


Cello  Bass 

AJvarez,  Nick  Cohen.  Zach 

Beaulieu  Bergeron. 

Emmanuelle 


Flute  Frisof.  Sarah 

Oboe  Sawyier.  Tim 

Clarinet  Zimmermann,  James 
Bassoon  Balliett.  Brad 


Assignments  subject  c g=  ^iease  c“e:<  c-_  ei*r  mb’cs  ;'eaje-:.v  f;  • dices. 
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Assignments  subjsd  to  ;nange.  = ease  chec-  - J’etm  boa  ds  frecje-. 
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Tanglewood  on  Parade  Orchestra  Concert  LAST  REVISED  6/1/05 

Tuesday,  July  26,  2005  at  8:30  PM 

Shed 

Seiji  Ozawa,  conductor  (Beethoven) 

Ludovic  Morlot,  rehearsal  conductor  (Beethoven) 

Hans  Graf,  conductor  (Tchaikovsky) 


**'  NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER  *** 

Beethoven,  Ludwig  van  Leonore  Overture  No.  3 

2222  - 4230  - timp  - str:  15.13.12.12.7  (offstage  tpt) 

Tchaikovsky,  Piotr  Ilyich  1812  Overture 

*3*322  - 4431  - timp  - 5perc  - str 


14' 

16' 


String  Seating:  Beethoven 


la 

1b 

Violin  1 

Braun,  Healher 
Kutik,  Yevgeny 

Violin  II 
Nihira,  Ai 
Miller,  Catherine 

Viola 

Chao,  Yi-Wen 
Harris.  Meredith 

Cello 

Kelly,  Susie 
Hunt,  Stephanie 

Bass 

Palmer,  Dylan 
Wong,  Leanna 

2a 

2b 

Lindsay,  Tori 
Carl,  Leah 

Cornelius.  Emily 
Russell,  Ben 

Mason,  Megan 
Petrosian,  Tahlia 

Yang,  Clara 
Kostov,  Lachezar 

Balliett.  Doug 
Cohen,  Zach 

3a 

3b 

Chung.  Melissa 
Bormann,  Katherine 

Armijo  Fortin,  Andr6a 
Sun,  Na 

Adams,  Jacob 
Pelczer,  Anna 

Alvarez,  Nick 
Opie,  Peter 

Ferris,  Joe 
Hanna,  AJex 

4a 

4b 

Kennedy,  Carrie 
Westell,  Emily 

Shultz,  Martin 
Harasim,  Sonja 

Hong,  Robin 
Vavilov,  Alexander 

Li,  Peng 
Sitzer,  Sara 

Botsford,  Ted 

5a 

5b 

Huffman,  Elizabeth 
Gorsett,  Tera 

Liao,  Lijiong 
Wittels.  Heather 

Sielaff,  Miranda 
Wickesberg,  Andrew 

Oliver.  Donny 
Powers.  Charlie 

6a 

6b 

Davis,  Michelle 
Griffin,  Sarah 

Zun,  Sarah 
Kozbial,  Jennifer 

Steltenpohf,  Lisa 
Sirota,  Nadia 

Bates,  Kathryn 
Anderegg,  Peter 

7a 

Yano.  Annie 

Conlon.  Maureen 

7b  Macelaru.  Cristi 

8a  Schwartz.  Margot 


String  Seating:  Tchaikovsky  **  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 


1 

Violin  1 

Kutik.  Yevgeny 

Violin  II 

Miller.  Catherine 

Viola 

Harris.  Meredith 

Cello 

Hunt,  Stephanie 

Bass 

Palmer,  Dylan 

2 

Braun.  Heather 

Nihira.  Ai 

Chao,  Yi-Wen 

Kelly.  Susie 

Wong,  Leanna 

3 

Carl,  Leah 

Russell,  Ben 

Petrosian.  Tahlia 

Yang,  Clara 

Balliett,  Doug 

4 

Lindsay.  Tori 

Cornelius,  Emily 

Mason.  Megan 

Kostov,  Lachezar 

Cohen.  Zach 

5 

Bormann,  Katherine 

Sun,  Na 

Pelczer,  Anna 

Alvarez.  Nick 

Ferris.  Joe 

6 

Chung.  Melissa 

Arm:jc  Fortin,  Andrea 

Adams,  Jacob 

Opie,  Peter 

Hanna.  Alex 

7 

Westell,  Emily 

Harasim.  Sonja 

Vavilov,  Alexander 

Li,  Peng 

Botsford.  Ted 

6 

Kennedy,  Carrie 

Shultz.  Martin 

Hong.  Robin 

Sitzer.  Sara 

9 

Gorsett,  Tera 

Wittels,  Heather 

Sielaff,  Miranda 

Oliver.  Donny 

10 

Huffman,  Elizabeth 

Liao.  Lijiong 

Wickesberg,  Andrew 

Powers,  Charlie 

11 

Griffin.  Sarah 

Kozbial.  Jennifer 

Sirota,  Nadia 

Bates.  Kathryn 

12 

Davis,  Michelle 

Zun.  Sarah 

Steltenpohl,  Lisa 

Anderegg,  Peter 

13 

Macelaru.  Cristi 

Conlon,  Maureen 

14  Yano,  Annie 

15  Schwartz,  Margot 

Assignments  subject  to  change  Please  check  bui'etin  boards  frequently  for  notices 
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LAST  REVISED  6/1/05 


Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  July  26,  2005  at  8:30  PM 
Shed 

Seiji  Ozawa,  conductor  (Beethoven) 

Ludovic  Morlot,  rehearsal  conductor  (Beethoven) 
Hans  Graf,  conductor  (Tchaikovsky) 


NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER  *** 

Beethoven,  Ludwig  van  Leonore  Overture  No.  3 

2222  - 4230  - timp  - str:  15.13  12.12  7 (offstage  tpt) 

Tchaikovsky,  Piotr  Ilyich  1812  Overture 

*3  *3  2 2 - 4 4 3 1 - timp  - 5perc  - str 


14* 

16* 


Beethoven 

Tchaikovsky 

Flute 

Frisof.  Sarah 

Lima,  Cassia 

Foreman,  Clint 

Kyne,  Nadia 
Foreman.  Clint  (picc) 

Oboe 

Sawyier,  Tim 

Skuster,  Sarah 

TBD 

Shimizu.  3rad 
Button,  James  (EH) 

Clarinet 

Zimmermann,  James 

Simmons,  Erin 

Simmons,  Erin 

Stoutenborough,  Chris 

Bassoon 

Vilcins,  Karl 

Xie,  Fei 

Balliett,  Brad 

Craypo,  Rian 

Horn 

Blanchard,  Bnan 

Chcu,  WeiWei 

Chou,  WeiWei 

Hinsnaw,  Darby 

Harrold,  Maria 

Blanchard.  Brian 

Sheldrick,  Todd 

Gruber,  Ryan 

Trumpet 

McCabe.  Amy 

Upton,  Zeb  (Tp  1) 

Muckey,  Mart 

McCabe.  Amy  (Tp  II) 

Barwise,  Ryan  (offstage) 

Muckey,  Mart  (Cor  1) 
Day,  Liam  (Cor  ii) 

Trombone 

Higgins,  Tim 

Millen,  Kama 

Crimi,  Jason 

Crimi,  Jason 

Robinson,  Scott 

Higgins,  Tim  (asst  1) 
Rcbinscn,  Scon 

Tuba 

McCalla,  Aaron 

Timpani 

Means,  Jeff 

Carrick  Keith 

Percussion 

James,  Will 
Lassell,  Nathan 
Williams,  Mike 
Prendergast.  MaH 
Means,  Jeff 

Assignments  subject  to  c ha’.qr  Please  j 3c>.  bulletin  beard?  frequently  for  notice? 
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LAST  REVISED  6/1/05 


FCM  Orchestra  Concert 

Monday,  August  8,  2005  at  8:30  PM 

Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 

TBD,  conductor  (Philips) 


Philips,  Julian 


Hyla,  Lee 


INTERMISSION 
Stucky,  Steven 


Out  of  Light 

=3*3=3*3  - 4331  - timp  - 3perc  - 2hp  - pn/cel  - str:  14  12  11.11.6 

New  Work 

*3*3=3*3  - 4331  - timp  - 5perc  - 2hp  - pn  - str:  15  13  12.12  7 


Second  Concerto  for  Orchestra 

=3*3*3*3  * 4431  - timp  - 4perc  - hp  - pn  - cel  - str:  15.13.12.12.7 


21* 

15* 


25' 


String  Seating:  Philips/Hyla 


la 

1b 

Violin  1 
Westell,  Emily 
Conlon.  Maureen 

Violin  II 
Davis.  Michelle 
Gorsett,  Tera 

Viola 

Vavilov,  Alexander 
Petrosian.  Tahlia 

Cello 

Sitzer,  Sara 
Bates.  Kathryn 

Bass 

Cohen.  Zach 
Palmer,  Dylan 

2a 

2b 

Kozbial,  Jennifer 
Chung.  Melissa* 

Kutik,  Yevgeny 
Zun,  Sarah+ 

Wickesberg,  Andrew 
Chao.  Yi-Wen* 

Powers,  Charlie 
Opie,  Peter+ 

Ferris.  Joe 
Botsford,  Ted 

3a 

3b 

Schwartz.  Margot 
Shultz.  Martin 

Russell.  Ben 
Kennedy.  Carrie 

Harris,  Meredith 
Sirota.  Nadia 

Hunt,  Stephanie 
Kostov,  Lachezar 

Hanna.  Alex 
Wong.  Leanna 

4a 

4b 

Griffin.  Sarah 
Liao,  Lijiong 

Bormann,  Katherine 
Carl.  Leah 

Sielaff,  Miranda 
Pelczer,  Anna 

Kelly.  Susie 
Anderegg.  Peter 

Balliett.  DougA 

5a 

5b 

Lindsay.  Tori 
Cornelius.  Emily 

Braun.  Heather 
Macelaru,  Cristi 

Mason,  Megan 
Hong.  Robin 

Yang,  Clara 
Li,  Peng 

6a 

6b 

Nihira,  Ai 
Harasim.  Sonja 

Huffman.  Elizabeth 
Yano,  Annie 

Adams.  Jacob 
Steltenpohl.  LisaA 

Oliver.  Donny 
Alvarez.  NickA 

7a 

7b 

Armijo  Fortin.  Andr6a 
Miller.  Catherine 

Wittels,  Heather A 

A Hyla  ONLY 

8a 

Sun.  NaA 

String  Seating:  Stucky 


la 

1b 

Violin  1 

Kozbial,  Jennifer 
Conlon.  Maureen 

Violin  It 
Gorsett,  Tera 
Davis,  Michelle 

Viola 

Petrosian,  Tahlia 
Vavilov.  Alexander 

Cello 

Bates.  Kathryn 
Sitzer.  Sara 

Bass 

Hanna,  Alex 
Balliett.  Doug 

2a 

2b 

Westell,  Emily 
Chung.  Melissa* 

Zun,  Sarah 
Kutik,  Yevgeny* 

Chao,  Yi-Wen 
Wickesberg,  Andrew* 

Opia,  Peter 
Powers,  Charlie* 

Wong,  Leanna 
Cohen,  Zach 

3a 

3b 

Shultz,  Marlin 
Schwartz,  Margot 

Kennedy,  Carrie 
Russell,  Ben 

Sirota.  Nadia 
Harris,  Meredith 

Kostov,  Lachezar 
Hunt,  Stephanie 

Botsford,  Ted 
Palmer,  Dylan 

4a 

4b 

Liao,  Lijiong 
Griffin,  Sarah 

Carl,  Leah 
Bormann.  Katherine 

Pelczer,  Anna 
Sielaff.  Miranda 

Anoeregg,  Peter 
Kelly,  Susie 

Ferris,  Joe 

5a 

5b 

Cornelius,  Emily 
Lindsay.  Tori 

Macelaru,  Cristi 
Braun.  Heather 

Hong.  Robin 
Mason,  Megan 

Li.  Peng 
Yang,  Clara 

62 

6b 

Hs'asir,  Scnja 
Nihira,  Ai 

Ysrc.Arr.ie 

Huffman.  Elizabeth 

Ste.'.er.pohl.  Lisa 
Adams.  Jacob 

Alvarez.  Nick 
Oliver.  Donny 

7a 

7b 

Miller,  Camerme 
Armijo  Fortin.  Andrea 

Wittels.  Heather 

8a 

Sun,  Na 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

Assignments  subject  to  change  Please  check  bulle  n boards  fre : jently  for  notices 
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LAST  REVISED  6/1/05 


FCM  Orchestra  Concert 
Monday,  August  8,  2005  at  8:30  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury.  conductor 
TBD.  conductor  (Philips) 


Philips,  Julian 


Hyla,  Lee 


INTERMISSION 
Stucky,  Steven 


Out  of  Light 

=3*3=3*3  - 4331  - timp  - 3perc  - 2hp  - pn/cel  - str:  15.13.12  12  7 

New  Work 

#3*3=3*3  - 4331  - timp  - 5perc  - 2hp  - pn  - str  15.13.12.12.7 


Second  Concerto  for  Orchestra 

=3#3*3*3  - 4431  - timp  - 4perc  - hp  - pn  - cel  - str:  15.13.12.12  7 


21* 

15’ 


25’ 


Flute 

Philips 

Foreman.  Clint 
Frisof.  Sarah  (ll/picc) 
Lima.  Cassia  (lll/picc/alto) 

Hyla 

Kyne.  Nadia 
Lima,  Cassia 
Frisof.  Sarah  (ilf/picc) 

Stuckv 

Lima.  Cassia 
Foreman.  Clint  (ll/alto) 
Kyne.  Nadia  (lll/picc) 

Oboe 

Button.  James 
Sawyier,  Tim 
Skuster.  Sarah  (EH) 

Skuster,  Sarah 
Shimizu.  Brad 
Button.  James  (lll/EH) 

Sawyier.  Tim 
Skuster.  Sarah 
Button.  James  (lll/EH) 

Clarinet 

Stoutenborough,  Chris 
Ragle.  Ashley  (ll/Eb) 
Advocat,  Amy  (lll/bass) 

Zimmermann,  James 
Stoutenborough,  Chris 
Simmons,  Erin 

Simmons.  Erin 
Ragle.  Ashley 
Advocat.  Amy  (lll/bass) 

Bassoon 

Xie,  Fei 

Craypo.  Rian 

Vildns,  Karl  (Ill/contra) 

Balliett,  Brad 
Xie.  Fei 
Craypo.  Rian 

Craypo,  Rian 
Balliett.  Brad 
Vildns,  Karl  (Ill/contra) 

Horn 

Sheldrick,  Todd 
Hinshaw,  Darby 
Chou.  WeiWei 
Harrold.  Maria 

Blanchard.  Brian 
Gruber.  Ryan 
Chou,  WeiWei 
Sheldrick.  Todd 

Harrold.  Maria 
Sheldrick.  Todd 
Gruber.  Ryan 
Hinshaw,  Darby 

Trumpet 

Upton.  Zeb  (l/Eb) 
Barwise.  Ryan 
Day.  Liam 

Muckey.  Matt 
Barwise,  Ryan 
Upton.  Zeb 

McCabe.  Amy 
Day,  Liam 
Barwise.  Ryan 
Muckey.  Matt 

Trombone 

Crimi,  Jason 
Millen,  Kama 
Robinson.  Scott 

Higgins.  Tim 
Crimi.  Jason 
Robinson.  Scott 

Millen,  Kama 
Higgins.  Tim 
Robinson.  Scott 

Tuba 

McCalla,  Aaron 

McCalla  Aaron 

McCalla  Aaron 

Timpani 

Lassell,  Nathan 

Carrick,  Keith 

James.  Will 

Percussion 

Williams.  Mike 
Prendergast.  Matt 
Janes.  Will 

Prendergast.  Matt 
Williams,  Mike 
Means,  Jeff 
Lassell,  Nathan 
James.  Will 

Means,  Jeff 
Lassell,  Nathan 
Williams,  Mike 
Carrick,  Keith 

Harp 

Schlaffer.  Yumiko 
Mu,  Yinuo 

Mu.  Yinuo 
Schlaffer,  Yumiko 

Mu,  Yinuo 

Keyboard 

Kaplan.  David  (pn/cel) 

Chang.  JiHye  (pn) 

Kaplan.  David  (pn) 
Chang.  JiHye  (cel) 

Assignments  subject  to  charge.  Please  c;  =ck  bullern  boards  frequently  for  notices 
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CONDUCTING  CLASS 

Tuesday,  August  9,  2005  at  4 00  PM 

Rafael  Fruhbeck  de  Burgos  conductor 

LAST  REVISED  6/1/05 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti,  Julian 
Ollikainen,  Eva 

Beethoven,  Ludwig  van 

Symphony  No.  5 In  c minor,  Op.  67 
*322*3  2230  timp  str:  6 5.4. 3, 2 

30' 

String  Seating:  ALL 
Violin  1 

la  Yano.  Annie 
1b  Zun,  Sarah 

Violin  II 

Miller,  Cathenne 
Gorsett,  Tera 

Viola 

Mason,  Megan 
Sielaff,  Miranda 

Cello 

Bates.  Kathryn 
Kostov,  Lachezar 

Bass 

Balliett,  Doug 
Hanna,  Alex 

2a  Fankuchen,  Jory 

2b  Kozbial.  Jennifer 

Westell,  Emily 
Kutik,  Yevgeny 

Adams,  Jacob 
Posadas.  J T 

Powers.  Charlie 

3a  Conlon,  Maureen 

3b  Sun,  Na 

Fong,  Stephanie 

Wind/Brass/Percussion  Seating 


Flute 

Lima,  Cassia 
Kyne,  Nadia 
Frisof,  Sarah  (picc) 

Oboe 

Shimizu.  Brad 
Skuster,  Sarah 

Clarinet 

Simmons,  Erin 
Advocat.  Amy 

Bassoon 

Craypo,  Rian 
Balliett,  Brad 
Vilcins,  Karl  (contra) 

Horn 

Harrold,  Maria 
Chou,  WeiWei 

Trumpet 

Day.  Liam 
Barwise,  Ryan 

Trombone 

Crimi,  Jason 
Millen,  Kama 
Robinson,  Scott 

Timpani 

Prendergast.  Matt 

Assignments  subject  to  change  Ple£se  chec.  c.ca-ds  aquentiy  for  notices 
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Assignments  subject  to  change  Please  check  t j a - coar-Js  :>ec-=n;i'/ for  r.-  ces. 
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LAST  REVISED  6/1/05 


TMC  Orchestra  Concert 
Monday,  August  15,  2005  at  8:30  PM 
Seiji  Ozawa  Hall 

Rafael  Fruhbeck  de  Burgos,  conductor 


Beethoven,  Ludwig  van 

Symphony  No.  6 in  F Major,  Op.  68,  Pastoral 

*3222  - 2220  - limp  - str:  15  13.12  12  7 

39' 

INTERMISSION 

Strauss,  Richard 

Don  Juan , Op.  20 

*3*32*3  - 4331  - timp  - 3perc  - hp  - str:  15.13.12.12.7 

ir 

Strauss,  Richard 

Rosenkavalier  Suite 

*3*3=4*3  - 4331  - timp  - 5perc  - 2hp  - cel  - str:  15  13.12.12.7 

22' 

String  Seating:  Beethoven 


la 

lb 

Violin  1 
Russell,  Ben 
Carl,  Leah 

Violin  II 
Lindsay.  Tori 
Schwartz.  Margot 

Viola 

Adams.  Jacob 
Hong.  Robin 

Cello 

Alvarez.  Nick 
Li.  Peng 

Bass 

Wong,  Leanna 
Botsford.  Ted 

2a 

2b 

Wittels,  Heather 
Huffman,  Elizabeth-* 

Yano,  Annie 
Shultz,  Martin+ 

Sirota.  Nadia 
Mason.  Megan-*- 

Anderegg.  Peter 
Kostov.  Lachezar-*- 

Palmer.  Dylan 
Ferris.  Joe 

3a 

3b 

Davis,  Michelle 
Zun,  Sarah 

Cornelius.  Emily 
Nihira.  Ai 

Steltenpohl,  Usa 
Vavilov.  Alexander 

Sitzer,  Sara 
Oliver.  Donny 

Cohen.  Zach 
Hanna.  Alex 

4a 

4b 

Gorsett,  Tera 
Braun,  Heather 

Kennedy,  Carne 
Conlon.  Maureen 

Petrosian,  Tahlia 
Wickesberg.  Andrew 

Bates,  Kathryn 
Powers.  Charlie 

Balliett,  Doug 

5a 

5b 

Macelaru,  Cristi 
Harasim,  Sonja 

Kozbial,  Jennifer 
Westell,  Emily 

Pelczer,  Anna 
Chao.  Yi-Wen 

Opie,  Peter 
Kelly.  Susie 

6a 

6b 

Miller,  Catherine 
Kutik,  Yevgeny 

Chung,  Melissa 
Armijo  Fortin.  Andrea 

Harris,  Meredith 
Sielaff,  Miranda 

Yang,  Clara 
Hunt,  Stephanie 

7a 

7b 

Sun,  Na 
Gnffin,  Sarah 

Liao,  Lijiong 

8a 

Bormann,  Katherine 

String  Seating:  Strauss 

la 

1b 

Violin  1 

Wittels,  Heather 
Carl.  Leah 

Violin  II 

Schwartz,  Margot 
Lindsay,  Tori 

Viola 

Hong.  Robin 
Adams.  Jacob 

Cello 

Li,  Peng 
Alvarez,  Nick 

Bass 

Botsford.  Ted 
Hanna.  Alex 

2a 

2b 

Russell.  Ben 
Huffman,  Elizabeth-*- 

Shultz.  Marlin 
Yano,  Annie-*- 

Mascn.  Megan 
Sirota,  Nad;a+ 

Kostov.  Lachezar 
A-'deregg.  Peie'+ 

Cohen.  Zacr. 
Bailie",  Doug 

3a 

3b 

Zun.  Sarah 
Davis.  Michelle 

Nihira,  Ai 
Cornelius,  Emily 

Vavilov.  Alexander 
Steltenpohl,  Lisa 

Oliver.  Donny 
Sitzer,  Sara 

Wong.  Leanna 
Palme',  Dylan 

4a 

4b 

Braun,  Heatner 
Gorsett.  Tera 

Conlon,  Maureen 
Kennedy,  Carrie 

Wickesberg.  Andrew 
Petrosian.  Tahlia 

Powers.  Charlie 
Bates.  Kathryn 

Ferris.  Joe 

5a 

5b 

Harasim  Sonja 
Macelaru,  Cristi 

Westell.  Emily 
Kozbial.  Jennifer 

Chao,  Yi-Wen 
Pelczer.  Anna 

Keliy.  Susie 
Opie,  Peter 

6a 

Kutik,  Yevgeny 
Miller.  Cs!he ' "s 

Armijo  Fortin.  Andrea 

Ch.'c.  Melissa 

Sielaff.  Miranda 
Harris.  V.e'edilh 

Hunt.  Stephanie 
Yang.  Clara 

7a 

7b 

Griffin,  Sarah 
Sun.  Na 

Liao,  Lijiong 

8a 

Bormann.  Katherine 

+ NOTE  BSO  members  occupy  this  cha>r  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  be  etin  boards  fre:  jently  for  notices 
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LAST  REVISED  6/1/05 


TMC  Orchestra  Concert 
Monday,  August  15,  2005  at  8:30  PM 
Seiji  Ozawa  Hall 

Rafael  FrOhbeck  de  Burgos,  conductor 


Beethoven,  Ludwig  van  Symphony  No.  6 in  F Major,  Op.  68,  Pastoral 

*3222  - 2220  - timp  - str:  15  13.12  12.7 

INTERMISSION 


Strauss,  Richard  Don  Juan,  Op.  20 

*3*32*3  - 4331  - timp  - 3perc  - hp  - str:  15.13.12.12.7 

Strauss,  Richard  Rosenkavalier  Suite 

*3*3=4*3  - 4331  - timp  • 5perc  - 2hp  - cel  - str  15  13.12.12.7 


39* 


17* 

22’ 


Flute 

Beethoven 
Foreman,  Clint 
Frisof.  Sarah 
Lima.  Cassia  (picc) 

Don  Juan 
Kyne.  Nadia 
Lima,  Cassia 
Foreman.  Clint  (lll/picc) 

Rosenkavalier 
Frisof.  Sarah 
Kyne,  Nadia 
Lima,  Cassia  (lll/picc) 

Oboe 

Skuster,  Sarah 
Button,  James 

Sawyier.  Tim 
Shimizu,  Brad 
Button.  James  (EH) 

Shimizu.  Brad 
Sawyier.  Tim 
Button,  James  (lll/EH) 

Clarinet 

Stoutenborough,  Chns 
Simmons,  Erin 

Ragle.  Ashley 
Zimmermann,  James 

Zimmermann,  James 
Ragle.  Ashley 
Simmons,  Erin  (Eb) 
Advocat,  Amy  (bass) 

Bassoon 

Vilcins,  Karl 
Craypo,  Rian 

Xie,  Fei 
Vilcins.  Karl 
Balliett,  Brad  (contra) 

Craypo,  Rian 
Xie.  Fei 

Balliett,  Brad  (Ill/contra) 

Horn 

Chou,  WeiWei 
Hinshaw,  Darby 
Blanchard,  Brian  (asst  1) 

Harrold.  Maria 
Hinshaw.  Darby 
Blanchard,  Brian 
Sheldrick,  Todd 
Chou,  WeiWei  (asst  1) 

Gruber,  Ryan 
Chou,  WeiWei 
Sheldrick.  Todd 
Blanchard,  Brian 
Harrold.  Maria  (asst  1) 

Trumpet 

Barwise,  Ryan 
McCabe,  Amy 

Upton,  Zeb 
Barwise.  Ryan 
Muckey.  Matt 

Day.  Liam 
Muckey.  Matt 
McCabe.  Amy 

Trombone 

Millen,  Kama  (alto) 
Higgins.  Tim  (tenor) 

Higgins.  Tim 
Millen,  Kama 
Robinson,  Scott 

Crimi.  Jason 
Millen,  Kama 
Robinson,  Scott 

Tuba 

- 

McCalla,  Aaron 

McCalia.  Aaron 

Timpani 

Prendergast,  Matt 

Lassell,  Nathan 

James.  Will 

Percussion 

Williams.  Mike 
Carrick,  Keith 
James.  Will 

Means,  Jeff 
Carrick.  Keith 
Williams,  Mike 
Lasseil.  Nathan 
Prendergast,  Matt 

Harp 

— 

Mu,  Yinuo 

Schlaffer,  Yumiko 
Mu,  Yinuo 

Keyboard 

- 

- 

5:‘ier  Ivan  (cel) 

Assignments  subject  to  change  Please  e < bulieun  boards  -equer.tiy  ;:r  notices 
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Phyllis  Curtin  Masterclasses 
Group  Assignments 


LAST  REVISED  6/1/05 


GROUP  "X" 


Soprano 

Miller,  Jo  Ellen 

Soprano 

Schutz,  Rachel 

Soprano 

Wood.  Chanel 

Mezzo 

Couture,  H6l6ne 

Mezzo 

Fischer,  Abby 

Mezzo 

Stone,  Sarah 

Tenor 

Jones,  Lawrence 

Tenor 

Kelly,  Michael 

Baritone  Voice 

Herbert,  Chris 

Baritone  Voice 

Hurd,  Alex 

Bass  Voice 

Temkey,  Charlie 

GROUP  "Y" 


Soprano 

Johnson,  Michelle 

Soprano 

Lin,  Meng 

Soprano 

Ruggiero,  Susie 

Mezzo 

Brookhyser,  Erica 

Mezzo 

Van  Eyck,  Jamie 

Tenor 

Logan.  David 

Tenor 

Reed,  Stefan 

Baritone  Voice 

Boehr,  John 

Baritone  Voice 

Scholten,  Paul 

Baritone  Voice 

Sloan.  Chad 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 

CONCERT  TYPE  LAST  REVISED  DATE 

DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  and/or  Conductors 

Title  

Timing  in  minutes  (approximate,  if  known)  1 Part  [Assigned  to  ~~] 


POPS  Concert  with  TMC  Fellows  LAST  REVISED  6/1/05 

Thursday,  June  16,  2005  at  8:00  PM 

Friday,  June  17,  2005  at  8:00  PM 

Saturday,  June  18,  2005  at  8:00  PM 

Symphony  Hall 

Sondheim,  Stephen  Iwama,  Kayo 

Pops:  Sondheim  Celebration  Lockhart,  Keith  - conductor 


Soprano 

Wood,  Chanel 

Mezzo 

Fischer.  Abby 

Tenor 

Jones,  Lawrence 

Baritone  Voice 

Herbert,  Chris 

Bass  Voice 

Temkey,  Charlie 

Classes  for  MMDG  Dancers  LAST  REVISED  6/1/05 

Friday,  June  24,  2005  at  4:30  PM 

Showing  date/time  listed,  please  check  schedule  book  for 
meeting  times  PRIOR  to  this. 


Foster,  Stephen  Griffiths,  Kenneth 

"Somebody's  Coming  to  See  Me  Iwama,  Kayo 

Tonight" 

(selected  songs) 


Coach  for  MMDG  (piano) 

Fielding,  Cheryl 

Coach  for  MMDG  (baritone) 

Sloan,  Chad 

Coach  for  MMDG  (mezzo) 

Van  Eyck,  Jamie 

Reich,  Steve  TBD 

Clapping  Music 


Coach  for  MMDG 

Prendergast,  Matt 

Coach  for  MMDG 

Williams.  Mike 

Assignments  subject  to  change.  F!e=se  check  bu'  etin  bcs-cs  '.eGuently  for  notices. 
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LAST  REVISED  6'1/05 


Mark  Morris  Dance  Group 
Sunday,  June  26,  2005  at  8:30  PM 
Monday,  June  27,  2005  at  8:30  PM 
Seiji  Ozawa  Hall 
Mark  Morris  Dance  Group 

In  Program  Order 


Foster,  Stephen  Griffiths,  Kenneth 

"Somebody's  Coming  to  See  Me  Iwama,  Kayo 

Tonight" 

(selected  songs) 

1.  The  Hour  for  Thee  and  Me 

2.  Beautiful  Dreamer 

3.  Gentle  Annie 

4.  Soiree  Polka 

5.  Somebody's  Coming  to  See  Me  Tonight 

6.  Linger  in  Blissful  Repose 

7.  Wilt  thou  be  Gone,  Love? 

8.  Katy  Bell 

9 Come  Where  My  Love  Lies  Dreaming 


Flute7Ficcolo  (1.4, 7) 

Foreman,  Clint 

Piano  (i-8) 

Fielding,  Cheryl 

Violin  (1.3.  4.7) 

Armijo  Fortin,  Andrea 

Cello  (1.3.  4.  5.  6.7) 

Alvarez,  Nick 

Soprano  (duet  1,  solo  2-V.2,  3.  5.  8.  9) 

Johnson.  Michelle 

Soprano  (3.  duet  5.  solo  6.  duet  7.  8.  9) 

Ruggiero,  Susie 

Mezzo  (3.duet  5,  8,  9) 

Brookhyser.  Erica 

Mezzo  (3.5,  8,9) 

Van  Eyck,  Jamie 

Tenor  (3. 5,  8. 9) 

Logan,  David 

Tenor  (3. 5. 8. 9) 

Reed.  Stefan 

Baritone  Voice 
(solo  3.  5.  duet  7.  8.  9) 

Boehr.  John 

Baritone  Voice 

(duet  1 . solo  2-V.1.3.  5.  8.  9) 

Scholten,  Paul 

Baritone  Voice  (3. 5,  solo  8,  9) 

Sloan.  Chad 

Milhaud,  Darius  Asbury,  Stefan  - conductor 

La  Creation  du  monde  


Cover/Rehearsal  Conductor 

Jarvi,  Steve 

FI  1 

Lima,  Cassia 

FI  II 

Kyne,  Nadia 

Oboe 

Button,  James 

Cl  1 

Advocat,  Amy 

Cl  II 

Zimmermann,  James 

Bssn 

Xie,  Fei 

Horn 

Sheldrick,  Todd 

Tpl 

Upton.  Zeb 

Tp  II 

Day,  Liam  , 

Tbone 

Millen,  Kama 

Alto  Saxophone 

Staudlin,  Philipp 

Timp 

Prendergast,  Matt 

Perc 

Lassell,  Nathan 

Piano 

Chang,  JiHye 

Vn  1 

Russell.  Ben 

Vn  II 

Macelaru.  Cristi 

Cello 

Vang,  Clara 

IDb 

Bctsford,  Ted 

INTERMISSION 
CONTINUED  NEXT  PAGE 


Assignments  sutject  to  che  tge  Please  che.:.-  t boards  frequently  ;or  notices 
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Mark  Morris  • June  26  & 27  CONTINUED 


Cowell,  Henry  Fischer,  Norman 

Quartet  No.  3,  "Mosaic" 

Quartet  No.  4,  "United" 


Ibert,  Jacques  Asbury,  Stefan 

Divertissement 

15 

NOTE  Mvts  to  be  performed  in  this  order 

I.  Introduction 

II.  Cortege 
IV  Valse 

III.  Nocturne 

V.  Parade 

VI.  Finale 


Vn  1 

Mahler.  Liz 

Vn  II 

Pargman,  Joel 

Viola 

Berger,  Mark 

Cello 

Costa,  Mira 

Conductor 

Jarvi.  Steve 

Flute/Piccolo 

Kyne,  Nadia 

Cla 

Zimmermann,  James 

Bassoon/Contra 

Xie,  Fei 

Horn 

Sheldrick,  Todd 

Trpt 

McCabe,  Amy 

Tbone 

Higgins,  Tim 

Perc 

Williams,  Mike 

Pn/Cel 

Runge,  Stephen 

Vn  1 

Armijo  Fortin,  Andrea 

Vn  II 

Wittels,  Heather 

Vn  III 

Sun,  Na 

Va  1 

Steltenpohl,  Lisa 

Va  II 

Harris.  Meredith 

Vc  1 

Yang.  Clara 

Vc  II 

Alvarez,  Nick 

Db 

Hanna.  Alex 

Assignments  subject  to  change.  Please  check  bu  et - ‘'-arris  frequently  for  notices 
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TMC  String  Quartet  Seminar/Marathon  Concert  LAST  REVISED  6/1/05 

Monday,  June  27,  2005  at  10:00  AM 

Theatre 

Quartet  Marathon  Concert  Programs  and  Order  TBD 


Haydn,  Franz  Josef 

String  Quartet  in  F Major,  Op.  74  No.  2 (SQS) 

Sokol,  Mark 
Mendelssohn,  Felix 

String  Quartet  In  D Major,  Op.  44  No.  1 (SQS) 

Katz,  Paul 

Haydn,  Franz  Josef 

String  Quartet  in  f minor  "The  Razor,"  Op.  55  No.  2 (SQS) 
Jennings,  Andrew 
Schumann,  Robert 

String  Quartet  in  F Major,  Op.  41  No.  2 (SQS) 

Weilerstein,  Donald 

Haydn,  Franz  Josef 

String  Quartet  in  d minor,  Op.  42  (SQS) 

Ansell,  Steven 
Webern,  Anton 

Five  Movements  for  String  Quartet,  Op.  5 (SQS) 

Sokol,  Mark 

Brahms,  Johannes 

String  Quartet  in  c minor,  Op.  51  No.  1 (SQS) 

Katz,  Paul 

Haydn,  Franz  Josef 

String  Quartet  in  Bb  major,  Op.  55  No.  3 (SQS) 

Ansell,  Steven 

Mendelssohn,  Felix 

String  Quartet  in  f minor,  Op.  80  (SQS) 

Hampton,  Bonnie 
Haydn,  Franz  Josef 

String  Quartet  in  Bb  Major,  Op.  71  No.  1 (SQS)** 

Jennings,  Andrew 
** performing  entire  piece  7/3 

Haydn,  Franz  Josef 

String  Quartet  in  g minor  "The  Rider,"  Op.  74  No.  3 (SQS) 
Katz,  Paul 

Beethoven,  Ludwig  van 

Quartet  No.  14  in  c # minor,  Op.  131  (SQS)** 

Jennings,  Andrew 
**  performing  entire  piece  7/17 

CONTINUED  NEXT  PAGE 


Barrington  Quartet 


Vn  1 - Haydn 

Zun,  Sarah 

Vn  II  - Mendelssohn 

Nihira,  Ai 

Viola 

Wickesberg,  Andrew 

Cello 

Opie,  Peter 

Egremont  Quartet 


Vn  1 - Haydn 

Huffman.  Elizabeth 

Vn  1 - Schumann 

Westell,  Emily 

Viola 

Sirota,  Nadia 

Cello 

Powers,  Charlie 

Housatonic  Quartet 


Vn  1 - Haydn 

Carl.  Leah 

Vn  1 - Webern 

Chung.  Melissa 

Viola 

Sielaff,  Miranda 

Cello 

Anderegg,  Peter 

Interlaken  Quartet 


Vn  1 - Brahms 

Bormann,  Katherine 

Vn  1 - Haydn 

Davis,  Michelle 

Viola 

Petrosian,  Tahlia 

Cello 

Kostov,  Lachezar 

Lee  Quartet 


Vn  1 - Mendelssohn 

Miller,  Cathenne 

Vn  1 - Haydn 

Harasim,  Sonja 

Viola 

Chao.  Yi-Wen 

Cello 

Hunt,  Stephanie 

Lenox  Quartet 


Vn  1 - Haydn 

Braun,  Heather 

Vn  1 - Beethoven 

Kennedy,  Carrie 

Viola 

Adams,  Jacob 

Cello 

Sitze'.  Sara 

Assignments  subject  to  change.  Please  check  t j!'s  n boards  frequently  for  notices 


190 


Quartet  Seminar  CONTINUED 


Haydn,  Franz  Josef 

String  Quartet  in  A Major,  Op.  55  No  1 (SQS) 
Sokol,  Mark 
Ravel,  Maurice 
String  Quartet  (SQS) 

Hampton.  Bonnie 


Monterey  Quartet 


Vn  1 - Haydn 

Shultz.  Martin 

Vn  1 - Ravel 

Cornelius,  Emily 

Viola 

Vavilov.  Alexander 

Cello 

Bates,  Kathryn 

Faure,  Gabriel 

String  Quartet  In  e minor,  Op.  121  (SQS) 
Weilerstein.  Donald 
Haydn,  Franz  Josef 

String  Quartet  In  D Major,  Op.  71  No.  2 (SQS)** 

Fischer.  Norman 
** performing  entire  piece  7/3 


Pittsfield  Quartet 


Vn  1 - Faur6 

Liao,  Lijiong 

Vn  1 - Haydn 

Gorsett,  Tera 

Viola 

Pelczer,  Anna 

Cello 

Oliver.  Donny 

Dvorak,  Antonin  Richmond  Quartet 


String  Quartet  in  Eb  major,  Op.  51  (SQS) 
Ansell,  Steven 

Vn  1 - Dvorak 

Conlon.  Maureen 

Vn  1 * Haydn 

Yano.  Annie 

Haydn,  Franz  Josef 

Viola 

Mason,  Megan 

String  Quartet  in  Eb  major,  Op.  71  No.  3 (SQS) 

Cello 

Li,  Peng 

Hampton.  Bonnie 

Haydn,  Franz  Josef 

Stockbridqe  Quartet 

String  Quartet  In  C Major,  Op.  74  No.  1 (SQS) 

Vn  1 - Haydn 

Lindsay.  Tori 

Weilerstein,  Donald 

Vn  1 - Schoenberg 

Griffin.  Sarah 

Schoenberg,  Arnold 

Viola 

Hong,  Robin 

String  Quartet  No.  2 In  f#  minor,  Op.  10  (SQS)  ** 

Cello 

Kelly,  Susie 

Fischer,  Norman 

** performing  entire  piece  7/10;  see  that  date  for  vocal  assignment 


Composition  Project  Performance 
Thursday,  June  30,  2005  at  8:30  PM 
CMH 

Program  Order  TBD 


LAST  REVISED  6/1/05 


TMC  Fellows  Mackey,  Steven 

Vocal  Composition  Project  Shelton,  Lucy 


Composer 

Balter.  Mai;ccs 

Composer 

Cneung.  Anthony 

Composer 

Feria,  Roger 

Composer 

Hughes,  Curtis 

Composer 

Lash,  Hannah 

Composer 

Shepherd.  Sean 

Cla 

Svoboda.  Erin 

Vn  1 

Mahler,  Liz 

Vn  II 

Pargman.  Joel 

Viola 

Berger,  Mark 

Cello 

Costa,  Mira 

Soprano 

Lin,  Meng 

Mezzo 

Couture,  Helene 

Tenor 

Kelly,  Michael 

Baritone  Voice 

Hurd,  Alex 

Reh  Pn  1 

Fukuda,  Hiromi 

Reh  D-,~l! 

Rcbai-cs,  Casey 

Assignments  subject  to  change  Please  check  fcj  e:  r boa  'ds  frequently  for  notices 
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TMC  Chamber  Concert 
Sunday,  July  3,  2005  at  10:00  AM 
Seiji  Ozawa  Hall 

In  Program  Order 

LAST  REVISED  6/1/05 

Bolcom,  William 

65th  TMC  Anniversary  Commission 

Barron,  Ronald 

l£j 

Day,  Liam 

Tp  II 

Muckey.  Matt 

Tp  III 

Barwise,  Ryan 

Tp  IV/flugel 

Upton,  Zeb 

Tp  V/flugel 

McCabe.  Amy 

Tbl 

Crimi,  Jason 

Tb  II 

Millen,  Kama 

Tb  III 

Higgins,  Tim 

BTbn 

Robinson,  Scott 

Tuba 

McCalla,  Aaron 

Pc  1 

TBD 

Pc  II 

TBD 

Schubert,  Franz 

Rondo  brillant  in  B minor,  D895 

Silverstein,  Joseph 

16 

Piano 

Siller.  Ivan 

Violin 

Schwartz,  Margot 

Haydn,  Franz  Josef 
String  Quartet  in  Bb  Major, 
Op.  71  No.  1 (ext  SQS) 

Jennings,  Andrew 

Lee  Quartet 

19 

Vn  1 

Harasim.  Sonja 

Vn  II 

Miller,  Catherine 

Viola 

Chao.  Yi-Wen 

Cello 

Hunt.  Stephanie 

Druckman,  Jacob 
Tromba  Marina 

Seeber,  Todd 

3 

Db  1 

Palmer,  Dylan 

Db  II 

Wong.  Leanna 

Db  III 

Balliett,  Doug 

Db  IV 

Ferris,  Joe 

INTERMISSION 

, 

Haydn,  Franz  Josef 

Fischer,  Norman 

Pittsfield  Quartet 

String  Quartet  in  D Major, 
Op.  71  No.  2 (ext  SQS) 

Vn  1 

Gorsett,  Tera 

17 

Vn  II 

Liao.  Lijiong 

Viola 

Pelczer,  Anna 

Cello 

Oliver.  Donny 

CONTINUED  NEXT  PAGE 


Assignments  subject  to  change  Please  check  bu'ieih  boards  frequently  for  notices 
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July  3,  10  AM  CONTINUED 

Mozart,  Wolfgang  Amadeus  Tuckwell,  Barry 

Serenade  No.  12  in  c minor,  K.388 


Obi 

Sawyier,  Tim 

Ob  II 

Skuster.  Sarah 

Cll 

Stoutenborough,  Chris 

cm 

Ragle,  Ashley 

Bn  1 

Vilcins,  Karl 

Bn  II 

Balliett,  Brad 

Hn  1 

Han-old,  Maria 

Hn  II 

Hinshaw,  Darby 

Reading  Sessions  LAST  REVISED  6/1/05 

Thursday,  July  6,  2005  at  10:00  AM 
Thursday,  July  8,  2005  at  10:00  AM 

Check  postings  for  updates  & locations. 


Harblson,  John  Harbison,  John  - conductor 

Cranes 


Vnl  la 

Pargman,  Joei 

Vnl  1b 

Nihira,  Ai 

Vnl  2a 

Westell,  Emily 

Vnll  la 

Mahler,  Liz 

Vnll  1b 

Yano,  Annie 

Vnll  2a 

Bormann,  Katherine 

Va  la 

Berger,  Mark 

Va  1b 

Mason,  Megan 

Va  2a 

Wickesberg,  Andrew 

Vc  la 

Costa.  Mira 

Vc  1b 

Li.  Peng 

Vc  2a 

Powers,  Charlie 

TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Saturday,  July  9,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


Brahms,  Johannes  Silverstein,  Joseph 

Sonata  for  Violin  and  Piano  No.  3 in  D 
minor,  Op.  108 


Piano 

Osowski,  Ken 

Violin 

Kozbia',  Jenrife- 

LASH,  HANNAH  Chapman,  Peter 

from  Five  Tzu-Yeh  Songs  Shelton,  Lucy 


Trpt 

Muckey,  Matt 

Perc 

Lassell,  Nathan 

Mezzo 

Van  Eyck,  Jamie 

Roussel,  Albert 
Serenade,  Op.  30 
16 


Pilot,  Ann  Hobson 
Smith,  Fenwick 


Flute 

Foreman,  Clint 

Harp 

Mu,  Yinuo 

Violin 

Sun.  Na 

Viola 

Harris,  Meredith 

Cello 

Alvarez,  Nick 

Assignments  subject  to  change.  Please  chec'.  fcu  !et;n  bea  ds  frequently  for  notices 


193 


TMC  Chamber  Concert 
Sunday,  July  10,  2005  at  10.00  AM 
Seiji  Ozawa  Hall 


LAST  REVISED  6/1/05 


In  Program  Order 


Bermel,  Derek  Tuckwell,  Barry 

65th  TMC  Anniversary  Commission 


Hn  1 

Reed,  Eric 

Hn  II 

Murdick,  Nick 

Hn  III 

Rosenfeld,  Alex 

Tpl 

Muckey.  Matt 

Tp  II 

Day.  Liam 

Tp  III 

McCabe,  Amy 

Tbl 

Millen,  Kama 

Tb  II 

Higgins,  Tim 

BTbn 

Robinson.  Scott 

Tuba 

McCalla.  Aaron 

Timp 

Prendergast,  Matt 

Tippett,  Michael  Tuckwell,  Barry 

Sonata  for  Four  Horns 


Hn  1 

Gruber,  Ryan 

Hn  II 

Blanchard,  Brian 

Hn  III 

Hinshaw,  Darby 

Hn  IV 

Chou,  WeiWei 

Vaughan  Williams,  Ralph  Barnes,  Robert 

On  Wenlock  Edge  Smith,  Alan 


Tenor 

Logan,  David 

Piano 

Yesmanovich,  Zheniya 

Vn  1 

Armijo  Fortin,  Andrea 

Vn  II 

Macelaru,  Cristi 

Viola 

Vavilov,  Alexander 

Cello 

Powers,  Charlie 

INTERMISSION 


Schoenberg,  Arnold 
String  Quartet  No.  2 
in  f#  minor,  Op.  10 
(ext  from  SQS) 


Soprano 

Lin,  Meng 

Vn  1 

Griffin,  Sarah 

Vn  II 

Lindsay,  Tori 

Viola 

Hong  Robin 

Cello 

Kelly,  Susie 

Reh  Pno 

Fielding,  Cheryl 

Fischer,  Norman 
Griffiths,  Kenneth 


Stockbridge  Quartet 


Stravinsky,  Igor  Silverstein,  Joseph 

L'Histoire  du  soldat 

25 

to  be  oerformed  without  narration  or  dance 


Cla 

Simmons,  Erin 

Bssn 

Craypo.  Rian 

Trpt 

Barwise,  Ryan 

Tbone 

Crimi,  Jason 

Perc 

Carrick.  Keith 

Violin 

Kutik,  Yevgeny 

Db 

Cohen.  Zach 

Db  substitute  (for  6/20  rehearsal) 

Balliett,  Doug 

Assignments  subject  to  chi  lge  Please  chs -.k  bu.etin  board s frequently  for  notices 


194 


TMC  Prelude  Concert 

Sunday,  July  1 0,  2005  at  1 :00  PM 

CMH 

In  Program  Order  (No  Intermission) 

LAST  REVISED  6/1/05 

Respighi,  Ottorino 
II  tramonto 

Helmrich,  Dennis 
Lin,  Lucia 

16 

Mezzo 

Stone,  Sarah 

Vn  1 

Nihira,  Ai 

Vn  II 

Shultz,  Martin 

Viola 

Sielaff,  Miranda 

Cello 

Kostov,  Lachezar 

Reh  Pno 

Fukuda,  Hiromi 

Ravel,  Maurice 
Chansons  Madecasses 

Iwama,  Kayo 

14 

Mezzo 

Couture.  Helene 

Flute 

Kyne,  Nadia 

Piano 

Fielding,  Cheryl 

Cello 

Anderegg,  Peter 

Poulenc,  Francis 

Oppens,  Ursula 

Sextet 

Tuckwell,  Barry 

Flute 

Frisof,  Sarah 

18 

Oboe 

Shimizu,  Brad 

Cla 

Advocat,  Amy 

Bssn 

Balliett,  Brad 

Horn 

Harrold,  Maria 

Piano 

Kaplan,  David 

Assignments  subject  to  change  Please  check  b.  letir  t .^.  ds  ;:S3  jently  for  notices 
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TMC  Vocal  Recital 

Sunday,  July  10,  2005  at  8:30  PM 

Seiji  Ozawa  Hall 

NOT  In  Program  Order,  Complete  Program 

LAST  REVISED  6/1/05 

Sheng,  Bright 
may  1 feel  said  he 

Shelton,  Lucy 
Sheng,  Bright 

Soprano 

Ruggiero,  Susie 

Tenor 

Reed.  Stefan 

Pn  1 

Bartsch,  Stacey 

Pn  II 

Robards,  Casey 

for  piano  4 hands 

Strauss,  Richard 
Ophelia  Lieder 

Shelton,  Lucy 

Soprano 

Miller,  Jo  Ellen 

Piano 

Fukuda.  Hiromi 

Schoenberg,  Arnold 

Das  Buch  der  hangenden  Garten 

(selections  TBD) 

Iwama,  Kayo 

Mezzo 

Fischer,  Abby 

Piano 

Yesmanovich.  Zheniya 

Debussy,  Claude 

Quatre  chansons  de  jeunesses 

Smith,  Alan 

Soprano 

Schutz,  Rachel 

Piano 

Bartsch,  Stacey 

Poulenc,  Francis 
Songs  TBD 

Iwama,  Kayo 

Bass  Voice 

Temkey.  Charlie 

Piano 

Robards,  Casey 

Mussorgsky,  Modest 
The  Nursery 

Griffiths,  Kenneth 

Soprano 

Wood.  Chanel 

Piano 

Fukuda,  Hiromi 

Shostakovich,  Dmitri 
Romances 

Griffiths,  Kenneth 

Tenor 

Jones,  Lawrence 

Piano 

Robards,  Casey 

Kilpinen,  Yryo  Henrik 

Griffiths,  Kenneth 

Songs  TBD 

Mezzo 

Brookhyser,  Erica 

1 

Piano 

Fielding,  Cneryl 

Saliinen,  Aulis 
Songs  TBD 

Helmrich,  Dennis 

Baritone  Voice 

Herbert,  Chris 

Piano 

Bartsch,  Stacey 

Assignments  subject  to  change.  Please  check  bu<:9tin  bca'ds  frequently  for  notices. 
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POPS  Concert  with  TMC  Fellows  LAST  REVISED  6/1/05 

Wednesday,  July  13,  2005  at  8:30  PM 

Shed 

Sondheim,  Slephen  Iwama,  Kayo 

Pops:  Sondheim  Celebration  Lockhart,  Keith  • conductor 


Soprano 

Wood,  Chanel 

Mezzo 

Fischer,  Abby 

Tenor 

Jones,  Lawrence 

Baritone  Voice 

Herbert,  Chris 

Bass  Voice 

Temkey,  Charlie 

TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Saturday,  July  16,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 

Lutoslawski,  Witold  Oppens,  Ursula 

Variations 

8 

Pn  1 

Chang.  JiHye 

Pn  II 

Kaplan,  David 

Bartbk,  Bela  Genls,  Timothy 

Sonata  for  Two  Pianos  and  Oppens,  Ursula 

Percussion 

for  two  pianos 

26 

Timp 

James,  Will 

Perc 

Means,  Jeff 

Pn  1 

Osowski,  Ken 

Pn  1! 

Siller.  Ivan 

Rachmaninoff,  Sergei  Ax,  Emanuel 

Suite  No.  2 for  Two  Pianos,  Op.  17 

for  two  pianos 

22 

Pn  1 

Kaplan.  David 

Pn  II 

Runge.  Stephen 

for  two  pianos 

TMC  Chamber  Concert  LAST  REVISED  6/1/05 

Sunday,  July  17,  2005  at  10:00  AM 
Seiji  Ozawa  Hall 

In  Program  Order 

Zupko,  Ramon  Nordstrom,  Craig 

65th  TMC  Anniversary  Commission 

5 

Cla 

Svoboda,  Erin 

Piano 

Chang,  JiHye 

CHEUNG,  ANTHONY  Asbury,  Stefan 

Swan  and  Shadow  Shelton,  Lucy 

8 

Conductor 

Jarvi.  Steve 

Flute 

Frisof,  Sarah 

Clarinet/Bass  Cla 

Svoboda,  Erin 

Piano 

Fukuda,  Hiromi 

Violin 

Dayis,  Micheile 

Cello 

Costa,  Mira 

Tenor 

Kelly,  Michael 

CONTINUED  NEXT  PAGE 


Assignments  subject  to  change.  Please  check  bule.  i boarcs  frequency  for  notices 
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July  17.  10  AM  CONTINUED 


FERIA,  ROGER 
Afterthought 

Katz,  Mickey 

7 

Violin 

Pargman,  Joel 

Cello 

Costa,  Mira 

Piano 

Chang,  JiHye 

Sheng,  Bright 

Concertino  for  Clarinet  and  String 
Quartet 

Jennings,  Andrew 
Sheng,  Bright 

17 

Cla 

Svoboda.  Erin 

Vn  1 

Mahler,  Liz 

Vn  II 

Pargman,  Joel 

Viola 

Berger.  Mark 

Cello 

Costa,  Mira 

INTERMISSION 

HUGHES,  CURTIS 
insult  to  injury 

Lefkowitz,  Ronan 

18 

Violin 

Mahler,  Liz 

Piano 

Runge,  Stephen 

Rands,  Bernard 
Walcott  Songs 

Fischer,  Norman 
Shelton,  Lucy 

Mezzo 

Fischer,  Abby 

Cello 

Fischer,  Norman 

Bartok,  Bela 
Quartet  No.  4 

Fischer,  Norman 

25 

Vn  1 

Pargman,  Joel 

Vn  II 

Mahler.  Liz 

Viola 

Berger,  Mark 

Cello 

Costa,  Mira 

TMC  Prelude  Concert 

Sunday,  July  17,  2005  at  1:00  PM 

CMH 


In  Program  Order  (No  Intermission) 


LAST  REVISED  6/1/05 


Haydn,  Franz  Josef 
Vocal  Quartets 


Soprano 

Schutz.  Rachel 

Mezzo 

Brookhyser,  Erica 

Tenor 

Reed,  Stefan 

Baritone  Voice 

Herbert,  Chris 

Piano 

Yesmanovich,  Zhemya 

Beethoven,  Ludwig  van 
Quartet  No.  14  in  c U minor,  Op.  131 
(ext  SQS) 

40 


Jennings,  Andrew 


Lenox  Quartet 


Vn  1 

Kennedy,  Carrie 

Vn  II 

Braun,  Heather 

Viola 

Adams,  Jacob 

Cello 

Sitzer,  Sara 

Assignments  subject  to  change.  Please  chrck  t boards  frequently  for  notices 


198 


TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Saturday,  July  23,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


Sampson,  David 
Morning  Music 


12 


Schubert,  Franz 
Notturno  In  E-flat  major,  D.  897 
10 


Wright,  Benjamin 


Horn 

Chou,  WeiWei 

Tpt/Flugelhorn  1 

Upton,  Zeb 

Tpt/Flugelhom  II 

McCabe,  Amy 

Tbone 

Higgins,  Tim 

Tuba 

McCalla,  Aaron 

Jennings,  Andrew 


Violin 

Mahler,  Liz 

Cello 

Costa,  Mira 

Piano 

Osowski,  Ken 

Schumann,  Robert  Miller,  Jonathan 

Piano  Trio  in  d minor,  Op.  63 


Violin 

Sun,  Na 

Cello 

Kelly.  Susie 

Piano 

Runge,  Stephen 

TMC  Chamber  Concert  LAST  REVISED  6/1/05 

Sunday,  July  24,  2005  at  10:00  AM 
Seiji  Ozawa  Hall 

In  Program  Order 


Torras,  Montserrat  TBD 

65th  TMC  Anniversary  Commision 
5 


SHEPHERD.  SEAN  Ferrillo,  John 

Vignette:  four  Vinaigrettes 
8 


Martinu,  Bohuslav  Sheena,  Robert 

Quartet  for  Oboe,  Violin,  Cello,  Piano 
15 


CONTINUED  NEXT  PAGE 


Assignments  subject  to  change 


Oboe 

Button,  James 

Pci 

Carrick,  Keith 

Pc  II 

James,  Will 

Pc  III 

Means,  Jeff 

Pc  IV 

Williams.  Mike 

Cello 

Sitzer,  Sara 

Flute 

Foreman,  Clint 

Oboe 

Shimizu.  Brad 

Cla 

Zimmermann,  James 

Bssn 

Xie,  Fei 

Horn 

Blanchard,  Brian 

Oboe 

Skuster.  Sarah 

Piano 

Siller,  Ivan 

Violin 

Zun.  Sarah 

Cello 

Hunt.  Stephanie 

;ase  check  stin  boarr's  f'equently  for  notices. 
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July  24.  10  AM  CONTINUED 


BALTER,  MARCOS 
RE:(no  subject) 

10 


Jennings,  Andy 
Oppens,  Ursula 


Violin 

Pargman,  Joel 

Piano 

Kaplan,  David 

Sculthorpe;  arr.  Wolfe  Griffiths,  Kenneth 

The  Song  of  Tailitnama  Wolfe,  Larry 


Conductor 

Kuerti.  Julian 

Soprano 

Wood,  Chanel 

Pci 

Lassell.  Nathan 

Pell 

Williams,  Mike 

Db  1 

Ferns,  Joe 

Ob  2 

Balliett.  Doug 

Db  3 

Wong,  Leanna 

Db  4 

Cohen.  Zach 

Db  5 

Hanna,  Alex 

Db  6 

Palmer,  Dylan 

Db  7 

Botsford.  Ted 

Reh  Pno 

Bartsch,  Stacey 

INTERMISSION 


Ligeti,  Gyorgy  Jennings,  Andrew 

Trio  for  Violin,  Horn  and  Piano  Sommerville,  James 

20  Oppens,  Ursula 


Horn 

Sheldrick,  Todd 

Piano 

Chang,  JiHye 

Violin 

Russell.  Ben 

Mozart,  Wolfgang  Amadeus  Gazouleas,  Edward 

Viola  Quintet  in  C major,  K.515 


Vn  l 

Westell,  Emily 

Vn  II 

Yano,  Annie 

Va  1 

Sirota.  Nadia 

Va  II 

Petrosian,  Tahlia 

Cello 

Yang,  Clara 

TMC  Prelude  Concert 

Sunday,  July  24,  2005  at  1:00  PM 

CMH 

In  Program  Order  (No  Intermission) 


LAST  REVISED  6/1/05 


Villa-Lobos,  Heitor  Fiekowsky,  Sheila 

Suite  for  Voice  and  Violin  Shelton,  Lucy 


Violin 

Gorsett  Tera 

Soprano 

Ruggiero,  Susie 

Korngold.  Erich  W.  Fischer,  Norman 

Sextett 


Vn  1 

Bormann,  Katherine 

Vn  II 

Conion,  Maureen 

Va  1 

Chao.  Yi-Wen 

Va  11 

Pelczer,  Anna 

Vc  1 

Kostov,  Lachezar 

Vc  II 

Oliver,  Donny 

Assignments  subject  to  chance.  Please  check  bulletin  t Jc  ds  frequently  for  notices 
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LAST  REVISED  6/1/05 


TMC  Vocal  Recital 

Sunday,  July  24,  2005  at  8:30  PM 

Seiji  Ozawa  Hall 

NOT  In  Program  Order,  Complete  Program 


Britten,  Benjamin  Helmrich,  Dennis 

Duets  TBD 


Soprano 

Miller,  Jo  Ellen 

Mezzo 

Couture,  Helene 

Piano 

Bartsch,  Stacey 

Schumann,  Robert  Iwama,  Kayo 

Llederkreis,  Op.  39  (selections  TBD) 


Soprano 

Johnson,  Michelle 

Piano 

Yesmanovich,  Zheniya 

Strauss,  Richard  Smith,  Alan 

Songs  TBD 


Baritone  Voice 

Boehr,  John 

Piano 

Fielding,  Cheryl 

Wolf,  Hugo  Griffiths,  Kenneth 

Goethe  Lieder 

(selections  from  Hatem  und  Suleika) 


Mezzo 

Stone,  Sarah 

Bantone  Voice 

Hurd,  Alex 

Piano 

Fukuda,  Hiromi 

Caplet,  Andre  Smith,  Alan 

Trois  fables  de  Jean  de  la  Fontaine 


Mezzo 

Van  Eyck.  Jamie 

Piano 

Robards,  Casey 

Chausson,  Ernest  Iwama,  Kayo 

Serres  chaudes,  Op.  24  No.  5 
(selections  TBD) 


Tenor 

Kelly.  Michael 

Piano 

Fielding,  Cheryl 

Duparc,  Henri  Shelton,  Lucy 

Songs  TBD 


Baritone  Voice 

Scholten,  Paul 

Piano 

Yesmanovich,  Zheniya 

Poulenc,  Francis  Helmrich,  Dennis 

Calligrammes 


Baritone  Voice 

Sloan.  Chad 

Piano 

Bartsch,  Stacey 

Assignments  subject  to  change  Please  check  b-  siin  boards  frequently  for  notices 
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TOP  Chamber  Concert 
Tuesday,  July  26,  2005  at  2:30  PM 
Seiji  Ozawa  Hall 


LAST  REVISED  6/1/05 


Beethoven;  arr.  Crusell 
Grand  Serenade  after 
the  Septet,  Op.  20 
40 


Brahms,  Johannes 

Viola  Quintet  in  F major,  Op.  88 

36 


Francaix,  Jean 
Quintette 

20 


In  Program  Order  (No  Intermission) 

Yeo,  Douglas  - Serpent 
Asbury,  Stefan 


Conductor-split 

Jarvi,  Steve 

Conductor-split 

Ollikainen,  Eva 

Flute 

Frisof,  Sarah 

Cll 

Advocat,  Amy 

Clll 

Stoutenborough,  Chris 

Eb  Clarinet 

Simmons,  Erin 

Bn  1 

Balliett,  Brad 

Bn  II 

Craypo,  Rian 

Hn  1 

Harrold,  Maria 

Hn  II 

Hinshaw.  Darby 

Trpt 

Day,  Liam 

BTbn 

Robinson,  Scott 

Jennings,  Andrew 


Vn  1 

Wittels,  Heather 

Vn  II 

Miller,  Catherine 

Va  1 

Steltenpohl,  Lisa 

Va  II 

Vavilov,  Alexander 

Cello 

Alvarez.  Nick 

Henegar,  Gregg 


Flute 

Lima,  Cassia 

Oboe 

Button,  James 

Cla 

Ragle,  Ashley 

Bssn 

Vilcins,  Karl 

Horn 

Gruber,  Ryan 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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LAST  REVISED  6/1/05 


TOP  Vocal  Recital 

Tuesday,  July  26,  2005  at  5:00  PM 

Seiji  Ozawa  Hall 

Program  Order  TBD  (No  Intermission) 


various  Vocal  Faculty  TBD 

FOLK  SONGS  FROM  AROUND  THE  WORLD 


Piano 

Bartsch,  Stacey 

Piano 

Fielding,  Cheryl 

Piano 

Fukuda,  Hiromi 

Piano 

Robards,  Casey 

Piano 

Yesmanovich,  Zhemya 

Soprano 

Johnson,  Michelle 

Soprano 

Lin,  Meng 

Soprano 

Miller,  Jo  Ellen 

Soprano 

Ruggiero,  Susie 

Soprano 

Schutz,  Rachel 

Soprano 

Wood,  Chanel 

Mezzo 

Brookhyser,  Erica 

Mezzo 

Couture,  Helene 

Mezzo 

Fischer,  Abby 

Mezzo 

Stone.  Sarah 

Mezzo 

Van  Eyck.  Jamie 

Tenor 

Jones,  Lawrence 

Tenor 

Kelly.  Michael 

Tenor 

Logan,  David 

Tenor 

Reed,  Slefan 

Baritone  Voice 

Boehr,  John 

Baritone  Voice 

Herbert,  Chris 

Baritone  Voice 

Hurd,  Alex 

Baritone  Voice 

Scholten,  Paul 

Baritone  Voice 

Sloan,  Chad 

Bass  Voice 

Temkey,  Charlie 

TOP  Chamber  Concert  LAST  REVISED  6/1/05 

Tuesday,  July  26,  2005  at  8:00  PM 

SHED 


Various  TBD  Schlueter,  Charlie 

TOP  Brass  Fanfares 


Horn  (rotate  parts) 

Blanchard.  Brian 

Horn  (rotate  parts) 

Chou,  WeiWei 

Horn  (rotate  parts) 

Gruber,  Ryan 

Horn  (rotate  parts) 

Harrold,  Maria 

Horn  (rotate  parts) 

Hinshaw.  Darby 

Horn  (rotate  parts) 

Sheldrick,  Todd 

Tp-rotate  1 & II 

Day,  Liam 

Tp-rotate  1 & II 

Muckey,  Matt 

Tp-rotate  III,  IV  & V 

Barwise,  Ryan 

Tp-rotate  III.  IV  & V 

McCabe,  Amy 

Tp-rotate  III.  IV  & V 

Upton,  Zeb 

Trombone  (rotate  parts) 

Crimi.  Jason 

Trombone  (rotate  parts) 

Higgins.  Tim 

Trombone  (rotate  parts) 

Millen,  Kama 

BTbn 

Robinson,  Scott 

Tuba 

McCalla,  Aaron 

Perc  (rotate  Darts,  if  needed) 

Carrick.  Keith 

Perc  (rotate  parts,  if  needed) 

James,  Will 

Perc  (rotate  parts,  if  needed) 

Lassell,  Nathan 

Assignments  subject  to  change.  Please  check  bullet1 l t:ards  frequent.'/  for  notices. 


LAST  REVISED  6/1/05 


Mark  Morris  Dance  Group  at  Jacob's  Pillow 
Tuesday,  July  26,  2005  at  8:00  PM 
Wednesday,  July  27,  2005  at  8:00  PM 
Thursday,  July  28,  2005  at  8:00  PM 
Friday,  July  29,  2005  at  8:00  PM 
Saturday,  July  30,  2005  at  2:00  PM 
Saturday,  July  30,  2005  at  8:00  PM 
Sunday,  July  31,  2005  at  2:00  PM 
Jacob's  Pillow 

NOT  In  Program  Order,  PARTIAL  Program 


Schubert,  Franz 

Notturno  in  E-flat  major,  D.  897 

10 


Jennings,  Andrew 


Violin 

Mahler,  Liz 

Cello 

Costa,  Mira 

Piano 

Osowski,  Ken 

Bartok,  Bela 
Quartet  No.  4 

25 


Fischer,  Norman 


Vn  1 

Pargman,  Joel 

Vn  II 

Mahler,  Liz 

Viola 

Berger,  Mark 

Cello 

Costa,  Mira 

TMC  Prelude  Concert 
Saturday,  July  30,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 


In  Program  Order  (No  Intermission) 


LAST  REVISED  6/1/05 


Brahms,  Johannes  Frank,  Pamela 

Piano  Trio  No.  3 in  c minor,  Op.  101 

20 


Violin 

Carl,  Leah 

Cello 

Li.  Peng 

Piano 

Siller,  Ivan 

Dvorak,  Antonin  Frank,  Pamela 

Sextet  in  A major,  Op.  48 


Vn  1 

Huffman.  Elizabeth 

Vn  II 

Davis,  Micfielle 

Va  1 

Wickesberg,  Andrew 

Va  II 

Sielaff,  Miranda 

Vc  1 

Powers.  Charlie 

Vc  II 

Bates,  Kathryn 

Assignments  subject  to  change  Please  check  bulletin  t tards  frequently  for  notices 
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TMC  Chamber  Concert 
Sunday,  July  31,  2005  at  10:00  AM 
Seiji  Ozawa  Hall 


LAST  REVISED  6/1/05 


In  Program  Order 


Bach,  Johann  Sebastien 
Cantata  118,  "O  Jesu  Christ,  mein's 
Lebens  Licht" 

7 

also  performs  7/31  at  7:00  PM 


Smith,  Craig  - conductor 


Tp  1 - "Lituus  1" 

Muckey,  Matt 

Tp  ii  - "Lituus  II" 

Day,  Liam 

Cornet 

Barwise,  Ryan 

Ass't  Cornet 

Upton.  Zeb 

Tb  1 

Higgins,  Tim 

Tb  II 

Millen.  Kama 

Tb  III 

Robinson.  Scott 

Cello 

Hunt.  Stephanie 

Db 

Wong,  Leanna 

Cover  Conductor 

Kuerti,  Julian 

Chorus 

BUTI 

Smith,  Craig  - conductor 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Soprano 

Lin,  Meng 

Alto 

Couture,  Hel6ne 

Tenor 

Logan,  David 

Bass  Voice 

Temkey.  Charlie 

Oboe  I/Ob  d'amore 

Sawyier,  Tim 

Oboe  ll/Ob  d'amore 

Skuster,  Sarah 

Organ  and  Reh  Pno 

Bartsch,  Stacey 

Vnl  la 

Kutik,  Yevgeny 

Vnl  1b 

Armijo  Fortin,  Andrea 

Vnl  2a 

Kozbial,  Jennifer 

Vnl  2b 

Macelaru,  Cristi 

Vnll  la 

Schwartz.  Margot 

Vnll  1b 

Russell,  Ben 

Vnll  2a 

Harasim,  Sonja 

Va  la 

Chao.  Yi-Wen 

Va  1b 

Harris,  Meredith 

Vc  la 

Hunt,  Stephanie 

Db  la 

Wong,  Leanna 

Cover  Conductor 

Ollikainen,  Eva 

Chorus 

BUTI 

Bach,  Johann  Sebastien 
Cantata  37,  "Wer  da  glaubet  und 
getauft  wlrd" 

21 

also  performs  7/31  at  7:00  PM 


Assignments  subject  to  change.  P ease  check  buUetr^  beards  freq uer'.y  for  notices. 
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July  31,  10  AM  CONTINUED 


Bach,  Johann  Sebastian  Smith,  Craig  - conductor 

Cantata  201.  "Der  streit  zwischen 

Pheobus  und  Pan"  


Soprano  "Momus" 

Ruggiero.  Susie 

Alto  "Mercurius" 

Stone.  Sarah 

Tenor  "Midas" 

Jones.  Lawrence 

Tenor  "Timulos" 

Reed,  Stefan 

Bass  Voice  "Phoebus' 

Herbert.  Chris 

Bass  Voice  "Pan" 

Hurd.  Alex 

FI  1 

Lima,  Cassia 

Fill 

Kyne,  Nadia 

Oboe  I/Ob  d'amore  (plays  #5,  #7) 

Skuster,  Sarah 

Oboe  ll/Ob  d’amore  (plays  #9) 

Sawyier,  Tim 

TP' 

Muckey.  Matt 

Tp  II 

Barwise,  Ryan 

Tp  III 

McCabe.  Amy 

Timp 

Prendergast,  Matt 

Cont 

Xie,  Fei 

Reh  Pno  & Cont  (Hpsi) 

Robards,  Casey 

Vnl  la 

Armijo  Fortin.  Andrea 

Vnl  1b 

Kutik,  Yevgeny 

Vnl  2a 

Macelaru,  Cristi 

Vnl  2b 

Kozbial,  Jennifer 

Vnll  la 

Russell.  Ben 

Vnll  1b 

Schwartz,  Margot 

Vnll  2a 

Harasim,  Sonja 

Va  la 

Hams,  Meredith 

Va  1b 

Chao.  Yi-Wen 

Vc  la 

Yang,  Clara 

Db  la 

Palmer,  Dylan 

Cover  Conductor 

Jarvi.  Steve 

Assignments  subject  to  change.  Please  check  tc'  e Jrt  awards  frequently  for  notices. 
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TMC  Prelude  Concert 

Sunday.  July  31,  2005  at  1:00  PM 

CMH 


LAST  REVISED  6/1/05 


In  Program  Order  (No  Intermission) 


Beethoven,  Ludwig  van  Frank,  Pamela 

Piano  Trio  in  c minor,  Op.  1 No.  3 


Violin 

Cornelius.  Emily 

Cello 

Opie,  Peter 

Piano 

Kaplan,  David 

Beethoven,  Ludwig  van  Frank,  Pamela 

Viola  Quintet  in  c minor,  Op.  104 


Vn  1 

Shultz,  Martin 

Vn  II 

Chung,  Melissa 

Va  1 

Hong,  Robin 

Va  II 

Mason,  Megan 

Cello 

Anderegg,  Peter 

BUTI  Concert  with  TMC  Fellows  LAST  REVISED  6/1/05 

Sunday,  July  31,  2005  at  7:00  PM 
Seiji  Ozawa  Hall 

NOT  In  Program  Order,  PARTIAL  Program 

Bach,  Johann  Sebastien  Smith,  Craig  |see  7/31  at  10:00  AM  for  assignments  | 

Cantata  118,  "O  Jesu  Christ,  mein’s 
Lebens  Llcht" 

7 


Bach,  Johann  Sebastien  Smith,  Craig  |see  7/31  at  10:00  AM  for  assignment^ 

Cantata  37,  "Wer  da  glaubet  und 
getauft  wird" 

21 


Assignments  subject  to  change.  Please  check  bulletin  boarcs  frecuentiy  notices 
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FCM  Chamber  Concert 
Thursday,  August  4,  2005  at  8:30  PM 
Seiji  Ozawa  Hail 


LAST  REVISED  6/1/05 


In  Program  Order 

Boulez,  Pierre  Asbury,  Stefan 

memoriaie  (...explosante-fixe...  Rowe,  Elizabeth 

Orginel)  


Conductor 

TBD 

Flute 

DiDonato,  Alicia 

Hn  1 

Gruber,  Ryan 

Hn  II 

Sheldrick,  Todd 

Vnl 

Liao,  Lijiong 

Vn  II 

Braun,  Heather 

Vn  III 

Nihira,  Ai 

Va  1 

Vavilov,  Alexander 

Va  II 

Petrosian,  Tahlia 

Cello 

Oliver,  Donny 

Dallapiccola,  Luigi  Morlot,  Ludovic  - conductor 

Commiato  Shelton,  Lucy  - soprano 


Flute  l/Picc 

Kyne,  Nadia 

Flute  ll/Picc 

Foreman,  Clint 

Cla 

Zimmermann,  James 

Eb  Clannet 

Ragle,  Ashley 

Bass  Clarinet 

Advocat.  Amy 

Bssn 

Craypo,  Rian 

Horn 

Chou,  WeiWei 

Trpt 

Muckey.  Matt 

Perc 

Prendergast,  Matt 

Harp 

Schlaffer,  Yumiko 

Pn/Cel 

Yesmanovich,  Zheniya 

Violin 

Lindsay,  Tori 

Viola 

Adams,  Jacob 

Cello 

Kelly,  Susie 

Db 

Ferris,  Joe 

Metzmacher,  Ingo  - conductor 
Oppens,  Ursula  - solo  piano 


Flute/Piccolo 

Frisof,  Sarah 

Ob/EH 

Button.  James 

Cla 

Simmons,  Erin 

Bassoon/Contra 

Vilcins,  Karl 

Hn  1 

Hinshaw,  Darby 

Hn  II 

Harrold,  Maria 

Trpt 

Day,  Liam 

Tbone 

Crimi,  Jason 

Vnl  la 

Miller,  Catherine 

Vnl  1b 

Gorsett,  Tera 

Vnll  la 

Westell,  Emily 

Vnll  1b 

Griffin,  Sarah 

Va  la 

Hong,  Robin 

Va  1b 

Posadas,  J.T 

Vc  la 

Sitzer,  Sara 

Vc  1b 

Beaulieu  Bergeron,  Emmanuel 

Db  la 

Cohen,  Zach 

Db  1b 

Botsford,  Ted 

INTERMISSION 
CONTINUED  NEXT  PAGE 


Carter,  Elliott 

Dialogues 

14 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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August  4.  8:30  PM  CONTINUED 


Birtwistle,  Harrison  Metzmacher,  Ingo  - conductor 

Secret  Theatre 


Flute/Piccolo 

DiDonato,  Alicia 

Oboe 

Shimizu,  Brad 

Cla 

Svoboda,  Erin 

Bassoon/Contra 

Balliett,  Brad 

Horn 

Blanchard.  Brian 

Trumpet  (Bb/Eb) 

McCabe,  Amy 

Tbone 

Higgins,  Tim 

Perc 

Means,  Jeff 

Piano 

Runge,  Stephen 

Vn  1 

Sun,  Na 

Vn  II 

Wittels,  Heather 

Viola 

Steltenpohl,  Lisa 

Cello 

Alvarez,  Nick 

Db 

Balliett.  Doug 

Musical  Preparation 

Ollikainen,  Eva 

FCM  Chamber  Concert  LAST  REVISED  6/1/05 

Friday,  August  5,  2005  at  2:30  PM 
Seiji  Ozawa  Hall 

In  Program  Order 

Benjamin,  George  Benjamin,  George 

Viola,  Viola  Jennings,  Andrew 

10  


Va  1 

Berger,  Mark 

Va  II 

Sirota,  Nadia 

Harbison,  John  Fischer,  Norman 

String  Quartet  No.  4 


Vn  1 

Mahler,  Liz 

Vn  II 

Pargman,  Joel 

Viola 

Berger.  Mark 

Cello 

Costa.  Mira 

INTERMISSION 

Skrowaczewski,  Stanistaw  Harbison,  John 

Musica  a Quattro 


Cla 

Svoboda,  Erin 

Violin 

Pargman,  Joel 

Viola 

Berger.  Mark 

Cello 

Costa,  Mira 

Assignments  subject  to  charge.  P ease  check  c .•  e:ir  beards  r'eauently  for  notices 
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LAST  REVISED  6/1/05 


FCM  Chamber  Concert 
Saturday,  August  6,  2005  at  2:30  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


Babbitt,  Milton  Shelton,  Lucy 

Three  New  Songs 

1 - A Waltzer  in  the  House 

2 - From  "Italian  Eclogues" 

3 * Autobiography  of  the  Eye 


Soprano  (all) 

Miller,  Jo  Ellen 

Vibraphone  (1) 

Carrick,  Keith 

Piano  (2);  Reh  Pno  (1,  3) 

Yesmanovich.  Zheniya 

Cello  (3) 

Anderegg,  Peter 

Brouwer,  Margaret 
Light 

16 


Ran,  Shulamit 
Amichai  Songs 
18 


Thomas,  Augusta  Read 
In  My  Sky  at  Twilight 

20 


Sharp,  William 


Soprano 

Lin,  Meng 

Flute 

Foreman,  Clint 

Cla 

Svoboda,  Erin 

Perc 

James,  Will 

Hpsi 

Bartsch,  Stacey 

Violin 

Kennedy,  Carrie 

Cello 

Li.  Peng 

Eisenstein,  Robert 
Helmrich,  Dennis 


Mezzo 

Fischer,  Abby 

Ob/EH 

Sawyier,  Tim 

Viola  da  gamba 

Eisenstein.  Robert 

Hpsi 

Fukuda,  Hiromi 

Asbury,  Stefan 
Griffiths,  Kenneth  (Part  I) 
Smith,  Alan  (Part  II) 


Conductor 

TBD 

Flute 

DiDonato.  Alicia 

Picc 

Lima.  Cassia 

Oboe 

Skuster.  Sarah 

Cl  1 

Zimmermann,  James 

Cl  II 

Stoutenborough.  Chris 

Hn  1 

Chou,  WeiWei 

Hn  II 

Gruber,  Ryan 

Trpt 

Barwise,  Ryan 

Tpt  Eb 

Upton.  Zeb 

Pc  1 

Williams.  Mike 

Pc  II 

Lassell,  Nathan 

Harp 

Mu.  Yinuo 

Pn  1 

Robards.  Casey 

Pn  11/Cel 

Fielding.  Cheryl 

Vn  1 

Bormann,  Katherine 

Vn  II 

Yano,  Annie 

Viola 

Wickesberg,  Andrew 

Cello 

Opie,  Peter 

Soprano  Solo  Part  1 

Schutz,  Rachel 

Soprano  Solor  Part  II 

Ruggiero.  Susie 

Assignments  subject  to  change  Please  c:  .ec*  bulletin  boar-3  frequently  f”  notices 
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LAST  REVISED  6/1/05 


FCM  Prelude  Concert 

Saturday,  August  6,  2005  at  6:00  PM 

Seiji  Ozawa  Hall 

Program  Order  TBD  (No  Intermission) 


Cohen.  Edward  Epstein,  Frank  - conductor 

Acid  Rain  


Pc  1 

Carrick,  Keith 

Pc  II 

Lassell,  Nathan 

Pc  III 

Williams,  Mike 

Pc  IV 

Prendergast,  Matt 

PcV 

James,  Will 

Pn  1 

Kaplan,  David 

Pn  II 

Osowski,  Ken 

Tower,  Joan  Epstein,  Frank  - conductor 

DNA  


Pci 

Lassell,  Nathan 

Pell 

Means,  Jeff 

Pc  III 

James,  Will 

Pc  IV 

Prendergast.  Matt 

PcV 

Williams,  Mike 

Schuller,  Gunther  Epstein,  Frank  - conductor 

New  Work  


Perc  (part  TBD) 

Bauch,  Dan 

Perc  (part  TBD) 

Carrick,  Keith 

Perc  (part  TBD) 

James.  Will 

Perc  (part  TBD) 

Lassell,  Nathan 

Perc  (part  TBD) 

Means,  Jeff 

Perc  (part  TBD) 

Prendergast.  Matt 

Perc  (part  TBD) 

Rubinshteyn.  Timur 

Perc  (part  TBD) 

Williams.  Mike 

Harp 

Schlaffer,  Yumiko 

Piano 

Runge,  Stephen 

Celst 

Siller.  Ivan 

Assignments  subject  to  change.  Please  check  belletir  bee  ds  frec-er.t!/  for  notices 


LAST  REVISED  6/1/05 


FCM  Chamber  Concert 

Sunday,  August  7,  2005  at  10:00  AM 

Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


Mackey,  Steven  Hudgins,  J.  William 

65th  TMC  Anniversary  Commission  Shelton,  Lucy 


Soprano 

Johnson,  Michelle 

Mezzo 

Brookhyser.  Erica 

Tbone 

Cnmi,  Jason 

BTbn 

Robinson,  Scott 

Marimba 

James,  Will 

Harp 

Schlaffer,  Yumiko 

Reh  Pno 

Robards,  Casey 

Perle,  George  Asbury,  Stefan 

Critical  Moments  II  Jennings,  Andrew 


Conductor 

TBD 

Flute/Alto 

Frisof,  Sarah 

Clarinet/Bass  Cla 

Advocat,  Amy 

Perc 

Carrick,  Keith 

Piano 

Chang,  JiHye 

Violin 

Zun,  Sarah 

Cello 

Powers,  Charlie 

Maw,  Nicholas 
Roman  Canticle 
(Two  in  the  Campagna) 

9 


Sharp,  William  • Baritone  Voice 
Pilot,  Ann  Hobson 


Flute 

Lima,  Cassia 

Harp 

Mu.  Yinuo 

Viola 

Sielaff,  Miranda 

Wyner,  Yehudi  Martin,  Thomas 

Commedia 

15 

Mackey,  Steven  Asbury,  Stefan 

Indigenous  Instruments 

18 


Cla 

Svoboda,  trin 

Piano 

Siller,  Ivan 

Conductor 

TBD 

Flute/Picc/Alto 

Kyne,  Nadja 

Cla 

Stoutenborougn.  Chris 

Piano 

Osowski,  Ken 

Violin  (scordatura) 

Conlon,  Maureen 

Cello  (scordatura) 

Bates,  Kathryn 

Assignments  subject  to  change.  Please  chec*  b- * 


boards  fr-  je^tly  for  nc  l :es 


LAST  REVISED  6/1/05 


TMC  Prelude  Concert 

Sunday,  August  7,  2005  at  1:00  PM 

CMH 

In  Program  Order  (No  Intermission) 


Boehme,  Oskar  Chapman,  Peter 

Sextet  in  e-flat  minor,  Op.  30 


Horn 

Harrold,  Mana 

Tpl 

Muckey,  Matt 

Tp  II 

Barwise,  Ryan 

Comet 

Day,  Liam 

Tbone 

Millen,  Kama 

Tuba 

McCalla,  Aaron 

Dvorak,  Antonin  Lefkowitz,  Ronan 

String  Quintet  in  G Major,  Op.  77 


Vn  1 

Kozbial.  Jennifer 

Vn  II 

Kutik,  Yevgeny 

Viola 

Pelczer,  Anna 

Cello 

Kostov,  Lachezar 

Db 

Hanna,  Alex 

TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Saturday,  August  13,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


Strauss,  Richard  Kuchment.  Valeria  Vilker 


Sonata  In  Eb  Major,  Op.  18 

33 

Faur6,  Gabriel  Ax,  Emanuel 

Piano  Quartet  No.  2 
in  g minor,  Op.  45 

32 


Violin 

Harasim.  Sonja 

Piano 

Runge,  Stephen 

Violin 

Armijo  Fortin,  Andrea 

Viola 

Hams,  Meredith 

Cello 

Yang,  Clara 

Piano 

Osowski,  Ken 

Assignments  subject  to  charge.  Please  check  be  e- 1 bear's  '-eo  je~:'y  ‘or  notices 
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LAST  REVISED  6/1/05 


TMC  Vocal  Recital 

Sunday,  August  14,  2005  at  10:00  AM 
Seiji  Ozawa  Hall 

NOT  In  Program  Order,  PARTIAL  Program 


Bainbridge,  Simon  Shelton,  Lucy 

65th  TMC  Anniversary  Commission 

5 


Wolf;  arr.  Stravinsky  Zaretsky,  Michael 

Two  Sacred  Songs  from  the  Vocal  Faculty  TBD 

"Spanisches  Liederbuch" 

5 


Stravinsky,  Igor  Vocal  Faculty  TBD 

Elegy  for  J.F.K. 

1 


Soprano 

Wood.  Chanel 

Alto 

TBD 

Tenor 

TBD 

Flute 

Lima,  Cassia 

Horn 

Chou,  WeiWei 

Viola 

Pelczer.  Anna 

Reh  Pno 

Yesmanovich.  Zheniya 

Cl  1 

Ragle,  Ashley 

Cl  1 

Stoutenbcrough  Chris 

Cl  III 

Advocat.  Amy 

Hn  1 

Chou,  WeiWei 

Hn  II 

Gruber,  Ryan 

Vn  1 

Russell.  Ben 

Vn  II 

Liao,  Lijiong 

Viola 

Hong,  Robin 

Cello 

Opie,  Peter 

Db 

Wong,  Leanna 

Voice 

TBD 

Cl  1 

Ragle,  Ashley 

Cl  II 

Advocat.  Amy 

Alto  Clarinet 

Stoutenborough,  Chris 

Stravinsky,  Igor  Zaretsky,  Michael 

In  memoriam  Dylan  Thomas  Vocal  Faculty  TBD 


Voice 

TBD 

Tbl 

Higgins,  Tim 

Tbll 

Crimi.  Jason 

Tb  III 

Millen,  Kama 

BTbn 

Robinson,  Scott 

Vn  1 

Russell,  Ben 

Vn  II 

Liao,  Lijiong 

Viola 

Hong,  Robin 

Cello 

Opie,  Peter 

Stravinsky,  Igor  Vocal  Faculty  TBD 

Berceuse  du  Chat 


Voice 

TBD 

Cla 

Stoutenborough,  Chris 

Eb  Clarinet 

Ragle,  Ashley 

Bass  Clarinet 

Advocat,  Amy 

CONTINUED  NEXT  PAGE 


Assignments  sut'ect  to  cha'ce.  Please  check  : 


brar  Ua-?J9r,i/  for  notices. 
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August  14.  10  AM  CONTINUED 


Stravinsky,  Igor  Vocal  Faculty  TBD 

Three  Songs  from  William  Shakespeare 


Voice 

TBD 

Flute 

Frisof,  Sarah 

Cla 

Advocat,  Amy 

Viola 

Sielaff,  Miranda 

Stravinsky,  Igor  Wadenpfuhl,  Jay 

Four  Russian  Peasant  Songs  Vocal  Faculty  TBD 


Voice 

TBD 

Hn  1 

Harrold,  Maria 

Hn  II 

Chou,  WeiWei 

Hn  III 

Hinshaw,  Darby 

Hn  IV 

Gruber,  Ryan 

Stravinsky,  Igor  Zaretsky,  Michael 

Two  Poems  of  Balmont  Vocal  Faculty  TBD 


Voice 

TBD 

FI  1 

Fnsof.  Sarah 

FI  II 

Foreman,  Clint 

CM 

Ragle,  Ashley 

Cl  II 

Advocat,  Amy 

Piano 

TBD 

Vn  1 

Russell,  Ben 

Vn  II 

Liao,  Lijiong 

Viola 

Hong,  Robin 

Cello 

Opie,  Peter 

Stravinsky,  Igor 
Pribaoutki 

5 


Stravinsky,  Igor 
Three  Japanese  Lyrics 
4 


Stravinsky.  Igor 
Divertimento  (excerpts) 

12 


Zaretsky,  Michael 
Vocal  Faculty  TBD 


Voice 

TBD 

Flute 

Foreman,  Clint 

Ob/EH 

Sawyier,  Tim 

Cla 

Stoutenborough,  Chris 

Bssn 

Vilcins,  Karl 

Horn 

Hinshaw,  Darby 

Violin 

Russell.  Ben 

Viola 

Hong,  Robin 

Cello 

Opie,  Peter 

Db 

Wong.  Leanna 

Zaretsky,  Michael 
Vocal  Faculty  TBD 


Voice 

TBD 

FI  1 

Foreman,  Clint 

Flute  ll/Picc 

Frisof,  Sarah 

Cll 

Ragle,  Ashley 

Cl  ll/Bass 

Advocat,  Amy 

Piano 

TBD 

Vn  1 

Russell,  Ben 

Vn  II 

Liao,  Lijiong 

Viola 

Hong,  Robin 

Cello 

Opie,  Peter 

Velinzon,  Alexander 


Violin 

Bormann,  Katherine 

Pianc 

Kaplan,  David 

CONTINUED  NEXT  PAGE 


Assignments  subject  to  change.  P'ease  :‘-ec-  Loarcs  frequently  for  notices. 
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August  14,  10  AM  CONTINUED 


Stravinsky,  Igor 
vocal  music  TBD 


Piano 

Fielding,  Cheryl 

Piano 

Fukuda,  Hiromi 

Piano 

Robards,  Casey 

Piano 

Yesmanovich,  Zheniya 

Soprano 

Johnson,  Michelle 

Soprano 

Lin,  Meng 

Soprano 

Miller,  Jo  Ellen 

Soprano 

Ruggiero,  Susie 

Soprano 

Schutz,  Rachel 

Soprano 

Wood,  Chanel 

Mezzo 

Brookhyser,  Erica 

Mezzo 

Couture,  H6lene 

Mezzo 

Fischer,  Abby 

Mezzo 

Stone.  Sarah 

Mezzo 

Van  Eyck,  Jamie 

Tenor 

Jones,  Lawrence 

Tenor 

Kelly,  Michael 

Tenor 

Logan,  David 

Tenor 

Reed.  Stefan 

Baritone  Voice 

Boehr,  John 

Baritone  Voice 

Herbert,  Chris 

Baritone  Voice 

Hurd,  Alex 

Baritone  Voice 

Scholten,  Paul 

Baritone  Voice 

Sloan,  Chad 

Bass  Voice 

Temkey,  Charlie 

Bartsch.  Stacev 


Vocal  Faculty  TBD 


TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Sunday,  August  14,  2005  at  1:00  PM 

CMH 

In  Program  Order  (No  Intermission) 


Strauss,  Richard  Fischer,  Norman 

Capriccio,  Op.  85 
11 


Schubert,  Franz  Jojatu,  Mihail 

Trout-Quintet  in  A major,  Op.  114 

35 


Vn  1 

Macelaru.  Cristi 

Vn  II 

Schwartz,  Margot 

Va  1 

Steltenpohl,  Lisa 

Va  II 

Wickesberg,  Andrew 

Vcl 

Sitzer,  Sara 

Veil 

Kelly,  Susie 

Violin 

Nihira,  Ai 

Viola 

Chao,  Yi-Wen 

Cello 

Hunt,  Stephanie 

Db 

Botsford,  Ted 

Piano 

Chang,  JiHye 

Assignments  subject  to  change  Please  check  b j'l9,:  i oards  fi- . : jently  for  notices 
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LAST  REVISED  6/1/05 


TMCO  Pr elude  Concert 

Monday,  August  15.  2005  at  6:00  PM 

Seiji  Ozawa  Hall 

In  Program  Orde'  (No  Intermission) 


Foss,  Lukas  Ferrillo,  John 

65th  TMC  Anniversary  Commission 
5 


Mozart,  Wolfgang  Amadeus  Mackey,  Richard 

Serenade  Nc.  11  in  E-flat  major,  K.375 
24 


Strauss,  Richard  Fischer,  Norman 

Metamorphosen 

30 


Flute 

Kyne,  Nadia 

Oboe 

Skuster,  Sarah 

Cla 

Ragle,  Ashley 

Bssn 

Balliett,  Brad 

Horn 

Hinshaw,  Darby 

Trpt 

McCabe.  Amy 

Tbone 

Crimi,  Jason 

Timp 

Carrick,  Keith 

Perc 

Means.  Jeff 

Ob  1 

Button,  James 

Ob  >1 

Shimizu,  Brad 

Cl  1 

Zimmermann,  James 

CHI 

Simmons.  Erin 

Bn  1 

Xie,  Fei 

Bn  II 

Craypo,  Rian 

Hn  1 

Sheldrick,  Todd 

Hn  II 

Blanchard,  Brian 

Conductor 

TBO 

Vnl  1 

Huffman,  Elizabeth 

Vnl  2 

Braun,  Heather 

Vnl  3 

Lindsay,  Tori 

Vnl  4 

Kennedy,  Carrie 

Vnl  5 

Chung.  Melissa 

Vnl  6 

Gnffin,  Sarah 

Vnl  7 

Cornelius,  Emily 

Vnl  8 

Cart,  Leah 

Vnl  9 

Davis,  Michelle 

Vnl  10 

Shultz,  Martin 

Va  1 

Mason,  Megan 

Va  2 

Adams,  Jacob 

Va  3 

Vavilov,  Alexander 

Va  4 

Sirota,  Nadia 

Va  5 

Petrosian,  Tahlia 

Vc  1 

Fischer,  Norman 

Vc  2 

Andereqq  cs‘e' 

rVc3 

Oliver,  Donny 

Vc  4 

Li.  Peng 

Vc  5 

Alvarez,  Nic!-. 

Db  1 

Cohen,  Zazn 

Db  2 

Palmer.  Dylan 

iDb  2 

Ferris.  Jce 

Assignments  subject  to  chsnp-  Plea?-  5Z't  : zd-  s frec.  T i*  *or  t ot.ces 
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2005  TMC  Bus  Schedule 

As  of  5/16/05 
BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWD  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 


Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  busses;  time  noted  Is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Monday 

Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4.4 5 P/M 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 

SCHEDULE 


BOOK  TWO 
JULY  19- AUGUST  15 


2005 


Boston  Symphony  Orchestra 


James  Levine,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 
Patricia  Brown,  Associate  Director 
Beth  Paine,  Manager  of  Student  Services 
Kristen  Reinhardt,  Coordinator 
Gary  Wallen,  Scheduler 


Administrative 

Caroline  Cardiasmenos,  Office  Assistant 
Cynthia  Morgan,  Scheduling  Assistant 
Michael  Pelle,  Driver 

Christopher  M.  Powell,  Personnel  Coordinator 
Kara  Robbins,  Administrative  Assistant 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Robert  Cautillo,  Richard  Evans,  Timothy  Fung,  Ryan  Mix,  and  Karina  Shorten,  Stage  Assistants 

Library 

Martha  Levine,  Orchestra  Librarian 
Dana  Price,  Head  Librarian,  Copland  Library 
Julie  Syler,  Assistant  Librarian,  Copland  Library 
Kyra  Davies,  Assistant  for  Special  Projects,  Copland  Library 

Piano 

Steve  Carver,  Frank  Hansen,  and  Scott  Jones,  Chief  Piano  Technicians 
Chantal  Fennell,  Senior  Piano  Apprentice 
Cristina  Kauffman  and  Brad  Selves,  Apprentice  Piano  Technicians 

Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick  and  Natasha  Fabijancic,  Associate  Audio  Engineers 
Anne  Matthews  and  Jason  O’Connell,  Assistant  Audio  Engineers 

Dormitory 

Amy  Agatucci,  Dormitory  Supervisor 
Amanda  Beckwith,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Linda  Pierce,  MHS  Residential  Staff 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 
Associate  Director,  Patricia  Brown 
Office  Assistant,  Caroline  Cardiasmenos 
Piano  Technician,  Steve  Carver 
Scheduling  Assistant,  Cynthia  Morgan 
Manager  of  Student  Services,  Beth  Paine 
Coordinator,  Kristen  Reinhardt 
Front  Desk,  Kara  Robbins 
Scheduler,  Gary  Wallen 

Seiii  Ozawa  Hall 

Stage  Manager,  John  Morin 
Personnel  Coordinator,  Chris  Powell 
Orchestra  Librarian,  Martha  Levine 
Audio  Department,  Timothy  Martyn 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday, 
Head  Librarian,  Dana  Price 


637-5234 

ehighstein@bso.org 

637-5233 

pbrown@bso.org 

637-5143 

ccardiasmenos@bso. 

319-321-3687 

637-5127 

cmorgan@bso.org 

637-5310 

bpaine@bso.org 

637-5232 

kreinhardt@bso.org 

637-5230 

krobbins@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

cpowell@bso.org 

637-5307 

mlevine@bso.org 

637-5305 

9:00am-3:00pm  Saturday 
637-5148  dprice@bso.org 


Miss  Hall’s  School 


Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls  org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-fifth  season: 


Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
George  Benjamin 
Bonnie  Bewick 
William  Bolcom 
Marshall  Burlingame 
Peter  Chapman 
Louis  Charbonneau 
Suzanne  Cleverdon 
Stephen  Cope 
Phyllis  Curtin 
Robert  Eisenstein 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Rafael  Fruhbeck  de  Burgos 
James  Galway 
Michael  Gandolfi 
Thomas  Gauger 
Edward  Gazouleas 
Timothy  Genis 
Kenneth  Griffiths 
Bonnie  Hampton 
John  Harbison 
Dennis  Helmrich 
Gregg  Henegar 
Janet  Horvath 
J.  William  Hudgins 


William  R.  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
David  Wilson-Johnson 
Mihail  Jojatu 
Joseph  Kalichstein 
Elita  Kang 
Mickey  Katz 
Paul  Katz 
Daniel  Katzen 
Valeria  Vilker  Kuchment 
Ronan  Lefkowitz 
James  Levine 
Benjamin  Levy 
Lucia  Lin 
Malcolm  Lowe 
Myron  Lutzke 
Yo-Yo  Ma 
Marc  Mandel 
Richard  Mackey 
Steven  Mackey 
Thomas  Martin 
Kurt  Masur 
Mark  McEwen 
Ingo  Metzmacher 
Jonathan  Miller 
Ikuko  Mizuno 
Ludovic  Morlot 
Joan  Morris 
Mark  Morris 

Mark  Morris  Dance  Group 
Suzanne  Nelsen 
Craig  Nordstrom 
Ursula  Oppens 
James  Orleans 
Seiji  Ozawa 
Ann  Hobson  Pilot 
Wendy  Putnam 


Richard  Ranti 
Augusta  Read  Thomas 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
Harry  Shapiro 
William  Sharp 
Robert  Sheena 
Lucy  Shelton 
Bright  Sheng 
Joseph  Silverstein 
Joel  Smirnoff 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Linda  Toote 
Barry  Tuckwell 
Dawn  Upshaw 
Alexander  Velinzon 
Roger  Voisin 
Jay  Wadenpfuhl 
Donald  Weilerstein 
Lawrence  Wolfe 
Benjamin  Wright 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
Brian  Zeger 
Pinchas  Zuckerman 
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2005  TMC  Fellows 


Violin 

Double  Bass 

Tuba 

Composition 

Andrea  Armijo  Fortin 

Doug  Balliett 

Aaron  McCalla 

Marcos  Balter 

Katherine  Bormann 

Ted  Botsford 

Anthony  Cheung 

Heather  Braun 

Joe  Ferris 

Harp 

Roger  Feria.Jr. 

Leah  Carl 

Alex  Hanna 

Yinuo  Mu 

Curtis  Hughes 

Maureen  Conlon 

Brendan  Kane 

Yumiko  Schlaffer 

Hannah  Lash 

Emily  Cornelius 

Dylan  Palmer 

Sean  Shepherd 

Melissa  Chung 

Leanna  Wong 

Percussion 

Michelle  Davis 

Keith  Carrick 

Conducting 

Tera  Gorsett 

Flute 

Will  James 

Steve  Jarvi 

Sarah  Griffin 

Clint  Foreman 

Nathan  Lassell 

Julian  Kuerti 

Sonja  Harasim 

Sarah  Frisof 

Jeff  Means 

Elizabeth  Huffman 

Nadia  Kyne 

Matt  Prendergast 

Audio  Enqineerinq 

Carrie  Kennedy 
Jennifer  Kozbial 

Cassia  Lima 

Mike  Williams 

Kristin  Fosdick 

Yevgeny  Kutik 

Oboe 

Piano 

Library 

Lijong  Liao 

James  Button 

Ji-Hye  Chang 

Sara  Griffin 

Tori  Lindsay 

Tim  Sawyier 

David  Kaplan 

Cristi  Macelaru 

Brad  Shimizu 

Ken  Osowskl 

Catherine  Miller 

Sarah  Skuster 

Stephen  Runge 

New  Fromm  Players 

Ai  Nihira 

Ivan  Siller 

Strings  & Clarinet  dates  6/1 7-8/9 

Ben  Russell 

Clarinet 

Liz  Mahler. Violin 

Margot  Schwartz 

Ashley  Ragle 

Soorano 

Joel  Pargman, Violin 

Martin  Shultz 

Erin  Simmons 

Michelle  Johnson 

Mark  Berger.Viola 

Na  Sun 

Chris  Stoutenborough 

Meng  Lin 

Mira  Costa, Cello 

Emily  Westell 

James  Zimmermann 

Jo  Ellen  Miller 

Erin  Svoboda,  Clarinet 

Heather  Wittels 

Susie  Ruggiero 

Alicia  Di  Donato,  Flute  (7/24-8/9) 

Annie  Yano 

Bass  Clarinet 

Rachel  Schutz 

Sarah  Zun 

Amy  Advocat 

Chanel  Wood 

Guest  Musicians 

Viola 

Bassoon 

Mezzo-Soprano 

Jory  Fankuchen,  violin  (7/4-8/16) 

Jacob  Adams 

Brad  Balliett 

Erica  Brookhyser 

Stephanie  Fong,  violin  (7/4-8/16) 

Yi-Wen  Chao 

Rian  Craypo 

Helene  Couture 

Jeff  Leigh,  violin  (7/4-17) 

Meredith  Harris 

Karl  Vilcins 

Abby  Fischer 

Yoo-Sun  Park,  violin  (7/4-7/17) 

Robin  Hong 

Fei  Xie 

Sarah  Stone 

J.T.  Posadas,  viola  (7 718-8/13) 

Megan  Mason 

Horn 

Jamie  Van  Eyck 

Emmanuelle  Beaulieu  Bergeron, 

Anna  Pelczer 

cello  (7/18-8/14) 

Tahlia  Petrosian 

Brian  Blanchard 

Tenor 

Andrew  Stalker,  double  bass 

Miranda  Sielaff 

Wei-Ping  Chou 

Lawrence  Jones 

(6/26-7/17) 

Nadia  Sirota 

Ryan  Gruber 

Michael  Kelly 

Philipp  Staudlin,  alto  saxophone 

Lisa  Steltenpohl 

Maria  Harrold 

David  Logan 

(6/17-28) 

Alexander  Vavilov 

Darby  Hinshaw 

Stefan  Reed 

Eric  Reed,  horn  (7/4-17) 

Andrew  Wickesberg 

Todd  Sheldrick 

Baritone 

Alex  Rosenfeld,  hom  (7/4-17) 
Nick  Murdick.  horn  (7/4-17) 

Cello 

TrumDet 

John  Boehr 

Zac  Hollister,  bass  trombone 

Nick  Alvarez 

Ryan  Barwise 

Chris  Herbert 

(7/4-17) 

Peter  Anderegg 

Liam  Day 

Alex  Hurd 

Ina  Zdorovetchi,  harp  (7/4-17) 

Kathryn  Bates 

Amy  McCabe 

Paul  Scholten 

Megan  McCulloch,  harp  (7/4-17) 

Stephanie  Hunt 

Matt  Muckey 

Chad  Sloan 

Dan  Bauch,  percussion  (7/10-8/7) 

Susie  Kelly 

Zeb  Upton 

Bass 

Timur  Rubinshteyn,  percussion 

Lachezar  Kostov 

(7/10-8/7) 

Peng  Li 
Donny  Oliver 

Tenor  Trombone 

Jason  Crimi 

Charlie  Temkey 

Peter  Opie 

Tim  Higgins 

Vocal  Piano 

Charlie  Powers 
Sara  Sitzer 

Kama  Millen 

Stacey  Bartsch 
Cheryl  Fielding 

Clara  Yang 

Bass  Trombone 

Scott  Robinson 

Hiromi  Fukuda 
Casey  Robards 
Zheniya  Yesmanovich 

141  Fellows 
As  of  7/5/05 
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Facility  Key 


Birch 

Birch  Lot  Studio 

CH  1,  2,  3 

Carriage  House  1,  2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hickory 

Hickory  Studio 

Maple 

Maple  Studio 

Manor  1,  6,  7,  8 

Manor  House  1 , 6,  7,  8 (AKA  Vistors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS AUD 

Miss  Hall's  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall's  School  Theatre  (Klein  Arts  Center) 

Press  Porch 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TH 

Theatre 

WB 

West  Barn 

5 


MISS  HALL’S  SCHOOL 

Campus  Map 


A 

Main  Building 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

E 

Humes  Euston  Hall  Library 

L 

Gazebo 

Q 

Cross  Athletic  Center 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

R 

Hill  House 

S 

Gate  House 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Manor  House  1, 6,  7,  8 

Manor  (#] 

(aka  Visitors’  Center) 

East  Bam 

EB 

Hickory  Lot  Studio 

Hickory 

Birch  Lot  Studio 

Birch 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

AT  MISS  HALL'S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School. 


Miss  Hall's  School  200-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall's  Schooi  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 
MHSCAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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Miss  Hall’s  School  Main  Building 


8 


Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


] 
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Entrance 


Tanglewood 

MUSIC  CENTER 
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Tuesday, 

July  19,  2005 

Instrumental 

Vocal 

10:00  AM- 
10:45  AM 

Bach  : Cantata  201  Maple 

Mvt  7 : Hurd,  Robards 
with  Mr.  Craig  Smith 

10:00  AM- 
12:00  PM 

Shepherd  : Vignette:  four  Birch 

Vinaigrettes 

Beethoven  : Piano  Trio  in  MHS 

C minor,  Op.  1 No.  3 Drama 

Rm 

Beethoven  : Viola  Quintet  in  CH  2 

C minor,  Op.  104 
with  Ms.  Frank 

Brahms  : Piano  Trio  No.  3 in  MHS 
C minor,  Op.  101  AUD 

Dvorak  : Sextet  in  A major,  CH  1 

Op.  48 

Benjamin  : Viola,  Viola  Manor  1 

with  Mr.  Benjamin,  Mr. 

Jennings 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Ken  Osowski,  pianist 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Asbury 
DVORAK  Cello  Concerto 

10:45  AM- 
11 :00AM 

Bach  : Cantata  201  Maple 

Mvt  10  : Hurd,  Jones,  Robards 
with  Mr.  Craig  Smith 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


12 


Tuesday,  July  19,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
10:45  AM 

10:00  AM- 
12:00  PM 

Shepherd  : Vignette:  Birch 

four  Vinaigrettes 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Asbury 
DVORAK  Cello  Concerto 

BSO  SHED 

Rehearsal 
James  Levine, 
cond 

10:45  AM- 
11:00  AM 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  19,  2005 

Instrumental 

Vocal 

11:00  AM- 
11:45  AM 

Bach  : Cantata  201  Maple 

Mvt  9 : Reed,  Robards 
Sawyier  joins  rehearsal  at 
11:30  AM 

with  Mr.  Craig  Smith 

Bach  : Cantata  201  Maple 

Mvt  9 : Reed,  Robards 
Sawyier  joins  rehearsal  at 
11:30AM 

with  Mr.  Craig  Smith 

1 

1:30  PM- 
2:30  PM 

Torras  : 65th  TMC  Anniversary  SOH 
Commission 

1:30  PM- 
3:30  PM 

Bach  Readings  for  Brass  Choir  TH 
All  Brass  Fellows 
with  Mr.  Craig  Smith 

Schumann  : Piano  Trio  in  D CHI 

minor,  Op.  63 

Mozart : Viola  Quintet  in  C Maple 

major,  K515 

Brahms  : Viola  Quintet  in  Manor  1 

F major,  Op.  88 

Balter : RE:(no  subject)  Birch 

Brahms  : Piano  Trio  No.  3 in  CH  2 
C minor,  Op.  101 
with  Ms.  Frank 

Bass  Mock  Audition  CMH 

with  Mr.  Roy,  Mr.  Stovall 

3:00  PM  - 
6:00  PM 

Mozart  : Don  Giovanni  SOH 

Masterclass  / Coaching 
with  Mr.  Levine 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2005 


Conductin^_ 

Composition 

BSO/Other 

11:00  AM- 
11:45  AM 

1:30  PM  - 
2:30  PM 

Torras  : 65th  TMC  SOH 

Anniversary  Commission 

1:30  PM- 
3:30  PM 

Balter : RE:(no  subject)  Birch 

3:00  PM  - 
6:00  PM 

Mozart : Don  Giovanni  SOH 
Masterclass  / Coaching 
with  Mr.  Levine 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Schubert : Notturno  in  E-flat  CH  1 

major,  D897 
with  Mr.  Jennings 

Sampson  : Morning  Music  WB 

with  Mr.  Wright 

Komgold  : Sextet  in  D major,  Manor  1 
Op.  10 

Ligeti : Horn  Trio  Birch 

with  Mr.  Sommerville 

Schuller : Grand  Concerto  for  TH 
Percussion  and  Keyboards 
with  Mr.  Epstein 

Dvorak  : Sextet  in  A major,  CH  2 

Op.  48 

with  Ms.  Frank 

Beethoven  : Viola  Quintet  in  MHS  Art 

C minor,  Op.  104  Rm 

7:00  PM  - 
9:00  PM 

Bach  Seminar  Open  Class  MHS  TH 

Bass  Instruments  and  Keyboard 
All  TMC  bassists,  bassoonists,  pianists 
with  Mr.  Craig  Smith, 

Mr.  Barker,  Ms.  Cleverdon, 

Mr.  Harbison,  Mr.  Lutzke, 

Mr.  Svoboda 

Bach  Seminar  Class 
see  Instrumental  Schedule 
for  details 

This  schedule  Is  sublect  to  chanoes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  19,  2005 


Conductin^_ 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

with  Mr.  Benjamin 

7:00  PM  - 
9:00  PM 

Bach  Seminar  Class 
see  Instrumental  Schedule 
for  details 

Bach  Seminar  Class 
see  Instrumental  Schedule 
for  details 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


17 


Wednesday,  July  20,  2005 


Instrumental 

Vocal 

10:00  AM- 
10:45  AM 

Bach  : Cantata  37  Maple 

Mvt  4,  5 : Temkey,  Bartsch 
with  Mr.  Craig  Smith 

1 

10:00  AM- 
12:00  PM 

Benjamin  : Viola,  Viola  CH  1 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Zheniya  Yesmanovich,  pianist 

! 

1 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Asbury 

BEETHOVEN  Symphony  No.  7 

10:45  AM  - 
11:30  AM 

Bach  : Cantata  37  Maple 

Mvt  2 : Logan,  Bartsch 
with  Mr.  Craig  Smith 

11:30  AM- 
12:15  PM 

Bach  : Cantata  201  Maple 

Mvt  3,  14  : Ruggiero,  Robards 
with  Mr.  Craig  Smith 

12:15  PM- 
1:00  PM 

Bach  : Cantata  201  Maple 

Mvt  1 1 : Jones,  Robards 
with  Mr.  Craig  Smith 

1:30  PM- 
2:30  PM 

Schumann  : Liederkreis,  Op.  39  MHS  Art 
with  Ms.  Iwama  Rm 

1:30  PM- 
3:30  PM 

Shepherd  : Vignette:  four  Manor  1 

Vinaigrettes 

with  Mr.  Ferrillo 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2005 


^^onductin^_ 

Composition 

BSO/Other 

10:00  AM- 
10:45  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

with  Mr.  Harbison 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Asbury 
BEETHOVEN  Symphony  No.  7 

BSO  SHED 

Rehearsal 
Jame  Levine, 
cond 

10:45  AM- 
11:30  AM 

11:30  AM- 
12:15  PM 

12:15  PM- 
1:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

Shepherd  : Vignette:  Manor  1 

four  Vinaigrettes 
with  Mr.  Ferrillo 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2005 


1:30  PM- 
3:30  PM 


2:30  PM  - 
3:30  PM 


Instrumental 

Vocal 

Sculthorpe  / Wolfe  : The  Song 
of  Tailitnama 

with  Mr.  Griffiths,  Mr.  Wolfe 

TH 

Sculthorpe  / Wolfe  : The  Song  TH 
of  Tailitnama 

with  Mr.  Griffiths,  Mr.  Wolfe 

Komgold  : Sextet  in  D major, 
Op.  10 

with  Mr.  Fischer 

CMH 

Sampson  : Morning  Music 
with  Mr.  Wright 

EB 

Mozart : Viola  Quintet  in 
C major,  K515 
with  Mr.  Gazouleas 

Birch 

Brahms  : Viola  Quintet  in 
F major,  Op.  88 
with  Mr.  Jennings 

Maple 

Martinu  : Quartet  for  Oboe, 
Piano,  Violin,  and  Cello 

Hickory 

Beethoven  / Crusell : 
Grand  Serenade 
after  the  Septet,  Op.  20 
with  Mr.  Asbury 

WB 

Schumann  : Piano  Trio  in  D 
minor,  Op.  63 
with  Mr.  Miller 

SOH 

Beethoven  : Piano  Trio  in 
C minor,  Op.  1 No.  3 
with  Ms.  Frank 

CH  1 

Strauss  : Songs  MHS  TH 

Boehr,  Fielding 
with  Mr.  Alan  Smith 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  20,  2005 


Conducting 

^^omgositior^_ 

BSO/Other 

1:30  PM- 
3:30  PM 

Sculthorpe  / Wolfe  : The  TH 

Song  of  Tailitnama 

with  Mr.  Griffiths,  Mr.  Wolfe 

Beethoven  / Crusell : WB 

Grand  Serenade 
after  the  Septet,  Op.  20 
with  Mr.  Asbury 

2:30  PM  - 
3:30  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesdi 

ay,  July  20,  2005 

Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Villa-Lobos  : Suite  for  Voice  MHS  Art 

and  Violin  Rm 

Wolf  : Goethe  Lieder  Manor  7 

with  Mr.  Griffiths 

Caplet  : Trois  fables  de  Jean  de  MHS  TH 

la  Fontaine 

with  Mr.  Alan  Smith 

Villa-Lobos  : Suite  for  Voice  MHS  Art 

and  Violin  Rm 

4:00  PM  - 
6:00  PM 

Beethoven  : Viola  Quintet  in  CH  1 

C minor,  Op.  104 
with  Ms.  Frank 

Frangaix  : Quintette  Manor  1 

Schuller : Grand  Concerto  for  TH 

Percussion  and  Keyboards 
with  Mr.  Epstein 

Dvorak  : Sextet  in  A major,  CH  2 

Op.  48 

Skrowaczewski : Musica  a Maple 

Quattro 

with  Mr.  Harbison 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
9:00  PM 

Bach  Seminar  Masterclass  MHS  TH 

Figured  Bass  Realization 
with  Mr.  Lutzke,  Ms.  Cleverdon 

Bach  Seminar  Masterclass 
see  Instrumental  Schedule 
for  details 

This  schsduU  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  20,  2005 


^^onductin^_ 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Seminar  HTRN 
The  Importance  of 
Collaboration 
with  Mr.  Gandolfi 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 
James  Levine, 
cond 

7:00  PM  - 
9:00  PM 

Bach  Seminar  Masterclass 
see  Instrumental  Schedule 
for  details 

Bach  Seminar  Masterclass 
see  Instrumental  Schedule 
for  details 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2005 


Instrumental 


Vocal 


10:00  AM-  Brahms  : Piano  Trio  No.  3 in 
12:00  PM  C minor,  Op.  101 
with  Ms.  Frank 


10:00  AM- 


CH  1 


12:30  PM 


10:00  AM-  Conducting  Class 
1:00  PM  with  Mr.  Levine 

MOZART  Don  Giovanni 
Act  I 

Sextet  from  Ad  II 


SOH 


Conducting  Class 
with  Mr.  Levine 
MOZART  Don  Giovanni 


Act  I 

Sextet  from  Act  1 1 


SOH 


1:30  PM- 
3:30  PM 


Bach  Seminar  Masterdass  Maple 
Keyboard  Improvisation 
All  instrumental  and  vocal  pianists 
with  Ms.  Cleverdon 


Bach  Seminar  Masterclass  Maple 
Keyboard  Improvisation 
All  instrumental  and  vocal  pianists 
with  Ms.  Cleverdon 


Benjamin  : Viola,  Viola  CH  3 

with  Mr.  Benjamin,  Mr.  Jennings 


Bass  Masterclass  CH  2 

Mock  audition  feedback 
with  Mr.  Roy,  Mr.  Stovall 


Low  Brass  Masterclass  EB 

with  Mr.  Barron 


Harp  Masterdass  Birch 

FCM  repertoire 
with  Ms.  Pilot 


This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2005 


Conductinc^_ 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO  SHED 

Rehearsal 
Jens  Georg 
Bachmann, 
cond 

10:00  AM- 
1:00  PM 

Conducting  Class  SOH 

with  Mr.  Levine 
MOZART  Don  Giovanni 
Actl 

Sextet  from  Act  II 

1:30  PM- 
3:30  PM 

This  schedule  is  sublect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

July  21,  2005 

Instrumental 

Vocal 

2:00  PM  - 
3:00  PM 

Villa-Lobos  : Suite  for  Voice  Manor  7 

and  Violin 

with  Ms.  Fiekowsky,  Ms.  Shelton 

Villa-Lobos  : Suite  for  Voice  Manor  7 

and  Violin 

with  Ms.  Fiekowsky,  Ms.  Shelton 

2:00  PM  - 
3:30  PM 

Flute  Masterclass  Manor  1 

with  Mr.  Fenwick  Smith 

Oboe  Masterclass  CH  1 

2nd  oboe  excerpts  of  choice 
with  Mr.  McEwen 

Bassoon  Masterclass  CMH 

with  Mr.  Ranti 

Horn  Masterclass  TH 

with  Mr.  Wadenpfuhl 

Trumpet  Masterclass  WB 

Solo  and  Orchestral  repertoire 
of  choice 
with  Mr.  Voisin 

Timpani  Masterclass  RehSt 

with  Mr.  Charbonneau 

4:00  PM  - 
5:00  PM 

Duparc  : Songs  Manor  7 

with  Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Komgold  : Sextet  in  D major,  Manor  1 
Op.  10 

Mozart : Viola  Quintet  in  Maple 

C major,  K515 

Sculthorpe  / Wolfe  : The  Song  TH 
of  Tailitnama 
with  Mr.  Griffiths 

Sculthorpe  / Wolfe  : The  Song  TH 

of  Tailitnama 
with  Mr.  Griffiths 

This  schsdui*  Is  subisct  to  chinos*.  Plsass  soe 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2005 


^Conductin^^ 

Composition 

BSO/Other 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

SculthorDe  / Wolfe  : The 
Song  of  Tailitnama 
with  Mr.  Griffiths 

TH 

Composition  Class  HTRN 

with  Mr.  Benjamin 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Ligeti : Horn  Trio  Birch 

Dvorak  : Sextet  in  A major,  CH  1 

Op.  48 

with  Ms.  Frank 

Beethoven  : Viola  Quintet  in  CH  2 

C minor,  Op.  104 

Harbison  : String  Quartet  No.  4 CH  3 
with  Mr.  Fischer 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Mackey  : 65th  TMC  Manor  7 

Anniversary  Commission 
Johnson,  Van  Eyck,  Robards  only 
with  Ms.  Shelton 

7:00  PM  - 
8:15  PM 

Bach  Seminar  Masterclass  TH 

Recitativ  Class 
with  Mr.  Craig  Smith, 

Ms.  Cleverdon,  Mr.  Lutzke 

Bach  Seminar  Masterclass 
see  Instrumental  Schedule 
for  details 

8:30  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  21,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 
James  Levine, 
cond 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:15  PM 

Bach  Seminar  Masterclass 
see  Instrumental  Schedule 
for  details 

Bach  Seminar  Masterclass 
see  Instrumental  Schedule 
for  details 

8:30  PM 

Concert  SOH 

Emerson 

String 

Quartet 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2005 


Instrumental 


10:00  AM-  Beethoven  : Piano  Trio  in 
12:00  PM  C minor,  Op.  1 No.  3 


Vocal 


CH  1 


TMC  Lecture  Series 
The  American  Cabaret 
Vocal  Masterclass 
with  Mr.  Bolcom,  Ms.  Morris 


Dvorak  : Sextet  in  A major,  CH  2 
Op.  48 


10:00  AM-  Conducting  Class  SOH 

12:30  PM  with  Mr.  Asbury 

SIBELIUS  Violin  Concerto 
in  D minor,  Op.  47 


1 :00  PM  - Masterclass  CMH 

3:00  PM  All  available  violinists  and  violists 
with  Mr.  Zukerman 


1:30  PM- 
2:30  PM 


1:30  PM  - Frangaix  : Quintette 

3:30  PM  with  Mr.  Henegar 


Ran  : Amichai  Songs 
Fischer,  Fukuda  only 
with  Mr.  Helmrich 


Manor  1 


Masterclass 
with  Ms.  Curtin 
Group  Y 

Stephen  Runge,  pianist 


Maple 


MHS  TH 


Maple 


Beethoven  / Crusell : WB 

Grand  Serenade 
after  the  Septet,  Op.  20 
with  Mr.  Asbury 


Martinu  : Quartet  for  Oboe,  Manor  7 
Piano,  Violin,  and  Cello 
with  Mr.  Sheena 


This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  22,  2005 


Conductin^^ 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Statistics  in 
Orchestration 
with  Mr.  Gandolfi 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

with  Mr.  Asbury 
SIBELIUS  Violin  Concerto 
in  D minor,  Op.  47 

BSO  SHED 

Rehearsal 
Jens  Georg 
Bachmann, 
cond 

1:00  PM- 
3:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Beethoven  / Crusell : WB 

Grand  Serenade 
after  the  Septet,  Op.  20 
with  Mr.  Asbury 

Composition  Class  HTRN 

with  Mr.  Bolcom 

This  schedule  Is  subject  tc  charvaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2005 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Ligeti : Horn  Trio  Birch 

with  Mr.  Jennings 

Percussion  Prelude  Program  TH 
Cohen  : Acid  Rain 
Tower : DNA 
with  Mr.  Epstein 

Bach  : Cantata  37  CH  2 

Hunt,  Wong  only 
with  Mr.  Barker 

2:00  PM  - 
3:30  PM 

Dvorak  : String  Quintet  in  Hickory 

G major.  Op.  77 

Brahms  : Viola  Quintet  in  EB 

F major,  Op.  88 

2:00  PM  - 
4:00  PM 

Beethoven  : Viola  Quintet  in  CH  2 

C minor,  Op.  104 
with  Ms.  Frank 

2:30  PM  - 
3:30  PM 

Britten  : Duets  MHS  TH 

with  Mr.  Helmrich 

Chausson  : Serres  chaudes  MHS  Art 

with  Ms.  Iwama  Rm 

4:00  PM  - 
5:00  PM 

Bach  : Cantata  118  TH 

Tutti  instrumentalists 
with  Mr.  Craig  Smith 

Torras  : 65th  TMC  Anniversary  SOH 
Commission 

Wolf : Goethe  Lieder  MHS  AUD 

with  Mr.  Griffiths 

Poulenc  : Calligrammes  MHS  TH 

with  Mr.  Helmrich 

This  schedule  Is  subject  to  chanoes.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2005 


^Conductiru^^ 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

Bach  : Cantata  118  TH 

Tutti  instrumentalists 
with  Mr.  Craig  Smith 

Torras  : 65th  TMC  SOH 

Anniversary  Commission 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2005 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Thomas  : In  My  Sky  at  Twilight 
Ruggiero,  Robards  only 
wth  Mr.  Alan  Smith 

MHS  Art 
Rm 

| 

4:00  PM  - 
6:00  PM 

Dvorak  : Sextet  in  A major, 
Op.  48 

with  Ms.  Frank 

CH  1 

Shepherd  : Vignette:  four 

Vinaigrettes 

with  Mr.  Ferrillo 

Maple 

Balter : RE:(no  subject) 
with  Mr.  Jennings 

Birch 

Komgold  : Sextet  in  D major 
OpIO 

with  Mr.  Fischer 

CMH 

Brahms  : Piano  Trio  No.  3 in 
C minor,  Op.  101 

Manor  1 

6:00  PM 

7:30  PM  - 
7:55  PM 

Sampson : Morning  Music 
dress  rehearsal 

SOH 

8:00  PM  - 
8:25  PM 

Schubert : Nottumo  in  E-flat 
major,  D897 
dress  rehearsal 

SOH 

8:30  PM  - 
8:55  PM 

Strauss  : Songs 
Boehr,  Fielding 
dress  rehearsal 

SOH 

Thl*  »ch*du4«  Is  sublsct  to  chanoas.  Pkasa  im 
bulletin  boards  frequently  for  not  leas. 
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Friday,  July  22,  2005 


^^onductin^_ 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Shepherd  : Vignette:  Maple 

four  Vinaigrettes 
with  Mr.  Ferrillo 

Balter : RE:(no  subject)  Birch 
with  Mr.  Jennings 

6:00  PM 

BSO  SOH 

Prelude 

Concert 

7:30  PM  - 
7:55  PM 

8:00  PM  - 
8:25  PM 

8:30  PM  - 
8:55  PM 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  22,  2005 

Instrumental 


8:30  PM 


BSO  Concert 


James  Levine,  conducting 
BRAHMS  Symphony  No.  3 
BRAHMS  Symphony  No.  1 


8:55  PM  - 
9:20  PM 


9:20  PM  - 
9:45  PM 


9:45  PM  - 
10:10  PM 


SHED 


Vocal 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


Caplet  : Trois  fables  de  Jean  de  SOH 
la  Fontaine  dress  rehearsal 


Duparc  : Songs  SOH 

dress  rehearsal 


Schumann  : Liederkreis,  Op.  39  SOH 
dress  rehearsal 


This  schsduis  is  subisct  to  chanoss.  Plsasa  sea 
bulletin  boards  frsqusntfy  for  not  leas. 
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Friday,  July  22,  2005 


Conducting 

Composition  | BSO/Other 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

8:55  PM  - 
9:20  PM 

9:20  PM  - 
9:45  PM 

9:45  PM  - 
10:10  PM 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2005 


Instrumental 

Vocal 

1 

9:00  AM  - 
9:30  AM 

Sculthorpe  / Wolfe  : The  Song  SOH 
of  Tailitnama 
dress  rehearsal 

Sculthorpe  / Wolfe  : The  Song  SOH 

of  Tailitnama 
dress  rehearsal 

10:00  AM- 
10:45  AM 

Bach  : Cantata  201  Maple 

Mvt  1 3 : Stone,  Robards 
with  Mr.  Craig  Smith 

10:00  AM- 
12:00  PM 

Masterclass  CH  3 

All  composers 

All  available  pianists 

with  Mr.  Benjamin 

On  his  work  for  piano, 

"Shadowlines” 

Masterclass  CH  3 

All  composers 

All  available  pianists 

with  Mr.  Benjamin 

On  his  work  for  piano, 

"Shadowlines" 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

10:30  AM- 
1:00  PM 

10:45  AM- 
11:00  AM 

Bach  : Cantata  201  Maple 

Mvt  2,  6 : Ruggiero,  Herbert, 

Hurd,  Robards 
with  Mr.  Craig  Smith 

11:00  AM- 
11:15  AM 

Bach  : Cantata  201  Maple 

Mvt  8 : Stone,  Reed,  Robards 
with  Mr.  Craig  Smith 

This  *ch*dul*  is  subUct  to  charms*.  Pkase  tM 
bulletin  boards  frequently  for  not  teas. 


Saturday,  July  23,  2005 


^Conductinc^^ 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

Sculthorpe  / Wolfe  : The  SOH 
Song  of  Tailitnama 
dress  rehearsal 

10:00  AM- 
10:45  AM 

10:00  AM- 
12:00  PM 

Masterclass  CH  3 

All  composers 

All  available  pianists 

with  Mr.  Benjamin 

On  his  work  for  piano, 

"Shadowlines" 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1:00  PM 

BSO  SHED 

Open  Rehearsal 
James  Levine, 
cond 

10:45  AM- 
11:00  AM 

11:00  AM- 
11:15  AM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2005 


Instrumental 

Vocal 

11:00  AM- 
12:00  PM 

Thomas  : In  My  Sky  at  Twilight  CH  1 
Schutz,  Fielding  only 
with  Mr.  Griffiths 

1 

11:15  AM- 
11:30  AM 

Bach  : Cantata  201  Maple 

Mvt  4 : Stone,  Herbert,  Hurd,  Robards 
with  Mr.  Craig  Smith 

L| 

12:00  PM- 
1:00  PM 

Bach  : Cantata  37  Maple 

Mvt  3 : Lin,  Couture,  Bartsch 
with  Mr.  Craig  Smith 

1:15  PM- 
1:55  PM 

Schumann  : Piano  Trio  in  D SOH 

minor,  Op.  63 
dress  rehearsal 

1:30  PM- 
2:15  PM 

Komgold  : Sextet  in  D major,  CMH 
Op.  10 

dress  rehearsal 

1:30  PM- 
2:30  PM 

Babbitt  : Songs  Manor  7 

Miller,  Yesmanovich  only 
with  Ms.  Shelton 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

Beethoven  / Crusell : WB 

Grand  Serenade 
after  the  Septet,  Op.  20 
with  Mr.  Asbury 

Frangaix  : Quintette  Maple 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2005 


Conducting 

Composition 

BSO/Other 

11:00  AM- 
12:00  PM 

11:15  AM- 
11:30  AM 

12:00  PM- 
1:00  PM 

1:15  PM- 
1:55  PM 

1:30  PM- 
2:15  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3.00  PM 

Composition  Class  HTRN 

Bach  Obligato 
Reconstruction 
with  Mr.  Harbison 

1:30  PM- 
3:30  PM 

Beethoven  / Crusell : WB 

Grand  Serenade 
after  the  Septet,  Op.  20 
with  Mr.  Asbury 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday, 

July  23,  2005 

Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Beethoven  : Piano  Trio  in  CH  2 

C minor,  Op.  1 No.  3 
with  Ms.  Frank 

Schuller : Grand  Concerto  for  TH 
Percussion  and  Keyboards 
with  Mr.  Epstein 

1 

1 

2:00  PM  - 
2:40  PM 

Mozart : Viola  Quintet  in  C SOH 

major,  K515 
dress  rehearsal 

2:30  PM  - 
3:30  PM 

Villa-Lobos  : Suite  for  Voice  CMH 

and  Violin 
dress  rehearsal 

Villa-Lobos  : Suite  for  Voice  CMH 

and  Violin 
dress  rehearsal 

2:45  PM- 
3:15  PM 

Ligeti : Horn  Trio  SOH 

dress  rehearsal 

3:20  PM  - 
3:45  PM 

Shepherd  : Vignette:  four  SOH 

Vinaigrettes 

dress  rehearsal 

4:00  PM  - 
5:00  PM 

Torras  : 65th  TMC  Anniversary  SOH 

Commission 

dress  rehearsal 

4:00  PM  - 
5:30  PM 

Bach  : Cantata  201  Maple 

Mvt  1 , 15  : All  singers,  Robards 
with  Mr.  Craig  Smith 

4:00  PM  - 
6:00  PM 

Brahms  : Viola  Quintet  in  Manor  1 

F major,  Op.  88 
with  Mr.  Jennings 

This  schedule  Is  sublect  to  chsnoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2005 


Conductin^^ 

Composition 

B SO/Other 

1:30  PM- 
3:30  PM 

2:00  PM  - 
2:40  PM 

2:30  PM  - 
3:30  PM 

2:45  PM  - 
3:15  PM 

3:20  PM  - 
3:45  PM 

Shepherd  : Vignette:  SOH 

four  Vinaigrettes 
dress  rehearsal 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  Is  sublect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday, 

July  23,  2005 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Brahms  : Piano  Trio  No.  3 in  CH  2 
C minor,  Op.  101 
with  Ms.  Frank 

Dvorak  : Sextet  in  A major,  CH  1 

Op.  48 

6:00  PM 

TMC  Prelude  Concert  SOH 

SAMPSON  Morning  Music 
SCHUBERT  Notturno  in  E-flat 
major  D897 

SCHUMANN  Piano  Trio  in 
D minor 

see  Instrumental  Schedule 

7:15  PM- 
7:30  PM 

Balter : RE:(no  subject)  SOH 

dress  rehearsal 

7:35  PM  - 
7:55  PM 

Martinu  : Quartet  for  Oboe,  SOH 

Piano,  Violin,  and  Cello 
dress  rehearsal 

8:00  PM  - 
8:25  PM 

Wolf  : Goethe  Lieder  SOH 

dress  rehearsal 

8:25  PM  - 
8:50  PM 

Chausson  : Serres  chaudes  SOH 

dress  rehearsal 

8:30  PM 

BSO  Concert  SHED 

James  Levine,  conducting 
BRAHMS  Symphony  No.  2 
BRAHMS  Symphony  No.  4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:50  PM  - 
9:15  PM 

Britten  : Duets  SOH 

dress  rehearsal 

This  schedule  Is  sublect  to  chsnoee.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2005 


^^onductin^_ 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM- 
7:30  PM 

Balter : RE:(no  subject)  SOH 

dress  rehearsal 

7:35  PM  - 
7:55  PM 

8:00  PM  - 
8:25  PM 

8:25  PM  - 
8:50  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

8:50  PM  - 
9:15  PM 

This  schedule  is  subject  to  chaooes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  23,  2005 


9:15  PM- 
9:40  PM 


Instrumental 


Vocal 


Poulenc  : Calligrammes 
dress  rehearsal 


SOH 


u 


This  schedule  is  sublect  to  chanoes.  Pis  as#  $m 
bulletin  boards  frequently  for  notices. 


Saturday,  July  23,  2005 


Conducting 

Composition 

BSO/Other 

9:15  PM- 
9:40  PM 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  24,  2005 


Instrumental 

Vocal 

10:00  AM 

TMC  Chamber  Music  Concert  SOH 
TORRAS  65th  TMC 

Anniversary  Commission 
SHEPHERD  Vignette:  four 
Vinaigrettes 

MARTINU  Quartet  for  Oboe, 

Piano, Violin,  and  Cello 
BALTER  RE:(no  subject) 
SCULTHORPE  / WOLFE  The  Song 
of  Tailitnama 
LIGETI  Horn  Trio 

MOZART  Viola  Quintet  in  C major, 
K515 

see  Instrumental  Schedule 

1:00  PM 

TMC  Prelude  Concert  CMH 

VILLA-LOBOS  Suite  for  Voice 
and  Violin 

KORNGOLD  Sextet  in  D major, 

Op.  10 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert  SHED 

Jens  Georg  Bachmann, 
conducting 

BEETHOVEN  Violin  Concerto 
SHOSTAKOVICH  Symphony 
No.  5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
6:00  PM 

Boehme  : Sextet  in  E-flat  CMH 

minor,  Op.  30 
with  Mr.  Chapman 

8:30  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

BRITTEN  Duets 

SCHUMANN  Liederkreis,  Op.  39 
STRAUSS  Songs 
WOLF  Goethe  Lieder 
CAPLET  Trois  fables  de  Jean  de 
la  Fontaine 

CHAUSSON  Serres  chaudes 
DU  PARC  Songs 
POULENC  Calligrammes 
(program  order  tbd) 

This  schsduls  is  subisct  to  chanoos.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  24,  2005 


^^onductin^_ 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

4:30  PM  - 
6:00  PM 

8:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schadula  is  subisct  to  chanoss.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2005 


Instrumental 


Vocal 


10:00  AM- 
12:00  PM 


Wyner : Commedia 


CH  1 


10:00  AM- 
12:30  PM 


TMCO  rehearsal  SHED 

Please  see  posted  rehearsal 

order 


10:00  AM- 
1:00  PM 


Runthroughs  for  TOP  Vocal 
Recital 


SOH 


1:30  PM- 
2:20  PM 


Beethoven  / Crusell : 
Grand  Serenade 
after  the  Septet,  Op.  20 
dress  rehearsal 


SOH 


1:30  PM- 
3:30  PM 


Percussion  Prelude  Program  TH 
Cohen  : Acid  Rain 
Tower : DNA 
with  Mr.  Epstein 


Dvorak  : Sextet  in  A major,  CH  1 
Op.  48 

with  Ms.  Frank 


Beethoven  : Viola  Quintet  in  CH  2 
C minor,  Op.  104 


Skrowaczewski : Musica  a 
Quattro 

with  Mr.  Harbison 


Manor  1 


2:30  PM  - 
3:00  PM 


Frangaix  : Quintette 
dress  rehearsal 


SOH 


This  schedule  It  subject  to  chanoes.  Pitas*  set 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
1:00  PM 

1:30  PM- 
2:20  PM 

Beethoven  / Crusell : SOH 

Grand  Serenade 
after  the  Septet,  Op.  20 
dress  rehearsal 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3:00  PM 

This  schedule  Is  sublect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2005 


Instrumental 


2:30  PM  - Bach  : Cantata  37 
3:15  PM  Violin  obligato  rehearsal 

Kutik,  Hunt,  Wong,  Bartsch 
with  Mr.  Craig  Smith 


3:05  PM  - Brahms  : Viola  Quintet  in 
3:50  PM  F major,  Op.  88 
dress  rehearsal 


3:30  PM  - Bach  : Cantata  201 

4:15  PM  Mvt  13 


Maple 


Vocal 


Bach  : Cantata  37 
Violin  obligato  rehearsal 
Kutik,  Hunt,  Wong,  Bartsch 
with  Mr.  Craig  Smith 


SOH 


Maple 


Bach : Cantata  201 
Mvt  13 


Maple 


Maple 


Lima,  Kyne,  Yang,  Palmer,  Robards 


Lima,  Kyne,  Yang,  Palmer,  Robards 


4:00  PM  - 
5:00  PM 


Ran  : Amichai  Songs 
Fischer,  Fukuda  only 
with  Mr.  Helmrich 


MHS  Art 
Rm 


Brouwer  : Light  CMH 

Lin,  Bartsch  only 
with  Mr.  Sharp 


4:00  PM  - Dvorak  : String  Quintet  in  Manor  1 
6:00  PM  G major.  Op.  77 
with  Mr.  Lefkowitz 


Boulez  : m6moriale  Birch 

(...explosante-fixe...  Orginel) 


Brahms  : Piano  Trio  No.  3 in  CHI 
C minor,  Op.  101 
with  Ms.  Frank 


Beethoven  : Piano  Trio  in  CH  2 
C minor,  Op.  1 No.  3 


This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  25,  2005 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:15  PM 

Bach  : Cantata  37  Maple 

Violin  obligato  rehearsal 
Kutik,  Hunt,  Wong,  Bartsch 
with  Mr.  Craig  Smith 

3:05  PM  - 
3:50  PM 

3:30  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Boulez : m6moriale  Birch 

(...explosante-fixe... 

Orginel) 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Benjamin  : Viola,  Viola  Manor  7 

| 

4:15  PM- 
6:00  PM 

Bach  : Cantata  201  Maple 

Recit  rehearsal 

All  Singers 

Yang,  Robards 

with  Mr.  Craig  Smith 

Bach  : Cantata  201  Maple 

Recit  rehearsal 

All  Singers 

Yang,  Robards 

with  Mr.  Craig  Smith 

7:00  PM  - 
8:00  PM 

Stravinsky  : Pribaoutki  MHS  Art 

Scholten,  Fielding  only  Rm 

with  Mr.  Helmrich 

Stravinsky  : Two  Poems  MHS 

of  Konstantin  Bal  mont  Drama 

Johnson,  Fukuda  only  Rm 

with  Mr.  Griffiths 

7:00  PM  - 
9:00  PM 

TOP  Brass/Percussion  WB 

Fanfares 

with  Mr.  Schlueter 

Schubert : Nottumo  in  E-flat  CMH 

major,  D897 

Bartdk  : String  Quartet  No.  4 
Meeting 

with  Mr.  Moms,  Mr.  Fischer, 

Mr.  Jennings,  Dancers 

7:00  PM  - 
9:30  PM 

Bach  : Cantata  37  TH 

Tutti 

with  Mr.  Craig  Smith 

Bach  : Cantata  37  TH 

Tutti 

with  Mr.  Craig  Smith 

8:00  PM  - 
9:00  PM 

Wolf  / Stravinsky  : MHS  Art 

Two  Sacred  Songs  from  Rm 

the  Spanisches  Liederbuch 
Hurd,  Fielding  only 
with  Mr.  Helmrich 

This  schsduls  Is  subi«ct  to  chsnoss.  Ptsass  sm 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2005 


Conductin^_ 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:15  PM- 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
9:00  PM 

7:00  PM  - 
9:30  PM 

Bach  : Cantata  37  TH 

Tutti 

with  Mr.  Craig  Smith 

8:00  PM  - 
9:00  PM 

This  schedule  is  subject  Jo  chartoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  25,  2005 

Instrumental 

Vocal 

8:00  PM  - 
9:00  PM 

Stravinsky  : Three  Japanese  MHS 

Lyrics  Drama 

Schutz,  Fukuda  only  Rm 

with  Mr.  Griffiths 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


56 


Monday,  July  25,  2005 


57 


II 


Tuesday, 

July  26,  2005 

Instrumental 

Vocal 

1 

10:00  AM- 
11:00  AM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

k 

10:00  AM- 
12:00  PM 

Harbison  : String  Quartet  No.  4 CH  1 
with  Mr.  Fischer 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Casey  Robards,  pianist 

1 

1 

11:15AM- 
12:30  PM 

TMCO  / BSO  rehearsal  SHED 

Tchaikovsky : 1812  Overture 

12:30  PM- 
1:00  PM 

TMCO  rehearsal  SHED 

Beethoven  : Leonore  No.  3 

1:30  PM- 
6:00  PM 

Schubert : Notturno  in  E-flat  Jacob's 

major,  D897  Pillow 

Bartdk  : String  Quartet  No.  4 
MMDG  Dress  Rehearsal 
with  Mr.  Morris,  Dancers 

2:30  PM 

TMC  Chamber  Music  Concert  SOH 
BEETHOVEN/CRUSELL 
Grand  Serenade  after  the 
Septet,  Op.  20 
BRAHMS  Viola  Quintet  in 
F major,  Op.  88 
FRANQAIX  Quintette 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Beethoven  : Piano  Trio  in  Birch 

C minor,  Op.  1 No.  3 
with  Ms.  Frank 

This  schsduis  is  subisct  to  chanoss.  Pte ase  soe 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  26,  2005 


^^onductin^_ 

Composition 

BSO/Other 

10:00  AM- 
11 :00AM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

i 

10:00  AM- 
12:00  PM 

11:15  AM- 
12:30  PM 

TMCO  / BSO  rehearsal  SHED 
Tchaikovsky : 1812  Overture 

12:30  PM- 
1:00  PM 

TMCO  rehearsal  SHED 

Beethoven  : Leonore  No.  3 

130  PM- 
6:00  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

July  26,  2005 

Instrumental 

Vocal 

5:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

Folk  Songs  from  Around  the  World 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Group  Pillow 

Program  to  include: 

SCHUBERT  Nottumo  in  E-flat 
major,  D897 

BART6K  String  Quartet  No.  4 

8:00  PM 

TMC  Concert  SHED 

TOP  Fanfares 

8:30  PM 

Tanglewood  On  Parade  SHED 

Program  to  include: 

BEETHOVEN  Overture  to 
Leonore,  No.  3 (TMCO) 

BERLIOZ  Roman  Carnival 
Overture  (BSO) 

BERNSTEIN  Suite  from 
West  Side  Story  (BPO) 
TCHAIKOVSKY  1812 
Overture  (BSO/TMCO) 

see  Instrumental  Schedule 

This  schsduts  Is  subisct  to  chsnoss.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  26,  2005 


^Conductint^^ 

Composition 

BSO/Other 

5:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM 

8:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesd; 

ay,  July  27,  2005 

Instrumental 

Vocal 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

Thomas  : In  My  Sky  at  Twilight  MHS  Art 
Ruggiero,  Robards  only  Rm 

with  Mr.  Alan  Smith 

1:30  PM- 
3:30  PM 

Violin  Masterclass  CMH 

with  Mr.  Lowe 

Viola  Masterclass  CH  3 

Bach  Cello  Suites 
with  Mr.  Zaretsky 

Bass  Masterclass  Maple 

with  Mr.  Barker 

Flute  Masterclass  Manor  7 

with  Mr.  Fenwick  Smith 

Bassoon  Masterclass  CH  1 

with  Ms.  Nelsen 

Horn  Masterclass  EB 

with  Mr.  Sebring 

Trumpet  Masterclass  WB 

with  Mr.  Schlueter 

Low  Brass  Masterclass  TH 

with  Mr.  Yeo 

Masterclass  MHS  TH 

Songs  of  Debussy 
with  Mr.  Helmrich 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2005 


Conductln^_ 

Composition 

BSO/Other 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 
Charles  Dutoit, 
cond 

(Fri.  program) 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

On  Teaching 
with  Mr.  Gandolfi 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2005 


Instrumental 


Vocal 


1:30  PM-  Bass  Drum  Masterclass  RehSt 

3:30  PM  with  Mr.  Gauger 


Harp  Masterclass  Birch 

FCM  and  solo  repertoire  of  choice 
with  Ms.  Pilot 


Wyner : Commedia  CH  2 

with  Mr.  Martin 


Clarinet  Masterclass  Manor  1 

with  Mr.  Bill  Hudgins 


4:00  PM  - 


5:00  PM 


4:00  PM  - 
5:30  PM 


Bach : Cantata  201 
Ruggiero,  Jones,  Reed,  Hurd 
Strings,  woodwinds,  continuo, 
harpsichord 


4:00  PM  - Beethoven  : Viola  Quintet  in 
6:00  PM  C minor,  Op.  104 
with  Ms.  Frank 


Birch 


CMH 


Thomas  : In  My  Sky  at  Twilight 

MHS 

Schutz,  Fielding  only 

Drama 

with  Mr.  Griffiths 

Rm 

Brouwer  : Light 

MHS  Art 

Lin,  Bartsch  only 

Rm 

with  Mr.  Sharp 

Bach  : Cantata  201  Birch 

Ruggiero,  Jones,  Reed,  Hurd 
Strings,  woodwinds,  continuo, 
harpsichord 


Beethoven  : Piano  Trio  in  Manor  1 
C minor.  Op.  1 No.  3 


Brahms  : Piano  Trio  No.  3 in  CH  2 
C minor,  Op.  101 


This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2005 


^Conductin^^ 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

Barli : Cantata  201  Birch 

Ruggiero,  Jones,  Reed,  Hurd 
Strings,  woodwinds,  continuo, 
harpsichord 

4:00  PM  - 
6:00  PM 

This  schedule  Is  subieci  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Dvorak  : Sextet  in  A major,  CH  1 

Op.  48 

Birtwistle  : Secret  Theatre  TH 

with  Mr.  Metzmacher 

Dvorak  : String  Quintet  in  Maple 

G major,  Op.  77 

Perle  : Critical  Moments  2 RehSt 

Benjamin  : Viola,  Viola  Manor  7 

with  Mr.  Jennings 

Boehme  : Sextet  in  E-flat  WB 

minor,  Op.  30 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Stravinsky  : Ricecare  1 MHS  TH 

Wood,  Fukuda  only 
with  Ms.  Iwama 

7:00  PM  - 
8:15  PM 

Bach  Seminar  Lecture  CMH 

The  Secular  Cantata 
with  Mr.  Craig  Smith 

Bach  Seminar  Lecture 
see  Instrumental  Schedule 
for  details 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Group  Pillow 

Program  to  include: 

SCHUBERT  Notturno  in  E-flat 
major,  D897 

BARTOK  String  Quartet  No.  4 

This  schedule  Is  sublsct  to  chanoss.  Ptsass  im 
bulletin  boards  trsquentty  for  notices. 
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Wednesday,  July  27,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 
Hans  Graf, 
cond 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:15  PM 

Bach  Seminar  Lecture 
see  Instrumental  Schedule 
for  details 

Bach  Seminar  Lecture 
see  Instrumental  Schedule 
for  details 

8:00  PM 

This  schedule  Is  subiact  to  chanoas.  Please  saa 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  27,  2005 

Instrumental 

8:30  PM 


Vocal 


This  schedule  Is  sublect  (o  chanoes.  Pleas*  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  27,  2005 


Conducting 

Composition 

BSO/Other 

8:30  PM 

Concert  SOH 

Zukerman 
Chamber 
Players 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

July  28,  2005 

Instrumental 

Vocal 

10:00  AM- 
11:15  AM 

Bach  : Cantata  37  SOH 

Tutti 

with  Mr.  Craig  Smith 

Bach  : Cantata  37  SOH 

Tutti 

with  Mr.  Craig  Smith 

I 

10:00  AM- 
12:00  PM 

Beethoven  : Piano  Trio  in  CHI 

C minor,  Op.  1 No.  3 
with  Ms.  Frank 

Carter : Dialogues  TH 

with  Mr.  Metzmacher 

Mackey : Indigenous  Maple 

Instruments 

with  Mr.  Asbury 

Maw  : Roman  Canticle  Birch 

(Two  in  the  Campagna) 
with  Mr.  Sharp 

Wyner : Commedia  CH  2 



r 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Ji-Hye  Chang,  pianist 

Maw  : Roman  Canticle  Birch 

(Two  in  the  Campagna) 
with  Mr.  Sharp 

10:00  AM- 
12:30  PM 

10:00  AM  - 
1:00  PM 

11:00  AM- 
12:00  PM 

Mackey  : 65th  TMC  Manor  1 

Anniversary  Commission 
Johnson,  Van  Eyck.  Robards  only 
with  Ms.  Shelton 

This  schedule  Is  subject  to  chanoes.  Pleas#  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2005 


^Conductiru^^ 

Composition 

BSO/Other 

10:00  AM  - 
11:15  AM 

Bach  : Cantata  37  SOH 

Tutti 

with  Mr.  Craig  Smith 

10:00  AM- 
12:00  PM 

Mackey : Indigenous  Maple 

Instruments 

with  Mr.  Asbury 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 
Charles  Dutoit, 
cond 

(Sun.  program) 

10:00  AM- 
1:00  PM 

Individual  Sessions  HTRN 

with  Ms.  Thomas 
See  signup  board 

11:00  AM- 
12:00  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2005 

Instrumental 

Vocal 

11:00  AM  • 
12:00  PM 

Stravinsky  : Pribaoutki 
Scholten,  Fielding  only 
with  Mr.  Helmrich 

Manor  7 

11:30  AM- 
12:30  PM 

Bach  : Cantata  118 
Tutti 

with  Mr.  Craig  Smith 

SOH 

Bach  : Cantata  1 1 8 
Tutti 

with  Mr.  Craig  Smith 

SOH 

1:30  PM- 
3:30  PM 

Brahms  : Piano  Trio  No.  3 in 
C minor,  Op.  101 
with  Ms.  Frank 

CH  2 

Beethoven  : Viola  Quintet  in 
C minor,  Op.  104 

CH  1 

Birtwistle : Secret  Theatre 
with  Mr.  Metzmacher 

TH 

Dallapiccola : Commiato 
with  Mr.  Mortot 

WB 

Dallapiccola  . Commiato 
with  Mr.  Morlot 

WB 

Dvorak  : String  Quintet  in 
G major.  Op.  77 
with  Mr.  Lefkowitz 

CMH 

Ran  : Amichai  Songs 
with  Mr.  Helmrich 

Birch 

Ran  : Amichai  Songs 
with  Mr.  Helmrich 

Birch 

Schubert : Trout-Quintet 
in  A major,  Op.  114 

EB 

2:00  PM  - 
5:00  PM 

This  schedule  Is  subiect  to  chanoes.  Pie  ass  see 
bulletin  boards  frequently  for  notices. 


72 


Thursday,  July  28,  2005 


Conducting 

Composition 

BSO/Other 

11:00  AM  - 
12:00  PM 

11:30  AM- 
12:30  PM 

Bach  : Cantata  118  SOH 

Tutti 

with  Mr.  Craig  Smith 

1:30  PM- 
3:30  PM 

2:00  PM  - 
5:00  PM 

Individual  Sessions  HTRN 

with  Ms.  Thomas 
See  signup  board 

This  schedule  It  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2005 


Instrumental 

Vocal 

3:30  PM  - 
4:00  PM 

Bach  : Cantata  201  Manor  1 

Vocal  warmup 
Singers,  Robards 
with  Mr.  Craig  Smith 

4:00  PM  - 
5:00  PM 

Babbitt : Autobiography  of  Birch 

the  Eye 

Miller,  Anderegg 
with  Ms.  Shelton 

Babbitt  : Autobiography  of  Birch 

the  Eye 

Miller,  Anderegg 
with  Ms.  Shelton 

4:00  PM  - 
5:30  PM 

Bach  : Cantata  201  TH 

Tutti 

with  Mr.  Craig  Smith 

Bach  : Cantata  201  TH 

Tutti 

with  Mr.  Craig  Smith 

4:00  PM  - 
6:00  PM 

Dvorak  : Sextet  in  A major,  CH  2 

Op.  48 

with  Ms.  Frank 

Beethoven  : Piano  Trio  in  CH  1 

C minor.  Op.  1 No.  3 

Boulez  : m6moriale  Maple 

(...explosante-fixe...  Orginel) 

Brouwer : Light  WB 

with  Mr.  Sharp 

Brouwer  : Light  WB 

with  Mr.  Sharp 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
9:00  PM 

Schuller : Grand  Concerto  for  TH 
Percussion  and  Keyboards 
with  Mr.  Epstein 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2005 


Conducting 

Composition 

BSO/Other 

3:30  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

Bach  : Cantata  201  TH 

Tutti 

with  Mr.  Craig  Smith 

4:00  PM  - 
6:00  PM 

Boulez  : m6moriale  Maple 

(...explosante-tixe... 

Orginel) 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 
Charles  Dutoit, 
cond 

(Fri.  program) 

7:00  PM  - 
9:00  PM 

This  schedule  Is  subiect  to  chanties.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday, 

July  28,  2005 

Instrumental 

Vocal 

7:00  PM  - 
9:00  PM 

Bach  Seminar  Lecture  MHS  TH 

Breath  and  Phrasing  Issues 
for  singers  and  winds 
with  Mr.  Sharp 

Bach  Seminar  Lecture 
see  Instrumental  Schedule 
for  details 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Group  Pillow 

Program  to  include: 

SCHUBERT  Notturno  in  E-flat 
major,  D897 

BART6K  String  Quartet  No.  4 

This  schedule  Is  sublect  to  chanoes.  PletMiM 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  28,  2005 


^^onductin^^ 

Composition 

BSO/Other 

7:00  PM  - 
9:00  PM 

Bach  Seminar  Lecture 
see  Instrumental  Schedule 
for  details 

Bach  Seminar  Lecture 
see  Instrumental  Schedule 
for  details 

8:00  PM 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2005 


Instrumental 

Vocal 

10:00  AM- 
11:00  AM 

Stravinsky  : Berceuse  du  chat 
Fischer,  Robards  only 
with  Mr.  Griffiths 

MHS  Art 
Rm 

10:00  AM- 
12.00  PM 

Beethoven  : Piano  Trio  in 
C minor,  Op.  1 No.  3 
with  Ms.  Frank 

CH  1 

Masterclass 
with  Ms.  Curtin 
Group  Y 

Cheryl  Fielding,  pianist 

CMH 

Brahms  : Piano  Trio  No.  3 in 
C minor,  Op.  101 

CH  2 

Dvorak  : Sextet  in  A major, 
Op.  48 

MHS  TH 

Birtwistle  : Secret  Theatre 
with  Mr.  Metzmacher 

TH 

Dallapiccola  : Commiato 
with  Mr.  Morlot 

RehSt 

Dallapiccola  : Commiato 
with  Mr.  Morlot 

RehSt 

Benjamin : Viola,  Viola 

Birch 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

Stravinsky  : Elegy  for  JFK 
Herbert,  Robards  only 
with  Mr.  Griffiths 

MHS  Art 
Rm 

1:00  PM- 
2:10  PM 

Bach : Cantata  201 
dress  rehearsal 

SOH 

Bach  : Cantata  201 
dress  rehearsal 

SOH 

Thl*  sctedul*  It  subUct  to  chano**.  Ptoas#  sm 
bulletin  boards  fraquantly  for  not  leas. 
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Friday,  July  29,  2005 


Conductin^^ 

Composition 

BSO/Other 

10:00  AM- 
11:00  AM 

10.00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

BUTI  Wind  Ensemble  SHED 

Dress  Rehearsal 
including  'minority  whip' 
by  Curtis  Hughes 

BSO  SHED 

Rehearsal 
Hans  Graf, 
cond 

11:00  AM- 
12:00  PM 

1:00  PM- 
2:10  PM 

Bach  : Cantata  201  SOH 

dress  rehearsal 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2005 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Beethoven  : Viola  Quintet  in 
C minor,  Op.  104 
with  Ms.  Frank 

CH  2 

| 

Harbison  : String  Quartet  No.  4 
with  Mr.  Fischer 

CH  1 

Wyner : Commedia 
with  Mr.  Martin 

Manor  1 

2:00  PM  - 
3:00  PM 

Stravinsky  : Ricecare  1 1 
Kelly,  Fukuda  only 
with  Ms.  Iwama 

Manor  7 

2:15  PM- 
2:55  PM 

Bach : Cantata  37 
dress  rehearsal 

SOH 

Bach  : Cantata  37 
dress  rehearsal 

SOH 

3:00  PM  - 
3:30  PM 

Bach  : Cantata  118 
dress  rehearsal 

SOH 

Bach  : Cantata  118 
dress  rehearsal 

SOH 

3:30  PM  - 
5:00  PM 

Ran : Amichai  Songs 
with  Mr.  Helmrich 

Birch 

Ran  : Amichai  Songs 
with  Mr.  Helmrich 

Birch 

4:00  PM  - 
4:30  PM 

Brahms  : Piano  Trio  No.  3 in 
C minor.  Op.  101 
dress  rehearsal 

SOH 

4:00  PM  - 
5:00  PM 

Babbitt : A Waltzer  in  the 
House 

Miller,  Carrick 
with  Ms.  Shelton 

RehSt 

Babbitt  : A Waltzer  in  the 
House 

Miller,  Carrick 
with  Ms.  Shelton 

RehSt 

4:00  PM- 
6:00  PM 

Faur6  : Piano  Quartet  No.  2 
in  G minor,  Op.  45 

CH  2 

This  schedule  Is  subisct  to  chanoos.  Plsass  — 
bulletin  boards  fraquantty  for  noticas. 
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Friday,  July  29,  2005 


^Conductinc^^ 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Statistics  in 
Orchestration 
with  Mr.  Gandolfi 

2:00  PM  - 
3:00  PM 

2:15  PM- 
2:55  PM 

Bach  : Cantata  37  SOH 

dress  rehearsal 

3:00  PM  - 
3:30  PM 

Bach  : Cantata  1 1 8 SOH 

dress  rehearsal 

3:30  PM  - 
5:00  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Thomas  : In  My  Sky  at  Twilight  TH 
with  Mr.  Asbury,  Mr.  Griffiths, 

Mr.  Alan  Smith 

Carter : Dialogues  Maple 

with  Mr.  Metzmacher 

Thomas  : In  My  Sky  at  Twilight  TH 
with  Mr.  Asbury,  Mr.  Griffiths, 

Mr.  Alan  Smith 

5:00  PM  - 
6:00  PM 

Brouwer : Light  WB 

with  Mr.  Sharp 

Babbitt : Autobiography  of  RehSt 

the  Eye 

Miller,  Anderegg 
with  Ms.  Shetton 

Brouwer  : Light  WB 

with  Mr.  Sharp 

Babbitt  : Autobiography  of  RehSt 

the  Eye 

Miller,  Anderegg 
with  Ms.  Shelton 

6:00  PM 

7:30  PM  - 
8:30  PM 

Stravinsky  : Four  Russian  Maple 

Peasant  Songs 

All  sopranos,  mezzos,  Bartsch 
with  Ms.  Shelton 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Group  Pillow 

Program  to  include: 

SCHUBERT  Notturno  in  E-flat 
major,  D897 

BARTCK  String  Quartet  No.  4 

Thi*  schedule  Is  tubiect  to  chanoe*.  Please  tot 
bulletin  boards  frequently  for  notice*. 
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Friday,  July  29,  2005 


^^onductin^_ 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Thomas  : In  My  Sky  at  TH 
Twilight 

with  Mr.  Asbury,  Mr.  Griffiths, 
Mr.  Alan  Smith 

5:00  PM  - 
6:00  PM 

6:00  PM 

BSO  SOH 

Prelude 

Concert 

7:30  PM  - 
8:30  PM 

8:00  PM 

This  schedule  Is  subiect  to  chanoes.  Pleas*  see 
bulletin  boards  frequently  for  notices. 


83 


Friday,  July  29,  2005 


Instrumental 

Vocal 

8:30  PM 

BSO  Concert 
Charles  Outolt,  conducting 
WAGNER  Overture  to  The 
Flying  Dutchman 
SIBELIUS  Violin  Concerto 
STRAVINSKY  Rite  of  Spring 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  Is  subject  to  chanoes.  Please  sea 
bulletin  boards  frequently  for  notices. 
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Friday,  July  29,  2005 


Conducting 

Composition 

BSO/Other 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

This  schedule  Is  subject  to  chinos*.  Please  see 

bulletin  board*  frequently  for  notice*. 
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Saturday,  July  30,  2005 


Instrumental 

Vocal 

9:00  AM  - 
9:45  AM 

Dvorak  : Sextet  in  A major,  SOH 

Op.  48 

dress  rehearsal 

10:00  AM- 
12:00  PM 

Perle  : Critical  Moments  2 RehSt 

with  Mr.  Jennings 

Boulez : m6moriale  TH 

(...explosante-fixe...  Orginel) 

Mackey : Indigenous  Maple 

Instruments 

with  Mr.  Asbury 

Maw  : Roman  Canticle  Birch 

(Two  in  the  Campagna) 
with  Mr.  Sharp 

Skrowaczewski : Musica  a CH  1 

Quattro 

with  Mr.  Harbison 

Boehme  : Sextet  in  E-flat  MHS 

minor,  Op.  30  AUD 

Stravinsky  : Divertimento  MHS  Art 

Rm 

Maw  : Roman  Canticle  Birch 

(Two  in  the  Campagna) 
with  Mr.  Sharp 

10:30  AM- 
1:00  PM 

This  schedule  I*  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


86 


Saturday,  July  30,  2005 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:45  AM 

10:00  AM- 
12:00  PM 

Perte  : Critical  Moments  2 RehSt 
with  Mr.  Jennings 

Boulez : mdmoriale  TH 

(...explosante-fixe... 

Orginel) 

Mackey  : Indigenous  Maple 

Instruments 

with  Mr.  Asbury 

10:30  AM- 
1:00  PM 

BSO  SHED 

Open  Rehearsal 
Charles  Dutoit, 
cond 

(Sun.  program) 

This  schedule  Is  subject  to  chartoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2005 


Instrumental 

Vocal 

11:00  AM 

1:30  PM- 
2:30  PM 

Babbitt : A Waltzer  in  the 
House 

Miller,  Carrick 
with  Ms.  Shelton 

RehSt 

Babbitt  : A Waltzer  in  the 
House 

Miller,  Carrick 
with  Ms.  Shelton 

RehSt 

1:30  PM- 
3:30  PM 

Strauss  : Sonata  in  E-flat 
major,  Op.  18 

Birch 

Thomas  : In  My  Sky  at  Twilight 
with  Mr.  Asbury,  Mr.  Griffiths 

TH 

Thomas  : In  My  Sky  at  Twilight 
with  Mr.  Asbury,  Mr.  Griffiths 

TH 

Dvorak  : String  Quintet  in 
G major,  Op.  77 

Manor  1 

Carter : Dialogues 
with  Mr.  Metzmacher 

Maple 

Brouwer : Light 
with  Mr.  Sharp 

WB 

Brouwer  : Light 
with  Mr.  Sharp 

WB 

2:00  PM 

Concert 

Mark  Morris  Dance  Group 
Program  to  include: 
SCHUBERT  Notturno  in  E-flat 
major,  D897 

BART6K  String  Quartet  No.  4 

Jacob's 

Pillow 

This  schaduia  Is  subiact  to  chanoes.  PkaMiM 
bulletin  boards  frequently  for  not  leas. 
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Saturday,  July  30,  2005 


Conducting 

Composition 

BSO/Other 

11:00  AM 

BUTI  Concert  SOH 

Wind  Ensemble 
including  'minority  whip' 
by  Curtis  Hughes 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Thomas  : In  My  Sky  at  TH 

Twilight 

with  Mr.  Asbury,  Mr.  Griffiths 

2:00  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2005 


Instrumental 

Vocal 

2:30  PM- 
3:30  PM 

Stravinsky  : In  memoriam  Manor  7 

Dylan  Thomas 

Jones,  Yesmanovich  only 

with  Mr.  Alan  Smith 

2:30  PM 

4:00  PM  - 
4:40  PM 

Beethoven  : Piano  Trio  in  CMH 

C minor,  Op.  1 No.  3 
dress  rehearsal 

4:00  PM  - 
6:00  PM 

Schubert : Trout-Quintet  CH  1 

in  A major,  Op.  114 
with  Mr.  Jojatu 

Birtwistle  : Secret  Theatre  TH 

with  Mr.  Metzmacher 

Dallapiccola : Commiato  WB 

with  Mr.  Morlot 

Russian  Class  Maple 

with  Mr.  Griffiths 

Dallapiccola  : Commiato  WB 

with  Mr.  Morlot 

4:45  PM  - 
5:30  PM 

Beethoven  : Viola  Quintet  in  CMH 

C minor,  Op.  104 
dress  rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

BRAHMS  Piano  Trio  No.  3 in 
C minor,  Op.  101 
DVORAK  Sextet  in  A major, 

Op.  48 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

Mackey  : 65th  TMC  Birch 

Anniversary  Commission 
with  Mr.  Hudgins,  Ms.  Shelton 

Mackey  : 65th  TMC  Birch 

Anniversary  Commission 
with  Mr.  Hudgins.  Ms.  Shelton 

This  schtduls  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  30,  2005 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
3:30  PM 

2:30  PM 

BUTI  SOH 

Orchestra 

Concert 

4:00  PM  - 
4:40  PM 

4:00  PM  - 
6:00  PM 

Composition  HTRN 

Masterclass 

with  Mr.  Alan  Smith 

4:45  PM  - 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday, 

July  30,  2005 

Instrumental 

Vocal 

8:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Group  Pillow 

Program  to  include: 

SCHUBERT  Notturno  in  E-flat 
major,  D897 

BARTQk  String  Quartet  No.  4 

8:30  PM 

BSO  Concert  SHED 

Hans  Graf,  conducting 
RAVEL  Tombeau  de  Couperin 
RAVEL  Sh6h6razade 
CANTELOUBE  Songs  of  the 
Auvergne 

TCHAIKOVSKY  Symphony 
No.  6,  Path6tique 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schsduls  Is  sublsct  to  chanoas.  Plaasa  sea 
bulletin  boards  frequently  for  noticas. 
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Saturday,  July  30,  2005 


Conducting 

Composition 

BSO/Other 

8:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  31,  2005 


Instrumental 

Vocal 

10:00  AM 

TMC  Chamber  Concert  SOH 

with  BUTI  Chorus 
BACH  Cantata  118,  "O  Jesu 
Christ,  mein's  Leben's  Licht" 

BACH  Cantata  37,  "Wer  da 
glaubet  und  getauft  wird" 

BACH  Cantata  201,  "Der  streit 
zwischen  Phoebus  und  Pan" 

see  Instrumental  Schedule 

1:00  PM 

TMC  Prelude  Concert  CMH 

BEETHOVEN  Piano  Trio  in 
C minor,  Op.  1 No.  3 
BEETHOVEN  Viola  Quintet  in 
C minor,  Op.  104 

see  Instrumental  Schedule 

2:00  PM 

Concert  Jacob's 

Mark  Morris  Dance  Group  Pillow 

Program  to  include: 

SCHUBERT  Notturno  in  E-flat 
major,  D897 

BARTOK  String  Quartet  No.  4 

2:30  PM 

BSO  Concert  SHED 

Charles  Dutoit,  conducting 
MOZART  Symphony  No.  29 
RAVEL  Concerto  for  the 
Left  Hand 

RACHMANINOFF  Symphonic 
Dances 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM 

BUTI  Concert  SOH 

Chorus 

with  TMC  Fellows 
Program  to  include: 

BACH  Cantata  1 18,  "O  Jesu 
Christ,  mein's  Leben's  Licht” 

BACH  Cantata  37,  "Wer  da 
glaubet  und  getauft  wird” 

7:00  PM  - 
9:00  PM 

Schuller : Grand  Concerto  for  TH 
Percussion  and  Keyboards 
with  Mr.  Epstein 

This  schaduto  Is  »ub4*ct  to  chano**.  PI«imsm 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  31,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

7:00  PM 

7:00  PM  - 
9:00  PM 

This  schedule  is  subject  to  chanoas.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  1,  2005 


Instrumental 


NO  ACTIVITIES  SCHEDULED 
UNTIL  3:30  PM 


3:30  PM  - Ran  : Amichai  Songs 
5:30  PM  with  Mr.  Helmrich 


7:00  PM  - Carter : Dialogues 

9:00  PM  with  Mr.  Metzmacher 


Vocal 


NO  ACTIVITIES  SCHEDULED 
UNTIL  3:30  PM 


Birch  Ran  : Amichai  Songs 

with  Mr.  Helmrich 


SOH 


Birch 


Boulez  : m6moriale  Maple 

(...explosante-fixe...  Orginel) 


Dallapiccola  : Commiato  TH 

with  Mr.  Morlot 


Dallapiccola  : Commiato  TH 

with  Mr.  Morlot 


Benjamin  : Viola,  Viola  CH  1 

with  Mr.  Jennings 

Wyner : Commedia  CH  2 


This  schedule  it  subrfaci  to  chanoaa.  PIcimim 
bulletin  boards  fraquantty  for  noticas. 
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Monday,  August  1,  2005 


Conducting 

Composition  | BSO/Other 

NO  ACTIVITIES  SCHEDULED 
UNTIL  3:30  PM 

NO  ACTIVITIES  SCHEDULED 
UNTIL  3:30  PM 

3:30  PM  - 
5:30  PM 

7:00  PM  - 
9:00  PM 

Boulez : m6moriale  Maple 

( . . .explosa  nte-fixe. . . 

Orginel) 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


97 


Tuesday,  August  2,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Concert  Berkshire 

Chamber  Music  Museum 

Wyner : Commedia 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

David  Kaplan,  pianist 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
schedule 

11:00  AM- 
12:00  PM 

Stravinsky  : Three  Songs  from  Manor  1 
William  Shakespeare 
Couture,  Bartsch  only 
with  Ms.  Shelton 

1:30  PM- 
3:30  PM 

Birtwistle  : Secret  Theatre  TH 

with  Mr.  Metzmacher 

Masterclass  CMH 

with  Mr.  Sharp 

4:00  PM  - 
5:00  PM 

Babbitt  : From  "Italian  CMH 

Eclogues" 

Miller,  Yesmanovich 
with  Ms.  Shelton 

Stravinsky  : Pribaoutki  Manor  1 

Scholten,  Fielding  only 
with  Mr.  Helmrich 

Stravinsky  : Ricecare  1 Manor  7 

Wood,  Fukuda  only 
with  Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Skrowaczewski : Musica  a CH  1 

Quattro 

with  Mr.  Harbison 

This  schsdul*  is  subisct  to  chanoo*.  Please  sn 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  2,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  schedule 

Individual  Sessions  HTRN 

with  Ms.  Thomas 
See  signup  board 

11:00  AM- 
12:00  PM 

1:30  PM- 
3.30  PM 

Composition  Class  HTRN 

Analysis 

Ligeti  Etudes 

with  Mr.  Gandolfi 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  Is  sublect  to  chanoe*.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  1,  2005 


Instrumental 


NO  ACTIVITIES  SCHEDULED 
UNTIL  3:30  PM 


3:30  PM  - Ran  : Amichai  Songs 
5:30  PM  with  Mr.  Helmrich 


7:00  PM  - Carter : Dialogues 

9:00  PM  with  Mr.  Metzmacher 


Vocal 


NO  ACTIVITIES  SCHEDULED 
UNTIL  3:30  PM 


Birch 


Ran  : Amichai  Songs 


with  Mr.  Helmrich 


SOH 


Birch 


Boulez  : m6moriale  Maple 

(...explosante-fixe...  Orginel) 


Dallapiccola  : Commiato  TH 

with  Mr.  Mortot 


Dallapiccola  : Commiato  TH 

with  Mr.  Morlot 


Benjamin  : Viola,  Viola  CH  1 

with  Mr.  Jennings 

Wyner : Commedia  CH  2 


This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  1,  2005 


Conducting 

Composition 

1 

B SO/Other 

NO  ACTIVITIES  SCHEDULED 

NO  ACTIVITIES  SCHEDULED 

UNTIL  3:30  PM 

UNTIL  3:30  PM 

3:30  PM  - 
5:30  PM 

7:00  PM  - 
9:00  PM 

Boulez : mdmoriale  Maple 

(...explosante-fixe... 

Orginel) 

This  schedule  is  subied  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  2,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Concert  Berkshire 

Chamber  Music  Museum 

Wyner : Commedia 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

David  Kaplan,  pianist 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
schedule 

11:00  AM- 
12:00  PM 

Stravinsky  : Three  Songs  from  Manor  1 
William  Shakespeare 
Couture,  Bartsch  only 
with  Ms.  Shelton 

1:30  PM- 
3:30  PM 

Birtwistle  : Secret  Theatre  TH 

with  Mr.  Metzmacher 

Masterclass  CMH 

with  Mr.  Sharp 

4:00  PM  - 
5:00  PM 

Babbitt  : From  "Italian  CMH 

Eclogues" 

Miller,  Yesmanovich 
with  Ms.  Shelton 

Stravinsky  : Pribaoutki  Manor  1 

Scholten,  Fielding  only 
with  Mr.  Helmrich 

Stravinsky  : Ricecare  1 Manor  7 

Wood,  Fukuda  only 
with  Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Skrowaczewski : Musica  a CH  1 

Quattro 

with  Mr.  Harbison 

This  schedule  Is  subisct  to  chanos*.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  2,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  schedule 

Individual  Sessions  HTRN 

with  Ms.  Thomas 
See  signup  board 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Analysis 

Ligeti  fitudes 

with  Mr.  Gandolfi 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  2,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

5:00  PM  - 
6:00  PM 

Wolf  / Stravinsky  : Manor  1 

Two  Sacred  Songs  from 
the  Spanisches  Liederbuch 
Hurd,  Fielding  only 
with  Mr.  Helmrich 

Stravinsky  : Ricecare  II  Manor  7 

Kelly,  Fukuda  only 
with  Ms.  Iwama 

Stravinsky  : Four  Russian  CMH 

Peasant  Songs 

All  sopranos,  mezzos,  Bartsch 
with  Ms.  Shelton 

7:00  PM  - 
8:00  PM 

Stravinsky  : Four  Russian  Maple 

Peasant  Songs 
a capella 

All  tenors,  baritones,  bass,  Bartsch 
with  Ms.  Shelton 

7:30  PM  - 
9:30  PM 

Percussion  Prelude  Rehearsal  TH 

Tower : DNA 

Cohen : Acid  Rain 

Schuller : Grand  Concerto  for 

Percussion  and  Keyboards 

with  Mr.  Epstein 

See  posting  for  rehearsal  order 

8:30  PM 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  2,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
9:30  PM 

8:30  PM 

Concert  SOH 

Matthias 
Goerne, 
baritone 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


105 


Wednesday,  August  3,  2005 


Instrumental 

Vocal 

9:00  AM  - 
9:30  AM 

Benjamin  : Viola,  Viola  SOH 

dress  rehearsal 

o 
o o 
o o 

> > 

Stravinsky  : Berceuse  du  chat  MHS  TH 
Fischer,  Robards  only 
with  Mr.  Griffiths 

10:00  AM- 
12:00  PM 

Harbison  : String  Quartet  No.  4 CH  1 
with  Mr.  Fischer 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Stacey  Bartsch,  pianist 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

10:00  AM- 
1:00  PM 

11:00  AM- 
12:00  PM 

Stravinsky  : Three  Japanese  MHS  TH 

Lyrics 

Schutz,  Fukuda  only 
with  Mr.  Griffiths 

1:30  PM- 
2:15  PM 

Dallapiccola  : Commiato  SOH 

dress  rehearsal 

Dallapiccola  : Commiato  SOH 

dress  rehearsal 

1:30  PM- 
2:30  PM 

Mackey  : 65th  TMC  Birch 

Anniversary  Commission 
Instrumentalists  only 
rehearsal 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  3,  2005 


Conducting 

Composition 

BSO/Other 

9:00  AM  - 
9:30  AM 

1 0:00  AM- 
11 :00AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 
Ingo  Metzmacher, 
cond 

10:00  AM- 
1:00  PM 

Individual  Sessions  HTRN 

with  Ms.  Thomas 
See  signup  board 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:15  PM 

1:30  PM- 
2:30  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  3,  2005 


Instrumental 

Vocal 

1:30  PM- 
3:00  PM 

Wyner : Commedia  CH  2 

with  Mr.  Martin 

1:30  PM- 
3:30  PM 

Dvorak  : String  Quintet  in  CMH 

G major.  Op.  77 
with  Mr.  Lefkowitz 

Stravinsky  : Divertimento  CH  1 

with  Mr.  Velinzon 

Russian  Class  Maple 

with  Mr.  Griffiths 

2:25  PM  - 
2:50  PM 

Boulez  : m6moriale  SOH 

(...explosante-fixe...  Orginel) 
dress  rehearsal 

3:00  PM  - 
3:30  PM 

Carter : Dialogues  SOH 

dress  rehearsal 

3:40  PM  - 
4:30  PM 

Birtwistle  : Secret  Theatre  SOH 

dress  rehearsal 

4:00  PM  - 
5:00  PM 

Babbitt : Autobiography  of  CMH 

the  Eye 

Miller,  Anderegg 
with  Ms.  Shelton 

Babbitt  : Autobiography  of  CMH 

the  Eye 

Miller,  Anderegg 
with  Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Mackey : Indigenous  Maple 

Instruments 

Perle  : Critical  Moments  2 RehSt 

with  Mr.  Asbury,  Mr.  Jennings 

Maw  : Roman  Canticle  Birch 

(Two  in  the  Campagna) 
with  Ms.  Pilot,  Mr.  Sharp 

Maw  : Roman  Canticle  Birch 

(Two  in  the  Campagna) 
with  Ms.  Pilot,  Mr.  Sharp 

This  schsduls  is  subisct  to  chanoss.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  3,  2005 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

2:25  PM  - 
2:50  PM 

Boulez  : m6moriale  SOH 

(...explosante-fixe... 

Orginel) 
dress  rehearsal 

3:00  PM  - 
3:30  PM 

3:40  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Mackey : Indigenous  Maple 

Instruments 

Perte  : Critical  Moments  2 RehSt 
with  Mr.  Asbury,  Mr.  Jennings 

Composition  Class  HTRN 

with  Mr.  Harbison 

This  schedule  Is  sublect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  3,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Boehme  : Sextet  in  E-flat  EB 

minor,  Op.  30 
with  Mr.  Chapman 

Strauss  : Sonata  in  E-flat  CH  1 

major,  Op.  18 
with  Ms.  Kuchment 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
6:30  PM 

Ran  : Amichai  Songs  TH 

with  Mr.  Helmrich 

Ran  : Amichai  Songs  TH 

with  Mr.  Helmrich 

5:00  PM  - 
6:00  PM 

Brouwer : Light  WB 

Brouwer  : Light  WB 

7:00  PM  - 
8:00  PM 

Babbitt : A Waltzer  in  the  RehSt 

House 

Miller,  Carrick 
with  Ms.  Shelton 

Babbitt  : A Waltzer  in  the  RehSt 

House 

Miller,  Carrick 
with  Ms.  Shelton 

7:00  PM  - 
8:30  PM 

Thomas  : In  My  Sky  at  Twilight  TH 
with  Mr.  Asbury,  Mr.  Griffiths, 

Mr.  Alan  Smith 

Thomas  : In  My  Sky  at  Twilight  TH 

with  Mr.  Asbury,  Mr.  Griffiths, 

Mr.  Alan  Smith 

8:30  PM 

This  schedule  Is  subisct  to  chanoee.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  3,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

Sir  Neville 

Marriner, 

cond 

4:30  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:00  PM  - 
8:30  PM 

Thomas  : In  My  Sky  at  TH 
Twilight 

with  Mr.  Asbury,  Mr.  Griffiths, 
Mr.  Alan  Smith 

8:30  PM 

Concert  SOH 

Australian 
Chamber 
Orchestra 

This  schedule  is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Ill 


Thursday,  August  4,  2005 


Instrumental 

Vocal 

10:00  AM- 
11 :00AM 

Stravinsky  : Two  Songs  on  Manor  1 

Poems  of  Gorodetsky,  Op  6 
Stone,  Brookhyser,  Robards 
with  Ms.  Shelton 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

with  Ms.  Curtin 
Group  X 

Hiromi  Fukuda,  pianist 

10:00  AM- 
12:30  PM 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Stravinsky  : Four  Russian  Songs  MFIS  TH 
Lin,  Yesmanovich 
with  Mr.  Helmrich 

Stravinsky  : Berceuse,  Three  Manor  1 

Tales  for  Children 
Van  Eyck,  Fielding 
with  Ms.  Shelton 

1:30  PM- 
2:30  PM 

Babbitt  : From  "Italian  Manor  1 

Eclogues" 

Miller,  Yesmanovich 
with  Ms.  Shelton 

This  schedule  I*  subUct  to  chancMS.  PImm  — 
bulletin  boards  fraquantty  for  notices. 


Thursday,  August  4,  2005 


Conducting 

Composition  | BSO/Other 

10:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

Ingo  Metzmacher, 

cond 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
2:30  PM 

This  schedule  Is  sublect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  4,  2005 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Individual  Coachings  CH  2 

with  Mr.  Sharp 
See  signup  sheets 

2:00  PM  - 
4:00  PM 

Mackey : Indigenous  Maple 

Instruments 

with  Mr.  Asbury 

Schuller : Grand  Concerto  for  TH 
Percussion  and  Keyboards 
with  Mr.  Epstein 

Schubert : Trout-Quintet  CH  1 

in  A major,  Op.  114 

2:30  PM  - 
3:30  PM 

Stravinsky  : Three  Songs  from  Manor  1 
William  Shakespeare 
Couture,  Bartsch  only 
with  Ms.  Shelton 

2:35  PM  - 
3:00  PM 

Ran  : Amichai  Songs  SOH 

dress  rehearsal 

3:20  PM  - 
3:55  PM 

Skrowaczewski : Musica  a SOH 

Quattro 

dress  rehearsal 

4:00  PM  - 
4:30  PM 

Harbison  : String  Quartet  No.  4 SOH 
dress  rehearsal 

4:00  PM  - 
6:30  PM 

Tty»  tctodui*  Is  subtoct  to  chanoss.  Plaasa  saa 
bulletin  boards  frequently  for  notlcas. 
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Thursday,  August  4, 2005 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

Composers'  Meeting  CH  3 
with  Ms.  Bitfield  of 
Boosey&Hawkes, 

Ms.  Feder  of 
G.  Schirmer,  Inc. 

2:00  PM  - 
4:00  PM 

Mackey  : Indigenous  Maple 

Instruments 

with  Mr.  Asbury 

2:30  PM  - 
3:30  PM 

2:35  PM  - 
3:00  PM 

3:20  PM  - 
3:55  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

Rafael 

Fruhbeck 

de  Burgos, 

cond 

This  schedule  Is  sublect  to  chanoes.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  4,  2005 


Instrumental 

Vocal 

4:30  PM  - 
6:00  PM 

Faur6  : Piano  Quartet  No.  2 Manor  1 

in  G minor,  Op.  45 

Thomas  : In  My  Sky  at  Twilight  TH 
with  Mr.  Asbury,  Mr.  Griffiths, 

Mr.  Alan  Smith 

Strauss  : Sonata  in  E-flat  CMH 

major,  Op.  18 

Thomas  : In  My  Sky  at  Twilight  TH 

with  Mr.  Asbury,  Mr.  Griffiths, 

Mr.  Alan  Smith 

4:35  PM  - 
5:00  PM 

Brouwer : Light  SOH 

dress  rehearsal 

Brouwer  : Light  SOH 

dress  rehearsal 

7:00  PM  - 
8:00  PM 

Mackey  : 65th  TMC  Birch 

Anniversary  Commission 
with  Mr.  Hudgins 

Mackey  : 65th  TMC  Birch 

Anniversary  Commission 
with  Mr.  Hudgins 

8:30  PM 

TMC  FCM  Concert  SOH 

BOULEZ  m6moriale 

(...explosante-fixe...  Orginel) 
DALLAPICCOLA  Commiato 
CARTER  Dialogues 
BIRTWISTLE  Secret  Theatre 

see  Instrumental  Schedule 

This  schedule  Is  subiset  to  chanoss.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  4,  2005 


Conducting 

Composition 

BSO/Other 

4:30  PM  - 
6:00  PM 

Thomas  : In  My  Sky  at  TH 

Twilight 

with  Mr.  Asbury,  Mr.  Griffiths, 
Mr.  Alan  Smith 

4:35  PM  - 
5:00  PM 

7:00  PM  - 
8:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  Is  subject  to  chanoes.  Please  im 
bulletin  boards  frequently  for  notices. 
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Friday,  August  5,  2005 


Instrumental 

Vocal 

10:00  AM- 
11:00  AM 

Stravinsky  : Elegy  for  JFK  Maple 

Herbert,  Robards  only 
with  Mr.  Griffiths 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

with  Ms.  Curtin 
Group  Y 

Ivan  Siller,  pianist 

Individual  Coachings  CH  2 

with  Ms.  Upshaw 
See  posted  schedule 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Stravinsky  : Two  Poems  Maple 

of  Konstantin  Bal  mont 
Johnson,  Fukuda  only 
with  Mr.  Griffiths 

Stravinsky  : In  memoriam  CH  1 

Dylan  Thomas 
Jones,  Yesmanovich  only 
with  Mr.  Alan  Smith 

1:00  PM- 
1:30  PM 

Stravinsky  : The  Owl  and  the  CH  1 

Pussycat 

Boehr,  Fielding 

with  Ms.  Iwama 

This  tctodul*  Is  subl«ct  to  chanoss.  Plsaso  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  5,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

Sir  Neville 

Marriner, 

cond 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:00  PM- 
1:30  PM 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  5,  2005 


Instrumental 

Vocal 

1:00  PM- 
2:00  PM 

Individual  Coachings  CH  2 

with  Ms.  Upshaw 
See  posted  schedule 

Stravinsky  : How  the  Maple 

Mushrooms  prepared  for  war 
Temkey,  Bartsch 
with  Mr.  Griffiths 

1:30  PM- 
2:00  PM 

Stravinsky  : Pastorale  CH  1 

Reed,  Fielding 
with  Ms.  Iwama 

2:00  PM  - 
2:30  PM 

Stravinsky  : Hommage  a Nadia  CH  1 

Boulanger 

Reed,  Logan 

with  Ms.  Iwama 

2:30  PM 

TMC  FCM  Concert  SOH 

SKROWACZEWSKI  Musica 
a Quattro 

BENJAMIN  Viola,  Viola 
HARBISON  String  Quartet 
No.  4 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Faur6  : Piano  Quartet  No.  2 CHI 

in  G minor,  Op.  45 
with  Mr.  Ax 

Strauss  : Capriccio,  Op.  85  Manor  1 

Perle  : Critical  Moments  2 RehSt 

with  Mr.  Asbury,  Mr.  Jennings 

Russian  Class  Maple 

with  Mr.  Griffiths 

This  sctedul*  l«  tubUct  to  chano**.  Ptoasa  sa« 
bulktln  boards  fraquantty  for  notlcas. 
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Friday,  August  5,  2005 


Conducting 

Composition 

BSO/Other 

1:00  PM- 
2:00  PM 

1:30  PM- 
2:00  PM 

2:00  PM  - 
2:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Perle  : Critical  Moments  2 RehSt 
with  Mr.  Asbury,  Mr.  Jennings 

This  schedule  is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  5,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Dvorak  : String  Quintet  in  CMH 

G major,  Op.  77 

Strauss  : Sonata  in  E-flat  CH  2 

major,  Op.  18 
with  Ms.  Kuchment 

Maw  : Roman  Canticle  Birch 

(Two  in  the  Campagna) 
with  Ms.  Pilot,  Mr.  Sharp 

Boehme  : Sextet  in  E-flat  WB 

minor,  Op.  30 
with  Mr.  Chapman 

Maw  : Roman  Canticle  Birch 

(Two  in  the  Campagna) 
with  Ms.  Pilot,  Mr.  Sharp 

4:30  PM- 
4:50  PM 

Wyner : Commedia  SOH 

dress  rehearsal 

6:00  PM 

7:15  PM- 
7:45  PM 

Thomas  : In  My  Sky  at  Twilight  SOH 
dress  rehearsal 

Thomas  : In  My  Sky  at  Twilight  SOH 
dress  rehearsal 

7:50  PM  - 
8:10  PM 

Babbitt  Songs  SOH 

: A Waltzer  in  the  House 
: From  'Italian  Eclogues" 

: Autobiography  of  the  Eye 
Miller,  Yesmanovich, 

Anderegg,  Carrick 
dress  rehearsal 

Babbitt  Songs  SOH 

: A Waltzer  in  the  House 
: From  "Italian  Eclogues" 

: Autobiography  of  the  Eye 
Miller,  Yesmanovich, 

Anderegg,  Carrick 
dress  rehearsal 

This  schedule  Is  subject  to  chances.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  5,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
4:50  PM 

6:00  PM 

BSO  SOH 

Prelude 

Concert 

7:15  PM- 
7:45  PM 

Thomas  : In  My  Sky  at  SOH 
Twilight 

dress  rehearsal 

7:50  PM  - 
8:10  PM 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  5,  2005 


Instrumental 

Vocal 

8:30  PM 

BSO  Concert 

Ingo  Metzmacher,  conducting 
MAHLER  Songs  from  Des 
Knaben  Wunderhorn 
CARTER  Adagio  tenebroso 
STRAVINSKY  Suite  from 
The  Firebird  (1919) 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  Is  subject  to  cfcanoe*.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  5,  2005 


Conducting 

Composition 

BSO/Other 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

This  schedule  Is  subiect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  6,  2005 


Instrumental 

Vocal 

9:00  AM  - 
9:50  AM 

Schuller : Grand  Concerto  SOH 

for  Percussion  and  Keyboards 
dress  rehearsal 

10:00  AM- 
10:20  AM 

Cohen  : Acid  Rain  SOH 

dress  rehearsal 

10:00  AM- 
12:00  PM 

Strauss  : Capriccio,  Op.  85  CH  2 

with  Mr.  Fischer 

Mozart : Serenade  No.  1 1 in  Maple 
E-flat  major,  K375 

Masterclass  TH 

Mit  Schwung! 
with  Mr.  Alan  Smith 

10:30  AM- 
10:50  AM 

Tower : DNA  SOH 

dress  rehearsal 

10:30  AM- 
12:00  PM 

Faure  : Piano  Quartet  No.  2 CH  1 

in  G minor,  Op.  45 

10:30  AM- 
1:00  PM 

11:00  AM- 
12:30  PM 

Stravinsky  : Divertimento  Manor  7 

11:30  AM- 
12:00  PM 

Perle  : Critical  Moments  2 SOH 

dress  rehearsal 

This  schsduls  Is  sub! set  to  chsnoss.  Plssss  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  6,  2005 


^Conductin^^ 

Composition 

BSO/Other 

9:00  AM  - 
9:50  AM 

10:00  AM- 
10:20  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

with  Mr.  Harbison 

10:30  AM- 
10:50  AM 

10:30  AM- 
12:00  PM 

10:30  AM- 
1:00  PM 

BSO  SHED 

Open  Rehearsal 
Rafael 
Fruhbeck 
de  Burgos, 
cond 

11:00  AM- 
12:30  PM 

11:30  AM- 
12:00  PM 

Perie  : Critical  Moments  2 SOH 
dress  rehearsal 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  6,  2005 


Instrumental 

Vocal 

12:10  PM- 
12:30  PM 

Maw  : Roman  Canticle  SOH 

(Two  in  the  Campagna) 
dress  rehearsal 

Maw  : Roman  Canticle  SOH 

(Two  in  the  Campagna) 
dress  rehearsal 

12:40  PM  - 
1:10  PM 

Mackey  : Indigenous  SOH 

Instruments 

dress  rehearsal 

1:00  PM- 
2:00  PM 

Stravinsky  : Deux  pofimes  de  CH  2 
Paul  Verlaine 
Sloan,  Fukuda 
with  Mr.  Alan  Smith 

1:15  PM- 
1:30  PM 

Mackey  : 65th  TMC  SOH 

Anniversary  Commission 
dress  rehearsal 

Mackey  : 65th  TMC  SOH 

Anniversary  Commission 
dress  rehearsal 

2:00  PM  - 
2:30  PM 

Stravinsky  : Petit  Ramusianum  CH  2 

harmonique 

Herbert 

with  Mr.  Alan  Smith 

2:30  PM 

TMC  FCM  Concert  SOH 

BABBITT  Three  New  Songs 
BROUWER  Light 
RAN  Amichai  Songs 
THOMAS  In  My  Sky  at  Twilight 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Schubert : Trout-Quintet  CH  2 

in  A major,  Op.  114 
with  Mr.  Jojatu 

Individual  Coachings  CH  1 

with  Mr.  Sharp 
See  signup  sheets 

4:30  PM  - 
5:00  PM 

Boehme  : Sextet  in  E-flat  CMH 

minor.  Op.  30 
dress  rehearsal 

This  sctodui*  Is  subi*d  to  chanoos.  Ptoas*  sm 
bulletin  boards  frequently  for  notice*. 
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Saturday,  August  6,  2005 


^Conductin^^ 

Composition  | BSO/Other 

12:10  PM- 
12:30  PM 

12:40  PM- 
1:10  PM 

Mackey : Indigenous  SOH 

Instruments 

dress  rehearsal 

1:00  PM- 
2:00  PM 

1:15  PM- 
1:30  PM 

2:00  PM  - 
2:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:00  PM 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  6,  2005 


Instrumental 

Vocal 

5:05  PM  - 
5:45  PM 

Dvorak  : String  Quintet  in  CMH 

G major,  Op.  77 
dress  rehearsal 

6:00  PM 

TMC  FCM  Concert  SOH 

TOWER  DNA 
COHEN  Acid  Rain 
SCHULLER  Grand  Concerto 
for  Percussion  and 
Keyboards 

see  Instrumental  Schedule 

7:00  PM- 
8:00  PM 

Individual  Coachings  CH  1 

with  Mr.  Sharp 
See  signup  sheets 

8:30  PM 

BSO  Concert  SHED 

Sir  Neville  Marnner,  conducting 
ALL  MOZART  PROGRAM 
Program  to  include 
Overture  to  The  Marriage  of 
Figaro 

Piano  Concerto  No.  23,  K488 
Symphony  No.  39 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schadid*  Is  sublact  to  chanoas.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  6,  2005 


Conducting 

Composition 

BSO/Other 

5:05  PM  - 
5:45  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

This  schedule  Is  subiect  to  chanoes.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  7,  2005 


Instrumental 

Vocal 

10:00  AM 

TMC  FCM  Concert  SOH 

MACKEY  65th  TMC 

Anniversary  Commission 
PERLE  Critical  Moments  2 
WYNER  Commedia 
MAW  Roman  Canticle 
(T wo  in  the  Campagna) 

MACKEY  Indigenous 
Instruments 

see  Instrumental  Schedule 

1:00  PM 

TMC  Prelude  Concert  CMH 

BOEHME  Sextet  in  E-flat 
minor,  Op.  30 
DVORAK  String  Quintet  in 
G major.  Op.  77 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert  SHED 

Rafael  Frtihbeck  de  Burgos, 
conducting 
BRAHMS  Nanie 
BRAHMS  Gesang  der  Parzen 
BRAHMS  Schicksalslied 
BEETHOVEN  Symphony  No.  5 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:30  PM 

The  Fromm  Concert  at  SOH 

Tanglewood 

eighth  blackbird 

This  tchaduU  Is  subtle*  to  chsnoss.  Pleas#  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  7,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

8:30  PM 

This  schedule  Is  sublect  to  chanoes.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  8,  2005 


Instrumental 

Vocal 

10:00  AM- 
11:00  AM 

Stravinsky  : Four  Russian  CMH 

Peasant  Songs 
a capella 

All  tenors,  baritones,  bass,  Bartsch 
with  Ms.  Shelton 

Stravinsky  : Three  Little  Songs  : 
Recollections  of  Childhood 
Ruggiero,  Yesmanovich 
with  Mr.  Helmrich 

Manor  7 

10:00  AM- 
12:00  PM 

"Lucy  Booth" 
with  Ms.  Curtin 

Manor  1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 

Please  see  posted  rehearsal 

order 

SOH 

11:00  AM- 
12:00  PM 

Stravinsky  : Four  Russian 
Peasant  Songs 

All  sopranos,  mezzos,  Bartsch 
with  Ms.  Shelton 

CMH 

Stravinsky  : Storm-Cloud 
Logan,  Yesmanovich 
with  Mr.  Helmrich 

Manor  7 

1:30  PM- 
3:30  PM 

Masterclass 

American  and  French  Art  Song 
with  Ms.  Upshaw 

CMH 

2:00  PM  - 
3:30  PM 

Mozart : Serenade  No.  1 1 in 

E-flat  major,  K375 

with  Mr.  Richard  Mackey 

Birch 

This  schedule  Is  sublect  to  chanoos.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  8,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:30  PM 

This  schedule  is  subject  to  chanoes.  Pleas*  saa 
bulletin  boards  frequently  for  notices. 
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Monday,  August  8,  2005 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Piano  Masterclass  Maple 

Bach  and/or  Debussy 
Reperoire  of  choice 
with  Mr.  Frank 

4:00  PM  - 
5:00  PM 

Stravinsky  : The  Dove  Descending  CMH 
Stravinsky  : Russian  Credo 
Tutti  Singers,  Yesmanovich 
with  Mr.  Alan  Smith 

5:00  PM  - 
6:00  PM 

Stravinsky  : Three  Songs  from  Manor  1 
William  Shakespeare 
Couture,  Bartsch  only 
with  Ms.  Shelton 

Stravinsky  : Four  Russian  Songs  CMH 
Lin,  Yesmanovich 
with  Mr.  Helmrich 

8:30  PM 

TMCO  FCM  Concert  SOH 

Stefan  Asbury,  conducting 
PHILIPS  Out  of  Light 
HYLA  The  Triadic  Coast 
STUCKY  Second  Concerto  for 
Orchestra 

see  Instrumental  Schedule 

This  *ch*dul*  It  »ubJ*ct  to  chancMt.  Ptoass  %— 
bulletin  boards  frequently  for  notices. 
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Monday,  August  8,  2005 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  9,  2005 


Instrumental 


10:00  AM- 
11:00  AM 


10:00  AM- 


12:00  PM 


11:00  AM- 
12:00  PM 


1 :00  PM  - Stravinsky  Vocal  Chamber 

3:30  PM  Music 

See  posted  schedule 


1 :30  PM  - Faurd  : Piano  Quartet  No.  2 
3:30  PM  in  G minor,  Op.  45 
with  Mr.  Ax 


Vocal 


Stravinsky  : Two  Songs  on 
Poems  of  Gorodetsky,  Op.  6 
Stone,  Brookhyser,  Robards 
with  Ms.  Shelton 


"Lucy  Booth" 
with  Ms.  Curtin 


Stravinsky  : Berceuse,  Three 
Tales  for  Children 
Van  Eyck,  Fielding 
with  Ms.  Shelton 


CH  1,2,3 


Stravinsky  Vocal  Chamber 
Music 

See  posted  schedule 


Manor  1 


Manor  1 


CMH 


Manor  1 


CH  1,2,3 


Mozart : Serenade  No.  1 1 in  Maple 
E-flat  major,  K375 


Strauss  : Metamorphosen  TH 
with  Mr.  Fischer 


Strauss  : Sonata  in  E-flat  Manor  7 
major,  Op.  18 


Stravinsky : Divertimento  Birch 

with  Mr.  Velinzon 


This  schedule  is  sublect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  9,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

11:00  AM- 
12:00  PM 

1:00  PM- 
3:30  PM 

Stravinsky  Vocal  CH  1,2,3 

Chamber  Music 
See  posted  schedule 

1:30  PM- 
3:30  PM 

Strauss  : Metamorphosen  TH 
with  Mr.  Fischer 

This  schadula  Is  subisct  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  9,  2005 


4:00  PM  - 
5:00  PM 


Instrumental 


Vocal 


Stravinsky  : How  the 
Mushrooms  prepared  for  war 
Temkey,  Bartsch 
with  Mr.  Griffiths 


Maple 


4:00  PM  - 

Conducting  Class 

SOH 

6:00  PM 

with  Mr.  Fruhbeck  de  Burgos 
BEETHOVEN  Symphony  No.  5 

Strauss  : Capriccio,  Op.  85 

CH  2 

Schubert : Trout-Quintet 
in  A major,  Op.  114 

Birch 

Stravinsky  : Russian  Maiden's 
Song 

Miller,  Bartsch 


5:00  PM  - 
6:00  PM 


with  Mr.  Griffiths 


8:30  PM 


Maple 


This  schedule  Is  subject  to  chanoev  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  9,  2005 


^^onductin^_ 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Conducting  Class  SOH 

with  Mr.  Fruhbeck  de  Burgos 
BEETHOVEN  Symphony  No.  5 

5:00  PM  - 
6:00  PM 

8:30  PM 

Concert  SOH 

Boston 

Symphony 

Chamber 

Players 

This  schedule  Is  sublsct  to  chanoea.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesdi 

iy,  August  10,  2005 

Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Faur6  : Piano  Quartet  No.  2 Manor  1 

in  G minor,  Op.  45 

Strauss  : Capriccio,  Op.  85  Maple 

with  Mr.  Fischer 

Bainbridge  : 65th  TMC  TH 

Anniversary  Commission 
with  Ms.  Shelton 

Stravinsky  : Divertimento  Manor  7 

Bainbridge  : 65th  TMC  TH 

Anniversary  Commission 
with  Ms.  Shelton 

10:00  AM- 
12:30  PM 

"Lucy  Booth"  CMH 

with  Ms.  Curtin 

1:30  PM- 
3:30  PM 

Flute  Masterclass  CMH 

with  Mr.  Galway 

Mozart : Serenade  No.  1 1 in  Birch 

E-flat  major,  K375 
with  Mr.  Mackey 

Strauss  : Metamorphosen  TH 

with  Mr.  Fischer 

Strauss  : Sonata  in  E-flat  CH  2 

major,  Op.  18 
with  Ms.  Kuchment 

Schubert : Trout-Quintet  CH  1 

in  A major,  Op.  114 
with  Mr.  Jojatu 

Russian  Class  Maple 

with  Mr.  Griffiths 

— 

This  ftchtdul*  Is  suUsct  to  chanoos.  Pkasa  %— 
bulktin  boards  frsquantty  for  noticos. 
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Wednesday,  August  10,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

Rafael 

Fruhbeck 

de  Burgos, 

cond 

1:30  PM- 
3:30  PM 

Strauss  : Metamorphosen  TH 
with  Mr.  Fischer 

Composition  Class  HTRN 

Statistics  in 
Orchestration 
with  Mr.  Gandolfi 

This  schedule  Is  subject  to  chanoes.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Wednesd. 

ay,  August  10,  2005 
Instrumental 

Vocal 

4:00  PM- 
5:00  PM 

Stravinsky  : The  Dove  Descending  Maple 
Stravinsky  : Russian  Credo 
Tutti  Singers,  Yesmanovich 
with  Mr.  Alan  Smith 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

5:00  PM  - 
5:30  PM 

Stravinsky  : The  Owl  and  the  CH  2 

Pussycat 

Boehr,  Fielding 

with  Ms.  Iwama 

5:00  PM  - 
6:00  PM 

Stravinsky  : Deux  podmes  de  Maple 
Paul  Verlaine 
Sloan,  Fukuda 
with  Mr.  Alan  Smith 

5:30  PM  - 
6:00  PM 

Stravinsky  : Pastorale  CH  2 

Reed,  Fielding 
with  Ms.  Iwama 

6:00  PM  - 
6:30  PM 

Stravinsky  : Hommage  a Nadia  CH  2 

Boulanger 

Reed,  Logan 

with  Ms.  Iwama 

Stravinsky  : Petit  Ramusianum  Maple 

harmonique 

Herbert 

with  Mr.  Alan  Smith 

This  schedule  Is  subiect  to  chanoes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  August  10,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 
James  Conlon, 
cond 

(Sat.  program) 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:00  PM 

6:00  PM  - 
6:30  PM 

This  schedule  Is  subject  to  chances.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

August  11,  2005 

Instrumental 

Vocal 

10:00  AM- 
11:00  AM 

Stravinsky  : Three  Little  Songs  : Manor  7 l 

Recollections  of  Childhood 

Ruggiero.  Yesmanovich 

with  Mr.  Helmrich  | 

Stravinsky  : Four  Russian  CMH 

Peasant  Songs 

a capella  I 

All  tenors,  baritones,  bass,  Bartsch 
with  Ms.  Shelton 

10:00  AM- 
12:00  PM 

"Lucy  Booth”  Manor  1 i 

with  Ms.  Curtin 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

1 1 :00  AM  - 
12:00  PM 

Stravinsky  : Two  Songs  on  CMH 

Poems  of  Gorodetsky.  Op  6 
Stone,  Brookhyser,  Robards 
with  Ms.  Shelton 

Stravinsky  : Storm-Cloud  Manor  7 

Logan.  Yesmanovich 
with  Mr.  Helmrich 

1:30  PM- 
3:30  PM 

Bass  Masterclass  CH  1 

with  Mr.  Wolfe 

Masterclass  Maple 

Ives 

with  Ms.  Iwama 

This  schedule  is  subiect  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 
James  Conlon, 
cond 

(Sun.  program) 

2 2 
< Q. 
o o 
o o 

t-'  csi 

1:30  PM  - 
3:30  PM 

This  schedule  is  subiect  to  chanaes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2005 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Oboe  Masterclass 
with  Mr.  Sheena 

Manor  7 

Clarinet  Masterclass 
with  Mr.  Martin 

Manor  1 

Bassoon  Masterclass 
with  Mr.  Ranti 

CH  2 

Horn  Masterclass 
with  Mr.  Sebring 

WB 

Trumpet  Masterclass 
with  Mr.  Wright 

EB 

Low  Brass  Masterclass 
TMCO  Strauss  repertoire 
with  Mr.  Roylance 

CMH 

Percussion  Masterclass 
TMCO  Strauss  repertoire 
with  Mr.  Genis 

RehSt 

Harp  Masterclass 
TMCO  Strauss  repertoire 
with  Ms.  Pilot 

Birch 

4:00  PM  - 
6:00  PM 

Faure  : Piano  Quartet  No.  2 
in  G minor,  Op.  45 
with  Mr.  Ax 

CH  1 

Strauss  : Metamorphosen 
with  Mr.  Fischer 

TH 

Strauss  : Capriccio,  Op  85 

Manor  1 

This  schedule  is  subject  to  chanaes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Thursday,  A 

Composition 

ugust 11, 2005 

BSO/Other 

1:30  PM- 
3:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  Is  subiect  to  chanaes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2005 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Strauss  : Sonata  in  E-flat  CH  2 

major, 

Op.  18 

Schubert : Trout-Quintet  Maple 

in  A major,  Op.  114 

Mozart : Serenade  No.  1 1 in  Birch 

E-flat  major,  K375 

Stravinsky  Vocal  Chamber  WB 

Music 

See  posted  schedule 

Stravinsky  Vocal  Chamber  WB 

Music 

See  posted  schedule 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
8:00  PM 

Foss  : 65th  TMC  Anniversary  WB 

Commission 

with  Mr.  Ferrillo 

8:30  PM 

This  schedule  it  subject  to  chanoes.  Pleas*  tee 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  11,  2005 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Stravinsky  Vocal  WB 

Chamber  Music 
See  posted  schedule 

4:00  PM  - 
6:30  PM 

BSO  SHED 

Rehearsal 

Rafael 

Fruhbeck 

de  Burgos, 

cond 

7:00  PM  - 
8:00  PM 

8:30  PM 

Concert  SOH 

Leon  Fleisher, 
piano 

This  schedule  1 
bulletin  b< 

subject  to  chanoes.  Please  see 
sards  frequently  for  notices. 

Friday,  August  12,  2005 


Instrumental 

Vocal 

10:00  AM- 
11 :00AM 

Stravinsky  : Berceuse,  Three  Manor  7 

Tales  for  Children 
Van  Eyck,  Fielding 
with  Ms.  Shelton 

Stravinsky  : Russian  Maiden's  Manor  1 
Song 

Miller,  Bartsch 
with  Mr.  Griffiths 

10:00  AM- 
12:00  PM 

"Lucy  Booth"  CMH 

with  Ms.  Curtin 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

11:00  AM- 
12:00  PM 

Stravinsky  : Four  Russian  Songs  Manor  7 
Lin,  Yesmanovich 
with  Mr.  Helmrich 

Stravinsky  : How  the  Manor  1 

Mushrooms  prepared  for  war 
Temkey,  Bartsch 
with  Mr.  Griffiths 

1:30  PM- 
3:30  PM 

Mozart : Serenade  No.  1 1 in  Birch 

E-flat  major,  K375 

with  Mr.  Richard  Mackey 

This  schedule  Is  subiset  to  chsrtoos.  Ptoaso  sm 
bulletin  boards  frequently  for  notica*. 
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Friday,  August  12,  2005 


Conductin^_ 

Composition 

BSO/Other 

10:00  AM- 
11 :00AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  SHED 

Rehearsal 
James  Conlon, 
cond 

(Sat.  program) 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

This  schedule  Is  subiect  to  chanoes.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2005 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Strauss  : Metamorphosen 
with  Mr.  Fischer 

TH 

Schubert : Trout-Quintet 
in  A major,  Op.  114 
with  Mr.  Jojatu 

CMH 

Stravinsky : Divertimento 
with  Mr.  Velinzon 

Manor  1 

1:30  PM- 
4:00  PM 

Stravinsky  Vocal  Chamber 
Music 

See  posted  schedule 

CH  1,2,3 

Stravinsky  Vocal  Chamber 
Music 

See  posted  schedule 

CH  1,2,3 

2:30  PM  - 
3:30  PM 

Strauss  : Sonata  in  E-flat 
major,  Op.  18 
with  Ms.  Kuchment 

Maple 

3:45  PM  - 
4:30  PM 

Strauss  : Sonata  in  E-flat 
major,  Op.  18 
dress  rehearsal 

SOH 

4:00  PM- 
6:00  PM 

Strauss  : Capriccio,  Op.  85 
with  Mr.  Fischer 

CMH 

4:30  PM  - 
6:00  PM 

Foss  : 65th  TMC  Anniversary 

Commission 

with  Mr.  Ferrillo 

Birch 

Bainbridge  : 65th  TMC 
Anniversary  Commission 
with  Ms.  Shelton 

TH 

Bainbridge  : 65th  TMC 
Anniversary  Commission 
with  Ms.  Shelton 

TH 

This  schsdtis  Is  subisct  to  chanoss.  Pleas*  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2005 


Conducting 

Composition  | BSO/Other 

1:30  PM- 
3:30  PM 

Strauss  : Metamorphosen  TH 
with  Mr.  Fischer 

1:30  PM- 
4:00  PM 

Stravinsky  Vocal  CH  1,2,3 

Chamber  Music 
See  posted  schedule 

2:30  PM  - 
3:30  PM 

3:45  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
6:00  PM 

This  schedule  Is  subject  to  chanoes.  Please  saa 
bulletin  boards  frequently  for  notices. 
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Friday,  August  12,  2005 


1 

Instrumental 

Vocal 

4:35  PM  - 
5:15  PM 

Faur6  : Piano  Quartet  No.  2 
in  G minor,  Op.  45 
dress  rehearsal 

SOH 

6:00  PM 

8:30  PM 

BSO  Concert 

Rafael  Friihbeck  de  Burgos, 
conducting 

FALLA  Master  Peter's 
Puppet  Show 
STRAUSS  Don  Quixote 

SHED 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

TNs  schedule  Is  sublsct  to  chanoas.  Ptsasa  sas 
bulletin  boards  frsquantty  for  notices. 
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Friday,  August  12,  2005 


Conducting 

Composition 

BSO/Other 

4:35  PM  - 
5:15  PM 

6:00  PM 

Concert  SOH 

BSO 

Prelude 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

This  schedule  Is  subisct  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  13,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Masterclass  Maple 

with  Mr.  Wilson-Johnson 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

10:30  AM- 
1:00  PM 

1:00  PM- 
1:30  PM 

Bainbridge  : 65th  TMC  SOH 

Anniversary  Commission 
dress  rehearsal 

Bainbridge  : 65th  TMC  SOH 

Anniversary  Commission 
dress  rehearsal 

1:30  PM- 
2:15  PM 

Schubert : Trout-Quintet  CMH 

in  A major,  Op.  114 
dress  rehearsal 

2:20  PM  - 
3:00  PM 

Strauss  : Capriccio,  Op.  85  CMH 

dress  rehearsal 

2:30  PM 

4:00  PM  - 
6:00  PM 

Strauss  : Metamorphosen  TH 

with  Mr.  Fischer 

This  schsduis  Is  subisct  to  chanoM.  Pitas*  saa 
buhatin  boards  fraquantty  for  noticas. 
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Saturday,  August  13,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1:00  PM 

BSO  SHED 

Open  Rehearsal 
James  Conlon, 
cond 

(Sun.  program) 

1:00  PM- 
1:30  PM 

1:30  PM- 
2:15  PM 

2:20  PM  - 
3:00  PM 

2:30  PM 

BUTI  SOH 

Orchestra 

Concert 

4:00  PM  - 
6:00  PM 

Strauss  : Metamorphosen  TH 

with  Mr.  Fischer 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  13,  2005 


Instrumental 

Vocal 

4:45  PM- 
5:15  PM 

Stravinksy : Divertimento  SOH 

dress  rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

STRAUSS  Sonata  in  E-flat 
major,  Op.  18 

FAUR£  Piano  Quartet  No.  2 
in  G major,  Op.  45 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

Stravinsky  Vocal  Chamber  SOH 

Music 

dress  rehearsal 
Please  see  posted  order 

Stravinsky  Vocal  Chamber  SOH 

Music 

dress  rehearsal 
Please  see  posted  order 

8:30  PM  - 
10:00  PM 

Stravinsky  SOH 

All  voice/piano  runthroughs 
Please  see  posted  order 

8:30  PM 

BSO  Concert  SHED 

James  Conlon,  conducting 
MOZART  Violin  Concerto  No.  4 
SHOSTAKOVICH  Symphony 
No.  7 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schsduls  is  subisct  to  chanoss.  Pkasa  t— 
bulletin  boards  fraquantty  for  notlcas. 
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Saturday,  August  13,  2005 


Conducting 

Composition 

BSO/Other 

4:45  PM  - 
5:15  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

Stravinsky  Vocal  SOH 

Chamber  Music 
dress  rehearsal 
Please  see  posted  order 

8:30  PM  - 
10:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  SHED 

Concert 

This  schedule  Is  subject  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  14,  2005 


Instrumental 

Vocal 

10:00  AM 

TMC  Chamber  Music  Concert  SOH 
BAINBRIDGE  65th  TMC 
Anniversary  Commission 
WOLF  / STRAVINSKY  Two 
Sacred  Songs  from  the 
"Spanisches  Liederbuch" 
STRAVINSKY  Elegy  for  JFK 
STRAVINSKY  In  memoriam 
Dylan  Thomas 
STRAVINSKY  Berceuse  du 
chat 

STRAVINSKY  Three  Songs 
from  William  Shakespeare 
STRAVINSKY  Four  Russian 
Peasant  Songs 
STRAVINSKY  Two  Poems  of 
Konstantin  Bal'mont 
STRAVINSKY  Pribaoutki 
STRAVINSKY  Three  Japanese 
Lyrics 

STRAVINSKY  Divertimento  (excerpts) 
Program  to  include 

Stravinsky's  works  for  voice  and  piano 

see  Instrumental  Schedule 

1:00  PM 

TMC  Prelude  Concert  CMH 

STRAUSS  Capriccio,  Op.  85 
SCHUBERT  Trout-Quintet  in 
A major,  Op.  114 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert  SHED 

James  Conlon,  conducting 
ALL  MOZART  PROGRAM 
Overture  to  The  Impresario 
Concerto  in  C for  Flute  and 
Harp,  K299 

Symphony  No.  38,  Prague 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
5:10  PM 

Strauss : Metamorphosen  SOH 

dress  rehearsal 

This  tchtduU  is  subkct  to  chanoos.  Ptsaso  %— 
buiktin  boards  frequently  for  notices. 
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Sunday,  August  14,  2005 


^Conductin^^ 

Composition 

BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

SHED 

4:30  PM  - 
5:10  PM 

Strauss  : Metamorphosen  SOH 
dress  rehearsal 

This  schsduls  is  subisct  to  chanoss.  Plsase  s«« 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  14,  2005 


Instrumental 


Vocal 


5:15  PM- 
5:45  PM 

Mozart  : Serenade  No.  1 1 in  SOH 
E-flat  major,  K375 
dress  rehearsal 

5:50  PM  - 
6:00  PM 

Foss  : 65th  TMC  Anniversary  SOH 

Commission 

dress  rehearsal 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

8:30  PM 

This  schsdul#  Is  sublsct  to  chinos*.  Pfsas*  sss 
buhstin  boards  frsqusntty  for  noticss. 
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Sunday,  August  14,  2005 


Conducting 

^Compositior^^ 

BSO/Other 

5:15  PM- 
5:45  PM 

5:50  PM  - 
6:00  PM 

7:00  PM  - 
9:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

8:30  PM 

Concert  SHED 

Boston 

Pops 

This  schedule  Is  subiect  to  chanoes.  Pleasa  s«« 
bulletin  boards  frequently  for  notices. 
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Monday,  August  15,  2005 


Instrumental 

Vocal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted  rehearsal 
order 

3:00  PM  - 
5:00  PM 

Piano  Masterclass  CMH 

with  Mr.  Kalichstein 

6:00  PM 

TMC  Prelude  Concert  SOH 

FOSS  65th  TMC  Anniversary 
Commission 

MOZART  Serenade  No.  1 1 in 
E-flat,  K375 

STRAUSS  Metamorphosen 

see  Instrumental  Schedule 

8:30  PM 

TMCO  Concert  SOH 

Rafael  Friihbeck  de  Burgos, 
conducting 

BEETHOVEN  Symphony  No.  6, 
Pastorale 

STRAUSS  Don  Juan 
STRAUSS  Suite  from 
"Der  Rosenkavalier” 

see  Instrumental  Schedule 

This  schedule  Is  aublact  to  chanoa*.  Plaaaa  aaa 
bulletin  boards  fraquantly  for  notices. 
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Monday,  August  15,  2005 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

3:00  PM  - 
5:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  Is  sublect  to  chanoes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  / CONDUCTING  CLASS  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 

LAST  REVISED  DATE  (MM/DD/YY) 

Composer 

Work 

Instrumentation  fl  ob  cl  bsn  - hn  tpt  tbn  tuba  - perc  - hp  - kybd  - 

* auxiliary  instruments  piccolo,  english  hom.  bass  clarinet,  contrabassoon  respectively 

♦ auxiliary  instruments:  alto  flute.  E-flat  clarinet,  respectively 
= both  auxiliary  instruments 

/ doubling,  or  doubles 

Timing  (minutes) 

str  - other 

Seating  for:  Compser(s) 
Strinq  Section 

Non-String  Seatings: 

Composer  1 

Composer  2 

1 a First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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CONDUCTING  CLASS 
Tuesday,  July  19,  2005  at  10:00  AM 
Stefan  Asbury,  conductor 
Lachezar  Kostov,  solo  cello 

LAST  REVISED  6/1/05 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti.  Julian 

Dvorak,  Antonin 

Cello  Concerto  in  b minor,  Op.  104  (reduced  orchestra) 
*1111  - 0000  - str.  2.2.2. 2.1 

40' 

Strings 

Violin  1 

la  Schwartz,  Margot 
1b  Armijo  Fortin.  Andr6a 

Violin  II  Viola 

Miller,  Cathenne  Steltenpohl,  Lisa 

Macelaru.  Cristi  Pelczer,  Anna 

Cello 

Hunt,  Stephanie 
Oliver.  Donny 

Bass 

Palmer,  Dylan 

Winds 

Flute 

Lima.  Cassia  (fl/picc) 

Oboe 

Skuster.  Sarah 

Clarinet 

Ragle,  Ashley 

Bassoon 

Balliett,  Brad 

CONDUCTING  CLASS 
Wednesday,  July  20,  2005  at  10:00  AM 
Stefan  Asbury,  conductor 

LAST  REVISED  7/6/05 

7/6  repertoire  announced 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti.  Julian 

Beethoven,  Ludwig  van 

Symphony  No.  7 in  A Major,  Op.  92 

1111  -0100 -str:  2.2  2.2. 1 (reduced  orchestra) 

36' 

Strings 

Violin  1 

la  Griffin.  Sarah 

1b  Kutik,  Yevgeny 

Violin  II  Viola 

Lindsay,  Tori  Vavilov,  Alexander 

Kozbial,  Jennifer  Harris.  Meredith 

Cello 

Kelly,  Susie 
Yang,  Clara 

Bass 

Ferris.  Joe 

Winds 


Flute  Kyne,  Nadia 
Oboe  Shimizu,  Brad 
Clarinet  Stoutenborough,  Chris 
Bassoon  Xie,  Fei 
Trumpet  Barwise,  Ryan 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


170 


LAST  REVISED  6/1/05 


CONDUCTING  CLASS 
Thursday,  July  21,  2005  at  10:00  AM 
James  Levine,  conductor 
Dennis  Helmrich,  vocal  coach 
Alan  Smith,  vocal  coach 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti,  Julian 


Mozart,  Wolfgang  Amadeus  Don  Giovanni  : Act  I complete  & Act  II  Sextet  (No.  19) 

2222  - 2200  - timp  - hpsi  - str  5 4 3.2  1 


Don  Giovanni 

Sloan.  Chad 

No  1 Intro/Recit,  No  2 Recit,  No. 3 Trio,  Nos  5,6  Recits,  No  7 
Duettino/Recit,  No  8 Recit,  No  9 Quartet/Recit 

Don  Giovanni 

Scholten,  Paul 

No  10b  Recit,  No  11  Aria,  No  12  Recit.  No  13  Finale 

Donna  Anna 

Johnson,  Michelle 

No  1 Intro/Redt.  No  2 Recit/Duet,  No  8 Recit.  No  9 Quartet,  No  19 
Sextet 

Donna  Anna 

Wood,  Chanel 

No  10a  Recit/ Ana,  No  13  Finale 

Don  Ottavio 

Kelly,  Michael 

No  1 Recit.  No  2 Reat/Duet,  No  8 Recit,  No  9 Quartet,  No  19 
Sextet/Recit 

Don  Ottavio 

Logan,  David 

No  10a  Recit,  No.  10b  Aria.  No  13  Finale 

Commendatore  & Masetto 

Boehr,  John 

Masetto:  Act  1 complete,  Act  II  No  19  Sextet/Recit,  Commendatore  Act  1 
No  1 Intro 

Donna  Elvira 

Lin,  Meng 

All  Act  1 (sings  Zerlina  mm  537-end),  Act  II  No  18  Recit,  No  19 
Sextet/Reat 

Leporello 

Temkey,  Charlie 

Act  1 complete,  Act  II  No  18  Recit,  No.  19  Sextet 

Zerlina 

Miller.  Jo  Ellen 

No  5 Duet/Redt,  No  6 Recit,  No  7 Duettino/Recit.  No  1 9 Sextet/Reat 

Zerlina 

Schutz,  Rachel 

No  11  Real,  No  12  Ana/Redt.  No  13  Finale  (sings  Donna  Elvira  mm  537 
endl 

Soprano  (chorus) 

Brookhyser,  Erica 

Soprano  (chorus) 

Ruggiero,  Susie 

Alto  (chorus) 

Stone,  Sarah 

Alto  (chorus) 

Van  Eyck,  Jamie 

Tenor  (chorus) 

Jones,  Lawrence 

Tenor  (chorus) 

Reed,  Stefan 

Baritone  (chorus) 

Herbert,  Chris 

Baritone  (chorus) 

Hurd,  Alex 

Reh  Pno  & Cont  (Hpsi) 

Fielding,  Cheryl 

Reh  Pno  & Cont  (Hpsi) 

Fukuda,  Hiromi 

Reh  Pno  & Cont  (Hpsi) 

Robards,  Casey 

Strings 

Violin  1 

Violin  II 

Viola  Cello  Bass 

la 

Armijo  Fortin.  Andr£a 

Griffin,  Sarah 

Hams,  Meredith  Oliver,  Donny  Hanna.  Alex 

1b 

Nihira,  Ai 

Kennedy,  Came 

Hong,  Robin  Sitzer,  Sara 

2a 

Liao,  Lijiong 

Braun,  Heather 

Wickesberg,  Andrew 

2b 

Fong,  Stephanie 

Lindsay,  Tori 

3a 

Fankuchen.  Jory 

Winds/Percussion 

Flute 

Oboe 

Clarinet  Bassoon 

Fnsof,  Sarah 

Skuster,  Sarah 

Ragle.  Ashley  Vilans.  Karl 

Foreman,  Clint 

Button,  James 

Simmons,  Erin  Craypo,  Rian 

Horn 

Blanchard.  Brian 
Hinshaw.  Darby 


Trumpet 

McCabe,  Amy 
Muckey,  Matt 


Timpani 
James,  Will 


Harpsichord 

Fielding,  Cheryl  (rotate  playing) 
Fukuda,  Hiromi  (rotate  playing) 
Robards,  Casey  (rotate  playing) 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


171 


LAST  REVISED  6/27/05 

6/27  change  in  Db 


CONDUCTING  CLASS 
Friday,  July  22,  2005  at  10:00  AM 
Stefan  Asbury,  conductor 
Emily  Westell,  solo  violin 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti.  Julian 


Sibelius,  Jean  Violin  Concerto  In  d minor,  Op.  47  (reduced  orchestra) 

1111  -0000-  str  2 2.22  1 


32' 


Strings 

Violin  I 

la  Conlon,  Maureen 
1b  Braun.  Heather 


Violin  II  Viola  Cello  Bass 

Zun,  Sarah  Adams.  Jacob  Alvarez.  Nick  Kane,  Brendan 

Kennedy.  Came  Posadas.  J T Beaulieu  Bergeron. 

Emmanuelle 


Winds 

Flute  Frisof.  Sarah 

Oboe  Sawyier.  Tim 

Clarinet  Zimmermann,  James 
Bassoon  Balliett.  Brad 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parade  Orchestra  Concert  LAST  REVISED  6/27/OS 

Tuesday,  July  26,  2005  at  8:30  PM  6/27  Db  personnel/seating  change 

Shed 

Seiji  Ozawa,  conductor  (Beethoven) 

Ludovic  Morlot  rehearsal  conductor  (Beethoven) 

Hans  Graf,  conductor  (Tchaikovsky) 


NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER 


Beethoven,  Ludwig  van 

Leonora  Overture  No.  3 

2222  - 4230  - timp  - str  15  13  12  12  7 (offstage  tpt) 

14’ 

Tchaikovsky,  Piotr  Ilyich 

1812  Overture 

*3*322  - 4431  - timp  - 5perc  - str 

16‘ 

String  Seating:  Beethoven 


la 

1b 

Violin  1 

Braun.  Heather 
Kutik.  Yevgeny 

Violin  II 
Nihira.  Ai 
Miller.  Cathenne 

Viola 

Chao,  Yi-Wen 
Harris,  Meredith 

Cello 

Kelly.  Susie 
Hunt.  Stephanie 

Bass 

Palmer.  Dylan 
Wong.  Leanna 

2a 

2b 

Lindsay.  Tori 
Carl,  Leah 

Cornelius.  Emily 
Russell.  Ben 

Mason.  Megan 
Petrosian,  Tahlia 

Yang.  Clara 
Kostov,  Lachezar 

Balliett.  Doug 
Kane.  Brendan 

3a 

3b 

Chung,  Melissa 
Bormann,  Kathenne 

Armijo  Fortin.  Andr6a 
Sun.  Na 

Adams,  Jacob 
Pelczer,  Anna 

Alvarez.  Nick 
Opie.  Peter 

Ferns,  Joe 
Hanna,  Alex 

4a 

4b 

Kennedy,  Came 
Westell.  Emily 

Shultz.  Martin 
Harasim,  Sonja 

Hong.  Robin 
Vavilov.  Alexander 

Li.  Peng 
Sitzer,  Sara 

Botsford.  Ted 

5a 

5b 

Huffman.  Elizabeth 
Gorsett.  Tera 

Liao.  Lijiong 
Wittels,  Heather 

Sielaff.  Miranda 
Wickesberg,  Andrew 

Oliver.  Donny 
Powers.  Charlie 

6a 

6b 

Davis.  Michelle 
Griffin,  Sarah 

Zun,  Sarah 
Kozbial,  Jennifer 

Steltenpohl,  Lisa 
Sirota.  Nadia 

Bates.  Kathryn 
Anderegg,  Peter 

7a 

7b 

Yano,  Annie 
Macelaru.  Cristi 

Conlon,  Maureen 

8a 

Schwartz.  Margot 

String  Seating:  Tchaikovsky  **  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 


1 

Violin  1 

Kutik.  Yevgeny 

Violin  II 

Miller.  Cathenne 

Viola 

Harris.  Meredith 

Cello 

Hunt,  Stephanie 

Bass 

Palmer.  Dylan 

2 

Braun.  Heather 

Nihira,  Ai 

Chao.  Yi-Wen 

Kelly.  Susie 

Wong,  Leanna 

3 

Carl,  Leah 

Russell.  Ben 

Petrosian,  Tahlia 

Yang,  Clara 

Balliett.  Doug 

4 

Lindsay.  Tori 

Cornelius.  Emily 

Mason.  Megan 

Kostov.  Lachezar 

Kane.  Brendan 

5 

Bormann.  Kathenne 

Sun.  Na 

Pelczer.  Anna 

Alvarez.  Nick 

Ferris,  Joe 

6 

Chung,  Melissa 

Armijo  Fortin.  Andr6a 

Adams.  Jacob 

Opie,  Peter 

Hanna.  Alex 

7 

Westell.  Emily 

Harasim.  Sonja 

Vavilov.  Alexander 

U.  Peng 

Botsford.  Ted 

8 

Kennedy.  Came 

Shultz.  Martin 

Hong,  Robin 

Sitzer,  Sara 

9 

Gorsett,  Tera 

Wittels.  Heather 

Sielaff.  Miranda 

Oliver,  Donny 

10 

Huffman.  Elizabeth 

Liao,  Lijiong 

Wickesberg.  Andrew 

Powers.  Charlie 

11 

Gnffin.  Sarah 

Kozbial,  Jennifer 

Sirota.  Nadia 

Bates.  Kathryn 

12 

Davis.  Michelle 

Zun.  Sarah 

Steltenpohl.  Lisa 

Anderegg.  Peter 

13 

Maceianj,  Cristi 

Conlon.  Maureen 

14 

Yano.  Annie 

15 

Schwartz.  Margot 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  on  Parade  Orchestra  Concert  LAST  REVISED  6/27/05 

Tuesday,  July  26,  2005  at  8:30  PM  6/27  Db  personnel/seating  change 

Shed 

Seiji  Ozawa,  conductor  (Beethoven) 

Ludovic  Moriot,  rehearsal  conductor  (Beethoven) 

Hans  Graf,  conductor  (Tchaikovsky) 


NOTE  THIS  IS  PARTIAL  PROGRAM,  NOT  IN  PROGRAM  ORDER 


Beethoven,  Ludwig  van 

Leonore  Overture  No.  3 

2222  - 4230  - timp  - str  15  13  12  12  7 (offstage  tpt) 

14’ 

Tchaikovsky,  Piotr  Ilyich 

1812  Overture 

*3  *3  2 2 - 4 4 3 1 - timp  - 5perc  - str 

16’ 

Beethoven 

Tchaikovskv 

Flute 

Frisof.  Sarah 

Lima.  Cassia 

Foreman.  Clint 

Kyne.  Nadia 
Foreman,  Clint  (picc) 

Oboe 

Sawyier.  Tim 

Skuster,  Sarah 

Shimizu.  Brad 

Shimizu.  Brad 
Button.  James  (EH) 

Clarinet 

Zimmermann,  James 

Simmons.  Enn 

Simmons,  Enn 

Stoutenborough,  Chris 

Bassoon 

Vilans,  Karl 

Xie,  Fei 

Balliett.  Brad 

Craypo,  Rian 

Horn 

Blanchard,  Brian 

Chou.  WeiWei 

Chou.  WeiWei 

Hinshaw.  Darby 

HarTold,  Mana 

Blanchard,  Bnan 

Sheldrick,  Todd 

Gruber.  Ryan 

Trumpet 

McCabe,  Amy 

Upton.  Zeb  (Tp  1) 

Muckey,  Matt 

McCabe.  Amy  (Tp  II) 

Barwise,  Ryan  (offstage) 

Muckey.  Matt  (Cor  1) 
Day,  Liam  (Cor  II) 

Trombone 

Higgins.  Tim 

Millen,  Kama 

Crimi.  Jason 

Cnmi,  Jason 

Robinson.  Scott 

Higgins,  Tim  (asst  1) 
Robinson,  Scott 

Tuba 

- 

McCalla,  Aaron 

Timpani 

Means,  Jeff 

Camck.  Keith 

Percussion 

James.  Will 
Lassell,  Nathan 
Williams.  Mike 
Prendergast.  Matt 
Means.  Jeff 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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FCM  Orchestra  Concert 

Monday,  August  8,  2005  at  8:30  PM 

Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 

Alan  Pierson,  conductor  (Philips) 

LAST  REVISED  7/6/05 

6/27  Db  personnel/seating  change 
7/1  Hyla  title  announced,  changes  to  cl,  bsn,  pare 
7/6  Philips  conductor  announced 

Philips,  Julian 

Out  of  Light 

=3*3=3*3-4331  -timp 

- 3perc  - 2hp  - pn/cel  - 

str  14  12.11.11  6 

21* 

Hyla,  Lee 

The  Triadic  Coast 
•3*3=3'3  - 4331  - timp 

■ 5perc-  2hp  - pn  - sir  15  13  12  12  7 

15' 

INTERMISSION 

Stucky,  Steven 

Second  Concerto  for  Orchestra 

=3*3*3*3  - 4431  - timp  - 4perc  - hp  - pn  - cel  • 

-str  15.13.12.12.7 

25' 

String  Seating:  Philips/Hyla 

la 

1b 

Violin  1 
Westell.  Emily 
Conlon,  Maureen 

Violin  II 
Davis,  Michelle 
Gorsett,  Tera 

Viola 

Vavilov.  Alexander 
Petrosian.  Tahlia 

Cello 

Sitzer,  Sara 
Bates.  Kathryn 

Bass 

Kane.  Brendan 
Palmer,  Dylan 

2a 

2b 

Kozbial,  Jennifer 
Chung,  Melissa+ 

Kutik,  Yevgeny 
Zun,  Sarah* 

Wickesberg,  Andrew 
Chao,  Yi-Wen+ 

Powers.  Charlie 
Opie.  Peter* 

Ferns,  Joe 
Botsford,  Ted 

3a 

3b 

Schwartz.  Margot 
Shultz,  Martin 

Russell,  Ben 
Kennedy,  Carrie 

Hams,  Meredith 
Sirota.  Nadia 

Hunt,  Stephanie 
Kostov,  Lachezar 

Hanna,  Alex 
Wong,  Leanna 

4a 

4t 

Gnffin,  Sarah 
Liao.  Lijiong 

Bormann,  Katherine 
Carl,  Leah 

Sielaff,  Miranda 
Pelczer,  Anna 

Kelly.  Susie 
Anderegg,  Peter 

Balliett.  DougA 

5a 

5b 

Lindsay,  Tori 
Cornelius,  Emily 

Braun,  Heather 
Macelaru,  Cristi 

Mason,  Megan 
Hong,  Robin 

Yang,  Clara 
Li,  Peng 

6a 

6b 

Nihira,  Ai 
Harasim,  Sonja 

Huffman.  Elizabeth 
Yano,  Annie 

Adams.  Jacob 
Steltenpohl,  UsaA 

Oliver.  Donny 
Alvarez,  NickA 

7a 

7b 

Armijo  Fortin,  Andrea 
Miller,  Catherine 

Wittels,  Heather* 

A Hyla  ONLY 

8a 

Sun.  NaA 

String  Seating:  Stucky 

la 

1b 

Violin  1 

Kozbial.  Jennifer 
Conlon.  Maureen 

Violin  II 
Gorsett,  Tera 
Davis.  Michelle 

Viola 

Petrosian,  Tahlia 
Vavilov,  Alexander 

Cello 

Bates,  Kathryn 
Sitzer.  Sara 

Bass 

Hanna,  Alex 
Balliett.  Doug 

2a 

2b 

Westell,  Emily 
Chung.  Melissa* 

Zun,  Sarah 
Kutik,  Yevgeny* 

Chao,  Yi-Wen 
Wickesberg,  Andrew* 

Opie,  Peter 
Powers,  Charlie* 

Wong,  Leanna 
Kane.  Brendan 

3a 

3b 

Shultz,  Martin 
Schwartz,  Margot 

Kennedy,  Came 
Russell,  Ben 

Sirota,  Nadia 
Hams,  Meredith 

Kostov,  Lachezar 
Hunt.  Stephanie 

Botsford,  Ted 
Palmer,  Dylan 

4a 

4b 

Liao.  Lijiong 
Griffin,  Sarah 

Carl,  Leah 
Bormann,  Kathenne 

Pelczer,  Anna 
Sielaff.  Miranda 

Anderegg,  Peter 
Kelly,  Susie 

Ferris,  Joe 

5a 

5b 

Cornelius,  Emily 
Lindsay.  Tori 

Macelaru,  Cristi 
Braun,  Heather 

Hong,  Robin 
Mason.  Megan 

Li,  Peng 
Yang,  Clara 

6a 

6b 

Harasim,  Sonja 
Nihira.  Ai 

Yano.  Annie 
Huffman.  Elizabeth 

Steltenpohl,  Lisa 
Adams.  Jacob 

Alvarez.  Nick 
Oliver.  Donny 

7a 

Miller,  Catherine 

Wittels.  Heather 

7b  Armijo  Fortin,  Andr6a 
8a  Sun,  Na 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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FCM  Orchestra  Concert 

Monday,  August  8,  2005  at  8:30  PM 

Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 

Alan  Pierson,  conductor  (Philips) 


LAST  REVISED  7/6/05 

6/27  Db  personnel/seating  change 
7/1  Hyla  title  announced,  changes  to  cl,  bsn,  perc 
7/6  Philips  conductor  announced 


Philips,  Julian 


Hyla,  Lee 


INTERMISSION 
Stucky,  Steven 


Out  of  Light 

=3*3=3*3  - 4331  - timp  - 3perc  - 2hp  - pn/cel  - str  15  13.12.12.7 
The  Triadic  Coast 

*3*3=3*3  - 4331  - timp  - 5perc  - 2hp  - pn  - str  15  13.12  12  7 


Second  Concerto  for  Orchestra 

=3*3*3*3  - 4431  - timp  - 4perc  - hp  - pn  - cel  • str  15  13  12  12.7 


21' 

15’ 


25* 


Flute 

Philips 

Foreman,  Clint 
Frisof,  Sarah  (ll/picc) 
Lima,  Cassia  (lll/picc/alto) 

Hyla 

Kyne,  Nadia 
Lima,  Cassia 
Frisof.  Sarah  (lll/picc) 

Stucky 

Lima,  Cassia 
Foreman,  Clint  (ll/alto) 
Kyne.  Nadia  (lll/picc) 

Oboe 

Button,  James 
Sawyier,  Tim 
Skuster,  Sarah  (EH) 

Skuster.  Sarah 
Shimizu,  Brad 
Button,  James  (lll/EH) 

Sawyier,  Tim 
Skuster,  Sarah 
Button,  James  (lll/EH) 

Clarinet 

Stoutenborough,  Chris 
Ragle.  Ashley  (ll/Eb) 
Advocat.  Amy  (lll/bass) 

Zimmermann,  James 
Stoutenborough.  Chris 
(ll/Eb/bass) 

Advocat,  Amy  (bass) 

Simmons.  Erin 
Ragle,  Ashley 
Advocat.  Amy  (lll/bass) 

Bassoon 

Xie,  Fei 

Craypo,  Rian 

Vilans,  Karl  (Ill/contra) 

Balliett,  Brad 
Xie,  Fei 
Craypo,  Rian 

Craypo,  Rian 
Balliett,  Brad 
Vilans,  Karl  (Ill/contra) 

Horn 

Sheldrick,  Todd 
Hinshaw,  Darby 
Chou,  WeiWei 
Harrold,  Mana 

Blanchard.  Bnan 
Gruber,  Ryan 
Chou,  WeiWei 
Sheldrick,  Todd 

Harrold,  Mana 
Sheldnck.  Todd 
Gruber,  Ryan 
Hinshaw,  Darby 

Trumpet 

Upton,  Zeb  (l/Eb) 
Barwise,  Ryan 
Day,  Liam 

Muckey,  Matt 
Barwise,  Ryan 
Upton.  Zeb 

McCabe,  Amy 
Day.  Liam 
Barwise.  Ryan 
Muckey.  Matt 

Trombone 

Crimi,  Jason 
Millen,  Kama 
Robinson.  Scott 

Higgins,  Tim 
Crimi,  Jason 
Robinson,  Scott 

Millen,  Kama 
Higgins,  Tim 
Robinson.  Scott 

Tuba 

McCalla,  Aaron 

McCalla,  Aaron 

McCalla.  Aaron 

Timpani 

Lassell,  Nathan 

Carrick,  Keith 

James.  Will 

Percussion 

Williams,  Mike 
Prendergast.  Matt 
James,  Will 

Prendergast.  Matt 
Williams,  Mike 
Means,  Jeff 

Means.  Jeff 
Lassell,  Nathan 
Williams,  Mike 
Carrick,  Keith 

Harp 

Schlaffer.  Yumiko 
Mu.  Yinuo 

Mu,  Yinuo 
Schlaffer,  Yumiko 

Mu,  Yinuo 

Keyboard 

Kaplan,  David  (pn/cel) 

Chang,  JiHye  (pn) 

Kaplan.  David  (pn) 
Chang,  JiHye  (cel) 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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CONDUCTING  CLASS 
Tuesday,  August  9,  2005  at  4:00  PM 
Rafael  FrOhbeck  de  Burgos,  conductor 

TMC  Conducting  Fellows 

Jarvi,  Steve 
Kuerti,  Julian 
Alan  Pierson 

Beethoven,  Ludwig  van  Symphony  No.  5 in  c minor,  Op.  67  30' 

•322*3  2230  timp  str  6 5.4  3 2 


LAST  REVISED  7/6/05 

7/6  change  in  conductors 


String  Seating:  ALL 


Violin  1 

Violin  II 

la 

Yano.  Annie 

Miller.  Cathenne 

1b 

Zun,  Sarah 

Gorsett.  Tera 

2a 

Fankuchen,  Jory 

Westell,  Emily 

2b 

Kozbial.  Jennifer 

Kutik,  Yevgeny 

3a 

Conlon,  Maureen 

Fong.  Stephanie 

3b 

Sun.  Na 

Wind/Brass/Percussion  Seating 

Flute 

Lima,  Cassia 
Kyne,  Nadia 
Fnsof,  Sarah  (picc) 

Oboe 

Shimizu.  Brad 
Skuster,  Sarah 

Clarinet 

Simmons.  Erin 
Advocat,  Amy 

Bassoon 

Craypo.  Rian 
Balliett.  Brad 
Vildns,  Karl  (contra) 

Horn 

Harrold.  Mana 
Chou,  WeiWei 

Trumpet 

Day.  Liam 
Barwise.  Ryan 

Trombone 

Crimi,  Jason 
Millen.  Kama 
Robinson.  Scott 

Timpani 

Prendergast.  Matt 

Viola 

Mason,  Megan 
Sielaff,  Miranda 

Adams.  Jacob 
Posadas.  J T 


Cello 

Bates,  Kathryn 
Kostov.  Lachezar 

Powers.  Charlie 


Bass 

Balliett.  Doug 
Hanna.  Alex 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert  LAST  REVISED  7/1/05 

Monday,  August  15,  2005  at  8:30  PM  7/1  Db  seating  changes 

Seiji  Ozawa  Hall 

Rafael  Fruhbeck  de  Burgos,  conductor 


Beethoven,  Ludwig  van 

Symphony  No.  6 in  F Major,  Op.  68,  Pastoral 

*3222  - 2220  - timp  - str  15  13  12  12  7 

39* 

INTERMISSION 

Strauss,  Richard 

Don  Juan , Op.  20 

•3*32‘3  - 4331  - timp  - 3perc  - hp  - str  15  13  12  12  7 

17’ 

Strauss,  Richard 

Rosenkavalier  Suite 

•3-3=4‘3  - 4331  - timp  - 5perc  - 2hp  - cel  - str  15  13  12  127 

22' 

String  Seating:  Beethoven 


la 

1b 

Violin  1 
Russell.  Ben 
Carl,  Leah 

Violin  II 
Lindsay.  Ton 
Schwartz.  Margot 

Viola 

Adams.  Jacob 
Hong.  Robin 

Cello 

Alvarez.  Nick 
Li,  Peng 

Bass 

Wong.  Leanna 
Botsford.  Ted 

2a 

2b 

Wittels.  Heather 
Huffman.  Elizabeth+ 

Yano,  Annie 
Shultz.  Martin* 

Sirota.  Nadia 
Mason,  Megan* 

Anderegg.  Peter 
Kostov.  Lachezar* 

Palmer.  Dylan 
Ferns,  Joe 

3a 

3b 

Davis.  Michelle 
Zun.  Sarah 

Cornelius,  Emily 
Nihira,  Ai 

Steltenpohl,  Lisa 
Vavilov.  Alexander 

Sitzer,  Sara 
Oliver,  Donny 

Kane.  Brendan 
Hanna,  Alex 

4a 

4b 

Gorsett,  Tera 
Braun.  Heather 

Kennedy,  Came 
Conlon.  Maureen 

Petrosian,  Tahlia 
Wickesberg.  Andrew 

Bates,  Kathryn 
Powers,  Charlie 

Balliett,  Doug 

5a 

5b 

Macelanj,  Cnsti 
Harasim,  Sonja 

Kozbial.  Jennifer 
Westell.  Emily 

Pelczer.  Anna 
Chao.  Yi-Wen 

Opie,  Peter 
Kelly,  Susie 

6a 

6b 

Miller.  Catherine 
Kutik,  Yevgeny 

Chung.  Melissa 
Armijo  Fortin,  Andrea 

Harris,  Meredith 
Sielaff.  Miranda 

Yang.  Clara 
Hunt.  Stephanie 

7a 

7b 

Sun.  Na 
Gnffin,  Sarah 

Liao.  Lijiong 

8a 

Bormann,  Kathenne 

String  Seating:  Strauss 

la 

1b 

Violin  1 

Wittels.  Heather 
Carl,  Leah 

Violin  II 

Schwartz.  Margot 
Lindsay.  Ton 

Viola 

Hong.  Robin 
Adams.  Jacob 

Cello 
Li,  Peng 
Alvarez,  Nick 

Bass 

Wong.  Leanna 
Hanna.  Alex 

2a 

2b 

Russell.  Ben 
Huffman.  Elizabeth* 

Shultz.  Martin 
Yano.  Annie* 

Mason,  Megan 
Sirota.  Nadia* 

Kostov,  Lachezar 
Anderegg,  Peter* 

Botsford.  Ted 
Balliett.  Doug 

3a 

3b 

Zun.  Sarah 
Davis.  Michelle 

Nihira,  Ai 
Cornelius.  Emily 

Vavilov.  Alexander 
Steltenpohl,  Lisa 

Oliver.  Donny 
Sitzer.  Sara 

Kane.  Brendan 
Palmer.  Dylan 

4a 

4b 

Braun.  Heather 
Gorsett.  Tera 

Conlon,  Maureen 
Kennedy.  Came 

Wickesberg,  Andrew 
Petrosian,  Tahlia 

Powers,  Charlie 
Bates.  Kathryn 

Ferns.  Joe 

5a 

5b 

Harasim.  Sonja 
Macelanj.  Cnsti 

Westell.  Emily 
Kozbial,  Jennifer 

Chao,  Yi-Wen 
Pelczer.  Anna 

Kelly.  Susie 
Opie.  Peter 

6a 

6b 

Kutik.  Yevgeny 
Miller,  Cathenne 

Armijo  Fortin,  Andrea 
Chung.  Melissa 

Sielaff,  Miranda 
Harris.  Meredith 

Hunt.  Stephanie 
Yang.  Clara 

7a 

7b 

Griffin.  Sarah 
Sun,  Na 

Liao.  Lijiong 

8a 

Bormann,  Kathenne 

♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


180 


TMC  Orchestra  Concert 
Monday,  August  15,  2005  at  8:30  PM 
Seiji  Ozawa  Hall 

Rafael  Fruhbeck  de  Burgos,  conductor 

LAST  REVISED  7/1/05 

7/1  Db  seating  changes 

Beethoven,  Ludwig  van 

Symphony  No.  6 in  F Major,  Op.  68,  Pastoral 

*3222  - 2220  - timp  - str  15  13.12  12  7 

39’ 

INTERMISSION 

Strauss,  Richard 

Don  Juan , Op.  20 

*3*32*3-4331  - timp- 

3perc-hp-str  15  13  12.12  7 

17* 

Strauss,  Richard 

Rosenkavalier  Suite 

*3*3=4*3  - 4331  - timp 

22' 

- 5perc  - 2hp  - cel  - str:  15.13  12  12  7 

Flute 

Beethoven 

Foreman,  Clint 
Frisof,  Sarah 
Lima.  Cassia  (picc) 

Don  Juan 
Kyne,  Nadia 
Lima,  Cassia 
Foreman,  Clint  (lll/picc) 

Rosenkavalier 

Frisof,  Sarah 
Kyne,  Nadia 
Lima,  Cassia  (lll/picc) 

Oboe 

Skuster,  Sarah 
Button,  James 

Sawyier,  Tim 
Shimizu,  Brad 
Button,  James  (EH) 

Shimizu,  Brad 
Sawyier,  Tim 
Button.  James  (lll/EH) 

Clarinet 

Stoutenborough,  Chris 
Simmons,  Erin 

Ragle,  Ashley 
Zimmermann,  James 

Zimmermann,  James 
Ragle,  Ashley 
Simmons.  Erin  (Eb) 
Advocat,  Amy  (bass) 

Bassoon 

Vilrins,  Karl 
Craypo.  Rian 

Xie,  Fei 
Vilcins.  Kart 
Balliett,  Brad  (contra) 

Craypo,  Rian 
Xie,  Fei 

Balliett.  Brad  (Ill/contra) 

Horn 

Chou,  WeiWei 
Hinshaw.  Darby 
Blanchard,  Bnan  (asst  1) 

Harrold,  Mana 
Hinshaw.  Darby 
Blanchard,  Brian 
Sheldrick,  Todd 
Chou,  WeiWei  (asst  1) 

Gruber,  Ryan 
Chou,  WeiWei 
Sheldnck,  Todd 
Blanchard.  Bnan 
Hamold,  Maria  (asst  1) 

Trumpet 

Barwise,  Ryan 
McCabe,  Amy 

Upton.  Zeb 
Barwise,  Ryan 
Muckey,  Matt 

Day,  Liam 
Muckey,  Matt 
McCabe,  Amy 

Trombone 

Millen,  Kama  (alto) 
Higgins,  Tim  (tenor) 

Higgins.  Tim 
Millen,  Kama 
Robinson,  Scott 

Crimi,  Jason 
Millen,  Kama 
Robinson,  Scott 

Tuba 

- 

McCalla,  Aaron 

McCalla,  Aaron 

Timpani 

Prendergast,  Matt 

Lassell,  Nathan 

James.  Will 

Percussion 

Williams,  Mike 
Carrick,  Keith 
James.  Will 

Means,  Jeff 
Carrick.  Keith 
Williams,  Mike 
Lassell.  Nathan 
Prendergast,  Matt 

Harp 

- 

Mu,  Yinuo 

Schlaffer,  Yumiko 
Mu,  Yinuo 

Keyboard 

- 

- 

Siller,  Ivan  (cel) 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Phyllis  Curtin  Masterclasses 
Group  Assignments 


LAST  REVISED  6/1/05 


GROUP  "X" 


Soprano 

Miller.  Jo  Ellen 

Soprano 

Schutz.  Rachel 

Soprano 

Wood,  Chanel 

Mezzo 

Couture,  H6lene 

Mezzo 

Fischer.  Abby 

Mezzo 

Stone.  Sarah 

Tenor 

Jones,  Lawrence 

Tenor 

Kelly,  Michael 

Baritone  Voice 

Herbert,  Chris 

Bantone  Voice 

Hurd,  Alex 

Bass  Voice 

Temkey.  Charlie 

GROUP  "Y" 


Soprano 

Johnson.  Michelle 

Soprano 

Lin,  Meng 

Soprano 

Ruggiero,  Susie 

Mezzo 

Brookhyser,  Enca 

Mezzo 

Van  Eyck,  Jamie 

Tenor 

Logan,  David 

Tenor 

Reed.  Stefan 

Baritone  Voice 

Boehr,  John 

Baritone  Voice 

Scholten,  Paul 

Bantone  Voice 

Sloan.  Chad 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 
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Composer  Faculty  Coaches  and/or  Conductors 

Title  

Timing  in  minutes  (approximate,  if  known)  | Part  | Assigned  to 
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TMC  Prelude  Concert 
Saturday,  July  23,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 

LAST  REVISED  6/1/05 

Sampson,  David 
Morning  Music 

Wright,  Benjamin 

12 

Horn 

Chou,  WeiWei 

Tpt/Flugelhorn  1 

Upton,  Zeb 

Tpt/Flugelhorn  II 

McCabe,  Amy 

Tbone 

Higgins,  Tim 

Tuba 

McCalla,  Aaron 

Schubert,  Franz 

Notturno  in  E-flat  major,  D.  897 

Jennings,  Andrew 

10 

Violin 

Mahler,  Liz 

Cello 

Costa.  Mira 

Piano 

Osowski,  Ken 

Schumann,  Robert 
Piano  Trio  in  d minor,  Op.  63 

Miller,  Jonathan 

34 

Violin 

Sun,  Na 

Cello 

Kelly,  Susie 

Piano 

Runge,  Stephen 

TMC  Chamber  Concert  LAST  REVISED  6/27/05 

Sunday,  July  24,  2005  at  10:00  AM  6/27  Torras  conductor  added 

Seiji  Ozawa  Hall  6/27  change  in  Sculthorpe  Db  4 

In  Program  Order 


Torras,  Montserrat  TBD 

65th  TMC  Anniversary  Commision 


Conductor 

Macelaru,  Cristi 

Oboe 

Button,  James 

Pci 

Carrick,  Keith 

Pell 

James,  Will 

Pc  III 

Means,  Jeff 

Pc  IV 

Williams.  Mike 

Cello 

Sitzer,  Sara 

SHEPHERD,  SEAN  Ferrillo,  John 

Vignette:  four  Vinaigrettes 


Flute 

Foreman.  Clint 

Oboe 

Shimizu,  Brad 

Cla 

Zimmermann,  James 

Bssn 

Xie,  Fei 

Horn 

Blanchard,  Brian 

Martinu,  Bohuslav  Sheena,  Robert 

Quartet  for  Oboe,  Violin,  Cello,  Piano 


Oboe 

Skuster,  Sarah 

Piano 

Siller,  Ivan 

Violin 

Zun,  Sarah 

Cello 

Hunt,  Stephanie 

CONTINUED  NEXT  PAGE 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


184 


July  24,  10  AM  CONTINUED 


BALTER,  MARCOS 
RE:(no  subject) 

10 


Jennings,  Andy 
Oppens,  Ursula 


Violin 

Pargman,  Joel 

Piano 

Kaplan,  David 

Sculthorpe;  arr.  Wolfe  Griffiths,  Kenneth 

The  Song  of  Tailitnama  Wolfe,  Larry 


Conductor 

Kuerti,  Julian 

Soprano 

Wood,  Chanel 

Pci 

Lassell.  Nathan 

Pc  II 

Williams,  Mike 

Db  1 

Ferris,  Joe 

Db  2 

Balliett,  Doug 

Db  3 

Wong,  Leanna 

Db  4 

Kane,  Brendan 

Db  5 

Hanna,  Alex 

Db  6 

Palmer,  Dylan 

Db  7 

Botsford,  Ted 

Reh  Pno 

Bartsch,  Stacey 

INTERMISSION 
Ligeti,  Gyorgy 

Trio  for  Violin,  Horn  and  Piano 

20 


Jennings,  Andrew 
Sommerville,  James 
Oppens,  Ursula 


Horn 

Sheldrick,  Todd 

Piano 

Chang,  JiHye 

Violin 

Russell,  Ben 

Mozart,  Wolfgang  Amadeus  Gazouleas,  Edward 

Viola  Quintet  in  C major,  K.515 


Vn  1 

Westell,  Emily 

Vn  II 

Yano,  Annie 

Va  1 

Sirota,  Nadia 

Va  II 

Petrosian.  Tahlia 

Cello 

Yang,  Clara 

TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Sunday,  July  24,  2005  at  1:00  PM 

CMH 

In  Program  Order  (No  Intermission) 


Villa-Lobos,  Heitor  Fiekowsky,  Sheila 

Suite  for  Voice  and  Violin  Shelton,  Lucy 


Violin 

Gorsett,  Tera 

Soprano 

Ruggiero,  Susie 

Korngold,  Erich  W.  Fischer,  Norman 

Sextett 


Vn  1 

Bormann,  Katherine 

Vn  II 

Conlon,  Maureen 

Va  1 

Chao,  Yi-Wen 

Va  II 

Pelczer,  Anna 

Vcl 

Kostov,  Lachezar 

Vc  II 

Oliver,  Donny 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Vocal  Recital 

Sunday,  July  24,  2005  at  8:30  PM 

Seiji  Ozawa  Hall 

NOT  In  Program  Order,  Complete  Program 

LAST  REVISED  6/1/05 

Britten,  Benjamin 
Duets  TBD 

Helmrich,  Dennis 

Soprano 

Miller,  Jo  Ellen 

Mezzo 

Couture,  H6l6ne 

Piano 

Bartsch,  Stacey 

Schumann,  Robert 

Liederkreis,  Op.  39  (selections  TBD) 

Iwama,  Kayo 

Soprano 

Johnson,  Michelle 

Piano 

Yesmanovich,  Zhemya 

Strauss,  Richard 
Songs  TBD 

Smith,  Alan 

Baritone  Voice 

Boehr,  John 

Piano 

Fielding,  Cheryl 

Wolf,  Hugo 
Goethe  Lieder 

(selections  from  Hatem  und  Suleika) 

Griffiths,  Kenneth 

Mezzo 

Stone.  Sarah 

Baritone  Voice 

Hurd,  Alex 

Piano 

Fukuda,  Hiromi 

Caplet,  Andr6 

Trois  fables  de  Jean  de  la  Fontaine 

Smith,  Alan 

Mezzo 

Van  Eyck,  Jamie 

Piano 

Robards.  Casey 

Chausson,  Ernest 

Serres  chaudes,  Op.  24  No.  5 

(selections  TBD) 

Iwama,  Kayo 

Tenor 

Kelly,  Michael 

Piano 

Fielding,  Cheryl 

Duparc,  Henri 
Songs  TBD 

Shelton,  Lucy 

Bantone  Voice 

Scholten,  Paul 

Piano 

Yesmanovich.  Zhemya 

Poulenc,  Francis 
Calligrammes 

Helmrich,  Dennis 

Baritone  Voice 

Sloan,  Chad 

Piano 

Bartsch,  Stacey 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TOP  Chamber  Concert 
Tuesday,  July  26,  2005  at  2:30  PM 
Seiji  Ozawa  Hall 


LAST  REVISED  6/1/05 


Beethoven;  arr.  Crusell 
Grand  Serenade  after 
the  Septet,  Op.  20 
40 


Brahms,  Johannes 

Viola  Quintet  in  F major,  Op.  88 

36 


Francaix,  Jean 
Quintette 

20 


In  Program  Order  (No  Intermission) 

Yeo,  Douglas  • Serpent 
Asbury,  Stefan 


Conductor-split 

Jarvi.  Steve 

Conductor-split 

Ollikainen,  Eva 

Flute 

Fnsof,  Sarah 

Cll 

Advocat,  Amy 

Cl  II 

Stoutenborough,  Chris 

Eb  Clarinet 

Simmons.  Enn 

Bn  1 

Balliett,  Brad 

Bn  II 

Craypo,  Rian 

Hn  1 

Harrold,  Maria 

Hn  II 

Hinshaw.  Darby 

Trpt 

Day,  Liam 

BTbn 

Robinson.  Scott 

Jennings,  Andrew 


Vn  1 

Wittels,  Heather 

Vn  II 

Miller.  Catherine 

Va  1 

Steltenpohl,  Lisa 

Va  II 

Vavilov,  Alexander 

Cello 

Alvarez,  Nick 

Henegar,  Gregg 


Flute 

Lima,  Cassia 

Oboe 

Button,  James 

Cla 

Ragle.  Ashley 

Bssn 

Vilcins,  Karl 

Horn 

Gruber.  Ryan 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TOP  Vocal  Recital  LAST  REVISED  6/1/05 

Tuesday,  July  26,  2005  at  5:00  PM 
Seiji  Ozawa  Hall 

Program  Order  TBD  (No  Intermission) 


various  Vocal  Faculty  TBD 

FOLK  SONGS  FROM  AROUND  THE  WORLD 


Piano 

Bartsch.  Stacey 

Piano 

Fielding,  Cheryl 

Piano 

Fukuda  Hiromi 

Piano 

Robards,  Casey 

Piano 

Yesmanovich.  Zhemya 

Soprano 

Johnson,  Michelle 

Soprano 

Lin,  Meng 

Soprano 

Miller,  Jo  Ellen 

Soprano 

Ruggiero,  Susie 

Soprano 

Schutz,  Rachel 

Soprano 

Wood,  Chanel 

Mezzo 

Brookhyser,  Erica 

Mezzo 

Couture.  H6l6ne 

Mezzo 

Fischer,  Abby 

Mezzo 

Stone.  Sarah 

Mezzo 

Van  Eyck,  Jamie 

Tenor 

Jones,  Lawrence 

Tenor 

Kelly,  Michael 

Tenor 

Logan.  David 

Tenor 

Reed.  Stefan 

Baritone  Voice 

Boehr,  John 

Baritone  Voice 

Herbert.  Chris 

Baritone  Voice 

Hurd,  Alex 

Baritone  Voice 

Scholten,  Paul 

Baritone  Voice 

Sloan,  Chad 

Bass  Voice 

Temkey,  Charlie 

TOP  Chamber  Concert  LAST  REVISED  6/1/05 

Tuesday,  July  26,  2005  at  8:00  PM 

SHED 


Various  TBD  Schlueter,  Charlie 

TOP  Brass  Fanfares 


Horn  (rotate  parts) 

Blanchard.  Bnan 

Horn  (rotate  parts) 

Chou,  WeiWei 

Horn  (rotate  parts) 

Gruber,  Ryan 

Horn  (rotate  parts) 

Harrold,  Maria 

Horn  (rotate  parts) 

Hinshaw,  Darby 

Horn  (rotate  parts) 

Sheldrick,  Todd 

Tp-rotate  1 & II 

Day.  Liam 

Tp-rotate  1 & II 

Muckey,  Matt 

Tp-rotate  ill,  IV  & V 

Barwise,  Ryan 

Tp-rotate  III,  IV  &V 

McCabe,  Amy 

Tp-rotate  III,  IV  & V 

Upton,  Zeb 

Trombone  (rotate  parts) 

Crimi,  Jason 

Trombone  (rotate  parts) 

Higgins,  Tim 

Trombone  (rotate  parts) 

Millen,  Kama 

BTbn 

Robinson,  Scott 

Tuba 

McCalla,  Aaron 

Perc  (rotate  parts,  if  needed) 

Camck,  Keith 

Perc  (rotate  parts,  if  needed) 

James,  Will 

Perc  (rotate  parts,  if  needed) 

Lassell,  Nathan 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


LAST  REVISED  6/1/05 


Mark  Morris  Dance  Group  at  Jacob's  Pillow 
Tuesday,  July  26,  2005  at  8:00  PM 
Wednesday,  July  27,  2005  at  8:00  PM 
Thursday,  July  28,  2005  at  8:00  PM 
Friday,  July  29,  2005  at  8:00  PM 
Saturday,  July  30,  2005  at  2:00  PM 
Saturday,  July  30,  2005  at  8:00  PM 
Sunday,  July  31,  2005  at  2:00  PM 
Jacob's  Pillow 

NOT  In  Program  Order,  PARTIAL  Program 


Schubert,  Franz  Jennings,  Andrew 

Nottumo  in  E-flat  major,  D.  897 


Saturday,  July  30,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


Brahms,  Johannes  Frank,  Pamela 

Piano  Trio  No.  3 in  c minor,  Op.  101 

I 20 


Violin 

Carl,  Leah 

Cello 

Li,  Peng 

Piano 

Siller,  Ivan 

Dvorak,  Antonin  Frank,  Pamela 

Sextet  in  A major,  Op.  48 


Vn  1 

Huffman,  Elizabeth 

Vn  II 

Davis.  Michelle 

Val 

Wickesberg,  Andrew 

Va  II 

Sielaff,  Miranda 

Vcl 

Powers,  Charlie 

Veil 

Bates,  Kathryn 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Chamber  Concert 
Sunday,  July  31,  2005  at  10:00  AM 
Seiji  Ozawa  Hall 


LAST  REVISED  7/6/05 

7/6  Cantata  37  cover  conductor  changed 


In  Program  Order 


Bach,  Johann  Sebastien 
Cantata  118,  "O  Jesu  Christ,  mein's 
Lebens  Licht" 

7 

also  performs  7/31  at  7 00  PM 


Smith,  Craig  • conductor 


Tp  1 • "Lituus  1" 

Muckey,  Matt 

Tp  II  - "Lituus  II" 

Day,  Liam 

Cornet 

Barwise,  Ryan 

Ass't  Cornet 

Upton,  Zeb 

Tbl 

Higgins,  Tim 

Tb  II 

Millen,  Kama 

Tb  III 

Robinson,  Scott 

Cello 

Hunt,  Stephanie 

Db 

Wong,  Leanna 

Cover  Conductor 

Kuerti,  Julian 

Chorus 

BUTI 

Bach,  Johann  Sebastien 
Cantata  37,  "Wer  da  glaubet  und 
getauft  wird" 

21 

also  performs  7/31  at  7 00  PM 


Smith,  Craig  - conductor 


Soprano 

Lin,  Meng 

Alto 

Couture,  H6l6ne 

Tenor 

Logan,  David 

Bass  Voice 

Temkey,  Charlie 

Oboe  I/Ob  d'amore 

Sawyier,  Tim 

Oboe  ll/Ob  d'amore 

Skuster,  Sarah 

Organ  and  Reh  Pno 

Bartsch,  Stacey 

Vnl  la 

Kutik,  Yevgeny 

Vnl  1b 

Armijo  Fortin.  Andr6a 

Vnl  2a 

Kozbial.  Jennifer 

Vnl  2b 

Macelaru,  Cristi 

Vnll  la 

Schwartz,  Margot 

Vnll  1b 

Russell,  Ben 

Vnll  2a 

Harasim,  Sonja 

Va  la 

Chao,  Yi-Wen 

Va  1b 

Harris,  Meredith 

Vc  la 

Hunt,  Stephanie 

Db  la 

Wong,  Leanna 

Cover  Conductor 

Kuerti.  Julian 

Chorus 

BUTI 

INTERMISSION 
CONTINUED  NEXT  PAGE 
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July  31,  10  AM  CONTINUED 


Bach,  Johann  Sebastien 
Cantata  201,  "Der  streit  zwischen 
Pheobus  und  Pan" 

52 


Smith,  Craig  - conductor 


Soprano  "Momus" 

Ruggiero.  Susie 

Alto  "Mercurius" 

Stone.  Sarah 

Tenor  "Midas" 

Jones,  Lawrence 

Tenor  ’Timulos" 

Reed,  Stefan 

Bass  Voice  "Phoebus" 

Herbert.  Chris 

Bass  Voice  "Pan" 

Hurd.  Alex 

FI  1 

Lima,  Cassia 

FI  II 

Kyne,  Nadia 

Oboe  I/Ob  d'amore  (plays  #5,  #7) 

Skuster.  Sarah 

Oboe  ll/Ob  d'amore  (plays  #9) 

Sawyier,  Tim 

Tpl 

Muckey,  Matt 

Tp  II 

Barwise,  Ryan 

Tp  III 

McCabe.  Amy 

Timp 

Prendergast,  Matt 

Cont 

Xie.  Fei 

Reh  Pno  & Cont  (Hpsi) 

Robards,  Casey 

Vnl  la 

Armijo  Fortin,  Andr6a 

Vnl  1b 

Kutik,  Yevgeny 

Vnl  2a 

Macelaru,  Cristi 

Vnl  2b 

Kozbial,  Jennifer 

Vnll  la 

Russell,  Ben 

Vnll  1b 

Schwartz,  Margot 

Vnll  2a 

Harasim,  Sonja 

Va  la 

Harris.  Meredith 

Va  1b 

Chao.  Yi-Wen 

Vc  la 

Yang.  Clara 

Db  la 

Palmer,  Dylan 

Cover  Conductor 

Jarvi.  Steve 

TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Sunday,  July  31,  2005  at  1:00  PM 

CMH 

In  Program  Order  (No  Intermission) 

Beethoven,  Ludwig  van  Frank,  Pamela 

Piano  Trio  in  c minor,  Op.  1 No.  3 


Violin 

Cornelius,  Emily 

Cello 

Opie,  Peter 

Piano 

Kaplan,  David 

Beethoven,  Ludwig  van  Frank,  Pamela 

Viola  Quintet  in  c minor,  Op.  104 


Vn  1 

Shultz,  Martin 

Vn  II 

Chung,  Melissa 

Va  1 

Hong,  Robin 

Va  II 

Mason,  Megan 

Cello 

Anderegg,  Peter 

BUTI  Concert  with  TMC  Fellows  LAST  REVISED  6/1/05 

Sunday,  July  31,  2005  at  7:00  PM 
Seiji  Ozawa  Hall 

NOT  In  Program  Order,  PARTIAL  Program 

Bach,  Johann  Sebastien  Smith,  Craig  |see  7/31  at  10  00  AM  for  assignments  1 

Cantata  118,  “O  Jesu  Christ  mein's 
Lebens  Licht" 

7 

Bach,  Johann  Sebastien  Smith,  Craig  [see  7/31  at  10  00  AM  for  assignments  1 

Cantata  37,  "Wer  da  glaubet  und 
getauft  wird" 

21 
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FCM  Chamber  Concert 
Thursday,  August  4,  2005  at  8:30  PM 
Seiji  Ozawa  Hall 


LAST  REVISED  7/6/05 

6/1 7 Birtwistle  rehearsal  conductor  changed 
6/27  Carter  Db  la  changed 
7/6  Boulez  conductor  announced 

In  Program  Order 

Boulez,  Pierre  Asbury,  Stefan 

m6moriale  (...explosante-fixe...  Rowe,  Elizabeth 

Orginel)  


Conductor 

Pierson,  Alan 

Flute 

DiDonato,  Alicia 

Hn  1 

Gruber,  Ryan 

Hn  II 

Sheldnck,  Todd 

Vn  1 

Liao,  Lijiong 

Vn  II 

Braun.  Heather 

Vn  III 

Nihira,  Ai 

Va  1 

Vavilov,  Alexander 

Va  II 

Petrosian,  Tahlia 

Cello 

Oliver,  Donny 

Dallapiccola,  Luigi  Morlot,  Ludovic  - conductor 

Commiato  Shelton,  Lucy  - soprano 


Flute  l/Picc 

Kyne.  Nadia 

Flute  ll/Picc 

Foreman,  Clint 

Cla 

Zimmermann,  James 

Eb  Clarinet 

Ragle,  Ashley 

Bass  Clarinet 

Advocat,  Amy 

Bssn 

Craypo,  Rian 

Horn 

Chou,  WeiWei 

Trpt 

Muckey,  Matt 

Perc 

Prendergast,  Matt 

Harp 

Schlaffer,  Yumiko 

Pn/Cel 

Yesmanovich,  Zhemya 

Violin 

Lindsay,  Tori 

Viola 

Adams,  Jacob 

Cello 

Kelly,  Susie 

Db 

Ferris,  Joe 

Metzmacher,  Ingo  - conductor 
Oppens,  Ursula  - solo  piano 


Flute/Piccolo 

Frisof,  Sarah 

Ob/EH 

Button,  James 

Cla 

Simmons.  Erin 

Bassoon/Contra 

Vilcins,  Karl 

Hn  1 

Hinshaw,  Darby 

Hn  II 

Harrold,  Maria 

Trpt 

Day.  Liam 

Tbone 

Crimi,  Jason 

Vnl  la 

Miller,  Catherine 

Vnl  1b 

Gorsett.  Tera 

Vnll  la 

Westell,  Emily 

Vnll  1b 

Griffin,  Sarah 

Va  la 

Hong.  Robin 

Va  1b 

Posadas,  J T 

Vc  la 

Sitzer,  Sara 

Vc  1b 

Beaulieu  Bergeron,  Emmanuel 

Db  la 

Kane,  Brendan 

Db  1b 

Botsford,  Ted 

INTERMISSION 
CONTINUED  NEXT  PAGE 


Carter,  Elliott 

Dialogues 

14 
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August  4,  8:30  PM  CONTINUED 


Birtwistle,  Harrison  Metzmacher,  Ingo  - conductor 

Secret  Theatre  Morlot,  Ludovic  • rehearsal  conductor 


Flute/Piccolo 

DiDonato.  Alicia 

Oboe 

Shimizu,  Brad 

Cla 

Svoboda,  Enn 

Bassoon/Contra 

Balliett,  Brad 

Horn 

Blanchard.  Brian 

Trumpet  (Bb/Eb) 

McCabe,  Amy 

Tbone 

Higgins,  Tim 

Perc 

Means,  Jeff 

Piano 

Runge,  Stephen 

Vn  1 

Sun,  Na 

Vn  II 

Wittels,  Heather 

Viola 

Steltenpohl,  Lisa 

Cello 

Alvarez,  Nick 

Db 

Balliett,  Doug 

FCM  Chamber  Concert  LAST  REVISED  7/1/05 

Friday,  August  5,  2005  at  2:30  PM  7/1  program  order  change 

Seiji  Ozawa  Hall 

In  Program  Order 


Skrowaczewski,  Stanistaw 
Musica  a Quattro 

24 


Benjamin,  George 
Viola,  Viola 
10 


INTERMISSION 

Harbison,  John 
String  Quartet  No.  4 

20 


Harbison,  John 


Benjamin,  George 
Jennings,  Andrew 


Fischer,  Norman 
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FCM  Chamber  Concert  LAST  REVISED  7/6/05 

Saturday,  August  6,  2005  at  2:30  PM  7/6  Thomas  conductor  announced 

Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


Babbitt,  Milton  Shelton,  Lucy 

Three  New  Songs 

1 - A Waltzer  in  the  House 

2 - From  "Italian  Eclogues" 

3 - Autobiography  of  the  Eye 


Soprano  (all) 

Miller,  Jo  Ellen 

Vibraphone  (1) 

Camck.  Keith 

Piano  (2),  Reh  Pno  (1,  3) 

Yesmanovich,  Zhemya 

Cello  (3) 

Anderegg,  Peter 

Brouwer,  Margaret 
Light 

16 


Ran,  Shulamit 
Amichai  Songs 
18 


Thomas,  Augusta  Read 
In  My  Sky  at  Twilight 

20 


Sharp,  William 


Soprano 

Lm,  Meng 

Flute 

Foreman,  Clint 

Cla 

Svoboda  Erin 

Perc 

James,  Will 

Hpsi 

Bartsch,  Stacey 

Violin 

Kennedy.  Carrie 

Cello 

Li.  Peng 

Eisenstein,  Robert 
Helmrich,  Dennis 


Mezzo 

Fischer,  Abby 

Ob/EH 

Sawyier,  Tim 

Viola  da  gamba 

Eisenstein.  Robert 

Hpsi 

Fukuda,  Hiromi 

Asbury,  Stefan 
Griffiths,  Kenneth  (Part  I) 
Smith,  Alan  (Part  II) 


Conductor 

Jarvi,  Steve 

Flute 

DiDonato.  Alicia 

PlCC 

Lima,  Cassia 

Oboe 

Skuster,  Sarah 

Cll 

Zimmermann,  James 

Cl  II 

Stoutenborouqh,  Chris 

Hn  1 

Chou,  WeiWei 

Hn  II 

Gruber,  Ryan 

Trpt 

Barwise,  Ryan 

Tpt  Eb 

Upton.  Zeb 

Pci 

Williams.  Mike 

Pell 

Lassell,  Nathan 

Harp 

Mu,  Yinuo 

Pn  1 

Robards.  Casey 

Pn  1 I/Cel 

Fielding,  Cheryl 

Vn  1 

Bormann,  Katherine 

Vn  II 

Yano,  Annie 

Viola 

Wickesberg,  Andrew 

Cello 

Opie.  Peter 

Soprano  Solo  Part  1 

Schutz.  Rachel 

Soprano  Solor  Part  II 

Ruggiero.  Susie 
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FCM  Prelude  Concert  LAST  REVISED  7/6/05 

Saturday,  August  6,  2005  at  6:00  PM  7/6  Schuller  title  and  percussion  parts  announced 

Seiji  Ozawa  Hall 

Program  Order  TBD  (No  Intermission) 

Cohen,  Edward  Epstein,  Frank  - conductor 

Acid  Rain  


Pci 

Carrick,  Keith 

Pell 

Lassell.  Nathan 

Pc  III 

Williams,  Mike 

Pc  IV 

Prendergast,  Matt 

PcV 

James,  Will 

Pn  1 

Kaplan,  David 

Pn  II 

Osowski.  Ken 

Tower,  Joan  Epstein,  Frank  • conductor 

DNA  


Pel 

Lassell,  Nathan 

Pell 

Means,  Jeff 

Pc  III 

James,  Will 

Pc  IV 

Prendergast,  Matt 

PcV 

Williams,  Mike 

Schuller,  Gunther  Epstein,  Frank  - conductor 

Grand  Concerto  for  Percussion  and 
Keyboards 

20 


Pci 

Williams,  Mike 

Pc  2 

Prendergast,  Matt 

Pc  3 

Camck,  Keith 

Pc  4 

Means,  Jeff 

Pc  5 

James,  Will 

Pc  6 

Lassell,  Nathan 

Pc  7 

Bauch,  Dan 

Pc  8 

Rubinshteyn,  Timur 

Harp 

Schlaffer,  Yumiko 

Piano 

Runge,  Stephen 

Celst 

Siller.  Ivan 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


FCM  Chamber  Concert 

Sunday,  August  7,  2005  at  10:00  AM 

Seiji  Ozawa  Hall 


LAST  REVISED  7/6/05 

6/27  change  in  Mackey  commission  Mezzo 
7/1  change  in  program  order,  intermission  added 
7/6  conductors  for  Perie  & Mackey  Indigenous  Instr.  announced 

In  Program  Order 


Mackey,  Steven  Hudgins,  J.  William 

65th  TMC  Anniversary  Commission  Shelton,  Lucy 


Soprano 

Johnson,  Michelle 

Mezzo 

Van  Eyck,  Jamie 

Tbone 

Crimi,  Jason 

BTbn 

Robinson,  Scott 

Marimba 

James,  Will 

Harp 

Schlaffer,  Yumiko 

Reh  Pno 

Robards.  Casey 

Perie,  George  Asbury,  Stefan 

Critical  Moments  II  Jennings,  Andrew 


Conductor 

Kuerti,  Julian 

Flute/Alto 

Frisof,  Sarah 

Clannet/Bass  Cla 

Advocat.  Amy 

Perc 

Carrick,  Keith 

Piano 

Chang,  JiHye 

Violin 

Zun,  Sarah 

Cello 

Powers.  Charlie 

Wyner,  Yehudi  Martin,  Thomas 

Commedia 


Cla 

Svoboda,  Erin 

Piano 

Siller,  Ivan 

INTERMISSION 


Maw,  Nicholas  Sharp,  William  - Baritone  Voice 

Roman  Canticle  Pilot  Ann  Hobson 

(Two  in  the  Campagna) 


Flute 

Lima,  Cassia 

Harp 

Mu,  Yinuo 

Viola 

Sielaff,  Miranda 

Mackey,  Steven  Asbury,  Stefan 

Indigenous  Instruments 


Conductor 

Jarvi,  Steve 

Flute/Picc/Alto 

Kyne,  Nadia 

Cla 

Stoutenborough,  Chns 

Piano 

Osowski,  Ken 

Violin  (scordatura) 

Conlon,  Maureen 

Cello  (scordatura) 

Bates,  Kathryn 
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TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Sunday,  August  7,  2005  at  1:00  PM 

CMH 

In  Program  Order  (No  Intermission) 

Boehme,  Oskar  Chapman,  Peter 

Sextet  in  e-flat  minor,  Op.  30  


Horn 

Harrold,  Maria 

In! 

Muckey.  Matt 

Tp  II 

Barwise.  Ryan 

Cornet 

Day,  Liam 

Tbone 

Millen,  Kama 

Tuba 

McCalla,  Aaron 

Dvorak,  Antonin  Lefkowitz,  Ronan 

String  Quintet  in  G Major,  Op.  77 


Vn  1 

Kozbial,  Jennifer 

Vn  II 

Kutik,  Yevgeny 

Viola 

Pelczer,  Anna 

Cello 

Kostov,  Lachezar 

Db 

Hanna,  Alex 

TMC  Prelude  Concert  LAST  REVISED  6/1/05 

Saturday,  August  13,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


Strauss,  Richard 
Sonata  in  Eb  Major,  Op.  18 

33 


Kuchment,  Valeria  Vilker 


Violin 

Harasim,  Sonja 

Piano 

Runge,  Stephen 

Faur6,  Gabriel  Ax,  Emanuel 

Piano  Quartet  No.  2 
in  g minor,  Op.  45 


Violin 

Armijo  Fortin,  Andr6a 

Viola 

Harris,  Meredith 

Cello 

Yang,  Clara 

Piano 

Osowski,  Ken 
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TMC  Vocal  Chamber  Recital  LAST  REVISED  7/6/05 

Sunday,  August  14,  2005  at  10:00  AM  7/6  conductor  and  vocal  assignments  announced 

Seiji  Ozawa  Hall  7/6  added  Ricecare  I & It;  no  horn  on  Pribaoutki 

NOT  In  Program  Order,  PARTIAL  Program 

Bainbridge,  Simon  Shelton,  Lucy 

65th  TMC  Anniversary  Commission  


Soprano 

Wood,  Chanel 

Alto 

TBD 

Tenor 

TBD 

Flute 

Lima,  Cassia 

Horn 

Chou.  WeiWei 

Viola 

Pelczer,  Anna 

Reh  Pno 

Yesmanovich,  Zhemya 

Wolf;  a it.  Stravinsky  Zaretsky,  Michael 

Two  Sacred  Songs  from  the  Helmrich,  Dennis 

"Spanisches  Liederbuch" 


Cond 

Jarvi,  Steve 

Baritone 

Hurd,  Alex 

Reh  Pno 

Fieldmq,  Cheryl 

CM 

Ragle,  Ashley 

Cll 

Stoutenborough,  Chris 

Cl  III 

Advocat,  Amy 

Hnl 

Chou,  WeiWei 

Hn  II 

Gruber,  Ryan 

Vn  1 

Russell,  Ben 

Vn  II 

Liao,  Lijiong 

Viola 

Hong.  Robin 

Cello 

Opie,  Peter 

Db 

Wong.  Leanna 

ALL  OTHER  WORKS  ON  THIS  PROGRAM  BY  IGOR  STRAVINKSY 
Elegy  for  J.F.K.  Griffiths,  Kenneth 


Baritone 

Herbert.  Chris 

Reh  Pno 

Robards,  Casey 

Cll 

Ragle,  Ashley 

Cl  II 

Advocat,  Amy 

Alto  Clarinet 

Stoutenborough,  Chris 

In  memoriam  Dylan  Thomas  Zaretsky,  Michael 

6 Smith,  Alan 


Cond 

Pierson,  Alan 

Tenor 

Jones,  Lawrence 

Reh  Pno 

Yesmanovich,  Zhemya 

Tbl 

Higgins,  Tim 

Tbll 

Crimi,  Jason 

Tb  III 

Millen,  Kama 

BTbn 

Robinson,  Scott 

Vn  1 

Russell,  Ben 

Vn  II 

Liao,  Lijiong 

Viola 

Hong.  Robin 

Cello 

Opie,  Peter 

Griffiths,  Kenneth 

Cat's  Cradle  (Berceuse  du  Chat) 


Mezzo 

Fischer,  Abby 

Reh  Pno 

Robards,  Casey 

Cla 

Stoutenborough,  Chris 

Eb  Clannet 

Ragle,  Ashley 

Bass  Clarinet 

Advocat,  Amy 

CONTINUED  NEXT  PAGE 
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August  14,  10  AM  CONTINUED 


Three  Songs  from  William  Shelton,  Lucy 

Shakespeare 


Mezzo 

Couture.  H6l6ne 

Reh  Pno 

Bartsch.  Stacey 

Flute 

Frisof,  Sarah 

Cla 

Advocat,  Amy 

Viola 

Sielaff,  Miranda 

Four  Russian  Peasant  Songs  Wadenpfuhl,  Jay 

4 Shelton,  Lucy 


Soprano 

Johnson,  Michelle 

Soprano 

Lin,  Meng 

Soprano 

Miller,  Jo  Ellen 

Soprano 

Ruggiero,  Susie 

Soprano 

Schutz,  Rachel 

Soprano 

Wood,  Chanel 

Mezzo 

Brookhyser,  Erica 

Mezzo 

Couture,  H6l6ne 

Mezzo 

Fischer,  Abby 

Mezzo 

Stone,  Sarah 

Mezzo 

Van  Eyck,  Jamie 

Reh  Pno 

Bartsch,  Stacey 

Hn  1 

Harrold,  Maria 

Hn  II 

Chou.  WeiWei 

Hn  III 

Hinshaw,  Darby 

Hn  IV 

Gruber,  Ryan 

Two  Poems  of  Balmont  Zaretsky,  Michael 

3 Griffiths,  Kenneth 


Cond 

Pierson,  Alan 

Soprano 

Johnson,  Michelle 

Pno/Reh  Pno 

Fukuda,  Hiromi 

FI  1 

Frisof,  Sarah 

Fill 

Foreman,  Clint 

CM 

Ragle,  Ashley 

Cl  II 

Advocat,  Amy 

Vn  1 

Russell,  Ben 

Vn  II 

Liao,  Lijiong 

Viola 

Hong,  Robin 

Cello 

Opie,  Peter 

Pribaoutki  Zaretsky,  Michael 

5 Helmrich,  Dennis 


Cond 

Pierson,  Alan 

Baritone 

Scholten,  Paul 

Reh  Pno 

Fielding,  Cheryl 

Flute 

Foreman,  Clint 

Ob/EH 

Sawyier,  Tim 

Cla 

Stoutenborough,  Chris 

Bssn 

Vilcins,  Karl 

Violin 

Russell,  Ben 

Viola 

Hong,  Robin 

Cello 

Opie.  Peter 

Db 

Wong,  Leanna 
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August  14, 10  AM  CONTINUED 


Three  Japanese  Lyrics 
4 


Ricecare  I & II  from  Cantata 

12  (total  for  both) 


Zaretsky,  Michael 
Griffiths,  Kenneth 


Cond 

Pierson,  Alan 

Soprano 

Schutz,  Rachel 

Pno/Reh  Pno 

Fukuda,  Hiromi 

FI  1 

Foreman,  Clint 

Flute  ll/Picc 

Frisof.  Sarah 

Cll 

Ragle.  Ashley 

Cl  ll/Bass 

Advocat.  Amy 

Vn  1 

Russell,  Ben 

Vn  II 

Liao,  Lijiong 

Viola 

Hong,  Robin 

Cello 

Opie,  Peter 

Iwama,  Kayo 


Cond 

Jarvi,  Steve 

Soprano  (Ricecare  1) 

Wood,  Chanel 

Tenor  (Ricecare  II) 

Kelly,  Michael 

Reh  Pno 

Fukuda,  Hiromi 

FI  1 

Foreman,  Clint 

Fill 

Frisof,  Sarah 

Ob  1 

Skuster,  Sarah 

Ob  ll/EH 

Sawyier,  Tim 

Cello 

Opie,  Peter 

Divertimento  (excerpts)  Velinzon,  Alexander 


Violin 

Bormann,  Kathenne 

Piano 

Kaplan,  David 

Four  Russian  Peasant  Songs  Shelton,  Lucy 


Tenor 

Jones,  Lawrence 

Tenor 

Kelly,  Michael 

Tenor  (solo  mvt  IV) 

Loqan.  David 

Tenor  (trio  mvt  III) 

Reed,  Slefan 

Baritone  Voice 

Boehr,  John 

Baritone  Voice 

Herbert,  Chris 

Baritone  Voice  (trio  mvt  III) 

Hurd,  Alex 

Baritone  Voice 

Scholten,  Paul 

Baritone  Voice 

Sloan,  Chad 

Bass  Voice  (tno  mvt  III) 

Temkey,  Charlie 

Reh  Pno 

Bartsch,  Stacey 

The  Dove  Descending  (T  S Eliot)  Smith,  Alan 


Soprano 

Johnson,  Michelle 

Soprano 

Lin.  Menq 

Soprano 

Miller,  Jo  Ellen 

Soprano 

Ruqqiero,  Susie 

Soprano 

Schutz,  Rachel 

Soprano 

Wood,  Chanel 

Mezzo 

Brookhyser,  Erica 

Mezzo 

Couture,  H6lene 

Mezzo 

Fischer,  Abby 

Mezzo 

Stone,  Sarah 

Mezzo 

Van  Eyck,  Jamie 

Tenor 

Jones,  Lawrence 

Tenor 

Kelly.  Michael 

Tenor 

Logan,  David 

Tenor 

Reed,  Stefan 

Bantone  Voice 

Boehr,  John 

Baritone  Voice 

Herbert,  Chris 

Baritone  Voice 

Hurd,  Alex 

Baritone  Voice 

Scholten,  Paul 

Baritone  Voice 

Sloan.  Chad 

Bass  Voice 

Temkey,  Charlie 

Reh  Pno 

Yesmanovich,  Zhemya 

CONTINUED  NEXT  PAGE 
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August  14,  10  AM  CONTINUED 


Helmrich,  Dennis 


2 

Tenor 

Logan,  David 

Piano 

Yesmanovich,  Zheniya 

Two  Songs  on  Poems  of 

Shelton,  Lucy 

Gorodetsky,  Op.  6 

10 

Mezzo  (Spring) 

Stone,  Sarah 

Spring  (At  the  Cloister) 

Mezzo  (Dew) 

Brookhyser,  Erica 

Dew  (Mystic  Song  of  the  Khlisti) 

Piano 

Robards,  Casey 

Pastorale 

Iwama,  Kayo 

2 

Tenor 

Reed.  Stefan 

Piano  (vocalise) 

Fielding,  Cheryl 

Three  Little  Songs:  Recollections  of 

Helmrich,  Dennis 

Childhood 

Soprano 

Ruggiero,  Susie 

2 

Piano 

Yesmanovich,  Zheniya 

Berceuse 

2 

Shelton,  Lucy 

Three  Tales  for  Children 

Mezzo 

Van  Eyck,  Jamie 

5 

Piano 

Fielding,  Cheryl 

Four  Russian  Songs 

Helmrich,  Dennis 

5 

Soprano 

Lin,  Meng 

Piano 

Yesmanovich,  Zheniya 

Russian  Maiden's  Song 

Griffiths,  Kenneth 

3 

Soprano 

Miller,  Jo  Ellen 

Piano 

Bartsch,  Stacey 

The  Owl  and  the  Pussycat 

Iwama,  Kayo 

4 

Baritone  Voice 

Boehr,  John 

Piano 

Fielding,  Cheryl 

Deux  poemes  de  Paul  Verlaine 

Smith,  Alan 

5 

Baritone  Voice 

Sloan,  Chad 

Piano 

Fukuda,  Hiromi 

Griffiths,  Kenneth 

How  the  Mushrooms  prepared  for  war 

Bass  Voice 

Temkey.  Charlie 

Piano 

Bartsch.  Stacey 

Petit  Ramusianum  harmonique 

Smith,  Alan 

Baritone  (spoken  & sung) 

Herbert,  Chris 

Hommage  £ Nadia  Boulanger 

Iwama,  Kayo 

Tenor 

Loqan,  David 

Tenor 

Reed,  Stefan 
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LAST  REVISED  6/1/05 


TMC  Prelude  Concert 

Sunday,  August  14,  2005  at  1:00  PM 

CMH 

In  Program  Order  (No  Intermission) 


Strauss,  Richard  Fischer,  Norman 

Capriccio.  Op.  85 
11 


Schubert,  Franz  Jojatu,  Mihail 

Trout-Quintet  in  A major,  Op.  114 

35 


Vn  1 

Macelaru,  Cnsti 

Vn  II 

Schwartz,  Margot 

Va  1 

Steltenpohl.  Lisa 

Va  II 

Wickesberg.  Andrew 

Vcl 

Sitzer,  Sara 

Veil 

Kelly,  Susie 

Violin 

Nihira,  Ai 

Viola 

Chao.  Yi-Wen 

Cello 

Hunt,  Stephanie 

Db 

Botsford,  Ted 

Piano 

Chang,  JiHye 
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TMCO  Prelude  Concert 
Monday,  August  15,  2005  at  6:00  PM 
Seiji  Ozawa  Hall 

In  Program  Order  (No  Intermission) 


LAST  REVISED  7/6/05 

6/27  Strauss  Db  la  changed 
7/6  Strauss  conductor  announced 


Foss,  Lukas  Ferrillo,  John 

65th  TMC  Anniversary  Commission 

5 


Flute 

Kyne.  Nadia 

Oboe 

Skuster,  Sarah 

Cla 

Ragle,  Ashley 

Bssn 

Balliett,  Brad 

Horn 

Hinshaw,  Darby 

Trpt 

McCabe,  Amy 

Tbone 

Crimi,  Jason 

Timp 

Carrick,  Keith 

Perc 

Means,  Jeff 

Mozart,  Wolfgang  Amadeus  Mackey,  Richard 

Serenade  No.  11  in  E-flat  major,  K.375 


Obi 

Button,  James 

Ob  II 

Shimizu,  Brad 

Cl  1 

Zimmermann,  James 

Cl  II 

Simmons,  Erin 

Bn  1 

Xie,  Fei 

Bn  II 

Craypo.  Rian 

Hn  1 

Sheldnck,  Todd 

Hn  II 

Blanchard,  Brian 

Strauss,  Richard 
Metamorphosen 

30 


Fischer,  Norman 


Conductor 

Kuerti,  Julian 

Vnl  1 

Huffman,  Elizabeth 

Vnl  2 

Braun,  Heather 

Vnl  3 

Lindsay,  Tori 

Vnl  4 

Kennedy.  Carrie 

Vnl  5 

Chung,  Melissa 

Vnl  6 

Griffin.  Sarah 

Vnl  7 

Cornelius,  Emily 

Vnl  8 

Carl,  Leah 

Vnl  9 

Davis.  Michelle 

Vnl  10 

Shultz,  Martin 

Va  1 

Mason,  Megan 

Va  2 

Adams,  Jacob 

Va  3 

Vavilov.  Alexander 

Va  4 

Sirota.  Nadia 

Va  5 

Petrosian,  Tahlia 

Vc  1 

Fischer,  Norman 

Vc  2 

Anderegg,  Peter 

Vc  3 

Oliver,  Donny 

Vc  4 

Li,  Peng 

Vc  5 

Alvarez,  Nick 

Db  1 

Kane,  Brendan 

Db  2 

Palmer,  Dylan 

Db  3 

Ferris,  Joe 
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2005  TMC  Bus  Schedule 

As  of  5/1 6/05 
BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWO  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot  Busses  rest  here  between  runs. 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE  See 
below  for  Concert  Bus  route 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  busses;  time  noted  is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Monday 
Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10  30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6 25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Masks  and  Statues  collected  by  Albert  Gordon  since  1965 


ORIGINS  GRUCRV 

formerly  TRIBAL  ARTS  GALLERY,  NYC 

Ceremonial  and  modern  sculpture 
for  new  and  advanced  collectors 


Open  7 Days 
413-298-0002 


36  Main  St.  POB  905 
Stockbridge,  MA  01262 


Burning  Tree  Estates 


[ Comforts  of  Home  ] 
[ Quality  of  Life  ] 

[ Sense  of  Community  ] 


urning  Tree  Estates  is  pleased  to  offer 
an  inviting  opportunity  in  the  Berkshires: 
our  exclusive  community  of  fifteen 
tastefully  unique  homes.  Classic  New 
England  designs,  abundant  with  luxury 
amenities,  are  built  with  the  discerning 
homeowner  in  mind.  Each  is  majestically 
sited  on  private  wooded  acres  along 
tranquil  streets.  Please  schedule  an 
appointment  to  explore  our  distinctive 
designs  and  the  remaining  lots  available 
at  Burning  Tree  Estates.  For  more 
information  please  call 
or  visit 

Burning  Tree  Road,  Great  Barrington,  MA 


BOSTON  SYMPHONY  ORCHESTRA 

One  Hundred  and  Twenty- Fourth  Season,  2004-05 
TANGLEWOOD  2005 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O’Block,  Vice-Chairman 

Nina  L.  Doggett,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edward  Linde,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Helene  R.  Cahners 


Eric  D.  Collins 
Diddy  Cullinane, 
ex-officio 

William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 
Avram  J.  Goldberg 


Edmund  Kelly 
George  Krupp 
R.  Willis  Leith,  Jr. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 
ex-officio 


Edna  S.  Kalman 
George  H.  Kidder 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W.  Rabb 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 
Bateman 
Milton  Benjamin 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Cynthia  Curme 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 


Betsy  P.  Demiijian 
Paul  F.  Deninger 
Alan  Dynner 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Ellen  T.  Harris 
Virginia  S.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Richard  Higginbotham 
Phyllis  S.  Hubbard 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Stephen  Kay 


Cleve  L.  Killingsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Robert  J.  Lepofsky 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 


Dr.  Tina  Young  Poussaint 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Joseph  D.  Roxe 
Michael  Ruettgers 
Kenan  Sahin 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakeley 
Jacquelynne  M.  Stepanian 
Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood  Tottenham 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Memories  of  Tanglewood... 
You  can  take  them  with  you 

Visit  our 

Tanglewood  Glass  House  and 
Music  Store 

Wide  selection  of  classical  music 
Weekly  concert  selections 

BSO  and  guest  artists 

• CDs  and  DVDs 

• Sheet  music,  instrumental  and  vocal 

• Full  scores 

• Books 

Exciting  designs  and  colors 

• Adult  and  children’s  clothing 

• Accessories 

• Stationery,  posters,  books 

• Giftware 


MasterCard/VISA/American  Express/Diners  Club/Discover  Card 


MAIN  GATE: 

Closed  during  performances 
Monday  through  Friday:  10am  to  4pm 
Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

5:30pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 


HIGHWOOD  GATE: 

Closed  during  performances 

Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

5:30pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 

Weeknight  concerts,  Seiji  Ozawa  Flail: 

7pm  through  intermission 


Walter  H.  Scott 


Overseers  Emeriti 

Caroline  Dwight  Bain 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
JoAnne  Walton 
Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
J.  Richard  Fennell 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 


Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
John  Hamill 
Mrs.  Richard  D.  Hill 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Mrs.  Gordon  F. 

Kingsley 


David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Barbara  Maze 
Hanae  Mori 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Olga  Eldek  Turcotte,  Executive 
Vice-President/Administration 
Linda  M.  Sperandio,  Executive 
Vice-President/Fundraising 


Ursula  Ehret-Dichter,  Executive 
Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
William  A.  Along,  Treasurer 
Judy  Barr,  Nominating  Chair 


William  S.  Ballen,  Tanglewood 
Pattie  Geier,  Education  and 
Outreach 

Audley  H.  Fuller,  Membership 


Lillian  Katz,  Hall  Services 
James  M.  Labraico,  Special 
Projects 


Lisa  A.  Mafrici,  Public  Relations 
Rosemary  Noren,  Symphony  Shop 
Staffing 


Programs  copyright  ©2005  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates 


buntry  Curtains 

^ RETAIL  SHOP 
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Open  Every  Day! 


fresh  window  fashion 
for  every  style  of  home 

We  have  more  ready-made  styles,  fabrics,  colors, 
lengths  & widths  than  you’ll  find  anywhere. 


At  The  Red  Lion  Inn 
Main  Street  • Stockbridge,  MA 

413-298'5565 

www . country  curtains . com 


Make  a visit  to 

The  Red  Lion  part  of  youi 

summer  experience. 


,ed  Liqn  Inn 


Food  & Lodging  Since  c.1773 
Main  Street,  Stockbridge  • www.redlioninn.com 


Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager ; Boston  Pops 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  ofTanglewood  Music  Center 
Bernadette  M.  Horgan,  Director  of  Media  Relations 
Thomas  D.  May,  Chief  Financial  Officer 


Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  • Karen  Leopardi , Artist  Assistant 
• Vincenzo  Natale,  Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of 
Board  Administration  • Alexander  Steinbeis,  Assistant  Artistic  Administrator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • H.R.  Costa,  Technical  Supervisor  • Keith  Elder,  Production 
Coordinator  • Jake  Moerschel,  Stage  Technician  • John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage 
Technician  • Amy  Rowen,  Orchestra  Personnel  Administrator  • Leslie  D.  Scott,  Assistant  to  the  Orchestra 
Manager  • Anna  Stowe,  Assistant  Chorus  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • Julie  Knippa, 
Administration  Coordinator  • Margo  Saulnier,  Artistic  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  • Theresa  Colvin,  Staff  Accountant  • Michelle  Green, 
Executive  Assistant  to  the  Chief  Financial  Officer  • Minnie  Kwon,  Payroll  Assistant  • Ken  Moy,  Accounts 
Payable  Assistant  • John  O’Callaghan,  Payroll  Supervisor  • Mary  Park,  Budget  Analyst  • Harriet  Prout, 
Accounting  Manager  • Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Sally  Dale,  Director  of  Stewardship  and  Development  Administration  ♦ Alexandra  Fuchs,  Director  of 
Annual  Funds  ♦ Jo  Frances  Kaplan,  Director  of  Institutional  Giving  * Brian  Kern,  Acting  Director  of 
Major  and  Planned  Giving  ♦ Mia  Schultz,  Director  of  Development  Operations 
Rachel  Arthur,  Major  and  Planned  Giving  Coordinator  • Maureen  Barry,  Executive  Assistant  to  the 
Director  of  Development  • Martha  Bednarz,  Corporate  Programs  Coordinator  • Claire  Carr,  Administrative 
Assistant,  Corporate  Programs  • Diane  Cataudella,  Associate  Director  of  Stewardship  • Amy  Concannon, 
Annual  Fund  Committee  Coordinator  • Joanna  N.  Drake,  Assistant  Manager,  Annual  Fund  Events  • Stacey 
Elwood,  Special  Events  Manager  • Sarah  Fitzgerald,  Manager  of  Gift  Processing  and  Donor  Records  • 
Barbara  Hanson,  Manager,  Koussevitzky  Society  • Emily  Horsford,  Friends  Membership  Coordinator  • 
Allison  Howe,  Gift  Processing  and  Donor  Records  Coordinator  • Justin  Kelly,  Assistant  Manager  of  Gift 
Processing  and  Donor  Records  • Katherine  M.  Krupanski,  Assistant  Manager,  Higginson  and  Fiedler 
Societies  • Mary  MacFarlane,  Manager,  Friends  Membership  • Pam  Malumphy,  Manager,  Business  Friends 
ofTanglewood  • Pamela  McCarthy,  Manager  of  Prospect  Research  • Susan  Olson,  Stewardship  Coordinator 
• Cristina  Perdoni,  Gift  Processing  and  Donor  Records  Coordinator  • Jennifer  Raymond,  Associate 
Director,  Friends  Membership  • Elizabeth  Stevens,  Assistant  Manager  of  Planned  Giving  • Mary  E. 
Thomson,  Program  Manager,  Corporate  Programs  • Hadley  Wright,  Foundation  and  Government  Grants 
Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Gabriel  Cobas,  Manager  of  Education  Programs  • Elisabeth  Alleyne  Dorsey,  Curriculum  Specialist/ 
Library  Assistant  • Leslie  Wu  Foley,  Associate  Director  of  Education  and  Community  Programs  • Zakiya 
Thomas,  Coordinator  of  Community  Projects/Research  • Darlene  White,  Manager,  Berkshire  Education 
and  Community  Programs  • Leah  Wilson-Velasco,  Education  and  Community  Programs  Assistant 


WHEN  YOU  GIVE, 

great  music  lives  on 


When  you  make  a contribution  to  the  Friends  of  Tanglewood,  you  support 
America’s  premier  summer  music  festival — a magical  blend  of  music  and 
nature.  Your  gift  allows  audiences  to  share  the  incomparable  experience  of 
classical  music  performed  at  its  best  in  the  beautiful  Berkshire  Hills. 


Tanglewood  is  also  home  to  the  Tanglewood  Music  Center,  one  of  the  leading 
centers  for  advanced  musical  study.  Friends  of  the  Tanglewood  Music  Center 
support  gifted  musicians  from  around  the  world  who  study,  free  of  charge, 
with  preeminent  artists  including  BSO  musicians. 

Become  a Friend  of  Tanglewood  or  a Friend 
of  the  Tanglewood  Music  Center  today  with 
a generous  contribution.  When  you  give,  new 
talents  emerge,  people  discover  the  arts,  and 
great  music  lives  on. 


FRIENDS  OF 

Tanglewood 


To  make  a gift,  please  call  the  Friends  Office 
at  (413)  637-5261  or  visit  us  online  at 
www.bso.org. 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  • Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services 

• Emma-Kate  Kallevik,  Tang/ewood Events  Coordinator  • Cesar  Lima,  Steward  • Kyle  Ronayne,  Food 
and  Beverage  Manager 

FACILITIES 

Robert  L.  Barnes,  Director  of  Facilities 

Tanglewood  David  P.  Sturma,  Director  ofTanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
Ronald  T.  Brouker,  Supervisor  ofTanglewood  Crew  • Robert  Lahart,  Electrician  • Peter  Socha,  Head 
Carpenter 

Tanglewood  Facilities  Staff  Robert  Casey  • Steve  Curley  • Rich  Drumm  • Bruce  Huber 
HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦ Sarah  Nicoson,  Human  Resources  Manager 
INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  • John  Lindberg,  Senior  Systems  and  Network  Administrator 

• Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Meryl  Atlas,  Media  Relations  Assistant  • Scott  I.  Harrison,  Media  Relations  Associate  • Kelly  Davis  Isenor, 
Media  Relations  Associate  • Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager ; Subscription  Office  * Leslie  Bissaillon,  Manager,  Glass  Houses  * Helen  N.H. 
Brady,  Director  of  Group  Sales  ♦ Alyson  Bristol,  Director  of  Corporate  Sponsorships  * Sid  Guidicianne, 
Front  of  House  Manager  * James  Jackson,  Call  Center  Manager  ♦ Roberta  Kennedy,  Manager,  Symphony 
Shop  * Sarah  L.  Manoog,  Director  of  Marketing  Programs  * Michael  Miller,  SymphonyCharge  Manager 
Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  • Rich  Bradway,  Manager  of  Internet 
Marketing  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Ricardo  DeLima,  Senior  Web 
Developer  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Assistant  Manager,  Symphony  Shop 

• Peter  Grimm,  Tanglewood  Special  Projects  Manager  • Kerry  Ann  Hawkins,  Graphic  Designer  • Susan 
Elisabeth  Hopkins,  Graphic  Designer  • Elizabeth  Levesque,  Marketing  Projects  Coordinator  • Michele 
Lubowsky,  Assistant  Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Dominic  Margaglione, 
Subscription  Representative  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • Maria  McNeil,  Sym 
phonyCharge  Representative  • Michael  Moore,  Web  Content  Editor  • MarcyKate  Perkins,  SymphonyCharge 
Representative  • Kristen  Powich,  Coordinator,  Corporate  Sponsorships  • Doreen  Reis,  Marketing 
Coordinator  for  Advertising  • Caroline  Rizzo,  SymphonyCharge  Representative  • Elizabeth  Schneiter, 
SymphonyCharge  Representative  • Megan  E.  Sullivan,  Access  Services  Coordinator  • Sandra  Swanson, 
Manager,  Corporate  Sponsorships 

Box  Office  Russell  M.  Hodsdon,  Manager  • David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  • Cary  Eyges  • Lawrence  Fraher  • Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  • Beth  Paine,  Manager  of  Student  Services  • Kristen  Reinhardt, 
Coordinator  • Gary  Wallen,  Scheduler 

TANGLEWOOD  SUMMER  MANAGEMENT  STAFF 

Kevin  Carlon,  Front  of  House  Manager  • Thomas  Cinella,  Business  Office  Manager  • Peter  Grimm, 
Seranak  House  Manager  • David  Harding,  Assistant  Front  of  House  Manager  • Marcia  Jones,  Manager 
of  Visitor  Center 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator 


Frelinghuysen  Morris 

_ House  & Studio 

Enjoy  a slice  of  the  '30s  and 
'40s  at  the  house  & studio 
of  a glamorous  artistic 
couple,  Suzy  Frelinghuysen 
and  George  L.K.  Morris. 
Their  works,  as  well  as  their 
contemporaries,  including 
Picasso,  Braque,  Leger  and 
Gris,  are  on  display. 

FRESH  OFFERINGS 
Our  Nation  at  War 
WWII  through  the  eyes  of 
an  abstract  painter 

Thursday  through  Sunday. 
Hourly  guided  tours: 

10am  to  3pm 

92  Hawthorne  Street.  Lenox.  MA  01240  Tel:  413.637.0166  www.frelinghuysen.org 
Bordering  Tanglewood 


TANGLEWOOD 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a 
series  of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York 
Philharmonic  under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the 
promoters  incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during 
the  next  summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony 
Orchestra  to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted, 
and  on  August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the 
Berkshires  (at  Holmwood,  a former  Vanderbilt  estate,  later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts  and  was  given  under  a large  tent,  drawing  a total  of 
nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan  offered 
Tanglewood,  the  Tappan  family  estate,  with  its  buildings  and  210  acres  of  lawns  and  mead- 
ows, as  a gift  to  Koussevitzky  and  the  orchestra.  The  offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest  crowd  to  that  time  assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether  of 
the  “Forest  Murmurs”  from  Siegfried,  music  too  delicate  to  be  heard  through  the  downpour. 

At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an 
appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a short 
time  enough  money  had  been  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went 
well  beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,  ...which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications 

in  Saarinen's  plans  in 
order  to  lower  the  cost. 
The  building  he  erected 
was  inaugurated  on  the 
evening  of  August  4, 
1938,  when  the  first 
concert  of  that  year’s 
festival  was  given,  and 
remains,  with  modifica- 
tions, to  this  day.  It  has 
echoed  with  the  music 
of  the  Boston  Sym- 
phony Orchestra  every 
summer  since,  except 
for  the  war  years  1942- 
45,  and  has  become  almost  a place  of  pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the 
result  of  a collaboration  between  the  acoustical  consultant  Bolt  Beranek  and  Newman  and 
architect  Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed's  present 


After  the  storm  of  August  12,  1 937,  which  precipitated  a fundraising 
drive  for  the  construction  of  the  Tanglewood  Shed 


Jacoues-Louis  David \Empire  to  Exile 
June  5 -September  5 

The  works  of  one  of  France’s  greatest  painters  await  you  at  the 
Clark. This  exhibition  of  over  fifty  paintings  and  drawings  includes 
many  which  have  never  been  seen  before  in  this  country.  See 
history  in  the  making,  right  here  in  the  Berkshires. 


IU 


Sterling  and  Francine  Clark  Art  Institute 
Williamstown.  MA  413.458.2303  clarkart.edu 

Co-organued  by  the  Clark  and  the  J Paul  Getty  Museum  The  Clark  venue  supported  in  part  by  the  National  Endowment 
for  the  Arts  and  by  The  Bnwm  Foundation  Inc  of  Houston  Also  supported  by  an  indemnity  from  the  Federal  Council  on 
the  Arts  and  the  Humanities 


world-famous  acoustics.  In  1988,  on  the  occasion  of  its  fiftieth  anniversary,  the  Shed  was 
rededicated  as  “The  Serge  Koussevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of 
the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small 
studios  were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  ex- 
cellence that  it  attracted  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate 
adjacent  to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of 
using  the  newly  acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmod- 
ed Theatre-Concert  Hall  (which  was  used  continuously  with  only  minor  modifications 
since  1941,  and  which  with  some  modification  has  been  used  in  recent  years  for  the  Tangle- 
wood Music  Center’s  opera  productions),  and  for  improved  Tanglewood  Music  Center 
facilities.  Inaugurated  on  July  7,  1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston  in  collaboration  with  acoustician  R.  Lawrence  Kirke- 
gaard  & Associates  of  Downer’s  Grove,  Illinois,  and  representing  the  first  new  concert  facil- 
ity to  be  constructed  at  Tanglewood  in  more  than  a half-century — now  provides  a modern 
venue  for  TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by 
the  Boston  Symphony  Orchestra  throughout  the  summer.  Ozawa  Hall  with  its  attendant 
buildings  also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center's  Leonard  Bernstein 
Campus,  as  described  below.  Also  at  Tanglewood  each  summer,  the  Boston  University 
Tanglewood  Institute  sponsors  a variety  of  programs  that  offer  individual  and  ensemble 
instruction  to  talented  younger  students,  mostly  of  high  school  age. 


A “Special  Focus”  Exhibit  at  the  Tanglewood  Visitor  Center 
James  Levine:  A New  Era  for  the  BSO 

On  October  28,  2001,  the  BSO’s  Board  of  Trustees  announced  that,  as  of  the  2004-2005 
season,  James  Levine  would  become  the  Boston  Symphony  Orchestra’s  fourteenth  music 
director — and  the  first  American-born  conductor  to  hold  that  position.  Drawing  on 
materials  in  the  BSO  Archives  as  well  as  materials  made  available  from  the  Cleveland 
Orchestra  Archives  and  Metropolitan 
Opera  Archives,  this  exhibit  traces 
the  remarkable  career  of  James 
Levine,  including  his  BSO  conduct- 
ing debut  in  April  1972,  at  the  age  of 
28,  when  he  filled  in  for  an  ailing 
Rafael  Kubelik.  The  exhibit  also  puts 
Maestro  Levine’s  appointment  into 
an  historical  context  by  examining  the 
BSO’s  tradition  of  hiring  foreign- 
born  and  -trained  conductors  that 

began  with  the  appointment  in  1881  by  BSO  founder  Henry  Lee  Higginson  of 
German-born  Georg  Henschel  as  the  orchestra’s  first  music  director. 

The  photo  at  left  shows  James  Levine  rehearsing  with  the  Cleveland  Orchestra, 
ca.  1968  (photo  by  Peter  Hastings,  courtesy  Cleveland  Orchestra  Archives).  The  photo 
at  right  shows  Mr.  Levine  rehearsing  with  the  BSO  at  Tanglewood  in  July  1972 
(Whitestone  Photo). 


Si  iakespeare 
^Company 


2005  Season  in  Lenox 

shakespeare.org 

(413)  637-3353 


Faitp  Mounts  Up 


The  Taming  of  the  Shrew 

by  William  Shakespeare 
directed  by  Daniela  Varon 

King  John 

by  William  Shakespeare 
directed  by  Tina  Packer 

Ice  Glen 

by  Joan  Ackermann 
directed  by  Tina  Packer 

The  Wharton  One-Acts 

adapted  from  Edith  Wharton 
by  Dennis  Krausnick 

The  Tricky  Part 

written  and  performed  by  Martin  Moran 
directed  by  Seth  Barrish 

The  Tell-Tale  Poe 

featuring  F,  Murray  Abraham 

Free  Bankside  Festival 

DibbleDance  • Preludes 
The  Tamer  Tamed  • Jack  the  Juggler 
Wild  & Whirling  Words  • Humanities  Series 


Studo  Festival  • Renaissance  Garden 


Lydia  Barnetl-Mulligan 


Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-evening 
Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Contempo- 
rary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a 
vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence 
that  makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  con- 
tinues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Kousse- 
vitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  com- 
position, operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  posi- 
tion, ran  the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard 
Bernstein  and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music 
Director  Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky ’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970, 
three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the 
BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard 
Bernstein  as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985 
to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities 
on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  cham- 
ber music  studios,  administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion 
adjacent  to  Ozawa  Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music 
Center  in  1997. 

Marking  its  65th  anniversary  this  year,  the  Tanglewood  Music  Center  Fellowship  Program 
offers  an  intensive  schedule  of  study  and  performance  for  advanced  musicians  who  have 
completed  all  or  most  of  their  formal  training.  Some  150  young  artists,  all  attending  the  TMC 
on  full  fellowships  that  underwrite  tuition,  room,  and  board,  participate  in  a program  including 
chamber  and  orchestral  music,  opera  and  art  song,  and  a strong  emphasis  on  music  of  the 
20th  and  21st  centuries.  TMC  Orchestra  highlights  this  summer  include  an  all-Wagner 
concert  ( Die  WalkiXre , Act  I,  and  Gotterdammerung,  Act  III,  with  some  of  the  world’s  foremost 
Wagner  singers)  conducted  by  James  Levine  (working  with  the  TMCO  for  the  first  time); 
TMCO  performances  led  by  Stefan  Asbury,  Rafael  Friihbeck  de  Burgos,  Kurt  Masur  (on  the 
orchestra’s  opening  concert),  and  Ingo  Metzmacher,  as  well  as  by  this  year’s  TMC  Conducting 
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Fellows;  plus,  as  part  of  Tanglewood  on  Parade,  Seiji  Ozawa’s  return  to  the  TMCO  podium 
(leading  Beethoven’s  Leonore  Overture  No.  3).  To  open  the  TMC  season,  the  Mark  Morris 
Dance  Group  returns  for  its  third  week-long  annual  collaboration  with  the  Tanglewood 
Music  Center,  culminating  in  two  joint  MMDG/TMC  performances,  including  a new 
work  commissioned  by  the  TMC  with  choreography  (to  Milhaud’s  La  Creation  du  monde ) 
by  Mark  Morris.  The  2005  Festival  of  Contemporary  Music,  directed  by  composer  John 
Flarbison,  offers  a programming  “anthology”  (Harbison’s  own  word)  of  birthday  commemo- 
rations (marking  George  Perle’s  90th,  Pierre  Boulez’s  80th,  and  Harrison  Birtwistle’s  70th), 
attention  to  young  composers  (notably  in  a concert  by  the  new  music  ensemble  eighth  black- 
bird), music  of  composers  rarely  heard  at  Tanglewood,  and  works  by  members  of  the  TMC’s 
composition  faculty.  2005  also  sees  a number  of  new  works  specially  commissioned  for  the 
TMC’s  65th  anniversary  (to  be  performed  as  part  of  the  Sunday-morning  concert  series); 
resumption  of  the  TMC’s  Bach  cantata  performance  seminar  led  by  conductor  Craig  Smith, 
culminating  in  a July  31  performance  of  cantatas  37,  118,  and  201  (the  great  secular  cantata 
Der  Streit  zwischen  Phoebus  und  Pan),  and  a first-time  collaboration  of  TMC  Vocal  Fellows 
with  Keith  Lockhart  and  the  Boston  Pops  Orchestra  for  a special  “Sondheim  Celebration” 
on  July  13  marking  Stephen  Sondheim’s  75th  birthday.  Ongoing  TMC  programs  include 
seminars  in  the  string  quartet,  and  Prelude  concerts  in  Ozawa  Hall  on  Saturdays  at  6 p.m. 
and  Sundays  at  1 p.m.  prior  to  the  Saturday  and  Sunday  BSO  concerts. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  Stephanie  Blythe,  David  Del  Tredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  head- 
ed the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis, 
Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl 
Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  fife  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


Seiji  Ozawa  in  rehearsal  with  the  TMC  Orchestra  in  Ozawa  Hall 
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Making  sure  every  performance 
ends  on  a high  note. 

As  one  of  the  largest  wealth  managers  in  the  country, 
we  are  particularly  adept  at  addressing  the  specialized  needs  of 
successful  individuals  like  yourself  to  enhance  and  preserve  wealth. 

We  invite  you  and  your  family  to  visit  our  Boston  office 
for  a complimentary  wealth  management  consultation. 

Please  call  Tina  Sherwood  at  617-338*6030. 


<3>  PMC  Advisors 

PNC  Advisors  is  a registered  service  mark  of  The  PNC  Financial  Services  Group,  Inc  for  investment 
management,  fiduciary  and  certain  banking  services 


IN  CONSIDERATION  OF  OUR  PERFORMING  ARTISTS  AND  PATRONS 

PLEASE  NOTE:TANGLEWOOD  IS  PLEASED  TO  OFFER  A SMOKE-FREE 
ENVIRONMENT.  WE  ASKTHAT  YOU  REFRAIN  FROM  SMOKING 
ANYWHERE  ONTHETANGLEWOOD  GROUNDS.  DESIGNATED 
SMOKING  AREAS  ARE  MARKED  OUTSIDE  THE  ENTRANCE  GATES. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program. 

If  you  must  leave  early,  kindly  do  so  between  works  or  at  intermission. 

Please  do  not  bring  food  or  beverages  into  the  Music  Shed  or  Ozawa  Hall. 

PLEASE  NOTE  THAT  THE  USE  OF  AUDIO  OR  VIDEO  RECORDING  EQUIPMENT 
DURING  CONCERTS  AND  REHEARSALS  IS  PROHIBITED,  AND  THAT  VIDEO 
CAMERAS  MAY  NOT  BE  CARRIED  INTO  THE  MUSIC  SHED  OR  OZAWA  HALL 
DURING  CONCERTS  OR  REHEARSALS. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and 
flash  are  disturbing  to  the  performers  and  to  other  listeners. 

FOR  THE  SAFETY  OF,  AND  IN  CONSIDERATION  OF,  YOUR  FELLOW  PATRONS, 
PLEASE  NOTE  THAT  SPORTS  ACTIVITIES,  BALL  PLAYING,  BICYCLING,  SCOOTERS, 
KITE  FLYING,  FRISBEE  PLAYING,  BARBEQUING,  PETS,  AND  TENTS  OR  OTHER 
STRUCTURES  ARE  NOT  PERMITTED  ONTHETANGLEWOOD  GROUNDS. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular 
phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

THANK  YOU  FOR  YOUR  COOPERATION. 


TANGLEWOOD  INFORMATION 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 
To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)266-1200.  Tickets  can  also  be  ordered  online  at  www.bso.org. 
Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by  phone  or  on  the  web. 

THE  BSO’s  WEB  SITE  at  www.bso.org  provides  information  on  all  Boston  Symphony  and 
Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and 
at  Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  pur- 
chase tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to  2:30 
p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through  the  in- 
termission of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts.  Meals  to  go 
may  be  ordered  several  days  in  advance  at  www.bso.org. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for 
the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  IN  CASE  OF 
RAIN  ON  THE  DAY  OF  SELECTED  BSO  AND  BOSTON  POPS  CONCERTS,  AND 
SUBJECT  TO  TICKET  AVAILABILITY,  patrons  can  upgrade  a regular  lawn  ticket  at  the  Box 
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Office,  at  $10  per  ticket  for  a seat  in  the  rear  of  the  Shed  and  $20  per  ticket  for  a seat  in  the  mid- 
dle of  the  Shed. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $16  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of  charge 
to  ticket  holders,  beginning  at  9:30  in  the  Shed.  During  Open  Rehearsals,  a special  children’s  area 
with  games  and  activities  behind  the  Tanglewood  Visitor  Center  is  available  for  children,  who  must 
be  accompanied  by  an  adult  at  all  times. 

SPECIAL  LAWN  POLICY  FOR  CHILDREN:  On  the  day  of  the  concert,  children  under 
the  age  of  twelve  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  con- 
cert, but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please 
note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji 
Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized 
children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates. 

STUDENT  LAWN  DISCOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Friday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALK- 
WAYS are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

THE  LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors 
who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility  pole; 
and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that  your  auto- 
mobile will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Readmission  passes 
will  be  provided. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors  through 
the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the 
Glass  House  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts 
at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the  rear 
of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the  Visitor 
Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  information  about 
other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit  on  Tangle- 
wood and  the  Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday  through 
Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes  after  the  con- 
cert on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from  5:30  p.m.  until 
twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during  concert  intermissions. 
In  June  and  September  the  Visitor  Center  is  open  only  on  Saturdays  and  Sundays,  from  10 
a.m.  to  4 p.m.  There  is  no  admission  charge. 


BSAVTANGLEWOOD  ADMINISTRATIVE  COMMITTEE  2005 


Chair 

Ursula  Ehret-Dichter 
Executive  Vice-Chair 
William  Ballen 
Immediate  Past  Chair 
Mel  Blieberg 
Secretary 
Wilma  Michaels 
Nominating 
Muriel  Lazzarini 
Newsletter 
Sylvia  Stein 
• 

COMMUNITY/ 
AUDIENCE  SERVICES 
Bonnie  Sexton,  Vice-Chair 

Berkshire  Education 
Initiative 
Harry  Methven 
Tour  Guides 
Bill  Sexton 
Ada  Hastings 
Brochure  Distribution 
Kelly  and  Jonathan  Cade 
Ushers  and  Programmers 
Bob  Rosenblatt 
Visitor  Center 
Michael  Geller 
• 

DEVELOPMENT 
Rosemarie  Siegel,  Vice-Chair 
Annual  Fund 
Joseph  Handler 
Mary  Jane  Handler 


Event  Services 
Nancy  Cowhig 
Ellen  Plageman 
Friends  Office 
Gail  Harris 
Marge  Lieberman 
Glass  House 

Diana  and  Stanley  Feld 
Seranak  Gardens  and  Flowers 
Jack  Adler 
Anita  Busch 
Gloria  McMahon 
Special  Events 
Marie  Feder 
Julie  Weiss 
Tent  Club 

Carolyn  and  William  Corby 

• 

EDUCATION 
Gabe  Kosakoff,  Vice-Chair 
BSAV Encore  Bus  Trip 
Marcia  Friedman 
Historical  Preservation 
Polly  Pierce 
The  Joys  ofTanglewood 
(Berkshire  Museum  Series) 
Ron  Winter 
Carol  Kosakoff 
Talks  Cl  Walks 
Rita  Kaye 
Joyce  Kates 
Training  Coordinators 
Alexandra  Warshaw 
Rose  Foster 
Watch  Id  Play 
Margery  Steinberg 
Judy  Borger 


Youth  Activities 
Brian  Rabuse 
Andrew  Garcia 

• 

MEMBERSHIP 
Rita  Blieberg,  Vice-Chair 

Administrative  Events 
Marsha  Burniske 
Elizabeth  Boudreau 
Database/New  Members 
Norma  Ruffer 
Ned  Dana 

Membership  Meetings 
Joyce  and  Ivan  Kates 
Personnel  Coordinator 
Mary  Spina 
Ready  Team 
Karen  Methven 
Susan  Barnes 
Retired  Volunteers  Club 
Judith  Cook 
Passes/Tickets 
Pat  Henneberry 
• 

TMC 

Ginger  Elvin,  Vice-Chair 

TMC  Lunch  Program 
Howard  and  Sue  Arkans 
Transportation  Coordinator 
Gus  Leibowitz 
Opening  Exercises 
Mary  Blair 
TOP  Picnic 
Arline  Breskin 
Rosalie  Beal 


^ CLASSICAL  CD  DELETIONS  & OVERRUNS^ 

Top  quality  LPs,  tapes,  CDs,  videos  and  books  from  $2.00.  Over  15,000  Classical 
titles  at  a fraction  of  their  original  prices. 

Just  3.8  miles  East  of  Stockbridge  on  Rte.  102  (follow  map  below) 


Summer  Retail  Hours:  Mon. -Sat.  10:00  AM-5:30  PM  (June  24-August  31) 

BERKSHIRE  RECORD  OUTLET 

Rte.  102,  Lee,  MA  Website:  www.berkshirerecordoutlet.com  (413)  243-4080 


Photo  courtesy  of  the  Trustees, 
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IN  TRIBUTE  TO  FLORENCE  GOULD 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa 
Hall  is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco 

earthquake  of  1906 
destroyed  her  father’s 
printing  house,  and 
the  family  returned 
to  France.  Florence 
arrived  not  speaking 
a word  of  French, 
but  she  was  quick, 
intelligent,  and  mu- 
sically gifted,  and  by 
the  age  of  sixteen  she 
was  studying  voice 
at  the  Paris  Conser- 
vatory. Although  she 
asserted  throughout 
her  life  that  she  “had 
not  a drop  of  Ameri- 

Florence  returned  to  San  Francisco  with  her  new  husband,  an  American  architect,  at 
the  outbreak  of  World  War  I,  but  the  marriage  did  not  last  and  she  returned  to  France 
in  1917.  Following  the  Armistice,  she  recommenced  her  musical  studies,  and  was  often 
to  be  found  singing  in  the  salons  of  Paris,  along  with  the  likes  of  the  famous  Parisian 
entertainer  Collette.  It  was  at  such  an  event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould.  The  two  were  married  in  1923  and,  at 
her  husband’s  request,  Florence  gave  up  her  singing  career. 

The  Goulds  were  at  the  center  of  social  life  in  the  South  of  France  during  the  1920s 
and  1930s,  where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers. 
They  remained  in  France  throughout  World  War  II,  during  which  time  Florence  served 
as  a nurse  and  established  a famous  literary  salon  that  became  a center  of  intellectual  life 
in  wartime  Paris.  It  was  also  at  this  time  that  she  became  a patron  of  contemporary 
painters,  Braque  and  Picasso  among  them,  and  began  amassing  an  extraordinary  collec- 
tion of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould 
continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Honneur  by 
French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer 
to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established  personages, 
many  of  them  members  of  the  Academie.  She  also  surrounded  herself  with  the  leading 
European  and  American  art  collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her 
death,  her  art  collection  included  works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas, 
Gaugin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir,  and  Van  Gogh.  The  major- 
ity of  the  proceeds  from  the  sale  of  her  estate  was  given  to  the  Florence  Gould  Foun- 
dation, the  principal  purpose  of  which  is  to  foster  Franco-American  amity  and  collabo- 
ration. The  Florence  Gould  Foundation  endowed  the  auditorium  of  Seiji  Ozawa  Hall, 
naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named  other  cultural 
facilities  throughout  the  United  States  and  in  France.  The  Foundation  also  has  endowed 
a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young  French 
musicians. 


can  blood,”  she  remained  a U.S.  citizen  until  her  death  in  1983. 
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MUSEUM  OF 


125  West  Bay  Road 
Amherst,  MA  01002 
413.658.1100 
www.  picture  bookart.org 


SMITH  COLLEGE 
MUSEUM  OF  ART 

ELM  STREET  AT  BEDFORD  TERRACE 
NORTHAMPTON.  MASSACHUSETTS 


National  Yiddish  Book  Center  presents 

paper  bridge 

sUmmer  ARTS  fest,vAl 

July  io- August  3,  2005 
A month  of  great  Jewish  music,  theatre,  dance  and  film! 

For  information  on  the  Paper  Bridge  Festival  or  our  other  public  events 
visit  WWW.YIDDISHBOOKCENTER.ORG  or  call  413  256-49OO. 


It’s  not  what  you  bring. 
It’s  what  you  take  away. 


CawnRanck 


10-TIME  WINNER. 


Conde  Nast  Traveler 
Best  Destination  Spa 


As  we  all  know,  it’s  not  the  destination,  but  the  journey 
that  matters.  It’s  how  our  lives  take  shape.  How  our 
true  selves  are  revealed.  How  we  find  joy.  Canyon 
Ranch  can  guide  you  to  a feeling  so  light,  yet 
so  powerful,  it  enhances  your  life  forever. 
Your  journey  begins  with  us. 


Canyon  Ranch. 

“The  'Poto&y  oj  Ihssihilitjf 

Life  Enhancement  Resort™  • SpaClub™ 
Healthy  Living  Communities  • Skin  Care  Products 


800.742.9000  • canyonranch.com 


AMERSCAPE 


July  8 - August  28,  2005 


Aaron  Copland,  America’s  most 
prominent  20th-century  composer, 
is  the  guiding  spirit  of  this  year's 
J Bard  SummerScape  season. Through 
opera,  dance,  music,  theater,  and  film, 
SummerScape  will  explore  Copland's 
works  and  influence,  bringing  to  life  one 
of  the  most  dynamic  and  tumultuous 
periods  in  America's  history.  Experience 
a performing  arts  festival  like  no  other, 
in  a venue  you  can’t  find  anywhere 
else:  the  Richard  B.  Fisher  Center  for 
the  Performing  Arts,  hailed  by  critics 
as  "an  acoustic  jewel.” 

V 

Bard  SummerScape  also  features  a 
film  festival  and  late-night  cabaret 
programs,  including  Ann  Carlson. 
The  Flying  Neutrinos,  The  Hungry 
March  Band,  and  Gloria  Deluxe. 


j For  tickets  and  information, 
call  84S-7S8-7900  or  visit 
I summerscape.bard.edu. 


Th|  ftCHAKD  ft 

u 

ffcUsn  M' 

sn»otv.v>  At  is 

*7  ftA«C  COUK4 


Bard  College 

An  nandale-on- Hudson.  N.Y 


OPERA 

Regina 

July  29,  31,  August  3,  5, 6 

Text  and  music  by  Marc  Blitzstein,  based  on  The  Little  Foxes 
by  Lillian  Heilman 

The  American  Symphony  Orchestra, 

conducted  by  Leon  Botstein,  music  director 
Directed  by  Peter  Schneider 
Set  design  by  Judy  Pfaff 
Costume  design  by  Carry  Lennon 
Lighting  design  by  Natasha  Katz 

The  Tender  Land 

August  4,  6, 7, 10-12 

An  opera  by  Aaron  Copland 
Libretto  by  Erik  Johns 

The  American  Symphony  Orchestra,  James  Bagwell  conducting 
Directed  by  Erica  Schmidt 

DANCE 

Martha  Graham  Dance  Company 

July  8-10 

Cave  of  the  Heart,  music  by  Samuel  Barber 

Herodiade,  music  by  Paul  Hindemith 

Appalachian  Spring,  music  by  Aaron  Copland 

The  American  Symphony  Orchestra,  Aaron  Sherber  conducting 

Narration  by  Blythe  Danner 

THEATER 

Rocket  to  the  Moon 

July  14-17,  22-24 

A play  by  Clifford  Odets 
Directed  by  Daniel  Fish 

JAZZ 

Vince  Giordano’s  Nighthawks 

August  26 

Jazz  at  Lincoln  Center  Presents 
The  Afro-Latin  Jazz  Orchestra 

August  27 

BARD  MUSIC  FESTIVAL 

Sixteenth  season 

Copland  and  His  World 

August  12-14, 19-21 

Two  weekends  of  concerts,  panels,  and  other  events  bring  the 
musical  world  of  American  composer  Aaron  Copland  to  life. 

MUSICAL  THEATER 

The  Golden  Apple 

August  28 

Music  composed  by  Jerome  Moross 
Written  by  John  LaTouche 


Sixteenth  Annual  Bard  Music  Festival 


Copland 

and  His  World 

AUGUST  12-14  and  AUGUST  19-21,  2005 

The  Bard  Music  Festival's  sixteenth  season  explores  the 
musical  world  of  American  composer  Aaron  Copland 
(1900-90)  with  concerts,  panels,  and  special  events  in 
the  Frank  Cehry-designed  Fisher  Centerand  othervenues 
on  Bard's  scenic  mid-Hudson  Valley  campus. 


FRIDAY,  AUGUST  12 

PROGRAM  ONE 

AARON  COPLAND,  AN  AMERICAN  MASTER 
All-Copland  program 

SATURDAY,  AUGUST  13 

PROGRAM  TWO 

PARIS,  BOULANGER,  AND  JAZZ 
Works  by  Copland,  Milhaud,  Stravinsky, 
Thomson,  others 

PROGRAM  THREE 

COPLAND,  THE  EARLY  YEARS 
Works  by  Copland,  Antheil, Thomson; 
American  Symphony  Orchestra, 

Leon  Botstein,  conductor 

SUNDAY,  AUGUST  14 

PROGRAM  FOUR 

COPLAND,  ADVOCATE  OF  CONTEMPORARY 
AMERICAN  MUSIC 

Works  by  Copland,  Cowell,  Sessions,  Ives, 
Varese,  others 

PROGRAM  FIVE 

VARIETIES  OF  ENGAGEMENT: 

THE  AMERICAN  JEWISH  COMPOSERS 
Works  by  Copland,  Gershwin,  Rodgers,  Berlin, 
Goldmark,  others 

THE  RICHARD  B 

FISHER 

CENTER 

PERFORMING  ARTS 

at  bard  college  Annandale-on-Hudson,  New  York 

Tickets  range  from  $20  to  $55. 

Panels  and  symposia  are  free. 

For  ticket  information,  call  845-758-7900  or 
visit  www.bard.edu/bmf. 


FRIDAY,  AUGUST  19 

PROGRAM  SIX 

SOUTH  OF  THE  BORDER 

Works  by  Copland,  Revueltas,  Chavez, 

Villa-Lobos,  others 

SATURDAY,  AUGUST  20 

PROGRAM  SEVEN 

AARON  COPLAND  AND  THE  FOLK  REVIVAL 
Performance  with  Peggy  Seeger  and 
Mike  Seeger 

PROGRAM  EIGHT 

THE  LURE  OF  NEOCLASSICISM 
Works  by  Copland,  Stravinsky,  Diamond, 
Carter,  Bowles,  others 

SPECIAL  EVENT 

COPLAND’S  PIANO  FANTASY 
Performance  with  commentary  by 
Michael  Boriskin 

PROGRAM  NINE 

IN  SEARCH  OF  A NEW  NATIONAL  VOICE 
Works  by  Copland,  Barber,  Roy  Harris,  Kern; 
American  Symphony  Orchestra,  Leon  Botstein, 
conductor 

SUNDAY,  AUGUST  21 

PROGRAM  TEN 

TANGLEWOOD  AND  POSTWAR  TENSIONS 
Works  by  Copland,  Cage,  Boulez,  Foss, 

Del  Tredici,  Britten,  others 

PROGRAM  ELEVEN 

THE  TRIUMPH  OF  THE  AMERICAN  SYMPHONIC 
TRADITION 

Works  by  Copland,  Cowell,  Still,  Sessions,  others; 
American  Symphony  Orchestra,  Leon  Botstein, 
conductor 


It  won’t  be  a collectors’  item  someday.  It  already  is. 

Its  simplicity  is  already  prized  by  collectors.  Its  swan-like  forms 
are  already  on  display  in  museums  worldwide. 

Yet  this  new  pale  ivory  version  of  Eva  Zeisel’s  legendary  1950s 
design  can  only  be  found  in  one  place. 

Classic  Century  Dinnerware.  In  dishwasher-safe  earthenware. 
Only  at  Crate  and  Barrel  and  crateandbarrel.com. 

Crate&Barrel 


For  the  store  nearest  you,  call  800.996.9960. 
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Seiji  Ozawa  Hall  at  Tanglewood 
June  26  - July  27,  2005 

Table  of  Contents 


Sunday,  June  26,  and  Monday,  June  27,  at  8:30  3 

MARK  MORRIS  DANCE  GROUP  in  collaboration 
with  the  TANGLEWOOD  MUSIC  CENTER 

Friday,  July  1,  at  8:30  13 

JUILLIARD  STRING  QUARTET 
Music  of  Haydn,  Bartok,  and  Dvorak 

Sunday,  July  3,  at  8:30  19 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 


KURT  MASUR  and  TMC  CONDUCTING 
FELLOWS  conducting 
Music  of  Prokofiev,  Dutilleux,  and  Beethoven 

Thursday,  July  7,  at  8:30  26 

CHANTICLEER 

“Women,  Saintly  and  Otherwise” 

Tuesday,  July  12,  at  8:30  34 

DEBORAH  VOIGT,  soprano;  BRIAN  ZEGER,  piano 
Songs  of  Schubert,  Strauss,  Tchaikovsky,  Ives,  Moore, 

Bolcom,  and  Sondheim 

Thursday,  July  14,  at  8:30  43 

BEAUX  ARTS  TRIO 
All-Beethoven  Program 

Thursday,  July  21,  at  8:30  49 

EMERSON  STRING  QUARTET 
All-Mendelssohn  Program 

Wednesday,  July  27,  at  8:30  55 

ZUKERMAN  CHAMBER  PLAYERS 
Music  of  Beethoven,  Mozart,  and  Brahms 
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erkshire  theatre  festival 


the  main  stage 


side  by  side  by  sondheim  June  21  - July  9 

Music  and  lyrics  oy  Stephen  Sondheim,  With  music  by  Leonard  Bernstein,  Mary  Rodgers, 
Richard  Rodgers,  Jule  Styne;  Continuity  by  Ned  Sherrin,  Directed  by  Gary  M.  English 

The  very  best  songs  from  America's  greatest  composer's  most  wonderful  musicals,  Side  by  Side  by 
Sondheim  with  Arrested  Development's  Jessica  Walter  is  BTF's  Must  See  2005  Season  Opener. 


equus  July  12  - 23 

By  Peter  Shaffer,  Directed  by  Scott  Schwartz 

Alan  Strang  has  done  a terrible  thing,  and  psychiatrist  Martin  Dysart  needs  to  find  out  why  in  Peter  Shaffer's 
shocking  psychological.Nudity/adult  themes.  Not  recommended  for  children 


July  26  - August  13 


american  buffalo 

By  David  Mamet,  Directed  by  Anders  Cato 

In  1976  three  raging,  hopelessly  disenfranchised  characters  in  American  Buffalo  stormed  across  the  country's 
consciousness,  changing  the  American  theatre  forever  Adult  themes  Not  recommended  for  children. 


souvenir  August  17  - September  3 

A play  with  music  by  Stephen  Temperley,  Directed  by  Vivian  Matalon 

Florence  Foster  Jenkins  couldn't  carry  a tune  in  a bucket,  but  in  1 943  she  proved  that  deep  pockets,  a strong  will 
and  a passionate  desire  to  sing  can  sell  out  Carnegie  Flail! 

the  unicorn  theatre 


i do!  i do!  May  26  - June  25 

Book  and  lyrics  by  Tom  Jones,  Music  by  Harvey  Schmidt,  Directed  by  Sarah  Gurfield 

Nominated  for  seven  Tonys,  an  endearing  story  of  a life  framed  by  the  musical  highs  and  lows  of  a marriage  made 
in  roller  coaster  heaven,  / Do!  I Do!  is  the  classic  American  musical. 

the  father  June  29  - July  16 

By  August  Strindberg,  Translated,  adapted  and  directed  by  Anders  Cato 

Strindberg's  deep  distrust  and  hostility  toward  women  is  at  the  soul  of  this  psychologically  riveting  drama  about 
marriage,  obsession  and  insanity 

rat  in  the  skull  July  20  - August  6 

By  Ron  Hutchinson,  Directed  by  Dennis  Garnhum 

Secrets  fester  in  a British  interrogation  cell  where  two  enemies  separated  by  a centuries  old  hatred,  face  off  in  a 
deadly  game  of  truth  and  consequences. 

my  buddy  bill  August  10  - August  20 

Wirtten  and  performed  by  Rick  Cleveland,  Directed  by  William  Payne,  a workshop  production 

After  giving  President  Clinton  a few  tips  on  how  to  get  his  dog  to  stop  piddling  on  the  Presidential  Seal  on  the  Oval 
Office  rug, Emmy-winning  writer  Rick  Cleveland  finds  himself  in  a jet-set  friendship  with  the  leader  of  the 
free  world! 


The  Main  Stage  season  is  sponsored  by  Country  Curtains,  the  Red  Lion  Inn  and  Blantyre 

866-811-4111  or  413-298-5576  after  May  27 
berkshiretheatre.org 
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SEIJI  OZAWA  HALL 

Sunday,  June  26,  at  8:30 

Monday,  June  27,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MARK  MORRIS  DANCE  GROUP 

in  collaboration  with  the  Tanglewood  Music  Center 

CRAIG  BIESECKER  JOE  BOWIE  CHARLTON  BOYD 
AMBER  DARRAGH  RITA  DONAHUE  LORENA  EGAN* 
MARJORIE  FOLKMAN  LAUREN  GRANT  JOHN  HEGINBOTHAM 
DAVID  LEVENTHAL  B RADON  MCDONALD 
GREGORY  NUBER  MAILE  OKAMURA  JUNE  OMURA 
NOAH  VINSON  JULIE  WORDEN  MICHELLE  YARD 

*Apprentice 

Artistic  Director 

MARK  MORRIS 

Executive  Director 

NANCY  UMANOFF 


Program 


Somebody’s  Coming  to  See  Me  Tonight 
Cargo  (World  Premiere) 


INTERMISSION 


Mosaic  & United 
Lucky  Charms 


InmrnTn  1r  iPfrir  mimRr 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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CHOREOGRAPHY  BY  MARK  MORRIS 


SOMEBODY’S  COMING  TO  SEE  ME  TONIGHT 

Music : STEPHEN  FOSTER  — “The  Hour  for  Thee  and  Me,” 
“Beautiful  Dreamer,”  “Gentle  Annie,”  “Soiree  Polka,”  “Somebody’s  Coming  To 
See  Me  Tonight,”  “Linger  In  Blissful  Repose,”  “Wilt  Thou  Be  Gone,  Love?,” 
“Katy  Bell,”  “Come  Where  My  Love  Lies  Dreaming”  (1850-64) 

Costumer.  Susan  Ruddie 
Lighting.  Michael  Chybowski 
Premiere:  June  6,  1995  - Emerson  Majestic,  Boston,  MA 

CRAIG  BIESECKER,  JOE  BOWIE,  AMBER  DARRAGH, 
LAUREN  GRANT,  JOHN  HEGINBOTHAM,  DAVID  LEVENTHAL, 
BRADON  MCDONALD,  MAILE  OKAMURA,  JUNE  OMURA 

MICHELLE  JOHNSON,  SUSAN  RUGGIERO-MEZZADRI,  sopranos 
ERICA  BROOKHYSER,  JAMIE  VAN  EYCK,  mezzo-sopranos 
DAVID  LOGAN,  STEFAN  REED,  tenors 
PAUL  SCHOLTEN,  CHAD  SLOAN,  JOHN  DAVID  BOEHR,  baritones 

CLINT  FOREMAN, flute/piccolo-,  CHERYL  LIN  FIELDING, piano 
ANDREA  ARMIJO  FORTIN,  violin ; NICK  ALVAREZ,  cello 

Solo  Voices 

“The  Hour  for  Thee  and  Me”  duet:  Michelle  Johnson,  Paul  Scholten 
“Beautiful  Dreamer”  verse  1:  Paul  Scholten;  verse  2:  Michelle  Johnson 
“Gentle  Annie”:  John  David  Boehr 
“Linger  in  Blissful  Repose”:  Susan  Ruggiero-Mezzadri 
“Wilt  thou  be  Gone,  Love?”  duet:  Susan  Ruggiero-Mezzadri;  John  David  Boehr 
“Katy  Bell”:  Chad  Sloan 

(Kenneth  Griffiths  and  Kayo  Iwama,  TMC  vocal faculty  coaches) 

PAUSE 


PowerHouse  Mall 

West  Lebanon,  NH  603  298  8656 


Manchester  Square 

Manchester,  VT  802  366  1 200 
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CARGO 

( world  premiere ; commissioned  in  part  by  the  Tanglewood  Music  Center  of  the 
Boston  Symphony  Orchestra , James  Levine,  Music  Director, 
through  the  generous  support  of 

Michael  and  Sally  Gordon  and  the  Florence  Gould  Foundation) 

Music.  DARIUS  MILHAUD  — La  Creation  du  monde,  Opus  58  (1923) 

Costumes'.  Katherine  McDowell 
Lighting.  Nicole  Pearce 

CRAIG  BIESECKER,  RITA  DONAHUE,  LAUREN  GRANT, 
JOHN  HEGINBOTHAM,  DAVID  LEVENTHAL, 
BRADON  MCDONALD,  MAILE  OKAMURA, 

JULIE  WORDEN,  MICHELLE  YARD 

Cassia  Lima,  Nadia  Ycyne,  flutes',  James  Button,  oboe 
Amy  Advocat,  James  Zimmermann,  clarinets',  Fei  Xie,  bassoon 
Todd  Harris  Sheldrick,  horn',  Zebediah  Upton,  William  Day,  trumpets 
Kama  Millen,  trombone ; Philipp  Staudlin,  alto  saxophone* 

Matt  Prendergast,  timpani',  Nathan  C^sstVi,  percussion',  Ji-Hye  Chang , piano 
Benjamin  Russell,  Cristian  Macelaru,  violins 
Clara  Sei-Young  Yang,  cello',  Edward  Botsford,  double  bass 
( Steven  Jarvi,  musical  preparation) 

STEFAN  AS  BURY,  conductor 

*Guest  musician 

La  Creation  du  monde  by  Darius  Milhaud  used  by  arrangement  with 
Boosey  &.  Hawkes,  Inc.,  sole  agent  in  the  United  States,  Canada,  and  Mexico; 
for  Editions  Max  Eschig,  a BMG  Editions  Company,  publisher  and  copyright  owner. 


INTERMISSION 


TrfPrr  tt  TmPrnfr 


MetLife  Foundation  is  the  official  sponsor  of  the  Mark  Morris  Dance  Group’s  2005  national  tour. 

Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by  Altria  Group,  Inc.,  The  Shubert 
Foundation  and  Target. 

The  Mark  Morris  Dance  Group  New  Works  Fund  is  supported  by  The  Howard  Gilman  Foundation 
and  The  Andrew  W.  Mellon  Foundation,  as  well  as  The  Horace  W.  Goldsmith  Foundation  and  The 
Gladys  Krieble  Delmas  Foundation. 

The  Mark  Morris  Dance  Group’s  education  and  performance  activities  are  supported  by 
Independence  Community  Foundation. 

The  Mark  Morris  Dance  Group’s  performances  are  made  possible  with  public  funds  from  the 
National  Endowment  for  the  Arts  Dance  Program  and  the  New  York  State  Council  on  the  Arts, 
a State  Agency. 
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MOSAIC  AND  UNITED 

Music:  HENRY  COWELL  — 

String  Quartet  No.  3,  Mosaic : I-II-III-IV- V-III-I  (1935) 

String  Quartet  No.  4,  United-.  I-II-III-IV- V (1936) 

Costumes-.  Isaac  Mizrahi 
Lighting.  Michael  Chybowski 

Premiere:  April  29,  1993  - Brooklyn  Academy  of  Music,  Brooklyn,  NY 

JOE  BOWIE,  LAUREN  GRANT,  DAVID  LEVENTHAL, 
BRADON  MCDONALD,  JUNE  OMURA  (June  26) 

CRAIG  BIESECKER,  MARJORIE  FOLKMAN,  JOHN  HEGINBOTHAM, 
GREGORY  NUBER,  JULIE  WORDEN  (June  27) 

THE  NEW  FROMM  PLAYERS 
Elizabeth  Mahler,  violin  /;  Joel  Pargman,  violin  II 
Mark  Berger,  viola ; Semiramis  C.S.  Costa,  cello 
(. Norman  Fischer,  TMC faculty  coach) 

String  Quartet  No.  3 ( Mosaic ) by  Henry  Cowell  used  by  arrangement  with 
Associated  Music  Publishers,  Inc.,  publisher  and  copyright  owner. 

String  Quartet  No.  4 ( United)  by  Henry  Cowell  used  by  arrangement  with 
the  publisher  and  copyright  holder,  C.F.  Peters  Corporation. 
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LUCKY  CHARMS 

Music : JACQUES  IBERT  — Divertissement  (1929-30) 
Introduction 
Cortege 
Valse 
Nocturne 
Parade 
Finale 

Lighting.  Michael  Chybowski 

Premiere:  June  7,  1994  - Emerson  Majestic  Theater,  Boston,  MA 

CHARLTON  BOYD,  AMBER  DARRAGH,  LORENA  EGAN, 
MARJORIE  FOLKMAN,  LAUREN  GRANT, 

JOHN  HEGINBOTHAM,  BRADON  McDONALD, 
GREGORY  NUBER,  MAILE  OKAMURA,  JUNE  OMURA, 

JULIE  WORDEN,  MICHELLE  YARD 

Nadia  ¥cyne.,fute/piccolo\  James  Zimmermann,  clarinet ; Fei  Xie,  bassoon/contrabassoon 
Todd  Harris  Sheldrick,  horn\  Amy  V.  McCabe,  trumpet ; Timothy  Higgins,  trombone 
James  Michael  Williams,  percussion]  Stephen  Runge,  piano/celesta 
Andrea  Armijo  Fortin,  Heather  Wittels,  Na  Sun,  violins 
Lisa  Steltenpohl,  Meredith  Harris,  violas 
Clara  Sei-Young  Yang,  Nick  Alvarez,  cellos 
Alexander  Hanna,  double  bass 
{Stefan  Asbury,  TMC faculty  coach ) 

STEVEN  JARVI,  conductor 

Divertissement  by  Jacques  Ibert  used  by  arrangement  with  Boosey  & Hawkes,  Inc., 
sole  agent  in  the  United  States,  Canada,  and  Mexico;  for  Durand  S.A.  Editions 
Musicales,  a BMG  Editions  Company,  publisher  and  copyright  owner. 


GUEST  ARTISTS 
MARK  MORRIS 


Mark  Morris  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where 
he  studied  as  a young  man  with  Verla  Flowers  and  Perry  Brunson.  In  the 
early  years  of  his  career,  he  performed  with  Lar  Lubovitch,  Hannah  Kahn, 
Laura  Dean,  Eliot  Feld,  and  the  Koleda  Balkan  Dance  Ensemble.  He 
formed  the  Mark  Morris  Dance  Group  in  1980  and  has  since  created 
over  100  works  for  the  company.  From  1988  to  1991  he  was  Director  of 
Dance  at  the  Theatre  Royal  de  la  Monnaie  in  Brussels,  the  national  opera 
house  of  Belgium.  Among  the  works  created  during  his  tenure  were  three 
evening-length  dances — The  Hard  Nut,  LAllegro , il  Penseroso  ed  il  Moderato\  and  Dido  and 
Aeneas.  In  1990  he  founded  the  White  Oak  Dance  Project  with  Mikhail  Baryshnikov.  Mr. 
Morris  is  also  much  in  demand  as  a ballet  choreographer.  He  has  created  five  works  for  the 
San  Francisco  Ballet  since  1994  and  has  received  commissions  from  such  companies  as 
American  Ballet  Theatre,  Boston  Ballet,  and  the  Paris  Opera  Ballet.  His  work  is  in  the 
repertory  of  the  Geneva  Ballet,  New  Zealand  Ballet,  English  National  Ballet,  and  the  Royal 
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Ballet,  Covent  Garden.  He  has  worked  extensively  in  opera,  directing  and  choreographing 
productions  for  New  York  City  Opera,  English  National  Opera,  and  the  Royal  Opera,  Covent 
Garden.  Mr.  Morris  was  named  a Fellow  of  the  MacArthur  Foundation  in  1991.  He  has 
received  honorary  doctorates  from  the  Boston  Conservatory  of  Music,  the  Juilliard  School, 
Long  Island  University,  Pratt  Institute,  Bowdoin  College,  and  George  Mason  University. 
Mr.  Morris  is  the  subject  of  a biography  by  Joan  Acocella  (Farrar,  Straus  8c  Giroux).  In  2001, 
Marlowe  8c  Company  published  Mark  Morris’  L’Allegro,  il  Penseroso  ed  il  Moderato:  A Celebra- 
tion, a volume  of  photographs  and  critical  essays. 

MARK  MORRIS  DANCE  GROUP 

The  Mark  Morris  Dance  Group,  now  celebrating  its  25th  anniversary,  was  formed  in  1980 
and  gave  its  first  concert  that  year  in  New  York  City.  The  company’s  touring  schedule  steadily 
expanded  to  include  cities  both  in  the  U.S.  and  Europe,  and  in  1986  it  made  its  first  national 
television  program  for  the  PBS  series  Dance  in  America.  In  1988  the  Dance  Group  was  invit- 
ed to  become  the  national  dance  company  of  Belgium,  spending  three  years  in  residence  at 
the  Theatre  Royal  de  la  Monnaie  in  Brussels.  The  company  returned  to  the  United  States 
in  1991  as  one  of  the  world’s  leading  dance  companies,  performing  across  the  U.S.  and  at 
major  international  festivals.  It  has  maintained  and  strengthened  its  ties  to  several  cities 
around  the  world,  most  notably  Berkeley,  CA,  where  Cal  Performances  presents  the  company 
in  two  annual  seasons,  including  engagements  of  The  Hard  Nut  each  December.  It  appears 
regularly  in  Boston,  MA;  Fairfax,  VA;  Seattle,  WA;  Urbana,  IL,  and  at  the  Jacob’s  Pillow 
Dance  Festival  in  Becket,  MA.  MMDG  made  its  debut  at  the  Mostly  Mozart  Festival  in 
2002  and  at  Tanglewood  in  2003,  and  has  since  returned  to  both  festivals  annually.  The  com- 
pany’s London  seasons  have  garnered  two  Laurence  Olivier  Awards.  MMDG  is  noted  for  its 
commitment  to  five  music,  a feature  of  every  performance  on  its  full  international  touring 
schedule  since  1996.  Cellist  Yo-Yo  Ma  has  collaborated  frequently  with  the  Dance  Group; 
their  projects  include  the  1997  Emmy  Award-winning  film  Falling  Down  Stairs  and  the  2002 
dance  Kolam,  created  for  The  Silk  Road  Project  in  collaboration  with  Indian  composer  Zakir 
Hussain  and  jazz  pianist  Ethan  Iverson  of  The  Bad  Plus.  MMDG’s  film  and  television 
projects  include  Dido  and  Aeneas,  The  Hard  Nut,  and  two  documentaries  for  the  UK’s  South 
Bank  Show.  In  fall  2001  the  Dance  Group  opened  the  Mark  Morris  Dance  Center  in 
Brooklyn,  New  York,  providing  a home  for  the  company,  rehearsal  space  for  the  dance  com- 
munity, and  outreach  programs  for  local  children,  as  well  as  a school  offering  dance  classes 
to  students  of  all  ages. 

STEFAN  ASBURY 

Firmly  established  as  one  of  today’s  leading  exponents  of  contemporary 
music,  Stefan  Asbury  is  in  increasing  demand  as  a guest  conductor  with 
major  orchestras,  ensembles,  and  festivals  worldwide.  From  2000  to  Decem- 
ber 2004  he  was  music  director  of  Remix  Ensemble  Casa  da  Musica  Porto. 
Since  1995  he  has  been  on  the  faculty  of  the  Tanglewood  Music  Center, 
where  from  1999  until  2002  he  was  Associate  Director  of  New  Music 
Activities.  He  currently  holds  the  title  of  Coordinator  of  New  Music 
Activities.  Highlights  of  recent  seasons  include  music  by  Louis  Andriessen 
at  the  Berlin  Festival  with  musikFabrik;  his  debut  at  Wien  Modern  Festival  conducting  Rihm’s 
Jagden  und  Formen\  his  Boston  Symphony  debut  at  Tanglewood  in  2004,  and  appearances 
with  Musikfabrik  at  Ars  Musica  Festival  in  Brussels.  He  opened  the  DFilm  Institute’s  film 
music  festival  at  the  Concertgebouw  Hall,  Amsterdam,  with  ASKO  in  April  2003.  Mr. 
Asbury ’s  2004-05  season  included  performances  with  WDR  Cologne,  NDR  Hamburg,  Klang- 
forum  Wien,  Tapiola  Sinfonietta,  Orchestra  della  Toscana,  RIAS  Kammerchor,  the  New 
World  Symphony,  Munich  Chamber  Orchestra,  and  a European  tour  with  Ensemble  Modern 
of  an  all-Steve  Reich  program.  Other  highlights  include  visits  to  the  Bavarian  Radio  and 
Trondheim  symphony  orchestras.  Recent  opera  performances  include  the  world  premiere  of 
Johannes  Maria  Staud’s  Berenice  at  the  Munich  Biennale,  Britten’s  A Midsummer  Night’s 
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Dream  at  Tanglewood  in  summer  2004,  and  a concert  performance  of  Judith  Weir’s  Blond 
Eckbert  with  NDR  Hamburg.  Mr.  Asbury  conducted  Berenice  at  the  Berlin  Festival  in  Septem- 
ber 2004  and  Jan  Van  Vlijmen’s  Thyeste  with  La  Monnaie  in  Brussels  and  the  Dutch  Touring 
Opera  in  2005.  His  discography  includes  discs  of  music  by  Jonathan  Harvey,  Isang  Yun,  Elliott 
Carter,  Philip  Cashian,  and  Rebecca  Saunders,  and,  most  recently,  Grisey’s  Les  Espaces 
Acoustiques  with  the  orchestra  ofWDR  Cologne  and  Asko  Ensemble  for  the  Kairos  label 
and  works  by  Unsuk  Chin  with  Ensemble  InterContemporain  for  Deutsche  Grammophon, 
both  released  in  spring  2005. 


STEVEN  JARVI 

TMC  Conducting  Fellow  Steven  Jarvi  has  just  recendy  been  named  assis- 
tant  conductor  of  the  Budapest  Festival  Orchestra.  He  has  previously  been 
the  conductor  in  the  Domingo-Cafritz  Young  Artist  Program  at  Washing- 
“ ton  National  Opera,  a position  for  which  he  was  personally  selected  by 
Placido  Domingo,  and  an  associate  conductor  for  New  York  City  Opera. 
Mr.  Jarvi  has  performed  with  the  New  Amsterdam  Symphony  Orchestra 
in  New  York,  the  Ann  Arbor  Symphony,  the  Manhattan  School  of  Music 
Orchestra,  the  Hot  Springs  Festival  Orchestra,  the  Michigan  Pops  Or- 
chestra, and  the  Peabody  Opera  and  Orchestra,  as  well  as  serving  as  assistant  conductor  for 
the  Bridgeport  Symphony  and  an  assistant  conductor  for  Baltimore  Opera.  He  holds  a master’s 
degree  in  orchestral  conducting  from  the  Peabody  Conservatory  of  Music,  where  he  studied 
with  Gustav  Meier,  and  a bachelor’s  degree  from  the  University  of  Michigan,  where  he  studied 
with  Kenneth  Kiesler  and  Martin  Katz. 


CRAIG  BIESECKER,  from  Waynesboro,  Pennsylvania,  received  a B.S.  in  music  education 
from  West  Chester  University  of  PA.  While  teaching  music  in  Philadelphia,  he  studied  ballet 
with  John  White,  Margarita  de  Saa,  and  Bryan  Koulman,  and  worked  with  choreographers 
Tim  and  Lina  Early.  In  New  York  City  he  has  worked  with  Pascal  Rioult,  Carolyn  Dorfman, 
New  York  Theater  Ballet,  Mark  Dendy,  and  Gerald  Casel.  Craig  joined  the  Mark  Morris 
Dance  Group  in  2003. 

JOE  BOWIE,  born  in  Lansing,  Michigan,  began  dancing  while  attending  Brown  University. 
After  graduating  with  honors  in  English  and  American  Literature,  he  moved  to  New  York, 
performing  in  works  of  Robert  Wilson  and  Ulysses  Dove,  and  dancing  with  the  Paul  Taylor 
Dance  Company  for  two  years  before  going  to  Belgium  to  work  with  Mark  Morris  in  1989. 

CHARLTON  BOYD  was  born  in  New  Jersey,  where  he  studied  and  performed  with  Inner 
City  Ensemble  Theater  & Dance  Company.  He  is  a graduate  of  the  Juilliard  School  and  has 
danced  with  the  Limon  Dance  Company.  He  appears  in  the  Jose  Limon  Technique  Video, 
Volume  1,  and  other  music  videos.  He  first  appeared  with  the  Mark  Morris  Dance  Group  in 
1989  and  became  a company  member  in  1994. 

AMBER  DARRAGH  began  her  dance  training  with  Nancy  Mittieman  in  Newport,  Oregon. 
She  received  her  B.F.A.  from  the  Juilliard  School  in  1999  and  went  on  to  dance  with  the 
Limon  Dance  Company  for  two  years.  She  is  a recipient  of  the  2001  Princess  Grace  Award 
and  has  presented  her  own  choreography  in  various  venues,  including  Alice  Tully  Hall  and 
the  Joyce  Soho.  Amber  joined  the  Mark  Morris  Dance  Group  in  2001. 

RITA  DONAHUE  was  born  and  raised  in  Fairfax,  Virginia.  She  graduated  with  honors 
with  a B.F.A.  in  dance  and  a B.A.  in  English  from  George  Mason  University  in  2002  and 
joined  bopi’s  black  sheep,  dances  by  Kraig  Patterson.  Rita  began  working  with  the  Mark 
Morris  Dance  Group  in  2003. 

LORENA  EGAN  began  her  training  at  the  Phoenix  School  of  Ballet  in  Arizona.  She 
received  her  B.F.A.  from  the  Juilliard  School  in  1998.  Lorena  joined  the  Pascal  Rioult  Dance 
Theater  in  1999  and  was  an  integral  part  of  the  company  for  five  years  before  joining  MMDG 
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as  an  apprentice  in  February  2005.  She  is  very  excited  and  honored  to  be  working  with 
MMDG. 


MARJORIE  FOLKMAN  began  dancing  for  Mark  Morris  in  1996.  She  graduated  summa 
cum  laude  from  Barnard  College  and  has  attended  Columbia  University’s  Graduate  Program 
in  American  Studies.  She  has  also  danced  with  Amy  Spencer  and  Richard  Colton,  Kraig 
Patterson,  Neta  Pulvermacher,  Sally  Hess,  Ellen  Cornfield,  the  Repertory  Understudy  Group 
for  the  Merce  Cunningham  Dance  Company,  and  Sara  Rudner. 

LAUREN  GRANT  was  born  in  Highland  Park,  Illinois,  and  began  dancing  at  age  three.  She 
continued  training,  primarily  in  classical  ballet,  through  high  school.  At  New  York  University’s 
Tisch  School  of  the  Arts,  Lauren  received  her  modern  dance  training  and  graduated  with  a 
B.F.A.  Lauren  joined  MMDG  in  1998. 

JOHN  HEGINBOTHAM  is  from  Anchorage,  Alaska,  and  graduated  from  the  Juilliard 
School  in  1993.  He  has  performed  with  Susan  Marshall  and  Company,  John  Jasperse,  Ben 
Munisteri,  and  as  a guest  artist  with  Pilobolus  Dance  Theater.  John’s  choreography  is  featured 
in  the  performances  and  Emerge  music  video  of  recording  artists  Fischerspooner.  He  joined 
the  Mark  Morris  Dance  Group  in  1998. 

DAVID  LEVENTHAL,  raised  in  Newton,  Massachusetts,  has  danced  with  the  Mark  Morris 
Dance  Group  since  1997.  Previously  he  worked  with  Jose  Mateo’s  Ballet  Theatre  and  the 
companies  of  Marcus  Schulkind,  Amy  Spencer/Richard  Colton,  Ben  Munisteri,  and  Zvi 
Gotheiner.  He  graduated  from  Brown  University  in  1995  with  honors  in  English  literature. 

BRADON  MCDONALD  received  his  B.F.A.  from  the  Juilliard  School  in  1997.  He  danced 
with  the  Limon  Dance  Company  for  three  years  and  was  the  recipient  of  the  1998  Princess 
Grace  Award.  He  has  choreographed  and  presented  his  own  works  internationally,  served  as 
choreographer  for  seven  Juilliard  Opera  Company  productions  under  director  Frank  Corsaro, 
and  was  the  choreographic  assistant  to  Donald  McKayle  at  the  Alvin  Alley  American  Dance 
Theater.  Bradon  joined  the  Mark  Morris  Dance  Group  in  2000. 

GREGORY  NUBER  began  working  with  MMDG  in  1998  and  became  a company  member 
in  2001.  He  was  a member  of  Pascal  Rioult  Dance  Theatre  for  three  years,  has  appeared  as  a 
guest  artist  with  New  York  City  Opera,  Cleveland  Opera,  and  Tennessee  Repertory  Theatre, 
and  has  worked  with  numerous  New  York-based  choreographers.  Gregory  is  a graduate  of 
Arizona  State  University,  where  he  studied  acting  and  dance. 

MAILE  OKAMURA  was  born  and  raised  in  San  Diego,  California.  She  was  a member  of 
Boston  Ballet  II  and  Ballet  Arizona  before  moving  to  New  York  in  1996.  Since  then  she  has 
had  the  pleasure  of  dancing  with  Neta  Pulvermacher,  Zvi  Gotheiner,  Gerald  Casel,  and  many 
others.  Maile  began  working  with  MMDG  in  1998  and  became  a company  member  in  2001. 

JUNE  OMURA  spent  her  first  six  years  in  New  York  City,  then  grew  up  in  Birmingham, 
Alabama.  She  returned  to  New  York  to  attend  Barnard  College,  graduating  in  1986  with 
honors  in  dance  and  English,  and  has  been  dancing  for  Mark  Morris  since  1988.  She  is  the 
proud  mother  of  twin  girls,  born  in  July  2003,  and  is  indebted  to  her  husband,  her  family, 
and  MMDG  for  their  love  and  support. 

NOAH  VINSON  received  his  B.A.  in  dance  from  Columbia  College  Chicago,  where  he 
worked  with  Shirley  Mordine,  Jan  Erkert,  and  Brian  Jeffrey.  In  New  York  he  has  danced  with 
Teri  and  Oliver  Steele  and  the  Kevin  Wynn  Collection.  He  has  been  working  with  the  Mark 
Morris  Dance  Group  since  2002  and  became  a company  member  in  2004. 

JULIE  WORDEN,  from  Naples,  Florida,  is  a graduate  of  the  North  Carolina  School  of  the 
Arts.  She  worked  with  Chicago  choreographers  Bob  Eisen,  Jan  Erkert,  and  Sheldon  B.  Smith. 
She  has  been  dancing  with  Mark  Morris  since  1994. 
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MICHELLE  YARD  was  born  in  Brooklyn,  New  York.  She  began  her  professional  dance 
training  at  the  New  York  City  High  School  of  the  Performing  Arts.  Upon  her  graduation 
she  received  the  Helen  Tamiris  and  B’nai  Brith  awards.  For  three  years  she  was  also  a schol- 
arship student  at  the  Alvin  Ailey  Dance  Center.  She  attended  New  York  University’s  Tisch 
School  of  the  Arts,  where  she  graduated  with  a Bachelor  of  Fine  Arts.  Michelle  began  dancing 
with  the  Dance  Group  in  1997. 
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MARK  MORRIS  DANCE  GROUP  STAFF 

PRODUCTION 

Technical  Director.  Johan  Henckens 
Music  Director.  Wolfram  Koessel 
Lighting  Supervisor.  Nicole  Pearce 
Wardrobe  Supervisor.  Katherine  McDowell 
Sound  Supervisor.  Jim  Abdou 

OPERATIONS 

Company  Manager.  Aaron  Mattocks 
Studio  Manager.  Karyn  La  Scala 
Administrative  Assistant.  Kathleen  Cannucci 
Facility  Manager.  Jose  Suarez 
Maintenance'.  David  Baez 
Office  Assistant.  Jay  Selinger 

EDUCATION 

Director  of  Education : Eva  Nichols 
School  Administrator.  Diane  Ogunusi 
Administrative  Assistant.  Marc  Castelli 

DEVELOPMENT/MARKETING 

Director  of  Development.  Lauren  Cherubini 
Director  of  Membership  and  Special  Events'. 

Alex  Pacheco 

Marketing  Manager.  Laura  Wall 

FINANCE 

Finance  Director.  Elizabeth  Fox 
Finance  Assistant.  Liz  Bloomfield 


Booking  Representation 
Michael  Mushalla 
(Double  M Arts  & Events) 

Media  and  General  Consultation  Services 
William  Murray 
(Better  Attitude,  Inc.) 

Legal  Counsel 

Mark  Selinger 

(McDermott,  Will  & Emery) 

Accountant 

Kathryn  Lundquist,  CPA 

Orthopaedist 

David  S.  Weiss,  M.D. 

(NYU-HJD  Department  of  Orthopaedic 
Surgery) 

Thanks  to  Maxine  Morris. 

Sincerest  thanks  to  all  the  dancers  for  their 
dedication,  support,  and  incalculable  contribu- 
tion to  the  work. 

For  information  contact: 

Mark  Morris  Dance  Group 
3 Lafayette  Avenue 
Brooklyn,  NY  11217-1415 
Tel:  (718)  624-8400 
Fax:  (718)  624-8900 
info@mmdg.org 
www.mmdg.org 


Additional  funding  has  been  received  from  the  American  Music  Center  Live  Music  for  Dance 
Program;  The  Capezio/Ballet  Makers  Dance  Foundation;  Carnegie  Corporation  of  New  York; 
Con  Edison;  Aaron  Copland  Fund  for  Music;  Dance  Heritage  Coalition;  The  Harkness  Foundation 
for  Dance;  The  Iovino  Family  Foundation;  JPMorgan  Chase  & Co.;  Leon  Lowenstein  Foundation; 
Materials  for  the  Arts;  McDermott,  Will  & Emery;  The  New  York  City  Department  of  Cultural 
Affairs;  The  New  York  Community  Trust;  Fan  Fox  and  Leslie  R.  Samuels  Foundation;  and  the 
Friends  of  the  Mark  Morris  Dance  Group. 
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Vanessa 


Vanessa  raises  awareness 
as  a member  of  Essence, 
a club  that  advocates 


inter-cultural  understanding. 
She  wants  to  be  a lawyer, 


“fighting for  whafs  right.” 


She  ll  always  remember 
her  roots,  including 
Miss  HalVs.  “I’ll  never 
forget  the  relationships 
formed  here.” 


• College-preparatory, 
boarding  and  day  school, 
for  girls  in  grades  9-12 


Advanced  Placement  classes 
in  all  disciplines 


• Student/Faculty  ratio:  5 to  1 

• 100%  college  placement 


Horizons:  community 
service/internship  program 


MISS  HALLSJSCHOOI 


492  Holmes  Road 
Pittsfield,  MA  01201 
(413)499-1300 
www.misshalls.org 
e-mail:  info@misshalls.org 


12 


Tanglewood 


Friday,  July  1,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


JUILLIARD  STRING  QUARTET 
JOEL  SMIRNOFF,  violin 
RONALD  COPES,  violin 
SAMUEL  RHODES,  viola 
JOEL  KROSNICK,  cello 


SEIJI  OZAWA  HALL 


HAYDN  String  Quartet  in  D,  Opus  76,  No.  5 

Allegretto 

Largo:  Cantabile  e mesto 
Menuetto:  Allegro 
Finale:  Presto 

BARTOK  String  Quartet  No.  5 

Allegro 
Adagio  molto 
Scherzo:  Alla  bulgarese 
Andante 

Finale:  Allegro  vivace — Presto 


INTERMISSION 


DVORAK  String  Quartet  No.  12  in  F,  Opus  96,  American 

Allegro  ma  non  troppo 
Lento 

Molto  vivace 

Finale:  Vivace  ma  non  troppo 


Stemway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


This  evening  of  works  by  three  Central  European  giants  opens  where  every  string  quartet 
program  does  (if  only  by  implication) — with  Franz  Joseph  Haydn  (1732-1809),  who 
famously  “fathered”  the  genre  in  the  early  1760s  and  gave  it  an  energizing,  revolutionizing 
nudge  whenever  he  returned  to  it  throughout  his  long  career.  Even  the  six  quartets  of 
Opus  76  of  1796  are  marked  by  continuing  stylistic  development  as  well  as  the  consoli- 
dation one  expects  of  late  masterpieces.  Haydn  composed  this  incomparable  set  around 
the  same  time  as  The  Creation,  after  returning  from  his  two 
epoch-making  visits  to  England.  The  six  quartets  were  pub- 
lished in  Vienna  and  London  in  1799,  by  which  time  Haydn 
had  indisputably  become  the  world  s most  respected  composer. 
Fully  cognizant  of  his  following,  he  conceived  the  richly  inven- 
tive Opus  76  quartets  for  an  appreciative  contemporary  audi- 
ence, not  for  posterity. 

No.  5 in  D major  is  one  of  the  highlights  of  the  opus;  and 
the  heart  and  soul  of  this  quartet — which  used  to  be  referred 
to  not  infrequently  as  “the  one  with  the  Largo” — is  the  pro- 
foundly beautiful  slow  movement,  in  the  remote  key  of  F-sharp 
major.  Its  most  amazing  moments  come  in  the  development  section:  a fermata  ushers  in 
a brief  glimpse  of  heaven,  but  then  the  ground  suddenly  seems  to  drop  away,  opening 
up  a view  of  the  abyss.  After  that  dramatic  reversal,  the  mood  remains  somber  until  relief 
arrives  with  the  sweetness  of  the  recapitulation.  Try  to  take  in  this  movement  with  the 
ears  of  its  first  listeners  and  you  may  be  surprised  by  its  impact.  Haydn  gives  us  in  just 
a few  bars  what  most  other  composers  take  pages  for — and  still  don’t  achieve  as  fully. 

The  Largo  is  preceded  by  an  unusual  first  movement.  Haydn  experts  are  still  at  odds 
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over  its  form  (a  monothematic  sonata-allegro,  or  a theme  and  variations?) — a debate 
that  tells  us  less  about  those  scholars  than  about  the  unbridled  freedom  of  the  composer’s 
imagination.  After  an  assertive  minuet,  bristling  with  witty  Haydnesque  rhythmic  dis- 
placements, and  a cello-dominated  minor-mode  Trio,  comes  the  wild  and  woolly  finale 
(which  Haydn  expert  James  Webster  goes  so  far  as  to  call  “almost  reckless”).  It  exploits 
one  of  the  composer’s  favorite  musical  puns:  launching  a movement  with  a closing 
cadence.  Also  likely  to  elicit  a smile  is  the  persistent  clucking  of  dissonant  clusters. 

***** 

The  six  string  quartets  of  Bela  Bartok  (1881-1945)  have  long  since  assumed  the  role 
of  classics  and  are  now  generally  regarded  as  the  greatest  cycle  in  the  genre  since  Beetho- 
ven’s. “These  quartets  enshrine  the  essence  of  Bartok’s  genius  in  all  its  individuality  and 
variety,”  wrote  the  English  musicologist  Arnold  Whittall.  “They  are  that  rarest  of  phe- 
nomena, approachable  masterworks,  and  to  enjoy  them  is  to  sense,  however  dimly, 
something  of  the  nature  of  art  at  its  most  exalted.” 

An  American  commission— by  the  Elizabeth  Sprague 
Coolidge  Foundation — for  a new  string  quartet  in  1934  indi- 
cates how  high  Bartok’s  international  star  had  risen  by  then. 
Between  August  6 and  September  6 he  produced  his  Fifth 
Quartet,  a relatively  brief  span  of  time  for  this  typically  delib- 
erate, meticulous  composer.  Yet  the  result  is  no  less  tightly 
knit  than  the  hyper-organized  Fourth  Quartet  that  preceded 
it  by  six  years. 

Like  the  Fourth,  the  present  work  is  constructed  as  a sym- 
metrical five-movement  arch,  this  time  pivoting  on  a central 
scherzo  and  Trio  in  Bulgarian  meters  flanked  by  two  related  slow  movements.  One  of 
those  (the  quartet’s  second  movement)  begins  and  ends  with  trills  and  detached  phrases, 
enclosing  passages  of  ethereal  chordal  writing  and  with  a middle  section  in  Bartok’s 
characteristically  evocative  “night  music”  vein  of  buzzing  and  chirping.  The  other  (move- 
ment four)  is  its  distorting-mirror  double,  with  pizzicatos  replacing  the  trills,  and  tremolan- 
dos  instead  of  block  chords. 

The  outer  movements  are  fast.  The  first  is  not  only  a sonata-form  structure  but  also 
a mini-arch  within  the  larger  arch  of  the  whole  quartet,  with  three  themes  that  are  reca- 
pitulated in  reverse  order.  For  the  finale,  Bartok  gives  us  one  of  his  exhilarating  stamping 
dances.  Suddenly  intruding  near  the  end  is  a brief  “barrel-organ”  interlude,  whimsical 
and  comically  vulgar,  which  turns  out  to  be  a variation  of  the  movement’s  opening  theme. 

After  hearing  this  tautly  structured  and  supremely  well-integrated — as  well  as  viscer- 
ally  exciting — work  played  for  the  first  time  by  the  New  Hungarian  Quartet  in  Budapest 
in  1936,  one  of  Bartok’s  pupils  prepared  a thorough  analysis  of  the  Fifth  Quartet  and 
sent  it  to  the  composer  for  his  approval.  Bartok  later  revealed  to  him  his  astonishment 
at  reading  about  the  motivic,  formal,  and  harmonic  connections  he  had  discovered  in 
the  quartet — musical  relationships  of  which  the  visionary  composer  himself  was  quite 
unaware  while  creating  it. 

***** 

“Thanks  be  to  God.  I am  content.  It  went  very  quickly,”  wrote  Antonin  Dvorak 
(1841-1904)  on  the  last  page  of  the  manuscript  of  his  F major  string  quartet,  Opus  96. 
Very  quickly  in  this  case  meant,  not  a month,  as  in  Bartok’s,  but  just  a few  days  in  June 
1893,  while  Dvorak  was  spending  the  summer  in  the  small  Czech  community  of  Spill  - 
ville,  Iowa.  In  this  peaceful  country  town  he  could  unwind  after  the  hectic  pace  of  New 
York  City,  where  he  had  been  serving  as  director  of  the  new  National  Conservatory 
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Stu  Rosncr 


since  the  previous  autumn.  Much  of  the  quartet  was  sketched  during  walks  along  the 
nearby  Turkey  River,  where  Dvorak  liked  to  take  his  son  fishing  while  he  composed.  But 
on  one  June  morning  it  wasn’t  long  before  he  exclaimed:  “Stop  your  fishing.  We  have 
to  go  back  home.”  When  the  boy  protested,  Dvorak  replied:  “My  cuff  is  already  full  of 
notes.  I must  hurry  home  to  copy  them  down.” 

The  new  quartet  was  tried  out  at  the  home  of  Jan  Josef  Kovari'k,  the  little  town’s  most 
prominent  musician,  with  “the  Master”  (as  Jan  Josef  referred  to  Dvorak)  playing  first 
violin  and  three  Kovari'k  family  members  taking  the  other  parts.  The  first  public  perform- 
ance of  the  quartet  was  given  in  Boston  on  New  Year’s  Day 
1894  by  the  Kneisel  Quartet,  in  a concert  entirely  devoted  to 
Dvorak’s  music. 

“Since  I wrote  that  quartet  in  1893  in  the  Czech  commu- 
nity of  Spillville  (1200  miles  distant  from  New  York),”  wrote 
Dvorak  in  a letter  from  1895,  “I  wanted  for  once  to  write 
something  very  melodious  and  simple,  and  I always  kept  Papa 
Haydn  before  my  eyes;  for  that  reason  it  turned  out  so  simple.” 
Did  it  really?  This  concentrated  work,  which  has  much  in 
common  with  such  other  works  of  the  same  period  as  the 
New  World  Symphony  in  melding  characteristics  of  native 
American  music  with  those  of  Czech  folk  music,  may  be  the  shortest  of  his  quartets, 
but  it  is  hardly  the  simplest.  The  sonata-form  first  movement  with  its  rustling  tremolos, 
pizzicatos,  and  airy  principal  theme — a pentatonic  melody  that  furnishes  material  for  all 
the  other  movements — reflects,  according  to  Dvorak’s  chief  Czech  biographer  Otakar 
Sourek,  the  “smiling  contentment  of  a bucolic  existence.” 

The  American  Quartet’s  evident  though  implicit  poetic  content  has  inspired  much 
further  fanciful  commentary.  In  the  slow  movement  another  Czech  musicologist,  Jarmil 
Burghauser,  heard  the  “melancholy  grandeur  of  the  broad  plains,”  while  in  the  scherzo 
an  American  Dvorak  scholar,  Alan  Houtchens,  detected  “the  association  between  the 
subsidiary  idea  in  the  high  registers  of  the  violins  and  the  song  of  the  scarlet  tanager, 
a bird  indigenous  to  the  Iowa  plains.”  Dvorak’s  principal  English  biographer,  John 
Clapham,  suggested  that  the  finale’s  chorale-like  central  episode  evokes  the  image  of 
Dvorak  improvising  for  Mass  on  the  little  organ  of  Spillville ’s  St.  Wenceslaus  Church. 
No  one,  however,  seems  to  have  noticed  any  musical  traces  of  fish  leaping  in  the  Turkey 
River. 

— Richard  Evidon 

Writer,  translator,  and  editor  Richard  Evidon  was  for  many  years  Managing  Editor  of  Deutsche 
Grammophon  in  Hamburg. 
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GUEST  ARTISTS 
Juilliard  String  Quartet 


Celebrated  for  its  performances  of  works  by 
composers  as  diverse  as  Beethoven,  Schubert, 
Bartok,  and  Carter,  the  Juilliard  String  Quartet 
has  been  recognized  for  over  50  years  as  the 
quintessential  American  string  quartet.  The 
2004-05  season  included  return  visits  to  the 
Ravinia  and  Tanglewood  festivals  as  well  as 
appearances  on  major  concert  series  throughout 
the  United  States,  Europe,  and  Asia.  Joined  by 
famed  oboist  Heinz  Holliger,  the  quartet  per- 
formed in  Montreal,  Detroit,  Philadelphia, 
Anchorage,  Fairbanks,  and  San  Francisco,  as  well  as  at  the  Metropolitan  Museum  of  Art  in 
New  York.  This  season,  the  ensemble’s  forty-second  as  quartet-in-residence  at  the  Library  of 
Congress,  the  Library  partnered  with  the  Arts  and  Lectures  Program  at  the  University  of 
California  at  Santa  Barbara,  the  Idyllwild  Arts  Academy,  and  the  Los  Angeles  Philharmonic 
to  present  the  Juilliard  String  Quartet  in  a series  of  free  concerts,  master  classes,  and  educa- 
tional outreach  programs  in  Southern  California.  As  quartet-in-residence  at  New  York  City’s 
Juilliard  School,  the  Juilliard  String  Quartet  is  widely  admired  for  its  seminal  influence  on 
aspiring  string  players  around  the  world.  In  a momentous  occasion  at  Tanglewood  in  1997, 
the  ensemble’s  founder  and  first  violinist  Robert  Mann  retired  from  the  group  after  fifty  years. 
In  its  history,  the  Juilliard  String  Quartet  has  performed  a comprehensive  repertoire  of  some 
500  works.  It  was  the  first  ensemble  to  play  all  six  Bartok  quartets  in  the  United  States,  and 
it  was  through  the  group’s  performances  that  the  quartets  of  Arnold  Schoenberg  were  rescued 
from  obscurity.  The  Juilliard  String  Quartet  has  premiered  more  than  60  compositions  of 
American  composers,  including  works  by  some  of  America’s  finest  jazz  musicians.  The  quartet 
is  a persuasive  advocate  for  the  complex  and  visionary  string  quartets  of  Elliott  Carter,  and  a 
landmark  recording  of  these  works  was  issued  in  1991  by  Sony  Classical;  the  ensemble  has 
been  associated  with  Sony  Classical,  in  its  various  incarnations,  since  1949.  In  celebration 
of  the  quartet’s  50th  anniversary,  Sony  released  seven  CDs  containing  previously  unreleased 
material  as  well  as  performances  from  the  group’s  award-winning  discography.  With  more 
than  100  releases,  the  ensemble  is  one  of  the  most  widely  recorded  string  quartets  of  our  time. 
Its  recordings  of  the  complete  quartet  cycles  of  Beethoven  and  Schoenberg  and  of  the  Debussy 
and  Ravel  string  quartets  received  Grammy  awards.  The  members  of  the  Juilliard  String 
Quartet  are  all  American-born  and  -trained.  Violinist  Joel  Smirnoff,  a native  of  New  York 
City  and  former  Boston  Symphony  violinist,  has  been  a member  of  the  quartet  since  1986, 

; joining  as  the  group’s  second  violinist.  In  1997  he  became  the  group’s  leader.  Born  in  Arkansas, 
violinist  Ronald  Copes  joined  the  ensemble  as  second  violinist  in  1997.  Violist  Samuel  Rhodes, 
a New  York  native,  celebrates  his  thirty-sixth  season  as  a member  of  Juilliard  String  Quartet 
i and  faculty  member  at  the  Juilliard  School.  As  cellist  of  the  Juilliard  String  Quartet  since 
< 1974,  Joel  Krosnick  has  recorded  most  of  the  great  quartet  literature  and  has  performed 
throughout  the  world. 
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BOSTON 


SYMPHONY 

ORCHESTRA 


Tanglewood 

Jazz  Festival  2°°5 

LENOX,  MA 

September  2-4 

Tickets  on  sale  now! 


SEPTEMBER  2 FRIDAY 

8pm  Ozawa  Hall 

Diane  Schuur  with  the  Caribbean 
Jazz  Project 

Toots  Thielemans,  Kenny  Werner, 

Oscar  Castro-Neves  and  Airto 

SEPTEMBER  3 SATURDAY 

12pm  Theatre 

Skitch  Henderson,  Bucky  Pizzarelli, 

Jay  Leonhart 

3pm  Ozawa  Hall 

Marian  McPartland 

Live  taping  for  NPR’s  “ Piano  Jazz” 
with  special  guest 

Madeleine  Peyroux 

8pm  Shed 

Tony  Bennett  and 

the  Count  Basie  Orchestra 
directed  by  Bill  Hughes 


SEPTEMBER  4 SUNDAY 

2pm  Ozawa  Hall 

Sonny  Rollins 


8pm  Ozawa  Hall 

Yellowjackets 
Chris  Botti 


For  tickets  and  information  call 

(888)  266-1200  or  visit  www.tanglewood.org. 

BORDERS*  JazzTimesmxym 


BOOKS  MUSIC  MOVIES  CAFE 

The  Exclusive  Music 
Seller  of  The 

Tanglewood  Jazz  Festival 


...more  than  a magazine 


The  Exclusive  Music 
Magazine  of  the 
Tanglewood  Jazz  Festival 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 
The  Phyllis  and  Lee  Coffey  Memorial  Fund  Concert 


SEIJI  OZAWA  HALL 


Sunday,  July  3,  2005,  at  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin  I 
Heather  Braun 
Leah  Carl 
Melissa  Chung 
Michelle  Davis 
Tera  Gorsett 
Sonja  Harasim  ♦ 

Carrie  Kennedy  / J3 
Jennifer  Kozbial 
Yevgeny  Kutik 
Lijiong  Liao 
Victoria  Lindsay 
Cristian  Macelaru 
Margot  Schwartz 
Martin  Shultz 
Asuka  Yano 

Violin  II 

Andrea  Armijo  Fortin  S'  J3 
Katherine  Bormann 
Maureen  Conlon  Gutierrez 
Emily  Cornelius 
Sarah  Griffin  ♦ 

Elizabeth  Huffman 
Catherine  Miller 
Ai  Nihira 
Benjamin  Russell 
Na  Sun 


Emily  Westell 
Heather  Wittels 
Sarah  Zun 


Viola 

Jacob  Adams 
Yi-Wen  Chao 
Meredith  Harris 
Robin  Hong 
Megan  Mason 
Anna  Zsuzsanna  Pelczer 
Tahlia  Petrosian 
Miranda  Sielaff  ♦ 

Nadia  Sirota 
Lisa  Steltenpohl  J*  J3 
Oleksandr  Vavilov 
Andrew  Wickesberg 


Cello 

Nick  Alvarez 
Peter  Lorenzo  Anderegg 
Kathryn  Bates 
Stephanie  Hunt 
Susannah  Kelly 
Lachezar  Kostov 
Peng  Li 


Daniel  Oliver  ♦ 

Peter  Opie 
Charlie  Powers 
Sara  Sitzer 

Clara  Sei-Young  Yang  S J3 

Double  Bass 
Douglas  Balliett  S $ 
Edward  Botsford 
Joe  Ferris 
Alexander  Hanna  ♦ 
Brendan  Kane 
Dylan  E.  Palmer 
Andrew  Stalker* 

Leanna  Wong 


J'  Principal  on  Prokofiev 
J3  Principal  on  Dutilleux 

♦ Principal  on  Beethoven 

* Guest  Musician 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Piccolo 

Bassoon 

Tuba 

Clint  Foreman 

Bradley  Balliet  S 

Aaron  McCalla 

Nadia  Kyne 

Karl  Vilcins  Si 

Flute 

Fei  Xie  ♦ 

Timpani 

Keith  Carrick  ♦ 

Clint  Foreman 

Contrabassoon 

William  James  J3 

Sarah  Frisof  ♦ 

Rian  Craypo 

James  Michael  Williams  S 

Nadia  Kyne  / 
Cassia  Lima  Si 

Horn 

Percussion 

Brian  Blanchard  S 

Keith  Carrick 

Oboe 

Wei-Ping  Chou 

Nathan  Lassell  J3 

James  Button  S 

Ryan  Gruber 

Jeffrey  C.  Means 

Timothy  M.  Sawyier 

Maria  Harrold 

Matt  Prendergast 

Brad  Shimizu  ♦ 

Darby  Hinshaw  Si 

Sarah  Skuster  Si 

Todd  Harris  Sheldrick  ♦ 

Enelish  Horn 

Trumpet 

Harp 

Yumiko  Endo  SchlafTer 

Brad  Shimizu 

Ryan  Barwise  Si 

William  Day  ♦ 

Celeste 

Amy  V.  McCabe 

Kenneth  Osowski 

E-flat  Clarinet 

Matthew  Muckey  S 

Erin  Simmons 

Zebediah  Upton 

Clarinet 

Trombone 

Rehearsal  Piano,  Dutilleux 

Stacey  Bartsch 

Ashley  Ragle  S 

Jason  Crimi 

Erin  Simmons  ♦ 

Kama  Millen  Si 

Personnel  Coordinator 

Chris  Stoutenborough  J3 

Christopher  M.  Powell 

James  Zimmermann 

Bass  Trombone 
Scott  Robinson 

Librarians 

Bass  Clarinet 

Martha  Levine 

Amy  Advocat 

Sara  Griffin  (TMC  Fellow) 

S Principal  on  Prokofiev 
Si  Principal  on  Dutilleux 
♦ Principal  on  Beethoven 


Please  note  the  following  corrections  to  the  biographies  listed  on  page  25  of 
tonight 's  program  book: 

Steven  Jarvi  will  continue  next  season  as  conductor  for  the  Domingo-Cafritz 
Young  Artist  Program  at  Washington  National  Opera  with  Pl&cido  Domingo. 

Julian  Kuerti  will  serve  as  assistant  conductor  to  Ivan  Fischer  and  the  Budapest 
Festival  Orchestra  for  the  2006-07  season. 


Tanglewood 


Sunday,  July  3,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
KURT  MASUR,  STEVEN  JARVI  (TMC  Conducting  Fellow), 
and  JULIAN  KUERTI  (TMC  Conducting  Fellow),  conductors 


SEIJI  OZAWA  HALL 


PROKOFIEV  Symphony  No.  1 in  D,  Opus  25,  Classical 

Allegro 

Larghetto 

Gavotte:  Non  troppo  allegro 
Finale:  Molto  vivace 


JULIAN  KUERTI  conducting 


DUTILLEUX  The  shadows  of  time , Five  Episodes  for  Orchestra 

I.  Les  Heures — 

II.  Ariel  malefique — 

III.  Memoire  des  ombres — 

Interlude — 

IV.  Vagues  de  lumiere — 

V.  Dominante  bleue? 

STEVEN  JARVI  conducting 

KATIE-AI  BISHOP-SCHAFFER,  ASA  SUTTON, 
and  JAKE  WILDER- SMITH,  children’s  voices 

INTERMISSION 


BEETHOVEN  Symphony  No.  7 in  A,  Opus  92 

Poco  sostenuto — Vivace 

Allegretto 

Presto 

Allegro  con  brio 
KURT  MASUR  conducting 


j Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 
Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Sergei  Prokofiev  (1891-1953) 

Classical  Symphony,  Opus  25 

Though  it  is  officially  Prokofiev’s  Symphony  No.  1 in  D major,  the  nickname  Classical 
has  taken  hold  so  thoroughly  that  this  symphony  is  virtually  never  identified  in  that 
more  formal  way.  It  is  not  the  first  symphony  Prokofiev  ever  composed;  even  before 
entering  the  St.  Petersburg  Conservatory  he  had  formal  training  from  Reinhold  Gliere, 
a recent  graduate  in  composition,  on  the  advice  of  Taneyev,  to  whom  the  young  Prokofiev 
had  taken  his  earliest  compositions  when  he  was  eleven  years  old.  Gliere  spent  the  sum- 
mer of  1902  at  the  Prokofiev  family  home  in  Sontzovka  and  led  the  boy  (at  his  own 
insistence)  through  the  stages  of  composing  a symphony  in 
G major.  He  entered  the  Conservatory  two  years  later,  his 
parents  having  been  persuaded  by  the  director  Glazunov  that 
his  talent  demanded  the  opportunity.  He  made  his  best  marks 
at  the  Conservatory  as  a pianist,  but  his  interest  in  composing 
grew  ever  stronger.  In  the  summer  of  1908,  he  and  his  fellow 
student  Nikolai  Miaskovsky  undertook  the  challenge  of  writing 
a symphony  apiece  during  their  summer  vacations.  At  the  end 
of  the  summer,  they  approached  Glazunov  to  arrange  for  or- 
chestral readings  of  the  two  works. 

It  was  eight  years  before  he  wrote  another  symphony.  The 
actual  impetus  to  write  the  Classical  Symphony  came  from  Prokofiev’s  desire  to  compose 
an  entire  symphony  without  using  a piano,  which  had  always  been  his  constant  aid  in 
composition.  It  occurred  to  him  that  it  might  be  easier  to  employ  Haydn’s  style  in  the 
undertaking;  it  also  intrigued  him  to  wonder  how  Haydn,  if  alive  at  the  time  of  Proko- 
fiev’s new  composition  (1916),  might  blend  his  own  musical  style  with  the  newer  elements 
of  later  music.  Prokofiev  decided  to  answer  the  question  for  him. 

He  began  the  symphony  in  the  summer  of  1916  with  the  Gavotte  (the  third  move- 
ment) and  wrote  material  for  the  other  movements  too.  The  following  summer  he  dis- 
carded the  original  finale  entirely  and  rewrote  it,  while  polishing  the  rest  of  the  work. 
The  composer  himself  conducted  the  first  performance,  in  Petrograd  on  April  21,  1918. 
The  composer  wrote,  “When  it  began  to  hang  together,  I renamed  it  the  Classical  Sym- 
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phony.  First  because  that  was  simpler.  Second,  out  of  mischief.. .and  in  the  secret  hope 
that  in  the  end  I would  be  the  winner  if  the  symphony  really  did  prove  to  be  a classic.” 
And  so  it  has  proved:  no  symphonic  work  of  Prokofiev’s  is  performed  more  frequendy 
or  received  with  greater  delight  for  its  directness  and  wit,  its  brevity,  and  its  fusion  of 
Haydnesque  clarity  with  Prokofiev’s  youthful  grotesqueries. 

Henri  Dutilleux  (b.1916) 

The  shadows  of  time , Five  Episodes  for  Orchestra 

Born  in  the  town  of  Angers,  where  his  family  had  taken  refuge  during  the  war,  Henri 
Dutilleux  grew  up  in  a family  in  which  the  arts  were  encouraged  as  a matter  of  course. 
By  age  eight,  the  young  Henri  was  already  attending  regular  school  and  the  local  conser- 
vatory, where  he  studied  harmony  and  counterpoint.  At  sixteen  he  began  studying  full- 
time at  the  Paris  Conservatoire,  and  in  1938  he  won  the  Prix 
de  Rome,  a prestigious  award  granted  by  Paris’s  Academie  des 
Beaux  Arts  that  included  a four-year  stay  at  the  Villa  Medici 
in  Rome.  But  the  new  war  cut  short  his  stay  after  four  months. 
Briefly  mobilized  into  the  army  as  a stretcher-bearer,  he  soon 
found  himself  back  in  Paris,  where  he  began  to  work  actively 
for  French  radio.  By  the  time  he  left  his  position  in  1963,  he 
had  been  responsible  for  the  commissioning  of  numerous  new 
works  combining  music  and  drama.  Dutilleux ’s  career  as  a 
composer  began  to  take  off  in  1948,  when  Yves  Nat  pupil 
Genevieve  Joy,  who  had  married  Dutilleux  in  1946,  premiered 
his  Piano  Sonata.  This  was  followed  by  the  First  Symphony,  composed  between  1949 
and  1951,  which  soon  attracted  the  attention  of  Boston  Symphony  music  director 
Charles  Munch,  who  not  only  gave  the  American  premiere  of  the  First  Symphony  but 
also  commissioned  the  Second  from  him  for  the  BSO’s  75th  anniversary.  Since  that 
i time,  the  bulk  of  Dutilleux ’s  output  has  been  the  result  of  commissions,  many  of  them 
; international.  The  winner  of  numerous  awards  and  prizes,  he  was  head  of  the  Ecole 
Normale  de  Musique  in  Paris,  and  has  also  traveled  around  the  world  giving  lectures 
i and  master  classes.  In  1995  and  1998  he  was  composer-in-residence  at  Tanglewood. 

The  shadows  of  time , Dutilleux ’s  second  BSO  commission,  was  begun  in  1995.  A bout 
with  cancer  almost  interrupted  work  on  the  piece,  but  the  composer  made  the  creative 
process  a part  of  his  therapy,  completing  The  shadows  of  time , with  its  English-language 
title,  in  September  1997,  and  dedicating  it  to  Seiji  Ozawa,  in  gratitude  for  the  latter’s 
I career-long  service  to  French  music.  Ozawa  and  the  BSO  gave  the  world  premiere 
performances  in  October  1997,  in  Boston  and  at  Carnegie  Hall  in  New  York.  For  BSO 
! performances  in  March  1998,  at  which  time  the  work  was  also  recorded,  Dutilleux  made 
li  revisions  to  the  final  episode  of  the  piece.  Scored  for  a normal  orchestra  plus,  briefly,  a 
child’s  voice  (or,  as  here,  children’s  voices*),  the  work  has  five  connected  episodes  (with 
I one  interlude,  after  the  third  episode)  bearing  these  tides:  “Les  Heures”  (“The  Hours”), 
i1  “Ariel  malefique”  (“Malefic  Ariel”),  “Memoire  des  ombres”  (“Memory  of  shadows,”  which 
I Dutilleux  at  one  point  considered  using  as  the  work’s  overall  title),  “Vagues  de  lumiere” 

! (“Waves  of  light”),  and  “Dominante  bleue?”  (“Blue  Dominant?”). 

For  Dutilleux,  the  unifying  principle  dominating  the  entire  composition  (and,  one 
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might  add,  his  work  in  general)  is  that  of  time  and  space.  For  this  reason,  there  is,  at  the 
beginning  and  ending  of  The  shadows  of  time , a musical  allusion  to  the  movement  of 
! clockwork.  But  the  dominating  climate  is,  as  Dutiileux  has  described  it,  both  “tense  and 
! tragic,”  reflecting  a kind  of  “metaphysical  disquiet.”  The  Ariel  of  the  second  movement, 

| for  instance,  is  not  the  merry,  useful  sprite  of  Shakespeare’s  The  Tempest  but  rather  the  evil 
j spirit  of  Milton’s  Paradise  Lost.  Further,  as  Dutiileux  was  starting  on  the  work,  the  world 
was  occupied  with  the  50th  anniversary  of  the  death  of  Anne  Frank,  and  it  is  to  this 
heroic  young  Jewish  girl  that  Dutiileux  briefly  alludes  in  the  third  episode,  which  bears 
the  subtitle  “ Pour  Anne  Frank , et  pour  tous  les  enfants  du  monde,  innocents  (1945-1 995)” — 
“For  Anne  Frank,  and  for  all  the  children  in  the  world,  the  innocents  (1945-1995).”  It 
is  here  that  the  child’s  voice  makes  its  sole  and  lonely  appearance.  The  words  are  Dutil- 
leux’s:  “Pourquoi  nous?  Pourquoi  Vetoile?'  (“Why  us?  Why  the  star?”),  the  latter  phrase 
referring  to  the  symbolic  Star  of  David  used  by  the  Nazis  to  label  the  Jews. 

The  enigmatic  final  title  has  several  points  of  reference.  The  “dominant”  could  be 
the  C-sharp  that  pervades  much  of  the  episode,  a frequent  device  in  Dutiileux ’s  music, 

I which  often  seems  to  take  form  out  of  silence  into  a single  note.  Both  the  color  blue 
and  the  question  mark,  on  the  other  hand,  reflect  the  composer’s  dark  view  of  existence: 
i “My  ‘blue  dominant’  is  stained  with  pessimism.  I have  my  doubts.  I doubt  that  man  is 
i improving  his  situation  on  earth  as  much  as  he  thinks.  There  are  so  many  things  that 
lead  you  to  believe  that  man  has  not  evolved  all  that  much,  with  a few  major  exceptions. 
Of  course,  this  is  philosophy,  and  philosophy  and  music  do  not  always  go  well  together. 
But  this  represents  the  essence  of  my  thoughts  on  the  subject.” 

Although  there  are  no  unusual  instruments  in  The  shadows  of  time , Dutiileux  does  treat 
the  various  instruments  in  series  of  privileged  groups,  a frequent  practice  in  his  music. 
The  first  part,  for  instance,  offers  what  the  composer  describes  as  a “homogeneous  group 
i of  brass  as  well  as  a wind  ensemble  creating  long  expanses  of  sound.”  Further  on,  the 
| double  basses  are  at  one  point  divided  into  three  subgroups.  The  work  is  also  marked 
throughout  by  “an  abundance  of  swarming  timbres  with  occasional  bursts  of  violence.” 


Ludwig  van  Beethoven  (1770-1827) 
Symphony  No.  7 in  A,  Opus  92 


Every  scholar  wants  to  be  a revisionist  and  Beethoven  scholars  are  no  exception,  though 
their  success  has  been  constrained  by  an  old  paradigm  of  Beethoven  scholarship,  the 
division  of  his  work  into  three  periods:  the  Early,  when  he  was  learning  his  craft  and 
finding  his  voice;  the  Middle,  aka  Heroic,  a flood  of  bold  and  legendary  masterpieces; 

the  sublime  Late,  when  he  was  isolated  by  illness  and  deafness 
and  his  music  became  inward  and  spiritual.  The  abiding  rele- 
vance of  the  three  periods  gives  particular  interest  to  works 
lying  on  the  boundary  between  two  of  them.  In  the  latter 
position  we  find  the  two  most  surprising  of  Beethoven’s 
mature  symphonies,  the  roaring,  unbridled  Seventh  and  the 
witty,  backward-looking  Eighth.  One  speaks  of  them  together 
because  they  were  written  together,  both  finished  in  1812. 

By  1812  much  had  changed  in  Beethoven’s  life  and  career 
since  the  extraordinary  period  between  1802  and  1809,  when 
he  produced  a flood  of  masterpieces  perhaps  unprecedented 
in  the  history  of  music:  the  symphonies  3 through  6,  four  revolutionary  string  quartets, 
the  opera  Fidelio,  two  piano  concertos  and  the  Violin  Concerto,  plus  historic  sonatas 
including  the  IValdstein,  Appassionata,  and  Kreutzer.  In  the  Seventh  and  Eighth  sym- 
phonies we  see  the  turn  toward  the  Late  period  taking  shape.  In  the  Seventh  Symphony 
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Beethoven  put  aside  for  good  the  heroic  model  of  the  Third  and  Fifth  symphonies,  the 
nervousness  and  intensity  of  the  middle  string  quartets,  but  he  had  not  yet  arrived  at 
the  inward  music  of  the  late  works — though  we  see  in  the  Seventh  something  of  the 
searching  harmonic  style  of  his  music  to  come. 

If  not  heroic  or  sublime,  then  what  for  the  Seventh?  A kind  of  Bacchic  trance,  dance 
music  from  beginning  to  end.  An  expansive  and  grandiose  introduction  strikes  a note  at 
once  appropriate  and  misleading:  the  fast  dance  that  eventually  starts  out  from  it  seems 
something  of  a surprise.  But  everything  significant  for  the  symphony  is  encapsulated  in 
that  introduction:  it  is  the  magisterial  overture  for  the  frenzied  dances  to  come.  The  main 
part  of  this  movement  is  a titanic  gigue.  Rhythm  plays  a more  central  role  than  melody 
here,  though  there  is  a pretty  folk  tune  in  residence.  More,  though,  the  music  is  engaged 
in  quick  changes  of  key  in  startling  directions,  everything  propelled  by  the  rhythm. 

The  A minor  second  movement  has  been  an  abiding  hit  and  an  object  of  near-obses-  , 
sion  since  its  first  performances.  The  idea  is  a process  of  intensification,  adding  layer  on 
layer  to  the  inexorably  marching  chords.  For  contrast  comes  a sweet,  harmonically  stable 
section  in  A major.  Rondo-like,  the  opening  theme  returns  twice,  the  last  time  serving 
as  coda.  The  scherzo  is  racing,  eruptive,  giddy.  The  Trio  provides  maximum  contrast, 
slowing  to  a kind  of  majestic  dance  tableau.  The  Trio  returns  twice  and  jokingly  feints 
at  a third  time  before  Beethoven  slams  the  door.  The  finale  succeeds  in  ratcheting  the 
energy  higher  than  it  has  yet  been.  If  earlier  we  have  had  exuberance,  brilliance,  stateli- 
ness, those  moods  of  dance,  now  we  have  something  on  the  edge  of  delirium,  in  the  best 
and  most  intoxicating  way. 

The  Seventh  was  premiered  in  December  1813  as  part  of  the  ceremonies  around  the 
Congress  of  Vienna,  when  the  aristocracy  of  Europe  gathered  with  the  intention  of 
turning  back  the  clock  to  before  Napoleon.  The  premiere  under  Beethoven’s  baton  was 
one  of  the  triumphant  moments  of  his  life.  The  orchestra  was  fiery  and  inspired,  sup- 
pressing their  giggles  at  the  composer’s  antics  on  the  podium.  In  loud  sections  (the  only 
ones  he  could  hear)  he  launched  himself  into  the  air,  arms  windmilling  as  if  he  were 
trying  to  fly;  in  quiet  passages  he  all  but  crept  under  the  music  stand.  The  paper  reported 
from  the  audience  “a  general  pleasure  that  rose  to  ecstasy.” 

— From  notes  by  Steven  Ledbetter  (Prokofiev),  Royal 
Brown  (Dutilleux),  and  Jan  Swafford  (Beethoven) 


Kurt  Masur  is  well  known  as  a distinguished  conductor  and  humanist.  In 
September  2002  he  became  music  director  of  the  Orchestre  National  de 
France  in  Paris.  Since  September  2000  he  has  been  principal  conductor  of 
the  London  Philharmonic.  From  1991  to  2002  he  was  music  director  of 
the  New  York  Philharmonic;  following  his  tenure  he  was  named  Music 
Director  Emeritus,  becoming  the  first  New  York  Philharmonic  music 
director  to  receive  that  title,  and  only  the  second  (after  the  late  Leonard 
Bernstein,  who  was  named  Laureate  Conductor)  to  be  given  an  honorary 
position.  Mr.  Masur  served  as  Gewandhaus  Kapellmeister  of  the  Leipzig  Gewandhaus  Or- 
chestra; upon  his  retirement  from  that  post  in  1996,  the  Gewandhaus  named  him  its  first-ever 
Conductor  Laureate.  Since  1992  he  has  held  the  lifetime  title  Honorary  Guest  Conductor  of 
the  Israel  Philharmonic  Orchestra.  Mr.  Masur  made  his  United  States  debut  in  1974  with  the 
Cleveland  Orchestra;  also  that  year  he  took  the  Gewandhaus  Orchestra  on  its  first  American 
tour.  He  made  his  Boston  Symphony  debut  in  1980  and  his  New  York  Philharmonic  debut 
in  1981.  The  much-honored  conductor  has  made  more  than  100  recordings  with  numerous 


ARTISTS 

Kurt  Masur 


24 


orchestras,  including  the  complete  symphonies  of  Beethoven,  Brahms,  Bruckner,  Mendelssohn, 
Schumann,  and  Tchaikovsky.  Born  in  Brieg,  Silesia,  in  1927,  Kurt  Masur  studied  piano, 
composition,  and  conducting  at  the  Music  College  of  Leipzig.  He  was  designated  Orchestra 
Coach  at  the  Halle  County  Theater  in  1948  and  later  became  Kapellmeister  of  the  Erfurt 
and  Leipzig  Opera  theaters.  He  was  named  conductor  of  the  Dresden  Philharmonic  in  1955, 
general  director  of  music  at  the  Mecklenburg  State  Theater  of  Schwerin  in  1958,  and  from 
1960  to  1964  was  senior  director  of  music  at  Berlin’s  Komische  Oper.  In  1967  he  was 
appointed  the  Dresden  Philharmonic’s  chief  conductor,  a post  he  held  until  1972.  In  his 
capacity  as  the  Leipzig  Gewandhaus  Kapellmeister,  he  led  nearly  a thousand  performances 
| between  1970  and  1996  and  more  than  900  concerts  on  tour.  Ms.  Masur  has  been  a professor 
at  the  Leipzig  Academy  of  Music  since  1975  and  holds  numerous  honorary  degrees  from 
universities  worldwide.  In  1998  he  celebrated  fifty  years  as  a professional  conductor. 

Steven  Jarvi 

TMC  Conducting  Fellow  Steven  Jarvi  has  just  recently  been  named  assis- 
tant conductor  of  the  Budapest  Festival  Orchestra.  He  has  previously  been 
the  conductor  in  the  Domingo-Cafritz  Young  Artist  Program  at  Washing- 
ton National  Opera,  a position  for  which  he  was  personally  selected  by 
Placido  Domingo,  and  an  associate  conductor  for  New  York  City  Opera. 
Mr.  Jarvi  has  performed  with  the  New  Amsterdam  Symphony  Orchestra 
in  New  York,  the  Ann  Arbor  Symphony,  the  Manhattan  School  of  Music 
Orchestra,  the  Hot  Springs  Festival  Orchestra,  the  Michigan  Pops  Or- 
chestra, and  the  Peabody  Opera  and  Orchestra,  as  well  as  serving  as  assistant  conductor  for 
the  Bridgeport  Symphony  and  an  assistant  conductor  for  Baltimore  Opera.  He  holds  a master’s 
degree  in  orchestral  conducting  from  the  Peabody  Conservatory  of  Music,  where  he  studied 
with  Gustav  Meier,  and  a bachelor’s  degree  from  the  University  of  Michigan,  where  he  studied 
with  Kenneth  Kiesler  and  Martin  Katz. 


Born  in  Toronto  in  1976,  Julian  Kuerti  began  his  musical  training  on 
the  violin.  After  graduation  from  high  school  he  completed  an  honors 
degree  in  engineering  physics  and  quantum  optics  from  the  University 
of  Toronto,  at  the  same  time  appearing  as  concertmaster  and  twice  as 
soloist  with  Toronto’s  Hart  House  Orchestra.  After  a three-month 
tour  in  Brazil,  where  he  performed  on  the  electric  violin  in  the  band 
Kahana,  he  returned  to  Toronto  and  began  his  conducting  studies.  He 
served  as  apprentice  conductor  to  Boris  Brott  during  the  2001-02  season 
j;with  Canada’s  National  Academy  Orchestra,  after  which  he  moved  to  Berlin  to  complete  his 
«istudies  with  Lutz  Kohler  at  the  University  of  the  Arts  Berlin.  Mr.  Kuerti  has  given  concerts 
(with  orchestras  including  the  Berliner  Symphoniker,  the  National  Arts  Centre  Orchestra 
jiof  Ottawa,  and  the  Wernigerode  Chamber  Orchestra.  In  the  fall  of  2003  he  led  the  Canadian 
premiere  of  Haydn’s  comic  opera  La  fedelta  premiata  to  critical  acclaim.  Fall  2004  saw  him 
. leading  the  UdK  chamber  orchestra  on  a successful  tour  in  Spain,  where  they  opened  the 
Musica  Mallorca  festival,  performing  with  members  of  the  Vienna  State  Opera  and  the 
files  Balears  Choral  in  operatic  scenes  by  Mozart  and  Rossini.  A resident  of  Berlin,  Mr. 
(Kuerti  leads  the  ensemble  Kaleidoskop,  a chamber  orchestra  of  young  soloists  focusing  on 
nusic  of  the  baroque  and  the  late  twentieth  century.  Mr.  Kuerti  gratefully  acknowledges 
the  support  of  the  Canada  Council  for  the  Arts. 
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SEIJI  OZAWA  HALL 

Thursday,  July  7,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


CHANTICLEER 

Jesse  Antin,  Eric  S.  Brenner,  Dylan  Hostetter,  Timothy  Maguire, 
Clifton  Massey,  Soprano  & Alto 

Justin  Montigne,  Matthew  D.  Oltman,  Fraser  L.  Walters,  Tenor 
Eric  Alatorre,  John  Bischoff,  Ben  Johns,  Mark  Sullivan,  Baritone  & Bass 
Joseph  Jennings,  Music  Director 

Please  note  that  texts  and  translations  are  being  distributed  separately. 


“WOMEN,  SAINTLY  AND  OTHERWISE” 


Josquin  Desprez 
Plainsong 
Tomas  Luis  de 
Victoria 
Vassily  Titov 


I. 

Gaude  virgo,  mater  Christi 
Ave  Maria 
Ave  Maria 

The  Angel  Cried  Out 


Thomas  Weelkes 
Orlando  di  Lasso 
Francis  Poulenc 

Maurice  Ravel 


II. 

To  be  selected  from  the  following: 
As  Vesta  Was 
Matona  mia  cara 
Margoton  va  t’a  l’iau  from 
Chansons  franfaises 
Nicolette  from  Trois  chansons 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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III. 

Monteverdi  from  Sestina  (Lagrime  d’amante 

a l sepolcro  dell’amata) 

Incenerite  spoglie,  avara  tomba 
Ditelo,  o fiumi,  e voi  ch’udiste  Glauco 
Dara  la  notte  il  sol  lume  alia  terra 
Dunque  amate  reliquie  un  mar  di  pianto 


Robert  Lucas  Pearsall 
Sir  John  Tavener 


IV. 

Lay  a Garland 
Song  for  Athene 


Cary  John  Franklin 
Augusta  Read  Thomas 


Eric  William  Barnum 


INTERMISSION 


V. 

from  With  a Poet’s  Eye:  The  Uncertainty 
of  the  Poet  (Wendy  Cope) 

Purple  Syllables  (Emily  Dickinson  Settings) 

I.  “Of  Being  is  a Bird” 

II.  “The  Bird  her  punctual  music  brings” 

III.  “Out  of  Sight?  What  of  that?” 

IV.  “At  half  past  Three,  a single  Bird” 

V.  “Upon  his  Saddle  sprung  a Bird” 

She  Walks  in  Beauty  (Lord  Byron) 


VI. 

To  be  selected  from  the  following: 


traditional  Korean 
(arr.  “Jacqueline”  Jeeyoung  Kim) 
trad.  Korean  (arr.  Kim) 
trad.  Irish  (words  Yeats; 

arr.  Henry  G.Mishkin) 
Hampshire  Folk  Song  (arr.  Holst) 
Cornish  Folk  Song  (arr.  Holst) 


Jindo  Arirang 

Mong  Gum-Po  Taryung 
Down  by  the  Sally  Gardens 

Swansea  Town 
Love  My  Love 


VII. 

A selection  of  folk  songs,  popular  songs,  and  spirituals  to  be  announced 
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NOTES  ON  THE  PROGRAM  (provided  by  Chanticleer) 
by  Kip  Cranna,  Joseph  Jennings,  Andrew  Morgan,  Matthew  Oltman, 
and  Arizeder  Urreiztieta 

I. 

JOSQUIN  DESPREZ  (c.  1440-1521):  Gaude  virgo,  mater  Christi 
Josquin  Desprez,  one  of  the  greatest  composers  of  the  Renaissance,  lived  a life  steeped  in 
mystery  for  present-day  scholars.  The  motet  Gaude  virgo , mater  Christi  is  a work  of  subtle 
contrast,  with  frequent  alternations  between  low  and  high  voices  in  imitative  textures. 
The  work  climaxes  with  a section  of  near  homophony  at  the  mention  of  “coeli palatio" 
(“palace  of  heaven”)  and  concludes  with  imitative  polyphony  on  “ Alleluia .” 

PLAINSONG:  Ave  Maria 

Gregorian  Chant,  named  after  Pope  Gregory  I (d.  604),  is  the  term  applied  to  the  vast 
repertoire  of  liturgical  plainchant  assembled  over  the  course  of  several  hundred  years, 
roughly  700-1300  AD.  The  chant  tune  itself  is  among  the  best  known  of  the  genre  and 
has  provided  the  basis  for  numerous  settings,  one  of  most  notable  being  that  of  Victoria. 

TOMAS  LUIS  DE  VICTORIA  (1548-1611):  Ave  Maria 

Tomas  Luis  de  Victoria,  the  greatest  composer  of  Spain’s  Golden  Age,  represents  in  many 
respects  the  culmination  of  Renaissance  contrapuntal  arts.  Victoria’s  many  Masses,  motets, 
and  other  religious  compositions  brought  him  a great  deal  of  fame,  certainly  enhanced 
by  his  ability  to  publish  most  of  his  works:  all  but  one  of  the  eight  volumes  of  his  Opera 
omnia  consist  entirely  of  music  published  during  his  lifetime. 

VASSILYTITOV  (c.1650-c.1715):  The  Angel  Cried  Out 

Vassily  Polikarpovich  Titov,  a member  of  the  Tsar’s  Singing  Clerks,  was  one  of  the  most 
gifted  and  prolific  Russian  composers  of  his  time.  His  exploration  of  polychoral  techniques, 


No  health  care  facility  has  offered  my  family 


Partners. 


Our  premier  evaluative  and  residential  service 
6 1 7/855-3535  www.mclean.harvard.edu/pav/ 

McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
of  Massachusetts  General  Hospital  and  a member  of  Partners  HealthCare. 


The  Pavilion  at  McLean  Hospital 
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Walter  H.  Scott 


greatly  influenced  by  the  compositions  of  Heinrich  Schiitz,  helped  to  alter  the  face  of 
Russian  sacred  music.  Although  best-known  in  his  day  for  his  three-part  settings,  Titov’s 
oeuvre  includes  over  40  sacred  partesn'iye  konserti  (“concertos  for  multiple  parts” — typically, 
twelve  voices)  and  several  large-scale  Divine  Services.  The  Angel  Cried  Out  is  a hymn  to 
the  Mother  of  God  for  use  during  Paschaltide  (from  Holy  Saturday  through  Ascension 
Thursday). 

II. 

(To  be  selected  from  the  following) 

THOMAS  WEELKES  (c.1575-1623):  As  Vesta  Was 

The  name  of  Thomas  Weelkes  is  closely  linked  with  the  flourishing  of  English  madrigals 
during  the  Elizabethan  era;  he  displayed  a remarkable  flair  for  finding  a telling  musical 
equivalent  to  the  poetic  texts  he  set.  As  Vesta  fVas  comes  from  a collection  of  madrigals, 
The  Triumphs  of  Oriana,  written  in  honor  of  Queen  Elizabeth  I.  This  madrigal,  one  of 
Weelkes’s  finest,  contains  many  of  the  best  examples  of  how  English  composers  tailored 
their  music  to  match  the  meanings  and  emotions  found  in  the  words  of  the  poetry  that 
they  chose  to  set. 

ORLANDO  DI  LASSO  (1532-1594):  Matona  mia  cara 

The  career  of  Orlano  di  Lasso  was  long,  prolific,  cosmopolitan,  and  exciting.  He  worked 
and  studied  in  Rome,  Milan,  Naples,  and  Palermo,  becoming  well  versed  in  court  fife 
and  acquiring  skill  in  many  styles  of  music.  Matona  mia  cara  begins  like  a serious  court- 
ship song,  until  the  amorous  soldier  begins  to  show  his  true  colors.  He  praises  his  own 
skill  at  the  hunt  and  his  own  prowess  in  love.  The  madrigal  employs  a Neapolitan  dialect 
freely  interspersed  with  nonsense  expressions  parodying  the  dialect  of  Africans  living  in 
Naples  and  Venice. 

FRANCIS  POULENC  (1899-1963):  Margoton  va  t’a  l’iau,  from  Chansons franfaises 
Francis  Poulenc  was  a pianist  and  composer  whom  the  author  Paul  Sperry  once  called 
“the  greatest  of  the  second-rate  composers.”  Whatever  his  place  in  music  history,  Poulenc 
developed  his  own  identifiable  musical  language,  and  he  put  it  to  good  use  in  a variety 
of  chamber  compositions,  most  notably  his  vast  output  of  songs  and  choral  music. 
Poulenc’s  Chansons franfaises  display  his  characteristic  fight  touch,  combining  drollery 
and  bittersweet  sentiments  while  preserving  the  charm  and  simplicity  of  the  rustic  origi- 
nals. Margoton  va  t'au  I'iau,  a sly  tale  of  a girl  who  falls  down  a well,  is  more  a clever  re- 
harmonization than  re-interpretation. 

MAURICE  RAVEL  (1875-1937):  Nicolette,  from  Trois  Chansons 
A fervently  patriotic  man,  Ravel  attempted  to  enlist  in  the  army  at  the  onset  of  World 
War  I but  was  rejected  due  to  his  small  stature.  While  awaiting  an  eventual  appointment 
as  an  army  truck  driver  in  1916,  Ravel  wrote  the  music  and  text  for  these  three  songs  for 
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unaccompanied  choir.  Nicolette  (dedicated  to  his  good  friend,  the  poet  Tristan  Klingsor) 
is  a witty  fable  about  a girl  who  denies  all  suitors  (a  grizzly  wolf,  a handsome  page)  until 
she  meets  a fat,  ugly,  and  excessively  wealthy  landlord  who  offers  her  all  his  money.  The 
two  live  happily  ever  after. 

III. 

CLAUDIO  MONTEVERDI  (1567-1643):  from  Sestina  (Lagrime  d'amante  al 
sepolcro  dell’amata) 

In  the  spring  of  1608  Claudio  Monteverdi  was  summoned  to  Mantua  by  his  patron, 
the  Duke  of  Mantua,  to  compose  music  celebrating  the  marriage  of  the  Duke’s  son. 
Still  mourning  the  recent  death  of  his  wife,  Monteverdi  nonetheless  composed  several 
works  for  this  celebration.  A further  tragedy  occurred  when  the  singer  who  was  to  have 
sung  the  opera’s  title  role,  eighteen-year-old  Caterina  Martinelli,  died  of  smallpox. 

Soon  after,  the  Duke  commissioned  his  court  poet,  Scipione  Agnelli,  to  write  a 
mournful  tribute  to  the  girl,  Lagrimae  d'amante,  which  Monteverdi  set  to  music.  The 
poetry  is  in  the  form  of  a sestina,  consisting  of  six  stanzas,  each  containing  six  lines  of 
eleven  syllables.  In  each  stanza  (the  first  is  slightly  irregular)  the  six  lines  end  in  one 
of  six  words  arranged  in  a complicated  rhyme  scheme:  tomba  (tomb),  cielo  (sky),  terra 
(earth),  pianto  (tears),  seno  (heart/breast)  and  Glauco  (the  mournful  shepherd). 

The  composer  gives  full  expression  to  the  pain  in  his  soul,  as  his  lament  moves  forward 
with  intensity  and  deliberation,  alternating  somber  chordal  declamation  with  brief  episodes 
of  plaintive  counterpoint. 

IV. 

ROBERT  LUCAS  PEARSALL  (1795-1856):  Lay  a Garland 

An  antiquarian  at  heart,  Robert  Pearsall  was  a key  figure  in  the  resurgence  of  interest  in 


You  can  make  yourself 
look  beautiful  or  you 
can  look  after  your  skin. 

With  Jane  Iredale 
you  can  do  both. 


tcLKtcim 

^ THE  SKIN  CARE  MAKEUP™ 

For  more  information, 
call  800.762.1 132 
www.janeiredale.com 
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the  Renaissance  madrigal  in  England.  Born  in  Bristol  in  1795,  he  began  his  adult  life 
working  as  a lawyer.  When  ill  health  cut  short  his  career  in  1825,  he  moved  to  Mainz, 
Germany  to  study  composition  under  Joseph  Panny;  he  remained  living  outside  of 
England  for  most  of  the  rest  of  his  life.  During  one  of  his  relatively  few  visits  to  his 
homeland,  he  helped  to  found  the  Bristol  Madrigal  Society  (1837).  While  this  was  not 
the  first-ever  society  devoted  to  “ancient”  music,  it  was  one  of  the  first  in  an  explosion 
of  such  societies  during  the  Victorian  period.  Lay  a Garland  (c.1840)  is  one  of  Pearsall’s 
splendidly  beautiful  eight-part  Romantic  choral  masterpieces  written  in  the  Renaissance 
madrigal  style. 

JOHN  TAVENER  (b.1944):  Song  for  Athene 

English  composer  Sir  John  Tavener  has  been  commissioned  by  most  of  the  major  music 
organizations  in  England  and  the  U.S.  Choral  music  makes  up  the  largest  part  of 
Tavener’s  works,  which  range  from  simple  carols  to  large-scale  works  with  orchestral 
accompaniment.  Tavener’s  works  are  represented  on  Chanticleer’s  two  Grammy-winning 
recordings:  Village  Wedding  on  2000’s  “Colors  of  Love,”  and  his  full-length  Lamentations 
and  Praises  in  2002. 

Song  for  Athene  is  an  elegiac  tribute  to  a young  family  friend,  Athene  Hariades,  a 
talented  actress  who  was  tragically  killed  in  a cycling  accident.  “Her  beauty,”  writes 
Tavener,  “both  outward  and  inner,  was  reflected  in  her  love  of  acting,  poetry,  music,  and 
of  the  Orthodox  Church.”  Tavener  had  heard  Athene  reading  Shakespeare  in  Westminster 
Abbey  and  conceived  the  piece  after  her  funeral,  combining  words  from  the  Orthodox 
liturgy  with  fines  from  Hamlet.  Song  for  Athene  was  heard  by  millions  when  it  was  per- 
formed at  the  funeral  of  Princess  Diana. 

V. 

CARY  JOHN  FRANKLIN  (b.1954):  from  With  a Poet's  Eye:  The  Uncertainty  of 
the  Poet  (Wendy  Cope,  poet;  Giorgio  di  Chirico,  painter) 

The  process  whereby  ideas  in  one  work  of  art  are  distilled  from  another  work  of  art — in 
another  art  form — is  not  new.  Numerous  examples  exist  of  this,  one  being  Mussorgsky’s 
Pictures  at  an  Exhibition.  Far  less  common  is  the  distillation  of  a distillation,  and  that 
is  precisely  what  Cary  John  Franklin  offers  in  With  a Poet’s  Eye , the  five  movements  of 
which  use  poems  inspired  by  works  of  art  in  London’s  Tate  Gallery.  The  work  was  com- 
missioned by  the  Plymouth  Music  Series  of  Minneapolis,  Chanticleer,  the  Gregg  Smith 
j Singers,  and  the  Oratorio  Society  of  Washington,  with  a grant  from  the  National  Endow- 
. ment  for  the  Arts. 

AUGUSTA  READ  THOMAS  (b.  1964):  Purple  Syllables, 

Emily  Dickinson  settings 

! This  work  was  commissioned  by  Music  Accord,  a national  consortium  of  music  presenters 
whose  mission  is  to  commission  new  chamber  music.  The  partners  in  Music  Accord 
include  Bank  of  America  Celebrity  Series  in  Boston;  Center  for  the  Performing  Arts 
at  Penn  State  University;  the  Chamber  Music  Society  of  Lincoln  Center,  Krannert 
Center  Marquee  Series  at  the  University  of  Illinois,  La  Jolla  Chamber  Music;  Library 
j of  Congress;  San  Francisco  Performances;  Tanglewood  Festival;  University  Musical 
I Society  at  University  of  Michigan. 

The  composer  writes:  “For  me,  the  human  voice,  possibly  the  most  subtle,  complex, 
fragile  yet  forceful,  flexible,  seductive,  and  persuasive  carrier  of  musical  ideas  and  mean- 
j ings,  has  always  been  an  inspiration  for  and  influence  upon  my  entire  musical  thinking. 

I This  ten-minute  work  sets  five  texts  of  Emily  Dickinson  and  all  the  texts  are  about  birds. 
But,  as  usual  with  Emily  Dickinson,  poems  about  birds  are  also  about  lots  of  different 
things.  Her  poems  are  intensely  personal,  intellectual,  introspective  and  offer  a meditation 
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on  life,  death,  and  poetic  creation;  her  poems  share  a close  observation  of  nature  as 
well  as  consideration  of  religious  and  philosophical  issues.  Purple  Syllables,  Emily  Dickinson 
Settings,  commissioned  by  Music  Accord  expressly  for  Chanticleer,  is  dedicated  with 
admiration  and  gratitude  to  Music  Accord,  Chanticleer,  and  to  my  Aunt  and  Uncle,  Elly 
and  Jock  Elliott.” 

ERIC  WILLIAM  BARNUM  (b.1979):  She  Walks  in  Beauty  (Lord  Byron) 

A choral  director  and  composer,  Eric  William  Barnum  is  currently  the  director  of  the 
Maverick  Men’s  Ensemble  at  Minnesota  State  University.  He  also  acts  as  assistant  con- 
ductor of  Magnum  Chorum,  a recognized  choral  ensemble  in  the  Minneapolis-St.  Paul 
area.  He  was  recently  named  the  composer-in-residence  for  the  Rose  Ensemble,  the 
acclaimed  early  music  ensemble  also  in  the  Minneapolis-St.  Paul  area.  His  compositions 
have  been  performed  throughout  the  United  States  and  Europe.  Barnum  won  the  2003 
Chanticleer  Composer  Competition  for  She  Walks  in  Beauty. 

VI. 

Traditional  KOREAN  (arr.  “Jacqueline”  Jeeyoung  Kim  [b.1965]):  Jindo  Arirang 
Traditional  KOREAN  (arr.  Kim):  Mong-Gum-Po  Taryung 

“Jacqueline”  Jeeyoung  Kim  was  born  in  Korea  and  studied  composition  at  Yonsei  Univer- 
sity in  Seoul,  receiving  a Bachelor  of  Music.  Ms.  Kim  has  received  numerous  commis- 
sions; her  music  has  been  performed  by  chamber  orchestras  and  ensembles  in  the  United 
States,  Europe,  and  Asia.  In  2001-2002  she  was  awarded  a Bunting  Fellowship  at 
Harvard  University,  where  she  composed  and  researched  Asian  music  and  philosophy. 
Ms.  Kim  was  Chanticleer’s  2003  composer-in-residence. 


THE  BEST 
PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 

Acting  as  if  a chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real  hope. 

Call  us  and  make  tonight's  performance  the  last.  ^ HAZELDEN' 

Minnesota  • Oregon  • Illinois  • New  York 
800-257-7800  • www.hazelden.org 

©2005  Hazelden  Foundation  
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Mahler’s  no.  4 or  mozart's  no.  40? 

AT  THE  FAIRMONT  COPLEY  PLAZA, 

WE  APPRECIATE  ALL  OUR  GUESTS'  PREFERENCES 

In  a city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


HOTELS  & RESORTS 


Call  your  travel  professional  or  1 800  441  1414 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  • The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  • The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


Destination  Anywhere 


We  know  how  to  get  you  there. 


Whether  you're  on 
your  way  to  sandy 
beaches  or  a concrete 
jungle  we  are  at  your 
service. 

Our  worldwide  network 
of  vehicles,  state  of  the 
art  flight  tracking  systems, 
and  career  chauffeurs 
will  get  you  where  you 
need  to  be.  Absolutely 
worry-free. 


t 


* 


For  the  very  best  in  customer  service,  reserve  your  next 
premier  corporate  and  event  travel  with  us  and  experience 
the  award  winning  service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


We  are  a proud  sponsor  of  the  Boston  Symphony  Orchestra's 
Pops  at  Tanglewood. 

800.558.5466  or  617.779.1919  • commonwealthlimo.com 
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AIR  VIOLIN  CATCHES  OH 


DELTA  SUPPORTS 

THE  BSO 


ADelta 

good  goes  around 


Delta  is  the  Official  Sponsor  of  the 
Boston  Symphony  Orchestra -2005  Tanglewood  Series 

delta.com 


EMC 


where  information  lives  i 


Fr:  knowing  what’s  right 


To:  doing  what’s  right 


EMC  IS  COMMITTED  TO  THE  COMMUNITIES  IN  WHICH  WE  LIVE 
AND  WORK.  We’re  proud  to  support  a growing  list  of  causes,  projects, 
and  events  ranging  from  the  concert  hall  to  the  classroom.  We  help  cus- 
tomers of  all  sizes  manage  growing  information  through  information  life- 
cycle  management— and  we’re  honored  to  do  our  part  for  the  world’s 
knowledge,  courage,  respect,  peace,  and  spirit  of  competition. 

Learn  more  at  www.EMC.com. 

EMC,  EMQ  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation. 

©2004  EMC®  Corporation.  All  rights  reserved. 


GUEST  ARTISTS 
Chanticleer 

A chorus  of  twelve  male  voices  ranging  from 
countertenor  to  bass,  Chanticleer  has  earned 
international  renown  as  “an  orchestra  of  voices,” 
with  a repertoire  ranging  from  the  Renaissance 
to  jazz  and  from  gospel  to  new  music.  In 
2004-05,  the  ensemble  performed  more  than 
75  concerts  in  28  states  across  the  country, 
including  a 26-concert  Bay  Area  season,  and 
released  its  28th  CD,  “How  Sweet  the  Sound,” 
featuring  arrangements  by  music  director 
Joseph  Jennings  and  additional  vocals  by  guest 
artist  Bishop  Yvette  Flunder.  In  April  2005,  Chanticleer  teamed  with  the  Philharmonia 
Baroque  Orchestra  in  North  American  premieres  by  18th  century  master  Jaime  de  Casellas. 
June  2005  saw  the  world  premiere  of  a music  theater  piece  based  on  the  life  of  Hildegard 
von  Bingen,  Hildegard:  A Measure  of  Joy,  directed  by  Francesca  Zambello,  with  a libretto  by 
Donna  DiNovelli,  featuring  music  by  Hildegard,  and  incorporating  specially  commissioned 
works  by  Steven  Stucky  and  Regis  Campo.  Since  1994,  Chanticleer  has  recorded  exclusively 
forTeldec  Classics  International,  winning  Grammy  awards  for  their  disc  “Colors  of  Love” 
and  for  their  release  of  Sir  John  Tavener’s  Lamentations  and  Praises.  With  the  help  of  individual 
contributions  and  foundation  and  corporate  support,  the  group  conducts  artist-in-the-schools 
residencies  and  Chanticleer  Youth  Choral  Festivals.  In  addition  to  Bay  Area  educational 
activities,  the  ensemble  also  conducts  master  classes  while  on  tour.  The  2004-05  season 
included  residencies  at  Fort  Worth’s  Bass  Hall,  Spivey  Hall  in  Morrow,  Georgia,  and  in 
California’s  Central  Valley.  Chanticleer  has  expanded  the  choral  repertoire  through  commis- 
sions for  works  by  more  than  twenty  contemporary  composers.  Named  for  the  “clear-singing” 
rooster  in  Geoffrey  Chaucer’s  Canterbury  Tales , Chanticleer  was  founded  in  1978  by  tenor 
I Louis  Botto,  who  sang  with  the  group  until  1989  and  served  as  artistic  director  until  his 
I death  in  1997.  In  1999  Christine  BuHin  joined  Chanticleer  as  president  and  general  director. 
Music  director  Joseph  Jennings  joined  the  ensemble  as  a countertenor  in  1983  and  assumed 
his  current  tide  shordy  thereafter.  A prolific  composer  and  arranger,  Mr.  Jennings  has  provided 
the  group  with  some  of  its  most  popular  repertoire.  Chanticleer  is  the  recipient  of  major 
grants  from  the  National  Endowment  for  the  Arts,  the  Ann  and  Gordon  Getty  Foundation, 
the  Richard  and  Rhoda  Goldman  Fund,  the  Walter  and  Elise  Haas  Fund,  the  William  Sc 
Flora  Hewlett  Foundation,  the  James  Irvine  Foundation,  the  Jordan  Family  Fund,  the 
Bernard  Osher  Foundation,  and  the  Grants  for  the  Arts/San  Francisco  Hotel  Tax  Fund. 
Chanticleer’s  activities  as  a not-for-profit  corporation  are  supported  by  its  administrative  staff 
and  volunteer  Board  of  Trustees.  Chanticleer  recordings  are  available  on  the  Teldec  Classics 
and  Chanticleer  Records  labels.  Musical  Resources  is  the  printed-music  source  for  Chanti- 
; cleer.  Chanticleer®  and  An  Orchestra  of  Voices®  are  registered  in  the  U.S.  Patent  and 
, Trademark  Office.  For  up-to-date  concert  information  and  more  about  Chanticleer,  please 
visit  www.chanticleer.org. 
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Tanglewood 


Tuesday,  July  12,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


DEBORAH  VOIGT,  soprano 
BRIAN  ZEGER,  piano 


SEIJI  OZAWA  HAIL 


The  audience  is  politely  requested  to  withhold  applause  until  the  end  of  each  group 
of  songs.  Please  do  not  applaud  after  the  individual  songs  in  each  group. 


SCHUBERT 


STRAUSS 


TCHAIKOVSKY 


I. 

Auflosung,  D.807 
Ganymed,  D.544 
Der  Zwerg,  D.771 

II. 

Ich  trage  meine  Minne,  Opus  32,  No.  1 
Nichts,  Opus  10,  No.  2 
Befreit,  Opus  39,  No.  4 

III. 

Ya  li  v pole  da  ne  travushka  byla?  (Was  I not 
a little  blade  of  grass?),  Opus  47,  No.  7 
Den’  li  tsarit?  (Does  the  day  reign?),  Opus  47,  No.  6 


INTERMISSION 


Please  note  that  texts  and  translations  are  being  distributed  separately. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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IV. 


IVES  Down  East 

Two  Little  Flowers 
The  Side  Show 
The  Children’s  Hour 
Memories 

A.  Very  Pleasant 

B.  Rather  Sad 
The  Circus  Band 

To  the  Virgins  to  Make  Much  ofTime 

V. 

MOORE  This  Heart  that  Flutters 

Darkling  I Listen 
The  Ivy  Wife 

VI. 

BOLCOM  Never  More  Will  the  Wind 

Toothbrush  Time,  from  Cabaret  Songs 
George,  from  Cabaret  Songs 

SONDHEIM  Losing  My  Mind,  from  Follies 

I Never  Do  Anything  Twice,  from  The  Seven 
Percent  Solution 


NOTES  ON  THE  PROGRAM 

Deborah  Voigt’s  recital  program  presents  a striking  contrast  between  the  well-defined 
Romantic  art  song  tradition  represented  by  Schubert,  Strauss  and  Tchaikovsky,  and  a 
modern  American  vocal  scene  in  which  the  formerly  strict  boundaries  between  art  song, 
folk  song,  and  musical  theater  have  become  fluid. 

The  Romantic  art  song  came  of  age  when  the  seventeen-year-old  Franz  Schubert 

(1797-1828)  composed  Gretchen’s  famous  “spinning  wheel” 
song  from  Goethe’s  Faust.  In  Schubert’s  hands,  the  Lied 
became  a vehicle  that  brought  elevated  tragedy,  transcendent 
comedy,  and  profound  philosophical  reflection  into  intimate 
domestic  settings.  “Auflosung,”  D.807  (1824),  a tableau  of  over- 
the-top  Romanticism  in  which  a poet  rapturously  embraces 
universal  annihilation,  is  one  of  the  few  Schubert  songs  requiring 
a voice  of  operatic  power  and  opulence — used  to  thrilling  effect. 
The  sun-washed  lyricism  of  “Ganymed,”  D.544  (1817),  to  a 
poem  by  Johann  Wolfgang  von  Goethe,  indicates  that  the  com- 
poser was  less  interested  in  the  text’s  mystical  transcendence 
than  in  the  radiance  of  the  poet’s  springtime  vignettes — zephyrs, 
nightingales,  swirling  clouds — all  celebrated  with  boyish  enthusiasm.  While  Schubert’s 
ballad  “Der  Zwerg,”  D.  771,  cannot  be  dated  with  certainty,  it  was  unquestionably  com- 
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posed  shortly  after  he  broke  off  work  on  his  Unfinished  Symphony  (November  1822). 
The  song’s  opening — the  agitated  vibration,  the  four-repeated-note  bass-rhythm,  the 
gliding  melody  outlining  the  interval  of  a fifth — is  much  akin  to  that  symphony’s  principal 
first-movement  theme.  Schubert  follows  searing  characterizations  of  the  dwarf’s  frustrated 
love  and  vindictive  exultation  with  a touching  major-mode  evocation  of  the  queen’s  ten- 
derness. 


* * 


* 


Richard  Strauss  (1864-1949)  wrote  all  of  his  best-known  voice-and-piano  songs  before 
his  first  great  operatic  triumph,  Salome  (1905).  “Ich  trage  meine  Minne,”  Opus  32,  No.  1 
(1896),  limns  a tranquil  stage  of  love  as  a touchingly  unpreten- 
tious melody,  sung  to  the  opening  words,  continually  reappears 
in  the  piano  part,  now  in  the  bass,  now  in  inner  voices.  “Nichts,” 
finally  revised  in  1885,  appeared  as  No.  2 of  Strauss’s  first  col- 
lection of  songs,  Opus  10.  The  opening  abounds  in  rhythmic 
whimsy,  but  the  melody  wafts  rapturously  aloft  at  the  question, 
“is  the  sun  not  the  source  of  all  life  and  light?”  Biographer 
Norman  Del  Mar  hails  “Befreit,”  Opus  39,  No.  4 (1898),  as  one 
of  the  composer’s  greatest  songs.  Strauss  was  evidendy  of  the 
same  mind,  for  he  quoted  “Befreit”  in  the  “Hero’s  Works  of 
Peace”  section  of  his  tone  poem  Ein  Heldenleben.  Replete  with 
modulations  that  pass  suddenly  from  gloom  to  bliss  and  back,  the  music  nobly  sings  of  a 
valedictory  love  that  transfigures  sorrow  not  by  banishing  it,  but  by  plumbing  the  full 
depths  of  loss. 


Collaboration  sometimes  comes  from  unexpected  partnerships — and  it  might 
surprise  you  that  our  most  important  source  of  revenue  is  from 
viewers  like  you.  Partner  with  us  today. 

Public  Television  for  western  New  England. 
www.wgby.org  • 800-781 -WGBY 
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Although  Pyotr  Ilyich  Tchaikovsky  (1840-1893)  had  the  melodic  gift  of  a born  song- 
writer, he  virtually  ignored  the  song  genre  in  youth.  When  he  finally  attempted  a folio 
of  songs — his  Romansy,  Opus  7,  of  1869 — the  results  were  so 
successful  that  he  frequently  returned  to  the  genre  thereafter. 
The  two  Tchaikovsky  songs  on  this  program  both  date  from 
1880.  “Was  I not  a little  blade  of  grass,”  Opus  47,  No.  7,  opens 
out  from  a melody  of  quintessential  Slavic  melancholy.  Tchaikov- 
sky made  an  alternative  version  of  the  song  for  cello  and  piano. 
Its  modesty  stands  in  sharp  contrast  to  “Does  the  day  reign?,” 
Opus  47,  No.  6,  one  of  Tchaikovsky’s  most  grandiose  utterances 
in  song.  An  extended  piano  prelude  preserves  a pensive  mood 
until  striking  hints  of  a foreign  key  (so-called  “Neapolitan  har- 
monies”) raise  the  emotional  temperature.  With  the  entrance  of 
the  voice,  Tchaikovsky’s  passion  takes  full  flight  in  soaring  vocal  sensuality  and  cascades 
of  piano  virtuosity  that  ultimately  wax  even  more  exuberant  in  a lengthy  postlude. 


In  the  remarkable  canon  of  Charles  Ives  (1874-1954)  no  body  of  work  so  fully  repre- 
sents his  art — his  fearsome  avant-garde  endeavors,  his  love  of  humble  church  and  folk 
music,  and  his  affection  for  the  everyday  music  around  him — as  the  volume  of  114  Songs 
he  collected  and  issued  in  1921.  “Down  East”  (1919),  from  a group  of  “5  Street  Songs 
and  Pieces”  within  that  book,  employs  a passage  of  dissonant 
impressionist  bewilderment  to  preface  a lilting  parlor  tune  that 
eventually  finds  its  culmination  in  the  hymn  “Nearer  my  God 
to  Thee.”  To  the  title  of  his  1921  song  “Two  Little  Flowers,” 
Ives  appended  the  phrase  “and  dedicated  to  them.”  A subtle 
liveliness  is  imparted  to  this  paean  to  his  young  adopted  daughter 
and  her  best  friend  by  a repeated  asymmetric  rhythm  in  the 
purling  accompaniment.  In  “The  Side  Show,”  Ives  pokes  affec- 
tionate fun  at  an  “ethnic”  vaudeville  genre  with  a lopsided,  miss- 
ing-beat waltz,  originally  written  as  a clarinet-piano  interlude 
in  an  1896  Yale  fraternity  show,  finalized  as  a song  in  1921. 
“Memories”  (1897),  a two-part  tableau  set  in  a music  hall,  parodies  popular  songs,  one 
jaunty,  one  sentimental.  The  composer’s  populism  is  evident  in  “The  Circus  Band,”  origi- 
nally written  as  a march  for  piano  or  band  in  1894.  Ives  hyper-energizes  pop  phrases  with 
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tricky  syncopations,  giving  us  not  only  the  predictability  of  the  parade  but  the  anarchic 
euphoria  of  the  crowd  that  flocks  to  it. 

***** 


Largely  self-taught  as  a composer,  Ben  Moore  (b.1960)  is  also  a professional  graphic 
artist.  He  developed  a musical  style  highly  conservative  in  technique  and  utterly  without 
pretension,  in  which  he  displayed  a flair  for  ear-catching  melody  that  fits  the  voice  well 
and  that  projects  the  meaning  of  his  lyrics  with  unusual  directness.  Moore  has  produced 
theatrical  pieces  in  a popular  idiom  and  notably  clever  humorous 
numbers,  but  he  also  composes  songs  upon  great  classics  of 
English  lyric  poetry,  four  of  which  appear  on  our  program.  In 
“This  heart  that  flutters,”  from  James  Joyce’s  collection  Chamber 
Music , Moore  aimed  at  “a  sense  of  anxiety  and  heartache  in  the 
recurring  motif  of  the  piano  part.”  Describing  Robert  Herrick’s 
“To  the  Virgins  to  Make  Much  of  Time”  as  “an  ever-enduring 
touchstone  in  English  poetry,”  Moore  “chose  to  add  a dash  of 
irony  (in  falling  chromatic  phrases)  in  order  to  tweak  the  notion 
that  a woman  must  have  a husband.”  In  “Darkling  I Listen,” 
composed  to  an  excerpt  from  John  Keats’s  “Ode  to  a Nightin- 
gale,” Moore  pitted  “a  sustained  melody  against  a texture  of  continually  undulating  six- 
teenth-note figures  in  order  to  evoke  a dream-like  state  of  mind — a longed-for  detach- 
ment from  the  world.”  “The  Ivy  Wife”  from  Thomas  Hardy’s  Wessex  Poems  emphasizes 
“the  comic  boldness  of  the  poem’s  protagonist  as  well  as  her  lethal  possessiveness.” 


***** 

The  music  of  William  Bolcom  (b.1938)  displays  an  Ives-like 
transcendence  of  genre,  drawing  on  elements  from  post  Schoen- 
bergian  twelve-tone  writing  to  ragtime  and  tin-pan  alley 
favorites  (which  he  plays  with  elegant  pianism).  “Never  more 
will  the  wind,”  composed  in  1990  to  a text  by  Hilda  Doolittle, 
is  a wistful  poetic  effort  in  the  American  classic  mainstream. 
Quite  different  are  the  following  two  selections,  both  from 
Volume  II  of  his  Cabaret  Songs  (1978),  in  which  Bolcom  spices 
up  the  traditional  cabaret  idiom  with  advanced  harmonies. 
The  witty  “Toothbrush  time”  shows  the  seamy  aftermath  of  a 
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THE  BSO  ONLINE 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequently. 


one-night  stand;  “George”  tells  of  a charming  urban  sybarite  who  came  to  a sad  end. 


***** 

While  one  usually  categorizes  Stephen  Sondheim  (b.1930)  as  a composer  of  popular 
musical  theater,  his  work  displays  all  the  density  of  musical 
craft  and  adventurousness  of  language  that  one  finds  in  typical 
classical  art  songs.  “Losing  my  mind”  (1971)  is  a love  song 
from  the  innovative,  Fellini-esque  show  Follies  (initially  a failure; 
now  recognized  as  a classic).  “I  never  do  anything  twice”  was 
written  for  the  1976  Sherlock  Holmes  film  The  Seven  Percent 
Solution , where  it  appeared,  drastically  abbreviated,  in  a Vien- 
nese bordello  scene.  Sondheim  provides  a slinky  waltz  to  suggest 
unslakable  sexual  appetites. 

— Benjamin  Folkman 

Benjamin  Folkman  is  a New  York-based  annotator  whose  articles  have  appeared  in  Opera  News, 
Playbill,  Stagebill , Performing  Arts,  and  numerous  other  publications.  He  is  also  President  of  the 
Tcherepnin  Society. 


GUEST  ARTISTS 

Deborah  Voigt 

Deborah  Voigt  is  hailed  by  the  world’s  critics  and  audiences  for  her  por- 
trayals in  the  operas  of  Wagner  and  Richard  Strauss  as  well  as  many  Verdi 
and  Puccini  roles.  She  has  sung  in  Wagner’s  Tristan  und  Isolde,  Die  Walkure , 
Lohengrin,  Tannhauser,  and  Der fliegende  Hollander  and  in  Strauss’s  Ariadne 
auf  Naxos,  Elektra,  Die  Frau  ohne  Schatten,  Salome,  Die  agyptische  Helena, 
and  Friedenstag,  adding  the  Marschallin  in  Der  Rosenkavalier  to  her  reper- 
toire in  Berlin  earlier  this  year.  At  Tanglewood  this  month  Ms.  Voigt  par- 
ticipates in  Mahler’s  Symphony  No.  8 conducted  by  James  Levine  on  the 
BSO’s  Opening  Night;  gives  a solo  recital  with  pianist  Brian  Zeger,  and  appears  in  concert 
performances  of  Die  Walkure , Act  I (as  Sieglinde)  and  Gotterddmmerung,  Act  III  (singing 
Briinnhilde  for  the  first  time  anywhere)  with  James  Levine  and  the  Tanglewood  Music  Center 
Orchestra.  At  the  end  of  July  she  joins  Barbara  Cook  and  Dianne  Reeves  at  the  Hollywood 
Bowl  for  a program  called  “Great  American  Women.”  During  the  2005-06  season,  Ms.  Voigt 
appears  at  the  Metropolitan  Opera  as  Tosca  (her  first  time  in  that  role  at  the  Met)  and  as 
Leonore  in  La  forza  del  destino.  She  adds  a new  role  to  her  repertoire  with  Ponchielli’s  La 
Gioconda  in  Barcelona  and  sings  recitals  in  Boston,  Berkeley,  Dresden,  and  Valencia.  Deborah 
Voigt’s  2004-05  season  included  Elisabeth  in  Tannhauser  and  Amelia  in  LJn  ballo  in  maschera 
at  the  Met,  Wagner’s  The  Flying  Dutchman  with  James  Levine  and  the  Boston  Symphony, 
Leonore  in  a concert  performance  of  Fidelia  at  Carnegie  Hall,  a Richard  Strauss  Festival  at 
the  Deutsche  Oper  Berlin,  Act  II  of  Tristan  und  Isolde  with  Ben  Heppner  in  Cincinnati, 
Schoenberg’s  Erwartung  with  Daniel  Barenboim  and  the  Chicago  Symphony;  Berg’s  Seven 
Early  Songs  with  the  New  York  Philharmonic,  and  performances  celebrating  Lyric  Opera  of 
Chicago’s  50th  anniversary.  In  Europe  she  sang  in  Berlin,  Toulouse,  Paris,  and  Brussels.  For 
the  Augusta  Symphony’s  50th  anniversary  she  gave  the  world  premiere  of  Stephen  Paulus’s 
Erotic  Spirits,  which  she  will  reprise  with  the  American  Composers  Orchestra  at  Carnegie 
Hall  next  season.  Ms.  Voigt  made  her  Carnegie  Hall  solo  recital  debut  in  April  2004.  She 
records  exclusively  for  EMI  Classics,  and  will  release  her  second  solo  recording,  “American 
Songs,”  with  pianist  Brian  Zeger,  this  fall.  Her  first  solo  disc,  “Obsessions,”  featured  scenes 
and  arias  from  operas  by  Wagner  and  Strauss.  Among  many  other  complete  opera  recordings, 
she  was  Isolde  for  a live  recording  of  the  2003  Vienna  Tristan  und  Isolde  released  by  Deutsche 
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Explore  the  charming,  magical, 
and  hilarious  world  Alexander 
McCall  Smith  has  created  in  his 
mysteries  and  novels.  Find  information  on 
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Grammophon.  A devotee  of  Broadway  and  American  song,  she  has  appeared  in  benefit  con- 
certs for  Broadway  Cares/Equity  Fights  AIDS  and  for  the  New  York  Theater  Workshop, 
on  whose  Board  of  Trustees  she  serves.  After  studying  at  the  California  State  University  at 
Fullerton  and  in  San  Francisco  Opera’s  Merola  Program,  Deborah  Voigt  won  first  prize  at 
the  Luciano  Pavarotti  Vocal  Competition  in  Philadelphia,  and  the  Gold  Medal  in  Moscow’s 
Tchaikovsky  Competition.  She  holds  France’s  Chevalier  de  l’Ordre  des  Arts  et  des  Lettres 
and  was  named  Musical  Americas  Vocalist  of  the  Year  2003.  Deborah  Voigt  made  her  BSO 
debut  as  soloist  in  Mozart’s  Requiem  in  December  1991,  returning  two  months  later  to 
replace  Jessye  Norman  in  the  Verdi  Requiem.  She  made  her  Tanglewood  debut  singing  her 
first  Salome,  in  concert  with  Seiji  Ozawa  and  the  BSO,  in  August  2001,  and  appeared  with 
the  BSO  most  recendy  this  past  March  as  Senta  in  The  Flying  Dutchman  led  by  James  Levine. 
In  January  2006  she  will  rejoin  Mr.  Levine  and  the  BSO  for  performances  of  Beethoven’s 
Missa  Solemnis. 

Brian  Zeger 

I Pianist  Brian  Zeger  has  built  an  important  career  not  only  as  a pianist, 
appearing  in  distinguished  concert  venues  all  over  the  United  States  and 
Europe,  but  also  as  an  ensemble  performer,  artistic  administrator,  and  edu- 
■ -»  1 cator.  He  has  collaborated  with  such  artists  as  violinist  Itzhak  Perlman, 

I flutist  James  Galway,  actress  Claire  Bloom,  and  vocalists  Marilyn  Horne, 
Kathleen  Battle,  and  Arleen  Auger.  He  was  recently  named  artistic  direc- 
P tor  of  the  Vocal  Arts  Department  at  the  Juilliard  School,  where  he  also 

Hm  serves  on  the  faculty  of  the  Collaborative  Piano  Department.  Highlights 

of  Mr.  Zeger’s  2004-05  season  include  recitals  in  the  U.S.  and  abroad  with  Deborah  Voigt 
and  mezzo-soprano  Katarina  Karneus,  as  well  as  the  Marilyn  Horne  Foundation  Gala  with 
bass-baritone  Rene  Pape.  Among  other  engagements,  in  2003-04  he  made  a concerto  appear- 
ance with  the  Boston  Pops  in  Symphony  Hall  and  performed  at  the  White  House  with  Susan 
Graham.  From  1993-2000  Brian  Zeger  was  the  artistic  director  of  the  Cape  and  Islands 
Chamber  Music  Festival,  where  he  also  performed  with  the  Borromeo  and  Brentano  quartets, 
Bernard  Greenhouse,  Glenn  Dicterow,  Eugene  Drucker,  and  Paula  Robison;  he  has  been  a 
regular  guest  at  such  festivals  as  Aldeburgh,  Aspen,  Caramoor,  Ravinia,  and  Santa  Fe.  He  has 
been  on  the  faculty  of  the  Music  Academy  of  the  West  in  Santa  Barbara,  at  the  Chautauqua 
Institute,  and  at  the  Ravinia  Festival’s  Steans  Institute.  Born  in  upstate  New  York,  Mr.  Zeger 
lives  in  Manhattan.  He  holds  a bachelor’s  degree  in  English  literature  from  Harvard  College, 
a master’s  degree  from  the  Juilliard  School,  and  a doctorate  from  the  Manhattan  School  of 
Music.  He  has  taught  at  Mannes  College  of  Music,  Peabody  Conservatory,  and  the  Guildhall 
School  of  Music  in  London.  His  teachers  have  included  Morris  Borenstein,  Sascha  Gorod- 
nitzki,  and  Nina  Svedanova.  Mr.  Zeger’s  writings  have  appeared  in  Opera  News,  The  Yale 
Review,  and  Chamber  Music  magazine.  He  has  appeared  frequendy  on  the  ChevronTexaco 
Metropolitan  Opera  radio  broadcasts  both  on  the  opera  quiz  and  as  intermission  host  and 
performer;  he  has  created,  narrated,  and  performed  in  four  intermission  features  devoted  to 
art  song,  a first  in  the  history  of  the  Met  broadcasts.  Mr.  Zeger  has  adjudicated  the  Metro- 
politan Opera  National  Council  auditions,  the  Concert  Artists  Guild  auditions,  and  the  Joy 
of  Singing  competition.  His  recordings  may  be  heard  on  the  New  World  and  Naxos  labels.  For 
more  information  about  Brian  Zeger’s  activities,  please  visit  his  website,  www.brianzeger.com. 
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A 50th-Anniversary  Message  from  Menahem  Pressler 

Looking  back  a decade  to  my  words  printed  in  the  Tanglewood  program  on  the 
occasion  of  the  Beaux  Arts  Trio’s  40th  anniversary,  I find  that  I cannot  say  it  better 
now  than  I did  then.  If  anything,  the  Beaux  Arts  Trio  feels  even  more  fortunate, 
honored,  and  grateful  to  celebrate  at  Tanglewood  for  this  50th  anniversary,  with  so 
many  good  and  dear  friends  we’ve  known  for  so  long,  plus  so  many  additional  dear 
friends  we’ve  made  in  the  past  ten  years.  So  I wish  to  repeat  my  message  from  ten 
years  ago,  and  add  only  this: 

What  makes  it  possible  for  a Trio  to  be  alive  after  50  years  is  not  only  that  each 
member  must  be  a very  fine  instrumentalist,  but,  to  stand  out,  between  the  lines  of 
the  composition  and  within  yourself,  there  must  be  found  the  quality  of  inspiration. 
And  when  you  are  supported  by  the  recognition,  the  love,  and  the  admiration  of 
your  friends — those  to  whom  the  music-making  of  the  Trio  has  meant  so  much 
over  many,  many  years — that  is  what  carries  you  along;  and  if  you  are  lucky,  you  do 
indeed  create  many,  many  friends.  And  I have  been  very,  very  lucky. 

Here,  then,  just  slightly  changed  to  account  for  the  added  ten  years  that  have 
passed,  are  my  words  from  that  40th-anniversary  program  of  July  1995  at  Tangle- 
wood: 

In  a period  characterized  by  impermanence  and  rapid  change,  longevity  of 
any  kind  is  a notable  distinction.  To  return  to  Tanglewood — where  its  exis- 
tence officially  began  fifty  years  earlier — is,  therefore,  a rare  privilege  for  the 
Beaux  Arts  Trio.  Charles  Munch,  who  was  the  director  of  Tanglewood  in  the 
summer  of  1955,  must  have  invited  the  fairies  who  dwell  in  the  Berkshire 
woods  to  attend  that  birthday;  and  the  good  fairies  must  have  reciprocated 
the  courtesy  with  a birthday  wish  for  long  life  to  the  newborn  ensemble,  and 
for  an  enduring  and  happy  association  with  its  godparents  and  place  of  birth. 

As  we  have  known  since  childhood,  the  birthday  wishes  of  good  fairies  have 
the  power  to  make  wonderful  things  come  true.  And  today,  the  Beaux  Arts 
Trio  feels  fortunate,  honored,  and  grateful  to  celebrate  at  Tanglewood,  its 
host,  the  50th  anniversary  of  its  debut,  with  many  good  and  dear  friends. 


42 
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Thursday,  July  14,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


BEAUX  ARTS  TRIO 
MENAHEM  PRESSLER,  piano 
DANIEL  HOPE,  violin 
ANTONIO  MENESES,  cello 


SEIJI  OZAWA  HALL 


ALL-BEETHOVEN  PROGRAM 


Celebrating  the  50th  anniversary  of  the  Beaux  Arts  Trio 's  first  public  concert, 
when  they  performed  this  same  program  fifty  years  ago, 
on  July  13,  1955,  in  the  Theatre-Concert  Hall  at  Tanglewood 


Piano  Trio  No.  3 in  C minor,  Opus  1,  No.  3 
Allegro  con  brio 

Andante  cantabile  con  variazioni 
Menuetto:  Quasi  allegro 
Finale:  Prestissimo 

Piano  Trio  No.  4 in  D,  Opus  70,  No.  1,  Ghost 
Allegro  vivace  e con  brio 
Largo  assai  e espressivo 
Presto 


INTERMISSION 


Piano  Trio  No.  6 in  B-flat,  Opus  97,  Archduke 
Allegro  moderato 
Scherzo:  Allegro 

Andante  cantabile  ma  pero  con  moto — 

Allegro  moderato 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chaufteured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


The  three  works  on  tonight’s  program  are  the  most  celebrated  of  Beethoven’s  piano  trios, 
a medium  he  established  in  the  repertoire  in  its  modern  form,  and  in  which  we  see  all 
the  consummate  qualities  of  his  art. 

When  we  make  statements  on  the  order  of,  “Beethoven  was  a consummate  composer 
and  a consummate  musician,”  we  imply  a number  of  things,  some  obvious  and  some  not. 
The  obvious  part  is  that  from  his  time  onward  he  has  managed  to  seize  the  ears  and 
imaginations  of  listeners  to  a degree  few  other  composers  have.  Behind  that  achievement 
lies  his  steady  concern  with  technique,  with  form,  with  organic 
logic — all  of  those  matters  pursued  in  the  terms  that  he  inher- 
ited from  his  predecessors  Haydn  and  Mozart. 

A more  subtle  part  of  being  a consummate  musician  and 
composer  is  an  awareness  that  the  achievements  of  the  past 
are  to  be  assimilated  and  hopefully  transcended,  but  cannot 
be  ignored.  An  informed  composer  is  keenly  aware  of  the 
repertoire  in  each  medium  and  genre  and  of  how  that  relates 
to  his  or  her  own  ambitions:  Where  did  the  past  leave  me  more 
room,  where  less?  This  brings  us  back  to  the  medium  of  the 
piano  trio,  in  which  Beethoven  early  showed  his  mature  per- 
sonality and  in  which  he  expanded,  if  in  fewer  works,  to  the  full  breadth  of  his  imagina- 
tion as  much  as  in  his  string  quartets. 

Haydn  and  Mozart  both  wrote  splendid  trios,  but  on  the  whole  they  were  not  major 
items  on  the  agendas  of  the  two  men.  To  Beethoven  that  meant:  They  left  me  room  with 
piano  trios;  with  string  quartets  I can’t  really  expect  to  surpass  them,  only  to  find  a fresh 


Fifth  Program 

THEATRE-CONCERT  HALL 
Wednesday  Evening,  July  13,  at  8:30 
BEAUX  ARTS  TRIO 

Menaiiem  Pressler,  Piano  Daniel  Gi  ii.et,  Violin  Bernard  Greenhouse,  Cello 

It  E E THOVEN 

Trio  in  C minor,  Op.  1,  No.  3 

I.  Allegro  cun  brio  III.  Menuetto:  Quasi  allegro 

II.  Andante  cantabile  con  variazioni  IV.  Finale:  Prestissimo 

Trio  in  D major,  Op.  70,  No.  1 (“Geister”) 

I Allegro  vivace  e con  brio  II.  Largo  assai  III.  Presto 

INTERMISSION 
Trio  in  B-fi.at  major.  Op.  97  (“Archduke”) 

I.  Allegro  moderate  III.  | Andante  cantabile  ma  per6  con  moto 

II.  Scherzo:  Allegro  IV.  f Allegro  moderate 


[ HALO  WIN  PIANO  RCAV1CTO  II  RECORDS 

From  the  Tanglewood program  book  of  July  13,  1 955 


44 


voice  and  approach.  In  practice,  that  meant  Beethoven  was  bold  and  innovative  early  on 
in  his  trios,  more  cautious  and  circumspect  in  his  first  string  quartets. 

Beethoven  chose  a set  of  three  trios  to  be  his  Opus  1 knowing  they  would  make  a start 
at  placing  him  on  the  map  as  a composer,  and  he  knew  the  concluding  No.  3 in  C minor 
was  the  strongest  of  the  set.  Today  we  see  it  as  the  first  example  of  the  “C  minor  mood” 
that  would  explode  periodically  in  his  work  from  then  on,  notably  in  the  Fifth  Symphony. 
(Haydn,  then  Beethoven’s  teacher,  was  sufficiently  shocked  by  the  C minor  trio  to  advise 
his  pupil  not  to  publish  it.) 

The  quiet  opening  of  the  C minor  trio  contains  in  its  first  bars  and  especially  its  first 
three  notes  the  embryo  of  all  the  themes  in  the  piece.  The  tone  of  the  work  is  set  after 
the  introduction,  when  a fiery  and  driving  Allegro  begins.  In  the  movement,  that  tone  will 
be  briefly  interrupted  by  a genial  second  theme  in  the  expected  E-flat,  but  the  intensity 
soon  returns.  The  movement  ends  on  a genuinely  ominous  tone. 

The  Andante  second  movement  is  a gradually  accelerating  theme  and  variations  on 
a stately  and  straightforward  theme.  For  a while  this  banishes  the  shadows  of  the  first 
movement,  but  after  a dark  variation  in  E-flat  minor  the  movement  ends  in  a strangely 
shadowed  E-flat  major. 

Part  of  the  originality  that  shows  up  already  in  Opus  1 is  an  expansion  of  the  genre 
from  three  to  four  movements  by  means  of  an  added  scherzo,  giving  a symphonic  scope 
to  Beethoven’s  trios.  The  third  movement  is  marked  “Minuetto”  but  its  tempo  makes  it 
a scherzo-yet  in  tone  not  fight,  rather  back  to  a driving  and  darkly  intense  C minor.  The 
cello’s  attempts  at  a more  genial  theme  in  the  middle  section  go  nowhere.  (Another 
innovation  of  Beethoven’s  piano  trios  is  a freeing  of  the  cello  from  its  traditional  bass-fine 
functions  to  a full  participant.) 

All  the  darkness  and  intensity  resolves  in  the  last  movement  to  a kind  of  relentless 
ferocity — in  a way,  no  resolution  at  all.  There  are  still  the  abrupt  halts  we  found  in  the 
first  movement,  a falling  into  fragments,  and  there  is  no  turn  to  a sunny  major  even  at 
the  coda.  Instead  the  coda  seems  to  unravel,  before  a whispered,  entirely  unsunny  ending 
in  C major. 

***** 

For  all  the  power  and  innovation  of  that  early  trio,  it  is  with  the  Opus  70,  No.  1,  in 
D major  that  we  recognize  the  full  strength  of  the  mature  Beethoven:  a work  of  sym- 
, phonic  scale  and  intensity,  at  the  same  time  a unique  moment  in  his  output.  It  begins 
with  a striding  and  energetic  proclamation,  then  lapses  into  a quiet,  coiled-spring  whirl- 
, wind  remarkably  vehement  for  a major-key  movement.  The  opening  exposition  section 
is  compact,  over  before  we  know  it,  but  the  rest  of  the  movement  is  expansive:  when 
Beethoven  gets  to  the  end  of  the  recap,  he  repeats  back  to  the  spiky  and  relentless  devel- 
opment. That  expansiveness  and  that  tone  prepares  us  for  the  immense  slow  movement 
that  is  the  central  element  of  the  trio,  and  which  gave  the  work  its  famous  subtitle  of 
Ghost. 

In  temperament  and  background  Beethoven  was  not  a Romantic,  but  in  practice  he 
was  the  essential  composer  for  Romantics.  If  the  tone  of  the  weird  and  uncanny  was  key 
to  Romanticism,  it  was  not  on  the  whole  key  to  Beethoven.  But  in  the  Largo  of  the 
Ghost  Trio  Beethoven  set  the  mark  for  the  weird  and  uncanny.  It  is  worth  noting  that 
this  D minor  music — with  its  obsessive  concentration  on  one  motif,  its  strange  flutterings, 

! its  spare  and  bizarre  textures,  its  genuinely  creepy  ending — seems  to  have  originated  as 
a sketch  for  the  witch’s  scene  in  a proposed  opera  of  Macbeth. 

Then  comes  the  finale — no  scherzo  would  fit  this  piece.  With  a flowing  and  light- 
hearted movement  the  music  escapes  the  shades,  but  in  a uniquely  organic  way:  the 
( genial  main  motif  is  a transformation  of  the  slow  movement’s  obsessive  theme.  Dark 
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obsession  turned  into  sunny  escape — a prime  example  of  Beethoven’s  sense  of  organic 
and  dramatic  shape. 

***** 

That  kind  of  expressive  shape  is  seen  again  in  the  beloved  “Archduke”  Trio,  Opus  97 
in  B-flat  major,  which  takes  its  name  partly  from  the  dedication  to  Beethoven’s  patron 
Archduke  Rudolf,  partly  from  its  stately  and  noble  opening  piano  theme.  But  note  how 
that  stately  opening  evaporates  when  the  strings  enter  on  a note  of  poignancy.  That 
resolving  into  the  quietly  poignant  is  the  overall  direction  of  this  work.  It  is  seen  through- 
out the  gende  development  section  of  the  first  movement,  the  opposite  of  the  usual 
dynamic  and  dramatic  Beethoven  development. 

Here  the  scherzo  is  placed  second  rather  than  the  usual  third  in  line,  and  it  is  one 
of  Beethoven’s  subtle  jokes:  the  theme  is  nothing  but  a naked  major  scale.  The  mood  is 
one  of  delight,  and  somehow  that  persists  through  the  slithering  middle  Trio  section, 
which  expands  the  joke:  the  theme  here  is  a naked  chromatic  scale. 

The  Archduke  % warm  and  gorgeous  slow  movement  is  a theme  and  variations,  its 
theme  one  of  the  long- lined,  singing  chorale  melodies  that  will  be  a staple  of  Beethoven’s 
late  style.  If  this  movement  is  not  quite  so  time-stopping  as  his  later  Andantes,  it  still 
has  some  of  the  late  style’s  expansiveness  and  the  amazing  experiments  in  texture,  where 
the  page  starts  to  resemble  some  spiky  pages  of  Schoenberg — but  no  less  singing  for  that. 
Here  the  poignant  tone  of  the  first  movement  finds  its  apotheosis. 

The  Andante  flows  into  a sparkling,  dancing  finale,  with  dynamic  dotted  figures,  the 
rondo  theme  uniting  the  scale  motifs  of  earlier  movements  with  the  melodic  shape  of 
the  trio’s  opening  measures.  The  mood  is  cinched  at  the  end,  when  the  2/4  theme  is 
remade  into  a dashing,  scherzo-like  6/8,  and  the  movement  races  to  a leaping  and  joyous 
conclusion. 

Three  works  from  three  periods  of  Beethoven’s  life  and  music,  each  powerfully  indi- 
vidual, each  consummate  in  ways  that  are  founded  on  the  forms  and  traditions  he  inher- 
ited and  took  infinite  pains  to  master,  before  he  expanded  and  transcended  them. 

— Jan  Swafford 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  Charles  Ives:  A 
Life  With  Music,  The  Vintage  Guide  to  Classical  Music,  and  Johannes  Brahms:  A Biography.  His 
music  is  published  by  Peer-Southern  and  can  be  heard  on  Composers  Recordings.  An  alumnus 
of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  in  the  English 
department  of  Tufts  University  and  is  currently  working  on  a biography  of  Beethoven  for 
Houghton  Mifflin. 
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GUEST  ARTISTS 

Fifty  years  ago,  on  July  13, 1955,  the  Beaux  Arts 
Trio  made  its  public  debut  at  the  Berkshire 
Music  Festival,  now  known  as  Tanglewood. 
The  Beaux  Arts  Trio  includes  pianist  and 
founding  member  Menahem  Pressler  along 
with  his  colleagues,  violinist  Daniel  Hope  and 
cellist  Antonio  Meneses.  Founded  by  Menahem 
Pressler,  Daniel  Guilet,  and  Bernard  Green- 
house, the  trio  has  evolved  through  several 
changes  in  personnel.  Cellist  Antonio  Meneses 
has  been  a member  of  the  Beaux  Arts  Trio  since 
1998;  British  violinist  Daniel  Hope  was  announced  as  the  group’s  newest  member  in  April 
2002.  The  ensemble  appears  in  such  concert  series  as  those  of  the  Metropolitan  Museum  of 
Art  in  New  York,  the  Celebrity  Series  of  Boston,  and  the  Library  of  Congress,  where  the  trio 
is  in  residence,  as  well  as  other  series  throughout  the  country,  including  such  universities  as 
Harvard,  Princeton,  Yale,  Johns  Hopkins,  Berkley,  the  University  of  Illinois,  and  the  University 
of  Michigan.  North  American  festival  engagements  include  Mostly  Mozart,  Caramoor, 
Ravinia,  Tanglewood,  Ottawa,  and  Orford.  International  appearances  include  festivals  in 
Edinburgh,  Lucerne,  Vienna,  Helsinki,  Warsaw,  Hong  Kong,  and  Israel,  as  well  as  the  chamber 
music  series  of  the  world’s  major  cities.  The  Beaux  Arts  Trio’s  2004-05  50th  Anniversary 
Season  includes  three  coast-to-coast  tours  of  North  America.  The  ensemble’s  many  landmark 
projects  include  its  participation  in  the  “December  Evenings”  Festival  in  Moscow  at  the  invi- 
tation of  Sviatoslav  Richter,  and  a performance  at  the  1988  Summer  Olympics  in  Seoul. 
Several  contemporary  composers  have  written  pieces  for  the  Beaux  Arts  Trio.  Among  the 
ensemble’s  recent  premieres  are  Ned  Rorem’s  Spring  Music,  a Carnegie  Hall  Centennial 
Celebration  commission;  George  Rochberg’s  Summer, , 1990,  commissioned  by  the  Philadelphia 
Chamber  Music  Society,  and  David  N.  Baker’s  Roots  II,  commissioned  by  the  McKim 
Foundation.  The  Beaux  Arts  Trio’s  extensive  discography  on  Philips  has  won  numerous  coveted 
awards  worldwide;  their  recording  of  music  by  Spanish  composers  was  nominated  for  a 
Grammy  in  1998.  The  trio  in  its  current  membership  released  its  first  recording — of  works 
by  Mendelssohn  and  Dvorak,  on  Warner  Classics — in  September  2004.  Also  last  fall,  Universal 
| Classics  released  a two-disc  anniversary  compilation  from  the  ensemble’s  Philips  discography. 

A founding  member  and  pianist  of  the  Beaux  Arts  Trio,  Menahem  Pressler  has  performed 
with  the  great  orchestras  of  the  world  and  has  collaborated  with  many  renowned  chamber 
ensembles  in  a career  spanning  nearly  five  decades.  Since  1955  he  has  been  on  the  faculty  of 
the  University  of  Indiana,  where  he  now  holds  the  rank  of  Distinguished  Professor  of  Music. 
In  addition  to  other  chamber  music  collaborations  and  solo  engagements,  violinist  Daniel 
Hope  founded  and  has  traveled  worldwide  with  the  London  International  Quartet,  winner 
of  the  1999  Allianz  Prize;  he  performed  extensively  with  Yehudi  Menuhin,  including  Lord 
■I  Menuhin’s  final  concert  in  March  1999.  Mr.  Hope  has  appeared  on  the  world’s  great  stages 
i and  at  leading  festivals  in  England  and  on  the  Continent.  Born  in  Recife,  Brazil,  cellist 
| Antonio  Meneses  performs  regularly  with  the  world’s  leading  orchestras  and  is  a frequent 
|i  guest  at  international  music  festivals.  Mr.  Meneses  frequently  tours  Europe  and  Japan  in 
j chamber  music  concerts  with  the  Vermeer  Quartet,  the  Amati  Quartet,  and  the  Carmina 
i Quartet.  He  performs  each  season  with  the  Casals  Hall  Quartet  in  Japan  and  made  recordings 
I as  both  soloist  with  orchestra  and  chamber  musician. 


Beaux  Arts  Trio 
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BEN  MUNISTERI  DANCE  PROJECTS,  PHOTO  LOIS  CREENFIEJ 


O' Jacob’s  Pillow 
Dance 


2005  FESTIVAL 

JUNE  21  TO  AUGUST  28 


413.243.0745 


wwvuLjacobspillow.org 

358  George  Carter  Road,  Becket,  MA 


Caring  for  an  older 
loved  one  shouldn’t  be  a 
solo  performance 


Offering  multiple  solutions  to 
the  challenges  of  aging 


Julian  J.  Leavitt  Family  Jewish  Nursing  Home 
Ruth’s  House  - An  Assisted  Living  Residence 
Spectrum  Home  Health  Care 
Wernick  Adult  Day  Health  Care  Center 
Genesis  House  - Subsidized  Housing 
JGS  Family  Medical  Care  - Physicians  Practice 

(all  programs  of  Jewish  Geriatric  Services,  Inc.) 

To  find  out  more  about 
our  services, 
call  413-567-6211 
Services/), 


770  Converse  St.,  Longmeadow,  MA 
wvvw.jevvishgeriatrie.org 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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J^Tanglewood 


Thursday,  July  21,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


EMERSON  STRING  QUARTET 
EUGENE  DRUCKER,  violin  (1st  violin  in  Op.  12  and  Op.  44,  No.  1) 
PHILIP  SETZER,  violin  (1st  violin  in  Op.  80) 

LAWRENCE  DUTTON,  viola 
DAVID  FINCKEL,  cello 


ALL-MENDELSSOHN  PROGRAM 

Quartet  No.  1 in  E-flat,  Opus  12 

Adagio  non  troppo — Allegro  non  tardante 
Canzonetta:  Allegretto 
Andante  espressivo 
Molto  allegro  e vivace 


Quartet  No.  3 in  D,  Opus  44,  No.  1 

Molto  allegro  vivace 
Menuetto:  Un  poco  allegretto 
Andante  espressivo  ma  con  moto 
Presto  con  brio 


INTERMISSION 


Quartet  No.  6 in  F minor,  Opus  80 
Allegro  vivace  assai 
Allegro  assai 
Adagio 

Finale:  Allegro  molto 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Felix  Mendelssohn  (1809-1947),  probably  the  greatest  composing  prodigy  of  all  time, 
wrote  his  first  music  for  string  quartet  (a  series  of  fugues)  in  1821,  at  the  age  of  twelve, 
and  his  first  complete  work  in  this  most  exalted  of  forms  two  years  later.  Although 
chamber  music,  and  quartets  in  particular,  would  eventually  occupy  only  a relatively  small 
place  in  his  output,  it’s  an  important  place,  both  for  his  development  and  for  the  sheer 
quality  of  the  music.  The  very  last  piece  he  finished  before  his  tragically  early  death  was 
a string  quartet,  the  searing  work  in  F minor  that  ends  tonight’s  program. 

Shortly  before  his  first  venture  into  quartet  writing,  Mendelssohn  began  studying 
composition  with  Carl  Friedrich  Zelter,  a leading  Berlin  choral  conductor  and  confidant 
of  the  great  Goethe;  it  was  Zelter  who  encouraged  the  boy 
to  emulate  Haydn’s  and  Mozart’s  quartets.  How  fully  he  did 
so  is  manifested  throughout  Mendelssohn’s  chamber  music  in 
a concern  for  formal  clarity  and  balance,  and  a predilection 
for  classically  symmetrical  phrase  structures. 

Another  powerful  influence — the  music  of  Beethoven — 
had  also  exerted  itself  on  Mendelssohn  by  the  time  he  com- 
posed the  first  two  of  his  string  quartets  to  be  published,  the 
A minor,  Opus  13,  of  1827  and  the  E-flat  major,  Opus  12, 
which  opens  this  evening’s  concert,  composed  in  1829  (the 
year  the  twenty-year-old  “rediscovered”  Bach’s  St.  Matthew 
Passion  conducting  Zelter’s  Berlin  Singakademie).  In  1826  and  1827,  Beethoven’s 
incomparable  late  quartets  had  appeared  in  print  and,  as  leading  Mendelssohn  expert 
R.  Larry  Todd  has  noted,  Mendelssohn,  like  Schubert  and  Schumann,  “used  the  medium 
of  chamber  music  to  effect  a rapprochement  with  Beethoven’s  increasingly  abstract  music.” 


erkshire  Humane  Society 
helter : n ^aicE 

_ SOMEONE  TO 

-**- 

a 214  Barker  Road 

Pittsfield, M“ 

413-447-7878 

WWW.1 1"“1~  ' — 


Pittsfield,  MA 

413-447-7878 

www . berkshirehumane . org 

visiting  hours:  Tues-Sat 

10-4,Thurs  5-8, & Sun  1-4 
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One  of  Mendelssohn’s  chief  formal  concerns  was  the  organic  relationship  of  the  vari- 
ous movements  of  a work  to  each  other  and  to  the  whole  composition.  It  was  in  that 
relationship,  he  told  his  friend  and  fellow  Zelter  pupil,  the  Swedish  composer  Adolf 
Fredrik  Lindblad,  that  one  becomes  aware  of  the  “mystery  that  must  be  in  music.”  Men- 
delssohn unified  the  Opus  13  quartet  by  basing  it  on  one  of  his  own  songs.  In  tonight’s 
quartet,  Opus  12,  he  brings  back  the  opening  movement’s  heartwarming,  lyrical  first 
theme  at  the  end  of  the  finale  to  lend  the  whole  work  a cyclical  shape.  But  the  shape  of 
the  quartet’s  sonata-form  first  movement  itself  is  no  less  admirable.  Of  its  many  beautiful 
details  one  could  mention  the  long  and  perfectly  judged  coda,  which  displays  Mendels- 
sohn’s instinctive  feeling  for  balance  and  proportion  at  its  finest. 

“ Canzonetta ” was  Mendelssohn’s  name  for  the  Allegretto  second  movement  in  G minor. 
Ranging  in  character  between  a minuet  and  a scherzo,  it  has  a droll,  pungent  quality 
all  its  own — though  Beethoven  casts  his  shadow  over  it.  The  middle  section  is  one  of 
Mendelssohn’s  typically  mercurial  scherzos,  with  distinct  echoes  of  A Midsummer  Night’s 
Dream.  The  slow  movement’s  concentrated  lyricism  again  evokes  Beethoven,  the  gentle 
flow  of  melody  yielding  to  moments  of  highly  dramatic  recitative.  Toward  the  end,  the 
music  builds  to  an  intense  climax. 

The  galloping  finale — in  a vein  similar  to  that  of  Schubert’s  Death  and  the  Maiden 
Quartet — seems  to  spend  more  time  in  the  relative  key  of  C minor  than  in  E-flat.  This 
is  the  weightiest  of  the  four  movements.  The  coda  with  that  reprise  of  the  quartet’s 
opening  gives  the  work  its  distinctly  cyclic  quality,  what  Emerson  violinist  Eugene 
Drucker  calls  “an  almost  novelistic  sense  of  destiny  fulfilled.”  The  reprise  of  the  opening 
also  functions  as  a tonal  return,  reestablishing  the  home  key  of  E-flat  major.  Throughout 
this  remarkable  movement,  Mendelssohn  treats  us  to  an  amazing  variety  of  textures, 
with  his  genius  for  string  writing — he  was  also  a skilled  violinist  and  violist  himself — 
working  at  full  strength. 


By  the  next  time  Mendelssohn  turned  to  writing  a string  quartet,  he  was  internation- 
ally famous — as  the  composer  of  the  oratorio  St.  Paul  and  as  music  director  of  the  city 
of  Leipzig,  where  his  duties  included  conducting  the  Gewandhaus  Orchestra,  which, 
under  his  guidance,  became  one  of  the  world’s  finest.  He  was  also  a blissfully  happy 
newlywed,  and  the  three  quartets  of  Opus  44  (1837-38)  were  composed  during  his  hon- 
eymoon and  the  first  year  of  his  marriage.  Mendelssohn  dedicated  their  publication  to 
the  Swedish  crown  prince. 

The  Opus  44  quartets  are  sometimes  thought  to  represent  a stylistic  retrenchment,  a 
classicizing  step  back  from  what  Todd  has  labelled  the  “subjective  ruminations  of  Opp. 
12  and  13”  in  the  direction  of  Mozart,  perhaps  reflecting — as  other  commentators  have 
somewhat  fancifully  suggested — Mendelssohn’s  stable  new  domestic  life.  Or,  Todd  sug- 
gests, perhaps  this  general  tendency  in  his  music  of  the  late  1830s  may  be  symptomatic 
of  the  stabilizing  cultural  temper  of  German  life  in  the  “restoration”  period,  the  decades 
coming  after  the  Napoleonic  Wars  and  Congress  of  Vienna  and  before  the  Revolution 
of  1848.  Or,  just  as  plausibly,  Mendelssohn  may  have  been  aiming  in  these  works  for 
greater  popularity — that  master  audience-pleaser  Rossini  had  actually  counseled  him  to 
adopt  a more  accessible  style. 

The  most  obvious  “Classical”  feature  of  tonight’s  quartet  from  Opus  44 — No.  3 in 
D major — is  its  second  movement,  a graceful  minuet  with  a minor-mode  Trio  that  comes 
back  in  major  as  coda.  This  is  the  only  minuet  in  Mendelssohn’s  mature  quartets.  Bal- 
ancing it  is  the  plaintive  Andante  in  B minor,  a haunting  little  piece  that  moves  along 
more  like  an  intermezzo  than  a normally  expansive  slow  movement. 

The  outer  movements  are  characterized  by  typically  Mendelssohnian  soaring,  thrusting 
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themes  and — as  the  Emerson  Quartet’s  musicians  would  be  the  first  to  confirm — some 
thrilling  and  buoyantly  virtuosic  instrumental  writing.  The  dimensions  of  the  opening 
movement  are  striking:  it  features  a long,  harmonically  adventurous  development  and  a 
comparably  long  coda  that  almost  constitutes  a new  development  section  in  itself.  The 
brilliant  finale  is  a headlong  chase  scene,  with  racing  triplets  and  unstoppable  kinetic 
energy.  If  you  love  the  Italian  Symphony,  written  a few  years  earlier  (and  who  doesn’t?), 
you’ll  love  this.  Robert  Schumann  clearly  did:  an  avid  student  of  the  Opus  44  quartets, 
in  1842  he  dedicated  his  own  set  of  three  quartets  to  Mendelssohn. 

***** 

Mendelssohn’s  emotionally  turbulent  last  quartet  seems  to  have  been  direcdy  inspired 
by  personal  tragedy.  In  May  1847,  while  he  was  in  England,  his  beloved  sister  Fanny 
died  after  suffering  a stroke.  She  was  forty-one.  The  news  finally  reached  him  in  Frank- 
furt, on  his  way  home.  Having  been  unable  to  attend  the  funeral,  he  left  in  June  for 
Switzerland  to  recover  from  the  shock,  and  it  was  there  that  he  composed  the  Quartet 
in  F minor,  Opus  80.  Returning  to  Leipzig  by  mid-September,  he  immediately  went  to 
Berlin  to  visit  Fanny’s  grave,  but  the  experience  completely  shattered  the  thirty-eight- 
year-old  composer’s  already  delicate  health.  He  was  contemplating  a new  string  quartet 
when,  in  October,  he  suffered  a series  of  increasingly  severe  strokes,  and  on  November  4 
he  died.  His  coffin  was  sent  by  train  to  Berlin,  where  he  lies  buried  in  the  grave  next  to 
Fanny’s. 

Mendelssohn  seems  to  have  poured  much  of  his  rage  and  grief  over  his  sister’s  death 
into  this  work,  which  is  altogether  darker  and  more  discordant  than  any  of  his  preceding 
quartets.  As  Eugene  Drucker  has  so  perceptively  noted  about  this  disturbing  work, 
Opus  80  is  “almost  modern  in  its  rejection  of  easy  solace.”  The  opening  Allegro  vivace 
assai  begins  with  a tremolo  theme  quite  typical  of  the  composer,  but  its  minor  key  gives 
it  an  agitated,  ominous  quality.  Even  the  second  theme  never  really  gets  a chance  to  settle 
down  before  the  tremolo  idea  sweeps  back  in  to  begin  the  development  section.  The 
recapitulation  follows  an  almost  excruciating  buildup  of  tension, and,  indeed,  there  is  an 
unrelenting,  obsessive  quality  to  the  whole  movement. 

The  scherzo-like  second  movement  has  an  oddly  pathetic  character,  and  the  Trio 
section  is  even  stranger:  its  melody  begins  with  strings  in  unison  but  even  after  harmo- 
nization it  sticks  obsessively  within  the  range  of  a few  notes.  The  wistful,  lyrical  Adagio 
in  D-flat  major  at  first  recalls  Mendelssohn  the  composer  of  so  many  wonderful  Songs 
■without  Words  for  piano,  but  it  gathers  intensity  as  it  unfolds,  and  the  radiance  is  con- 
stantly obscured  by  minor-mode  inflections.  The  finale  is  again  based  on  a pithy,  obses- 
sively repeated  motif,  worked  up  in  the  development  to  a powerful  climax. 

— Richard  Evidon 

Writer,  translator,  and  editor  Richard  Evidon  was  for  many  years  Managing  Editor  of  Deutsche 
Grammophon  in  Hamburg. 


ttT  ^r^fr^r  In  ifmrrnrr  tt rnTmrn 


52 


GUEST  ARTISTS 


Emerson  String  Quartet 


Acclaimed  for  its  insightful  performances, 
brilliant  artistry,  and  technical  mastery,  the 
Emerson  String  Quartet  is  one  of  the  world’s 
foremost  chamber  ensembles  and  has  amassed 
an  impressive  list  of  achievements,  including  a 
series  of  recordings  for  Deutsche  Grammophon 
since  1987,  six  Grammy  awards,  including  an 
unprecedented  two  for  “Best  Classical  Album”; 
and  performances  of  the  complete  cycles  of 
Beethoven,  Bartok,  and  Shostakovich  quartets 
in  major  concert  halls  throughout  the  world. 
The  ensemble  is  lauded  globally  as  a string  quartet  that  approaches  both  classical  and  con- 
temporary repertoire  with  equal  mastery  and  enthusiasm.  In  the  2004-05  season,  the  quartet 
presented  a four-concert  series  in  Carnegie  Hall’s  Zankel  Hall  called  “A  Vision  of  Mendels- 
sohn,” exploring  the  complete  Mendelssohn  quartets  juxtaposed  with  works  by  Bach,  Beethoven, 
Schumann,  and  Schubert.  The  Mendelssohn  cycle  was  also  presented  in  London  at  the 
South  Bank  Festival  in  March  2005,  and  in  February  2005  Deutsche  Grammophon  released 
the  Emerson  String  Quartet’s  recording  of  the  complete  Mendelssohn  quartets.  The  recording 
also  includes  a performance  of  Mendelssohn’s  famous  Octet  in  which  the  Emerson  is  featured 
playing  all  eight  voices,  as  accomplished  with  a computer  designed  by  the  quartet’s  producer 
specifically  for  this  release.  In  addition  to  its  active  North  American  schedule  this  season,  the 
Emerson  String  Quartet  tours  Europe  extensively,  with  stops  in  France,  Italy,  Germany, 
Switzerland,  Spain,  Belgium,  and  Austria.  The  2004-05  season  also  marks  the  group’s 
twenty-sixth  at  the  Smithsonian  Institution  in  Washington,  D.C.  In  2002,  the  Emerson  joined 
Stony  Brook  University  as  quartet-in-residence,  coaching  chamber  music,  giving  master  classes, 
and  providing  instrumental  instruction,  as  well  as  performing  several  concerts  during  the  year 
at  Stony  Brook’s  Staller  Center  for  the  Arts.  The  ensemble  initiated  its  first  International 
Chamber  Music  Festival  at  Stony  Brook  in  June  2004,  and  continues  its  educational  affiliation 
with  Carnegie  Hall  in  a workshop  focusing  on  quintets  by  Brahms  and  Dvorak.  In  March 
2004  the  Emerson  String  Quartet  was  named  the  eighteenth  recipient  of  the  Avery  Fisher 
Prize — a first  for  a chamber  ensemble.  The  Emerson  has  received  six  Grammy  awards — 
two  for  its  Shostakovich  cycle,  two  for  its  Bartok  cycle,  one  for  “American  Originals”  (works 
by  Ives  and  Barber),  and  one  for  the  complete  quartets  of  Beethoven.  Formed  in  1976,  the 
Emerson  String  Quartet  took  its  name  from  the  American  poet  and  philosopher  Ralph  Waldo 
Emerson.  Violinist  Eugene  Drucker  and  Philip  Setzer  alternate  in  the  first-chair  position 
and  are  joined  by  violist  Lawrence  Dutton  and  cellist  David  Finckel.  Since  January  2002, 
the  Emerson  has  performed  while  standing,  with  the  cellist  playing  on  a podium.  The  Emerson 
String  Quartet  is  based  in  New  York  City. 


Tr^fr^r  ttT  Tn' ^frrrriT^ 


53 


Judy  Drucker’s 


CSoSimN 


A not  for  profit  organization 

Premier  Presenters  of  the  World's  Greatest  Music  & Dance 
Robert  F.  Hudson,  Jr,  Chairman  of  the  Board 
Judy  DfUCker,  President,  Artistic  Director  & CEO 


The  Stars  Shine  As  Bright 
As  The  Sun  In  South  Florida... 

The  sun  shines  brightly  in  Miami  Beach  and 
Fort  Lauderdale,  but  it’s  our  stars  that  really  make  these 
cities  hot!  Every  year,  Judy  Drucker’s  Concert  Association 
of  Florida  presents  the  world’s  greatest  classical  soloists 
and  orchestras,  opera  singers  and  dance  and  ballet  com- 
panies in  two  of  the  world’s  most  beautiful  and  dynamic 
cities,  Miami  Beach  and  Fort  Lauderdale. 

How  hot  is  our  series?  Our  2005-2006  season  features 
38  soloists  and  orchestras  that  have  combined  to  win  a 
total  of  90  Grammy®  Awards,  not  to  mention  a litany  of 
other  accolades  and  awards!  Artists  include: 


• Itzhak  Perlman,  violinist  and 

• Pinchas  Zukerman, violinist  b violist 

Together 

• Renee  Fleming,  soprano 

• Joshua  Bell,  violinist 

• Lang  Lang,  pianist 

• Yefim  Bronfman,  pianist 

• Emanuel  Ax,  pianist 

• Vladimir  Feltsman,  pianist 

• Dmitri  Hvorostovsky,  baritone 

• Wynton  Marsalis,  trumpet 

• The  Cleveland  Orchestra 

• The  Philadelphia  Orchestra 

• Alvin  Ailey  American  Dance  Theater 

• Julio  Bocca 

All  these  world  renowned  stars  and  others  will  visit 


South  Florida  this  season. . . and  so  should  you. 
Call  for  a free  brochure  or  to  make  a date  with 
the  world’s  greatest  performers  in  paradise. 
Toll-free:  1-877-433-3200,  ext.  301 
www.concertfla.org 

Bf^WARD 


O 


Claire's  to. 


SsSP  Art/ 

culturalaftars  council 


These  concerts  are  sponsored  by  the  Concert  Association  of  Flonda,  Inc  with  the  support  of  the  Florida  Dept  of 
State,  Division  of  Cultural  Affairs  and  the  Flonda  Arts  Council;  and  the  Miami-Dade  County  Board  of  County 
Commissioners,  the  City  of  Miami  Beach,  and  the  Miami  Beach  Cultural  Arts  Council.  A copy  of  the  registration 
and  financial  information  may  be  obtained  from  the  division  of  Consumer  Services  by  calling  toll-free  1 -800-435- 
7325  within  the  state  Registration  does  not  imply  endorsement  approval  or  recommendation  by  the  state.  All 
performances,  artists,  dates,  venues  and  programs  are  subject  to  change 
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Tanglewood 


Wednesday,  July  27,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


ZUKERMAN  CHAMBER  PLAYERS 
PINCHAS  ZUKERMAN,  violin 
JESSICA  LINNEBACH,  violin 
JETHRO  MARKS,  viola 
ASHAN  PILLAI,  viola 
AMANDA  FORSYTH,  cello 


SEIJI  OZAWA  HALL 


BEETHOVEN 


Duo  in  E-flat  for  viola  and  cello 
“with  two  obbligato  eyeglasses,”  WoO  32 


MOZART 


String  Quintet  in  G minor,  K.516 
Allegro 

Menuetto:  Allegretto 
Adagio  ma  non  troppo 
Adagio — Allegro 


INTERMISSION 


BRAHMS 


String  Quintet  No.  2 in  G,  Opus  111 

Allegro  non  troppo,  ma  con  brio 
Adagio 

Un  poco  allegretto 
Vivace,  ma  non  troppo  presto 


I 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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International 
Travelers  at  Home 

Marjorie  and  Ed  VanDyke  traveled  the  globe 
while  raising  a family.  After  setting  up  twenty 
homes  across  the  US,  Germany,  France,  England 
and  beyond — they  chose  the  lifecare  option 
of  Kimball  Farms.  Fiere  they  have  the  finest 
cultural  attractions,  great  natural  resources 
and  a community  of  diverse  and  enthusiastic 
neighbors.  They  consider  this  a gift  to  themselves 
and  their  children. 

Call  Dolly  Curletti,  Marketing  Director,  for  a brochure 
or  to  arrange  for  a tour,  413.637.7000  or  800.283.0061. 


235  Walker  St.,  Lenox,  MA 

Affiliate  of  Berkshire  Health  Systems  kimballfarms.org 


Kimball  Farms 


You  actually 
have  3 choices: 
single-gender, 
co-ed. ..and  us. 


Single-gender  classrooms  through  Middle 
School  keeps  students  focused.  Cooperative 
opportunities  in  Upper  School  prepare 
students  for  college.  Reach  beyond  to 
discover  how  much  better  school  can  be. 


THE  ALBANY  ACAPEMY 
ALBANY  ACADEMY  /or  GIRLS 


Educating  children  age  3 to  grade  12. 

www.albany-academy.org 
135  Academy  Road,  Albany,  NY  465.1461 

www.albanyacademyforgirls.org 
140  Academy  Road,  Albany,  NY  463.2201 
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NOTES  ON  THE  PROGRAM 

The  repertory  of  pieces  for  viola  and  cello  is  not  large.  Probably  the  best-known  compo- 
sition for  this  pair  of  instruments  is  the  single-movement  composition  by  Ludwig  van 
Beethoven  (1770-1827)  that  has  become  known  as  the  “Eyeglass  Duet.”  Naturally,  there 
is  a story  behind  this  appellation. 

Beethoven’s  own  complete  title  is  “Duet  with  Two  Eyeglasses  Obbligato  for  Viola  and 
Cello”  (note  the  preposition  “with,”  not  “for,”  eyeglasses!).  “Obbligato  [mandatory]  eye- 
glasses” is  probably  a jocular  reference  to  the  need  for  visual 
aids  by  the  two  musicians  for  whom  Beethoven  wrote  the  duo: 
himself  (a  violist,  in  addition  to  his  many  other  talents)  and 
his  close  friend  Nikolaus  Zmeskall  von  Domanovecz.  Zmeskall, 
a close  personal  friend  of  Beethoven,  was  an  official  in  the 
Royal  Hungarian  Court  Chancellery  as  well  as  a cellist  and 
composer. 

The  duo,  a complete  sonata-form  movement,  dates  from 
the  mid-1790s  but  was  not  published  until  1912  in  Leipzig, 
having  been  found  by  Fritz  Stein  in  1875  among  some  Beetho- 
ven sketchbooks  in  the  British  Museum  in  London.  The 
cello’s  tessitura  is  generally  rather  high,  so  that  the  resulting  sonority  is  more  like  a duet 
for  two  violas.  Both  parts  are  of  equal  importance.  The  mood  is  cheerful  and  lively 
throughout.  The  joke  regarding  the  need  for  eyeglasses  is  carried  a step  further  in  the 
manuscript,  where  the  notes  are  all  written  extra-large.  But,  as  Klaus  George  Roy  has 
observed,  “nothing  is  perfunctory  or  ‘occasional’  about  this  piece;  the  musical  vision,  with 
or  without  the  eyeglasses,  in  a clean  20/20.” 

***** 

When  Wolfgang  Amade  Mozart  (1756-1791)  came  to  write  his  first  string  quintet 
(K.174  in  B-flat  major)  in  1773,  he  already  had  models — some  with  two  violas,  some 
with  two  cellos — in  such  composers  as  Haydn,  Boccherini,  and  Myslivecek.  K.174  is 
a fine  work,  but  Mozart’s  remaining  five  examples  of  the  genre  (one  being  a rescoring 
of  the  C minor  wind  octet,  K.388)  all  rank  in  the  masterpiece  category.  After  K.174 
Mozart  did  not  return  to  the  string  quintet  for  fourteen  years,  which  in  his  short  career 
meant  the  difference  between  a teenage  miracle  and  a composer  at  the  very  height  of 
artistic  maturity.  The  String  Quintet  in  G minor,  K.516,  along  with  its  companion  in 
C major,  K.515,  dates  from  1787,  the  year  of  Don  Giovanni  and  Eine  kleine  Nachtmusik. 

In  K.516  Mozart  combined  emotional  depth,  technical  assur- 
ance, contrapuntal  mastery,  the  broad  scope  of  the  symphony, 
and  even  elements  of  the  concerto  and  opera  in  his  handling 
of  the  five  independent  parts. 

Like  the  famous  G minor  symphony,  the  G minor  quintet 
opens  in  a mood  of  anguished  restlessness,  with  the  first  violin 
presenting  a sorrowful,  fragmented  theme  over  throbbing 
accompaniment.  The  theme  is  exceptionally  long  (24  bars 
before  full  closure),  which  is  unusual  enough  in  itself  in 
18th-century  writing.  In  addition,  so  absorbed  is  Mozart  with 
G minor  that,  in  a highly  unusual  move,  he  retains  it  for  the 
second  subject  as  well  (convention  would  have  sent  the  tonality  into  B-flat  major  here). 
Emotional  tension  remains  high,  with  little  relief  anywhere  in  the  movement. 

The  Menuetto  is  hardly  dance  music,  and  if  it  is,  it  is  a dance  of  protest  and  rage. 
There  is  no  respite  from  the  tension  of  the  first  movement,  and  the  key  remains  res- 
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BROADWAY'S  AWARD-WINNING  BEST  MUSICAL 


“A  gorgeous,  gasp-inducing  spectacle. 
THE  LION  KING  appeals  to  our  primal 
excitement  in  the  power  of  theatre 
to  make  us  see  things  afresh!" 

-Time  Magazine 


disneyonbroadway.com 


olutely  in  G minor  except  for  the  consolatory  central  Trio  section  in  G major.  The 
third-movement  Adagio  may  be  seen  as  a harbinger  of  the  late  Beethoven  quartets — 
deeply  interiorized,  highly  expressive,  infused  with  great  rhythmic  variety,  and  alternating 
music  of  utmost  repose  with  that  of  acute  agitation. 

Mozart  originally  intended  to  write  a final  movement  in  G minor,  but  then  thought 
better  of  it.  To  ease  the  listener  out  of  the  third  movement’s  profound  personal  journey, 
he  introduces  the  fourth  movement  with  another  extended  Adagio  passage  in  which  the 
first  violin  takes  on  the  role  of  an  operatic  character  singing  a lyrical  cantilena  above 
accompaniment  from  the  other  four  instruments.  When  the  Allegro  arrives,  it  is  in 
sunny  G major  to  a lilting  theme  that  serves  as  the  recurring  melodic  material  in  this 
rondo-form  movement. 

♦ * * * * 

Johannes  Brahms  (1833-1897)  did  not  write  his  first  string  quintet  (the  F major, 
Opus  88)  until  1882,  relatively  late  in  his  career,  by  which  time  he  had  already  turned 
out  two  of  his  four  symphonies  and  all  but  four  of  his  seventeen  chamber  works  for 
three  or  more  instruments.  This  postponement  might  well  have  been  the  result  of  his 
initial  attempt,  some  twenty  years  earlier,  to  write  a quintet  using  the  same  ensemble 
Schubert  had  used  in  his  magnificent  C major  quintet — pairs  of  violins  and  cellos  and 
one  viola.  Brahms’s  close  friend  and  musical  adviser  Joseph  Joachim  had  remarked  that 
it  lacked  a certain  “tonal  charm,”  due  to  the  heavy  emphasis  on  the  lower  strings.  When 
Brahms  did  revive  the  idea  of  writing  a string  quintet,  he  used  two  violas  rather  than 
two  cellos,  with  Mozart’s  quintets  as  his  models.  Even  though  Brahms  was  especially 
proud  of  his  achievement  in  the  first  quintet,  he  did  not  write  a second  (the  G major, 
Opus  111)  until  eight  years  later  (1890),  at  the  instigation  of  Joachim,  who  wanted  a 


Thf.  Methodist  Hospital 

for  Performing  Arts  Medicine 


Consistently  ranked  among  the 
nation’s  top  hospitals,  The  Methodist 
Hospital  in  Houston,  Texas  makes  the 
performing  arts  a priority. 

Through  the  Center  for  Performing 
Arts  Medicine,  64  physicians  in  22 
specialties  care  for  performing  artists, 
research  their  unique  injuries,  and 
provide  education  to  help  them  lead 
healthier  lives. 


.Meth<SilSt  The  Methodist 
Hospital 

I.F. APING  MF.nir.lNF~ 


For  an  appointment,  call 
713-394-6088. 

www.methodisthealth.com/arts 
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companion  to  Opus  88. 

The  opening  subject  of  the  first  movement,  cast  in  9/8  meter,  sweeps  up  from  the 
depths  of  the  cello’s  range  in  a boldly  affirmative  statement  spanning  two  and  a half 
octaves  (much  like  Strauss’s  Ein  Heldenleben,  composed  within  the  same  decade).  The 
Straussian  analogy  can  be  extended  further  when  one  notes 
the  almost  orchestral  texture  against  which  the  cello  must 
compete  to  be  heard — all  four  upper  parts  are  playing  tremolos, 
an  especially  dense  texture  for  chamber  music.  The  gently 
rocking  second  subject  is  introduced  by  the  violas,  then  picked 
up  by  the  violins. 

The  second  movement,  in  D minor,  exudes  a mood  of 
wistful  melancholy.  The  single  theme  is  presented  by  the  first 
viola,  always  one  of  Brahms’s  favored  instruments.  Although 
Brahms  keeps  the  viola  well  within  its  characteristic  medium- 
low  range,  it  remains  the  highest  voice  in  this  opening  passage. 

The  third  movement,  in  G minor,  has  the  character  of  an  intermezzo  such  as  we  find 
in  the  third  movements  of  Brahms’s  first  two  symphonies.  The  brighter  sound  of  the 
(first)  violin,  which  reserves  much  of  the  melodic  material  for  itself,  contributes  to  this 
image.  There  is  no  contrasting  Trio  as  such,  but  the  tonality  changes  to  G major  for  the 
central  portion  of  the  movement. 

The  gypsy-inspired  finale  opens  in  the  minor  mode  but  quickly  turns  to  G major  for 
a highly  animated,  pounding,  dance-like  theme.  The  movement,  in  sonata-rondo  form, 
is  characterized  by  great  energy  and  momentum  (largely  fueled  by  the  rhythmic  figure 
presented  in  the  opening  bars),  and  speeds  headlong  to  an  exuberant  close. 

— Robert  Markow 

Robert  Markow  provides  program  notes  for  the  major  orchestras  of  Montreal,  Ottawa, 
Minneapolis,  Salt  Lake  City,  and  New  Orleans,  among  others,  and  for  concert  venues  across 
North  America  including  Lincoln  Center  and  Carnegie  Hall. 


GUEST  ARTISTS 

Zukerman  Chamber  Players 

Internationally  renowned  musician  Pinchas  Zukerman  has  been  an  inspi- 
ration to  young  musicians  throughout  his  adult  life.  In  a continuing  effort 
to  motivate  future  generations  of  musicians  through  education  and 
outreach,  he  has  teamed  up  with  four  proteges  to  form  the  Zukerman 
Chamber  Players.  In  summer  2003,  the  ensemble  performed  at  the  Ravinia, 
Verbier,  Schleswig-Holstein,  Tivoli,  Musica  Mundi,  Festival  of  the  Sound, 
and  Domaine  Forget  festivals  to  great  critical  acclaim.  The  Zukerman 
Chamber  Players  were  invited  to  the  Ravinia  and  Tivoli  festivals  for  return 
engagements  in  summer  2004.  Debuts  abroad  in  2004  included  London’s  BBC  Proms  and 
Amsterdam’s  Concertgebouw,  as  well  as  performances  in  Montpellier  and  Menton,  France, 
and  in  Menorca,  Spain.  In  North  America,  the  ensemble  performed  at  the  Aspen  Music 
Festival  and  Ontario’s  Festival  of  the  Sound.  In  addition  to  return  engagements  at  Ravinia, 
Aspen,  and  Schleswig-Holstein,  summer  2005  brings  debut  appearances  at  the  Tanglewood, 
Harrogate  International  (UK),  Pau  Casals  (Barcelona),  International  Istanbul,  and  Reims  fes- 
tivals. The  ensemble’s  first  recording  for  CBC  Records,  “Mozart-Zukerman,”  was  nominated 
for  a 2004  Juno  Award.  A second  release,  of  string  quintets  by  Mozart  and  Brahms,  is  sched- 
uled for  fall  2005  on  the  Altara  label. 

In  2005-2006,  Pinchas  Zukerman  (violin)  embarks  on  his  seventh  season  as  music  direc- 
tor of  Canada’s  National  Arts  Centre  Orchestra,  and  also  conducts  the  Chicago,  Pittsburgh, 
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and  Dallas  symphonies.  He  gives  recitals  throughout  Europe  with  pianist  Marc  Neikrug  this 
fall  and  embarks  on  a highly  anticipated  North  American  tour  with  longtime  friend  and  col- 
league Itzhak  Perlman  in  spring  2006.  Born  in  Tel  Aviv  in  1948,  Pinchas  Zukerman  began 
studying  at  age  eight  with  Ilona  Feher.  With  the  guidance  of  Isaac  Stern  and  Pablo  Casals, 
as  well  as  the  support  of  the  America-Israel  and  Helena  Rubenstein  foundations,  he  came 
to  America  in  1962  to  study  with  Ivan  Galamian  on  scholarship  at  the  Juilliard  School.  His 
solo  career  was  launched  in  1967,  when  he  won  first  prize  in  the  25th  Leventritt  Competition. 
He  has  held  numerous  artistic  positions,  including  music  director  of  the  Saint  Paul  Chamber 
Orchestra  and  principal  guest  conductor  of  the  Dallas  Symphony  Orchestra.  In  October  2002 
he  became  the  first  recipient  of  the  Isaac  Stern  Award  for  Artistic  Excellence  at  the  National 
Arts  Awards  Gala  in  New  York  City.  Mr.  Zukerman’s  extensive  discography  of  more  than 
100  titles  has  earned  21  Grammy  nominations  and  two  Grammy  awards. 

Young  Canadian  violinist  Jessica  Linnebach  made  her  debut  at  the  age  of  seven  and  has 
since  appeared  with  leading  orchestras  across  North  America,  including  those  of  Philadelphia, 
Montreal,  Toronto,  Ottawa,  Edmonton,  Calgary,  and  Vancouver.  In  2000,  Jessica  was  guest 
soloist  with  the  National  Arts  Centre  Orchestra  under  the  direction  of  Pinchas  Zukerman 
on  their  historic  tour  of  the  Middle  East  and  Europe.  She  joined  the  NAC  Orchestra  at  the 
beginning  of  the  2003-04  season.  Violist  Jethro  Marks  has  performed  as  soloist  and  chamber 
musician  throughout  the  United  States,  Europe,  and  Canada.  A frequent  collaborator  with 
many  artists  and  ensembles,  he  has  performed  at  numerous  music  festivals,  including  Mostly 
Mozart,  Ravinia,  Santa  Fe,  and  the  Zukerman  Summer  Festival.  Additional  New  York 
appearances  include  the  String  Seminar,  as  well  as  the  Jupiter  and  Lyric  Chamber  Music 
societies.  He  has  performed  in  Carnegie  Hall  and  Alice  Tully  Hall  with  many  American  and 
European  artists.  Sri  Lanka-born  British  violist  Ashan  Pillai  has  enjoyed  a flourishing  inter- 
national career  as  a chamber  musician,  soloist,  and  teacher.  A winner  of  numerous  prizes  at 
international  competitions,  he  has  recorded  widely  and  performed  with  many  leading  orches- 
tras, including  premieres  by  Penderecki,  Rihm,  and  Bryars.  He  was  assistant  principal  violist 
with  the  English  Chamber  Orchestra  from  1994  to  1999  and  is  currently  principal  violist 
of  the  Barcelona  Symphony  Orchestra,  Professor  of  Viola  in  the  Conservatoire  Superior  in 
Barcelona,  and  violist  in  the  ensemble  Mobius  (London).  In  1999,  Juno  Award-winning 
Canadian  cellist  Amanda  Forsyth  became  principal  cellist  of  the  National  Arts  Centre 
Orchestra,  where  she  appears  regularly  as  soloist  and  in  chamber  ensembles.  She  is  recognized 
as  an  eminent  recitalist,  soloist,  and  chamber  musician,  also  appearing  with  leading  orchestras 
in  Canada,  the  United  States,  Europe,  Asia,  and  Australia.  As  a recording  artist  she  appears 
on  the  Fanfare,  Marquis,  Pro  Arte  and  CBC  labels. 


AMA£tg|M  AM  Am  AM  AM  Am  am  amAumam 
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BSOvations 


Tanglewood  corporate  sponsors  reflect  the  increasing  importance  of  partnership 
between  business  and  the  arts.  The  Boston  Symphony  Orchestra  is  honored  to 
be  associated  with  the  following  companies  and  gratefully  acknowledges  their 
contributions  at  Tanglewood  during  the  2005  season. 

For  information  regarding  Tanglewood , BSO,  and/or  Boston  Pops  sponsorship 
opportunities , contact  Alyson  Bristol,  Director  of  Corporate  Sponsorships,  at 
(617)  638-9279  or  at  abristol@bso.org. 


Michael  E.  Allen 

Senior  VP  Marketing 
Kellogg  Snacks 


Carr’s 

It’s  hard  to  think  of  two  things  that  go  together  better  than 
Carr’s  crackers  and  Tanglewood.  This  year,  we  are  pleased 
to  be  the  official  sponsor  of  Opening  Night  at  Tanglewood. 
At  the  Kellogg  Company,  we  believe  the  arts  are  an  impor- 
tant way  to  build  stronger  communities  and  we  are  proud 
to  help  Tanglewood  continue  to  make  these  effort  accessible 
to  everyone. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation 
is  proud  to  be  the  Official  Chauffeured  Transportation  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 

The  BSO  has  enhanced  the  Boston  community  for  125 
years  and  we  are  excited  to  be  a part  of  such  a rich  heritage. 
We  are  pleased  to  announce  the  opening  of  our  New  York 
office  in  mid-summer  that  will  further  compliment  our 
relationship  with  the  BSO  and  Tanglewood  for  many  years 
to  come. 


62 


The  Fitzpatrick  Family 


C/^untryCurtains* 

AT  THE  RED  LION  INN  - STOCKBRIDCt  - MASSACHUSETTS 

The  Red  Len  Inn 

Country  Curtains,  The  Red  Lion  Inn,  Blantyre,  and  the 
Fitzpatrick  family  have  been  a special  part  of  Boston 
Symphony  Orchestra’s  family  for  over  thirty  years.  From 
accompanying  the  BSO  on  world  tours,  to  helping  build 
Ozawa  Hall,  to  supporting  young  upcoming  professional 
musicians  at  the  Tanglewood  Music  Center,  the  Fitzpatrick 
companies  have  created  a unique  legacy  integral  to 
Tanglewood  and  the  BSO. 


Paul  Matsen 

Senior  Vice  President  and 
Chief  Marketing  Officer 


ADelta 

Delta  Air  Lines  is  pleased  to  support  Tanglewood  in  its 
second  season  as  the  Official  Airline  of  the  Boston  Symphony 
Orchestra.  We  look  forward  to  an  outstanding  summer  with 
guest  appearances  by  today’s  most  celebrated  artists  from 
around  the  world.  At  Delta,  we  have  been  a longtime  supporter 
of  the  Boston  and  New  York  metropolitan  areas,  at  the  airport 
and  beyond.  This  commitment  to  the  BSO  builds  upon  Delta’s 
global  support  of  the  arts. 


Bruce  Stevens 

President 


S T E I N W A Y 


SONS 


Steinway  8c  Sons  is  proud  to  be  the  piano  selected  exclusively 
at  Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway 
pianos  have  been  handmade  to  an  uncompromising  standard, 
and  applauded  by  artists  and  audiences  alike  for  their  rich, 
expressive  sound.  It’s  no  wonder  that,  for  98%  of  today’s  concert 
pianists,  the  choice  is  Steinway. 
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2005  season 


Days  in  the  Arts 


Through  the  Boston  Symphony 
Orchestra’s  Days  in  the  Arts  (DARTS) 


The  BSO  gratefully  acknowledges 
the  following  donors': 


program,  students  spend  a week 
immersed  in  the  arts.  In  the  morn- 
ing, students  participate  in  hands- 
on  workshops.  In  the  afternoon, 
they  travel  to  Tanglewood,  the  BSO’s 
summer  home,  and  other  cultural 


ANNUAL  OPERATING  GIFTS  TO  DARTS 
$50,000  and  above 

Carol  and  Joseph  Reich  in  memory  of  Nan 

$25,000  - $49,999 

National  Endowment  for  the  Arts 
The  William  E.  and  Bertha  E.  Schrafft 
Charitable  Trust 
Stratford  Foundation 


institutions  such  as  Jacob's  Pillow, 
the  Norman  Rockwell  Museum,  and 
Shakespeare  & Co. 

Financial  support  is  essential  to  the 
continued  success  of  DARTS.  Please 
consider  making  a generous  contri- 
bution to  DARTS  this  summer  and 
help  more  than  400  children 
explore  how  the  arts  can  enrich 
their  lives. 

For  more  information,  contact 
Barbara  Hanson,  Manager  of 
the  Koussevitzky  Society,  at 
(413)  637-5278,  or  Brian  Kern, 

Acting  Director  of  Major  and 
Planned  Giving,  at  (413)  637-5275. 


$10,000  - $24,999 

Anonymous  (1) 

Associated  Grantmakers  of  Massachusetts 
Summer  Fund 
Boulder  Capital 

Irene  E.  and  George  A.  Davis  Foundation 
Mr.  and  Mrs.  Daniel  Freed 
Stephen  8.  Kay  and  Lisbeth  Tarlow 
The  Roger  and  Myrna  Landay  Charitable 
Foundation 

Suffolk  Construction  Company,  Inc. 

$5,000  - $9,999 

Anonymous  (1) 

Aon 

Sydelle  and  Lee  Blatt 

Blue  Cross  Blue  Shield  of  Massachusetts 

Boston  Red  Sox 

Century  Drywall,  Inc. 

Grand  Circle  Corporation 
Liberty  Mutual  Group 
Limbach  Company  LLC 
Abraham  Perlman  Foundation 
Dr  Deanna  Spielberg 

$2,000  - $4,999 

Central  Ceilings,  Inc. 

Beacon  Capital  Partners 

The  Boston  Globe 

Charles  George  Trucking  Co.,  Inc. 

Leonard  Kaplan  and  Marcia  Simon  Kaplan 

The  Kingsbury  Road  Charitable  Foundation 

David  and  Laura  Lamere 

Lawyer  Milloy  Foundation 

The  Stop  & Shop  Supermarket  Company,  Inc 

Edward  A.  Taft  Trust 

Tri-State  Signal,  Inc. 

DARTS  Endowment  Funds 

Elizabeth  A.  Baldwin  DARTS  Fund 
George  and  Kathleen  Clear  DARTS  CRT 
Paul  D.  and  Lori  A.  Deninger  DARTS 
Scholarship  Fund 

Gordon/Rousmaniere/Roberts  Fund 
Renee  Rapaporte  DARTS  Scholarship  Fund 
Jerome  Zipkin  DARTS  Fund 
* as  of  May  20, 2005 
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HISTORIC  HOTELS 


Built  around  an  historic 
mansion,  Cranwell  offers 
unmatched  views, 


116  luxurious  rooms,  a sparkling 
new  35,000  sq.  ft.  spa  and  pool, 

3 award  winning  restaurants  ~ 
all  surrounded  by  an  ■ ^ 
18-hole  golf  course. 

£ 
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There’s  a World  of  Culture 
in  the  Berkshires  but  Only 
One  Four  Diamond  Resort 


NORMAN  R 0 C K W E L L M U S E U M 


The  Ai\t  of 

THE  NEW  YORKER: 

Eighty  Yearj 
in  the  Vanguard 

June  n - October  31,  2005 


This  exhibition  is  made  possible  by 


Stockbridge,  MA  413.298.4100  www.nrm.org 


View 

Discover  the 
VISTAS  & VESSELS 

rougu  OtTd'BEJt  30th 

Berkshiremuseum 


BE  TRANSPORTED. 

Go  around  the  corner  and  across  the  globe, 

■ The  Power  of  Place:  The  Berkshires 


Downtown  Pittsfield,  ma 
berkshiremuseum.org  • 413.443.7171 


| Wit  and  Wine:  A New  Look  at  Ancient  Iranian 
Ceramics  from  the  Arthur  M.  Sackler  Foundation 


rfbli  l-alls  Photo  by  Prctl  Collins 
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Dennis  Wediick  Architect  LLC 


Designing  Homes  In  The  Hudson  Valley  For  Over  20  Years 


85  WORTH  STREET 


anHOuamiTW 

9 

■■ 

mam 

NEW  YORK,  NY  212.625.9222  www.denniswedlick.com 

For  more  information  about  Dennis  Wedlick's  latest  book, 

"Good  House  Hunting:  20  Steps  To  Your  Dream  Home" 
please  visit  www.goodhousehunting.com 


Orchestrated  Success 


Cain  Hibbard  Myers  * Cook  pc 

•'  (dorsal 

When  you  expect  more. 


oo  West  Street 
Pittsfield  VI  A 01201 
Phone:  (412 > 443-4  1 

Fax  (4l3l443-'t>44 

cainhibbard.com 


304  Main  Street 
Great  Barrington.  M A 01230 
Phone:  (413)528-4771 
Fax: (413)  528-5553 

Email  us:  infovitcatnhibbard.com 


"I  am  very  happy  here,  surrounded  by  every  loveliness  of 
nature  and  every  luxury  of  art  and  treated  with  a benevolence 
that  brings  tears  to  my  eyes." 

-Henry  James,  The  Mount,  October  1904 


xperience  the  splendor  of  art,  architecture,  and  nature  at  the 
Berkshire  estate  of  renowned  American  author  Edith  Wharton. 
Tour  her  elegant  Gilded  Age  mansion,  stroll  her  magnificent  gardens, 
discover  treasures  in  the  Bookstore  and  enjoy  lunch  at  the  Terrace  Cafe. 


The  Mount 


Estate  & Gardens 


July  16,  8pm* 
July  17,  2pm* 

Musical  political  satire 


July  23,  8pm* 
OttarS  July  24,  2pm* 


thecottars.com 


Celtic  musicians 


July  30,  8pm* 
July  31,  2pm* 

High-energy  hip  hop 


CROWNE  PLAZA' 


* Q 

Aug  5 7pmf 
Aug  6 2pm 

Interactive  wedding 

Ceremony  at  First  Baptist 
Church  of  Pittsfield.  South  St. 
Reception  at Crowne  Plaza 
T Benefit  performance  in  support  of  The 

Co/oma/Afotre’i Berkshire  Film  Festival 

with  special  souvenirs. 

Colonial 
Theatre 


‘Performances 

Robert  Boland  Theater  at 
Berkshire  Community  College, 
West  Street,  Pittsfield  MA 


Tickets  866-811-4111  bringing  it  all  back  home 

Online  www.thecolonialtheatre.org  Howell M Palmer,  President 
Directions  413-448-8084  Susan  Sperber,  Exec  Director 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
87th  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 


September  4 

Borromeo  String  Quartet 

and  David  Shifrin,  Clarinet 

September  1 1 

merson  String  Quartet 
September  18 
Vermeer  String  Quartet 
September  25 
OPUS  I 
October  2 
Juilliard  String  Quartet 


For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  413  442-2106 
www.southmountainconcerts.com 


Berkshire  Cardiology 
Associates,  PC 


Clinical  cardiology  with 
comprehensive  diagnostic, 
surgical,  rehabilitation  and 
wellness  services. 


631-B  North  Street  • Pittsfield,  MA 
413-442-2100 
www.berkshirecardiology.com 


Intellectual  Recreation 
ARTISTIC  DELIGHT 


Welcome, 

We  invite  you  to  immerse  yourselves  in  your  intellectual,  cultural  and 
culinary  passions.  At  the  Lenox  Athenaeum,  you  will  discover  not  only  a 
stimulating  faculty  drawn  from  the  world’s  leading  universities,  a beautifully 
preserved  estate,  and  exquisite  accommodations,  but  also  a community 
linked  by  passion  for  the  arts,  an  appreciation  of  virtuosic  performance,  and 
the  values  of  a rich  intellectual  life. 

Set  in  a spectacular  setting  on  a private  estate  within  walking  distance 
of  Tanglewood,  this  property  has  served  as  a private  retreat  for  some 
of  America’s  most  prominent  families  for  more  than  a century.  This 
past  year,  the  Athenaeum  has  been  the  site  of  intimate  chamber 
recitals,  talks  with  authors,  and  19th-century  Madeira  tastings.  Among 
other  pleasures,  we  have  had  the  joy  of  hosting  pianist  Emanuel  Ax, 
author  Simon  Winchester,  and  musicologist  Jeremy  Yudkin. 

This  summer  we  are  featuring  classical  and  jazz  music  seminars  with 
Professor  Yudkin  as  well  as  culinary  chamber  concerts.  Over  the  next  year, 
we  will  have  programs  on  Wagner,  Mozart,  Beethoven,  and  jazz, 
Shakespeare,  Chihuly,  fine  gems,  gardening,  architecture  and  preservation, 
Andrew  Carnegie,  Charlie  Munger  and  Warren  Buffett,  current  topics  in 
the  Harvard  Business  Review,  madeira,  chocolate,  and  more. 

We  invite  you  to  learn  more  about  the  Lenox  Athenaeum  by  calling  us  at 
413-637-1087  or  emailing  us  at  EBerg@LenoxAthenaeum.com. 

Sincerely, 

Ethan  and  Jamie  Berg,  Founders 
www.LenoxAthenaeum.com 


JULY  AT  TANGLEWOOD 


Friday,  July  1,  at  8:30 

JU1LLIARD  STRING  QUARTET 

Music  of  HAYDN,  BARTOK,  and  DVORAK 

Saturday,  July  2,  at  5:45 
“A  PRAIRIE  HOME  COMPANION”  AT 
TANGLEWOOD 
with  GARRISON  KEILLOR 

Monday,  July  4,  at  7 and 
Tuesday,  July  5,  at  7 

JAMES  TAYLOR 
(On  July  4,  grounds  open  at  4 and 
fireworks  follow  the  concert.) 

Thursday,  July  7,  at  8:30 
CHANTICLEER 

“Women,  Saintly  and  Otherwise” 

Exploring  the  glories  of  the  female  muse,  friend, 
lover,  mother,  artist,  ruler,  and  temptress,  in 
music  of  JOSQUIN,  MONTEVERDI, 
POULENC,  AUGUSTA  READ  THOMAS, 

and  others 

Friday,  July  8,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 

Music  of  J.S.  BACH,  J.C.  BACH,  and 
MOZART 

Friday,  July  8,  at  8:30 

BSO— JAMES  LEVINE,  conductor 
SUSAN  NEVES,  DEBORAH  VOIGT, 
HEIDI  GRANT  MURPHY,  LORRAINE 
HUNT  LIEBERSON,  YVONNE  NAEF, 
JOHAN  BOTHA,  EIRE  WILM 
SCHULTE,  and  JOHN  RELYEA,  vocal 
soloists 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
AMERICAN  BOY  CHOIR,  FERNANDO 
MALVAR-RUIZ,  music  director 

MAHLER  Symphony  No.  8 


Saturday,  July  9,  at  10:30  a.m. 

Open  Rehearsal  (Pre- Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  10 


Saturday,  July  9,  at  8:30 
BSO— KURT  MASUR,  conductor 
JOSHUA  BELL,  violin 
MENDELSSOHN  Violin  Concerto 
BRUCKNER  Symphony  No.  4,  Romantic 

Sunday,  July  10,  at  2:30 

BSO— KURT  MASUR,  conductor 
EMANUEL  AX,  piano 

BEETHOVEN  Overture  to  Fide/io;  Piano 
Concerto  No.  3 

TCHAIKOVSKY  Serenade  for  Strings 

Tuesday,  July  12,  at  8:30 

DEBORAH  VOIGT,  soprano 
BRIAN  ZEGER,  piano 

To  include  songs  by  SCHUBERT,  STRAUSS, 
TCHAIKOVSKY,  IVES,  MOORE,  BOL- 
COM,  and  SONDHEIM 


Wednesday,  July  13,  at  8:30 

BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
TMC  VOCAL  FELLOWS 

“A  Sondheim  Celebration” 

Celebrating  Stephen  Sondheim’s  75th  birthday 

Thursday,  July  14,  at  8:30 
BEAUX  ARTS  TRIO 
ALL-BEETHOVEN  PROGRAM 
Celebrating  the  50th  anniversary  of  the  Beaux 
Arts  Trio’s  first  public  concert 

Friday,  July  15,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 

Music  of  STRAVINSKY,  MOZART, 
WUORINEN,  and  SHOSTAKOVICH 

Friday,  July  15,  at  8:30 

BSO— DAVID  ROBERTSON,  conductor 
CHRISTIAN  TETZLAFF,  violin 

STRAVINSKY  Dumbarton  Oaks  Concerto 
MOZART  Violin  Concerto  No.  3 in  G,  K.216 
MOZART  Rondo  in  C for  violin  and 
orchestra,  K.373 
HAYDN  Symphony  No.  88 

Saturday,  July  16,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  17 


V ^ 

(BuiCcCing  ‘The  (Ber^sfiires 


SINCE  1921  ^ 

ALLEGRONE 

CONSTRUCTION  COMPANY  INC 


Through  Four  Generations 
www.allegrone.com 


Saturday,  July  16,  at  8:30 

The  Leonard  Bernstein  Memorial  Concert 

TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 
JAMES  LEVINE,  conductor 
DEBORAH  VOIGT,  MELANIE  DIENER, 
LYUBOV  PETROVA,  MARIA  ZIFCHAK, 
JANE  BUNNELL,  CLIFTON  FORBIS, 
CHRISTIAN  FRANZ,  ALAN  HELD,  and 
KRISTINN  SIGMUNDSSON,  vocal  soloists 
MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

ALL-WAGNER  PROGRAM 
Die  Walkiire , Act  I 
Gotterdammerung,  Act  III 

Sunday,  July  17,  at  2:30 

BSO— JAMES  LEVINE,  conductor 
PETER  SERKIN,  piano 

HARBISON  Darkbloom,  Overture  for  an 
imagined  opera 

WUORINEN  Fourth  Piano  Concerto 
VARESE  Ameriques 
GERSHWIN  An  American  in  Paris 

Thursday,  July  21,  at  8:30 
EMERSON  STRING  QUARTET 
ALL-MENDELSSOHN  PROGRAM 

Friday,  July  22,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
Music  of  MARTINU  and  MOZART 

Friday,  July  22,  at  8:30 
BSO— JAMES  LEVINE,  conductor 
ALL-BRAHMS  PROGRAM 
Symphony  No.  3 
Symphony  No.  1 

Saturday,  July  23,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Saturday,  July  23 

Saturday,  July  23,  at  8:30 
BSO— JAMES  LEVINE,  conductor 
ALL-BRAHMS  PROGRAM 
Symphony  No.  2 
Symphony  No.  4 

Sunday,  July  24,  at  2:30 

BSO— JENS  GEORG  BACHMANN, 
conductor 

PINCHAS  ZUKERMAN,  violin 

BEETHOVEN  Violin  Concerto 
SHOSTAKOVICH  Symphony  No.  5 


Tuesday,  July  26,  at  8:30 
TANGLEWOOD  ON  PARADE 

Afternoon  events  start  at  2pm;  fireworks  to 
follow  the  concert 

BOSTON  SYMPHONY,  BOSTON  POPS, 
and  TANGLEWOOD  MUSIC  CENTER 
ORCHESTRAS 

JAMES  LEVINE,  SEIJI  OZAWA,  JOHN 
WILLIAMS,  BRUCE  HANGEN,  and 
HANS  GRAF,  conductors 

To  include  music  of  BERLIOZ,  BERNSTEIN, 
BEETHOVEN,  and  TCHAIKOVSKY 

Wednesday,  July  27,  at  8:30 
ZUKERMAN  CHAMBER  PLAYERS 

Music  of  BEETHOVEN,  MOZART,  and 
BRAHMS 

Friday,  July  29,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
To  include  music  of  MOZART 

Friday,  July  29,  at  8:30 

BSO— CHARLES  DUTOIT,  conductor 
LISA  BATIASHV1LI,  violin 

WAGNER  Overture  to  The  Flying  Dutchman 
SIBELIUS  Violin  Concerto 
STRAVINSKY  The  Rite  of  Spring 


Saturday,  July  30,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  31 

Saturday,  July  30,  at  8:30 

BSO— HANS  GRAF,  conductor 
FREDERICA  VON  STADE,  mezzo-soprano 
RAVEL  Le  Tomheau  de  Couperin 
RAVEL  She'he'razade 

CANTELOUBE  Selections  from  Songs  of 
the  Auvergne 

TCHAIKOVSKY  Symphony  No.  6,  Pathetique 

Sunday,  July  31,  at  2:30 
The  Serge  and  Olga  Koussevitzky  Memorial 
Concert 

BSO— CHARLES  DUTOIT,  conductor 
JEAN-YVES  THIBAUDET,  piano 

MOZART  Symphony  No.  29 

RAVEL  Piano  Concerto  in  D,  for  the  left  hand 

RACHMANINOFF  Symphonic  Dances 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


2005  TANGLEWOOD  MUSIC  CENTER  PERFORMANCE  SCHEDULE 

(Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall.) 


Sunday,  June  26,  8:30  p.m.* 

Monday,  June  27,  8:30  p.m.* 

MARK  MORRIS  DANCE  GROUP,  TMC 
FELLOWS,  and  NEW  FROMM  PLAYERS 
STEFAN  ASBURY  and  STEVEN  JARVI 
(TMC  Fellow),  conductors 
Choreography  by  MARK  MORRIS  to  music 
of  FOSTER,  MILHAUD,  COWELL, 
and  IBERT 

World  premiere  of  "Cargo,  "to  music  of  Milhaud, 
commissioned  in  part  by  the  Tanglewood  Music 
Center  of  the  Boston  Symphony  Orchestra,  James 
Levine,  Music  Director,  through  the  generous 
support  of  Michael  and  Sally  Gordon  and  the 
Florence  Gould  Foundation 

Monday,  June  27,  at  10  a.m.,  1 p.m., 
and  4 p.m.  (TH) 

String  Quartet  Marathon:  three  2-hour 
performances 

Thursday,  June  30,  at  8:30  p.m.  (CMH) 

Music  for  vocal  ensembles  by  TMC 
Composition  Fellows 

Sunday,  July  3,  at  10  a.m. 

Chamber  Music  Concert 

Sunday,  July  3,  at  2:30  p.m. 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Sunday,  July  3,  at  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 
KURT  MASUR,  JULIAN  KUERTI  (TMC 
Fellow),  and  STEVEN  JARVI  (TMC 
Fellow),  conductors 
PROKOFIEV  Classical  Symphony 
DUTILLEUX  The  shadows  of  time 
BEETHOVEN  Symphony  No.  7 

Saturday,  July  9,  at  6 p.m. 

Prelude  Concert 

Sunday,  July  10,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  July  10, 1 p.m.  (CMH)  J 
Prelude  Concert 
Sunday,  July  10,  at  8:30  p.m. 

Vocal  Recital 

Wednesday,  July  13,  at  8:30  p.m.  (Shed)* 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
with  TMC  Vocal  Fellows 
Music  of  SONDHEIM 


Saturday,  July  16,  6 p.m.  J' 

Prelude  Concert 

Saturday,  July  16,  at  8:30  p.m.  (Shed)* 

The  Leonard  Bernstein  Memorial  Concert 

Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 
TMC  ORCHESTRA 
JAMES  LEVINE,  conductor 
VOCAL  SOLOISTS 
ALL-WAGNER  PROGRAM 
Die  Walkiire,  Act  I 
Gotterdammerung,  Act  III 
Sunday,  July  17,  10  a.m. 

Chamber  Music  Concert 

Sunday,  July  17, 1 p.m.  (CMH)  J 

Prelude  Concert 

Saturday,  July  23,  at  6:00  p.m.  J' 

Prelude  Concert 

Sunday,  July  24,  at  10  a.m. 

Chamber  Music  Concert 

Sunday,  July  24,  at  1 p.m.  (CMH)  J 

Prelude  Concert 

Sunday,  July  24,  at  8:30  p.m. 

Vocal  Recital 

Tuesday,  July  26,  at  2 p.m.  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  events:  Chamber  Music,  2:30  p.m.; 
Vocal  Chamber  Music,  5 p.m.  (SOH); 

Brass  Fanfares,  8 p.m.  (Shed) 

Gala  concert,  8:30  p.m.  (Shed): 

BSO,  BOSTON  POPS,  and 
TMC  ORCHESTRAS 
JAMES  LEVINE,  SEIJI  OZAWA,  JOHN 
WILLIAMS,  BRUCE  HANGEN,  and 
HANS  GRAF,  conductors 
Music  of  BERLIOZ,  BERNSTEIN, 
BEETHOVEN,  and  TCHAIKOVSKY 

Saturday,  July  30,  at  6 p.m.  J 

Prelude  Concert 

Sunday,  July  31,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  July  31,  at  1 p.m.  (CMH)  J 
Prelude  Concert 


(CMH)  = Chamber  Music  Hall  (TH)  = Theatre 

J' Admission  is  free,  but  restricted  to  that  afternoon’s  2:30pm  or  that  evening’s  8:30pm  concert  ticket  holders. 
‘Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


Thursday,  August  4-Monday,  August  8 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
John  Harbison,  director 

Guest  Performers:  Ursula  Oppens,  piano;  Lucy 
Shelton,  soprano;  William  Sharp,  baritone; 
eighth  blackbird 

To  include  world  premieres  by  Gunther 
Schuller  and  Lee  Hyla 
Made  possible  by  the  generous  support  of  Dr. 
Raymond  and  Hannah  H.  Schneider,  with 
additional  support  through  grants  from  Argosy 
Foundation,  The  Aaron  Copland  Fund  for 
Music,  The  Fromm  Music  Foundation,  and 
The  Helen  F.  Whitaker  Fund. 

Detailed  program  information  available  at  the 
Main  Gate 

Sunday,  August  7,  at  1 p.m.  (CMH)  J1 

Prelude  Concert 

Saturday,  August  13,  at  6 p.m.  «h 

Prelude  Concert 

Sunday,  August  14,  at  10  a.m. 

Chamber  Music  Concert 

Sunday,  August  14,  at  1 p.m.  (CMH) 

Prelude  Concert 

Monday,  August  15,  at  6 p.m. 

Prelude  Concert 

Monday,  August  15,  at  8:30  p.m. 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 
TMC  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

BEETHOVEN  Symphony  No.  6,  Pastoral 
STRAUSS  Don  Juan-,  Suite  from 
Der  Rosenkavalier 


Except  for  concerts  requiring  a Tanglewood  Box  Office 
ticket  (indicated  by  an  asterisk  * or  music  note  f),  tick- 
ets for  TMC  events  are  only  available  one  hour  before 
concert  time. 

TMC  Orchestra  Hall  tickets  $26 

TMC  Orchestra  Lawn  tickets  $11 

Other  TMC  concerts  $11 

TMC  Orchestra  concerts  are  cash/charge;  all  other  TMC 
concerts  are  cash  only. 

General  Public  and  Tanglewood  Donors  up  to  $150: 
For  TMC  concerts,  tickets  are  available  one  hour  prior 
to  concert  start  time  at  the  Ozawa  Hall  Box  Office 
only.  Please  note  that  availability  for  seats  inside  Ozawa 
Hall  is  limited  and  concerts  may  sell  out. 

Friends  ofTanglewood  $150+:  Order  your  tickets  for 
TMC  Orchestra  concerts  (July  3;  August  8 & 15)  in 
advance  by  calling  SymphonyCharge  at  888-266-1200 
or  (617)  266-1200.  For  other  TMC  concerts,  present 
your  Friends  ofTanglewood  membership  card  at  the 
Ozawa  Hall  Gate  for  admittance  up  to  one  hour  prior 
to  concert  start  time.  Additional  tickets  and  tickets  for 
non-Friends  are  $11. 

Festival  of  Contemporary  Music  Pass  $50 
(new  this  season) 

Purchase  a pass  to  the  2005  Festival  of  Contemporary 
Music,  valid  for  six  performances  inside  Ozawa  Hall, 
August  4-8,  and  also  valid  as  a lawn  pass  to  the  BSO 
Shed  performance  on  Friday,  August  5,  and  the 
Fromm  Concert  in  Ozawa  Hall  on  August  7. 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate,  by  calling  (413)  637- 
5230,  or  at  www.bso.org.  All  programs  are  subject  to 
change. 


2005  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  16,  2:30  p.m.  James  Gaffigan  conducting  music 
of  Prokofiev,  Saint-Saens,  and  Adams;  Saturday,  July  30,  2:30  p.m.  David  Hoose  conducting 
music  of  Dvorak  and  Harbison;  Saturday,  August  13,  2:30  p.m.  David  Hoose  conducting 
music  of  Bach/Stokowski  and  Elgar 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  17,  7 p.m.  David  Martins  conducting  music 
of  Gillingham,  Holst,  Whitacre,  Beckel,  Shostakovich,  and  Barnes;  Saturday,  July  30,  11  a.m. 
H.  Robert  Reynolds  conducting  music  of  Bolcom,  Lauridsen,  Grantham,  Francaix,  Grainger, 
Ticheli,  and  Hughes 

VOCAL  PROGRAMS:  Sunday,  July  31,  7 p.m.  Ann  Howard  Jones  conducting  music  of 
Schubert,  Brahms,  and  Dello  Joio,  with  guest  conductor  Craig  Smith  and  Tanglewood  Music 
Center  Fellows  in  the  performance  of  Bach  Cantatas  37  and  118 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6 p.m.:  Tuesday, 

July  19;  Wednesday,  July  20;  Wednesday,  August  10 

Tickets  available  one  hour  before  concert  time.  Admission  is  $10  for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information  call  (413)  637-1430. 


Northampton,  Massachusetts 

One  of  the  best  places  to  live  in  the  U.S.— 
and  yet  only  one  hour  from  here. 

Are  you  looking  for  a special  vacation  home? 
Alternatively,  perhaps  you  are  looking  to  live 
near  a bike/hike  trail  or  other  greenway  corri- 
dor. 

I have  one  of  the  most  inno- 
vative niche  real  estate 
practices  in  Massachusetts 
and  I would  love  to  show  you 
why  the  Pioneer  Valley  and 
Northampton  is  really  the 
place  to  be. 

If  you  are  interested  in  learn- 
ing more,  give  me  a call— or 
check  out  my  web  site. 

Craig  Della  Penna,  Realtor  * 

The  Murphys  Realtors,  Inc. 

44  Conz  Street,  Northampton,  MA  01060 
Mobile:  413-575-2277 

Once  again  voted  the 
best  real  estate  firm 
in  our  beautiful  valley. 


Be  more  wmht 


PUBLIC  TV*  RADIO 
wmht.org 


• aerobics,  step,  yoga,  kickboxing,  and  kids  classes 
• Spinning  ■ • pilates  • outdoor  programs  • strength  equipment 
• personal  training  • free  weights  ‘tanning  • fitness  apparel 
•spa  services • juice  bar 

Spa  Services 

<e> 

Spa  Manicures  & Pedicures 
Facials  & Waxing 
Manual  Dermabrasion 
Massage  & Reflexology 
Makeup  Consultation  & Application 

We  offer  a full  line  of  Repechage  products. 


Lenox 

Fitness 

Center 


413-637-9893 


90  Pittsfield  Road 


, Lenox,  MA 

www. lcnoxJitnesscenter.com 


THE  KOUSSEV1TZKY  SOCIETY 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2004,  to 
the  following  funds:  Tanglewood  Annual  Fund,  Tanglewood  Business  Fund, 
Tanglewood  Music  Center  Annual  Fund,  and  Tanglewood  restricted  annual 
gifts.  The  Boston  Symphony  Orchestra  is  grateful  to  the  following  individuals, 
foundations,  and  businesses  for  their  annual  support  of  $3,000  or  more  during 
the  2004-2005  season.  For  further  information,  please  contact  Barbara  Hanson, 
Manager  of  the  Koussevitzky  Society,  at  (413)  637-5278. 


George  and  Roberta  Berry 
Country  Curtains,  Inc. 


VIRTUOSO  $50,000  to  $99,999 

Mr.  Paul  L.  Newman  Carol  and  Joseph  Reich  in  memory 

of  Nan  Kay 


ENCORE  $25,000  to  $49,999 


Linda  J.L.  Becker 

Mr.  and  Mrs.  Michael  L.  Gordon 

Dorothy  and  Charlie  Jenkins 


Mr.  and  Mrs.  Edward  Linde 

Mrs.  Evelyn  Nef 

Susan  and  Dan  Rothenberg 


Mr.  and  Mrs.  James  V.  Taylor 
Steve  and  Dottie  Weber 


MAESTRO  $15,000  to  $24,999 


A Friend  of  the  Tanglewood 
Music  Center 
Robert  and  Elaine  Baum 
Canyon  Ranch  in  the  Berkshires 
Mr.  and  Mrs.  Joseph  L.  Cohen 
Cynthia  and  Oliver  Curme 


Ginger  and  George  Elvin 
Frelinghuysen  Foundation 
Mr.  and  Mrs.  Daniel  Freed 
Dr.  and  Mrs.  Allen  Hyman 
James  A.  Macdonald  Foundation 


Mrs.  August  R.  Meyer 
Mr.  Jonathan  D.  Miller  and 
Ms.  Diane  Fassino 
The  Red  Lion  Inn 
Mrs.  Anson  P.  Stokes 


BENEFACTORS  $10,000  to  $14,999 


Berkshire  Bank 
Blantyre 

Jan  Brett  and  Joseph  Hearne 
Catherine  and  Paul  Buttenwieser 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Nancy  J.  Fitzpatrick  and 
Lincoln  Russell 
Ms.  Rhoda  Herrick 


Mr.  and  Mrs.  Everett  Jassy 
Mr.  and  Mrs.  Stephen  J.  Jerome 
Mr.  and  Mrs.  Michael  P.  Kahn 
The  Kandell  Fund 
Stephen  B.  Kay  and  Lisbeth  Tarlow 
Mr.  and  Mrs.  Robert  I.  Kleinberg 
Roger  and  Myrna  Landay 
Charitable  Foundation 


Jay  and  Shirley  Marks 
Annette  and  Vincent  O'Reilly 
Carole  and  Edward  I.  Rudman 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Evelyn  and  Ronald  Shapiro 
The  Studley  Press,  Inc. 


SPONSORS  $5,000  to  $9,999 


Anonymous 

The  Berkshires  Capital  Investors 
Ann  and  Alan  H.  Bernstein 
Mr.  and  Mrs.  Lee  N.  Blatt 
Mr.  Gerald  Breslauer 
Ann  Fitzpatrick  Brown 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
James  and  Tina  Collias 
Dr.  Charles  L.  Cooney  and 
Ms.  Peggy  Reiser 
Ranny  Cooper  and  David  Smith 
Mr.  and  Mrs.  Herbert  J.  Coyne 
Crane  & Company,  Inc. 


Mr.  and  Mrs.  William  F.  Cruger 

Mr.  and  Mrs.  Dale  E.  Fowler 

Herb  and  Barbara  Franklin 

The  Hon.  Peter  H.B.  Frelinghuysen 

Mr.  Michael  Fried 

Mr.  and  Mrs.  Belvin  Friedson 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Robert  A.  Goodman 

John  and  Chara  Haas 

Joseph  K.  and  Mary  Jane  Handler 

Dr.  Lynne  B.  Harrison 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mrs.  Paul  J.  Henegan 

Mr.  and  Mrs.  Stuart  Hirshfield 


Mr.  and  Mrs.  Lawrence  S.  Horn 
Stephen  and  Michele  Jackman 
Mr.  and  Mrs.  Louis  Kaitz 
Natalie  and  Murray  Katz 
Leo  A.  Kelty 

Mr.  and  Mrs.  Michael  Kittredge 
Koppers  Chocolate 
Liz  and  George  Krupp 
Legacy  Banks 
Mrs.  Vincent  Lesunaitis 
Buddy  and  Nannette  Lewis 
Mr.  and  Mrs.  Murray  Liebowitz 
Mr.  and  Mrs.  Edwin  N.  London 


Continued  on  next  page 


SPONSORS  $5,000  to  $9,999  (continued) 


Bernard  Magrez  - Chateau  Pape 
Clement 

Dr.  Robert  and  Jane  B.  Mayer 
Mr.  and  Mrs.  Thomas  T.  McCain 
Mrs.  Alice  D.  Netter 
May  and  Daniel  Pierce 
Claudio  and  Penny  Pincus 
Irene  and  Abe  Pollin 
Mrs.  Millard  H.  Pryor,  Jr. 

Lila  and  Gerald  Rauch 

The  Charles  L.  Read  Foundation 


Anonymous  (10) 

Mrs.  Janet  Adams  and 
Mr.  James  Oberschmidt 
Mr.  and  Mrs.  Alan  Ades 
Dr.  and  Mrs.  Arthur  Agatston 
Drs.  Paula  Algranati  and 
Barry  Izenstein 
Mr.  and  Mrs.  Ronald  Altman 
Bonnie  and  Louis  Altshuler 
Harlan  and  Lois  Anderson 
Arthur  Appelstein  and 
Lorraine  Becker 
Apple  Tree  Inn  & Restaurant 
Gideon  Argov  and 
Alexandra  Fuchs 
TD  Banknorth  Massachusetts 
Helene  and  Ady  Berger 
Jerome  and  Henrietta  Berko 
Berkshire  Life  Insurance  Co. 
of  America 

Ms.  Joyce  S.  Bernstein  and 
Mr.  Lawrence  M.  Rosenthal 
Mr.  and  Mrs.  Paul  Berz 
Mr.  and  Mrs.  Thomas  B.  Bielecki 
Hildi  and  Walter  Black 
Brad  and  Terrie  Bloom 
Mr.  and  Mrs.  Nat  Bohrer 
Mr.  and  Mrs.  Jeffrey  Bolton 
Mr.  and  Mrs.  Nicholas  Boraski 
Mark  G.  and  Linda  Borden 
Marlene  and  Dr.  Stuart  H.  Brager 
Jane  and  Jay  Braus 
Marilyn  and  Arthur  Brimberg 
Judy  and  Simeon  Brinberg 
Broadway  Manufacturing 
Supply  Co. 

Mr.  and  Mrs.  Richard  Brown 
Ms.  Sandra  L.  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Cain,  Hibbard,  Myers  & Cook 
Mr.  Roland  A.  Capuano 
Phyllis  H.  Carey 


Robert  and  Ruth  Remis 
Barbara  and  Michael  Rosenbaum 
Mr.  and  Mrs.  Joseph  D.  Roxe 
David  and  Sue  Rudd 
Mr.  and  Mrs.  Alan  Sagner 
Mr.  and  Mrs.  Ira  Sarinsky 
Mr.  and  Mrs.  Dan  Schusterman 
Dr.  and  Mrs.  Stanley  Schwartz 
Arlene  and  Donald  Shapiro 
Hannah  and  Walter  Shmerler 


MEMBERS  $3,000  to  $4,999 

Mary  Carswell 
Iris  and  Mel  Chasen 
Mr.  and  Mrs.  Walter  C.  Cliff 
Audrey  and  Jerome  Cohen 
Barbara  Cohen-Hobbs 
Mr.  and  Mrs.  Stewart  M.  Colton 
Linda  Benedict  Colvin 
Cornell  Inn 

Mr.  and  Mrs.  Clive  S.  Cummis 
Mr.  Abbott  R.  Davidson 
Paul  F.  and  Lori  A.  Deninger 
Dr.  and  Mrs.  Harold  L.  Deutsch 
Amy  and  Jeffrey  Diamond 
Channing  and  Ursula  Dichter 
Chester  and  Joy  Douglass 
Dresser-Hull  Company 
Ms.  Judith  R.  Drucker 
John  and  Alix  Dunn 
Mr.  and  Mrs.  Leonard  Edelson 
Mr.  and  Mrs.  Monroe  B.  England 
Eitan  and  Malka  Evan 
Marie  V.  Feder 
Michael  A.  Feder 
Mr.  and  Mrs.  John  C.  Fontaine 
Marjorie  and  Albert  Fortinsky 
I.  Robert  Freelander 
Carolyn  and  Roger  Friedlander 
Myra  and  Raymond  Friedman 
Ralph  and  Audrey  Friedner 
Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  Arthur  J.  Gaines 
Agostino  Galluzzo  and  Susan  Hoag 
Mr.  and  Mrs.  Leslie  J.  Garfield 
Mr.  Louis  R.  Gary 
Mr.  and  Mrs.  Melvin  Y.  Gershman 
Dr.  Donald  and  Phoebe  Giddon 
Mr.  and  Mrs.  Stephen  A.  Gilbert 
Cora  and  Ted  Ginsberg 
David  H.  Glaser  and 
Deborah  F.  Stone 
Sy  and  Jane  Glaser 
Mr.  and  Mrs.  J.  Arthur  Goldberg 


Mr.  Peter  Spiegelman  and 
Ms.  Alice  Wang 
Margery  and  Lewis  Steinberg 
Marjorie  and  Sherwood  Sumner 
Mr.  and  Mrs.  George  A.  Suter,  Jr. 
Mr.  Aso  Tavitian 
Diana  Tottenham 
Loet  and  Edith  Velmans 
Mrs.  Charles  H.  Watts  II 
Karen  and  Jerry  Waxberg 
Mr.  and  Mrs.  Ira  Yohalem 


Mr.  and  Mrs.  Seymour  L.  Goldman 
Dr.  and  Mrs.  Morris  Goldsmith 
Mrs.  Roslyn  Goldstein 
Mrs.  Haskell  R.  Gordon 
Corinne  and  Jerry  Gorelick 
Goshen  Wine  & Spirits,  Inc. 

Mr.  and  Mrs.  Richard  Grausman 
Mr.  Harold  Grinspoon  and 
Ms.  Diane  Troderman 
Carol  and  Charles  Grossman 
Felda  and  Dena  Hardymon 
William  Harris  and 
Jeananne  Hauswald 
Mr.  Gardener  C.  Hendrie  and 
Ms.  Karen  Johansen 
Mr.  and  Mrs.  Robert  I.  Hiller 
Mr.  Arnold  J.  and 
Helen  G.  Hoffman 
Mr.  and  Mrs.  Charles  Hoffman 
Dr.  and  Mrs.  Edwin  H.  Hopton 
Mrs.  Ruth  W.  Houghton 
Housatonic  Curtain  Company 
Inland  Management  Corporation 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Werner  Janssen,  Jr. 
Mr.  and  Mrs.  Daniel  R.  Johnson 
Ms.  Lauren  Joy  and 
Ms.  Elyse  Etling 
Nedra  Kalish 
Adrienne  and  Alan  Kane 
Mr.  and  Mrs.  Arnold  Y.  Kapiloff 
Leonard  Kaplan  and 
Marcia  Simon  Kaplan 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Carleton  F.  Kilmer 
Dr.  and  Mrs.  Lester  Klein 
Dr.  and  Mrs.  David  I.  Kosowsky 
Janet  and  Earl  Kramer 
Mr.  and  Mrs.  Ely  Krellenstein 
Kripalu  Center  for  Yoga  and  Health 
Norma  and  Irving  Kronenberg 


Mr.  and  Mrs.  Richard  Kronenberg 
Naomi  Kruvant 
Norma  and  Sol  D.  Kugler 
Carole  and  Irwin  Lainoff 
Mildred  Loria  Langsam 
William  and  Marilyn  Larkin 
Cynthia  and  Robert  J.  Lepofsky 
David  and  Lois  Lerner 
Family  Foundation 
Mr.  Arthur  J.  Levey  and 
Ms.  Rocio  Gell 
Marjorie  T.  Lieberman 
Geri  and  Roy  Liemer 
Mr.  and  Mrs.  A.  Michael  Lipper 
Mr.  and  Mrs.  Roger  S.  Loeb 
Phyllis  and  Walter  Loeb 
Gerry  and  Sheri  Lublin 
Diane  H.  Lupean 
Gloria  and  Leonard  Luria 
Mrs.  Edward  Lustbader 
Mr.  and  Mrs.  Darryl  Mallah 
Rev.  Cabell  B.  Marbury 
Peg  and  Bob  Marcus 
Mr.  Daniel  Mathieu  and 
Mr.  Tom  Potter 

Maxymillian  Technologies,  Inc. 
Carol  and  Thomas  McCann 
Phyllis  and  Irv  Mendelson 
The  Messinger  Family 
Mr.  and  Mrs.  Rollin  W.  Mettler,  Jr. 
Mr.  and  Mrs.  Michael  Monts 
Gloria  Moody 

Mr.  and  Mrs.  Joseph  L.  Nathan 
Jerry  and  Mary  Nelson 
Cynthia  and  Randolph  Nelson 
Linda  and  Stuart  Nelson 
Bobbie  and  Arthur  Newman 
Mr.  Richard  Novik 
Mr.  and  Mrs.  Chet  Opalka 
Dr.  and  Mrs.  Martin  S.  Oppenheim 
Mr.  and  Mrs.  Michael  Orlove 
Dr.  and  Mrs.  Simon  Parisier 
Parnassus  Foundation,  courtesy  of 
Jane  and  Raphael  Bernstein 
Drs.  Eduardo  and  Lina  Plantilla 


Plastics  Technology 
Laboratories,  Inc. 

Mr.  Kenneth  Poovey 
Mr.  and  Mrs.  Bruno  Quinson 
Mr.  and  Mrs.  Mickey  Rabina 
Charles  and  Diana  Redfern 
Dr.  Douglas  Reeves  and 
Mrs.  Shelley  Sackett 
Mr.  and  Mrs.  Nathan  Reiber 
Mr.  Stanley  Riemer 
Mary  and  Lee  Rivollier 
Mr.  and  Mrs.  Bernard  L.  Roberts 
Mr.  and  Mrs.  Stanley  Ross 
Mr.  and  Mrs.  Jean  J.  Rousseau 
Mrs.  George  R.  Rowland 
Suzanne  and  Burton  Rubin 
Mr.  and  Mrs.  Milton  B.  Rubin 
Mr.  and  Mrs.  Michael  Salke 
Malcolm  and  BJ  Salter 
Samuel  and  Susan  Samelson 
Satinwood  at  Scarnagh,  LLC 
Dr.  and  Mrs.  Wynn  A.  Sayman 
Mr.  Gary  S.  Schieneman  and 
Ms.  Susan  B.  Fisher 
Mr.  and  Mrs.  Ernest  Schnesel 
Pearl  and  Alvin  Schottenfeld 
Lois  and  Alan  Schottenstein 
Mr.  Daniel  Schulman  and 
Ms.  Jennie  Kassanoff 
Carrie  and  David  Schulman 
Carol  and  Marvin  Schwartzbard 
Betsey  and  Mark  Selkowitz 
Carol  and  Richard  Seltzer 
Mr.  and  Mrs.  Daniel  Shapiro 
Sheffield  Plastics,  Inc. 

Jackie  Sheinberg  and 
Jay  Morganstern 
The  Richard  Shields  Family 
Flon.  George  P.  Shultz 
The  Silman  Family 
Richard  B.  Silverman 
Marion  and  Leonard  Simon 
Mr.  and  Mrs.  Robert  L.  Singleton 
Mr.  and  Mrs.  Arthur  M.  Siskind 
Maggie  and  John  Skenyon 
Mrs.  William  F.  Sondericker 


Harvey  and  Gabriella  Sperry 
Emily  and  Jerry  Spiegel 
Dr.  and  Mrs.  Michael  Sporn 
Mr.  and  Mrs.  Charles  A.  Stakely 
Mr.  and  Mrs.  Lewis  Stein 
Mr.  and  Mrs.  Daniel  S.  Sterling 
Mr.  and  Mrs.  Ronald  Stillman 
Stonover  Farm  Bed  and  Breakfast 
Jerry  and  Nancy  Straus 
Mrs.  Pat  Strawgate 
Mr.  and  Mrs.  Charles  Stuzin 
Mr.  and  Mrs.  Michael  Suisman 
Mr.  and  Mrs.  I.  David  Swawite 
Mr.  and  Mrs.  Richard  Taylor 
Mr.  and  Mrs.  John  L.  Thorndike 
The  Tides  Family 
Jacqueline  and  Albert  Togut 
Mr.  and  Mrs.  Eugene  Trainor  III 
True  North  Insurance  Agency,  Inc. 
Myra  and  Michael  Tweedy 
Mr.  and  Mrs.  Howard  J.  Tytel 
Mr.  Laughran  S.  Vaber 
Mr.  and  Mrs.  Charles  Vail 
Viking  Fuel  Oil  Company 
Walden  Printing  Co.,  Inc. 

Mr.  and  Mrs.  William  G.  Walker 
Mr.  and  Mrs.  Harvey  Waller 
Mr.  and  Mrs.  Edwin  A.  Weiller  III 
Mr.  Efrem  Weinreb  and 
Ms.  Carol  Starr  Schein 
Mr.  and  Mrs.  Barry  Weiss 
Dr.  and  Mrs.  Jerry  Weiss 
Mr.  and  Mrs.  Robert  A.  Wells 
Mrs.  Anne  Westcott 
Wheatleigh  Hotel  & Restaurant 
Carole  White 

Peter  D.  Whitehead,  Builder 
Mr.  Robert  G.  Wilmers 
Mr.  Jan  Winkler  and 
Ms.  Hermine  Drezner 
Mr.  and  Mrs.  Robert  C.  Winters 
Bob  and  Phyllis  Yawitt 
Simon  H.  and  Esther  Zimmerman 
Richard  M.  Ziter,  M.D. 

Lyonel  E.  Zunz 


Names  as  of  June  10,  2005 


ENDOWMENT  FUNDS  SUPPORTING  THE  TANGLEWOOD  FESTIVAL, 
THETMC,  AND  YOUTH  EDUCATION  IN  THE  BERKSHIRES 

Endowment  funds  at  the  BSO  provide  critical  on-going  support  for  the  Tanglewood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  TMC  Fellows  pay  no  tuition  and  are  offered  essentially  free  room  and  board,  their  resi- 
dency at  Tanglewood  being  underwritten  largely  through  endowed,  as  well  as  annual,  Fellowships. 
The  TMC  Faculty,  composed  of  many  of  the  world’s  finest  musical  artists,  is  funded  in  part  by 
endowment  funds  supporting  artists’  positions.  Endowment  funds  also  support  the  BSO’s  Days  in 
the  Arts  program  at  Tanglewood  and  the  BSO’s  Berkshire  Music  Education  programs. 


ENDOWED  ARTIST  POSITIONS 

Berkshire  Master  Teacher  Chair  Fund 
Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund 
Richard  Burgin  Master  Teacher  Chair  Fund 
Charles  E.  Culpeper  Foundation  Master  Teacher 
Chair  Fund 

Eleanor  Naylor  Dana  Visiting  Artists  Fund 
Vic  Firth  Master  Teacher  Chair  Fund, 
endowed  by  Mr.  and  Mrs.  Henry  Wheeler 
Barbara  LaMont  Master  Teacher  Chair  Fund 
Renee  Longy  Master  Teacher  Chair  Fund, 
gift  of  Jane  and  John  Goodwin 
Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence 

Marian  Douglas  Martin  Master  Teacher  Chair  Fund, 
endowed  by  Marilyn  Brachman  Hoffman 
Beatrice  Sterling  Procter  xMaster  Teacher  Chair  Fund 
Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher 
Chair  Fund 

Surdna  Foundation  Master  Teacher  Chair  Fund 
Stephen  and  Dorothy  Weber  Artist-ln-Residence 

ENDOWED  FULL  FELLOWSHIPS 
Jane  W.  Bancroft  Fellowship 
Bay  Bank/BankBoston  Fellowship 
Leonard  Bernstein  Fellowships 
Edward  S.  Brackett,  Jr.  Fellowship 
Frederic  and  Juliette  Brandi  Fellowship 
Jan  Brett  and  Joe  Hearne  Fellowship 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Tappan  Dixey  Brooks  Memorial  Fellowship 
BSAV/Carrie  L.  Peace  Fellowship 
Stanley  Chappie  Fellowship 
Alfred  E.  Chase  Fellowship 
Clowes  Fund  Fellowship 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Andre  M.  Come  Memorial  Fellowship 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 
Omar  Del  Carlo  Fellowship 
Otto  Eckstein  Family  Fellowship 
Friends  of  Armenian  Culture  Society  Fellowship 
Judy  Gardiner  Fellowship 
Athena  and  James  Garivaltis  Fellowship 
Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Juliet  Esselborn  Geier  Memorial  Fellowship 


Armando  A.  Ghitalla  Fellowship 
Fernand  Gillet  Memorial  Fellowship 
Marie  Gillet  Fellowship 
Haskell  and  Ina  Gordon  Fellowship 
Florence  Gould  Foundation  Fellowship 
John  and  Susanne  Grandin  Fellowship 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Luke  B.  Hancock  Foundation  Fellowship 
William  Randolph  Hearst  Foundation  Fellowship 
C.  D.  Jackson  Fellowship 
Paul  Jacobs  Memorial  Fellowship 
Lola  and  Edwin  Jaffe  Fellowship 
Billy  Joel  Keyboard  Fellowship 
Susan  Kaplan  Fellowship 
Steve  and  Nan  Kay  Fellowship 
Robert  and  Luise  Kleinberg  Fellowship 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Dr.  John  Knowles  Fellowship 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Donald  Law  Fellowship 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Bill  and  Barbara  Leith  Fellowship 
Edward  H.  and  Joyce  Linde  Fellowship 
Edwin  and  Elaine  London  Family  Fellowship 
Stephanie  Morris  Marryott  & 

Franklin  J.  Marryott  Fellowship 
Robert  G.  McClellan,  Jr.  & 

IBM  Matching  Grants  Fellowship 
Merrill  Lynch  Fellowship 
Messinger  Family  Fellowship 
Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Northern  California  Fellowship 
Seiji  Ozawa  Fellowship 

Theodore  Edson  Parker  Foundation  Fellowship 
Pokross/Fiedler/Wasserman  Fellowship 
Lia  and  William  Poorvu  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Claire  and  Millard  Pryor  Fellowship 
Rapaporte  Foundation  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Peggy  Rockefeller  Memorial  Fellowship 
Carolyn  and  George  R.  Rowland  Fellowship 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Morris  A.  Schapiro  Fellowship 
Edward  G.  Shufro  Fund  Fellowship 


Starr  Foundation  Fellowship 
Anna  Sternberg  and  Clara  J.  Maruni  Fellowship 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Surdna  Foundation  Fellowship 
James  and  Caroline  Taylor  Fellowship 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Ushers/Programmers  Vocal  Fellowship 
in  honor  of  Harry  Stedman 
Wallace-Reader’s  Digest  Fund  Fellowship 
Max  Winder  Memorial  Fellowship 
Jerome  Zipkin  Fellowship 

ENDOWED  HALF  FELLOWSHIPS 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Sydelle  and  Lee  Blatt  Fellowship 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
Marion  Callanan  Memorial  Fellowship 
Nat  Cole  Memorial  Fellowship 
Harry  and  Marion  Dubbs  Fellowship 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Gerald  Gelbloom  Memorial  Fellowship 
Arthur  and  Barbara  Kravitz  Fellowship 
Bernice  and  Lizbeth  Krupp  Fellowship 
Philip  and  Bernice  Krupp  Fellowship 
Lucy  Lowell  Fellowship 
Morningstar  Family  Fellowship 
Stephen  and  Persis  Morris  Fellowship 
Hannah  and  Raymond  Schneider  Fellowship 
Pearl  and  Alvin  Schottenfeld  Fellowship 
Edward  G.  Shufro  Fund  Fellowship 
Evelyn  and  Phil  Spitalny  Fellowship 
R.  Amory  Thorndike  Fellowship 
Augustus  Thorndike  Fellowship 
Sherman  Walt  Memorial  Fellowship 

ENDOWED  SCHOLARSHIPS 

Maurice  Abravanel  Scholarship 

Eugene  Cook  Scholarship 

Dorothy  and  Montgomery  Crane  Scholarship 

William  E.  Crofut  Family  Scholarship 

Ethel  Barber  Eno  Scholarship 

Richard  F.  Gold  Memorial  Scholarship 

Leah  Jansizian  Memorial  Scholarship 

Miriam  Ann  Kenner  Memorial  Scholarship 

Andrall  and  Joanne  Pearson  Scholarship 

Mary  H.  Smith  Scholarship 

Cynthia  L.  Spark  Scholarship 

Tisch  Foundation  Scholarship 

ENDOWED  FUNDS  SUPPORTING  THE 
TEACHING  AND  PERFORMANCE  PROGRAMS 
Anonymous  (1) 

George  W.  and  Florence  N.  Adams  Concert  Fund 

Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fund* 

Elizabeth  A.  Baldwin  DARTS  Fund 

Bernard  and  Harriet  Bernstein  Fund 

George  & Roberta  Berry  Fund  for  Tanglewood 

Peter  A.  Berton  Fund 


Donald  C.  Bowersock  Tanglewood  Fund 
Gino  B.  Cioffi  Memorial  Prize  Fund 
Phyllis  and  Lee  Coffey  Memorial  Concert  Fund 
Aaron  Copland  Fund  for  Music 
Margaret  Lee  Crofts  Concert  Fund 
Margaret  Lee  Crofts  TMC  Fund 
Paul  F.  and  Lori  A.  Deninger  DARTS 
Scholarship  Fund 

Alice  Willard  Dorr  Foundation  Fund 
Carlotta  M.  Dreyfus  Fund 
Raymond  J.  Duyle  Berkshire  Music  Education  Fund 
Virginia  Howard  and  Richard  A.  Ehrlich  Fund 
Selly  A.  Eisemann  Memorial  Fund 
Elise  V.  and  Monroe  B.  England  Tanglewood 
Music  Center  Fund 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Daniel  and  Shirlee  Cohen  Freed  Concert  Fund 
Ann  and  Gordon  Getty  Fund 
Gordon/Rousmaniere/Roberts  Fund 
Grace  Cornell  Graff  Fellowship  Fund  for 
Composers  at  the  TMC 
Heifetz  Fund 

Mickey  L.  Hooten  Memorial  Award  Fund 
Grace  Jackson  Entertainment  Fund 
Grace  B.  Jackson  Prize  Fund 
Paul  Jacobs  Memorial  Commissions  Fund 
Louis  Krasner  Fund  for  Inspirational  Teaching 
and  Performance,  established  by 
Marilyn  Brachman  Hoffman 
William  Kroll  Memorial  Fund 
Lepofsky  Family  Educational  Initiative  Fund 
Dorothy  Lewis  Fund 
Kathryn  & Edward  M.  Lupean  & 

Diane  Holmes  Lupean  Fund 
Samuel  Mayes  Memorial  Cello  Award  Fund 
Charles  E.  Merrill  Trust  TMC  Fund 
Northern  California  TMC  Audition  Fund 
Herbert  Prashker  Fund 
Renee  Rapaporte  DARTS  Scholarship  Fund 
Mr.  and  Mrs.  Ernest  H.  Rebentisch  Fund 
Jules  C.  Reiner  Violin  Prize  Fund 
Elaine  and  Harvey  Rothenberg  Fund 
Rothenberg/Carlyle  Foundation  Fund 
Helena  Rubinstein  Fund 
Edward  I.  and  Carole  Rudman  Fund 
Lenore  S.  and  Alan  Sagner  Fund 
Renee  D.  Sanft  Fellowship  Fund  for  the  TMC 
Hannah  and  Ray  Schneider  TMCO  Concert  Fund* 
Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs 
Ruth  Shapiro  Scholarship  Fund 
Dorothy  Troupin  Shimler  Fund 
Asher  J.  Shuffer  Fund 
Evian  Simcovitz  Fund 
Albert  Spaulding  Fund 
Jason  Starr  Fund 

Tanglewood  Music  Center  Composition 
Program  Fund 

Tanglewood  Music  Center  Opera  Fund 
TMC  General  Scholarship  Fund 
Denis  and  Diana  Osgoocf  Tottenham  Fund 
The  Helen  F.  Whitaker  Fund 
Gottfried  Wilfinger  Fund  for  the  TMC 
John  Williams  Fund 
Karl  Zeise  Memorial  Cello  Award  Fund 
Jerome  Zipkin  DARTS  Fund 

* Deferred  gifts 
Listed  as  of  June  3,  200S 


CAPITAL  AND  ENDOWMENT  CONTRIBUTORS 

The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber 
performances  and  education  and  community  outreach  programs,  and  to  preserving 
its  world-renowned  concert  facilities.  Contributions  from  donors  and  income  from 
the  endowment  support  40  percent  of  the  annual  budget.  The  BSO  salutes  the 
donors  listed  below  who  made  capital  and  endowment  gifts  of  $10,000  or  more 
between  May  1,  2004,  and  June  3,  2005.  For  further  information,  contact  Brian  Kern, 
Acting  Director  of  Major  and  Planned  Giving,  at  (413)  637-5275. 


$2,000,000  and  Up 

Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Cornille 

$1,000,000  to  $1,999,999 

Anonymous  (1) 

Mr.  and  Mrs.  George  D.  Behrakis 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 

$500,000  - $999,999 

Kate  and  A1  Merck 
The  Richard  P.  and  Claire  W.  Morse 
Foundation 

$250,000  - $499,999 

The  Cosette  Charitable  Fund 
Cynthia  and  Oliver  Curme 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Anny  M.  Baer 

Estate  of  Elizabeth  A.  Baldwin 

Mr.  William  I.  Bernell 

Gregory  E.  Bulger 

Estate  of  Mrs.  Pierre  de  Beaumont 

Estate  of  Miss  Alma  Grew 

$50,000  - $99,999 

Anonymous  (1) 

Dr.  Raymond  and  Hannah  H.  Schneider 


Mr.  and  Mrs.  Edward  Linde 
Estate  of  Miss  Elizabeth  B.  Storer 


Estate  of  Francis  Lee  Higginson 
Estate  of  Susan  Morse  Hilles 
William  and  Lia  Poorvu 
Steve  and  Dottie  Weber 


Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr. 


Stephen  B.  Kay  and  Lisbeth  Tarlow 
Estate  of  Professor  Arthur  Maass 


Estate  of  Janet  M.  Halvorson 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Estates  of  Dr.  Nelson  and 
Mrs.  Grace  Saphir 
Mr.  and  Mrs.  Robert  C.  Winters 


Mr.  Thomas  G.  Sternberg 
Estate  of  Jerome  R.  Zipkin 


Continued. . . 


$25,000  - $49,999 

Estate  of  Lillian  G.  Abrams 
Dorothy  and  David  Arnold 
Mr.  and  Mrs.  James  L.  Bildner 
Estate  of  Frances  Fahnestock 
Mr.  Albert  H.  Gordon 


Estates  of  Harold  K.  Gross  and 
Evelyn  F.  Gross 

Estate  of  Dorothy  Troupin  Shimler 
Estate  of  Madelaine  G.  von  Weber 


$15,000-  $24,999 

Anonymous  (1) 

Fairmont  Hotels  & Resorts 
Elizabeth  Taylor  Fessenden  Foundation 


Kingsbury  Road  Charitable  Foundation 
Mr.  and  Mrs.  Robert  Lepofsky 
Mr.  Edward  G.  Shufro 


Estate  of  Susan  Adrienne  Goldstein,  MD  Mr.  and  Mrs.  John  L.  Thorndike 
Estates  of  Leonard  S.  and 
Florence  Kandell 

$10,000-  $14,999 


Tanglewood  generates  more  than  $60  million  for  the 
local  economy.  Tanglewood  Business  Friends  provide 
operating  support,  underwrite  educational  programs, 
and  fund  fellowships  for  aspiring  young  musicians  at 
the  Tanglewood  Music  Center. 

To  become  a Business  Friend  of  Tanglewood, 

Call  Pam  Malumphy  at: 


Anonymous  (1) 

Nina  L.  and  Eugene  B.  Doggett 

Mrs.  Marion  E.  Dubbs 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Victoria  Kokoras  and  Joyce  Picker 

Mrs.  Patricia  B.  McLeod 

Mr.  and  Mrs.  Peter  Read 


Mr.  Robert  Saltonstall 

Sylvia  L.  Sandeen 

Estate  of  Charlotte  S.  Schwartz 

Mr.  Norman  Y.  Stein 

Mr.  and  Mrs.  Carlos  H.  Tosi 


Chip  and  Jean  Wood 


Business  Friends  of 


Tanglewood 


(413)  637-5174 


BUSINESS  FRIENDS  OFTANGLEWOOD 


The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $650 
or  more  during  the  2004-2005  fiscal  year.  An  eighth  note  symbol  (J>)  denotes  support  of 
$1,250  to  $2,499.  Names  that  are  capitalized  recognize  gifts  of  $3,000  or  more. 


Accounting/Tax  Preparation 

Feldman,  Holtzman,  Lupo  8c 
Zerbo,  CPAs 

.■'Warren  H.  Hagler  Associates 
Michael  G.  Kurcias,  CPA 
Alan  S.  Levine,  P.C.,  CPA 
/Riley,  Haddad,  Lombardi  8c 
Clairmont 

Advertising/PR 

Ed  Bride  Associates 
C.  Heller,  Inc.  Communications 
/JDC  Communications 
/Teletime  Media,  Inc. 

Antiques/Art  Galleries 

/Elise  Abrams  Antiques 
.PCoffman’s  Antiques  Market 
/The  Country  Dining  Room 
Antiques 
DeVries  Fine  Art 
Hoadley  Gallery 
Painted  Porch  Antiques 
R.W.  Wise,  Goldsmiths,  Inc. 
.'White  Oak  Antiques,  Inc. 

Architects 

Christian  C.  Carey,  Architect,  PC. 
/cdm 

architecture  • engineering  • 
management 

Hill  Engineers,  Architects, 
Planners  Inc. 

Edward  Rowse  Architects 

Automotive 

/’Norman  Baker  Auto  Sales,  Inc. 
/Biener  Nissan-Audi 
Pete’s  Motor  Group 
S 8c  W Sales  Co.,  Inc 

Banking 

Adams  Cooperative  Bank 
TD  BANKNORTH 
MASSACHUSETTS 
BERKSHIRE  BANK 
Lee  Bank 
LEGACY  BANKS 
Lenox  National  Bank 
The  Pittsfield  Cooperative  Bank 
South  Adams  Savings  Bank 

Beverage/Food  Sales/Consumer 
Goods/Distribution 

CHATEAU  PAPE  CLEMENT 

/Crescent  Creamery 
Firefly 

GOSHEN  WINE  8c 
SPIRITS,  INC. 

Guido’s  Fresh  Marketplace 
High  Lawn  Farm 
KOPPERS  CHOCOLATE 
Nejaime  Wine  Cellars 


Consulting: 

Management/Financial 

BERKSHIRE  BANK 
/Saul  Cohen  8c  Associates 
/General  Systems  Co.,  Inc. 

Hurwit  Investment  Organization 
Leading  Edge  Concepts 
Locklin  Management  Services 
Pilson  Communications,  Inc. 
/R.L.  Associates 
South  Adams  Savings  Bank 

Contracting/Building  Supplies 

Alarms  of  Berkshire  County 
Lou  Boxer  Builder,  Inc. 

Cardan  Construction,  Inc.  8c 
Purofirst  Fire  8c  Water 
Restoration 

Dettinger  Lumber  Co.,  Inc. 
DRESSER  HULL  COMPANY 
Great  River  Construction 
Company,  Inc. 

/Petricca  Construction  Co. 

S 8c  A Supply,  Inc. 

David  J.  Tierney,  Jr.,  Inc. 

PETER  D.  WHITEHEAD, 
BUILDER 

Education 

Myrna  Kruuse 
Massachusetts  College  of 
Liberal  Arts 

Energy/Utilities 

The  Berkshire  Gas  Company 
ESCO  Energy  Services  Co. 
Massachusetts  Electric  Company 
Pittsfield  Generating  Company 
VIKING  FUEL  OIL 
COMPANY,  INC. 

Engineering 

/edm 

architecture  • engineering  • 
management 
Foresight  Land  Services 
/General  Systems  Company,  Inc. 

Environmental  Services 

/Berkshire  Corporation 
Foresight  Land  Services 
MAXYMILLLAN 
TECHNOLOGIES,  INC. 
Nowick  Environmental 
Associates 


Financial  Services 

/Abbott  Capita]  Management,  LLC 
American  Investment  Services 
TD  BANKNORTH 
MASSACHUSETTS 
THE  BERKSH1RES  CAPITAL 
INVESTORS,  INC. 

/Saul  Cohen  8c  Associates 
/Mr.  and  Mrs.  Monroe  G.  Faust 
THE  FEDER  GROUP 
/Hurwit  Investment  Organization 
Integrated  Wealth  Management 
/Kaplan  Associates  L.P. 

Rilev,  Haddad,  Lombardi  8c 
Clairmont 

TRUE  NORTH  INSURANCE 
AGENCY,  INC. 

UBS/Financial  Services 

High  Technology/Electronics 

New  England  Dynamark 
Security  Center 

/New  Yorker  Electronics  Co.,  Inc. 

Insurance 

Bader  Insurance  Agency,  Inc. 
BERKSHIRE  LIFE 
INSURANCE  CO. 

OF  AMERICA 
/Genatt  Associates 
LEGACY  BANKS 
McCormick,  Smith  8c  Curry 
Minkler  Insurance  Agency,  Inc. 
Reynolds,  Barnes  8c  Hebb 
TRUE  NORTH  INSURANCE 
AGENCY,  INC. 

Wheeler  8c  Taylor,  Inc. 

Legal 

/Mr.  Frank  E.  Antonucci, 

Attorney  at  Law 
/Braverman  and  Associates 
CAIN,  HIBBARD,  MYERS  8c 
COOK,  PC 
/Certilman,  Balin 
Cianflone  8c  Cianflone,  PC 
Michael  J.  Considine, 

Attorney  at  Law 
Deely  8c  Deely 
Mr.  Samuel  J.  Friedman 
Joel  S.  Greenberg,  Esq. 

Grinnell,  Dubendorf  8c  Smith 
Philip  F.  Heller  8c  Associates, 
Attorneys  at-Law 
Jonas  and  Welsch,  PC. 

/Attorney  Linda  Leffert 
Norman  Mednick,  Esq. 
/Schragger,  Schragger  8c  Lavine 
/Lester  M.  Shulklapper,  Esq. 
Bernard  Turiel,  Esq. 


Lodging/Where  to  Stay 

A Bed  8c  Breakfast  in  the 
Berkshires 
Applegate  Inn 

APPLE  TREE  INN  8c 
RESTAURANT 
Best  Western  Black  Swan  Inn 
j'Birchwood  Inn 
BLANTYRE 
Brook  Farm  Inn 
.''Chesapeake  Inn  of  Lenox 
JOiffwood  Inn 
Comfort  Inn  and  Suites 
CORNELL  INN 

fC  ran  well  Resort,  Spa,  and 
Golf  Club 

Devonfield  Country  Inn 
jThe  Gables  Inn 
Garden  Gables  Inn 
Gateways  Inn  8c  Restaurant 
Howard  Johnson 
.‘The  Inn  at  Stockbridge 
Monument  Mountain  Motel 
One  Main  B8cB 

The  Porches  Inn  at  MASSMoCA 
THE  RED  LION  INN 

J'Rookwood  Inn 

SATINWOOD  AT 
SCARNAGH 

Spencertown  Country  House 
STONOVER  FARM  BED 
AND  BREAKFAST 

.'Walker  House 
The  Weathervane  Inn 
WHEATLEIGH  HOTEL  8c 
RESTAURANT 
The  Yankee  Home  Comfort  Inn 

Manufacturing/Industria! 

.‘'Barry  L.  Beyer 
BROADWAY 
MANUFACTURING 
SUPPLY  LLC  - AMERICAN 
TERRY  COMPANY 
CRANE  8c  COMPANY,  INC. 
French  Textiles 
Harris  Steel  Group,  Inc. 
KOPPERS  CHOCOLATE 
Limited  Edition  Lighting  8c 
Custom  Shades 
.''Ray  Murray,  Inc. 

PLASTICS  TECHNOLOGY 
LABORATORIES,  INC. 
SHEFFIELD  PLASTICS,  INC. 
J'SpaceNow!  Corporation 
.TKG 

Printing/Publishing 

.''Barry  L.  Beyer 
QUALITY  PRINTING 
COMPANY,  INC. 

THE  STUDLEY  PRESS 


Real  Estate 

.'Barrington  Associates  Realty 
Trust 

Benchnmark  Real  Estate 
Berkshire  Homes  and  Condos 
Berkshire  Mortgage  Company 
J'Mr.  and  Mrs.  Philip  Budin 
Cohen  8c  White  Associates 
Evergreen  Buyer  Brokers  of 
the  Berkshires 
Franz  J.  Forster  Real  Estate 
Barbara  K.  Greenfeld 
Barb  Hassan  Realty,  Inc. 

The  Havers 
Hill  Realty 
.The  Hurley  Group 
INLAND  MANAGEMENT 
CORPORATION 
LEGACY  BANKS 
.'P  8c  L Realty 

Roberts  8c  Associates  Realty,  Inc. 
Rose  Real  Estate  - Coldwell 
Banker 

Stone  House  Properties,  LLC 
Michael  Sucoff  Real  Estate 
Advisors 

Wheeler  8c  Taylor,  Inc. 
Restaurants  AVhere  to  Eat 
APPLE  TREE  INN  & 
RESTAURANT 
Applegate  Inn 
BLANTYRE 

.'Cafe  Lucia 
Church  Street  Cafe 
Firefly 

Gateways  Inn  8c  Restaurant 
THE  RED  LION  INN 
WHEATLEIGH  HOTEL  8c 
RESTAURANT 

Retail/Where  to  Shop 

Arcadian  Shop 

.'Carr  Hardware  and  Supply  Co. 
COUNTRY  CURTAINS 
CRANE  8c  COMPANY,  INC. 
DRESSER-HULL  COMPANY 
Flowers  by  Tabitha 
Gatsbys 

HOUSATONIC  CURTAIN 
COMPANY 

KOPPERS  CHOCOLATE 
Limited  Edition  Lighting  8c 
Custom  Shades 

Pamela  Loring  Gifts  8c  Interiors 
Nejaime  Wine  Cellars 
Orchids,  Etc.  - Florist  Design  8c 
Fine  Plants 

.'Paul  Rich  and  Sons  Home 
Furnishings 


Talbots  Charitable  Foundation, 
Inc. 

The  Don  Ward  Company 
.'Ward's  Nursery  8c  Garden  Center 
Windy  Hill  Farm  Garden  Center 
R.W.  Wise,  Goldsmiths,  Inc. 

Science/Medical 

J>510  Medical  Walk-In 
Berkshire  Medical  Center 
.''Lewis  R.  Dan,  M.D. 

Dr.  and  Mrs.  Jesse  Ellman 
Irving  Fish,  M.D. 

GTL  Inc.,  Link  to  Life 
J'Leon  Harris,  M.D. 

William  Knight,  M.D. 

.'Long  Island  Eye  Physicians 
and  Surgeons 
Northeast  Urogynecology 
Donald  Wm.  Putnoi , M.D. 
Robert  K.  Rosenthal,  M.D. 
,'Roval  Health  Care  Services 
of  NY 

Services 

ABBOTT’S  LIMOUSINE  8c 
LIVERY  SERVICE 
Adams  Laundry  and  Dry 
Cleaning  Company 
Alarms  of  Berkshire  County 
Back  to  Life  Chair  Massage 
Practitioners 

Berkshire  Eagle  (New  England 
Newspapers) 

Dery  Funeral  Home 
KRIPALU  CENTER  FOR 
YOGA  AND  HEALTH 
New  England  Dynamark 
Security  Center 
.'Paul  Rich  and  Sons  Home 
Furnishings 

Richmond  Telephone  Company 
S 8c  K Brokerage 
.''Security  Self  Storage 
JfTobi’s  Limousine  8c 
Travel  Service 

Software/Information  Services 

J>New  Yorker  Electronics  Co.,  Inc. 
,'Pilson  Communications,  Inc. 

Tourism/Resorts 

CANYON  RANCH 
,'Cranwell  Resort,  Spa,  and 
Golf  Club 

Jiminy  Peak  Mountain  Resort 


Names  listed  as  of  May  15,  2005 


Favorite  Restaurants  of  the  Berkshires 


La  Bruschetta  oeno 

wBk  BOMBAY 

Food  & Wine  To  Go  / restaurant 

'll  T 7 Hr  Classic  Indian  Cuisine 

At  Best  western,  RT  20 

fine  picnic  fare,  fine  dining  and  more! 

LEE,  MA 413  243  6731 

1 Harris  Street,  West  Stockbridge 

■HBmSmHlI  www  fineinriianrtining  rnm 

413-232-7141 

Serving  Lunch  and  Dinner  Tuesday-Saturday  11-9 

THE  Live  Music 

LOVE  DOG  Saturdays  9 30pm-\ 2am 

CAFE  AND  Middle  Eastern  Prix  Fixe  Menu 
l |;  ^ HOUSE  ^ Belly  Dancing 

The  Berkshire's 
Organic  Restaurant 
Located  in  the  Lenox  Shops,  Rt.  7,  Lenox  413-637-8022 


Sundays  5 30  and  8 30 
By  Reservation 


LENOX  218  RESTAURANT 

218  Main  Street 


lUlllllllU  Lunch-Dinner-7  Days 


LENOX  j'218 


Cafe  Menu 


Northern  Italian  and  American 


C/llCltiA.  ITALIWtiA 
'Enjoy  Authentic  Italian 
‘food  in  the  ‘Berkshires 
www. trattoria-vcsuvio.com 

(ItKA(TTO‘RI&  “IL  VESUVIO" 

‘ROUTES  7&20,  Law^'MA  01240  (413)637-4904 


LOW  & SLOW  TO  STAY  or  TO  GO! 

<Le*ome  j 

W 

W&at  - Qjt* 

75  North  Street  (Entrance  on  McKay  St.) 
Downtown  Pittsfield  MA  413.447.7488 


Hours;  Sun.  thru  Wed.  10  AM  to  7 PM 
Thurs..  Fri.  & Sat.  10  AM  to  Midnight 
The  Lenox  Shops  • Rt.  7.  Lenox,  MA 

(1  mile  Nortf)  of  Historic  Lenox  Village) 

(413)  637-9820 

WWW.CHOCOLATESPRINGS.COM 


Favorite  Restaurants  of  the  Berkshires 


HONEST 

FOOD 


SATISFACTION 

GUARANTEED 


"The  Best  Dam  Pot  Roast  in  the  Berkshires!" 
Main  St.  Housatonic  (413)274-1000 
www.jacksgrill.com 


voted  Best  Overall  Restaurant 
Steaks  ♦ Maine  Lobster  ♦ Prime  Rib 


Fresh  Seafood  ♦ Extensive  Salad  Bar  » 
Sunday  Brunch  Buffet-Best  in  the  Berkshires 
Reservations  * Phone  Ahead  Seating 

413-499-7900  Pittsfield/Lenox  Line 
www . DakotaRestaurant . com 


THE  BEST  Of 
BOTH  WORLDS. 

La  Terrazza.  A distinct 
Bar  and  Lounge  in  down- 
town Lenox.  Open  daily 
until  midnight.  Serving 
light  fare,  self-indulgent 
desserts  and  the  largest  selection  of 
single  malts  in  Berkshire  County. 


The  Gateways  Inn  and  Restaurant. 

Old  world  charm  at  its  best.  Exceptional 
accommodations.  Gourmet  dining  in  a 
cozy,  candlelit  atmosphere.  Take-out 
picnics.  Recommended  by  Santee  Magazine. 
Wine  Spectator  award  winner  since  2002. 


Gateways  Inn  & Restaurant 

51  Walker  Street,  Lenox,  MA 
Call  for  Reservations:  413-637-2532 


Experience  American  Traditions  in 


Berkshire  Cultural  Calendar 
June  24  to  July  31,  2005 

A Chapel  For  Humanity 

North  Adams,  (413)  664-9550 

www.darkrideproject.org 
A Chapel  For  Humanity;  Sculptural  Epic  and 
9/11  Room.  Free  Admission,  Wed. -Sun.  12-5. 

Arrowhead 

Pittsfield,  (413)  442-1793 

www.mobydick.org 

Melville's  Portrait  Gallery,  exhibit  of  artists’ 
renderings  of  Moby  Dick  crew,  to  10/10. 

Barrington  Stage  Company 

Sheffield,  (413)  528-8888 
www.barringtonstageco.org 
Follies  6/23-7/16;  Importance  of  Being  Earnest 
7/21-8/7;  Fuente  6/30-7/17;  Snoopy  7/13-8/8. 

Becket  Arts  Center  of  the  Hillstown 

Becket,  (413)  623-6635 
www.becketartscenter.org 
Playwriting  festival,  adult  & young  people 
arts  workshops,  exhibits,  free  lectures 
& more. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-3926 
www.berkshirebotanical.org 
Beautiful  display  gardens  open  daily  10-5. 
Fete  des  Fleurs  7/16,  Flower  Show  8/6-7. 

Berkshire  Choral  Festival 

Sheffield,  (413)  229-8526 
www.choralfest.org 

Choral  masterpieces  - 225  voices,  Springfield 
Symphony.  July  16,  23,  30.  Concert  at  8 p.m. 

Berkshire  Museum 

Pittsfield  (413)  443-7171 

www.berkshiremuseum.org 

The  Power  of  Place:  The  Berkshires  through 

October  30,  2005. 

Berkshire  Opera  Company 

Pittsfield,  (413)  442-0099 

www.berkshireopera.org 


Rinaldo  7/7  - 7/13.  The  Old  Maid  and  The 
Thief  & L’Heure  Espagnole  7/25  - 7/30. 

Berkshire  Theatre  Festival 

Stockbridge,  (413)  298-5576 

www.berkshiretheatre.org 

Side  By  Side  by  Sondheim  6/24-7/2; 

Equus  7/12-23;  American  Buffalo  7/26-8/13; 
The  Father  6/29-7/16. 

Berkshire  Wildlife  Sanctuaries 

Lenox,  (413)  637-0320 

www.massaudubon.org 

1,300  acre  sanctuary,  7 miles  of  well-marked 

walking  trails  open  daily,  dawn  to  dusk. 

The  Colonial  Theatre 

Pittsfield,  (413)  448-8084 

www.thecolonialtheatre.org 

Capitol  Steps  16  & 17.  The  Cottars  23  & 24. 

Fly  Dance  30  & 31.  Berkshire  Comm. 

College  8 p.m.  Sat.,  2 p.m.  Sun. 

Crane  Museum  of  Paper  Making 

Dalton,  (413)  684-6481 
www.crane.com 

Crane  Museum  of  Paper  Making.  June- 
Mid-October,  1-5  p.m.  Free  Admission. 

Dark  Ride  Project 

North  Adams,  (413)  664-9550 

www.darkrideproject.org 

Take  a ride  on  the  Sensory  Integrator. 

Wed. -Sun.  12-5.  Unusual  and  fun! 

Frelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166 

www.frelinghuysen.org 

Art  deco  house  & artwork.  Hourly  guided 

tours  Thurs.  - Sun.  10  a.m.  to  3 p.m. 

Grey  Fox  Bluegrass  Festival 

Ancramdale,  NY,  (888)  946-8495 
www.greyfoxbluegrass.com 
The  Northeast’s  Premier  BG  & Acoustic 
Event!  Main  Stage,  Workshops, 

Kids  & Dance  Tents. 


The  Berkshire  Visitors  Bureau’s  Cultural  Alliance  would  like  to  thank 
Studley  Press,  Inc.  for  donating  these  pages. 


the  Berkshires  — Berkshiresarts.org 


Hancock  Shaker  Village 

Pittsfield,  (413)  443-0188 

www.hancockshakervillage.org 
History  & hands-on  fun  for  all  - 20  build- 
ings. Farm  & animals,  crafts,  exhibits. 

Open  daily. 

Images  Cinema 

Williamstown,  (413)  438-5612 

www.imagescinema.org 

Independent  film  & organic  popcorn!  Call  for 

matinee  & evening  show  times.  50  Spring  St. 

Jacobs  Pillow  Dance  Festival 

Becket,  (413)  243-0745 

www.jacobspillow.org 

Premier  international  dance  festival  with 

showings,  talks  & exhibits.  June  21 -Aug.  28. 

The  Mac-Haydn  Theatre,  Inc. 

Chatham,  NY,  (518)  392-9292 
www.machaydntheatre.org 
Exciting  professional  musical  theatre-in-the- 
round;  through  Sept.  4.  A/C.  518-392-4587. 

MASS  MoCA 

North  Adams,  (413)  664-4481 
www.massmoca.org 

June  24  - July  30:  Cai  Guo-Qiang,  William 
Kentridge,  Leipzig  paintings,  Bang  on  a Can, 
Yo  La  Tengo  and  more. 

Naumkeag  House  and  Gardens 

Stockbridge,  (413)  298-3239 
www. thetrustees.org 

Music  in  the  gardens  - Sunday  afternoons 
in  July.  7/3,  10,  17,  24,  31  from  2-3  p.m. 
Monday  afternoon  in  the  gardens  - a guided 
walk.  7/11,  18,  25,  8/1  at  2 p.m. 

North  Adams  Museum 
of  History  and  Science 

North  Adams,  (413)  664-4700 
www.geocities.com/ northadamshistory 
Temporary  exhibit  Soldiers  Without  Guns  At 
Home  And  At  The  Front.  Thurs.  - Sun.  reg.  hrs. 


Shakespeare  & Company 

Lenox,  (413)  637-3353 

www.shakespeare.org 

Now  playing:  Taming  of  the  Shrew,  Ice  Glen, 
Wharton  One-Acts  and  the  free  Bankside  Fest. 

Sheffield  Historical  Society 

Sheffield,  (413)  229-2694 
www.sheffieldhistory.org 
Historic  house  tours  Thurs.  - Sat.  1 1-4. 
Changing  exhibits,  special  events, 

Old  Stone  Store. 

Sterling  and  Francine  Clark  Art  Institute 

Williamstown,  (413)  458-2303 
www.clarkart.edu 

Jacques-Louis  David:  Empire  to  Exile  exhibi- 
tion during  the  Clark’s  50th  anniversary  year. 

Ventfort  Hall,  Museum  of  the  Gilded  Age 

Lenox,  (413)  637-3206,  www.gildedage.org 
Tours  daily  10-3.  Belle  of  Amherst, 

Dickinson  life  performed  W,  Th,  F 7:30, 

Sat  4 p.m.,  Sun  10  a.m. 

Williams  College  Museum  of  Art 

Williamstown,  (413)  597-2429 
www.wcma.org 

Now  on  view:  Quilt  Masterpieces  From  Folk 
Art  to  Fine  Art  through  August  1 4th. 

While  you’re  in  the  Berkshires, 
be  sure  to  come  see  the  Berkshire  Visitors 
Bureau’s  new  “Discover  the  Berkshires” 
Visitor  Centers  in  Adams  and  Pittsfield. 
Enjoy  displays,  multimedia  presentations, 
and  grab  the  latest  information  on 
Berkshire  attractions. 


America's  Premier  Cultural  Resort 


Berkshire  Visitors  Bureau  • 800-237-5747  • www.berkshires.org 
3 Hoosac  Street  • Adams,  MA  and  121  South  Street  • Pittsfield,  MA 


consignme 

estates  antiques  and  collectibles 
designer  clothing  and  accessories 
jewelry  and  watches  electronics 


Visit  us  at  141  North  St.,  Pittsfield 
or  online  at 

usbluesware.com 

We  make  house  calls  - 
call  413-442-5533  for  an  appointment 


. MUSIC 

> 

printed  music  of  all  publishers 
musical  gifts  & books  on  music 
restored  vintage  Steinway  pianos 

recently  relocated  from 
Manhattan  and  still  serving 
discerning  musicians  worldwide 

45  Main  St.,  South  Egremont,  MA 

4 miles  west  of 
Gt  Barrington  on  Rt.  23 

tel:  4 1 3.528.0200 
www.BeethovenHouse.com 


The  Mount 

Estate  & Gardens 


The  Amy  Clampitt  Poetry  Series 


featuring  Former 
United  States  Poet  Laureate 

Rita  Dove 

Friday,  August  5 at  5pm 


“Sometimes  a moment  is  a monument; 
sometimes  an  institution  breathes  - like  a 
library.  Like  this  halcyon  day." 

- from  “This  Life"  by  Rita  Dove 

Tickets  $12/  students  with  ID  $6/  children  under  12  free 

EARLY  RESERVATIONS  STRONGLY  SUGGESTED 
CALL  413.637.1899 


9-5  daily  • Route  7 at  Plunkett  St.,  Lenox  • 413-637-1899 

Sponsored  by  the  Amy  Clampitt  Fund  of  the  Berkshire  Taconic  Community 
Foundation,  and  honoring  the  memory  of  award-winning  Berkshire  poet 
Amy  Clampitt. 

w w w.  . o r g 


MEDICAL  COSMETIC  CENTER 

Laser  Facial 

Laser  Cellulite 
Treatment 


•V 

V 


Collagen 

Botox 

Non-Ablative 
Skin  Treatment 


CALL  FOR  CONSULTATION 

413-441-2760 

12  CHURCH  ST.  LENOX  MA 


LENOX  SHOPS 
413  637  1996 


FURNITURE  • BEDDING  • TABLETOP  ■ LIGHTING  • RUGS  FABRIC 


Pine  Cone  Hill 

THE  HOME  STORE 


DESIGNING  AND  DEFINING  A FRESH  NEW  AMERICAN  LIFESTYLE 


SANFORD  SMITH 
FINE  ART 


20™  CENTURY  & 
CONTEMPORARY  ART 

PAINTINGS,  WATERCOLORS, 
FINE  PRINTS,  DRAWINGS, 
PHOTOGRAPHY  & SCULPTURE 

VINTAGE  & CONTEMPORARY 
JEWELRY 


13  RAILROAD  STREET 

GT.  BARRINGTON  413.528.6777 


THE  NATIONAL  SHRINE 
OF  THE  DIVINE  MERCY 

Eden  Hill,  Stockbridge,  MA 

Home  of  the  area’s  Largest 
Catholic  Book  & Gift  Shop 


The  Divine  Mercy  Gift  Shop 
Open  Daily  9-5  pm 


Historic  Tours  • Summer  Music  Series 


Daily  Masses  • Confessions  • Daily  Holy  Hour 
www.marian.org/shrine  41 3-298-3931 


www.divinemercygiftshop.org 


Berkshire  Living 

A state  of  mind. 

A way  of  life. 

And  now,  a magazine. 


To  subscribe  please  visit 
www.BerkshirelivingMag.com 
or  call  toll  free  866-344-1  3 1 2 


EDUCATIONAL  DIRECTORY 


Darrow  School: 

Living,  working,  learning  in 
the  classroom  and  beyond 

• Co-ed  boarding  and  day  school  for 
grades  9-12 

• Average  class  size:  9 students 

• Engaging  college-prep  curriculum 

• Attentive,  involved  faculty 

• Strong  college  placement  record 

• National  Association  of  Independent 
Schools  “Leading  Edge"  honoree 

Come  and  see  us! 

518-794-6006 

www.darrowschool.org 

M Darrow  School 

110  Darrow  Road,  New  Lebanon,  NY 
70  years  of  hands-on  education  in  the  Berkshires 


Westover 

All  Girls,  Boarding  and  Day, 
Grades  9-12 

Collaborative  Programs  with: 
Manhattan  School  of 
Music  and  Juilliard 

Brass  City  Ballet 

Rensselaer  Polytechnic 
Institute 

Seven  Angels  Theatre 


School 


Each  summer  the 
Tanglewood  Music  Center 
offers  tuition-free 
Fellowships  to  150  of 
the  most  talented  young 
musicians  in  the  world. 
The  TMC  relies  on  your 
support  to  fund  these 
Fellowships.  Become  a 
Fellowship  Sponsor  today. 


Tanglew®d 

Music 

Center 


For  more  informa- 
tion please  contact 
Barbara  Hanson  in 
the  Tanglewood 
Friends  Office  or 
call  (413)  637-5261. 


through 

October  31,  2005 


Underwritten  by 


The  City  of  Peat 

See  it  all  brought  to  life 
at  Hancock  Sha 


Fabric  of  the 
American  Spirit 


xj  a vjmrK 

Craft  demonstrations  daily  CU  A FFD 

Farm  and  animals 

J --ahllulfe [ VILLAGE 

A NATIONAL  HISTORIC  SURPRISE 
Route  20,  Pittsfield,  MA  • (800)817-1137  • www.hancockshakervillage.org 


“BRILLIANT!  EVEN  BETTER 
THE  SECOND  TIME  AROUND!” 

- Ben  Brantley,  The  New  York  Times 


CALL  ticketmaster  212-307-4100/800-755-4000 

Groups  call  800-714-8452  Visit  ticketmaster.com  or  movinoutonbroadway.com 
-JNS-  RICHARD  RODGERS  THEATRE,  226  WEST  46th  STREET 

Original  cast  album  available  now  on  Sony  Classical. 


<7, 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 


You'd  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800 -444 -BOSE. 


©2001  Bose  Corporation.  JN20417  • » 

Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research  » 


HABATATGALLERIES 


Specializing  In 
Contemporary  Glass 

Since  1 97  1 


115  STATE  ROAD  (Rt.  7) 
GREAT  BARRINGTON,  MA 
413.528.9123 

1nfo@habatatgalleries.com 

www.habatatgalleries.com 


DALE  CHIHULY 

INSTALLATIONS  AND  SCULPTURE 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 


ELM  ST.,  STOCKBRIDGE,  MA  01262  413.298.3044  www.holstengalleries. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon  2005 

Monday,  June  27,  2005,  at  1 0:00  a.m.,  1 :00  p.m.,  and  4:00  p.m. 
Tanglewood  Theatre 


The  coaches  for  the  String  Quartet  Marathon  included 
Tanglewood  Music  Center  Faculty  Steven  Ansell,  Norman  Fischer, 
Bonnie  Hampton,  Andrew  Jennings,  Paul  Katz, 

Mark  Sokol,  and  Donald  Weilerstein. 

10:00  A.M. 


String  Quartet  in  E-flat  major  Franz  Joseph  Haydn 

Op.  71,  No.  3,  “Apponyi  Quartets”  (1732-1809) 

I.  Vivace 
IV.  Finale:  Vivace 


String  Quartet  in  E-flat  major,  Op.  5 1 ANTONIN  DVORAK 

(1841-1904) 

I.  Allegro  ma  non  troppo 

II.  Dumka  (Elegia):  Andante  con  moto  - Vivace 


Richmond  Quartet 

Asuka  Yano,  violin 
Maureen  Conlon  Gutierrez,  violin 
Megan  Mason,  viola 
Peng  Li,  cello 


String  Quartet  in  A major,  Op.  55,  No.  1 


Haydn 


I.  Allegro 

II.  Adagio,  cantabile 


String  Quartet  in  F major 

I.  Allegro  moderato 

II.  Assez  vif  - Tres  rythme 


Monterey  Quartet 
Emily  Cornelius,  violin 
Martin  Shultz,  violin 
Oleksandr  Vavliov,  viola 
Kathryn  Bates,  cello 


— Intermission — 


String  Quartet  in  G minor 
Op.  74,  No.  3 (“The  Rider”) 

I.  Allegro  (non  troppo) 

II.  Largo  assai 

III.  Menuet:  Allegrtto 

IV.  Finale:  Allegro  con  brio 

Lenox  Quartet 

Heather  Braun,  violin 
Carrie  Kennedy,  violin 
Jacob  Adams,  Viola 
Sara  Sitzer,  cello 


Maurice  Ravel 
(1875-1937) 


Haydn 


1:00  P.M. 


String  Quartet  in  D minor,  Op.  42 

I.  Andante,  ed  Innocentemente 

II.  Menuetto:  Allegretto 

III.  Adagio,  e Cantabile 

IV.  Finale:  Presto 

Franz  Joseph  Haydn 
(1732-1809) 

Five  Movements  for  String  Quartet,  Op.  5 

I.  Heftig  bewegt 

II.  Sehr  langsam 

III.  Sehr  bewegt 

IV.  Sehr  langsam 

V.  In  zarter  Bewegung 

Housatonic  Quartet 

Leah  Carl,  violin 
Melissa  Chung,  violin 

Anton  Webern 
(1883-1945) 

Miranda  Sielaff,  viola 
Peter  Lorenzo  Anderegg,  cello 

String  Quartet  in  F minor  Haydn 

Op.  55,  No.  2 (“The  Razor”) 

I.  Andante  o piu  tosto  allegretto 

II.  Allegro 


String  Quartet  in  F major,  Op.  41,  No.  2 

II.  Andante,  quasi  Variazioni 
IV.  Allegro  molto  vivace 

Robert  Schumann 
(1810-1856) 

Egremont  Quartet 

Elizabeth  Huffman,  violin 
Emily  Westell,  violin 
Nadia  Sirota,  viola 
Charlie  Powers,  cello 


INTERMISSION 


String  Quartet  in  F major.  Op.  74,  No.  2 


Haydn 


I.  Allegro  spiritoso 

II.  Andante  grazioso 


String  Quartet  in  D major,  Op.  44,  No.  1 

III.  Andante  espressivo  con  moto 

IV.  Presto  con  brio 


Barrington  Quartet 

Sarah  Zun,  violin 
Ai  Nihira,  violin 
Andrew  Wickesberg,  viola 
Peter  Opie,  Cello 


4:00  P.M. 


String  Quartet  in  C major.  Op.  74,  No.  1 

II.  Andantino  grazioso 

III.  Menuet:  Allegro 

IV.  Finale:  Vivace 

Stockbridge  Quartet 

Victoria  Lindsay,  violin 
Sarah  Griffin,  violin 
Robin  Hong,  viola 
Susannah  Kelly,  cello 


String  Quartet  in  E minor,  Op.  121 

II.  Andante 

III.  Allegro 


Pittsfield  Quartet 

Lijiong  Liao,  violin 
Tera  Gorsett,  violin 
Anna  Pelczer,  viola 
Daniel  Oliver,  cello 


Felix  Mendelssohn 
(1809-1847) 


Franz  Joseph  Haydn 
(1732-1809) 


Gabriel  Faure 
(1845-1924) 


— Intermission— 


String  Quartet  in  B-flat  major,  Op.  55,  No.  3 

I.  Vivace  assai 
IV.  Finale:  Presto 


String  Quartet  in  C minor,  Op.  51,  No.  1 

I.  Allegro 

II.  Romanze:  Poco  Adagio 


Interlaken  Quartet 

Michelle  Davis,  violin 
Katherine  Bormann,  violin 
Tahlia  Petrosian,  viola 
Lachezar  Kostov,  cello 


String  Quartet  in  F minor,  Op.  80 

I.  Allegro  vivace  assai 

II.  Allegro  assai 

III.  Adagio 

IV.  Finale:  Allegro  molto 

Lee  Quartet 
Catherine  Miller,  violin 
Sonja  Harasim,  violin 
Yi-Wen  Chao,  viola 
Stephanie  Hunt,  cello 


Haydn 


Johannes  Brahms 
(1833-1897) 


Felix  Mendelssohn 
(1809-1847) 


Notes  on  the  String  Quartet  Seminar 


Composers  and  works  featured  in  this  year 's  String  Quartet  Seminar  are  printed 
in  boldface. 

The  great  German  poet  Johann  Wolfgang  von  Goethe  likened  the  string  quartet  to 
the  “rational  conversation”  of  four  people,  although  this  analogy  does  not  exactly 
hold:  in  a truly  rational  conversation  the  participants  would  not  all  be  speaking  at 
once.  This  parallel  between  the  constituents  of  a string  quartet  and  interlocutors 
has  become  commonplace,  however,  and  it  does  reflect  the  essence  of  a genre  that 
has  earned  a place  in  the  minds  of  some  as  the  supreme  form  of  chamber  music. 
The  “dialogue”  among  this  collegial  group  of  two  violins,  viola,  and  cello  is  no 
doubt  at  the  heart  of  the  string  quartet’s  appeal.  In  no  other  ensemble  of  chamber 
music,  perhaps,  are  the  individual  instruments  at  once  so  similar  in  construction 
yet  so  distinct  in  “personality,”  as  apparent  uniformity  yields  a surprising  diversity 
of  textures  and  timbres. 

The  string  quartet  has  been  referred  to  as  the  “music  of  friends,”  a designation  that 
points  to  its  origins  in  the  mid  to  late  1 8th  century,  when  it  began  to  solidify  as  a 
genre  and  replace  the  Baroque  trio  sonata  as  the  principal  form  of  instrumental 
music  made  in  the  home.  Early  practitioners  of  the  string  quartet  were,  for  the 
most  part,  accomplished  amateurs  of  financial  means  (either  members  of  the 
aristocracy  or  the  emerging  bourgeoisie)  and  professional  musicians:  Mozart  and 
Haydn  reportedly  once  enjoyed  an  evening  of  playing  quartets  with  now-lesser- 
known  composers  Vanhal  and  Dittersdorf.  Such  sociable  quartet  readings  might 
simply  be  ad  hoc  gatherings  of  acquaintances  or  might  be  organized  into  informal 
salon-style  concerts  for  private  audiences  (the  string  quartet  did  not  truly  find  a 
place  in  public  concert  life  until  the  early  19th  century).  Whatever  the  forum,  the 
spirit  of  intimate  intellectual  collaboration  inherent  in  the  quartet  fit  in  well  with 
the  Enlightenment  ideals  of  brotherhood  and  the  pursuit  of  beauty. 

Musically,  the  string  quartet  evolved  from  several  genres  common  to  the  Baroque 
and  Classical  eras,  notably  the  Italian  sinfonia  and  ripieno  concerto,  as  well  as  the 
Austrian  divertimento,  a term  widely  applied  to  works  of  varying  instrumentation, 
including  that  of  the  string  quartet.  There  is  no  “inventor”  of  the  string  quartet, 
really:  the  genre  was  nurtured  in  its  early  stages  by  many  composers,  many  of 
whose  names  are  now  unfamiliar  to  modem  audiences.  But  it  is  Franz  Joseph 
Haydn  who  is  usually  regarded  as  the  “father”  of  the  string  quartet.  Haydn’s  Op. 
9,  Op.  17,  Op.  20,  and  especially  Op.  33  (1782)  established  a distinct  idiom  for  the 
string  quartet,  one  characterized  by  the  frequent  use  of  counterpoint,  thematic 
development,  soloistic  display,  the  integration  of  disparate  movements  into  a 
coherent  whole,  and  the  interplay  of  motives  in  equal  dialogue  between  the  voices. 

After  the  watershed  Op.  33,  and  before  his  next  major  set  of  three  quartets,  Op.  50 
(1787),  Haydn  composed  the  mysterious  Op.  42  (1785).  A single  quartet  (odd  in 
an  era  when  quartets  were  published  in  groups  of  three  or  six)  about  which  little  is 
known,  Op.  42  is  exemplary  in  its  clarity,  simplicity,  and  extreme  economy  of 
material.  Op.  55  (1788)  contains  three  of  twelve  quartets  composed  for  Johann 


Tost,  a violinist  in  the  orchestra  of  Haydn’s  employer,  Prince  Esterhazy  (the 
remaining  nine  can  be  found  in  Op.  54  and  Op.  64).  As  result,  the  first  violin  part 
tends  to  be  slightly  more  virtuosic  and  independent  from  the  other  voices,  in  the 
so-called  “brilliant”  quartet  style  — although  perhaps  the  rich  harmonic  coloring 
of  Op.  55  is  more  notable.  (No.  2,  “the  Razor,”  gets  its  nickname  from  the 
dubious  story  that  Haydn  gave  it  to  a visiting  English  publisher  in  exchange  for 
an  English  razor.)  The  six  quartets  of  Op.  71  and  Op.  74  were  composed  in 
Vienna  in  1793,  between  Haydn’s  two  famed  visits  to  London,  and  were  intended 
for  public  performance  there.  London  was  ahead  of  its  time  in  its  wide  public 
audience  for  both  chamber  music  and  symphonic  fare;  the  English  taste  for  the 
latter  affected  the  former,  as  Haydn  cast  these  quartets  in  a seemingly  fuller, 
more  “orchestral”  style.  (Op.  74,  No.  3,  “the  Rider,”  gets  its  nickname  from  its 
galloping  rhythms.) 

Haydn’s  quartets,  together  with  the  six  quartets  Mozart  dedicated  to  Haydn, 
established  a Viennese  supremacy  in  the  genre  as  it  was  passed  on  to  Ludwig  van 
Beethoven,  who  modeled  his  first  offering  (Op.  18)  after  Haydn,  and  to  a lesser 
extent,  Mozart.  As  with  the  symphony,  so  also  would  Beethoven  ultimately 
deepen  the  nature  of  this  genre.  In  his  next  group  of  three  quartets,  Op.  59  (1805- 
6),  he  expanded  on  both  formal  scale  and  the  role  of  counterpoint,  writing  in 
almost  symphonic  proportions,  appropriate  for  the  “heroic”  style  of  his  middle 
period.  In  his  later  quartets,  written  towards  the  end  of  his  life,  Beethoven 
mystified  his  contemporaries,  breaking  every  mold  that  had  been  fashioned  for 
the  genre.  He  left  an  imposing  legacy  for  the  early  generations  of  the  Romantic 
Era,  who  felt  a tension  between  the  advances  made  by  Beethoven’s  middle  and 
late  quartets,  in  terms  of  their  nascent  Romanticism,  and  a “classic”  string  quartet 
style  as  represented  by  Haydn,  Mozart,  and  Beethoven’s  early  quartets. 

Felix  Mendelssohn  was  one  such  composer  caught  between  these  forces:  the 
quartets  of  his  youth  (Op.  13  and  Op.  12)  harken  more  to  the  Romantic,  while 
those  of  Op.  44  (1837-8)  are  somewhat  more  subdued.  Of  the  three  quartets  in 
Op.  44,  No.  1 was  actually  the  last  composed  and  apparently  Mendelssohn’s 
favorite  of  the  set.  Described  by  the  composer  as  “spirited,”  this  quartet  indeed 
keeps  more  closely  to  the  Classical  model  than  any  of  his  other  quartets.  His  final 
quartet,  Op.  80  (1847),  however,  returns  to  a darker  and  more  subjective  tone, 
written  as  it  was  on  the  heels  of  his  dear  sister’s  death,  and  very  close  to  his  own. 
Robert  Schumann  was  a man  generally  possessed  of  a more  through-going 
Romantic  temperament  than  his  friend  Mendelssohn,  to  whom  he  dedicated  his 
only  set  of  string  quartets,  Op.  41.  A devotee  of  the  genre,  which  he  worried  had 
“come  to  a standstill”  in  the  wake  of  the  Viennese  masters,  Schumann  made 
several  attempts  at  quartet  writing  before  1842,  the  “chamber  music  year”  that 
produced  these  three.  For  Schumann,  it  was  Beethoven’s  middle  and  late  works 
that  unequivocally  set  the  benchmark,  and  Op.  41  is  patterned  after  Beethoven’s 
Op.  59.  Not  surprisingly,  Schumann  passed  his  allegiance  to  Beethoven  along  to 
his  star  pupil,  Johannes  Brahms,  whose  first  set  of  quartets  was  strongly 
influenced  by  Beethoven’s  Op.  59  as  well.  As  was  typical  of  Brahms,  he 
agonized  over  his  first  public  utterance  in  the  genre,  destroying  over  twenty 


earlier  quartets  before  publishing  Op.  51  in  1873.  Brahms’s  own  prot£g£, 
Antonin  Dvorak,  carried  on  the  tradition  of  the  string  quartet  in  the  Nationalistic 
vein  (along  with  Bedrich  Smetana),  writing  some  fourteen  quartets  between  1 862 
and  1896.  The  quartet  in  E-flat  major,  Op.  51  (1878-9),  falls  squarely  in  the 
middle  of  his  output,  and  in  its  folk-like  themes  it  exhibits  Slavonic  features  to  a 
greater  degree  than  any  previous  quartet. 

Aside  from  Brahms,  the  string  quartet  was  not  a popular  genre  with  Germanic 
avatars  of  mature  Romanticism  such  as  Wagner,  Strauss,  and  Mahler  — masters 
of  grandiose  orchestration  for  whom  the  textures  of  the  quartet  were  perhaps  not 
sufficient.  In  France,  however,  the  string  quartet  found  life  among  composers  that 
occupied  the  nebulous  area  between  Romanticism  and  Modernism,  such  as 
Impressionists  Claude  Debussy  and  Maurice  Ravel.  Ravel’s  string  quartet  was  a 
youthful  composition,  composed  in  1903  during  his  last  year  at  the  Paris 
Conservatoire.  Charming  in  its  insistent  and  bittersweet  themes,  the  quartet  is 
dedicated  to  Ravel’s  teacher,  Gabriel  Faure.  Faure’s  own  string  quartet.  Op. 
121,  was  composed  many  years  later,  in  1924,  and  was  in  fact  his  last  completed 
work;  many  have  heard  a melancholy  contemplation  of  impending  death  in  the 
piece.  Faure  told  his  wife  that  he  was  “terrified”  to  follow  Beethoven’s  example 
in  the  genre  and  died  before  he  could  hear  the  work  performed,  leaving 
instructions  that  a group  of  trusted  colleagues  decide  whether  the  work  should  be 
burned  or  published.  A great  number  of  French  composers  — including  Milhaud, 
Honegger,  and  Dutilleux  — followed  the  examples  of  Cesar  Franck,  Debussy, 
Ravel,  and  Faure  in  exploring  the  genre. 

The  twentieth  century  saw  some  interesting  new  approaches  to  a genre  that  was 
far  from  exhausted.  Works  such  as  Berg’s  Lyric  Suite,  Schoenberg’s  Concerto  for 
String  Quartet,  Webern’s  Op.  28,  and  Schoenberg’s  String  Quartet  No.  2 (which 
features  a soprano)  adapted  the  string  quartet  to  the  atonal  techniques  of  the 
Second  Viennese  School.  Anton  Webern’s  Five  Movements  for  String  Quartet , 
Op.  5(1911-13),  displays  the  fragmented  disposition  that  one  has  come  to  expect 
from  this  student  of  Schoenberg,  as  it  jettisons  the  conventions  of  the  genre  to 
explore  new  possibilities  for  its  distinctive  texture.  Composers  such  as 
Shostakovich  and  Bartok  advanced  the  medium  in  a (relatively)  traditionalist 
vein,  while  Elliott  Carter  has  carried  the  torch  of  post-war  high  Modernism  with 
five  masterpieces  in  the  genre.  In  the  post-modern  arena,  electronics  have  played 
a vital  role  in  expanding  quartet  literature:  Steve  Reich  composed  an  impressive 
“Triple”  Quartet  for  live  ensemble  and  two  pre-recorded  quartets;  George 
Crumb’s  Black  Angels  for  electronic  quartet  is  arguably  the  most  famous  string 
quartet  of  the  past  fifty  years,  owing  in  part  to  the  success  of  the  Kronos  Quartet 
in  promoting  new  works  in  the  medium. 


— Michael  Nock 
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Tanglewood  Music  Center  Fellows 
Vocal  Ensemble  Composition  Project 

Thursday,  June  30,  2005,  at  8:30  p.m. 
Chamber  Music  Hall 


The  coaches  for  the  Composition  Project  are 
Tanglewood  Music  Center  Faculty  Steven  Mackey  and  Lucy  Shelton. 


Touei 

Roger  Feria  Jr. 
(b.  1980) 

Ozymandias* 

Sean  Shepherd 
(b.  1979) 

I.  Elicit  (for  Two  Voices) 

II.  Raze 

Hannah  Lash 
(b.  1981) 

The  Beck  Journals,  Volume  1* 

Curtis  K.  Hughes 
(b.  1974) 

Ho.ma.ge. 

Marcos  Balter 
(b.  1974) 

Drifting 

Anthony  Cheung 
(b.  1982) 

Steven  Mackey,  conductor 
Sean  Shepherd,  conductor  (Shepherd  and  Balter) 


The  New  Fromm  Players 
Elizabeth  Mahler,  violin 
Joel  Pargman,  violin 
Mark  Berger,  viola 
Mira  Costa,  cello 
Erin  Svoboda,  clarinet 


Vocal  Fellows 
*Meng-Chun  Lin,  soprano 
Susan  Ruggiero-Mezzadri,  soprano 
Helene  Couture,  mezzo-soprano 
Michael  Kelly,  tenor 
Alexander  Hurd,  baritone 


Each  piece  in  this  evening’s  performance  was  composed  June  18-28,  2005. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 


Vocal  Ensemble  Composition  Project 


The  2005  Tanglewood  composition  fellows  were  asked  to  compose 
music  for  a mixed  ensemble  of  voices  and  instruments.  Vocal  composition 
flourished  in  the  twentieth  century  through  opera  and  art  songs  but  there  are 
surprisingly  few  examples  of  this  kind  of  vocal  chamber  music.  In  the 
fifteenth,  sixteenth  and  seventeenth  centuries  one-to-a-part  vocal  ensembles, 
with  and  without  instruments,  dominated  composers’  attention  in  the  form  of 
madrigals,  motets  and  various  other  genres  that  occupied  a space  between 
music  theater  and  solo  singing.  The  late  books  of  Monteverdi  madrigals  from 
the  early  17th  century  come  to  mind. 

One  feature  of  these  early  works  is  that  the  voices  are  not  always 
singing  melodies  that  are  meant  to  be  “front  and  center”  as  is  the  case  in  most 
contemporary  vocal  writing.  The  singers  function  almost  instrumental ly  at 
times,  moving  between  foreground  and  background,  complex  counterpoint, 
imitating  real-world  sounds  (i.e.  the  sound  of  crickets  in  renaissance  composer 
Jannequin),  nonsense  syllables,  and  text  settings  that  are  melismatic  or 
emphasize  hocket  in  order  to  sacrifice  the  literal  intelligibility  of  the  words  in 
favor  of  expressing  an  underlying  expressive  content. 

These  were  the  “extended”  techniques  of  a previous  golden  age  of  vocal 
music.  Each  of  the  composers  tonight  has  contributed  to  this  tradition  by 
finding  their  own  ways  to  highlight  a sense  of  interplay  between  voices  and 
instruments,  communicate  the  meaning  behind  the  text  and  most  definitely 
explore  the  potential  of  an  unusual  acoustic  palette  to  create  compelling  sonic 
experiences  independent  of  the  literary  context. 

This  project  required  us  all  to  embrace  a collaborative  process,  from  the 
singers  and  composers  who  are  all  TMC  fellows  to  the  instrumentalists  who 
are  young  professionals  to  Lucy  Shelton  and  I,  the  veterans,  who  designed  and 
facilitated  the  project.  We  had  two  weeks  to  explore,  compose,  rehearse  and 
perform  six  brand  new  pieces. 


-Steven  Mackey 


Notes  & Texts 


Touei  is  based  on  the  poem  Moon  Reflected  on  the  Water  by  a Japanese  Zen 
Buddhist,  Dogen  Zengi  (1200-1253).  In  this  piece,  I have  selected  words  that  I 
feel  are  essential  to  express  the  idea  of  the  poem,  rather  than  employing  the 
entire  text.  This  granted  me  the  flexibility  in  the  music  to  evoke  the  imageries 
that  the  poem  describes,  and  in  my  opinion,  more  effective  in  communicating 
the  idea  of  the  poem  - the  unity  of  the  moon  and  water,  enlightenment  and 
individuals. 

To  achieve  that,  I attempt  to  create  a single  ‘instrument’  by  fusing  the  sound  of 
the  vocalists  and  instrumentalists.  The  vocalists  are  used  as  instruments  that 
are  capable  of  expressing  the  idea  of  the  piece  through  the  use  of  sounds 
created  by  the  transformation  of  sound  from  one  vowel  to  another,  along  with 
emphasizing  the  consonances  of  the  words.  This  allows  me  to  liberate  the 
vocalists’  conventional  role  of  providing  the  text  for  the  listeners,  as  well  as 
blending  the  sound  of  vocalists  into  the  instrumentalists  and  vice  versa. 

-Roger  Feria  Jr. 


Moon  Reflected  on  the  Water 

Enlightenment  is  like  the  moon  reflected  on  the  water.  The  moon  does  not  get 
wet,  nor  is  the  water  broken.  Although  its  light  is  wide  and  great,  the  moon  is 
reflected  even  in  a puddle  an  inch  wide.  The  whole  moon  and  the  entire  sky 
are  reflected  in  dewdrops  on  the  grass,  or  even  in  one  drop  of  water. 

Enlightenment  does  not  divide  you,  just  as  the  moon  does  not  break  the  water. 
You  cannot  hinder  enlightenment,  just  as  a drop  of  water  does  not  hinder  the 
moon  in  the  sky.  The  depth  of  the  drop  is  the  height  of  the  moon.  Each 
reflection,  however  long  or  short  its  duration,  manifests  the  vastness  of  the 
dewdrop,  and  realizes  the  limitlessness  of  the  moonlight  in  the  sky. 

-Dogen  Zengi 


Ozvmandias 

My  preliminary  interest  in  the  project  concerned  the  blending  possibilities 
between  the  two  choirs— the  voices  and  the  strings— which  has  resulted  in  a 
piece  which  blurs  the  traditional  roles  of  singers  and  players.  Musical  and 
textual  material  is  often  presented  as  a dialogue  between  the  two  groups,  with 
the  clarinetist  serving  as  a commentator  or  protagonist.  The  poem's  pseudo- 
political overtones  seem  to  ring  eternal,  just  as  the  desert  sands  depicted 
within.  I wish  to  extend  my  sincere  thanks  to  both  Mr.  Mackey  and  Ms. 
Shelton,  and  to  tonight's  performers-our  partners  in  experimentation  in  the 
intense  and  productive  laboratory  setting  of  this  project. 


Ozymandias 

1 met  a traveller  from  an  antique  land 

Who  said: — Two  vast  and  trunkless  legs  of  stone 

Stand  in  the  desert.  Near  them  on  the  sand, 

Half  sunk,  a shatter'd  visage  lies,  whose  frown 
And  wrinkled  lip  and  sneer  of  cold  command 
Tell  that  its  sculptor  well  those  passions  read 
Which  yet  survive,  stamp 'd  on  these  lifeless  things, 
The  hand  that  mock'd  them  and  the  heart  that  fed. 
And  on  the  pedestal  these  words  appear: 

"My  name  is  Ozymandias,  king  of  kings: 

Look  on  my  works,  ye  mighty,  and  despair!" 
Nothing  beside  remains:  round  the  decay 
Of  that  colossal  wreck,  boundless  and  bare, 

The  lone  and  level  sands  stretch  far  away. 

- Percy  Bysshe  Shelley 
(1792-1827) 

Elicit  Raze 


My  house  perched  counted  hours  elapsed 
ellipse 

if  I love  you  will  you  turn,  a mirror-lake 
warmth 

for  tenderness  my  currents  lap  as  small 
leapings:  whirrings  at  wateredged  bay 
sorrowful  formants  of  summer  owning 
shadow,  immanent. 

Imminent. 

Once  my  idle  hand  brushed  you  felt 
Vermillion  bullfighter  resonant 
outsides 

my  senses  turn,  wishing. 


This,  my  love,  octagonal  conundrum 
(lucid  ambrosia), 

pausing  hushed  to  climb  green  whisperings, 

is  tumbled 

lost 

amongst  the  tusk  moon  musk  smell 
ripe  do  not  hesitate  another  hour, 

I swear. 


While  you  rest  your  sore  eyes  and  sit 
a 

while 

I will  tell  you  that  I am  standing  here  in  the 
middle 

of  the  well  marked  (flagged,  flagged) 
free- 
way, I scream — 

yeah  I’m  screaming  that  I can’t  find  my 
way: 
a word. 

I’ve  lost  both 

wayward  feet,  hands,  and  yeah  that’s  it,  my 
spine 

it’s  gone  and  I found  a shell  but  it  didn’t 
stop 

the  flow  of  blood  I may  suffocate,  drown, 

but  that’s  too 

damned 

easy 

you  say  sitting  on  the  sidewalk  watching 
with  calloused  lips 
as  my  voice  rubs  its  way 
threadbare. 


Poems  by  Hannah  Lash 


The  Beck  Journals,  Volume  1 


November  15,  1953: 

At  last  myself  is  to  be  my  true  subject. 

Everyday  I will  know  my  cold  self. 

I wanted  a little  glory  hand  in  hand  with  my  beloved.  That  was  really  wicked. 
Thank  goodness  it  cannot  be  for  the  sake  of  my  limelight  loving  character. 
Every  dog  has  his  day  but  this  isn’t  mine. 

I thank  God  for  my  husband  who  doesn’t  love  me  but  who  brings  me  insights. 
January  4,  1954: 

Something  is  missing  from  my  conviction.  It  has  to  do  with  the  sense  that  art 
doesn’t  breed  art.  Before  the  paintings  one’s  hand  ought  to  be  tied  behind 
one’s  back  some  of  the  time...  We  so  much  know  this  fact,  that  we  encourage 
the  unconscious  rhythms  by  myriads  of  conscious  devices.  But  rarely  succeed 
in  becoming  a true  vessel... 

Art  is  boring  today  for  this  reason. 

Undated  (circa  1949): 

How  very  like  a lover  who  cannot  believe  that  he  is  loved  in  return  is  artists’ 
relationship  to  the  world.  How  on  the  one  hand  he  pretends  he  doesn’t  love  but 
can’t  resist  lifting  his  eyes  for  reassurance.  How  he  woos  the  world  by  games 
of  cat  + mouse.  How  he  longs  for  scraps  and  trembles  when  they  come.  And 
how  bitterness  then  boxes  them  away  in  secret  compartments  of  his  soul  until 
they  moulder.  He  makes  a big  point  of  rejecting  and  rejecting  - hoping  it  need 
not  be... 

February  13,  1954: 

There  are  times  when  a person  cannot  be  a human  being,  does  not  want 
to,  ought  not  [to]  have  to.  It  is  not  compatible  with  an  artist  to  live  for 
someone  else. 

January  20,  1954: 

My  sea  is  in  myself:  the  interior  lakes,  the  coves  safeguarding  certain 
quiet  ships,  the  sometimes  feverish  gorge.  I think  of  floods  and  ebbs,  water 
coloring  stone,  rain. 

(I  deserve  a bathtub  after  all  these  years) 


April  1,  1954: 


New  records:  Beethoven  op  130,  Bartok  3+4.  We  are  at  a loss  with  the 
Bartoks.  So,  they  are  fearfully  involuted.  Neither  do  they  carry  us  into  their 
world.  Patience! 

April  16,  1954: 

You  see  I want  to  be  a very  complete  person,  clean,  sweet,  young  besides,  of 
course,  hard-working.  My  mind  is  full  of  lists  of  things  to  do. 

April  30,  1957: 
vision  of  evil 
hot  water  heater  almost 
exploded 

January  30,  1954: 

...I  must  feed  from  myself  not  for  myself...  I must  kill  the  lime-light  love  in  me. 

Looking  back  I see  that  all  has  been  seen  in  relation  to  the  mediocre. 

-From  the  journals  o/Rosemarie  Beck  (1923-2003), 
artist,  written  in  Woodstock,  NY 


Ho.ma.ee. 

The  linkage  between  music  and  poetry,  two  self-sufficient  forms  of  artistic 
expression,  is  somehow  paradoxical.  Both  arts  are  very  closely  related,  and  yet 
hard  to  combine  in  a truly  organic  and  equipotent  fashion.  The  avoidance  of  a 
sense  of  hierarchy  between  instrumental  and  vocal  elements  - the  suppression 
of  the  idea  of  “accompanied  vocal  music”  - is  perhaps  even  more  difficult  to 
attain.  Ho.ma.ge. , based  on  the  poem  “The  Leaden  Echo  and  the  Golden 
Echo”  by  Gerard  Manley  Hopkins  (1844  -1889)  is  my  attempt  to  unite  these 
two  worlds.  Since  I was  the  “intruder”  in  this  attempt,  I tried  letting  Hopkin’s 
prosody  be  the  guide  of  my  music  material.  The  final  result  is  (hopefully)  a 
“sonic  photograph”  of  the  poem  rather  than  a musical  setting  of  the  text. 


-Marcos  Balter 


The  Leaden  and  the  Golden  Echo 


How  to  keep  - is  there  any  any,  is  there 
none  such,  nowhere 
known  some,  bow  or  brooch  or  braid 
or  brace,  lace,  latch  or 
catch  or  key  to  keep 
Back  beauty,  keep  it,  beauty,  beauty, 
beauty  ...from  vanishing 
away? 

O is  there  ho  frowning  of  these 
wrinkles,  ranked  wrinkles  deep, 
Down?  no  waving  off  of  these  most 
mournful  messengers,  still 
messengers,  sad  and  stealing 
messengers  of  grey? 

No  there 's  none,  there ’s  none,  O no 
there ’s  none, 

Nor  can  you  long  be,  what  you  now 
are,  called fair, 

Do  what  you  may  do,  what,  do  what 
you  may, 

And  wisdom  is  early  to  despair: 

Be  beginning;  since,  no,  nothing  can  be 
done 

To  keep  at  bay 

Age  and  age ’s  evils,  hoar  hair, 

Ruck  and  wrinkle,  drooping,  dying, 
death 's  worst,  winding  sheets, 
tombs  and  worms  and  tumbling  to 
decay; 

So  be  beginning,  be  beginning  to 
despair, 

Despair,  despair,  despair. 

Spare! 

There  is  one,  yes  I have  one  (Hush 
there!); 

Only  not  within  seeing  of  the  sun, 

Not  within  the  singeing  of  the  strong 
sun, 

Tall  sun 's  tingeing,  or  treacherous  the 
tainting  of  the  earth 's  air, 

Somewhere  elsewhere  there  is  ah  well 
where!  one. 

One.  Yes  I can  tell  such  a key,  I do 
know  such  a place, 

Where  whatever ’s  prized  and  passed  of 


us,  everything  that ’s  fresh 
and fast  flying  of  us,  seems  to  us 
sweet  of  us  and  swiftly  away 
with,  done  away  with,  undone, 
Undone,  done  with,  soon  done  with, 
and  yet  dearly  and  dangerously 
sweet 

Of  us,  the  wimpled-water-dimpled, 
not-by-morning-matched face, 

The  flower  of  beauty,  fleece  of  beauty, 
too  too  apt  to,  ah!  to  fleet, 

Never  fleets  more,  fastened  with  the 
tender est  truth 
To  its  own  best  being  and  its 

loveliness  of  youth;  it  is  an  ever- 
lastingness of,  O it  is  an  all  youth! 
Come  then,  your  ways  and  airs  and 
looks,  locks,  maiden  gear, 
gallantry  and  gaiety  and  grace, 
Winning  ways,  airs  innocent,  maiden 
manners,  sweet  looks,  loose 
locks,  long  locks,  lovelocks, 
gaygear,  going  gallant, 
girlgrace  — 

Resign  them,  sing  them,  seal  them, 
send  them,  motion  them  with 
breath, 

And  with  sighs  soaring,  soaring  sighs 
deliver 

Them;  beauty-in-the-ghost,  deliver  it, 
early  now,  long  before 
death 

Give  beauty  back,  beauty,  beauty, 
beauty,  back  to  God,  beauty ’s 
self  and  beauty 's  giver. 

See;  not  a hair  is,  not  an  eyelash,  no  the 

least  lash  lost;  every  hair 

Is,  hair  of  the  head,  numbered. 

Nay,  what  we  had  lighthanded  left  in 
surly  the  mere  mould 
Will  have  waked  and  have  waxed  and 
have  walked  with  the  wind 
what  while  we  slept, 

This  side,  that  side  hurling  a 
heavyheaded  hundredfold 
What  while  we,  while  we  slumbered. 

~ Gerard  Manley  Hopkins 

(1844-1889) 


Drifting 


My  setting  of  the  fourth  of  Tao  Qian's  "Twenty  Wine  Poems"  is  based 
on  Tan  Shilin's  vivid  literary  translation.  This  particular  poem  is 
often  seen  as  an  allusion  to  the  reclusive  poet's  withdrawal  from 
society. 

Tao  Qian  turned  away  from  his  life  as  a highly  regarded  official, 
retreating  to  his  fields  and  to  the  natural  world.  His  work,  characterized  by 
spare,  abstract  imagery,  and  often  indebted  to  Daoist  philosophy,  was 
enormously  influential  to  later  Tang  dynasty  poets  like  Li  Bai  and  Wang  Wei. 
In  the  prologue  to  the  "Twenty  Wine  Poems,"  Tao  Qian  writes:  "With  little  to 
divert  myself  in  my 

retirement,  especially  since  the  nights  have  begun  to  drag  out,  I've  taken  to 
drinking  in  the  evenings,  having  come  by  a rare  vintage.  With  my  shadow  for 
company,  I drink  my  nightly  portion  to  the  dregs  and  myself  to  pleasant 
inebriety.  Thus  inspired,  I take 
pleasure  in  dashing  off  a few  lines." 

-Anthony  Cheung 


The  restless  stray  bird 

Went  on  straying  as  night  closed  in. 

Unsettled,  back  and  forth  it  drifted, 

Sounding  each  night  a sadder  note. 

To  the  blue  it  sent  forth  wistful  cries 

Yet  round  and  round  it  wheeled,  reluctant  to  fly  away. 

Far  off  it  saw  a lonely  pine, 

Headed  for  it  then  folded  its  wings. 

A gale  had  stripped  the  trees  of  foliage, 

The  pine  alone  withstood  its  rage. 

Sheltered  in  its  peaceful  shade 

For  a thousand  years  here  the  bird  will  stay. 

- Tao  Qian  (365-427),  from  "Twenty  Wine  Poems" 
translated  by  Tan  Shilin 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 

Sunday,  July  3,  2005  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Alleluia  Variation  WILLIAM 

William  Day,  trumpet 
Matthew  Muckey,  trumpet 
Ryan  Barwise,  trumpet 
Zebediah  Upton,  trumpet/flugelhom 
Amy  V.  McCabe,  trumpet/flugelhom 
Jason  Crimi,  trombone 
Kama  Millen,  trombone 
Timothy  Higgins,  trombone 
Scott  Robinson,  bass  trombone 
Aaron  McCalla,  tuba 
Jeffrey  C.  Means,  percussion 
Matt  Prendergast,  percussion 

Rondo  brillant  in  B minor,  D.  895 

Margot  Schwartz,  violin 
Ivan  Siller,  piano 

String  Quartet  in  B-flat  Major,  Franz  JOSEPH  Haydn 

Op.  71,  No.  1 “Apponyi  Quartets”  (1732-1809) 

Allegro 

Adagio 

Menuetto:  Allegretto 
Finale:  Vivace 


Franz  Schubert 
(1797-1828) 


BOLCOM 
(b.  1938) 


Lee  Quartet 

Sonja  Harasim,  violin 
Catherine  Miller,  violin 
Yi-Wen  Chao,  viola 
Stephanie  Hunt,  cello 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tromba  Marina  (1981) 


Jacob  Druckman 
(1928-1996) 


Dylan  E.  Palmer,  double  bass 
Leanna  Wong,  double  bass 
Douglas  Balliett,  double  bass 
Joe  Ferris,  double  bass 

— Intermission — 


String  Quartet  in  D Major  Haydn 

Op.  71,  No.  2,  “Apponyi  Quartets” 

Adagio  - Allegro 
Adagio  (Cantab He) 

Menuetto:  Allegretto 
Finale:  Allegretto 


Pittsfield  Quartet 

Tera  Gorsett,  violin 
Lijiong  Liao,  violin 
Anna  Zsuzsanna  Pelczer,  viola 
Daniel  Oliver,  cello 

Serenade  No.  12  in  C Minor,  K.388  WOLFGANG  AMADEUS  Mozart 

(1756-1791) 

Allegro 

Andante 

Menuetto  en  canone  - Trio 
Allegro 


Timothy  M.  Sawyier,  oboe 
Sarah  Skuster,  oboe 
Chris  Stoutenborough,  clarinet 
Ashley  Ragle,  clarinet 
Karl  Vilcins,  bassoon 
Bradley  Balliett,  bassoon 
Maria  Harrold,  horn 
Darby  Hinshaw,  horn 

The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Ronald  Barron,  Norman  Fischer,  Andrew  Jennings,  Todd  Seeber, 
Joseph  Silverstein,  and  Barry  Tuckwell. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

^ MUSICCENTER 


Opening  Exercises 
Sunday,  July  3,  2005  at  2:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


Welcome  Ellen  Highstein 

Director,  Tanglewood  Music  Center 


Greetings  Mark  Volpe 

Managing  Director,  Boston  Symphony  Orchestra 


Trio  for  clarinet,  viola,  and  piano 

in  E-flat  major  (“Kegelstatt”),  K.  498 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


William  R.  Hudgins,  clarinet 
Steven  Ansell,  viola 
James  Levine,  piano 


Faculty  Reflections 


Phyllis  Curtin 
Voice  Faculty 


Alleluia 


Randall  Thompson 
(1899-1984) 


Members  of  the  2005  Tanglewood  Music  Center 
John  Oliver,  conductor 


Phyllis  Curtin  is  on  the  faculty  at  the  Tanglewood  Music  Center. 
John  Oliver  is  the  conductor  of  the  Tanglewood  Festival  Chorus. 


Following  Opening  Exercises,  the  Tanglewood  Association 
of  the  Boston  Symphony  Association  of  Volunteers  will  host  a 
reception  in  the  Ozawa  Hall  Tent  for  TMC  Fellows,  Faculty,  & Staff. 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones, 
pagers,  and  watch  alarms  should  be  switched  off  during  the  concert. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Saturday,  July  9,  2005  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Sonata  for  Violin  and  Piano  No.  3 JOHANNES  Brahms 

in  D Minor,  Op.  108  (1833-1897) 

I.  Allegro 

II.  Adagio 

III.  Un  poco  presto  e con  sentimento 

IV.  Presto  agitato 

Jennifer  Kozbial,  violin 
Kenneth  Osowski,  piano 

from  Five  Tzu-Yeh  Songs  (2003) 

1. 

II. 

Flowers  and  Moonlight  on  the  Spring  River 
Plucking  the  Rushes 

Matthew  Muckey,  trumpet 
Nathan  Lassell,  percussion 
Jamie  Van  Eyck,  mezzo-soprano 

Serenade,  Op.  30  ALBERT  ROUSSEL 

(1869-1937) 

I.  Allegro 

II.  Andante 

III.  Presto 

Na  Sun,  violin 
Meredith  Harris,  viola 
Nick  Alvarez,  cello 
Clint  Foreman,  flute 
Yinuo  Mu,  harp 


Hannah  Lash 
(b.  1981) 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Peter  Chapman  (Lash),  Ann  Hobson  Pilot  (Roussel),  Lucy  Shelton  (Lash), 
Joseph  Silverstein  (Brahms),  and  Fenwick  Smith  (Roussel). 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones, 

PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  TIIF.  CONCERT 


from  Five  Tsu-  Yeh  Songs 


I 

At  a time  when  blossoms 
Fall  from  the  cherry-tree: 

On  a day  when  yellow  birds 
Hovered  in  the  branches- 
You  said  you  must  stop. 

Because  your  horse  was  tired: 

I said  1 must  go, 

Because  my  silk  worms  were  hungry. 
- Anonymous 


II 

All  night  I could  not  sleep 
Because  of  the  moonlight  on  my  bed. 

I kept  on  hearing  a voice  calling: 

Out  of  Nowhere,  Nothing  answered  “yes.” 

- Anonymous 

Flowers  and  Moonlight  on  the  Spring  River 

The  evening  river  is  level  and  motionless- 
The  spring  colors  just  open  to  their  full. 

Suddenly  a wave  carries  the  moon  away 

And  the  tidal  water  comes  with  its  freight  of  stars. 

-Yang-ti  (A.D.  605-617),  Emperor  of  the  Sui  Dynasty 

Plucking  the  Rushes 

Green  rushes  with  red  shoots, 

Long  leaves  bending  to  the  wind- 
You  and  I in  the  same  boat 
Plucking  rushes  at  the  Five  Lakes. 

We  started  at  dawn  from  the  orchid-island: 

We  rested  under  the  elms  till  noon. 

You  and  I plucking  rushes 

Had  not  plucked  a handful  when  night  came! 

-Anonymous,  (fourth  century  A.D.) 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 

Audio/vidco  recording  and  flash  photography  arc  not  permitted  during  Tanglewood  performances 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


Sunday,  July  10,  2005  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

In  Tangle  (2005) 

65th  TMC  Anniversary  Commission 


Eric  Reed,  horn 
Nick  Murdick,  horn 
Alex  Rosenfeld,  horn 
Matthew  Muckey,  trumpet 
William  Day,  trumpet 
Amy  V.  McCabe,  trumpet 
Kama  Millen,  trombone 
Timothy  Higgins,  trombone 
Scott  Robinson,  bass  trombone 
Aaron  McCalla,  tuba 
Matt  Prendergast,  percussion 
Nathan  Lasell,  percussion 


Sonata  for  Four  Homs  (1955) 

I.  Allegro  molto  moderato 

II.  Allegro  giocoso 

III.  Lento  cantabile  tranquillo  in  stilo  nottumo 

IV.  Allegro  molto  e vigoroso 

Ryan  Gruber,  horn 
Brian  Blanchard,  horn 
Darby  Hinshaw,  horn 
Wei-Ping  Chou,  horn 


TAN6lf«0C& 


Derek  Bermel 
(b.  1967) 


Michael  Tippett 
(1905-1998) 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


On  Wenlock  Edge  ( 1 909)  Ralph  Vaughan  Williams 

(1872-1958) 

I.  On  Wenlock  Edge  the  wood’s  in  trouble 

II.  From  far,  from  eve  and  morning 

III.  Is  my  team  ploughing? 

IV.  Oh,  when  I was  in  love  with  you. 

V.  Bredon  Hill 

VI.  Clun 


Andrea  Armijo  Fortin,  violin 
Cristian  Macelaru,  violin 
Oleksandr  Vavilov,  viola 
Charlie  Powers,  cello 
Yauheniya  Yesmanovich,  piano 
David  Logan,  tenor 


— Intermission  — 


Arnold  Schoenberg 
(1874-1951) 


Stockbridge  Quartet 

Sarah  Griffin,  violin 
Victoria  Lindsay,  violin 
Robin  Hong,  viola 
Susannah  Kelly,  cello 


String  Quartet  No.  2 

in  F-sharp  Minor,  Op.  10  (1907/8) 

I.  MaBig  (moderato) 

II.  Sehr  rasch 

III.  Litanei  (Langsam) 

IV.  Entriickung  (Sehr  langsam) 


Meng-Chun  Lin,  soprano 


Suite  from  L 'Histoire  du  soldat  (1918) 


Igor  Stravinsky 
(1882-1971) 


I.  The  Soldier’s  March 

II.  Music  to  Scene  1 

III.  Pastorale 

IV.  The  Royal  March 

V.  The  Little  Concert 

VI.  Three  Dances:  Tango,  Waltz,  Ragtime 

VII.  The  Devil’s  Dance 

VIII.  The  Grand  Chorale 

IX.  Triumphal  March  of  the  Devil 

Erin  Simmons,  clarinet 
Rian  Craypo,  bassoon 
Ryan  Barwise,  trumpet 
Jason  Crimi,  trombone 
Keith  Carrick,  percussion 
Yevgeny  Kutik,  violin 
Douglas  Balliett,  double  bass 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Robert  Barnes  (Vaughan  Williams),  Norman  Fischer  (Schoenberg), 
Kenneth  Griffiths  (Schoenberg),  Joseph  Silverstein  (Stravinsky), 

Alan  Smith  (Vaughn  Williams),  and  Barry  Tuckwell  (Bermel  and  Tippett). 


A Note  on  the  TMC  65th  Anniversary  Commissions 


In  celebration  of  the  Tanglewood/Berkshire  Music  Center’s  65th  anniversary, 
Tanglewood  Music  Center  Director  Ellen  Highstein,  expressed  an  interest  in 
honoring  former  TMC  composition  fellows.  To  this  end,  one  composer  per 
decade  was  selected  to  receive  a commission  to  compose  a short  work  that 
would  be  programmed  at  the  start  of  the  Music  Center’s  Sunday  morning 
chamber  music  concerts.  Furthermore,  each  composer  was  sent  a copy  of 
Randall  Thompson’s  Alleluia,  which  was  commissioned  by  the  Berkshire 
Music  Center’s  first  assembly  in  1945  and  is  sung  by  the  entire  Tanglewood 
community  at  the  start  of  each  summer,  suggesting,  but  not  requiring,  a point 
of  departure  for  their  composition.  We  are  grateful  to  the  estate  of  Randall 
Thompson  and  E.C.  Schirmer  Music  Company,  for  their  kind  permission  in 
allowing  us  use  of  this  important  work. 

Michael  Gandolfi 
Coordinator  of  Compositional  Activities 
Tanglewood  Music  Center 


Texts  & Translations 


On  IVenlock  Edge 
1. 

On  Wenlock  Edge  the  wood's  in 
trouble; 

His  forest  fleece  the  Wrekin  heaves; 
The  gale,  it  plies  the  saplings  double, 
And  thick  on  Severn  snow  the  leaves. 

Twould  blow  like  this  through  holt  . 
and  hanger 

When  Uricon  the  city  stood: 

‘Tis  the  old  wind  in  the  old  anger, 

But  then  it  threshed  another  wood. 

Then,  'twas  before  my  time,  the 
Roman 

At  yonder  heaving  hill  would  stare: 
The  blood  that  warms  an  English 
yeoman. 

The  thoughts  that  hurt  him,  they  were 
there. 

There,  like  the  wind  through  woods  in 
riot, 

Through  him  the  gale  of  life  blew 
high; 

The  tree  of  man  was  never  quiet: 

Then  'twas  the  Roman,  now  'tis  I. 

The  gale,  it  plies  the  saplings  double, 
It  blows  so  hard,  'twill  soon  be  gone: 
To-day  the  Roman  and  his  trouble 
Are  ashes  under  Uricon. 

2. 

From  far,  from  eve  and  morning 
And  yon  twelve-winded  sky, 

The  stuff  of  life  to  knit  me 
Blew  hither:  here  am  I. 

Now  - for  a breath  I tarry 
Nor  yet  disperse  apart  - 
Take  my  hand  quick  and  tell  me, 

What  have  you  in  your  heart. 


How  shall  I help  you,  say; 

Ere  to  the  wind's  twelve  quarters 
I take  my  endless  way. 

3. 

"Is  my  team  ploughing, 

That  I was  used  to  drive 
And  hear  the  harness  jingle 
When  I was  man  alive?" 

Ay,  the  horses  trample, 

The  harness  jingles  now; 

No  change  though  you  lie  under 
The  land  you  used  to  plough. 

"Is  my  girl  happy, 

That  I thought  hard  to  leave, 

And  has  she  tired  of  weeping 
As  she  lies  down  at  eve?" 

Ay,  she  lies  down  lightly, 

She  lies  not  down  to  weep: 

Your  girl  is  well  contented. 

Be  still,  my  lad,  and  sleep. 

"Is  my  friend  hearty, 

Now  I am  thin  and  pine, 

And  has  he  found  to  sleep  in 
A better  bed  than  mine?" 

Yes,  lad,  I lie  easy, 

I lie  as  lads  would  choose; 

I cheer  a dead  man's  sweetheart, 
Never  ask  me  whose. 

4. 

Oh,  when  I was  in  love  with  you, 
Then  I was  clean  and  brave, 

And  miles  around  the  wonder  grew 
How  well  did  I behave. 

And  now  the  fancy  passes  by, 

And  nothing  will  remain. 

And  miles  around  they'll  say  that  I 
Am  quite  myself  again. 


Speak  now,  and  I will  answer; 


5. 

In  summertime  on  Bredon 
The  bells  they  sound  so  clear; 

Round  both  the  shires  they  ring  them 
In  steeples  far  and  near, 

A happy  noise  to  hear. 

Here  of  a Sunday  morning 
My  love  and  I would  lie. 

And  see  the  coloured  counties, 

And  hear  the  larks  so  high 
About  us  in  the  sky. 

The  bells  would  ring  to  call  her 
In  valleys  miles  away; 

"Come  all  to  church,  good  people; 
Good  people  come  and  pray." 

But  here  my  love  would  stay. 

And  I would  turn  and  answer 
Among  the  springing  thyme, 

"Oh,  peal  upon  our  wedding, 

And  we  will  hear  the  chime, 

And  come  to  church  in  time." 

But  when  the  snows  at  Christmas 
On  Bredon  top  were  strown, 

My  love  rose  up  so  early 
And  stole  out  unbeknown 
And  went  to  church  alone. 

They  tolled  the  one  bell  only, 

Groom  there  was  none  to  see, 

The  mourners  followed  after. 

And  so  to  church  went  she, 

And  would  not  wait  for  me. 

The  bells  they  sound  on  Bredon, 

And  still  the  steeples  hum, 

"Come  all  to  church,  good  people."  - 

0 noisy  bells,  be  dumb; 

1 hear  you,  I will  come. 

6. 

Clunton  and  Clunbury, 

Clungunford  and  Clun, 


Are  the  quietest  places 
Under  the  sun. 

In  valleys  of  springs  of  rivers, 

By  Ony  and  Teme  and  Clun, 

The  country  for  easy  livers, 

The  quietest  under  the  sun, 

We  still  had  sorrows  to  lighten. 

One  could  not  be  always  glad,  . 

And  lads  knew  trouble  at  Knighton, 
When  I was  a Knighton  lad. 

By  bridges  that  Thames  runs  under, 

In  London,  the  town  built  ill, 

'Tis  sure  small  matter  for  wonder 
If  sorrow  is  with  one  still. 

And  if  as  a lad  grows  older 
The  troubles  he  bears  are  more, 

He  carries  his  griefs  on  a shoulder 
That  handselled  them  long  before. 

Where  shall  one  halt  to  deliver 
This  luggage  I'd  lief  set  down? 

Not  Thames,  not  Teme  is  the  river. 

Nor  London  nor  Knighton  the  town: 

'Tis  a long  way  further  than  Knighton, 
A quieter  place  than  Clun, 

Where  doomsday  may  thunder  and 
lighten 

And  little  'twill  matter  to  one. 

-Alfred  Edward  Housman 
(1859-1936) 


String  Quartet  No.  2 


Litanei 

Tief  ist  die  trauer,  die  mich  umdustert, 

Ein  tret  ich  wieder,  Herr!  in  dein 
haus... 

Lang  war  die  reise,  matt  sind  die 
glieder, 

Leer  sind  die  schreine,  voll  nur  die 
. qual. 

Durstende  zunge  darbt  nach  dem 
weine. 

Hart  war  gestritten,  starr  ist  mein  arm. 

Gonne  die  ruhe  schwanken  den 
schritten, 

Hungrigem  gaume  brockle  dein  brot! 

Schwach  ist  mein  atem  rufend  dem 
traume, 

Hohl  sind  die  hande,  fiebernd  der 
mund... 

Leih  deine  ktihle,  losche  die  brande, 

Tilge  das  hoffen,  sende  das  licht! 

Gluten  im  herzen  lodem  noch  offen, 

Innerst  im  grunde  wacht  noch  ein 
schrei... 

Tote  das  sehnen,  schliesse  die  wunde! 

Nimm  mir  die  liebe,  gib  mir  dein 
gliick! 


-Stefan  George  (1868-1933) 


Litany 

Deep  is  the  sorrow,  that  envelops  me 
in  gloom, 

Lord,  I set  foot  once  more  in  Your 
house... 

Long  was  the  journey,  weary  are  my 
limbs. 

Empty  are  the  cabinets,  only  the 
torment  is  full. 

My  thirsting  tongue  yearns  for  the 
wine. 

Hard  was  the  battle,  stiff  is  my  arm. 

Grant  repose  to  my  wavering  steps, 

Crumble  Your  bread  for  my  hungry 
palate! 

Weak  is  my  breath  as  I summon  the 
dream, 

Hollow  are  my  hands,  feverish  my 
mouth... 

Lend  Your  coolness,  extinguish  the 
fires. 

Obliterate  hope,  send  light! 

Blazes  in  my  heart  are  still  openly 
flaming. 

In  my  very  depths  a cry  is  still 
wakeful... 

Kill  my  longing,  heal  my  wound! 

Take  away  love  from  me,  give  me 
Your  happiness! 

- trans.  Stanley  Appelbaum 


Entriickung 

Ich  fuhle  luft  von  anderem  planeten. 

Mir  blassen  durch  das  dunkel  die 
gesichter 

Die  freundlich  eben  noch  sich  zu  mir 
drehten. 

Und  baum  und  wege  die  ich  liebte 
fahlen 

Dass  ich  sie  kaum  mehr  kenne  und  du 
lichter 


Rapture 

I feel  a breeze  from  another  planet. 

Through  the  darkness  I palely  perceive 
the  faces 

That  were  just  now  still  turning  toward 
me  amicably. 

And  trees  and  paths  that  I loved  are 
fading 

So  that  I barely  still  recognize  them 
and  you  bright 


Geliebter  schatten  - rufer  meiner 
qualen  - 

Bist  nun  erloschen  ganz  in  tiefem 
gluten 

Um  nach  dem  taumel  streitenden 
getobes 

Mit  einem  frommen  schauer 
anzumuten. 

Ich  lose  mich  in  tonen,  kreisend, 
webend, 

Ungriindigen  danks  und  unbenamten 
lobes 

Dem  grossen  atem  wunschlos  mich 
ergebend. 

Mich  iiberfahrt  ein  ungestiimes  wehen 

Im  rausch  der  weihe  wo  inbriinstige 
schreie 

In  staub  geworfner  beterinnen  flehen: 

Dann  seh  ich  wie  sich  duftige  nebel 
lupfen 

In  einer  sonnerfullten  klaren  freie 

Die  nur  umfangt  auf  femsten  berges 
schltipfen. 

Der  boden  schiittert  weiss  und  weich 
wie  molke... 

Ich  steige  iiber  schluchten  ungeheuer, 

Ich  fuhle  wie  ich  iiber  letzter  wolke 

In  einem  meer  kristalinen  glanzes 
schwimme  - 

Ich  bin  ein  funke  nur  vom  heiligen 
feuer 

Ich  bin  ein  drohnen  nur  der  heiligen 
stimme. 


Beloved  shade  - summoner  of  my 
torments  - 

Are  now  totally  extinguished  in  deeper 
glows 

In  order  to  touch  me  with  pious  awe 

After  the  delirium  of  the  combative 
frenzy. 

I dissolve  into  tones,  circling,  floating, 

With  unfathomable  gratitude  and 
unnamable  praise 

Surrendering  myself  without  volition 
to  the  mighty  wind. 


A violent  gust  passes  over  me 
In  the  headiness  of  consecration, 
where  passionate  cries 
Of  praying  women  prostrate  in  the 
dust  call  beseechingly: 

Then  I see  fragrant  mists  lightly  rising 
In  a sun-filled  clear  open  space 
Which  only  extends  over  remotest 
mountain  hiding  places. 

The  ground  appears  white  and  soft  as 
whey... 

I climb  over  monstrous  canyons, 

I feel  myself  higher  than  the  highest 
cloud 

Swimming  in  a sea  of  crystalline 
brightness  - 

I am  merely  a spark  of  the  sacred  fire 
I am  merely  a rumbling  of  the  sacred 
voice. 


-Stefan  George 


-trans.  Stanley  Appelbaum 


Upc  oming  TMC  Events 


Boston  Pops  Orchestra 
With  TMC  Vocal  Fellows 

Wednesday,  July  13th,  8:30  p.m.,  Koussevitsky  Music  Shed 
Keith  Lockhart,  conductor 

A Sondheim  Celebration 


TMC  Prelude  Concert 
Saturday,  July  16th,  6:00  p.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  LUTOSLAWSKl,  BARTdK,  and  RACHMANINOFF. 


TMC  Orchestra 

The  Leonard  Bernstein  Memorial  Concert 
Saturday,  July  16th,  8:30  p.m.,  Koussevitsky  Music  Shed 
James  Levine,  conductor 

WAGNER:  Die  Walkiire,  Act  I 
WAGNER:  G otter dammerung,  Act  III 


TMC  Chamber  Concert 
Sunday,  July  17th,  10:00  a.m.,  Seiji  Ozawa  Hall 

Featuring  music  ofZUPKO,  CHEUNG,  FERIA,  SHENG,  HUGHES, 
Rands,  and  Barton. 


TMC  Prelude  Concert 
Sunday,  July  17th,  1:00  p.m.,  Chamber  Music  Hall 

Featuring  music  of  HAYDN  and  BEETHOVEN. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


iTanglewood 

MUSIC  CENTER 

Tanglevvood  Music  Center  Fellows 

Prelude  Concert 

Sunday,  July  10,  2005,  1:00  p.m. 

Chamber  Music  Hall 


II  tram  onto 

Sarah  Stone,  mezzo-soprano 
Ai  Nihira,  violin 
Martin  Shultz,  violin 
Miranda  Sielaff,  viola 
Lachezar  Rostov,  cello 

Ottorino  Respighi 
(1879-1936) 

Chansons  madecasses 

I.  Nahandove 

II.  Aoua! 

III.  11  est  doux 

Helene  Couture,  mezzo-soprano 
Nadia  Kyne,  flute 
Peter  Lorenzo  Anderegg,  cello 
Cheryl  Lin  Fielding,  piano 

Maurice  Ravel 
(1875-1937) 

Sextet 

I.  Allegro  vivace 

II.  Divertissement 

III.  Finale 

Sarah  Frisof,  flute 
Brad  Shimizu,  oboe 
Amy  Advocat,  clarinet 
Bradley  Balliett,  bassoon 
Maria  Harrold,  horn 
David  Kaplan,  piano 

Francis  Poulenc 
(1899-1963) 

The  coaches  for  this  concert  included  Tang/ewood  Music  Center  Faculty 
Dennis  Helmrich  (Respighi),  Kayo  Iwama  (Ravel),  Lucia  Lin  (Respighi), 
Ursula  Oppens  (Poulenc),  and  Barry  Tuckwell  (Poulenc). 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Texts  & Translations 


II  tramonto 

Gi&  v'ebbe  un  uomo,  nel  cui  tenue 
spirto 

(Qual  luce  e vento  in  delicata  nube 
Che  ardente  ciel  di  mezzogiomo 
stempri) 

La  morte  e il  genio  contendeano. 

Oh!  quanta  tenera  gioia,  che  gli  fe  il 
respiro 

Venir  meno  (cosi  dell'aura  estiva 
l'ansia  talvolta) 

Quando  la  sua  dama,  che  allor  solo 
conobbe 

L'abbandono  pieno  e il  concorde 
palpitar  di  due 
creature  che  s'amano, 

E gli  addusse  pei  sentieri  d'un  campo. 
Ad  oriente  da  una  foresta 
biancheggiante  ombrato 
Ed  a ponente  discoverto  al  cielo! 

Ora  e sommerso  il  sole;  ma  linee  d'oro 
Pendon  sovra  le  cineree  nubi, 

Sul  verde  piano  sui  tremanti  fiori, 

Sui  grigi  globi  dell'antico  smimio, 

E i neri  boschi  avvolgono, 

Del  vespro  mescolandosi  alle  ombre. 
Lenta  sorge  ad  oriente  l'infocata  luna 
Tra  i folti  rami  delle  piante  cupe: 
Brillan  sui  capo  Ianguide  le  stelle. 

E il  giovine  sussura:  "Non  e strano? 

10  mai  non  vidi  il  sorgere  del  sole,  o 

Isabella. 

Domani  a contemplarlo  verremo 
insieme.” 

11  giovin  e la  dama  giacquer  tra  il 

sonno 

E il  dolce  amor  congiunti  ne  la  notte: 
Al  mattin  gelido  e morto  ella  trovo 
l'amante. 

Oh!  nessun  creda  che,  vibrando  tal 
colpo,  fu  il 
Signore  misericorde. 

Non  mori  la  dama,  nd  folle  divento: 
Anno  per  anno  visse  ancora.  Ma  io 
penso 

che  la  queta  sua  pazienza,  e i trepidi 
sorrisi, 

E il  non  morir...  ma  vivere  a custodia 


Sunset 

There  late  was  One  within  whose 
subtle  being, 

As  light  and  wind  within  some 
delicate  cloud 

That  fades  amid  the  blue  noon’s 
burning  sky. 

Genius  and  death  contended.  None 
may  know 

The  sweetness  of  the  joy  which  made  his 
breath 

Fail,  like  the  trances  of  the  summer  air, 

When,  with  the  Lady  of  his  love,  who 
then 

First  knew  the  unreserve  of  mingled 
being. 

He  walked  along  the  pathway  of  a 
field 

Which  to  the  east  a hoar  wood 
shadowed  o’er, 

But  to  the  west  was  open  to  the  sky. 

There  now  the  sun  had  sunk,  but  lines  of 
gold 

Hung  on  the  ashen  clouds,  and  on  the 
points 

Of  the  far  level  grass  and  nodding 
flowers 

And  the  old  dandelion’s  hoary  beard. 

And,  mingled  with  the  shades  of 
twilight,  lay 

On  the  brown  massy  woods — and  in  the 
east 

The  broad  and  burning  moon  lingeringly 
rose 

Between  the  black  trunks  of  the 
crowded  trees, 

While  the  faint  stars  were  gathering 
overhead. 

‘Is  it  not  strange,  Isabel,’  said  the 
youth, 

‘I  never  saw  the  sun?  We  will  walk  here 

To-morrow;  thou  shalt  look  on  it  with 
me.’ 

That  night  the  youth  and  lady  mingled  lay 

In  love  and  sleep — but  when  the 
morning  came 

The  lady  found  her  lover  dead  and  cold. 

Let  none  believe  that  God  in  mercy  gave 


Del  vecchio  padre  (se  e follia 

Dal  rnondo  dissimigliare)  fossero 
follia. 

Era,  null'altro  che  a vederla,  come 
leggere  un 

Canto  da  ingegnoso  bardo  intessuto  a 
piegar 

Gelidi  cuori  in  un  dolor  pensoso.  Neri  gli 
occhi  ma  non  fulgidi  piu; 

Consunte  quasi  le  ciglia  dalle  lagrime; 

Le  labbra  e le  gote  parevan  cose  morte 
tanto  eran  bianche; 

Ed  esili  le  mani  e per  le  erranti  vene 

E le  giunture  rossa  del  giomo  trasparia 

La  luce.  La  nuda  tomba,  che  il  tuo  fral 
racchiude, 

Cui  notte  e giomo  un'ombra  tormentata 
abita, 

E quanto  di  te  resta,  o cara  creatura 
perduta! 

"Ho  tal  retaggio,  che  la  terra  non  da: 

Calma  e silenzio,  senza  peccato  e 
senza  passione. 

Sia  che  i morti  ritrovino  (non  mai  il 
sonno!) 

Ma  il  riposo,  imperturbati  quali 
appaion’, 

O vivano,  o d'amore  nel  mar  profondo 
scendano; 

Oh!  che  il  mio  epitaffio,  che  il  tuo  sia: 
Pace!" 

Questo  dalle  sue  labbra  l'unico 
lamento. 

Trans.  Roberto  Ascoli 


that  stroke. 

The  lady  died  not,  nor  grew  wild. 

But  year  by  year  lived  on — in  truth  I think 
Her  gentleness  and  patience  and  sad 
smiles, 

And  that  she  did  not  die,  but  lived  to  tend 
Her  aged  father,  were  a kind  of  madness, 

If  madness  ’tis  to  be  unlike  the  world. 

For  but  to  see  her  were  to  read  the  tale 
Woven  by  some  subtlest  bard,  to  make  hard 
hearts 

Dissolve  away  in  wisdom-working  grief; 

Her  eyes  were  black  and  lustreless  and  wan; 
Her  eyelashes  were  worn  away  with  tears, 

Her  lips  and  cheeks  were  like  things 
dead — so  pale; 

Her  hands  were  thin,  and  thro’  their 
wandering  veins 

And  weak  articulations  might  be  seen 
Day’s  ruddy  light.  The  tomb  of  thy  dead 
self 

Which  one  vexed  ghost  inhabits,  night  and 
day, 

Is  all,  lost  child,  that  now  remains  of  thee! 
‘Inheritor  of  more  than  earth  can  give. 
Passionless  calm  and  silence  unreproved. 
Whether  the  dead  find,  oh,  not  sleep!  but 
rest, 

And  are  the  uncomplaining  things  they  seem, 
Or  live,  or  drop  in  the  deep  sea  of  Love; 

Oh,  that  like  thine,  mine  epitaph 
were — Peace!’ 

This  was  the  only  moan  she  ever 
made. 

By  Percy  Byshhe  Shelley 
(1792-1822) 


Chansons  madecasses 

I.  Nahandove 

Nahandove,  6 belle  Nahandove! 

L'oiseau  nocturne  a commence  ses  cris, 
la  pleine  lune  brille  sur  ma  tete, 
et  la  rosee  naissante  humecte  mes  cheveux. 
Voici  l'heure:  qui  peut  t'arreter, 
Nahahndove,  6 belle  Nahandove! 

Le  lit  de  feuilles  est  prepare; 
je  l'ai  parseme  de  fleurs  et  d'herbes 
odorif<£rantes; 


Songs  of  Madagascar 

I.  Nahandove 

Nahandove,  O lovely  Nahandove! 

The  nocturnal  bird  has  begun  its  cries, 
a full  moon  shines  overhead, 
and  the  nascent  dew  moistens  my  hair. 
‘Tis  the  hour:  Who  can  be  delaying  you, 
Nahandove,  O lovely  Nahandove? 

The  bed  of  leaves  is  prepared; 

I have  strewn  it  with  flowers  and  sweet- 
scented  herbs; 


il  est  digne  de  tes  charmes. 

Nahandove,  6 belle  Nahandove! 

Elle  vient. 

J'ai  reconnu  la  respiration  prdcipitee  que 
donne 

une  marche  rapide; 

j'entends  le  froissement  de  la  pagne  qui 
1'enveloppe; 

c'est  elle,  c'est  Nahandove,  la  belle 
Nahandove! 

Oh,  reprends  haleine,  ma  jeune  amie; 

repose-toi  sur  mes  genoux. 

Que  ton  regard  est  enchanteur! 

Que  Ie  mouvement  de  ton  sein  est  vif 
et  delicieux  sous  la  main  qui  le 
presse! 

Tu  souris,  Nahandove,  6 belle  Nahandove! 

Tes  baisers  p^netrent  jusqu'a  fame; 
tes  caresses  brulent  tous  mes  sens; 
arrete,  ou  je  vais  mourir. 

Meurt-on  de  volupte,  Nahandove,  6 belle 
Nahandove? 

Le  plaisir  passe  comme  un  eclair. 

Ta  douce  haleine  s'affaiblit,  tes  yeux 
humides  se  referment, 
ta  tete  se  penche  mollement, 
et  tes  transports  s'eteignent  dans  la 
langueur. 

Jamais  tu  ne  fus  si  belle, 

Nahandove,  6 belle  Nahandove! 

Tu  pars,  et  je  vais  languir  dans  les  regrets 
et  les  desirs. 

Je  languirai  jusqu'au  soir.  Tu  reviendras  ce 
soir, 

Nahandove,  6 belle  Nahandove! 

II.  Aoua! 

Aoua!  Aoua!  Mefiez-vous  des  Blancs, 
habitants  du  rivage. 

Du  temps  de  nos  peres, 

des  Blancs  descendirent  dans  cette  Tie. 

On  leur  dit:  Voila  des  terres, 
que  vos  femmes  les  cultivent; 
soyez  justes,  soyez  bons, 
et  devenez  nos  freres. 


it  is  worthy  of  your  charms, 

Nahandove,  O lovely  Nahandove! 

She  comes. 

I have  recognized  the  hurried  breathing 
caused  by  a quick  step; 

I hear  the  rustling  of  the  loin-cloth  which 
swathes  her, 

‘tis  she,  ‘tis  she! 

‘Tis  Nahandove,  the  lovely  Nahandove! 

Oh,  regain  your  breath,  my  young  friend; 
rest  yourself  on  my  knees. 

How  enchanting  is  your  gaze, 
how  lively  and  delicious  the  movement  of 
your  breast 

beneath  the  hand  that  presses  it! 

You  smile, 

Nahandove,  O lovely  Nahandove! 

Your  kisses  penetrate  to  the  soul; 
your  caresses  set  all  my  senses  ablaze: 
stop,  or  I shall  die. 

Does  one  die  of  voluptuousness, 
Nahandove,  O lovely  Nahandove? 

Pleasure  passes  like  lightning; 

your  gentle  breathing  becomes  calm, 

your  moist  eyes  close, 

your  head  hangs  softly, 

and  your  raptures  fade  away  in  languour. 

Never  were  you  so  beautiful,  Nahandove, 

0 lovely  Nahandove! 

You  leave 

and  I will  anguish  in  regrets  and  desires; 

1 will  anguish  until  the  evening; 
you  will  return  this  evening, 

Nahandove,  O lovely  Nahandove! 

II.  Aoua! 

Aoua!  Aoua! 

Beware  the  white  men,  dwellers  on  the 
coast. 

In  the  time  of  our  fathers, 
whites  descended  on  this  island. 

They  were  told: 

Here  are  lands,  let  your  womenfolk  work 
them: 

be  just,  be  good, 

and  become  our  brothers. 


Les  Blancs  promirent,  et  cependant 
ils  faisaient  des  retranchements. 

Un  fort  mena^ant  s'eleva; 

le  tonnerre  fut  renferme 

dans  des  bouches  d’airain; 

leurs  pretres  voulurent  nous  donner 

un  Dieu  que  nous  ne  connaissons  pas, 

ils  parlerent  enfin 

d'obeissance  et  d'esclavage. 

Plutot  la  mort. 

Le  carnage  fut  long  et  terrible; 

mais  malgre  la  foudre  qu'ils  vormissaient, 

et  qui  ecrasait  des  armees  entieres, 
ils  furent  tous  extermines. 

Aoua!  Aoua!  Mefiez-vous  des  Blancs! 

Nous  avons  vu  de  nouveaux  tyrans, 
plus  forts  et  plus  nombreaux, 
planter  leur  pavilion  sur  le  rivage: 
le  ciel  a combattu  pour  nous; 
il  a fiat  tomber  sur  eux  les  pluies, 
les  tempetes  et  les  vents  empoisonnes. 

Ils  ne  sont  plus,  et  nous  vivons, 
et  nous  vivons  libres. 

Aoua!  Mefiez-vous  des  Blancs, 
habitants  du  rivage. 

3.  II  est  doux 

II  est  doux  de  se  coucher 
durant  la  chaleur 
sous  un  arbre  touffu, 
et  d’attendre  que  le  vent  du  soir 
amene  la  fraicheur. 

Femmes,  approchez. 

Tandis  que  je  me  repose  ici 
sous  un  arbre  touffu, 
occupez  mon  oreille 
par  vos  accents  prolonges. 

Repeter  la  chanson  de  la  jeune  fille, 
lorsque  ses  doigts  tressent  la  natte 
ou  lorsqu’assise  aupres  du  riz, 
elle  chasse  les  oiseaux  avides. 


The  whites  promised, 
and  yet  they  built  trenches. 

A menacing  fort  was  erected; 

thunder  was  enclosed  in  mouths  of  bronze 


their  priests  wanted  to  give  us  a God 
whom  we  did  not  know; 
finally  they  talked  of  obedience  and 
slavery: 

Rather,  death! 

The  carnage  was  long  and  terrible; 
but  despite  the  thunderbolts  which  they 
vomited, 

and  which  crushed  whole  armies, 
they  were  all  destroyed. 

Aoua!  Aoua!  Beware  of  the  white  men! 

We  have  seen  new  tyrants, 

stronger  and  more  numerous, 

planting  their  banner  on  the  strand: 

heaven  has  fought  for  us; 

it  has  caused  rains,  tempests, 

and  poisoned  winds  to  fall  upon  them. 

They  are  no  more, 

and  we  are  alive  and  live  free. 

Aoua!  Aoua!  Beware  the  white  men, 
dwellers  on  the  coast. 

3.  It  is  nice 

It  is  nice  to  lie 

in  the  heat 

beneath  a bushy  tree 

and  to  wait  for  the  evening  breeze 

to  bring  coolness. 

Women,  draw  nigh. 

While  I rest  here 
beneath  a bushy  tree, 
divert  my  ear 

with  your  drawn-out  tones. 

Sing  the  song  of  the  young  maiden 
while  she  plaits  the  matting, 
or  when,  seated  by  the  rice, 
she  scares  away  the  greedy  birds. 


Le  chant  plait  a mon  amc: 
la  danse  est  pour  moi 
presqu’aussi  douce  qu’un  baiser. 

Que  vos  pas  soient  lents; 

qu’ils  imitent  les  attitudes  du  plaisir 

et  I'abandon  de  la  volupte. 

Le  vent  du  soir  se  leve; 

la  lune  commence  a briller 

au  travers  des  arbres  de  la  montagne. 

Allez,  et  preparez  le  repas. 

By:  Evariste-Desire  de  Forges, 
Vicomte  de  Parmy 
(1753-1814) 


The  song  pleases  my  soul; 
dancing  is  for  me 
almost  as  sweet  as  a kiss. 

Let  your  steps  be  slow, 

let  them  imitate  the  postures  of  pleasure 

and  abandonment  to  voluptuousness. 

The  evening  breeze  rises; 
the  moon  begins  to  shine 
through  the  mountain  trees. 

Go,  and  prepare  the  meal. 

Trans.  Felix  Aprahamian 


Upcoming  TMC  Events 


Boston  Pops  Orchestra 
With  TMC  Vocal  Fellows 

Wednesday,  July  13th,  8:30  p.m.,  Koussevitsky  Music  Shed 
Keith  Lockhart,  conductor 

A Sondheim  Celebration 


TMC  Prelude  Concert 
Saturday,  July  16th,  6:00  p.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  LUTOSLAWSKI,  BARTOK,  and  RACHMANINOFF. 


TMC  Orchestra 

The  Leonard  Bernstein  Memorial  Concert 
Saturday,  July  16th,  8:30  p.m.,  Koussevitsky  Music  Shed 
James  Levine,  conductor 

Wagner:  Die  Walkiire,  Act  I 
WAGNER:  Gotterdammerung,  Act  III 


TMC  Chamber  Concert 
Sunday,  July  17th,  10:00  a.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  ZUPKO,  CHEUNG,  FERIA,  SHENG,  HUGHES, 
Rands,  and  Bart6k. 


TMC  Prelude  Concert 
Sunday,  July  17th,  1:00  p.m.,  Chamber  Music  Hall 

Featuring  music  of  HAYDN  and  BEETHOVEN. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Sunday,  July  10,  2005,  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Quatre  chansons  de  jeunesses  CLAUDE  DEBUSSY 

(1862-1918) 

I.  Pantomime 

II.  Clair  de  lune 

III.  Pierrot 

IV.  Apparition 

Rachel  Schutz,  soprano 
Stacey  Bartsch,  piano 


Le  Grenouille  FRANCIS  POULENC 

(1899-1963) 

Avant  le  cinema  POULENC 

Le  Bestiare  ou  Cortege  d’Orphee  POULENC 

I.  Le  Dromadaire 

II.  La  Chevre  du  Tibet 

III.  La  Sauterelle 

IV.  Le  Dauphin 

V.  L’Ecrevisse 

VI.  La  Carpe 

Charles  Temkey,  bass 
Casey  Jo  Ahn  Robards,  piano 


The  Nursery  MODEST  MUSSORSGKY 

(1839-1881) 

I.  C HflHen  (With  My  Nanny) 

II.  B yrjty  (In  the  Comer) 

III.  )KyK  (The  Beetle) 

IV.  C KymiOH  (Playing  with  Doll) 

V.  Ha  coh  rpfljtymHH  (Now  I Lay  Me  Down  to  Sleep) 

VI.  Kot  Maipoc  (Sailor  the  Cat) 

VII.  noexaji  Ha  najioHKe  (A  Ride  on  a Hobbyhorse) 

Chanel  Marie  Wood,  soprano 
Hiromi  Fukuda,  piano 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Dmitri  Shostakovich 
(1906-1975) 


Six  Songs  on  Words  by  Japanese  Poets 
for  tenor  and  piano,  Op.  21 

I.  JLo6oBb  (Love) 

II.  nepe,zt  caMoy6HHCTBOM  (Before  Suicide) 

III.  HecKpoMHhiH  B3nixzt  (An  Indiscreet  Glance) 

IV.  B nepBbin  h nocjieztHHH  pa3  (For  the  First  and  Last  Time) 

V.  Ee3Ha,ae>KHafl  juo6oBb  (Love  Without  Hope) 

VI.  CMepTb  (Death) 

Lawrence  Jones,  tenor 
Casey  Jo  Ahn  Robards,  piano 


— Intermission — 


may  i feel  said  he  BRIGHT  SHENG 

An  Opera  in  Seven  Minutes  for  soprano,  tenor,  and  piano  four  hands  (b.  1 955) 


Susan  Ruggiero-Mezzadri,  soprano 
Stefan  Reed,  tenor 
Stacey  Bartsch,  piano 
Casey  Jo  Ahn  Robards,  piano 


Richard  Strauss 
(1864-1949) 


Jo  Ellen  Miller,  soprano 
Hiromi  Fukuda,  piano 


Drei  Lieder  der  Ophelia 

Erstes  Lied  der  Ophelia 
Zweites  Lied  der  Ophelia 
Dr i ties  Lied  der  Ophelia 


Das  Buch  der  hangenden  Garten,  Op.  15 

II.  Hain  in  diesen  paradiesen 
VI.  Jedem  werke  bin  ich  furder  tot 
VIII.  Wenn  ich  heut  nicht  deinen  leib  beriihre 
XL  Als  wir  hinter  dem  bebliimten  tore 

XIV.  Sprich  nicht  immer 

XV.  Wir  bevolkerten  die  abend-dustem 


Arnold  Schoenberg 
(1874-1951) 


Abigail  Fischer,  mezzo-soprano 
Yauheniya  Yesmanovich,  piano 


Songs  from  the  Kanteletar,  op.  1 00 


Yryo  Henrik  Kilpinen 
(1892-1957) 


I.  Mita  tuosta  jos  ma  laulan 

II.  Pimea  isoton  pirtti 

III.  Kummaistako  kuuleminen 

IV.  Kun  ma  kerran 

V.  Kuti,  kuti,  kultaseni 

Erica  Brookhyser,  mezzo-soprano 
. Cheryl  Lin  Fielding,  piano 


Simppeli  Simme  ja  Hamppari  Hamme  (1975)  AULIS  SALLINEN 

(b.  1935) 

Mies,  ei-mikaan,  ei-kukaan  (1978)  SALLINEN 

Tuoksua  puutarhoista  (1951)  SEPPO  NUMMI 

(1932-1981) 

Sinulle  mind  antaisin  auringonkukkia  (1986)  ElNOJUHANI  RAUTAVAARA 

(b.  1928) 

Christopher  Herbert,  baritone 
Stacey  Bartsch,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Kenneth  Griffiths  (Mussorsgky,  Shostakovich,  Kilpinen), 

Dennis  Helmrich  (Sallinen,  Nummi,  Rautavaara), 

Kayo  Iwama  (Poulenc,  Schoenberg),  Lucy  Shelton  (Sheng,  Strauss), 
Bright  Sheng  (Sheng),  and  Alan  Smith  (Debussy). 


Texts  & Translations 


Quatre  chansons  de  jeunesses 

Pantomime 

Pierrot  qui  n’a  rien  d’un  Clitandre 

Vide  un  flacon  sans  plus  attendre 
Et,  pratique,  entame  un  pate 
Pierrot  qui  n’a  rien  d’un  Clitandre 

Vide  un  flacon  sans  plus  attendre 

Cassandre,  au  fond  de  l’avanue, 

Verse  une  larme  mdconnue 
Sur  son  neveu  deshdrite 

Ce  faquin  d’Arlequin  combine 
L’enlevement  de  Colombine 
Et  pirouette  quatre  fois 
Et  pirouette  quatre  fois 

Colombine  reve,  surprise 
De  sentir  un  coeur  dans  la  brise 
Et  d’ entendre  en  son  cseu  de  voix 
Et  d’ entendre  en  son  cacu  de  voix 
Ah- 

Clair  de  lune 

Votre  ame  est  un  paysage  choisi 
Que  vont  charmant  masques  et 
bergamasques 

Jouant  du  luth  et  dansant  et  quasi 
Tristes  sous  leurs  ddguisements  fantasques 

Tout  e chantant  sur  le  mode  mineur 
L’amour  vainqueur  et  la  vie  opportune 
Ils  n’ont  pas  Pair  de  croire  a leur  bonheur 

Et  leur  chanson  se  mele  au  clair  de  lune 
Et  leur  chanson  se  mele  au  clair  de  lune 

Au  calme  clair  de  lune  triste  et  beau 

Qui  fait  rever  les  oiseaux  dans  les  arbres 
Et  sangloter  d’extase  les  jets  d’eau 
Les  grands  jets  d’eau  sveltes  parmi  les 
marbres. 

Les  grands  jets  d’eau  sveltes  parmi  les 
marbres. 

Ah- 

Au  calme  clair  de  lune  triste  et  beau 


Pierrot  who  has  nothing  of 
Clitandre  about  him 
Empties  a flask  without  delay, 

And,  practical,  cuts  into  a pate. 
Pierrot  who  has  nothing  of 
Clitandre  about  him 
Empties  a flask  without  delay. 

Cassandre,  at  the  end  of  the  avenue 

Sheds  a solitary  tear 

For  his  disinherited  nephew. 

Harlequin,  that  scoundrel,  plots 
The  abduction  on  Columbine, 

And  pirouettes  four  times 
And  pirouettes  four  times 

Columbine  dreams,  surprised 
To  feel  a heart  in  the  breeze 
And  to  hear  voices  in  her  heart, 
And  to  hear  voices  in  her  heart. 

Ah- 


Your  soul  is  a chosen  landscape 
Charmed  by  masquers  and  bergamasquers, 

Playing  the  lute  and  dancing  and  half 
Sad  beneath  their  fantastic  disguises. 

Even  while  they  sing  in  the  minor  mode 
Of  love  triumphant  and  life  opportune 
They  do  not  seem  to  believe  in  their 
felicity 

And  their  songs  blend  with  the  moonlight. 
And  their  songs  blend  with  the  moonlight. 

With  the  calm  moonlight,  sad  and 
beautiful, 

That  makes  the  birds  dream  in  the  trees 
And  the  fountains  sob  with  ecstasy, 

The  tall  slender  fountains  among  the 
marbles, 

The  tall  slender  fountains  among  the 
marbles, 

Ah- 

In  the  calm  moonlight,  sad  and  beautiful. 

trans.  Marie-Claire  Rohinsky 


Pierrot 

Le  bon  pierrot  que  la  foule  contemple 
Ayant  fini  les  noces  d’Arlequin 
Suit  a songeant  le  boulevard  du  temple. 

Une  fillette  a souple  casaquin 
En  vain  l’agace  de  son  xil  coquin 
Et  cependant  mysterieuse  et  lisse 
Faisant  de  lui  sa  plus  aux  comes  de 
taureau 

Jette  un  regard  de  son  asil  qn  coulisse 
A son  ami  Jean  Gaspard  Debureau. 

Ah.  Ah. 

-Theodore  de  Banville 

Apparition 

La  June  s’attristait.  Des  seraphins  en 
pleurs 

Revant,  l’archet  aux  doigts,  dans  le 
calme  des  fleurs 

Vaporeuses,  tiraient  de  mourantes  violes 
De  blancs  sanglots  glissant  sur  l’azur  des 
corolles. 

C’etait  le  jour  bdni  de  ton  premier  baiser. 
Ma  songerie  aimant  a me  martyriser 
S’enivrait  savamment  du  parfum  de 
tristesse 

Que  meme  son  regret  et  sans  deboire 
laisse 

La  cueillaison  d’un  Reve  au  coeur  qui  l’a 
cueilli. 

J’errais  done,  l’oeil  riv6  sur  le  pave 
vieilli 

Quand  avec  du  soleil  aux  cheveux,  dans 
la  rue 

Et  dans  le  soir,  Tu  m’es  en  riant  apparue 
apparue 

Et j’ai  cru  voir  la  fee  au  chapeau  de 
clart£ 

Qui  jadis  sur  mes  beaux  sommeils 
d’enfant  gate 

Passait,  laissant  toujours  de  ses  mains 
mal  fermees. 

Neiger  de  blancs  bouquets  d’etoiles 
parfumees,  d’etoiles  parfumees. 

-Stephane  Mallarme 


Good  Pierrot,  gazed  at  by  the  crowd, 

Being  done  with  Harlequin’s  wedding, 

Walks  dreamily  along  the  Boulevard  du 
Temple. 

A young  girl  in  a soft  blouse 
Vainly  teases  him  with  her  roguish  eye; 

And  meanwhile,  mysterious  and  calm, 

Taking  in  him  greatest  delights, 

The  white  moon  with  horns  like  a bull 

Casts  a sidelong  glance 

At  his  friend  Jean  Gaspard  Debureau. 

Ah — Ah — 

Trans.  Marie-Claire  Rohinsky 


The  moon  was  becoming  sad.  Seraphim  in 
tears, 

Dreaming,  bow  in  hand,  in  the  calm  of 
vaporous  flowers 

Were  drawing  from  dying  viols 

White  sobs  that  glided  over  the  blue  corollas. 

It  was  the  blessed  day  of  your  first  kiss. 

My  fantasy  that  loves  to  torment  me 

Knowingly  reveled  in  the  scent  of  sadness 

Which,  even  without  regret  and 
disappointment. 

The  gathering  of  a Dream  leaves  in  the  heart 
all  that  has  gathered  it. 

Thus  I wandered,  my  eyes  fixed  on  the  worn 
pavement 

When  with  the  sun  in  your  hair,  in  the  street 

And  in  the  evening,  laughing,  you  appeared 
to  me,  appeared  to  me 

And  I thought  I saw  the  fairy  with  her 
luminous  cap 

Who  once  through  the  lovely  sleeps  of 
childhood 

Would  pass,  letting  her  half-closed  hands 
always 

Snow  down  white  bouquets  of  perfumed 
stars,  of  perfumed  stars. 

Trans.  Marie-Claire  Rohinsky 


Le  grenouilliere 


The  Froggery 


Au  bord  de  1'llc  on  voit 

Les  canots  vides  qui  s'entre-cognent, 

Et  maintenant, 

Ni  le  dimanche,  ni  les  jours  de  la  semaine, 

Ni  les  peintres  ni  Maupassant  ne  se 
promenent 

Bras  nus  sur  leurs  canots  avec  des  femmes 
a grosses  poitrines 

Et  betes  comme  chou. 

Petits  bateaux  vous  me  faites  bien  de  la 
peine 

Au  bord  de  file 


By  the  shore  of  the  isle  one  sees 

The  empty  boats  that  bump  against  each  other, 

And  now 

Neither  on  Sundays,  nor  on  the  days  of  the 
week. 

Neither  the  painters  nor  Maupassant  are 
walking  about 

With  bare  arms  on  their  boats  with  the  women 
with  large  breasts 

And  dumb  as  cabbage. 

Little  boats  you  make  me  very  sad 


By  the  shore  of  the  isle 


Le  Bestiare,  ou  Cortege  d 'Orphee 


The  Book  of  Beasts,  or  the  Procession  of  Orpheus 


I.  Le  dromadaire 


I.  The  Camel 


Avec  ses  quatre  dromadaires 
Don  Pedro  d'Alfaroubeira 
Courut  le  monde  et  1’admira. 

11  fit  ce  que  je  voudrais  faire 
Si  j'avais  quatre  dromadaires. 

II.  La  chevre  du  tibet 

Les  poils  de  cette  chevre  et  meme 
Ceux  d'or  pour  qui  prit  tant  de  peine 

Jason,  ne  valent  rien  au  prix 
Des  cheveux  dont  je  suis  dpris. 


With  his  four  camels 

Don  Pedro  from  Alfaroubeira 

Roamed  the  world  and  admired  it. 

He  did  what  I would  like  to  do 
If  I had  four  camels. 

II.  The  Goat  from  Tibet 

The  fleece  of  this  goat  and  even 
That  golden  hair  that  Jason  took  such 
trouble  for 

Are  worth  nothing  of  the  price 
Of  the  hair  of  whom  I love. 


III.  La  sauterelle 


III.  The  Grasshopper 


Voici  la  fine  sauterelle. 

La  nourriture  de  Saint  Jean. 
Puissent  mes  vers  etre  comme  elle 
Le  regal  des  meilleures  gens. 


Here's  the  fine  grasshopper, 

The  nourishment  of  Saint  John  the  Baptist 
Would  that  my  verses  be  like  it 
A feast  for  superior  people. 


IV.  Le  dauphin 

Dauphins,  vous  jouez  dans  la  mer, 
Mais  le  flot  est  toujours  amer. 
Parfois,  ma  joie  eclate-t-elle? 

La  vie  est  encore  cruelle. 


IV.  The  Dolphin 

Dolphins,  you  play  in  the  sea. 
But  the  waves  are  always  bitter. 
At  times  by  joy  bursts  forth. 

But  life  is  still  cruel. 


V.  L’ecrevisse 


V.  The  Crayfish 


Incertitude,  o!  mes  delices 
Vous  et  moi  nous  nous  en  allons 
Comme  s'en  vont  les  ecrevisses, 

A reculons,  a reculons. 

VI.  La  carpe 

Dans  vos  viviers,  dans  vos  etangs, 
Carpes,  que  vous  vivez  longtemps! 
Est-ce  que  la  mort  vous  oublie, 
Poissons  de  la  melancolie? 


Avant  le  cinema 

Et  puis  ce  soir  on  s'en  ira 
Au  cinema 

Les  Artistes  que  sont-ce  done 
Ce  ne  sont  plus  ceux  qui  cultivent  les 
Beaux-arts 

Ce  ne  sont  pas  ceux  qui  s'occupent  de  l'Art 
Art  poetique  ou  bien  musique 
Les  Artistes  ce  sont  les  acteurs  et  les 
actrices 

Si  nous  etions  des  Artistes 
Nous  ne  dirions  pas  le  cinema 
Nous  dirions  le  cin6 

Mais  si  nous  etions  de  vieux  professeurs  de 
province 

Nous  ne  dirions  ni  cine  ni  cinema 
Mais  cinematographe 

Aussi  mon  Dieu  faut-il  avoir  du  gout. 

-Guillaume  Apollinaire 
(1880-1918) 

JJETCKAH 
C HHHeii 

PaccKaaor  MHe,  Hamomxa, 

PacacaacH  MHe,  MHJiaa, 
ripo  Toro  npo  6yrcy  crpaiiiHoro: 

Kax  tot  6yxa  no  necaM  6po,nHJi, 

Kax  tot  6yxa  b nee  tteTefi  hochji 


Uncertaintly,  o!  my  delights. 

You  and  I we  go 
As  crayfish  do, 

Backwards,  backwards. 

VI.  The  Carp 

In  your  fish  ponds,  in  your  pools, 
Carp,  how  long  you  live! 

Has  death  forgotten  you. 

Fish  of  melancholy. 


Before  the  Cinema 

And  then  this  evening  we  will  go 
To  the  cinema 

What  kind  of  artists  are  they 

They  are  no  longer  those  who  cultivate  the 

fine  arts 

Not  those  who  occupy  themselves  with  art 

Poetic  art  or  even  music 

the  Artists  are  the  actors  and  the  actresses 


If  we  were  the  Artists 
We  would  not  say  the  cinema 
We  would  say  the  cine 

But  if  we  were  old  professors  from  the 
provinces 

We  would  neither  say  the  cine  nor  cinema 
But  rather  cinematographe 

My  Lord  we  must  have  good  taste 

Trans.  Charles  Temkey 


The  Nursery 

With  My  Nanny 

Tell  me  a story,  Nanny, 

Tell  me  a story,  my  dear 
About  that  scary  bogeyman,  about  how  he 
roamed  the  forests. 

How  the  bogeyman  carried  children  off 
into  the  forest 


H KaK  rpti3  oh  hx  bejibie  koctohkh, 

H Kan  aeTH  Te  KpHHajiH,  n/iaxanH! 
HuHiotuKa! 

Beat  3aTo  hx,  ^eTefi-TO,  6yxa  cien, 

Hto  o6HaejiH  hxhio  crapyio, 

Flany  c m3moh  He  nocnyiuajiH. 

Beat  3aTO  oh  cbeji  hx,  HSHiouiKa? 

Hjih  bot  hto: 

PaccxaxcH  MHe  Jiyniue  npo  nap#  c 
uapHuen, 

Hto  3a  MopeM  >kh;ih  b TepeMy  boraTOM. 
Eme  uapb  Bee  Ha  Hory  xpoMan, 

Kax  cnoTKHeTca,  Tax  rpH6  BbipacTeT, 
y uapHiibi  to  Bee  HacMopx  6biJi, 

KaK  HHXHeT,  CTeKJia  b ^pe6e3rn! 

3Haeuib,  HBHioiiiKa: 

Tbi  npo  6yxy  to  yxc  He  paccKa3biBaii! 
Bor  c hhm,  c 6yKon! 

PaccKaxcH  MHe,  h»hh,  Tbi,  CMeiuHyio-To! 


B yrjiy 

Ax  Tbi  npoKa3HHx! 

Kny6oK  pa3MOTaji,  npyTKH  pacTepiui, 
Ax  Tbi!  Bee  nerjiH  cnycTHJi! 

HynoK  Becb  3a6pbi3raji  nepHHJiaMH! 

B yroji!  B yron! 
nouieji  b yroji! 
ripOKa3HHK! 

H HHHero  He  c^ejiaa,  rumioiuKa, 

M HyjioneK  He  Tporan,  HBHiouiKa! 
Kny6oHeK  pa3MOTa^  kotchohck, 

H npyroHKH  pa3bpocan  kotchohck, 

A MHineHbKa  6biJi  naHHbxa, 
MHineHbKa  6bui  yMHHua. 

A HBHfl  3Jian,  CTapaa, 
y HflHH  HOCHK-TO  3an3HKHHbIH: 

MHiua  HHcreHbKHH,  npHHecaHHbin; 

A y hbhh  nenHHK  Ha  6oxy. 

Harm  MnuieHbKy  obnaejia, 

HanpacHO  b yroa  nocTaBHJia 
Mniua  6ojibme  He  6yaeT  aio6HTb  cboio 

HSIHIOUIKy,  BOT  HTO! 


And  how  he  gnawed  on  the  white  bones, 
And  how  the  children  yelled  and  cried, 
Nanny. 

Now  just  why  did  he  do  that,  eat  all  those 
children? 

Why?  Did  they  make  their  old  nannies 
mad,  or  did  they  not  mind  their  mommies 
and  daddies? 

Just  why  did  he  eat  them,  Nanny? 

Or — here’s  what: 

Tell  me  a story  instead  about  the  king  and 
queen 

That  lived  overseas  in  a rich  palace. 

And  that  king  walked  with  a limp. 

Every  time  he  tripped,  a mushroom  grew 
up! 

And  the  queen  always  had  a head-cold. 
Every  time  she  sneezed,  all  the 
windowpanes  shattered! 

You  know,  Nanny, 

Don’t  tell  me  any  more  stories  about  the 
bogeyman. 

Let’s  just  forget  about  him. 

Tell  me  that  funny  story,  Nanny 

In  the  Corner 

Oh,  you  naughty  boy! 

You’ve  unraveled  my  ball  of  yam! 

You’ve  lost  my  knitting  needles! 

Heavens!  You’ve  dropped  all  my  stitches! 
And  the  stocking  is  all  covered  with  ink! 
To  the  comer!  To  the  comer! 

Get  to  the  comer, 
you  rascal! 

I didn’t  do  anything,  Nanny. 

1 didn’t  touch  that  old  sock,  Nanny. 

It  was  the  kitty  who  unraveled  the  yam. 
And  it  was  the  kitty  that  lost  your  knitting 
needles. 

But  Misha  was  a very  good  boy. 

Misha  was  sensible. 

But  Nanny  is  mean  and  old. 

Nanny’s  nose  is  always  dirty. 

Misha  is  nice  and  clean,  with  neatly 
combed  hair. 

But  Nanny’s  cap  is  always  crooked. 

Nanny  really  wronged  Misha. 

She  stood  him  in  the  comer  for  no  reason 
at  all. 

Misha  isn’t  going  to  love  his  Nanny 
anymore,  that’s  what! 


yk'yK 

HHHfl,  HUHlOIlIXa! 

hto  cjiyMHJiocb,  HflHa  ayuieHbxa! 

f{  wrpaji  TaM  Ha  neconxe, 

3a  6ece^KOH,  me  6epe3XH, 

CTpOHJI  aOMHK  H3  JiyHHHOHeX  XJTeHOBbDC, 
Tex,  hto  MHe  MaMa,  caMa  MaMa  Hamenana. 
flOMHK  y>K  COBCeM  nOCTpOHJI, 

.ZJOMHX  C XpblUIXOH,  HaCTOHlUHH  £OMHX, 
B^pyr! 

Ho  caMOH  xpbiiuxe  >xyx  ch;imt, 

OrpOMHBIH,  HepHblH,  TOBCTyH  T3XOH, 
ycaMH  uieBejiHT  CTpauiHO  Tax, 

H np«MO  Ha  Mena  Bee  cmotpht! 

Hcnyrajica  a!  A >xyx  ry^HT,  3jihtcs, 

KpbiJibs  pacTonbipHJi, 
cxBaTHTb  MeHa  xohct!  . . . 

H HaaeTeji,  b bhcohcx  MeHa  yaapHn! 

npHTawaca,  HBHiomxa, 
npHcea,  6oiocb  nomeBeabnyTbca! 

Toabxo  raa30x  o^hh  HyTb-nyTb  OTxpbia, 

W HTO-ace,  nocayiuaH,  HaHiouixa: 

5Kyx  aeacHT,  cboxchbuih  JianxH, 

XBepxy  hochxom,  Ha  cnHHxe, 

H y?x  He  3BHTca,  h ycaMH  He  uieBejiHT, 

H He  ry^HT  yxc,  Toabxo  xpbiabiuixn 
apoacaT. 

Hto-xc,  oh  yMep,  Hab  npHTBopnaca? 

Hto->x  oto,  HTO-ace,  cxaa<H  MHe,  HaHa, 
c 5xyxoM-TO  craaocb? 

MeHa  yaapwa,  a caM  CBaaHaca! 

Hto-x<  3to  c hhm  craaocb,  c acyxoM-To! 


C Kyicaoii 

Tana,  6afi,  6aH,  Tana,  cnH,  ycHH, 

Ytomoh  Te6a  B03bMH!  Tana!  CnaTb  Haao! 

Tana,  cnn,  ycHH,  Tany  6yxa  ctecT, 

CepblH  BOaX  B03bMeT, 

B TeMHbiH  aec  CHeceT. 

Tana,  cnn,  ycHH! 

Hto  bo  cHe  yBHanuib,  MHe  npo  to 
paccxaacemb: 


The  Beetle 

Nanny,  Nanny, 

Guess  what  happened,  Nanny  dear! 

I was  playing  in  the  sand, 

Behind  the  gazebo,  where  the  birches  are. 

I was  building  a little  house  out  of  maple 
sticks. 

The  ones  that  Mama  herself  whittled  for 
me. 

I had  the  little  house  all  done, 

A house  with  a roof,  a real  house. 
Suddenly, 

On  top  of  the  house  sat  a huge  beetle, 

A big  fat  black  one! 

He  kept  twitching  his  whiskers,  really 
scary, 

And  was  looking  straight  at  me. 

I was  really  scared! 

And  the  beetle  kept  bussing  like  he  was 
mad,  and  he  spread  out  his  wings. 

He  wanted  to  get  me! 

He  flew  right  at  me  and  hit  me  right  in  the 
side  of  my  head. 

I hid,  Nanny, 

and  sat  very  still,  afraid  to  even  budge. 
Only  1 opened  on  eye  just  a little  bit, 

And  guess  what?  Listen,  Nanny. 

The  beetle  was  lying  there  with  his  legs 
folded  up,  nose  to  the  sky,  flat  on  his  back. 
And  he  wasn’t  mad  anymore,  and  he 
wasn’t  waving  his  whiskers, 

And  he  wasn’t  buzzing.  Just  his  wings 
were  trembling. 

What  do  you  think?  Was  he  dead,  or  just 
pretending? 

What  happened  to  him,  Nanny?  Tell  me! 
What  happened  to  the  beetle? 

He  hit  me,  and  he’s  the  one  who  fell  down! 
Just  what  happened  to  that  beetle,  Nanny? 

Playing  with  Doll 

Hush,  hush,  Tyapa,  sleep,  sleep,  go  to 
sleep, 

Off  to  dreamland!  Tyapa,  it’s  time  to  go  to 
sleep. 

Go  to  sleep,  Tyapa.  The  bogeyman  might 
get  you, 

Or  a big  grey  wolf  might  grab  you  and  take 
you  off  to  the  woods! 

Tyapa,  go  to  sleep. 

Whatever  you  see  in  your  dreams  you  can 


npo  ocrpoB  HyaHbift,  r^e  hh  >XHyT  hh 
ceiOT, 

Die  UBeryr  h 3peioT  rpymn  HajiHBHbie, 
fleHb  H HOHb  nOIOT  nTHHKH  30J10Tbie! 

Bail,  6aft,  6aio  6aft,  6aft,  6aft,  Tana! 

Ha  coh  rpHaymHH 

„rocno^H  noMHJiyw  nany  h MaMy 
h cnacH  hx,  TocnoaH! 

TocnojiH  noMHJiyfi  SpaTua  BaceHbxy 
h 6paTua  MnmeHbxy! 

TocnoaH  noMHJiyfi  6a6yuiKy  crrapeHbKyio, 
noimiH  Tbi  eti  flo6poe  3,ztopoBbHue, 
Ea6ymxe  ;to6peHbxoft, 

6a6ymxe  CTapeHbxofi,  Tocno;tH! 

H cnacH,  Eo>xe  Ham,  Teno  Kano, 

Teno  HaTaxuy,  Teno  Maiuy,  Teno 
napaiuy, 

Tereft  Jlio6y,  Bapio,  h Carny, 
h Ojho,  h TaHio,  h Hamo, 
fljmeft  rieno  h Kojiio,  iumeft  Bojiomo 
h TpHiuy,  h Caoiy,  h Bcex  hx, 

Tocno^H,  cnacH  h noMH.nyft, 
h Oh;ik>,  h BaHK),  h Mhto,  h Fleno, 
h flamy,  flamy,  Como,  flyHiomKy.  . . 
Hbhb!  a hjihs!  Kaxaanbme,  hhh«?  " 

„BHiiib  Tbi,  npoKa3HHua  xaxaa! 

Ya<  CKOJibKO  pa3  yHHJia: 

TocnoaH  noMHJiyft  h Memj  rpemHym!" 

, rocnoflH  noMHJiyH  h Memi  rpemHyio! 
Tax,  HBHiomKa?" 


Kot  MaTpoc 

Ah,  an,  aft,  aft,  MaMa,  MHaaa  MaMa! 
noSexojia  a 3a  30hthkom, 

MaMa  oneHb  Be/jb  jxapxo, 

LUapHjia  b KOMoae  h b crojie  ncxaria: 

HeT,  xax  HapoHHo! 
fl  BToponax  x oxHy  no.a6e>xaJia, 

Moacer  6biTb  30hthx  TaM  no3a6buia.  . . 
B/ipyr  BH>xy,  Ha  oxHe-TO,  xot  Ham 
MaTpoc, 

3a6paBmHCb  Ha  xjierxy,  cxpe6er! 

CHernpb  ,apo>XHT,  3a6HJica  b yroji,  nHmnT. 
3jio  Memi  b3«to! 

„3,  6paT,  40  nTHHex  Tbi  JiaxoM! 


tell  me  about  later, 

All  about  the  wonderful  island  where 
people  neither  reap  nor  sow. 

Where  there  are  trees  of  juicy  ripe  pears. 
And  golden  birds  sing  all  day  and  all  night. 
Lullabye,  hushaby,  hush,  hush,  Tyapa. 

Now  I Lay  Me  Down  to  Sleep 

God  bless  Papa  and  Mama 
and  save  them,  o Lord. 

God  bless  brother  Vasenka 
and  brother  Mishenka. 

God  bless  dear  old  Granny. 

Please  send  her  good  health. 

Dear  Granny,  dearest  old  Granny. 

And,  dear  God,  bless  Aunt  Katya,  Aunt 
Natasha,Aunt  Masha,  Aunt  Parasha, 

Aunts  Lyuba,  Varya  and  Sasha, 

And  Olya  and  Tanya  and  Nadya. 

And  Uncles  Petya  and  Kolya, 

Uncles  Volodya  and  Grisha  and  Sasha, 

And  all  of  them,  Lord,  bless  and  save 
them. 

And  Filka  and  Vanka  and  Mitka  and  Petka 
And  Dasha,  Pasha,  Sonya,  Dunyushka... 
Nanny!  Oh  Nanny!  What  comes  next, 
Nanny? 

My,  what  a naughty  little  girl! 

How  many  times  must  I tell  you? 

God  bless  me,  too,  a humble  sinner! 

God  bless  me,  too,  a humble  sinner! 

Okay,  Nanny? 

Sailor  the  Cat 

Oh  boy,  oh  boy,  Mama,  Mama  dearest! 

1 ran  in  for  my  parasol. 

Mama,  It’s  so  hot,  you  know. 

I rummaged  in  the  commode,  Searched  for 
it  in  the  desk. 

Wouldn’t  you  know?  Nowhere  to  be 
found! 

I ran  quickly  up  to  the  window-seat. 
Thinking  1 might  have  left  it  there. 

Suddenly  I see:  There  on  the  window  was 
our  cat,  Sailor. 

He’d  crawled  up  on  the  cage  and  was 
scratching  away! 

The  birdie  was  just  trembling,  and  was 
chirping  in  the  comer,  where  he’d  hidden. 


HeT,  nocroft,  nonanes.  Burnt.-™,  kot!" 
KaK  hh  b neM  He  GbiBajio  ctoio  a, 
CMOTpK)  B CTOpOHKy, 

Tojibxo  rjia30M  o^hhm  noaMenato: 
crpaHHO  hto-to! 

Kot  cnoKOHHo  b ma3a  MHe  cmotpht, 

A caM  y»c  riany  b xjierxy  3aHOCHT: 
TojibKO  hto  ztyMaji  cxBaTHTb  CHerHpa, 
a a ero  xjion! 

MaMa,  xaxas  TBep^aa  xneTxa! 
najibuaM  Tax  6ojtbHO,  MaMa! 

MaMa!  bot  b caMbix  KOHHHKax,  bot  Tyr, 
Tax  HoeT,  HoeT  Tax... 

HeT!  xaxoB  xot-to,  MaMa,  a? 


noexaji  Ha  najiOHKe 

„reft!  Ton,  ron!  Ten,  noau!  TeR!  reft! 

Ta, ...,  Ta,  reft!  Ta, ...,  Ta,  noan! 

Tnpy!  . . . croft!  Baca,  a Baca! 

Cayuiaft,  npHxo.nn  HrpaTb  cero/ms! 

Kaxne  y MeHa  boxoxh  ecTb: 
i^BHHHbie,  ^JiHHHbie  xpeuxHe, 

Bot  yxc  He  o6opByrca. 

Tax  upHxouH  » HrpaTb  x HaM,  Baca, 
Tojibxo  He  no3^Ho! 

HyTbi,  ron!  Ton!  npomaft,  Baca! 

.H  b KDxxh  noexan... 

Tojibxo  x Bewepy  HenpeMeHHO  6yay, 

Mbi  Be^b  paHO,  oneHb  paHO  cnaTb 

JKHKHMCa... 

npHxo^H  * CMOTpn! 

Ta, ...  Ta,  reft!  Ta, ...,  Ta,  noan! 

Pa3aaBnio!  Oft,  6oJibHo!  Oft,  Hory!  Oft, 
6ojibHo!  Oft,  Hory. . . " 

„Mn^bift  Moft,  Moft  MaiibHHX,  hto  3a  rope? 
Hy,  nojiHO  njiaxaTb! 
ripoftaeT,  Moft  ^pyr! 
nocroft-xa,  BCTaHb  Ha  ho»xh  npaMo: 

Bot  Tax,  ^htb!  nocMOTpn,  xaxaa 
npeaecTb! 

BnaHiub? 

B xycrax  HaneBo!  Ax,  hto  3a  nraHxa 
HHBHaa! 


I really  got  mad! 

Hey,  buster,  I thought.  You’ve  got  a taste 
for  birds,  huh? 

Just  hold  it!  I’ve  got  you  now!  What  a 
cat! 

So  I just  stood  there,  looking  to  the  side,  as 
if  I noticed  nothing  at  all. 

But  I kept  one  eye  on  him,  and  noticed 
something  strange  was  happening. 

That  cat  looked  me  right  in  the  eye,  very 
calm. 

While  he  was  actually  sticking  one  paw 
into  the  cage. 

He  was  just  about  to  grab  the  birdie 

When  1 let  him  have  it!  Wham! 

Mama,  what  a hard  cage  that  is. 

My  fingers  really,  really  hurt.  Mama. 

Right  here,  right  on  the  tips,  right  here. 

They  really  ache,  really  ache. 

Boy!  What  a cat  we’ve  got,  huh.  Mama? 

A Ride  on  a Hobbyhorse 

Hey!  Hop,  hop,  hop!  Hey!  Biddyap! 

Hey,  hey! 

Ta-...-ta!  Whoa!  Stop! 

Vasya,  hey,  Vasya! 

Listen,  come  over  and  play  today.  You 
won’t  believe  what  great  reins  I have! 

They’re  very  long  and  strong,  and  they 
won’t  tear,  no  matter  what! 

So  come  over  and  play,  Vasya, 
but  don’t  come  late! 

Hey,  horsie,  hop,  hop!  So  long,  Vasya! 

I’m  off  to  Yukki! 

But  by  evening  I’ll  be  back  for  sure. 

You  know  how  early,  How  very  early  we 
go  to  bed! 

Come  and  take  a look! 

T a-ta-ta-ta-ta-ta-ta-ta-ta-ta-ta-ta-ta-ta ! ! 

Hey!  Giddyap! 

I’ll  run  you  over!  Ouch,  ouch,  it  hurts! 

Oh,  my  leg! 

My  darling,  my  sweet  boy,  what’s  the 
matter? 

Now,  now,  no  more  tears. 

It  will  pass,  my  angel. 

Hold  still,  stand  up  straight,  that’s  right, 
my  child.  Just  look,  how  pretty! 

Do  you  see  it, 


Hto  3a  nepbiLUKu! 

Bnaniub?  ...  Hy  hto?  fIpouj.no?” 

„Ay!  npom.no!  H b IOxxh  Cbe3aH.11,  MaMa! 
Beab  a HapoMHO,  MaMyjia.  Bot  KaK! 


-Modest  Mussorsgky 

IJUecTb  poMaHCQBb  Ha  cJiOBa 
anoHCKHX  nooTQB.  Cow.  21 

I.  JlK)60Bb 

TOJlbKO  COJIHLjy 
3a  ropy  3aftTH, 
k Te6e  a CKopo  Bbiftay! 

TeMHOH  HOHbK) 

Tbi  noaoitaeiub  ko  MHe, 
noao6Ha  yTpeHeft  3ape, 

KpacHBa,  xax  hbctox, 
eaBa  pacuBenuHH, 
u pyxy  He>XHyK),  ropanyK), 
ot  crpacTH  h jiio6bh  x Te6e, 
a pyxy  noaoacy  Ha  rpya  tbokx 
,H,pyr  x apyry  Mbi  npHmieMca; 
nexca,  ueaoBaTbca  6yaeM, 
pyxH  noaaoacHB  noa 

roaoBbi  B3aMeH  noaymex; 

6eapa  c6hh3hm. 

O,  xax  jho6ok>  a, 
xax  jho6.uk)  Te6a  a CTpacTHO, 
hokho,  Moa  paaocn., 

J^aH  Toabxo  coHHixy 
3a  ropy  3aifrH, 
x Te6e  a Bbiftay. 

-Ancient  Japanese  Poem 

II.  Ilepea  caMoy6HHCTBOM 

YHbuio  cbinjnoTca  jihcth. 

T ycTOH  TyMaH  npya  3acTHJiaeT. 

TycH  aHXHe  xpHHaT  HcnyraHHO 
Ha  03epe,  onaTb  xpHnaT. 

Chm  MpaHHbie  BHTaioT  Han 
Moefi  rjiaBOH,  Ha  cepaue  Taa<ecTb. 

Hepe3  roa,  xor.ua  pa3nacTca  cHOBa 
xpHX  ryceft,  a He  ycabiiuy  hx. 


in  the  bushes  there  on  the  left?  Ah,  what  a 
marvelous  bird! 

What  lovely  feathers! 

Do  you  see  it!  Well,  all  better  now? 

Aha!  I caught  you  , Mama! 

I was  just  kidding.  Mommy.  Really! 

Trans.  Laurence  R.  Richter 


I.  Love 

As  soon  as  the  sun 

dips  down  behind  the  mountain, 

I will  quickly  come  to  you! 

In  the  dark  of  night 
you  will  approach  me, 
like  the  dawn  of  morning. 

You  are  beautiful  as  a flower 
scarce  in  bloom, 
and  on  your  breast  I will  place 
my  tender  hand,  burning 
with  passion  and  love  for  you. 

We  will  cling  closely  to  each  other, 
then  we  will  lie  down  and  kiss, 
and  laying  our  hands  beneath  our 
heads 
for  pillows 

we  will  join  our  bodies  together. 

Oh,  how  I love  you, 

how  passionately,  tenderly,  I love 

you  my  joy. 

As  soon  as  the  sun 

dips  down  behind  the  mountain, 

I will  come  to  you. 

II.  Before  Suicide 

The  leaves  fall  despondently. 

A thick  mist  hangs  over  the  pond. 

The  wild  geese  cry  out  in  fright 
over  the  lake,  cry  out  once  more. 

Gloomy  visions  hover  above 
my  head,  a heavy  weight  lies  on  my  heart, 
a year  will  pass  before  the  cry  of  geese 
sounds  again,  but  I shall  not  hear  them. 
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-Otsuno  Odsi  (7th  Century) 


III.  HecKpoMHbifi  B3rjiaa 
y HBbI  3eJieHOH  H TOHKOH 
ObHaxcHJica  KOJie6^e  mi»ih  ctboji, 

Koraa  Beiomnii  Berep 

B CTOpOHy  BeTBH  OTBeJl. 

A ceBo^HJi,  opaaocTb  moh, 
a hoth  tboh  yBnaan, 
icorna  tbohm  aerKHM  ruiareM 
BeiomHH  Berep  Hrpan. 

. -Unknown  1 S^-century  poet 

IV.  B nepBbiH  h nocjieaHHH  pa3 

9l  COpBajI  TBOH  UBeTOK  TbI  MOH. 

ft  npHxcan  Te6«  k cepauy, 
k cepauy  h caHJica  c to6oh. 

Koraa  HOMb  oTJieTejia,  a yBHneji, 

HTO  Te6fl  CO  MHOK)  6ojibiue  HeT. 
Ocrajiacb  JiHinb  6onb,  jwiub  6oab. 
Mhoto  ewe  6yaer  y Te6a  hbctob, 
6/iaroyxaHHbix  h iWBHbrx, 
ho  Moe  BpeMs  pBaTb  uBeTbi  npomno, 

H B TeMHOH  HOHH  HeT  y 

Mena  mhjioh. 

Ocranacb  JiHuib  6oab,  JiHiub  6oab. 
-Unknown 

V.  Be3Ha/je>KnaH  nioboBb 
3aneM  a jho6jiio  Te6a, 

Be^b  HHKoraa,  HHKoraa 
Tbi  He  6yaeiiib  Moefi? 

He  a 6yay  JiacicaTb  Te6a, 

He  a HCTOMJieHbiH  tbohmh  aacKaMH, 
ycHy  pwoM  cto6oh. 

3aneM  ace  a jho6;ik>  Te6a? 

-Unknown 

VI.  CiwepTb 
ft  yMHpaio.... 

ft  yMHpaio,  He  3Ha a wo6bh. 

MeHa  oHa  He  jno6Hjia, 

OHa  He  acaana  Mena  c HeTepneHbeM, 
Koraa  a yxoanji. 
ft  yMHpaio, 

noTOMy  hto  Heab3a  acHTb  6e3  jik>6bh. 
ft  yMHpaio.... 

-Unknown 


III.  An  Indiscreet  Glance 

The  green  and  slender  willow 
had  her  swaying  trunk  laid  bare, 
when  the  wind  blew 
and  drew  the  branches  aside. 

And  today,  my  beloved, 

I glimpsed  your  legs, 

when  the  wind  blew 

and  played  with  your  light  dress. 


IV.  For  the  First  and  Last  Time 

I plucked  your  flower,  now  you  are  mine. 

I pressed  you  to  my  heart, 
to  my  heart,  and  we  merged  together. 
When  night  had  fled  away,  I saw 
you  were  no  longer  with  me. 

There  remained  only  the  pain,  only  the 
pain. 

You  will  have  many  more  flowers, 
fragrant  and  wondrous, 
but  my  time  for  plucking  has  passed, 
and  in  the  darkness  of  night  1 have  no 
beloved  with  me. 

There  remains  only  the  pain,  only  the  pain. 


V.  Love  Without  Hope 

Why  do  I love  you, 
since  you  will  never,  never 
be  mine? 

It  is  not  I who  will  caress  you, 

nor  I who,  exhausted  by  your  caresses, 

will  fall  asleep  beside  you. 

Why  then  do  I love  you? 

VI.  Death 

I am  dying.... 

I am  dying,  without  knowing  love. 

She  did  not  love  me, 

she  did  not  wait  impatiently  for  me 

when  I left. 

I am  dying, 

because  to  live  without  love  is  impossible. 

I am  dying.... 

Trans.  Joan  Pemberton  Smith 


may  i feel  said  he 

Note  by  the  composer: 

She  loves  him... 

He  loves  the  sex... 

She  would  like  to  marry  him... 
But  he  is  already  married... 


may  i feel  said  he 
(i'll  squeal  said  she 
just  once  said  he) 
it's  fun  said  she 

(may  i touch  said  he 
how  much  said  she 
a lot  said  he) 
why  not  said  she 

(let's  go  said  he 
not  too  far  said  she 
what's  too  far  said  he 
where  you  are  said  she) 

may  i stay  said  he 
(which  way  said  she 
like  this  said  he 
if  you  kiss  said  she 

may  i move  said  he 
is  it  love  said  she) 
if  you're  willing  said  he 
(but  you're  killing  said  she 

but  it's  life  said  he 
but  your  wife  said  she 
now  said  he) 
ow  said  she 

(tiptop  said  he 
don't  stop  said  she 
oh  no  said  he) 
go  slow  said  she 

(cccome?said  he 
ummm  said  she) 
you're  divine!  said  he 
(you  are  Mine  said  she) 

-e.e.  cummings 
(1894-1962) 


Drei  Lieder  der  Ophelia 


Three  Songs  of  Ophelia 


Erstes  Lied  der  Ophelia 

Wie  erkenn  ich  mein  Treulieb 
vor  andem  nun? 

An  dem  Muschelhut  und  Stab 
und  den  Sandalschuhn. 

Er  ist  tot  und  langehin, 
tot  und  hin,  Fraulein! 

Jhm  zu  Haupten  grimes  Gras, 
ihm  zu  Fup  ein  Stein. 

0-ho! 

Auf  seinem  Bahrtuch,  weip  wie  Schnee, 
viel  liebe  Blumen  trauem. 

Sie  gehn  zu  Grabe  nap,  o weh! 

Vor  Liebesschauem! 


Zweites  Lied  der  Ophelia 

Guten  Morgen,  ‘s  ist  Sankt  Valentinstag, 
so  friih  vor  Sonnenschein. 

Ich  junge  Maid  am  Fensterschlag 
will  Euer  Valentin  sein. 

Der  junge  Mann  tut  Hosen  an, 
tat  auf  die  Kammertur, 

LieP  ein  die  Maid, 

die  als  Maid  ging  nimmermehr  herfur. 

Bei  Sankt  Niklas  und  Charitas! 

Ein  unverschamt  Geschlecht! 

Ein  junger  Mann  tut’s,  wenn  er  kann, 
furwahr,  das  ist  nicht  recht. 

Sie  sprach:  Eh  Ihr  gescherzt  mit  mir, 
verspracht  Ihr  mich  zu  frein. 

Ich  brach’s  auch  nicht  beim  Sonnenlicht, 
Warst  du  nicht  kommen  herein. 


Drittes  Lied  der  Ophelia 

Sie  trugen  ihn  auf  der  Bahre  blop, 
leider,  ach  leider,  den  Liebsten! 

Manche  Trane  fiel  in  des  Grabes  SchoP, 
fahr  wohl,  meine  Taube! 


First  Song  of  Ophelia 

“How  should  I your  true-love  know 

from  another  one? 

By  his  cockle  hat  and  staff, 

And  his  sandal  shoon.” 


“He  is  dead  and  gone,  lady, 

He  is  dead  and  gone. 

At  his  head  a grass-green  turf, 

At  his  heels  a stone.” 

Oho! 

“White  his  shroud  as  the  mountain 
snow.”  - 

“Larded  all  with  sweet  flowers, 

Which  bewept  to  the  ground  did  not  go 
With  true-love  showers.” 


Second  Song  of  Ophelia 

“To-morrow  is  Saint  Valentine’s  day, 
All  in  the  morning  betime, 

And  I a maid  at  your  window 
To  be  your  Valentine.” 

“Then  up  he  rose  and  donn’d  his  clo’es, 
And  dupp’d  the  chamber-door, 

Let  in  the  maid,  that  out  a maid 
Never  departed  more.” 

“By  Gis  [Contraction  of  Jesus]  and  by 
Saint  Charity, 

Alack,  and  fie  for  shame! 

Young  men  will  do’t  if  they  come  to’t, 
By  Cock  [Corruption  of  God]  they  are  to 
blame.” 

“Quoth  she,  ‘Before  you  tumbled  me, 
you  promised  me  to  wed.’” 

“ ‘So  would  I ‘a’  done,  by  yonder  sun, 
And  thou  hadst  not  come  to  my  bed.’” 

Third  Song  of  Ophelia 

"They  bore  him  bare-fac'd  on  the  bier, 
[Hey  nonny,  nonny,  hey  nonny.] 

And  in  his  grave  rain'd  many  a tear." 

Fair  you  well,  my  dove! 


Mein  junger  frischer  Hansel  ist’s,  der  mir 
gefallt- 

Und  kommt  er  nimmermehr? 

Er  ist  tot,  o weh! 

In  dein  Totbett  geh, 
er  kommt  dir  nimmermehr. 

Sein  Bart  war  weip  wie  Schnee, 

Sein  Haupt  wie  Flachs  dazu. 

Er  is  hin,  er  is  thin, 

kein  Trauem  bringt  Gewinn: 

Mit  seiner  Seele  Ruh  und  mit  alien 
Christenseelen! 

Darum  bet  ich!  Gott  sei  mit  euch! 

trans.  Karl  Joseph  Simrock 

Das  Buch  der  hangenden  Garten 
II. 

Hain  in  diesen  paradiesen 
Wechselt  ab  mit  blutenwiesen. 

Hallen,  buntbemalten  fliesen, 

Schlanker  storche  schnabel  krauseln 
Teiche,  die  von  fischen  schillem, 
Vogel-reihen  matten  scheines 
Auf  den  schiefen  firsten  trillem 
Und  die  goldnen  binsen  sauseln  — 

Doch  mein  traum  verfolgt  nur  eines. 

VI. 

Jedem  werke  bin  ich  furder  tot. 

Dich  mir  nahzurufen  mit  den  sinnen, 

Neue  reden  mit  dir  auszuspinnen, 

Dienst  und  lohn,  gewahrung  und 
verbot. 

Von  alien  dingen  ist  nur  dieses  not 
Und  weinen,  dafi  die  bilder  immer 
fliehen, 

Die  in  schoner  fmsternis  gediehen  - 
Wann  der  kalte  klare  morgen  droht. 

VIII. 

Wenn  ich  heut  nicht  deinen  leib 
bertihre. 

Wird  der  faden  meiner  seele  reissen 
Wie  zu  sehr  gespannte  sehne. 

Liebe  zeichen  seien  trauerflore 

Mir,  der  leidet,  seit  ich  dir  gehore. 

Richte,  ob  mir  solche  qual  gebiihre. 


"For  bonny  sweet  Robin  is  all  my  joy." 
And  will'a  not  come  again? 

And  will'a  not  come  again? 

No,  no,  he  is  dead, 

Go  to  thy  death-bed. 

He  never  will  come  again. 

"His  beard  was  as  white  as  snow, 

(All)  flaxen  was  his  pole, 

He  is  gone,  he  is  gone, 

And  we  cast  away  moan, 

God  'a'  mercy  on  his  soul!" 

And  of  all  Christians'  souls,  God  buy  you. 


William  Shakespeare 
(1564-1616) 

The  Book  of  the  Hanging  Garden 

II. 

Woodlands  in  this  paradise 
Alternate  with  fields  in  bloom 
Halls,  brightly  painted  floorstones, 

Slender  stork  beaks  purse 
Pools,  iridescent  with  fish, 

Dull  rows  of  birds  appear 
Trilling  along  the  crooked  ridge 
And  the  golden  rushes  whisper- 
But  my  dream  pursues  only  one. 

VI. 

To  every  act  am  I hereafter  dead. 

To  call  you  closer  to  me  with  my  desires 
New  words  invent  with  you, 

Service  and  reward,  fulfillment  and 
forbidding, 

Of  all  things  is  only  this  necessity 
And  to  weep,  of  the  images  endlessly 
flying, 

That  in  beautiful  darkness  flourishes  - 
When  the  cold  clear  morning  threatens. 

VIII. 

If  I don’t  touch  your  body  today, 

The  fibers  of  my  soul  will  snap 
From  too  much  strained  yearning. 

Signs  of  love  are  merely  gauze  to  wipe 
tears 

For  me  who  suffers  since  becoming 
yours. 

Judge  then,  whether  such  dues  are  just  for 


Kiihlung  sprenge  mir,  dem 
fieberheissen, 

Der  ich  wankend  draussen  lehne. 

XI. 

Als  wir  hinter  dem  beblumten  tore 
Endlich  nur  das  eigne  hauchen 
spiirten. 

Warden  uns  erdachte  seligkeiten? 

Ich  erinnere,  daB  vvie  schwache  rohre 
Beide  stumm  zu  beben  wir  begannen 
Wenn  wir  leis  nur  an  uns  ruhrten 
Und  daB  unsre  augen  rannen  - 
So  verbliebest  du  mir  lang  zu  seiten. 

XIV. 

Sprich  nicht  immer 
Von  dem  laub, 

Windes  raub; 

Vom  zerschellen 
Reifer  quitten. 

Von  den  tritten 
Der  vemichter 
Spat  im  jahr. 

Von  dem  zittem 
Der  libellen 
In  gewittem, 

Und  der  lichter, 
deren  flimmer 
Wandelbar. 

XV. 

Wir  bevolkerten  die  abend-dustem 
Lauben,  lichten  tempel,  pfad  und  beet 
Freudig  - sie  mit  lacheln,  ich  mit 
fliistem  - 

Nun  ist  wahr,  daB  sie  fur  immer  geht. 

Hohe  blumen  blassen  oder  brechen, 

Er  erblasst  und  bricht  der  weiher  glas 
Und  ich  trete  fehl  im  morschen  gras, 

Palmen  mit  den  spitzen  fingern 
stechen. 

Miirber  blatter  zischendes  gewiihl 
Jagen  ruckweis  unsichtbare  hande 
DrauBen  um  des  edens  fahle  wande. 

Die  nacht  ist  iiberwolkt  und  schwtil. 

-Stefan  George 
(1868-1933) 


me, 

Coolness  come  soothe  my  fevered 
brow, 

That  stands  shaking  outside  your  door. 

XI. 

When  we  behind  the  flowergrown  gate 
At  last  felt  ourselves  breath  to  breath 

Did  it  become  our  imagined  salvation? 

I recall,  that  like  feeble  repds 
We  both  began  silently  to  tremble 
As  we  barely  touched  each  other 
And  our  eyes  brimmed  over- 
And  you  remained  long  by  my  side. 

XIV. 

Speak  no  more 
Of  the  leaves, 

The  wind  theaved; 

Of  smashed 
Over-ripe  quinces 
Of  the  tracks 
Of  the  vandals 
Late  in  the  year. 

Of  the  trembling 
Of  the  dragonflies 
In  thunder-storms. 

And  of  lights 
Whose  flickering 
Is  inconstant. 

XV. 

We  inhabited  the  evening-murky 
Arbors,  lighted  temple,  path  and  garden 
Joyfully-  she  smiling,  I with  whispers- 

Now  it  is  real,  that  she  is  going  forever. 
Tall-stemmed  flowers  fade  or  break. 

Faded  and  broken  is  the  pond’s  glass 
And  I travel  as  a stranger  in  the 
decomposing  grass, 

Palmffonds  stab  me  with  their  razor 
fingers. 

The  hissing  chaos  of  brittle  leaves 
Chase  recklessly  invisible  hands 
Outside  around  the  Eden’s  wan  walls. 

The  night  is  overcast  and  muggy. 

Trans.  Abigail  Fischer 


Songs  from  the  Kanteletar.  op.  100 


I. 


Mita  tuosta  jos  ma  laulan 
Tahi  tuosta  jos  ma  tanssin, 

So  what  if  I sing. 
So  what  if  I dance. 

Ei  tuota  kyty  kysele, 
Eika  appi  arvaele, 
Nato  ei  naisille  sanele 

Anoppi  kylan  akoille; 

Brother-in-law  shouldn’t  question  that. 
Father-in-law  shouldn’t  bother, 
Sister-in-law  shouldn’t  tell  the  other 
women. 

Nor  mother-in-law  telj  the  village  gossips. 

Ky’yn  kytken  kynyksele, 
Naon  naitelen  kylalle, 

Anopin  susille  syotan, 
Apen  karhuille  apatan. 

Brother-in-law  I will  bind  to  the  threshold, 
Sister-in-law  I will  marry  off  in  another 
village, 

Mother-in-law  I will  feed  to  the  wolves, 
And  to  the  bears,  I will  serve  my  father-in- 
law. 

Mita  tuosta  jos  ma  laulan, 
Tahi  tuosta  jos  ma  tanssin. 

So  what  if  I sing, 
So  what  if  I dance. 

II.  Pimea  isoton  pirtti 

II.  Dark  is  the  home  without  a father 

Oli  mulla  muoto  muinen 
Oli  mulla  muien  rinnan, 

Kun  ma  notkuin  nuorempana, 
Kasvoin  heinan  karvallisna. 
Hyva  oli  lapsen  lassa  olla 
Hyva  vanhemman  varassa; 

Once  I had  a pleasant  nature, 

A nature  just  like  the  others, 

In  childhood  I was  carefree, 

And  grew  like  hay  on  the  meadow. 
It  was  good  to  be  a child  as  a child. 
To  be  cared  for  by  parents. 

Ikava  isatta  olla, 

Outo  aiditta  elea, 

Vaiva  suuri  vanhemmatta: 

It  is  sad  to  be  without  a father, 

Strange  to  live  without  a mother, 

What  a great  burden  it  is  to  be  without 
parents: 

Pimia  isoton  pirtti, 

Vaikka  paiva  paistakohon, 
Sokia  emoton  soppi, 
Vaikka  kuu  kumottakohon. 

Dark  is  the  home  without  a father, 

Even  though  the  sun  shines  brightly. 
Without  a mother  all  the  nooks  are  dim. 
Even  though  the  moon  glimmers. 

III.  Kummaistako  kuuleminen 

III.  Which  one  will  listen? 

Kukkuipa  kakea  kaksi 
Kahenpuolen  korpinotkon; 
Satuin  noita  kuulemahan — 
Hyv’  oli  kuulla  kummaistaki. 

Once  there  were  two  cuckoos  calling 
From  both  sides  of  the  woods; 

I happened  by  chance  to  hear  them — 
How  pleasant  to  hear  them  both. 

Lauloi  kaksi  laulajata 
Kahenpuolen  poytalaian; 
Satuin  noita  kuulemahan — 

Once  there  were  two  singers 
Singing  from  both  sides  of  the  table. 

I happened  by  chance  to  hear  them — 

Hyv’  oli  kuulla  kummaistaki. 

It  was  pleasant  to  hear  them  both. 

Riiteli  kalya  kaksi 
Kahenpuolen  kalimaljan; 
Kummaistako  kuuleminen? 
Lemmon  kuultavat  molemmat. 

Once  there  were  two  sisters  fighting 
On  both  sides  of  the  cabbage  kettle; 
Which  one  will  listen  to  the  other? 
Damned  am  I to  listen  to  them  both. 

IV.  Kun  ma  kerran 

IV.  If  I once 

Kun  ma  kerran  kengat  saisin, 
Kerran  kestavan  hevosen, 
Kerran  korjan  kelvollisen, 
Kerran  paian  palttinaisen; 

If  I once  got  my  own  shoes, 

If  I got  a strong  horse,. 

A sleigh  that  was  firm  and  fitting, 
Or  even  a linen  shirt; 

Niin  kun  kerran  kenkisime, 
Enpa  ennen  riisuisime, 
Enka  ennen  heittaisime, 
Ennenkun  Tuonelan  tuvilla, 
Manalan  majaperilla. 

Then  once  I had  the  shoes  on, 

I would  never  take  them  off, 

Never  would  I give  them  over. 

Not  until  Death’s  eternal  dwellings, 
Until  the  Underworld’s  lodgings. 

Kun  ma  kerran  kengat  saisin, 
Kerran  kestavan  hevosen, 
Kerran  korjan  kelvollisen, 
Kerran  paian  palttinaisen! 

If  I,  poor  one,  once  got  my  own  shoes, 
Ifl  got  a strong  horse, 

A sleigh  that  was  firm  and  fitting, 

Or  even  a linen  shirt! 

V. 

Kuti,  kuti,  kultaseni, 
Senisukka  sulhaseni, 
Punaposki  puolisoni, 
Taall’  on  nuori  neitosesi! 

V. 

Tickle,  tickle  precious  darling, 

Come  to  me,  my  blue-socked  suitor, 
Hurry  here,  my  red-cheeked  sweetheart, 
Here  is  your  young  companion. 

Kaypa  tuota  katsomahan, 
Tule  yolla  yksinasi, 

Jott’  ei  jalki  jaalla  tunnu 
Jalan  isku  iljangolla. 

Come  here,  my  dear,  come  and  see  me, 
Come  to  me  at  night  alone, 

Leave  no  mark  on  the  ice, 

Nor  footprints  on  the  slippery  pathway. 

Kunpa  jalki  jaalle  jaisi, 
Jalan  isku  iljangolle, 
Tuosto  aiti  akkajaisi, 
Isoni  imehen  saisi, 
Veikkoni  vihotteleisi, 
Oma  sisko  ouostuisi 
Iso  ottaisi  ikani, 

Emo  paani  halkaiseisi, 
Veikko  veren  vuoattaisi, 
Sisko  silman  kaiveleisi. 

Were  there  marks  on  the  ice. 

Or  footsteps  on  the  slippery  pathway, 
My  mother  would  surely  have  fit. 

My  father  would  begin  to  wonder, 

My  brother  would  get  mad, 

And  my  sister  would  feel  perplexed. 
Then  father  would  take  my  life, 

My  own  mother  would  split  my  head. 
My  brother  would  shed  my  blood. 

And  my  sister  would  pluck  out  my  eyes. 

Kuti,  kuti,  kultaseni, 
Taall’  on  nuori  neitosesi; 
Sopisipa  suuta  antaa, 
Kun  oisi  kahella  valta. 

Tickle,  tickle,  precious  darling, 
Here  is  your  young  companion.; 
It  would  be  nice  to  get  a kiss, 

If  we  two  had  it  our  way. 

Simppeli  Simme  ja  Hamppari  Hamme 


Simple  Simon  and  His  Dog  Happy  Hamme 


Simppeli  Simme  ja  Hamppari  Hamme 
kaksin  kulkevat,  oli  matka  heilla  ties 
minne. 

Vapaana  kulkea  taivaan  alia  heiP  yhteinen 
halu 

oli  kesa  taikka  hall  a. 


Simppeli  Simme  ja  Hamppari  Hamme 
kaksin  kulkevat,  oli  matka  heilla  ties 
minne. 

Kun  kaverit  katsovat  taytta  kuuta, 
tekee  Simmen  mieli 
punaista  nauravaa  suuta, 

Vaan  toinen  on  Hammen  mieli 
jo  riippuu  kieli  kun  muistaa  maukasta 
luuta. 

Simppeli  Simme  ja  Hamppari  Hamme 
yhako  kulkevat? 

Ja  jos,  niin  minne? 

Niin,  erilaisiksi  heidat  on  luotu 
Myos  elonpaivia  koiralle  niukemmin 
suotu. 

Kun  taivas  kerran  harmaana  satoi 
Simme  Hammelle  kalmiston  kupeele 
kuopan  kaivoi 
Ja  kummulle  kivia  latoi. 

Vaan  jos  Simmen  tapaat  ja  kysyt: 

“Matka  Hammen  minne?” 

Han  sormella  taivasta  nayttaa  ja  sanoo, 
Sormella  taivasta  nayttaa  ja  sanoo: 

“Sinne,  sinne.” 

-Aulis  Sallinen 


Simple  Simme  and  Happy  Hamme 
Went  everywhere  together 

They  were  free  to  go  anywhere  under  the 
sky 

And  they  had  the  same  desires  during 
summer  and  winter 

Simple  Simme  apd  Happy  Hamme 
Went  everywhere  together 

When  these  friends  looked  at  the  full  moon 
Simme  dreamt  of  a rouge  joyful  mouth  to 
kiss 

But  meanwhile  Hamme,  with  his  tongue 
hanging  out. 

Imagined  a juicy  bone. 

Simple  Simme  and  Happy  Hamme: 

Are  they  still  walking  about  together? 

And  if  so,  then  where? 

Well,  they  were  made  differently. 

The  life  span  of  a dog  is  shorter 

When  the  rain  came  on  a grey  day 
Simme  buried  Hamme  in  a grave  he  dug 
on  a hill 

And  he  laid  stones  above  it. 

So,  if  you  meet  Simme  and  ask: 

“Where  has  Hamme  gone?” 

He  will  point  to  the  sky  and  say: 

“There,  there.” 


Mies,  ei-mikdan,  ei-kukaan 


Man,  a nothing,  a nobody 


Siella  han  makaa, 
pyoreassa  haudassa, 
polvet  koukussa, 
kyljellaan,  mies, 
tuhansien  rintojen  kumistessa, 
tuhansien  rintojen  helistessa, 
ylapuolella  maata  kohti,  mies, 
joka  ei  ole  nahnyt  muuta  kuin 
pyoreaa,  pyoreita  hedelmia. 


There  he  lies 
in  a round  grave 
knees  bent, 
on  his  side,  a man, 

amidst  the  beating  of  a thousand  breasts, 
amidst  the  pulsing  of  a thousand  hearts, 
above,  towards  the  ground,  a man, 
who  has  not  seen  anything  else  but 
rounded,  round  fruits, 


taloja,  naisia, 

rintojen  muotoisia  katoja, 

laakeita  kilpien  kupuroita, 

yhden  viivan,  pensaikkojen  tupsuja, 
naisen,  taivaanrantaa  vasten. 

Ja  silti,  ja  silti  han  ei  ole  nahnyt  tata  naista, 

hiottua  pyoreaa,  pyorehtivaa. 

Jai  syntymisen 
ihme  makematta  miehelta, 
kuulematta,  matala, 
kimea,  sumua  joella. 

Ja  tama  on  muistoruno  talle  miehelle, 
joka  makaa  pyoreassa  haudassa 
polvet  koukyssa,  kyljellaan. 

Han,  ei-mikaan,  ei-kukaan 

-Paavo  Haavikko 


Tuoksua  puutarhoista 

“Minun  rakastettuni...” 

Se  kuulostaa  kovin  somalta... 

Vain  kaksi  yota, 
on  kulunut  siita, 

kun  puhkesi  paivankoitossa  jasmiinien 
loisto! 

Se  kuulostaa  kovin  somalta. . . 

-Lassi  Nummi 


Sinulle  mind  antaisin  auringonkukkia 
Sinulle? 

Sinulle  mina  antaisin  auringonkukkia, 
katso,  nain 

suuria,  keltaisia  ja  pyorivia, 
ympari  ja  ympari  pyorivia, 
niin  suuria  ja  keltaisia  ja  ympari... 

Niilla  sina  voisit  lasketella  linnunrataa  ja 
nauraa, 

Hihkua,  vinkaista  vauhtia! 


houses,  women, 
breast  shaped  roofs, 
shields  that  are  rounded  with  knobs 
swelling 

in  one  line,  the  tops  of  bushes, 
of  a woman,  against  the  horizon. 

And  yet,  and  yet  he  has  not  seen  this 
woman 

a polished  woman,  a rounded  woman. 

This  man  has  not  seen 
the  miracle  of  birth 
it  is  still  unheard  of,  a shallow 
piercing,  mist  on  the  river. 

And  this  is  an  elegy  remembering 
he  who  lies  in  the  round  grave 
knees  bent,  on  his  side. 

He,  a nothing,  a nobody. 


The  Scent  From  the  Gardens 

“My  beloved...” 

It  sounded  very  beautiful... 

Only  two  nights 
Have  passed  since  then, 

When  the  blooming  jasmine  burst  forth  at 
dawn  break! 

It  sounded  very  beautiful. . . 


To  You  I Would  Make  a Gift  of 
Sunflowers 
To  you? 

To  you  I would  make  a gift  of  sunflowers, 

Look  at  them, 

large,  yellow  and  rotating, 

Whirling  and  whirling  around, 

There  they  are  large  and  yellow  and 
whirling... 

With  them  you  could  navigate  the  Milky 
Way  and  laugh, 

Giggling,  and  speeding  along! 


Mutta... 


But... 


Mutta  oisin  me  nousemme  niiden  korkeille 
radoille  rakastelemaan 
Tahdenlentojakin  mina  toisin  hiuksiisi 

ja  levittaisin  ne  silkkina  syvyyksille  ja 
seimeen, 

ystavallisen  yksisarvisen  eteen  seimeen. 

-Einojuhani  Rautavaara 


But  at  night  vve  will  climb  into  their  orbits 
to  make  love 

I would  even  sprinkle  shooting  stars  in 
your  hair 

And  spread  them  like  silk  in  the  depths  and 
in  the  manger, 

In  front  of  a friendly  unicorn  in  the 
manger. 

Trans.  Jose  Bernardo 


Upcoming  TMC  Events 


Boston  Pops  Orchestra 
With  TMC  Vocal  Fellows 

Wednesday,  July  13th,  8:30  p.m.,  Koussevitsky  Music  Shed 
Keith  Lockhart,  conductor 

A Sondheim  Celebration 


TMC  Prelude  Concert 
Saturday,  July  16th,  6:00  p.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  LUTOSLAWSKl,  BARTOK,  and  RACHMANINOFF. 


TMC  Orchestra 

The  Leonard  Bernstein  Memorial  Concert 
Saturday,  July  16th,  8:30  p.m.,  Koussevitsky  Music  Shed 
James  Levine,  conductor 

WAGNER:  Die  Walkiire,  Act  I 
WAGNER:  G otter dammerung,  Act  III 


TMC  Chamber  Concert 
Sunday,  July  17th,  10:00  a.m.,  Seiji  Ozawa  Hall 

Featuring  music  ofZUPKO,  CHEUNG,  FERJA,  SHENG,  HUGHES, 
Rands,  and  Bart6k. 


TMC  Prelude  Concert 
Sunday,  July  17th,  1:00  p.m.,  Chamber  Music  Hall 

Featuring  music  of  HAYDN  and  BEETHOVEN. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 


SEIJI  OZAWA  HALL 
n s i l • 0 o 0 


Saturday,  July  16,  2005,  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Variations  on  a Theme  by  Paganini 
for  Two  Pianos  (1941) 

I.  Allegro  capriccioso 

II.  Meno  mosso 

III.  Poco  lento 

IV.  Piu  mosso 

V.  Ancora  piu  mosso 

Ji-Hye  Chang,  piano 
David  Kaplan,  piano 

Suite  No.  2 for  Two  Pianos,  Op.  17  (1901) 

I.  Introduction:  All  marcia 

II.  Valse:  Presto 

III.  Romance:  Andantino 

IV.  Tarantelle:  Presto 


Witold  Lutoslawski 
(1913-1994) 


Sergei  Rachmaninoff 
(1873-1943) 


David  Kaplan,  piano 
Stephen  Runge,  piano 

Sonata  for  Two  Pianos  and  Percussion  (1937) 

I.  Assai  lento 

II.  Lento,  ma  non  troppo 

III.  Allegro  non  troppo 


Bela  Bart6k 
(1881-1945) 


William  James,  timpani 
Jeffrey  C.  Means,  percussion 
Kenneth  Osowski,  piano 
Ivan  Siller,  piano 

The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Emanuel  Ax  (Rachmaninoff),  Timothy  Genis  (Bartok), 
and  Ursula  Oppens  (Lutoslawski,  Bartok) 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  PERFORMANCE 
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ALL-WAGNER  PROGRAM 


Die  Walkiire,  Act  I 


Sieglinde  DEBORAH  VOIGT 

Siegmund  CLIFTON  FORBIS 

Hunding  STEPHEN  MILLING 


INTERMISSION 


Briinnhilde 
Siegfried  . 
Gutrune  . 
Gunther  . 
Hagen  . . , 
Woglinde 
Wellgunde 
Flosshilde 
Vassals  . . 


Gotterdammerung,  Act  III 

DEBORAH  VOIGT 

CHRISTIAN  FRANZ 

MELANIE  DIENER 

ALAN  HELD 

JOHN  CHEEK 

LYUBOV  PETROVA 

MARIA  ZIFCHAK 

JANE  BUNNELL 

MEN  OF  THE 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Robert  Morrison,  rehearsal  pianist 
English  titles  by  Francis  Rizzo 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC, 
Portsmouth,  VA 

Michael  Larson,  supertitles  technician 
John  Geller,  supertitles  caller 


The  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous  endowments 
established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider,  and 
Diane  H.  Lupean. 

This  evening’s  Tanglewood  Festival  Chorus  performance  is  supported  by 
the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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Week  2 


Saturday,  July  16,  at  8:30 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  LEVINE  conducting 


Please  note  that  the  roles  of  Hunding  in  “Die  Walktire,”  Act  I,  and  Hagen  in 
“Gotterdammerung,”  Act  III,  are  being  sung  in  this  concert  by  Stephen  Milling 
and  John  Cheek,  respectively,  replacing  Kristinn  Sigmundsson,  who  was  originally 
scheduled  for  both  those  roles  but  has  withdrawn  because  of  illness. 


Stephen  Milling 

Making  his  Tanglewood  debut  this  evening,  Danish  bass  Stephen 
Milling  was  born  in  Copenhagen  and  studied  at  the  Roval  Danish 
Academy  of  Music.  In  1991  he  was  admitted  to  the  Opera  Academy; 
upon  graduation  in  1994  he  became  a member  of  the  Royal  Danish 
Opera.  He  spent  several  seasons  in  Copenhagen,  where  his  roles 
included  King  Markc  in  Tristan  und  Isolde , Daland  in  Der  fhegende 
Hollander , and  Philip  in  Don  Carlo.  His  early  international  appearances 
included  Brander  in  La  Damnation  de  Faust  and  Beethoven’s  Missa 
So/emnis  with  the  Concertgebouw  under  Sir  Colin  Davis,  Timur  in  Turandot  for  his 
Italian  debut  at  the  Teatro  Comunale  in  Florence,  and  the  Landgraf  in  Tannhatiser  for 
his  debut  at  the  Deutsche  Oper  Berlin.  He  made  his  La  Scala  debut  in  1999-2000  as 
Don  Fernando  in  Fidetio  conducted  by  Riccardo  Muti;  his  North  American  operatic 
debut  came  that  same  season,  as  Fasolt  in  Das  Rheingo/d  and  Hunding  in  Die  Walkure 
in  the  Seattle  Opera’s  new  Ring  cycle,  directed  by  Stephen  Wadsworth.  He  made  his 
Metropolitan  Opera  debut  as  Sparafucile  in  Rigoletto,  later  singing  Met  performances 
as  Hunding  under  Valery  Gergiev.  Mr.  Milling  made  his  Brussels  debut  as  the  Landgraf 
in  Tannhatiser  and  his  San  Francisco  Symphony  debut  under  Michael  Tilson  Thomas. 

He  made  his  San  Francisco  Opera  debut  as  Philip  in  Don  Carlo , returned  to  Seattle 
Opera  as  Gurnemanz  in  Parsifal , and  made  his  UK  debut  in  the  London  Symphony 
Orchestra’s  Berlioz  festival,  singing  Narbal  in  Les  Troyens  under  Sir  Colin  Davis.  In 
Copenhagen  he  collaborated  with  conductor  Christoph  Eschenbach  in  Verdi’s  Requiem. 
His  Houston  Grand  Opera  debut  was  as  the  Landgraf;  his  Chicago  Symphony  debut 
was  as  Narbal  in  Les  Troyens  under  Zubin  Mehta;  he  made  his  role  debut  as  Rocco  in 
Fidelio  in  Antwerp,  his  debut  at  Madrid’s  Teatro  Real  as  Fasolt,  and  his  Los  Angeles 
Philharmonic  debut  under  Esa-Pekka  Salonen  in  concert  performances  of  Tristan  und 
Isolde.  He  is  scheduled  for  debuts  at  the  Vienna  State  Opera  as  Gurnemanz  (with  Sir 
Simon  Rattle),  at  the  Royal  Opera  House,  Covcnt  Garden,  as  I Binding  (with  Antonio 
Pappano),  and  at  the  Chatclet  in  Paris,  again  as  I Binding  (with  Christoph  Eschenbach). 

John  Cheek 

John  Check  made  his  Metropolitan  Opera  debut  in  1977  and  has  been 
a member  of  that  company  ever  since,  singing  leading  bass-baritone 
roles  in  La  boh'eme , Le  nozze  di  Figaro , Cost  fan  tu/te , Aida,  Pelleas  et 
Me'lisande , Faust,  and  La  c/emenza  di  Tito.  Highlights  of  recent  seasons 
with  the  Metropolitan  Opera  have  included  Rostov  in  War  and  Peace, 
the  Doctor  in  Wozzeck,  and  roles  in  Don  Giovanni  and  The  Magic 
Flute.  His  repertoire  includes  such  roles  as  Lodovico  in  Ote/lo,  Mo/art’s 
Figaro,  the  title  role  of  The  /‘lying  Dutchman,  King  Philip  in  Don 
Carlo , Mcphistophelcs  in  Faust,  and  Friar  Lawrence  in  Romeo  et  Juliette,  among  mam 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
The  Leonard  Bernstein  Memorial  Concert 
James  Levine,  conductor 

Saturday,  July  16,  2005,  8:30  p.m. 
Koussevitsky  Music  Shed 


Violin  1 

Andrea  Armijo  Fortin 
Katherine  Bormann  J3 
Maureen  Conlon  Gutierrez 
Emily  Cornelius 
Elizabeth  Huffman 
Carrie  Kennedy 
Jeff  Leigh* 

Catherine  Miller 
Ai  Nihira 
Yoo-Sun  Park  * 

Benjamin  Russell 
Na  Sun  / 

Emily  Westell 
Heather  Wittels 
Asuka  Yano 
Sarah  Zun 


Violin  II 

Heather  Braun 
Leah  Carl 
Melissa  Chung 
Michelle  Davis 
Jory  Fankuchen  * 
Stephanie  E.  Fong  * 
Tera  Gorsett 
Sarah  Griffin 
Sonja  Harasim 
Jennifer  Kozbial 
Yevgeny  Kutik 
Lijiong  Liao 


Victoria  Lindsay 
Cristian  Macelaru  J3 
Margot  Schwartz 
Martin  Shultz  J' 


Viola 

Jacob  Adams 
Yi-Wen  Chao 
Meredith  Harris 
Robin  Hong 
Megan  Mason 
Anna  Zsuzsanna  Pelczer 
Tahlia  Petrosian 
Miranda  Sielaff 
Nadia  Sirota  X 
Lisa  Steltenpohl 
Oleksandr  Vavilov 
Andrew  Wickesberg  J3 


Cello 

Nick  Alvarez 
Peter  Lorenzo  Anderegg 
Kathryn  Bates 
Stephanie  Hunt 
Susannah  Kelly 
Lachezar  Kostov  X 
Peng  Li 
Daniel  Oliver 
Peter  Opie 


Charlie  Powers  J3 
Sara  Sitzer 

Clara  Sei-Young  Yang 


Double  Bass 
Douglas  Balliett 
Edward  Botsford  J3 
Joe  Ferris  X 
Alexander  Hanna 
Brendan  Kane 
Dylan  E.  Palmer 
Andrew  Stalker* 
Leanna  Wong 


Principal  on  Die  Walkiire 
Principal  on  Gotterdammerung 
Guest  Musician 


Piccolo 

Horn 

Contrabass  Trombone 

Sarah  Frisof  J3 

Brian  Blanchard 

Scott  Robinson 

Nadia  Kyne  / 

Wei-Ping  Chou 
Ryan  Gruber  J3 

Maria  Harrold 

Tuba 

Flute 

Darby  Hinshaw  S 

Aaron  McCalla 

Clint  Foreman  J3 

Nick  Murdick  * 

Sarah  Frisof 

Eric  Reed  * 

Nadia  Kyne 

Alex  Rosenfeld  * 

Timpani 

Cassia  Lima  S 

Todd  Harris  Sheldrick 

Nathan  Lassell  / 
Jeffrey  C.  Means  J3 
Matt  Prendergast 

Oboe 

Wagner  Tuba 

James  Michael  Williams 

James  Button  / 

Wei-Ping  Chou 

Timothy  M.  Sawyier 

Maria  Harrold 

Brad  Shimizu  J3 

Nick  Murdick  * 

Percussion 

Sarah  Skuster 

Alex  Rosenfeld* 

Keith  Carrick  J3 
William  James 
Nathan  Lassell 

English  Horn 

Trumpet 

James  Michael  Williams 

Timothy  M.  Sawyier  S 

Ryan  Barwise 

James  Button  JJ 

William  Day 

Amy  V.  McCabe  / 

Harp 

Matthew  Muckey  J3 

Megan  McCulloch  * 

Clarinet 

Zebediah  Upton 

Yinuo  Mu  J3 

Ashley  Ragle  J3 

Yumiko  Endo  Schlaffer  S 

Erin  Simmons 

Ina  Zdorovetchi  * 

Chris  Stoutenborough 

Bass  Trumpet 

James  Zimmermann  / 

Timothy  Higgins 

Personnel  Coordinator 
Christopher  M.  Powell 

Bass  Clarinet 

Trombone 

Amy  Advocat 

Jason  Crimi  S J3 

Kama  Millen 

Librarians 
Martha  Levine 

Bassoon 

Sara  Griffin  (TMC  Fellow) 

Bradley  Balliett  S 

Bass  Trombone 

Rian  Craypo  J3 
Karl  Vilcins 
Fei  Xie 

Zac  Hollister  * 

S Principal  on  Die  Walkiire 
J3  Principal  on  G otter dammerung 
* Guest  Musician 
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others.  He  has  appeared  with  the  opera  companies  of  Pittsburgh,  Seattle,  Houston, 
Columbus,  La  Monnaie  in  Brussels,  and  others,  as  well  as  with  the  major  orchestras  of 
Atlanta,  Milwaukee,  Kansas  City,  Cincinnati,  Cleveland,  Montreal,  St.  Louis,  Madrid, 
Brooklyn,  Boston,  San  Francisco,  Minnesota,  Utah,  and  St.  Paul,  the  National  Symphony, 
the  American  Symphony  Orchestra,  and  the  London  Sinfonietta,  to  name  a few.  His 
concert  repertoire  includes  such  varied  works  as  Beethoven’s  Missa  So/emnis,  Verdi’s 
Requiem,  Bach’s  B minor  Mass,  Berlioz’s  Damnation  of  Faust , Britten’s  War  Requiem, 

I laydn’s  Creation,  Mahler’s  Symphony  No.  8,  Schoenberg’s  A Survivor  from  Warsaw,  and 
Llgar’s  Dream  of  Cerontius.  John  Cheek  has  collaborated  with  such  conductors  as  Bern- 
stein, Sir  Andrew  Davis,  Sir  Colin  Davis,  Dutoit,  Leinsdorf,  Levine,  Mehta,  Slatkin, 
and  Solti.  I le  also  sings  regularly  in  recital.  Recordings  include  Stravinsky’s  Renard  with 
the  St.  Paul  Chamber  Orchestra  and  Bernstein’s  Songfest  with  the  St.  Louis  Symphony, 
both  on  BMC;  Tippett’s  A Child  of  Our  Time  on  Naxos,  Schoenberg’s  Gurre/ieder  on 
Sony  Classical,  and  Haydn’s  The  Creation  with  Robert  Shaw  and  the  Atlanta  Symphony 
and  Chamber  Chorus  on  Telarc.  Born  in  Greenville,  South  Carolina,  John  Cheek  grew 
up  in  Wilmington,  North  Carolina,  and  attended  the  North  Carolina  School  for  the 
Arts,  where  he  first  studied  voice.  He  also  studied  in  Siena,  Italy,  and  at  the  Manhattan 
School  of  Music.  He  is  married  to  Lee  Young  and  is  an  ardent  sportsman,  as  well  as  an 
expert  cook  in  various  styles  of  cuisine.  Mr.  Cheek’s  BSO  debut  was  at  Tanglewood  in 
July  1977  as  a soloist  in  Haydn’s  Nelson  Mass  and  Bach’s  Magnificat-,  subsequent  BSO 
appearances  have  encompassed  music  of  Mozart,  Rachmaninoff,  John  Knowles  Paine, 
Beethoven,  Stravinsky  (Creon  in  Oedipus  Rex),  Tippett,  and  Virgil  Thomson. 
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Tanglewood 


Saturday,  July  16,  at  8:30 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 


For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  LEVINE  conducting 

DEBORAI I VOIGT,  soprano  (Sieglinde  in  Walkiire  I;  Brtinnhilde 
in  Gotterdammerung  III) 

CLIFTON  FORBIS,  tenor  (Siegmund  in  Walkiire  I) 

CHRISTIAN  FRANZ,  tenor  (Siegfried  in  Gotterdammerung  111) 
MELANIE  DIENER,  soprano  (Gutrune  in  Gotterdammerung  III) 
LYUBOV  PETROVA,  soprano  ( Woglinde  in  Gotterdammerung  III) 
MARIA  ZIFCHAK,  soprano  (Wellgunde  in  Gotterdammerung  III) 

JANE  BUNNELL,  mezzo-soprano  (Flosshilde  in  Gotterdammerung  III) 
ALAN  HELD,  bass-baritone  (Gunther  in  Gotterdammerung  III) 

JOHN  CHEEK,  bass-baritone  (Hagen  in  Gotterdammerung  III) 
STEPHEN  MILLING,  bass  (Hunding  in  Walkiire  I) 

MEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor  (in  Gotterdammerung  III) 

Please  note  that  Kristinn  Sigmundsson,  originally  scheduled  to  sing  the  roles  of  Hunding 
and  I lagen  in  this  concert,  has  regretfully  had  to  withdraw  from  this  performance  because 
of  illness.  We  are  fortunate  that  Stephen  Milling  (who  will  sing  Hunding)  and  John  Cheek 
(who  will  sing  Hagen)  were  available  to  take  these  roles  at  very  short  notice.  Artist  biogra- 
phies for  Messrs.  Milling  and  Cheek  are  being  distributed  separately. 


Wagners  Festival  Theatre  at  Bayreuth,  which  opened  in  August  1876  with  the  first 
integral  perfornuince  of  the  composer's  “Ring"  cycle 
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Week  2 


Upcoming  TMC  Events 


TMC  Orchestra 

The  Leonard  Bernstein  Memorial  Concert 
Saturday,  July  16th,  8:30  p.m.,  Koussevitsky  Music  Shed 
James  Levine,  conductor 

WAGNER:  Die  Walkiire,  Act  I 
WAGNER:  Gotterdammerung,  Act  III 


TMC  Chamber  Concert 
Sunday,  July  17th,  10:00  a.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  ZUPKO,  CHEUNG,  FERJA,  SHENG,  HUGHES, 
Rands,  and  Bart6k 


TMC  Prelude  Concert 
Sunday,  July  17th,  1:00  p.m.,  Theatre 

Featuring  music  of  HAYDN  and  BEETHOVEN 


TMC  Prelude  Concert 
Saturday,  July  23rd,  6:00  p.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  SAMPSON,  SCHUBERT,  and  SCHUMANN 


TMC  Chamber  Concert 
Sunday,  July  24th,  10:00  a.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  TORRAS,  SHEPHERD,  MARTINU,  BALTER, 
Sculthorpe,  Ligeti,  and  Mozart 


TMC  Prelude  Concert 
Sunday,  July  24th,  1:00  p.m.,  Chamber  Music  Hall 

Featuring  music  of  VlLLA-LOBOS  and  KORNGOLD 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 

Audio/vidco  recordings  nnd  flash  photoeraphv  are  not  permitted  durine  Tanslcwood  performances 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEIJI  OZAWA  HALL 


TANCtfMOCt) 


Sunday,  July  17,  2005,  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

An  Alleluia  Moment  for  Clarinet  and  Piano  (2005) 
65th  TMC  Anniversary  Commission 

Erin  Svoboda,  clarinet 
Ji-Hye  Chang,  piano 


Ramon  Zupko 
(b.  1932) 


Swan  and  Shadow  (2002)  ANTHONY  CHEUNG 

(b.  1982) 

Steven  Jarvi,  conductor 
Michael  Kelly,  tenor 
Michelle  Davis,  violin 
Semiramis  C.S.  Costa,  cello 
Sarah  Frisof,  flute 
Erin  Svoboda,  clarinet/bass  clarinet 
Hiromi  Fukuda,  piano 


Afterthought  (2004)  ROGER  FERIA  Jr. 

(b.  1980) 

Joel  Pargman,  violin 
Semiramis  C.S.  Costa,  cello 
Ji-Hye  Chang,  piano 

Concertino  for  Clarinet  and  String  Quartet  ( 1 994)  BRIGHT  SHENG 

(b.  1955) 

I.  Andantino 

II.  Prestissimo 

III.  Largo 

The  New  Fromm  Players 
Elizabeth  Mahler,  violin 
Joel  Pargman,  violin 
Mark  Berger,  viola 
Semiramis  C.S.  Costa,  cello 
Erin  Svoboda,  clarinet 


— Intermission — 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  PERFORMANCE. 


insult  to  injury  (2003) 


Curtis  K.  Hughes 
(b.  1974) 


I.  tirade  - plateau  - retreat 

II.  travesty  - cadenza  - epilogue 

Elizabeth  Mahler,  violin 
Stephen  Runge,  piano 


Walcott  Songs  (2002-2004) 

World  Premiere  Performance 


Bernard  Rands 
(b.  1934) 


I. 

II. 

III. 


Endings 

Midsummer,  Tobago 
The  Fist 


Abigail  Fischer,  mezzo-soprano 
Norman  Fischer,  cello 


String  Quartet  No.  4 (1928)  Bela  Bartok 

(1881-1945) 

I.  Allegro 

II.  Prestissimo,  con  sordino 

III.  Non  troppo  lento 

IV.  Allegretto  pizzicato 

V.  Allegro  molto 


The  New  Fromm  Players 
Joel  Pargman,  violin 
Elizabeth  Mahler,  violin 
Mark  Berger,  viola 
Semiramis  C.S.  Costa,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Stefan  Asbury  (Cheung),  Norman  Fischer  (Bartok,  Rands), 
Andrew  Jennings  (Sheng),  Mickey  Katz  (Feria), 

Ronan  Lefkowitz  (Hughes),  Craig  Nordstrom  (Zupko), 

Lucy  Shelton  (Cheung,  Rands),  and  Bright  Sheng  (Sheng). 


Texts  & Translations 


Swan  and  Shadow 


Dusk 


Above  the 


water  hang 
loud 

the 

flies 
Here 
0 so 
gray 
then 

What 

A pale  signal  will  appear 

When 

Soon  before  its  shadow  fades 

Where 

Here  in  this  pool  of  opened  eye 

In  us  No  Upon  us  As  at  the  very  edges 

of  where  we  take  shape  in  the  dark  air 
this  object  bares  its  image  awakening 
ripples  of  recognition  that  will 
brush  darkness  up  into  light 

even  after  this  bird  this  hour  both  drift  by  atop  the  perfect  sad  instant  now 
already  passing  out  of  sight 
toward  yet-untroubled  reflection 
this  image  bears  its  object  darkening 
into  memorial  shades  Scattered  bits  of 
light  No  of  water  Or  something  across 
water  Breaking  up  No  Being  regathered 
soon  Yet  by  then  a swan  will  have 
gone  Yes  out  of  mind  into  what 

vast 
pale 
hush 
of  a 
place 
past 

sudden  dark  as 
if  a swan 
sang 


John  Hollander 
(b.  1929) 


Walcott  Songs 


I.  ENDINGS 
Things  do  not  explode, 
they  fail,  they  fade, 

as  sunlight  fades  from  the  flesh, 
as  the  foam  drains  quick  in  the  sand, 

even  love’s  lightning  flash 
has  no  thunderous  end, 

it  dies  with  the  sound 
of  flowers  fading  like  the  flesh 

from  sweating  pumice  stone, 
everything  shapes  this 

till  we  are  left 

with  the  silence  that  surrounds  Beethoven’s  head. 


II.  MIDSUMMER,  TOBAGO 
Broad  sun-stoned  beaches. 

White  heat. 

A green  river. 

A bridge, 

scorched  yellow  palms 

from  the  summer-sleeping  house 
drowsing  through  August. 

Days  I have  held, 
days  I have  lost, 

days  that  outgrow,  like  daughters, 
my  harbouring  arms. 


III.  THE  FIST 

The  fist  clenched  round  my  heart 
loosens  a little,  and  I gasp 
brightness;  but  it  tightens 
again.  When  have  I ever  not  loved 
the  pain  of  love?  But  this  has  moved 
past  love  to  mania.  This  has  the  strong 
clench  of  the  madman,  this  is 
gripping  the  ledge  of  unreason,  before 
plunging  howling  into  the  abyss. 

Hold  hard  then,  heart.  This  way  at  least  you  live. 

Derek  Walcott 
(b.  1930) 


Selected  Program  Notes 


65th  Tanglewood  Music  Center  Anniversary  Commission 

In  celebration  of  the  Tanglewood/Berkshire  Music  Center's  65th  anniversary, 
Tanglewood  Music  Center  Director  Ellen  Highstein  expressed  an  interest  in 
honoring  former  TMC  composition  fellows.  To  this  end,  one  composer  per 
decade  was  selected  to  receive  a commission  to  compose  a short  work  that 
would  be  programmed  at  the  start  of  the  Music  Center's  Sunday  morning 
chatnber  music  concerts.  We  asked  each  composer  to  consider  Randall 
Thompson's  'Alleluia,'  as  a point  of  departure  for  their  work.  Although  this 
was  not  a commission  requirement  it  seemed  appropriate  to  pay  homage  to  this 
important  work  that  was  commissioned  by  the  Berkshire  Music  Center’s  first 
assembly  in  1940  and  is  sung  by  the  entire  Tanglewood  community  at  the  start 
of  each  summer. 

Michael  Gandolfi 

Coordinator  of  Compositional  Activities 
Tanglewood  Music  Center 


Swan  and  Shadow 

John  Hollander's  "Swan  and  Shadow"  is  the  last  and  best-known  poem  from 
his  collection  of  shaped  poems,  Types  of  Shape.  When  I first  wrote  to  Mr.  Hol- 
lander about  my  wish  to  set  his  poem,  he  replied:  “I’m  always  surprised  and 
delighted  when  a composer  wants  to  set  something  of  mine  I’d  never  thought 
would  ever  remotely  be  a candidate  for  setting  [as  opposed  not  only  to  the  ob- 
vious case  of  something  I wrote  - like  the  text  for  Babbitt’s  “Philomel”  - spe- 
cifically for  setting,  but  those  which  belong  to  the  vague  class  of  what  Yeats 
called  “words  for  music  perhaps”].  ‘Swan  and  Shadow’  seems  fascinatingly 
problematic  in  that  regard,  and  I’ll  be  most  interested  to  hear  what  you  do  with 
it.” 

There  is  an  inherent  musicality  in  the  poem’s  imagery,  and  at  first  I thought  I 
had  no  business  trying  to  make  an  additional  music  of  it,  as  this  could  overload 
the  senses  and  destroy  the  perfection  of  the  already-composed.  Yet  the  more  I 
read  over  the  poem,  the  more  it  seemed  suited  to  music.  Conveying  a sense  of 
dynamic  and  harmonic  tension  and  release  in  relation  to  the  text  was  a primary 
concern,  as  was  a rhapsodic  and  free-flowing  pulse,  and  a sinuous,  sensuous 
movement  of  lines.  Swan  and  Shadow  was  written  in  2002  and  premiered  by 
John  McMunn  and  the  Non  Sequitur  ensemble  at  Harvard  University.  In  prepa- 
ration for  this  performance,  I have  made  a few  minor  revisions. 


-Anthony  Cheung,  composer 


Afterthought 

The  idea  behind  this  piece  is  to  briefly  explore  how  the  human  brain  takes  in 
an  unexpected  incident.  From  the  initial  impact,  the  brain  gradually  clarifies 
the  event,  and  finally  reflects  upon  it.  The  main  interest  in  this  piece  is  the 
manipulation  of  time  through  alteration  of  the  harmonic  rhythm,  as  well  as 
through  meter  shift,  rhythmic  displacement,  and  even  passages  without  meter, 
symbolic  of  the  passing  of  time  one  feels  internally. 

With  a great  tradition  of  writing  for  this  genre,  it  is  essential  for  me  to  keep  in 
mind  the  importance  of  balancing  each  voice  in  the  ensemble.  Traditionally  in 
this  genre,  the  violin  provides  much  of  the  thematic  material,  with  piano 
providing  accompaniment  and  the  cello  bass  line.  My  main  focus  is  to  achieve 
balance  between  the  three  instruments  with  an  even  distribution  of  the  main 
ideas,  which  are  set  in  solo,  duo,  and  trio,  fulfilling  the  idea  of  chamber  music. 

-Roger  Feria  Jr,  composer 

Concertino  for  Clarinet  and  String  Quartet 

Many  Central  European  composers  such  as  Bartok  and  JanaCek  have  believed 
that  the  fundamental  elements  of  their  music  come  from  the  native  folk  music 
and  prosody  of  their  native  languages.  And  therefore  when  one  understands  the 
folk  music  and  languages  from  these  regions,  one  can  truly  understand  and 
appreciate  their  works.  Although  this  may  be  true,  the  music  of  these 
composers  is  nevertheless  widely  liked  and  admired  by  millions  who  do  not 
know  their  languages.  In  that  respect,  this  is  the  very  goal  1 wish  to  achieve  in 
my  writing,  which  stems  from  Asian  culture. 

The  materials  of  this  work  are  drawn  from  fragments  of  folk  tunes  I heard  over 
20  years  ago  when  I was  living  in  the  northwest  part  of  China.  What  struck  me 
then  was  that,  unlike  most  Chinese  folk  music,  the  folk  music  from  that  region 
is  not  based  on  a pentatonic  scale.  Instead,  it  has  a seven-note  scale  similar  to 
the  mixolydian  church  mode.  I wondered  what  it  would  be  like  if  one  were  to 
use  this  melodic  pattern  in  a work  for  Western  instruments  and  whether  it 
would  lose  its  Asian  quality. 

As  with  many  of  my  other  compositions,  this  work  was  inspired  by  the 
characteristics  of  the  instruments  and  virtuosity  of  the  musicians  who  gave  the 
premiere  of  the  work. 

Concertino  for  Clarinet  and  String  Quartet  was  commissioned  by  and  written 
for  The  Chamber  Music  Society  of  Lincoln  Center  and  its  Artistic  Director, 
David  Shifrin. 


-Bright  Sheng,  composer 


insult  to  injury,  for  violin  and  piano,  was  not  originally  intended 
to  be  "program  music"  of  the  traditional  sort.  However,  during  the 
period  of  its  composition,  the  vehemence  of  my  political  sentiments  as 
a US  citizen  took  an  increasingly  prominent  role  in  my  conscious 
thought,  which  I could  not  insulate  my  music  against.  1 wish  neither 
to  impose  my  political  beliefs  on  any  listener,  nor  to  limit  the  scope 
of  my  own  music  by  presuming  to  dictate  to  any  listener  how  this  music 
should  be  heard.  Nevertheless,  it  would  be  disingenuous  of  me  to  deny 
the  impact  that  events  of  the  year  (2003)  had  on  my  composition.  At 
its  root,  this  music  is  a stylized,  abstract  expression  of  the  intense 
anger  and  humiliation  I felt  at  having  been  grievously  deceived  during 
the  preceding  years  by  the  leaders  of  our  country. 

Yet,  music  cannot  sustain  itself  through  mere  anger  alone.  For  this 
reason,  after  the  extended  "tirade"  which  opens  the  first  movement  of 
the  piece,  a variety  of  alternative  responses  and  moods  are  explored: 
After  a lengthy  passage  in  which  the  violin  and  piano  seem  to  be 
antagonists  in  perpetual  argument,  a "plateau,"  or  impasse  is  reached, 
during  which  the  two  instrumentalists  are  more  in  accord.  A very  slow 
"retreat"  follows,  which  signals  the  perceived  hopelessness  of 
opposition. 

The  much  shorter  second  movement  turns  to  vindictive  humor  as  a more 
productive  outlet:  The  violin's  naive  opening  melody  is  almost 
literally  attacked  and  pummeled  by  the  piano,  and  a darkly  comical 
chase  ensues.  At  last,  part  way  through  the  movement,  the  violin 
fights  its  way  free  to  a solo  cadenza  full  of  reminiscences  of  earlier 
moods.  A musical  epilogue  to  the  entire  piece  is  constructed  almost 
entirely  of  the  obsessive  repetition  of  cyclical  patterns  which  overlap 
and  coincide  in  unpredictable  ways.  Borrowing  loosely  but  extensively 
from  techniques  found  in  Balinese  gamelan  music,  this  passage  is  a kind 
of  musical  "deus  ex  machina"  which  forcibly  brings  the  entire 
composition  to  its  conclusion. 


-Curtis  K.  Hughes,  composer 


Walcott  Songs 

These  are  not  conventional  “settings”  for  voice  with  cello  accompaniment,  of 
poems  to  music  - the  poems  are  beautiful  and  powerful  in  their  own  right! 
Rather,  the  texts  are  analyzed  and  explored  through  fragmentation,  reordering, 
repetitions  and  changing  pace  of  delivery.  Thus  the  poems  find  new  meanings 
and  expression,  in  a musical  context,  often  beyond  that  imagined  or  intended 
by  the  poet.  The  songs  were  composed  between  2002  and  2004,  in  reverse 
order  from  that  of  their  final  performance  order. 

The  first  of  these  three  songs  to  be  composed,  THE  FIST,  was  commissioned 
by  the  Guggenheim  Museum,  New  York,  for  a celebration  of  the  West  Indian  - 
American  poet.  His  readings  were  interspersed  with  short  compositions  by  five 
American  composers  each  employing  a Derek  Walcott  poem  for  voice  and  one 
instrument  of  their  choosing.  The  cello  has  a dominant  role  as  it  pursues  its 
“fantasia”  seemingly  independent  of  the  voice’s  concerns. 

MIDSUMMER,  TOBAGO  commissioned  by  the  Philadelphia  Network  for 
New  Music  was  the  next  to  be  composed.  Here,  the  text  is  maximally 
processed  beginning  with  single,  essential  words,  then  combinations  of  two 
words,  then  three  etc.  until  the  poem  is  finally  delivered  in  its  original  format 
and  integrity  - the  imagery  and  intensity  intact.  The  cello  is  played  pizzicato 
throughout  suggesting  the  timbre  of  a drum  and  the  character  of  a calypso. 
Although  composed  last,  ENDINGS  states  musical  material  that  is  carried 
through  and  embedded  in  the  subsequent  two  songs. 

The  Walcott  Songs  are  published  by  European-American/  Helicon  Music  and 
are  dedicated  to  my  friends  Abby  and  Norman  Fischer. 

The  poems  are  used  by  permission  of  the  poet  and  by  his  publisher  Farrar, 
Straus  & Giroux. 

-Bernard  Rands,  composer 


Steinway  & Sons 

selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Sunday,  July  1 7,  2005,  1 :00  p.m. 

Theatre 


Vocal  Quartets  Franz  Joseph  Haydn 

(1732-1809) 

II.  Alles  hat  seine  Zeit 
VII.  Abendlied  zu  Gott 
I.  Die  Beredsamkeit 

Rachel  Schutz,  soprano 
Erica  Brookhyser,  mezzo-soprano 
Stefan  Reed,  tenor 
Christopher  Herbert,  baritone 
Yauheniya  Yesmanovich,  piano 


String  Quartet  No.  14  in  C-sharp  Minor  Ludwig  van  Beethoven 

(1770-1827) 

Adagio  ma  non  troppo  e molto  espressivo 
Allegro  molto  vivace 
Allegro  moderato  - Adagio 
Andante,  ma  non  troppo  e molto  cantabile 
Presto 

Adagio  quasi  un  poco  andante 

Lenox  Quartet 

Carrie  Kennedy,  violin 
Heather  Braun,  violin 
Jacob  Adams,  viola 
Sara  Sitzer,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Andrew  Jennings  (Beethoven)  and  Alan  Smith  (Haydn). 


Op.  131 

I. 

II. 

III. 

IV. 

V. 

VI. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Texts  & Translations 


II.  Alles  Hat  Seine  Zeit 

II.  Everything  Has  It’s  Season 

Lebe,  liebe,  trinke,  larme, 
Kranze  dich  mit  mir, 

Wenn  ich  schwSrme 
Bin  ich  wieder  klug  mit  dir. 

Live,  love,  drink,  carouse, 

Celebrate  along  with  me; 

When  I am  making  merry 

You  and  I seem  to  get  along  just  great. 

-Ebert  ( from  the  Greek) 


VII.  Abendlied  zu  Gott 

VII.  Vesper  Hymn  to  God 

Herr!  Der  du  mir  das  Leben 
Bis  diesen  Tag  Gegeben, 

Dich  bet’  ich  kindlich  an 
Ich  bin  viel  zu  geringe 
Der  Treue,  die  ich  singe, 

Und  die  du  heut’  an  mir  getan. 

- Geliert 

Lord!  You  have  granted  me  life 
Up  to  this  very  day, 

I pray  to  you  as  a child, 

I am  far  too  unworthy 

Of  the  faithfulness  of  which  I sing, 

And  that  you  have  bestowed  upon  me  today. 

I.  Der  Beredsamkeit 

I.  Eloquence 

Freunde,  Wasser  machet  stumm, 
Lemet  dieses  an  den  Fischen, 

Doch  beim  Weine  kehrt  sich’s  um, 
Dieses  lemet  an  unsem  Tischen. 
Was  fur  Redner  sind  wir  nicht, 

Friends,  water  makes  us  mute, 

We  learn  this  from  the  fish; 

But  wine  has  quite  the  opposite  effect. 
We  leam  this  from  sitting  at  our  tables. 
We  lack  nothing  as  great  orators 

Wenn  der  Rheinwein  aus  uns  spricht,  When  Rhine-wine  speaks  through  us; 


Wir  ermahnen,  streiten,  lehren, 
Keiner  will  den  andem  horen. 
Freunde,  Wasser  machet  stumm, 
stumm,  stumm. 

We  preach,  argue,  instruct, 

No  one  wants  to  listen  to  anyone  else, 
Friends,  water  makes  us  mute,  mute,  mute. 

-Lessing 

Trans.  Alan  Smith 

Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  during  Tanglewood  performances 
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Saturday,  July  16,  at  8:30 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 


For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  LEVINE  conducting 

DEBORAH  VOIGT,  soprano  (Sieglinde  in  Walkure  I;  Briinnhilde 
in  Gotterdammerung  III) 

CLIFTON  FORBIS,  tenor  (Siegmund  in  Walkure  I) 

CHRISTIAN  FRANZ,  tenor  (Siegfried  in  Gotterdammerung  III) 
MELANIE  DIENER,  soprano  (Gutrune  in  Gotterdammerung  III) 
LYUBOV  PETROVA,  soprano  ( Woglinde  in  Gotterdammerung  III) 
MARIA  ZIFCHAK,  soprano  ( Wellgunde  in  Gotterdammerung  III) 
JANE  BUNNELL,  mezzo-soprano  (Flosshilde  in  Gotterdammerung  III) 
ALAN  HELD,  bass-baritone  (Gunther  in  Gotterdammerung  III) 

JOHN  CHEEK,  bass-baritone  (Hagen  in  Gotterdammerung  III) 
STEPHEN  MILLING,  bass  (Hunding  in  Walkure  I) 

MEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor  (in  Gotterdammerung  III) 


Please  note  that  Kristinn  Sigmundsson,  originally  scheduled  to  sing  the  roles  of  Hunding 
and  Hagen  in  this  concert,  has  regretfully  had  to  withdraw  from  this  performance  because 
of  illness.  We  are  fortunate  that  Stephen  Milling  (who  wall  sing  Hunding)  and  John  Cheek 
(who  will  sing  Hagen)  were  available  to  take  these  roles  at  very  short  notice.  Artist  biogra- 
phies for  Messrs.  Milling  and  Cheek  are  being  distributed  separately. 


Wagners  Festival  Theatre  at  Bayreuth,  which  opened  in  August  1876  with  the  first 
integral  performance  of  the  composers  “Ring”  cycle 
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Week  2 


j 


ALL- WAGNER  PROGRAM 


Die  Walkiire,  Act  I 


Sieglinde  DEBORAH  VOIGT 

Siegmund  CLIFTON  FORBIS 

Hunding  STEPHEN  MILLING 


INTERMISSION 


Gotterdammerung,  Act  III 


Briinnhilde  DEBORAH  VOIGT 

Siegfried  CHRISTIAN  FRANZ 

Gutrune  MELANIE  DIENER 

Gunther  ALAN  HELD 

Hagen  JOHN  CHEEK 

Woglinde  LYUBOV  PETROVA 

Wellgunde  MARIA  ZIFCHAK 

Flosshilde  JANE  BUNNELL 

Vassals  MEN  OF  THE 


TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Robert  Morrison,  rehearsal  pianist 
English  titles  by  Francis  Rizzo 

SuperTide  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC, 
Portsmouth,  VA 

Michael  Larson,  supertides  technician 
John  Geller,  supertides  caller 


The  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous  endowments 
established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider,  and 
Diane  H.  Lupean. 


This  evening’s  Tanglewood  Festival  Chorus  performance  is  supported  by 
the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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Week  2 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
The  Leonard  Bernstein  Memorial  Concert 
James  Levine,  conductor 

Saturday,  July  16,  2005,  8:30  p.m. 
Koussevitsky  Music  Shed 


Violin  I 

Andrea  Armijo  Fortin 
Katherine  Bormann  J2 
Maureen  Conlon  Gutierrez 
Emily  Cornelius 
Elizabeth  Huffman 
Carrie  Kennedy 
Jeff  Leigh* 

Catherine  Miller 
Ai  Nihira 
Yoo-Sun  Park  * 

Benjamin  Russell 
Na  Sun  S 
Emily  Westell 
Heather  Wittels 
Asuka  Yano 
Sarah  Zun 


Violin  II 

Heather  Braun 
Leah  Carl 
Melissa  Chung 
Michelle  Davis 
Jory  Fankuchen  * 
Stephanie  E.  Fong  * 
Tera  Gorsett 
Sarah  Griffin 
Sonja  Harasim 
Jennifer  Kozbial 
Yevgeny  Kutik 
Lijiong  Liao 


Victoria  Lindsay 
Cristian  Macelaru  J3 
Margot  Schwartz 
Martin  Shultz  S 


Viola 

Jacob  Adams 
Yi-Wen  Chao 
Meredith  Harris 
Robin  Hong 
Megan  Mason 
Anna  Zsuzsanna  Pelczer 
Tahlia  Petrosian 
Miranda  Sielaff 
Nadia  Sirota  S 
Lisa  Steltenpohl 
Oleksandr  Vavilov 
Andrew  Wickesberg  J3 


Cello 

Nick  Alvarez 
Peter  Lorenzo  Anderegg 
Kathryn  Bates  ' 
Stephanie  Hunt 
Susannah  Kelly 
Lachezar  Kostov  S 
Peng  Li 
Daniel  Oliver 
Peter  Opie 


Charlie  Powers  J3 
Sara  Sitzer 

Clara  Sei-Young  Yang 


Double  Bass 

Douglas  Balliett 
Edward  Botsford  J 3 
Joe  Ferris  S 
Alexander  Hanna 
Brendan  Kane 
Dylan  E.  Palmer 
Andrew  Stalker* 
Leanna  Wong 


Principal  on  Die  Walkiire 
Principal  on  Gotterdammerui 
Guest  Musician 


Piccolo 

Horn 

Contrabass  Trombone 

Sarah  Frisof  J3 

Brian  Blanchard 

Scott  Robinson 

Nadia  Kyne  X 

Wei-Ping  Chou 

Ryan  Gruber  Si 

Maria  Harrold 

Tuba 

Flute 

Darby  Hinshaw  X 

Aaron  McCalla 

Clint  Foreman  Si 

Nick  Murdick  * 

Sarah  Frisof 

Eric  Reed  * 

Nadia  Kyne 

Alex  Rosenfeld  * 

Timpani 

Cassia  Lima  / 

Todd  Harris  Sheldrick 

Nathan  Lassell  X 
Jeffrey  C.  Means  Si 
Matt  Prendergast 

Oboe 

Wagner  Tuba 

James  Michael  Williams 

James  Button  X 

Wei-Ping  Chou 

Timothy  M.  Sawyier 

Maria  Harrold 

Brad  Shimizu  J3 

Nick  Murdick  * 

Percussion 

Sarah  Skuster 

Alex  Rosenfeld* 

Keith  Carrick  Si 
William  James 
Nathan  Lassell 

English  Horn 

Trumpet 

James  Michael  Williams 

Timothy  M.  Sawyier  X 

Ryan  Barwise 

James  Button  Si 

William  Day 

Amy  V.  McCabe  X 

Harp 

Matthew  Muckey  Si 

Megan  McCulloch  * 

Clarinet 

Zebediah  Upton 

Yinuo  Mu  J3 

Ashley  Ragle  J3 

Yumiko  Endo  Schlaffer  X 

Erin  Simmons 

Ina  Zdorovetchi  * 

Chris  Stoutenborough 

Bass  Trumpet 

James  Zimmermann  X 

Timothy  Higgins 

Personnel  Coordinator 

Christopher  M.  Powell 

Bass  Clarinet 

Trombone 

Amy  Advocat 

Jason  Crimi  X Si 

Kama  Millen 

Librarians 

Martha  Levine 

Bassoon 

Sara  Griffm  (TMC  Fellow) 

Bradley  Balliett  / 

Bass  Trombone 

Rian  Craypo  J3 
Karl  Vilcins 
Fei  Xie 

Zac  Hollister  * 

X Principal  on  Die  Walkure 
Si  Principal  on  Gotierdammerung 
* Guest  Musician 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 


SEIJI  OZAWA  HALL 


T&NSICWOOD 


Saturday,  July  23,  2005  at  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Morning  Music  (1986)  David  Sampson 

(b. 1951) 

Wei-Ping  Chou,  horn 
Zebediah  Upton,  trumpet/flugelhom 
Amy  V.  McCabe,  trumpet/flugelhom 
Timothy  Higgins,  trombone 
Aaron  McCalla,  tuba 


Trio  in  E-flat  major,  D.  897  (“Nottumo”)  Franz  Schubert 

(1797-1828) 

Elizabeth  Mahler,  violin 
Semiramis  C.S.  Costa,  cello 
Kenneth  Osowski,  piano 


Piano  Trio  in  D minor,  Op.  63  ROBERT  SCHUMANN 

(1810-1856) 

I.  Mit  Energie  und  Leidenschaft 

II.  Lebhaft,  doch  nicht  zu  rasch 

III.  Langsam,  mit  inniger  Empfindung 

IV.  Mit  Feuer 


Na  Sun,  violin 
Susannah  Kelly,  cello 
Stephen  Runge,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Andrew  Jennings  (Schubert),  Jonathan  Miller  (Schumann), 
and  Benjamin  Wright  (Sampson). 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  PERFORMANCE. 


Upcoming  TMC  Events 


TMC  Chamber  Music  Concert 
Sunday,  July  24th,  10:00  a.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  TORRAS,  SHEPHERD,  MARTINU,  BALTER, 
Sculthorpe,  Ligeti,  and  Mozart 


TMC  Prelude  Concert 
Sunday,  July  24th,  1:00  p.m.,  Theatre 

Featuring  music  of  VILLA-LOBOS  and  KORNGOLD 


TMC  Vocal  Recital 

Sunday,  July  24th,  8:30  p.m.,  Seiji  Ozawa  Hall 

Featuring  music  of  BRITTEN,  SCHUMANN,  STRAUSS,  WOLF, 
CAPLET,  CHAUSSON,  DUPARC,  and  POULENC. 


Tanglewood  on  Parade 
Tuesday,  July  26th 

TMC  Chamber  Music  Concert 
2:30  p.m.,  Seiji  Ozawa  Hall 

TMC  Vocal  Chamber  Music  Chamber 
5:00  p.m.,  Seiji  Ozawa  Hall 

TMC  Brass  Fanfares 
8:00  p.m.,  Koussevitsky  Music  Shed 

Gala  Concert 

8:30  p.m.,  Koussevitsky  Music  Shed 

featuring 

TMC  Orchestra,  BSO  and  Boston  Pops  Orchestra 
James  Levine,  Bruce  Hangen,  John  Williams, 
Seiji  Ozawa  and  Hans  Graf,  conductors 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

**  MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SEIJI  OZAWA  HALL 


i a * & i t * ; o » 


Sunday,  July  24,  2005  at  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Nectar  (2005)  MONTSERRAT  TORRAS 

65th  TMC  Anniversary  Commission  (b.  1 973) 

Cristian  Macelaru,  conductor 
Sara  Sitzer,  cello 
James  Button,  oboe 
Keith  Carrick,  percussion 
William  James,  percussion 
Jeffrey  C.  Means,  percussion 
James  Michael  Williams,  percussion 


Vignette:  four  Vinaigrettes  (2003/2005)  Sean  SHEPHERD 

I.  Honey  Mustard  (b.  1979) 

II.  Balsamic 

III.  Raspberry 

IV.  Lemon  Dijon 

Clint  Foreman,  flute 
Brad  Shimizu,  oboe 
James  Zimmermann,  clarinet 
Fei  Xie,  bassoon 
Brian  Blanchard,  hom 


Quartet  for  Oboe,  Violin,  Cello,  and  Piano  (1947)  Bohuslav  Martinu 

I.  Moderato  poco  allegro  (1890-1959) 

II.  Adagio 

Sarah  Skuster,  oboe 
Sarah  Zun,  violin 
Stephanie  Hunt,  cello 
Ivan  Siller,  piano 

RE:  (no  subject)  (2004)  MARCOS  BALTER 

I.  S'  = 66  (b.  1974) 

II.  J =56 

III.  S = 64 

IV.  As  fast  as  possible 

Joel  Pargman,  violin 
David  Kaplan,  piano 


The  Song  ofTailitnama  (1974) 


Peter  Sculthorpe 
(b.  1929) 
arr.  Wolfe 


Julian  Kuerti,  conductor 
Chanel  Marie  Wood,  soprano 
Joe  Ferris,  double  bass 
Douglas  Balliett,  double  bass 
Leanna  Wong,  double  bass 
Brendan  Kane,  double  bass 
Alexander  Hanna,  double  bass 
Dylan  E.  Palmer,  double  bass 
Edward  Botsford,  double  bass 
Nathan  Lassell,  percussion 
James  Michael  Williams,  percussion 
Stacey  Bartsch,  rehearsal  piano 

INTERM  ISS  ION 

Trio  for  Violin,  Horn  and  Piano  (1982)  GYORGY  Ligeti 

I.  Andante  con  tenerezza  (b.  1923) 

II.  Vivacissimo  molto  ritmico 

III.  Alla  marcia 

IV.  Lamento 

Benjamin  Russell,  violin 
Todd  Harris  Sheldrick,  horn 
Ji-Hye  Chang,  piano 

Quintet  in  C major,  K.  5 1 5 Wolfgang  Amadeus  Mozart 

I.  Allegro  (1756-1791) 

II.  Menuetto:  Allegretto 

III.  Andante 

IV.  Allegro 

Emily  Westell,  violin 
Asuka  Yano,  violin 
Nadia  Sirota,  viola 
Tahlia  Petrosian,  viola 
Clara  Sei-Young  Yang,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Frank  Epstein  (Torras)  John  Ferrillo  (Shepherd), 

Edward  Gazouleas  (Mozart),  Kenneth  Griffiths  (Sculthorpe), 
Andrew  Jennings  (Balter,  Ligeti),  Ursula  Oppens  (Balter,  Ligeti), 
Robert  Sheena  (Martinu),  James  Sommerville  (Ligeti), 
and  Larry  Wolfe  (Sculthorpe) 


Text  & Translation 


The  Song  ofTailitncima 
Jutalbme  jangkartjenama 
Lutnare  jangkartjenama 

Nokake  jararakwalo 

Tjilbmawe  jalantanome 

Ladebawarakeingkangkaleintenai 

Ladeiburbeij  eburbej  ai 

Lingueinteinguntelangkangkakeintenai 

Ladebalburbijeburbijai 

From  the  Aboriginal  Northern  Aranda 
tribe’s  songline  The  Song  of 
Tailitnama 


The  spinifex  tips  on  the  mountain  are 
glowing; 

The  bold  forehead  of  the  mountain  is 
glowing. 

Fathers  and  sons,  upon  us  before  all 
the  others 

The  sun  is  hurling  its  spears  of  light. 

Hark,  the  birds!  Singing  they  soar  to 
the  sky, 

The  birds,  the  ilbirbia  bluebirds. 

When  the  morning  is  young,  singing 
they  soar  to  the  sky, 

They,  the  massed  messengers  of  the 
birds. 

Trans.  T.G.H.  Strehlow 


65th  TMC  Anniversary  Commission 

In  celebration  of  the  Tanglewood/Berkshire  Music  Center's  65th  anniversary, 
Tanglewood  Music  Center  Director  Ellen  Highstein  expressed  an  interest  in 
honoring  former  TMC  composition  fellows.  To  this  end,  one  composer  per 
decade  was  selected  to  receive  a commission  to  compose  a short  work  that 
would  be  programmed  at  the  start  of  the  Music  Center's  Sunday  morning 
chamber  music  concerts.  We  asked  each  composer  to  consider  Randall 
Thompson's  Alleluia,  as  a point  of  departure  for  their  work.  Although  this  was 
not  a commission  requirement  it  seemed  appropriate  to  pay  homage  to  this 
important  work  that  was  commissioned  by  the  Berkshire  Music  Center's  first 
assembly  in  1940  and  is  sung  by  the  entire  Tanglewood  community  at  the  start 
of  each  summer. 


Michael  Gandolfi,  Coordinator  of  Compositional  Activities 


Selected  Program  Notes 


Vignette:  four  Vinaigrettes 

The  first  three  of  these  Vinaigrettes  were  written  in  July  of  2003,  just  after  I 
had  finished  a string  of  serious  (and  I might  say  long-winded)  pieces.  Having 
played  in  a woodwind  quintet  for  several  years,  I am  all  too  familiar  with  not 
only  the  “standards”—  from  pieces  by  Reicha  up  to  Harbison,  and  I sense  that  I 
have  an  understanding  of  the  special  strengths  and  weakness  of  the  ensemble. 

In  most  cases  I ignored  both  of  these  facts  while  writing  this  piece. 

The  resulting  three  short  movements  tend  to  address  (or  exploit)  the  most 
difficult  aspects  of  playing  in  this  particular  group,  intonation  and  unity  of 
articulation.  The  first  movement  is  basically  a highly  embellished  unison 
throughout,  and  the  crisp  and  pungent  second  movement  is  full  of  tricky  unison 
articulations,  among  other  things.  The  players  can  finally  relax  a little  in  the 
third  movement,  where,  as  throughout  the  piece,  I explore  (as  well  as  I am 
able)  my  favorite  thing  about  playing  in  and  writing  for  this  group-  the  five 
radically  different  sounds  and  personalities  of  the  five  radically  different 
instruments  involved.  Honey  Dijon , composed  in  May  of  2005,  pays  tribute  to 
Jean  Francaix,  composer  of  music  that’s  difficult  to  perform,  yet  never  ceases 
to  sound  delightfully  easy. 

The  titles  are  of  course  referring  to  the  ever  trendy  and  ever  more  popular  salad 
dressings.  Whatever  connection  between  the  music  and  dressings  any  listener 
would  like  to  make  is  up  to  him  or  her.  I won’t  say  anything  more,  but  the  one 
ingredient  in  all  four  is  vinegar.  I needed  to  write  something  light-  or  should  I 
say  “lite”... 

Sean  Shepherd,  composer 

RE:  (no  subject) 

The  most  meaningful  letters  have  no  subject  by  which  they  can  be  tabbed  and 
filed.  Such  classification  serves  only  functional  communication:  letters  and 
messages  whose  import  can  be  conveyed  through  language’s  generic  symbols. 
These  functions,  subject  lines,  and  categories  filter  our  inmost  thoughts,  laying 
a grid  over  them;  their  fragility  is  thus  lost.  Intimacy  in  its  purest  form  is  far 
too  tender  to  survive  such  a sieve,  and  so  the  deepest  communication  is  left 
unnamed. 

RE:  (no  subject)  is  my  open  letter  to  Winston  Choi  and  Minghuan  Xu,  two 
amazingly  talented  musicians  and  dear  friends,  who  commissioned  this  work 
and  gave  its  premiere  in  November  of  2004  at  Lutkin  Hall  (Evanston,  Illinois). 

Marcos  Balter,  composer 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Sunday,  July  24,  2005,  1 :00  p.m. 
Theatre 


Suite  for  Voice  and  Violin  (1923)  HEITOR  VILLA-LOBOS 

(1887-1959) 

I.  A Menina  e a Can9ao 

II.  Quero  ser  Alegre 

III.  Sertaneja 

Susan  Ruggiero-Mezzadri,  soprano 
Tera  Gorsett,  violin 


Sextett,  Op.  10(1917)  Erich  W.  Korngold 

(1897-1957) 

I.  Moderato 

II.  Adagio 

III.  Intermezzo:  In  gemafligten  ZeitmaB,  mit  Grazie 

IV.  Finale:  So  rasch  als  moglich 

Katherine  Bormann,  violin 
Maureen  Conlon  Gutierrez,  violin 
Yi-Wen  Chao,  viola 
Anna  Zsuzsanna  Pelczer,  viola 
Lachezar  Kostov,  cello 
Daniel  Oliver,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Sheila  Fiekowsky  (Villa-Lobos),  Norman  Fischer  (Korngold), 
and  Lucy  Shelton  (Villa-Lobos). 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  PERFORMANCE. 


Text  & Translation 


Suite  for  Voice  and  Violin 

I.  “A  Menina  e a Can^ao” 

Tra-li-la-ra-ra.... 

A menina  esgani^ada  magri^a,  con  a 
saia  voejando  por  cima  dos 
joelhos  em  no, 

Vinha  meio  dansando,  cantando  ao 
crepusculo  escuro. 

Batia  compasso  com  a varinha  na 
poeira  da  Canada. 

Tra-li-la-ra-ra.... 

De  repente  voltouse  para  anegravelha 

que  vinha  tropegando  a traz,  enorme 
trouxa  de  roupa  a cabe?a: 

“Que  mi  da,  vo?... 

Nao. 

Tra-li-la-ra-ra.... 

II.  “Quero  ser  Alegre” 

III.  Sertaneja 

Espingarda,  pa!  pa!  pa! 

Faca  de  ponta! 

-Mario  de  Andrade 


I.  ”The  Young  Girl  and  the  Song” 

Tra-li-la-ra-ra.... 

A skinny  girl  with  her  skirt  flying 
above  her  boney  knees, 

Came  half  dancing,  singing  in  the  dim 
sunset, 

Beating  rhythm  with  a small  stick  in 
the  dust  of  the  sidewalk. 

Tra-li-la-ra-ra.... 

Suddenly  she  turned  to  an  old  Negro 
woman, 

who  came  tripping  behind  her  with  an 

enormous  bundle  of  clothes  on  her 
head. 

"Would  you  like  to  give  it  to  me, 
Granny?" 

"No" 

Tra-li-la-ra-ra.... 

II.  I want  to  be  happy 

III.  Sertaneja 

Heavy  shotgun,  pow!  pow!  pow! 

Knife! 


trans.  Danilo  Mezzadri 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center 
Vocal  Recital 

Sunday,  July  24,  2005,  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Duets 

Sound  the  Trumpet 
Lost  is  my  quiet 

I.  Mother  Comfort 

II.  Underneath  the  Abject  Willow 

Jo  Ellen  Miller,  soprano 
Helene  Couture,  mezzo-soprano 
Stacey  Bartsch,  piano 

Songs 

Serenade 

La  Vague  et  la  Cloche 
Chanson  Triste 
Le  Galop 

Paul  Scholten,  baritone 
Yauheniya  Yesmanovich,  piano 


Henri  Duparc 
(1848-1933) 


Benjamin  Britten 
(1913-1976) 


Senes  chaudes,  Op.  24  No.  5 ERNEST  CHAUSSON 

(1855-1899) 

Serre  chaude 
Serre  d’ ennui 
Lassitude 
Fauves  las 
Oraison 

Michael  Kelly,  tenor 
Cheryl  Lin  Fielding,  piano 
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Songs 


Das  Rosenband 

Traum  durch  die  Dammerung 

Cacilie 

John  David  Boehr,  baritone 
Cheryl  Lin  Fielding,  piano 


INTERMISSION 


Calligrammes 

L 'Espionne 
Mutation 
Vers  le  Sud 
II  Pleut 

La  Grace  exilee 

Aussi  bien  que  les  cigales 

Voyage 


Chad  Sloan,  baritone 
Stacey  Bartsch,  piano 


Liederkreis,  Op.  39 

I.  In  der  Fremde 

II.  Waldesgesprach 

III.  Die  Stille 

VI.  Schone  Fremde 

VII.  Auf  einer  Burg 

XI.  Im  Walde 

XII.  Friihlingsnacht 


Richard  Strauss 
(1864-1949) 


Francis  Poulenc 
(1899-1963) 


Robert  Schumann 
(1810-1856) 


Michelle  Johnson,  soprano 
Yauheniya  Yesmanovich,  piano 


Trois  Fables  de  Jean  de  la  Fontaine 


Andre  Caplet 
(1878-1925) 


Le  Corbeau  et  le  Renard 
La  Cigale  et  la  Fourmi 
Le  Loup  et  l ’Agneau 

Jamie  Van  Eyck,  mezzo-soprano 
Casey  Jo  Ahn  Robards,  piano 


Goethe  Lieder  HUGO  Wolf 

From  the  West-dstliche  Divan  (1 860- 1 903) 

Nicht  Gelegenheit  macht  Diebe 
Hoch  begliickt  in  deiner  Liebe 
Als  ich  auf  dem  Euphrat  schiffte 
Dies  zu  deuten,  bin  erbotig 
Komm,  Liebchen,  komm 
Wie  sollt  ’ ich  heiter  bleiben 
Locken,  haltet  mich  gefangen 
Nimmer  will  ich  dich  verlieren! 

Sarah  Stone,  mezzo-soprano 
Alexander  Hurd,  baritone 
Hiromi  Fukuda,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Kenneth  Griffiths  (Wolf),  Dennis  Helmrich  (Britten,  Poulenc), 

Kayo  Iwama  (Chausson,  Duparc,  Schumann),  Lucy  Shelton  (Duparc), 
and  Alan  Smith  (Caplet,  Strauss). 


Texts  & Translations 


Sound  the  Trumpet 
Sound  the  trumpet  till  around 
You  make  the  list’ning  shores 
rebound. 

On  the  sprightly  Oboy  play. 

All  the  instruments  of  joy, 

That  skilful  numbers  can  employ 
to  celebrate  the  glories  of  this  day. 


I.  Mother  Comfort 

Dear,  shall  we  talk  or  will  that  cloud 
the  sky? 

Will  you  be  Mother  Comfort  or  shall 
I? 

If  I should  love  him  where  would  our 
lives  be? 

And  if  you  turn  him  out  at  last,  then 
friendship  pity  me! 

My  longing,  like  my  heart,  beats  to 
and  fro 

Oh,  that  a single  life  could  be  both 
Yes  and  No. 

Will  you  be  Mother  Comfort  or  shall 
I? 

Ashamed  to  grant  and  frightened  to 
refuse 

Pity  has  chosen:  Power  has  still  to 
choose. 

But  darling,  when  that  stretched  out 
will  is  tired. 

Surely  your  timid  prettiness  longs  to 
be  overpower'd? 

Sure  gossips  have  this  sweet  facility 

To  tell  transparent  lies  and,  without 
pain,  to  cry. 

Will  you  be  Mother  Comfort  or  shall 
I? 

-Montagu  Slater 


Lost  is  my  quiet 
Lost  is  my  quiet  forever. 

Lost  is  life's  happiest  part. 

Lost  all  my  tender  endeavours, 

To  touch  an  insensible  heart. 

But  tho'  my  Despair  is  past  curing, 
And  much  undeserved  is  my  fate, 

' I'll  show  by  a patient  enduring, 

My  love  is  unmov'd  as  her  hate. 

-Henry  Purcell 

II.  Underneath  the  Abject  Willow 

Underneath  the  abject  willow, 

Lover,  sulk  no  more; 

Act  from  thought  should  quickly 
follow: 

What  is  thinking  for? 

Your  unique  and  moping  station 
Proves  you  cold; 

Stand  up  and  fold 
Your  map  of  desolation. 

Bells  that  toll  across  the  meadows 
From  the  sombre  spire, 

Toll  for  those  unloving  shadows 
Love  does  not  require. 

All  that  lives  may  love;  why  longer 
Bow  to  loss 
With  arms  across? 

Strike  and  you  shall  conquer. 

Geese  in  flocks  above  you  flying 
Their  direction  know; 

Brooks  beneath  the  thin  ice  flowing 
To  their  oceans  go; 

Coldest  love  will  warm  to  action, 
Walk  then,  come. 

No  longer  numb, 

Into  your  satisfaction. 


-W.H.  Auden 


Serenade 

Si  j’etais,  6 mon  amoureuse, 

La  brise  au  souffle  parfume, 

Pour  froler  ta  bouche  rieuse, 

Je  viendrais  craintif  et  charme. 

Si  j'etais  l'abeille  qui  vole, 

Ou  le  papillon  seducteur, 

Tu  ne  me  verrais  pas,  frivole, 

Te  quitter  pour  une  autre  fleur. 

Si  j'etais  la  rose  charmante 
Que  ta  main  place  sur  ton  coeur, 

Si  pres  de  toi  toute  tremblante 
Je  me  fanerais  de  bonheur. 

Mais  en  vain  je  cherche  a te  plaire, 

J'ai  beau  gemir  et  soupirer. 

Je  suis  homme,  et  que  puis-je  faire?  - 
T'aimer...  Te  le  dire  ...  Et  pleurer! 

-Gabriel  Marc 

La  Vague  et  la  Cloche 
Un  fois,  terrasse  par  un  puissant 
breuvage, 

J'ai  reve  que  parmi  les  vagues  et  le 
bruit 

De  la  mer  je  voguais  sans  fanal  dans  la 
nuit, 

Mome  rameur,  n'ayant  plus  1'espoir  du 
rivage... 

L'Ocean  me  crachait  ses  baves  sur  le 
front, 

Et  le  vent  me  gla<j:ait  d'horreur 
jusqu'aux  entrailles, 

Les  vagues  s'ecroulaient  ainsi  que  des 
murailles 

Avec  ce  rythme  lent  qu'un  silence 
interrompt... 

Puis,  tout  changea...  la  mer  et  sa  noire 
melee 

Sombrerent...  sous  mes  pieds 
s'effondra  le  plancher 


Serenade 

If  I were,  o my  love, 

The  breeze  of  a perfumed  breath 
Brushing  against  your  cheerful  mouth 
I would  become  timid  and  charmed. 

If  1 were  the  bee  that  flew, 

Or  the  seductive  butterfly, 

You  would  not  see  me,  frivolous. 
Leave  you  for  another  flower. 

If  I were  the  charming  rose 

Which  your  hand  placed  on  your  heart 

So  near  to  you,  all  trembling, 

I would  faint  with  happiness. 

But  in  vain  I seek  to  please  you. 

I quite  moan  and  sigh. 

I am  a man,  and  what  can  I do? 

Love  you  . . . tell  you  so  . . . and  cry! 

trans.  Ahmed  E.  Ismail 

The  Wave  and  the  Bell 

Once,  felled  by  a powerful  potion, 

I dreamed  that  among  the  waves  and 
the  noise 

Of  the  sea,  I rowed  without  lantern  in 
the  night, 

Sad  rower,  never  hoping  to  reach  the 
shore  again... 

The  ocean  spat  its  foam  on  my 
forehead, 

And  the  wind  froze  with  horror  the 
very  marrow  of  my  bones, 

The  waves  tumbled  down  like  walls 

With  a slow  rhythm,  broken  by  the 
silence... 

Then,  all  was  changed...  the  sea  and  its 
black  fray  foundered 
Under  my  feet  the  bottom  of  the  boat 
collapsed, 


De  la  barque...  Et  j'etais  seul  dans  un 
vieux  clocher, 

Chevauchant  avec  rage  une  cloche 
ebranlee. 

J'etreignais  la  criarde  opiniatrement, 
Convulsif  et  fermant  dans  l'effort  mes 
paupieres, 

Le  grondement  faisait  trembler  les 
vieilles  pierres, 

Tant  j'activais  sans  fin  le  lourd 
balancement. 

Pourquoi  n'as-tu  pas  dit,  o reve,  oil 
Dieu  nous  mene? 

Pourquoi  n'as-tu  pas  dit  s'ils  ne 
finiraient  pas 

L'inutile  travaile  et  l'etemel  fracas 
Dont  est  fait  la  vie,  helas,  la  vie 
humaine! 

-Francis  Coppee 

Chanson  Trisle 

Dans  ton  coeur  dort  un  clair  de  lune, 
Un  doux  clair  de  lune  d'ete, 

Et  pour  fuir  la  vie  importune, 

Je  me  noierai  dans  ta  clarte. 

J'oublierai  les  douleurs  passees, 

Mon  amour,  quand  tu  berceras 
Mon  triste  coeur  et  mes  pensees 
Dans  le  calme  aimant  de  tes  bras. 

Tu  prendras  ma  tete  malade, 

Oh!  quelquefois,  sur  tes  genoux, 

Et  lui  diras  une  ballade 
Qui  semblera  parler  de  nous; 

Et  dans  tes  yeux  pleins  de  tristesse, 
Dans  tes  yeux  alors  je  boirai 
Tant  de  baisers  et  de  tendresses 
Que  peut-etre  je  guerirai. 


And  1 found  myself  alone  in  an  old 
steeple. 

Riding  furiously  on  a swinging  bell. 

I clasped  the  noisy  bell  stubbornly 
Convulsively,  closing  my  eyes  in  the 
effort. 

The  roaring  made  the  old  stones 
tremble 

As  I quickened  continually  the  heavy 
swinging. 

Why  did  you  not  tell,  oh  dream, 
whither  God  leads  us? 

Why  did  you  not  tell  if  it  will  never 
end. 

The  useless  toil  and  the  eternal  turmoil 
Which  make  up  life,  alas!  The  human 
life! 

trans.  Ahmed  E.  Ismail 

Sad  Song 

In  your  heart  there  sleeps  a moonlight, 
A soft  moonlight  of  summer. 

And  to  escape  this  troublesome  life 
I shall  drown  myself  in  your  light. 

I shall  forget  the  past  sorrows 
My  love,  when  you  will  cradle 
My  sad  heart  and  my  thoughts 
In  the  loving  stillness  of  your  arms. 

You  will  let  my  wounded  head, 

Oh!  Sometimes  rest  on  your  knees, 

And  you  will  recite  a ballad 
That  will  seem  to  speak  of  us, 

And  in  your  eyes  filled  with  sadness, 

In  your  eyes  then  I shall  drink 
So  many  kisses  and  tender  caresses 
That  perhaps  I shall  recover. 


-Jean  Lahor 


trans.  Ahmed  E.  Ismail 


Le  Galop 

Agite,  bon  cheval,  ta  criniere  fuyante, 

Que  l'air  autour  de  nous  se  remplisse 
de  voix, 

Que  j'entende  craquer  sous  ta  come 
bruyante 

Le  gravier  des  ruisseaux  et  les  debris 
des  boix. 

Aux  vapeurs  de  tes  flancs  mele  ta 
chaude  haleine, 

Aux  eclairs  de  tes  pieds,  ton  ecume  et 
ton  sang. 

Cours,  comme  on  voit  un  aigle,  en 
effleurant  la  plaine, 

Fouetter  l'herbe  d'un  vol  sonore  et 
fremissant. 

Allons!  Les  jeunes  gens,  a la  nage,  a la 
nage, 

Crie  a ses  cavaliers  le  vieux  chef  de 
tribu, 

Et  les  fils  du  desert  respirent  le  pillage, 

Et  les  chevaux  sont  fous  du  grand  air 
qu'ils  ont  bu. 

Nage  ainsi  dans  l'espace,  6 mon  cheval 
rapide. 

Abreuve-moi  d'air  pur,  baigne-moi 
dans  le  vent, 

L'etrier  bat  ton  ventre,  et  j'ai  lache  la 
bride. 

Mon  corps  te  touche  a peine,  il  vole  en 
te  suivant. 

Brise  tout,  le  buisson,  la  barriere  ou  la 
branche. 

Torrents,  fosses,  talus,  ffanchis  tout 
d'un  seul  bond. 

Cours,  cours,  je  reve  et  sur  toi,  les 
yeux  clos,  je  me  penche, 

Emporte,  emporte-moi  dans  l'inconnu 
profond! 


Shake,  good  horse,  your  fleeing  mane. 

That  in  the  air  around  us  filled  with 
voices. 

Let  me  hear  creak  and  snap  under  your 
noisy  feet 

The  gravel  of  streams  and  the  debris 
of  woods. 

With  the  air  at  your  side  mixes  your 
hot  breath, 

To  the  spark  of  your  feet,  your  foam, 
and  your  blood, 

Run,  as  the  eagle  flies,  brushing 
against  the  plain 

Whisking  the  grass  in  your  sonorous 
and  quivering  flight. 

Let  us  go!  Young  men,  swimming, 
swimming. 

Cries  the  old  chief  of  the  tribe  to  his 
knights, 

And  the  sons  of  the  desert  halt  the 
pillaging, 

And  the  horses  are  crazy  from  the 
great  air  they  have  breathed. 

Swim  also  in  space,  o my  fast  horse, 

Shower  me  with  pure  air,  bathe  me  in 
the  wind, 

The  stirrup  hits  your  belly,  and  I have 
let  slip  the  bridle. 

My  body  hardly  touches  yours,  it  flies, 
following  you. 

Break  everything,  the  bush,  the  fence, 
or  the  branch. 

Mountain  streams,  ditches,  embankments, 
cleared  in  a single  bound. 

Run,  run,  I dream  and  on  you,  my  eyes 
closed,  I hold  myself, 

Carry  me,  carry  me  into  the  great  unkown! 


-Rene-Fran?ois  Sully-Prudhomme 


trans.  Ahmed  E.  Ismail 


Serres  chaudes.  Op.  24  No.  5 


Serre  chaude 

O serre  au  milieu  des  forets! 

Et  vos  portes  a jamais  closes! 

Et  tout  ce  qu'il  y a sous  votre  coupole! 

Et  dans  mon  ame  en  vos  analogies! 

Les  pensees  d'une  princesse  qui  a 
faim, 

L'ennui  d'un  matelot  dans  le  desert, 
Une  musique  de  cuivre  aux  fenetres 
des  incurables. 

Allez  aux  angles  les  plus  tiedes! 

On  dirait  une  femme  evanouie  un jour 
de  moisson: 

Ilya  des  postilions  dans  la  cour  de 
l'hospice; 

Au  loin,  passe  un  chasseur  d'^lans, 
devenu  infirmier. 

Examinez  au  clair  de  lune! 

(Oh!  rien  n'y  est  a sa  place!) 

On  dirait  une  folle  devant  les  juges, 

Un  navire  de  guerre  a pleines  voiles 
sur  un  canal, 

Des  oiseaux  de  nuit  sur  des  lys, 

Un  glas  vers  midi, 

(La-bas  sous  ces  cloches!) 

Une  etape  de  malades  dans  la  prairie, 

Une  odeur  d'ether  un  jour  de  soleil. 

Mon  Dieu!  Mon  Dieu!  quand 
aurons-nous  la  pluie, 

Et  la  neige  et  le  vent  dans  la  serre! 

Serre  d'ennui 

O cet  ennui  bleu  dans  le  coeur! 

Avec  la  vision  meilleure, 

Dans  le  clair  de  lune  qui  pleure, 


Hothouse 

O glasshouse  in  the  midst  of  the 
forests 

your  doors  forever  shut 
and  all  that  there  is  beneath  your 
cupola 

and  in  my  soul  in  your  analogies! 

The  thoughts  of  a hungry  princess, 

the  boredom  of  a sailor  in  the  desert, 
a music  of  brass  at  the  windows  of  the 
hospital  for  incurables. 

Go  to  the  warmest  comers! 

One  would  say  a woman  who  had 
fainted  on  a harvesting  day: 

There  are  postillions  in  the  hospice's 
yard; 

afar  an  elk-hunter  turned  nurse  is 
passing  by. 

Examine  in  the  moonlight! 

(Oh!  Nothing  there  is  in  its  place!) 
One  would  say  a mad  woman  before 
the  judges, 

a war  ship  under  full  sail  on  a canal, 

night  birds  on  lilies, 

a bell-toll  around  noon, 

(over  there  beneath  the  bells!) 

A sick  persons'  resting  place  in  the 
meadow, 

a smell  of  ether  on  a sunny  day. 

My  God!  My  God!  When  shall  we 
have  rain, 

and  snow  and  wind  in  the  glasshouse! 

Glasshouse  of  tedium 
Oh  this  blue  tedium  in  the  heart, 
with  better  vision, 
in  the  raining  moonlight, 


De  mes  reves  bleus  de  langueur! 

Cet  ennui  bleu  comme  la  serre, 
Ou  Ton  voit  closes  a travers 
Les  vitrages  profonds  et  verts, 
Couvertes  de  lune  et  de  verre, 

Les  grandes  vegetations 
Dont  l'oubli  nocturne  s'allonge, 
Immobilement  comme  un  songe, 
Sur  les  roses  des  passions; 

Ou  de  l'eau  tres  lente  s'eleve, 

En  melant  la  lune  et  le  ciel 
En  un  sanglot  glauque  kernel, 
Monotonement  comme  un  reve. 


Lassitude 

Ils  ne  savent  plus  ou  se  poser  ces 
baisers, 

Ces  levres  sur  des  yeux  aveugles  et 
glaces; 

Desormais  endormis  en  leur  songe 
superbe, 

Ils  regardent  reveurs  comme  des 
chiens  dans  l'herbe, 

La  foule  des  brebis  grises  a l'horizon, 

Brouter  le  clair  de  lune  epars  sur  le 
gazon, 

Aux  caresses  du  ciel,  vague  comme 
leur  vie; 

Indifferents  et  sans  une  flamme 
d'envie, 

Pour  ces  roses  de  joie  ecloses  sous 
leur  pas; 

Et  ce  long  calme  vert  qu'ils  ne 
comprennent  pas. 

Fauves  las 

O les  passions  en  allies 

Et  les  rires  et  les  sanglots! 

Malades  et  les  yeux  mi-clos 

Parmi  les  feuilles  effeuillees, 


of  my  dreams,  blue  with  languor! 

This  tedium,  blue  like  the  glasshouse, 
where  one  sees  closed  through 
the  deep  and  green  windows, 
covered  with  moon  and  glass, 

the  tall  vegetations 
whose  nocturnal  oblivion  lengthens, 
motionlessly  like  a dream, 
over  the  roses  of  passions; 

where  the  very  slow  water  rises, 
mingling  the  moon  and  the  sky 
in  an  eternal  glaucous  sobbing, 
monotonously  like  a dream. 

Lassitude 

They  no  longer  know  where  to  settle, 
these  kisses, 

these  lips  on  blind  and  frozen  eyes; 

henceforth  asleep  in  their  superb 
dream, 

dreamers,  like  dogs  in  the  grass,  they 
watch 

the  crowd  of  the  grey  ewes  on  the 
horizon, 

grazing  on  the  moonlight  scattered  on 
the  grass, 

to  the  caresses  of  the  sky,  vague  like 
their  life; 

indifferent  and  without  a single  flicker 
of  envy, 

towards  these  roses  of  joy  flowering 
under  their  steps; 

and  this  long  green  peace  that  they  do 
not  comprehend. 

Weary  beasts 

Oh  the  bygone  passions 

and  the  laughs  and  the  sobs! 

Sick  and  with  eyes  half  closed 
among  the  fallen  leaves, 


Les  chiens  jaunes  de  mes  peches, 
Les  hyenes  louches  de  mes  haines, 
Et  sur  l'ennui  pale  des  plaines 
Les  lions  de  1'amour  couches! 

En  l'impuissance  de  leur  reve 
Et  languides  sous  la  langueur 
De  leur  ciel  mome  et  sans  couleur, 
Elies  regarderont  sans  treve 

Les  brebis  des  tentations 
S'eloigner  lentes,  une  a une, 

En  l'immobile  clair  de  lune, 

Mes  immobiles  passions. 

Oraison 

Vous  voyez,  Seigneur,  ma  misere! 
Voyez  ce  que  je  vous  apporte! 

Des  fleurs  mauvaises  de  la  terre, 

Et  du  soleil  sur  une  morte. 

Voyez  aussi  ma  lassitude, 

La  lune  eteinte  et  l'aube  noire; 

Et  fecondez  ma  solitude 
En  l'arrosant  de  votre  gloire. 

Ouvrez-moi,  Seigneur,  votre  voie, 
Eclairez  mon  ame  lasse. 

Car  la  tristesse  de  ma  joie 
Semble  de  l'herbe  sous  la  glace. 

-Maurice  Maeterlinck 


the  dogs  yellowed  by  my  sins, 
the  suspicious  hyenas  of  my  hatreds, 
and  on  the  pale  tedium  of  the  plains 
the  lions  of  love  lying  down! 

In  the  impotence  of  their  dream 
and  languid  under  the  languor 
of  their  dismal  and  colorless  sky 
they  will  watch  without  respite 

the  ewes  of  the  temptations, 
slow,  one  by  one,  draw  away 
in  the  motionless  moonlight, 
my  motionless  passions. 

Prayer 

Lord,  you  see  my  misery! 

See  what  I bring  you! 

Evil  flowers  of  the  earth, 

and  sunshine  upon  a woman's  corpse. 

See  too  my  lassitude, 
the  extinguished  moon  and  the  black 
dawn; 

and  make  my  solitude  fertile 
by  watering  it  with  your  glory. 

Open  your  path  to  me,  Lord, 
throw  light  upon  my  weary  soul  there. 
For  the  sadness  of  my  joy 
seems  like  grass  beneath  the  glass. 

trans.  Michael  Kelly 


Das  Rosenband 

Im  Friihlingsschatten  fand  ich  sie, 

Da  band  ich  sie  mit  Rosenbandem: 

Sie  fuhlt'  es  nicht  und  schlummerte. 

Ich  sah  sie  an;  mein  Leben  hing 
Mit  diesem  Blick  an  ihrem  Leben: 

Ich  fuhlt'  es  wohl  und  wusst'  es  nicht. 

Doch  lispelt'  ich  ihr  sprachlos  zu 
Und  rauschte  mit  den  Rosenbandem: 
Da  wachte  sie  vom  Schlummer  auf. 

Sie  sah  mich  an;  ihr  Leben  hing 
Mit  diesem  Blick  an  meinem  Leben, 
Und  um  uns  ward's  Elysium. 

-Friedrich  Gottlieb  Klopstock 

Traum  durch  die  Dammerung 
Weite  Wiesen  im  Dammergrau; 
die  Sonne  verglomm,  die  Steme  ziehn, 

nun  geh'  ich  hin  zu  der  schonsten  Frau, 
weit  iiber  Wiesen  im  Dammergrau, 
tief  in  den  Busch  von  Jasmin. 

Durch  Dammergrau  in  der  Liebe 
Land; 

ich  gehe  nicht  schnell,  ich  eile  nicht; 
mich  zieht  ein  weiches  samtenes  Band 
durch  Dammergrau  in  der  Liebe  Land, 

in  ein  blaues  mildes  Licht. 

-Otto  Julius  Bierbaum 


Cdcilie 

Wenn  du  es  wiibtest. 

Was  traumen  heifrt  von  brennenden 
Kiissen, 

Von  Wandem  und  Ruhen  mit  der 
Geliebten, 

Aug  in  Auge, 


The  Garland  of  Roses 

In  the  shadow  of  springtime  I found  her 

and  bound  her  with  ribbons  of  roses. 

She  did  not  feel  them  and  slept  on. 

I looked  at  her;  my  life  hung 
by  this  look  on  her  life; 

I felt  it  well  and  knew  it  not. 

But  wordlessly  I whispered . 
and  rustled  the  rosy  ribbons; 
so  she  awoke  from  her  sleep. 

She  looked  at  me;  her  life  hung 
by  this  look  on  my  life. 

And  around  us  there  was  Elysium. 

trans.  Thomas  Carlyle 

& R.  Dillon  Boylan 

Dreaming  Through  the  Twilight 
Broad  meadows  in  the  grey  twilight; 
the  sun's  light  has  died  away  and  the  stars 
are  moving. 

Now  I go  to  the  loveliest  of  women, 
across  the  meadow  in  the  grey  twilight, 
deep  into  bushes  of  jasmine. 

Through  the  grey  twilight  to  the  land  of 
love; 

I do  not  walk  quickly,  I do  not  hurry. 

I am  drawn  by  a faint,  velvet  thread 
through  the  grey  twilight  to  the  land  of 
love, 

into  a blue,  mild  light. 

trans.  Emily  Ezust 

Cecily 

If  you  only  knew 

what  it's  like  to  dream  of  burning  kisses, 

of  wandering  and  resting  with  one's 
beloved, 

eye  turned  to  eye, 


Und  kosend  und  plaudemd, 

Wenn  du  es  wiiBtest, 

Du  neigtest  dein  Herz! 

Wenn  du  es  wiiBtest, 

Was  bangen  heiBt  in  einsamen 
Nachten, 

Umschauert  vom  Sturm,  da  niemand 
trostet 

Milden  Mundes  die  kampfmiide  Seele, 

Wenn  du  es  wiiBtest, 

Du  kamest  zu  mir. 

Wenn  du  es  wiiBtest, 

Was  leben  heiBt,  umhaucht  von  der 
Gottheit 

Weltschaffendem  Atem, 

Zu  schweben  empor,  lichtgetragen, 

Zu  seligen  Hohn, 

Wenn  du  es  wiiBtest, 

Du  lebtest  mit  mir! 

-Heinrich  Hart 


L 'Espionne 

Pale  espionne  de  l'Amour 
Ma  memoire  a peine  fidele 
N'eut  pour  observer  cette  belle 
Forteresse  qu'une  heure  un  jour 

Tu  te  deguises 
A ta  guise 

Memoire  espionne  du  coeur 
Tu  ne  retrouves  plus  l'exquise 

Ruse  et  le  coeur  seul  est  vainqueur 

Mais  la  vois-tu  cette  mdmoire 
Les  yeux  bandes  prete  a mourir 
Elle  affirme  qu'on  peut  Ten  croire 
Mon  coeur  vaincra  sans  coup  ferir 


and  cuddling  and  chatting  - 
if  you  only  knew, 

you  would  incline  your  heart  to  me! 

If  you  only  knew 

what  it's  like  to  feel  dread  on  lonely 
nights, 

surrounded  by  a raging  storm,  while 
no  one  comforts 

with  a mild  voice  your  struggle-weary 
soul  - 

if  you  only  knew, 
you  would  come  to  me. 

If  you  only  knew 

what  it's  like  to  live,  surrounded  by 
God's 

world-creating  breath, 

to  float  up,  carried  by  the  light, 

to  blessed  heights  - 

if  you  only  knew, 

then  you  would  live  with  me! 

trans.  Emily  Ezust 


The  Spy 

Pale  spy  of  Love 

My  memory  scarcely  to  be  trusted 
Having  watched  this  beautiful 
Fortress  only  one  hour  one  day 

Disguise  yourself 
As  you  will 

Spying  memory  of  the  heart 
You  will  no  longer  find  again  the 
exquisite 

Trickery  and  the  heart  alone  is 
victorious 

But  do  you  see  this  memory 
Eyes  blindfolded,  at  the  point  of  death 
It  affirms  that  it  can  be  believed 
My  heart  will  conquer  without  a shot 


Mutation 

Une  femme  qui  pleurait 
Eh!  Oh!  Ha! 

Des  soldats  qui  passaient 
Eh!  Oh!  Ha! 

Un  eclusier  qui  pechait 
Eh!  Oh!  Ha! 

Les  tranchees  qui  blanchissaient 
Eh!  Oh!  Ha! 

Des  obus  qui  petaient 
Eh!  Oh!  Ha! 

Des  allumettes  qui  ne  prenaient  pas 
Et  tout 

A tant  change 
En  moi 

Et  tout  a tant  change 
Tout 

Sauf  mon  amour. 

Eh!  Oh!  Ha! 


Vers  le  Sud 

Zenith 

Tous  ces  regrets 

Ces  jardins  sans  limites 

Ou  le  crapaud  module  un  tendre  cri 
d'azur 

La  biche  du  silence  eperdu  passe  vite 

Un  rossignol  meurtri  par  l'amour 
chante  sur 

Le  rosier  de  ton  corps  dont  j'ai  cueilli 
les  roses 

Nos  coeurs  pendent  ensemble  au 
meme  grenadier 

Et  les  fleurs  de  grenade  en  nos  regards 
ecloses 

En  tombant  tour  a tour  ont  jonche  le 
sentier 


II  Pleut 

II  pleut  des  voix  de  femmes  comme  si 
elles  etaient  mortes  meme  dans  le 
souvenir 

c'est  vous  aussi  qu'il  pleut 


Mutation 

A woman  who  was  crying 
Eh!  Oh!  Ha! 

Soldiers  who  were  passing  by 
Eh!  Oh!  Ha! 

A lockkeeper  who  was  fishing 
Eh!  Oh!  Ha! 

The  trenches  that  grew  white 
Eh!  Oh!  Ha! 

Shells  that  were  exploding 
Eh!  Oh!  Ha! 

Matches  that  did  not  strike 
And  all 

Has  changed  so  much 
In  me 

And  everything  has  changed  so  much 
All 

But  my  Love 
Eh!  Oh!  Ha! 


Toward  the  South 

Zenith 

All  these  regrets 

These  gardens  without  limits 

Where  the  toad  modulates  a tender  cry 
of  blue 

The  doe  in  bewildered  silence  passes 
quickly 

A nightingale  anguished  by  love  sings 
on 

The  rosebush  of  your  body  from 
which  I gathered  the  roses 

Our  hearts  hang  together  on  the  same 
pomegranate  tree 

And  the  pomegranate  flowers  in  our 
sight  opened 

Falling  one  by  one  have  strewn  our 
path 

It  Rains 

It  is  raining  of  the  voices  of  women  as 
though  they  were  dead  even  in 
memory 

it  is  you  also  that  it  rains  marvelous 


merveilleuses  rencontres  de  ma 
vie  6 gouttelettes 
et  ces  nuages  cabres  se  prennent  a 
hennir  tout  un  univers  de  villes 
auriculaires 

ecoute  s'il  pleut  tandis  que  le  regret  et 
le  dedain  pleurent  une  ancienne 
musique 

ecoute  tomber  les  liens  qui  te 
retiennent  en  haut  et  en  bas  . 


La  Grace  exilee 

Va-t'en  va-t'en  mon  arc-en-ciel 

Allez-vous-en  couleurs  charmantes 

Cet  exil  t'est  essentiel 

Infante  aux  echarpes  changeantes. 

Et  l'arc-en-ciel  est  exile 
Puisqu'on  exile  qui  l'irise 

Mais  un  drapeau  s'est  envole 
Prendre  ta  place  au  vent  de  bise. 

A us  si  bien  que  les  cigales 
Gens  du  midi  gens  du  midi  vous 
n'avez 

done  pas  regarde  les  cigales  que  vous 
ne  savez  pas  creuser  que  vous  ne 
savez 

pas  vous  eclairer  ni  voir 
Que  vous  manque-t'il  done  pour  voir 
aussi  bien  que  les  cigales 
Mais  vous  savez  encore  boire  comme 
les  cigales 

6 gens  du  midi  gens  du  soleil 
gens  qui  devriez  savoir  creuser  et  voir 

aussi  bien  pour  le  moins  aussi  bien 
que  les  cigales 

Eh  quoi!  vous  savez  boire  et  ne  savez 
plus 

pisser  utilement  comme  les  cigales 
le  jour  de  gloire  sera  celui  oil  vous 


encounters  of  my  life,  oh  droplets 

and  these  clouds  rearing  begin  to 
neigh  an  entire  universe  of 
auricular  cities 

listen  if  it  is  raining  while  regret  and 
disdain  cry  an  ancient  music 

hear  falling  the  bonds  that  hold  you 
high  and  low 

Grace  in  Exile 

Go  away,  go  away,  rainbow. 

Go  away,  charming  colours. 

This  exile  is  essential  for  you, 

Princess  of  the  changing  scarves. 

And  the  rainbow  is  exiled 
Since  she  is  exiled  who  gives  it 
iridescence, 

but  a flag  has  flown  away 

to  take  your  place  in  the  North  wind. 

As  well  as  the  Cicadas 

People  of  the  south  people  of  the  south 

So  you  have  not  watched  the  cicadas 
Since  you  can  not  dig 

Since  you  can  not  make  light  or  see 
What  are  you  lacking  that  you  cannot 
see  as  well  as  the  cicadas 
But  yet  you  can  drink  like  the  cicadas 

Oh  folk  of  the  south  folk  of  the  sun 
Folk  who  should  know  how  to  dig  and 
see 

as  well  at  least  as  well  as  the  cicadas 

What!  You  can  drink  and  no  longer 
know 

how  to  pee  to  some  purpose  like  the 
cicadas 

The  day  of  glory  will  come  when  you 


saurez 

creuser  pour  bien  sortir  au  soleil 
creusez  voyez  buvez  pissez  comme  les 
cigales 

gens  du  midi  il  faut  creuser  voir  boire 
pisser 

aussi  bien  que  les  cigales  pour  chanter 
comme  elles 

La  joie  adorable  de  la  paix  solaire. 
Voyage 

Adieu  Amour  nuage  qui  fuis  et  n'a  pas 

chu  pluie  feconde 
refais  le  voyage  de  Dante. 

Telegraph 

Oiseau  qui  laisse  tomber  ses  ailes 
partout 

Oil  va  done  ce  train  qui  meurt  au  loin 

Dans  les  vals  et  les  beaux  bois  frais  du 

tendre  ete  si  pale? 

La  douce  nuit  lunaire  et  pleine 
d'etoiles 

C'est  ton  visage  que  je  ne  vois  plus. 

-Guillaume  Apollinaire 


Leiderkreis.  Op.  39 

I.  In  der  Fremde 

Aus  der  Heimat  hinter  den  Blitzen  rot 

Da  kommen  die  Wolken  her, 

Aber  Vater  und  Mutter  sind  lange  tot, 
Es  kennt  mich  dort  keiner  mehr. 

Wie  bald,  wie  bald  kommt  die  stille 
Zeit, 

Da  ruhe  ich  auch,  und  liber  mir 


know  how 

to  dig  your  way  out  into  the  sun 

Dig,  see,  drink,  pee  like  the  cicadas 

People  of  the  south  you  must  dig,  see, 
drink,  pee 

As  well  as  the  cicadas  to  sing  as  they 
do 

The  adorable  joy  of  the  sun-filled 
peace 

Voyage 

Farwell  Love  cloud  that  flees  and  has 
not 

dropped  fertile  rain 

Take  again  the  voyage  of  Dante. 

Telegraph 

Bird  that  lets  fall  its  wings  everywhere 


Where  is  this  train  going  that  dies 
away  in  the  distance 
In  the  valleys  and  the  beautiful  fresh 
woods  of  the 
tender  summer  so  pale? 

The  gentle  night,  moonlit  and  full  of 
stars, 

It  is  your  face  that  I no  longer  see. 

-Pierre  Bemac 


I.  In  Foreign  Land 

From  the  direction  of  home,  behind 
the  red  flashes  of  lightning 
There  come  clouds. 

But  Father  and  Mother  are  long  dead; 
No  one  there  knows  me  anymore. 

How  soon,  ah,  how  soon  will  that 
quiet  time  come, 

When  I too  shall  rest,  and  over  me 


Rauschet  die  schone  Waldeinsamkeit,  the  beautiful  forest's  loneliness  shall 

rustle, 

Und  keiner  mehr  kennt  mich  auch  And  no  one  here  shall  know  me 
hier.  anymore. 


III.  Waldesgesprach 

Es  ist  schon  spat,  es  wird  schon  kalt, 

Was  reitest  du  einsam  durch  den 
Wald? 

Der  Wald  ist  lang,  du  bist  allein, 

Du  schone  Braut!  Ich  fuhr  dich  heim! 

"GroB  ist  der  Manner  Trug  und  List, 

Vor  Schmerz  mein  Herz  gebrochen  ist, 

Wohl  irrt  das  Waldhom  her  und  hin, 

O flieh!  Du  weiBt  nicht,  wer  ich  bin." 

So  reich  geschmiickt  ist  RoB  und 
Weib, 

So  wunderschon  der  junge  Leib, 

Jetzt  kenn  ich  dich  - Gott  steht  mir 
bei! 

Du  bist  die  Hexe  Lorelei.  - 

"Du  kennst  mich  wohl  - vom  hohen 
Stein 

Schaut  still  mein  SchloB  tief  in  den 
Rhein. 

Es  ist  schon  spat,  es  wird  schon  kalt, 

Kommst  nimmermehr  aus  diesem 
Wald." 


IV.  Die  Stille 

Es  weiB  und  rat  es  doch  keiner, 

Wie  mir  so  wohl  ist,  so  wohl! 

Ach,  wtiBt  es  nur  einer,  nur  einer, 

Kein  Mensch  es  sonst  wissen  sollt! 

So  still  ist's  nicht  drauBen  im  Schnee, 
So  stumm  und  verschwiegen  sind 
Die  Sterne  nicht  in  der  Hoh, 

Als  meine  Gedanken  sind. 


III.  Dialogue  in  the  Woods 

It  is  already  late,  it  is  already  cold; 
why  do  you  ride  alone  through  the 
wood? 

The  wood  is  vast  and  you  are  alone, 
you  fair  bride!  I will  lead  you  home. 

"Great  are  the  deceit  and  cunning  of 
men; 

my  heart  has  broken  for  pain. 

The  forest  horn  strays  here  and  there, 
o flee!  You  do  not  know  who  I am." 

So  richly  decked  are  mount  and 
Lady, 

so  wondrously  fair  the  young  form; 
now  I recognize  you  - God  stand  by 
me! 

You  are  the  Witch  Loreley. 

"You  recognize  me  well  - from  the 
lofty  cliffs 

my  castle  gazes  down  into  the  Rhine. 

It  is  already  late,  it  is  already  cold  - 
you  shall  never  again  leave  this 
wood." 


IV.  The  Silence 

No  one  knows  or  guesses 
how  glad  I am,  so  glad! 

Alas,  if  only  one  could  know  it,  just 
one  - 

no  other  soul  should  know  it! 

The  snow  outside  is  not  so  quiet  - 
nor  as  mute  and  silent 
are  the  lofty  stars, 
compared  with  my  thoughts. 


Ich  wiinscht',  ich  ware  ein  Voglein 
Und  zoge  iiber  das  Meer, 

Wohl  iiber  das  Meer  und  weiter. 
Bis  daB  ich  im  Himmel  war! 


I wish  I were  a little  bird  - 
I would  fly  over  the  sea, 
well  across  the  sea  and  farther, 
until  I were  in  heaven! 


VI.  Schone  Fremde 

Es  rauschen  die  Wipfel  und  schauem, 
Als  machten  zu  dieser  Stund 
Um  die  halbversunkenen  Mauem 
Die  alten  Gotter  die  Rund. 

Hier  hinter  den  Myrtenbaumen 
In  heimlich  dammemder  Pracht, 

Was  sprichst  du  wirr  wie  in 
Traumen 

Zu  mir,  phantastische  Nacht? 

Es  funkeln  auf  mich  alle  Sterne 
Mit  gliihendem  Liebesblick, 

Es  redet  trunken  die  Feme 

Wie  vom  kiinftigem,  groBem  Gliick. 

VII.  Auf  einer  Burg 

Eingeschlafen  auf  der  Lauer 
Oben  ist  der  alte  Ritter; 

Driiber  gehen  Regenschauer, 

Und  der  Wald  rauscht  durch  das 
Gitter. 

Eingewachsen  Bart  und  Haare 
Und  versteinert  Brust  und  Krause, 
Sitzt  er  viele  hundert  Jahre 
Oben  in  der  stillen  Klause. 

DrauBen  ist  es  still'  und  friedlich, 

Alle  sind  ins  Tal  gezogen, 
Waldesvogel  einsam  singen 
In  den  leeren  Fensterbogen. 

Eine  Hochzeit  fahrt  da  unten 
Auf  dem  Rhein  im  Sonnenscheine, 
Musikanten  spielen  munter, 

Und  die  schone  Braut,  die  weinet. 

XI.  Im  Walde 


VI.  Beautiful  Stranger 

The  treetops  rustle  and  shiver 

as  if  at  this  hour 

about  the  half-sunken  walls 

the  old  gods  are  making  their  rounds. 

Here,  behind  the  myrtle  trees, 
in  secretly  darkening  splendor, 
what  do  you  say  so  murmuringly,  as  if 
in  a dream, 

to  me,  fantastic  night? 

The  stars  glitter  down  on  me 
with  glowing,  loving  gazes, 
and  the  distance  speaks  tipsily, 
it  seems,  of  great  future 
happiness. 

VII.  In  a Stronghold 

Asleep  on  his  watch 

up  there  is  the  old  knight; 

above  move  rainshowers, 

and  the  wood  rustles  through  the  grill. 

Beard  and  hair  grown  into  one, 
chest  and  ruff  have  turned  to  stone;  he 
sits  for  many  hundreds  of  years-- 
above  in  his  silent  den. 

Outside  it  is  quiet  and  peaceful: 
all  have  taken  to  the  valley; 
woodbirds  sing  alone 
in  the  empty  arching  windows. 

A wedding  passes  by  below 
on  the  Rhine,  in  the  sunlight: 
musicians  play  gaily 
and  the  fair  bride  - she  weeps. 


Es  zog  eine  Hochzeit  den  Berg 
entlang, 

Ich  horte  die  Vogel  schlagen, 

Da  blitzten  viel  Reiter,  das  Waldhom 
klang, 

Das  war  ein  lustiges  Jagen! 

Und  eh'  ich's  gedacht,  war  alies 
verhallt, 

Die  Nacht  bedecket  die  Runde, 

Nur  von  den  Bergen  noch  rauschet  der 
Wald 

Und  mich  schauert  im  Herzensgrunde. 

XII.  Fruhlingsnacht 

Uber'n  Garten  durch  die  Liifte 
Hort'  ich  Wandervogel  ziehn, 

Das  bedeutet  Friihlingsdufte, 

Unten  fangt's  schon  an  zu  bliihn. 

Jauchzen  mocht'  ich,  mochte  weinen, 
1st  mir's  doch,  als  konnt's  nicht  sein! 
Alte  Wunder  wieder  scheinen 
Mit  dem  Mondesglanz  herein. 

Und  der  Mond,  die  Sterne  sagen's, 

Und  im  Traumen  rauscht's  der  Hain, 
Und  die  Nachtigallen  schlagen's: 

Sie  ist  deine!  Sie  ist  dein! 


XI.  In  the  Forest 

Beside  the  mountain  there  passed  a 
wedding  party. 

I heard  the  birds  singing; 
then  there  blazed  past  many  horsemen, 
their  forest  homs  sounding. 

That  was  a merry  hunt! 

And  before  I could  think  about  it, 
everything  had  died  away 
and  the  night  threw  a cloak  all  around. 

Only  from  the  mountains  did  the 
woods  yet  rustle, 
and  deep  in  my  heart  I shudder. 

XII.  Spring  Night 

Above  the  garden  and  across  the  sky 
I heard  migrating  birds  passing; 
that  meant  that  spring  was  in  the  air; 
below,  things  are  already  beginning  to 
bloom. 

I could  rejoice,  I could  weep  - 
I feel  as  though  it  cannot  be! 

Old  wonders  appear  again 
with  the  moonlight. 

And  the  moon  and  stars  say  it, 
and  in  a dream  the  grove  murmurs  it, 
and  the  nightingales  sing  it: 

She  is  yours!  She  is  yours! 


-Joseph  von  Eichendorff 


-trans.  Emily  Ezust 


Trois  Fables  de  Jean  de  la  Fontaine 


Le  Corbeau  et  le  Renard 

Maitre  Corbeau,  sur  un  arbre  perche, 

tenait  en  son  bee,  un  fromage. 

Maitre  Renard,  par  l’odeur  alleche, 
lui  tint  a peu  pres  ce  langage: 

«He!  bonjour,  Monsieur  du  Corbeau. 

Que  vous  etes  joli! 

que  vous  me  semblez  beau. 

Sans  mentir,  si  votre  ramage  se 
rapporte  a votre 
plumage,  vous  etes  le  phenix 
des  hotes  de  ces  bois.» 

A ces  mots,  le  Corbeau  ne  se  sent  pas 
de  joie; 

et  pour  montrer  sa  belle  voix, 
il  ouvre  un  large  bee 
laisse  tomber  sa  proie. 

Le  renard  s’en  saisit,  et  dit: 

«Mon  bon  Monsieur,  apprenez  que 
tout  flatteur 

vit  aux  depens  de  celui  qui  Pecoute. 
Cette  lefon  vaut  bien  un  fromage, 

sans  doute.  La!  ah!  ah!  ah!» 

Le  Corbeau,  honteux  et  confus, 
jura,  mais  un  peu  tard, 
qu’on  ne  l’y  prendrait  plus. 

La  Cigale  et  la  Fourmi 
La  Cigale,  ayant  chante  tout  Pete, 

se  trouva  fort  depourvue 
quand  la  bise  frit  venue: 
pas  un  seul  petit  morceau 
de  mouche  ou  de  vermisseau. 

Elle  alia  crier  famine 

chez  la  Fourmi,  sa  voisine, 

la  priant  de  lui  preter  quelque  grain 

pour  subsister  jusqu’a  la  saison 
nouvelle. 

«Je  vous  pairai,»  lui  dit-elle,  «avant 


The  Raven  and  the  Fox 
Mr.  Raven,  perched  in  a tree 
clutched  in  his  beak  a cheese. 

Mr.  Fox,  lured  by  the  scent, 
said  approximately  these  words  to 
him: 

“Hey!  Hello  Sir  Raven. 

How  pretty  you  are! 

How  beautiful  you  look  to  me! 
Truthfully,  if  your  warbling  is  like 
your 

plumage,  you  are  the  phoenix 
of  the  hosts  of  these  woods.” 

At  these  words,  the  raven  felt  great 

joy, 

and  to  show  off  his  beautiful  voice, 

he  opens  wide  his  beak 

and  the  cheese  falls  to  the  ground. 

The  fox  seizes  it,  and  says: 

“my  good  sir,  learn  that  all  who  flatter 

live  at  the  expense  of  those  who  listen. 
This  lesson  is  well  worth  a piece  of 
cheese, 

without  a doubt.  Ha!  Ha!  Ha!” 

The  raven,  ashamed  and  confused, 
swore,  though  a bit  too  late, 
that  he’d  never  be  taken  advantage  of 
again. 

The  Grasshopper  and  the  Ant 
The  grasshopper,  having  sung  all 
summer  long, 

found  herself  extremely  destitute 
when  the  winter  wind  began  to  blow: 
with  not  even  one  small  morsel 
of  fly  or  tiny  worm. 

She  went  to  cry  of  famine 
at  the  house  of  the  ant,  her  neighbor. 
She  begged  of  her  to  lend  a speck  of 
food 

to  last  just  until  the  springtime. 

“I’ll  pay  you  back  before  August,”  she 


Tout, 

foi  d’animal,  interet,  et  principal. » 

La  Fourmi  n’est  pas  preteuse: 
c’est  la  son  moindre  defaut. 

«Que  faisiez-vous...  au  temps  chaud?» 

Dit-elle  a cette  emprunteuse. 

«Nuit  et  jour,  a tout  venant, 
je  chantais,  ne  vous  deplaise.» 

«Vous  chantiez!  j’en  suis  fort  aise! 

Eh  bien,  dansez  maitenant.» 


Le  Loup  et  l ’Agneau 
La  raison  du  plus  fort... 
est  toujours  la  meilleure: 

Nous  Fallons  montrer  tout  a l’heure. 

Un  Agneau  se  desalterait 
dans  le  courant  d’une  onde  pure. 

Un  Loup  survient  a jeun, 

qui  cherchait  aventure,  et  que  la  faim 

en  ces  lieux  attirait. 

«Qui  te  rend  si  hardi 
de  troubler  mon  breuvage?» 

Dit  cet  animal,  plein  de  rage: 

«tu  seras  chatie  de  ta  tem6rite.» 

«Sire,»  r^pond  l’Agneau, 

«que  Votre  Majeste  ne  se  mette  pas  en 
colere; 

mais  plutot  qu’elle  considere  que  je 
me  vas 

d^salterant  dans  le  currant, 
plus  de  vingt  pas  au-dessous  d’Elle; 
et  que,  par  consequent,  en  aucune 
fa?on, 

je  ne  puis  troubler  sa  boisson.» 

«Tu  la  troubles !» 
reprit  cette  bete  cruelle; 

«et  je  sais  que  de  moi  tu  m£dis,  Fan 
passe. » 


said, 

“on  my  insect  honor,  interest  and 
principal.” 

The  ant  is  not  a lender: 

that  is  the  very  least  of  her  faults. 

“What  did  you  do...  during  the  warm 
months,” 

she  said  to  the  borrower. 

“Night  and  day,  to  all  those  who  came 
near, 

I sang.  This  must  have  pleased  you.” 

“You  sang!  How  delightful! 

Very  well,  dance  now!” 


The  Wolf  and  the  Lamb 
The  right  of  the  stronger- 
wili  always  win  in  the  end; 

We  will  prove  this  right  now. 

A lamb  was  quenching  his  thirst 
in  the  current  of  a pure  stream. 

A wolf  arrived  suddenly,  on  an  empty 
stomach, 

searching  for  adventure,  and 
attracted  to 

these  parts  by  his  hunger. 

“Who  is  so  daring 

as  to  disturb  my  drinking  stream?” 

Said  the  animal,  full  of  rage: 

“You’ll  be  severely  punished  for  your 
rashness.” 

“Sir,”  responded  the  meek  lamb, 

“may  Your  Majesty  please  not  be 
angry; 

but  instead  consider  that  I come 

to  go  quench  my  thirst  in  the  current 
more  than  twenty  paces  below  you; 
and  consequently,  in  no  way 

can  I muddy  your  drinking  water.” 
“You’ve  already  made  it  muddy!” 
replied  this  cruel  beast; 

“and  furthermore,  I know  that  you 
spoke  ill  of  me  last  year.” 


«Comment  l’aurais-je  fait  si  je  n’etais 
pas  n6?» 

Reprit  l’agneau;  «je  tette  encor  ma 
mere.» 

«Si  ce  n’est  toi,  c’est  done  ton  frere!» 

«Je  n’en  ai  point.» 

«C’est  done  quelqu’un  des  tiens; 

car  vous  ne  m’epargnez  guere, 
vous,  vos  bergers,  et  vos  chiens. 

On  me  Fa  dit:  il  faut  que  je  me 
venge!» 

La-dessus,  au  fond  des  forets, 
le  Loup  Femporte,  et  puis  le  mange, 

sans  autre  forme  de  proces. 

-Andre  Caplet 

From  the  West-dstliche  Divan 
(Hatem) 

Nicht  Gelegenheit  macht  Diebe, 

Sie  ist  selbst  der  groBte  Dieb; 

Denn  sie  stahl  den  Rest  der  Liebe, 

Die  mir  noch  im  Herzen  blieb. 

Dir  hat  sie  ihn  iibergeben, 

Meines  Lebens  Vollgewinn, 

DaJ3  ich  nun,  verarmt,  mein  Leben 
Nur  von  dir  gewartig  bin. 

Doch  ich  fiihle  schon  Erbarmen 
Im  Karfunkel  deines  Blicks, 

Und  erfreu  in  deinen  Armen 
Mich  emeuerten  Geschicks. 

(Suleika) 

Hochbegluckt  in  deiner  Liebe 
Schelt  ich  nicht  Gelegenheit, 

Ward  sie  gleich  an  dir  zum  Diebe, 

Wie  mich  solch  ein  Raub  erffeut! 


“How  could  I have  done  so  if  I was 
not  even  bom  yet?” 

The  lamb  continued;  “I  am  still 
nursing.” 

“If  it  was  not  you,  then  it  was  your 
brother!” 

“I  haven’t  any  brothers.” 

“Then  it  must  have  been  someone  else 
in  your  family; 

for  none  of  you  will  leave  me  alone, 
not  you,  your  shepherds,  nor  your 
dogs. 

I’ve  been  told  that  I must  avenge 
myself  of  those  wrongs.” 

Upon  this,  deep  into  the  forest, 
the  wolf  drags  off  the  lamb,  and 
gobbles  him  down, 
with  no  need  of  judge,  jury,  or  trial. 

trans.  Jamie  van  Eyck 


No,  opportunity  does  not  make 
thieves; 

it  is  itself  the  greatest  thief, 

for  it  stole  all  the  love 

that  I still  had  left  in  my  heart, 

And  gave  it  to  you, 
all  my  life’s  savings, 
so  that  I am  now  a pauper  and 
dependent  solely  upon  you. 

But  already  I feel  compassion 
in  the  tender  sapphire  of  your  gaze, 
and  in  your  arms 
I rejoice  in  a new  destiny. 

Greatly  rejoicing  in  your  love, 

I do  not  chide  opportunity; 
even  though  it  may  have  stolen  from 
you, 

How  that  theft  has  delighted  me! 


Und  wozu  denn  auch  berauben? 
Gib  dich  mir  aus  freier  Wahl; 
Gar  zu  geme  mocht  ich  glauben: 
Ja,  ich  bin's,  die  dich  bestahl. 

Was  so  willig  du  gegeben, 

Bringt  dir  herrlichen  Gewinn; 
Meine  Ruh,  mein  reiches  Leben 

Geb  ich  freudig,  nimm  es  hin! 


Scherze  nicht!  Nichts  von  Verarmen! 
Macht  uns  nicht  die  Liebe  reich? 
Halt’  ich  dich  in  meinen  Armen, 
Jedem  Gluck  ist  meines  gleich. 

(Suleika) 

Als  ich  auf  dem  Euphrat  schiffte, 
Streifte  sich  der  goldne  Ring 
Finger  ab,  in  Wasserkltifte, 

Den  ich  jiingst  von  dir  empfing. 

Also  traumt  ich.  Morgenrote 
Blitzt'  ins  Auge  durch  den  Baum, 
Sag,  Poete,  sag,  Prophete! 

Was  bedeutet  dieser  Traum? 

(Hatem) 

Dies  zu  deuten  bin  erbotig! 

Hab  ich  dir  nicht  oft  erzahlt, 

Wie  der  Doge  von  Venedig 
Mit  dem  Meere  sich  vermahlt? 

So  von  deinen  Fingergliedem 
Fiel  der  Ring  dem  Euphrat  zu. 

Ach,  zu  tausend  Himmelsliedem, 
SiiCer  Traum,  begeisterst  du! 

Mich,  der  von  den  Indostanen 
Streifte  bis  Damaskus  hin, 

Um  mit  neuen  Karawanen 
Bis  ans  rote  Meer  zu  ziehn, 

Mich  vermahlst  du  deinem  Flufie, 
Der  Terrasse  diesem  Hain: 


But  why  speak  of  stealing? 

Give  yourself  to  me  from  free  choice. 
1 should  love  to  believe  that  it  was  I 
who  robbed  you. 

What  you  have  given  so  willingly 
brings  you  a splendid  reward. 

My  peace  of  mind,  the  richness  of  my 
life, 

all  this  I give  with  joy;  take  it  from 
me. 

Do  not,  even  in  jest,  speak  of  poverty; 
does  not  love  make  us  rich? 

When  I hold  you  in  my  arms, 
my  joy  is  as  great  as  any  ever  known. 

As  I was  sailing  on  the  Euphrates, 
there  fell  from  my  Finger,  down  into 
the  watery  gulfs,  the  gold  ring  that  I 
recently  received  from  you. 

So  I dreamed.  Then  the  red  dawn 
shone  into  my  eyes  through  the  trees. 
Say,  O poet,  say,  O prophet,  what  is 
the  meaning  of  this  dream? 


Willingly  I interpret  this. 

Have  I not  often  told  you 
how  the  Doge  of  Venice 
is  wedded  to  the  sea? 

So  from  your  fingers 

the  ring  fell  into  the  Euphrates; 

oh,  sweet  dream,  you  inspire  me  to  a 

thousand  heavenly  songs! 

Me,  who  from  Hindustan 
traveled  to  Damascus  to  journey 
with  new  caravans 
as  far  as  the  Red  Sea, 

me  you  wed  to  your  river, 
the  terrace,  this  grove. 


Hier  soil  bis  zum  letzten  KuBe 

Dir  mein  Geist  gewidmet  sein. 

(Hatem) 

Komm,  Liebchen,  komm!  Umwinde 
mir  die  Miitze! 

Aus  deiner  Hand  nur  ist  der  Dulbend 
schon. 

Hat  Abbas  doch,  auf  Irans  hochstem 
Sitze, 

Sein  Haupt  nicht  zierlicher  umwinden 
sehn! 

Em  Dulbend  war  das  Band,  das 
Alexandem 

In  Schleifen  schon  vom  Haupte  fiel, 

Und  alien  Folgeherrschem,  jenen 
andem, 

Als  Konigzierde  wohlgefiel. 

Dulbend  ist's,  der  unsem  Kaiser 
schmiicket, 

Sie  nennen's  Krone.  Name  geht  wohl 
hin! 

Juwel  und  Perle!  sei  das  Aug 
entzucket: 

Der  schonste  Schmuck  ist  stets  der 
Muselin. 

Und  diesen  hier,  ganz  rein  und 
silberstreifig, 

Umwinde,  Liebchen,  um  die  Stim 
umher. 

Was  ist  denn  Hoheit?  Mir  ist  sie 
gelaufig! 

Du  schaust  mich  an,  ich  bin  so  groB 
als  Er. 

(Hatem) 

Wie  sollt  ich  heiter  bleiben, 

Entfemt  von  Tag  und  Licht? 

Nun  aber  will  ich  schreiben, 

Und  trinken  mag  ich  nicht. 

Wenn  sie  mich  an  sich  lockte, 


and  here,  until  the  last  kiss, 
my  soul  shall  be  dedicated  to  you. 

Come,  my  love,  come  and  put  on  my 
turban. 

Only  your  hand  can  wind  it  so 
beautifully. 

Not  even  the  Shah  himself,  on  the 
highest  throne  of  Persia,, 
could  have  his  head  enfolded  so 
gracefully. 

A turban  was  the  head-dress 

that  fell  in  folds  from  the  head  of 
Alexander, 

and  well  pleased  all  the  rulers  that 
succeeded  him, 
as  a royal  embellishment. 

A turban  is  what  arrays  our  emperor; 

they  call  it  a crown,  but  what’s  in  a 
name? 

Jewels  and  pearls  may  delight  the 
eyes, 

but  the  most  beautiful  adornment 
remains  muslin. 

And  so  wind  this  turban  here,  pure 
white  and  striped  with  silver, 
about  my  brow,  my  love. 

What  then  is  majesty?  It’s  well-known 
to  me; 

for  if  you  but  look  at  me,  I become  as 
great  as  He. 

How  should  I remain  carefree, 
sundered  from  day  and  light? 

Now  I wish  to  write, 
and  have  no  taste  for  wine. 

When  she  drew  me  to  her  there  was  no 


War  Rede  nicht  im  Brauch, 

Und  wie  die  Zunge  stockte 
So  stockt  die  Feder  auch. 

Nur  zu!  Geliebter  Schenke, 

Den  Becher  flille  still! 

Ich  sage  nur:  Gedenke! 

Schon  weiB  man,  was  ich  will. 

(Hatem) 

Locken,  haltet  mich  gefangen 
In  dem  Kreise  des  Gesichts! 

Euch  geliebten  braunen  Schlangen 
Zu  erwidem  hab  ich  nichts. 

Nur  dies  Herz,  es  ist  von  Dauer, 
Schwillt  in  jugendlichstem  Flor; 

Unter  Schnee  und  Nebelschauer 
Rast  ein  Atna  dir  hervor. 

Du  beschamst  wie  Morgenrote 
Jener  Gipfel  emste  Wand, 

Und  noch  einmal  fuhlet  Hatem 
Friihlingshauch  und  Sommerbrand. 

Schenke  her!  Noch  eine  Flasche! 
Diesen  Becher  bring  ich  Ihr! 

Findet  sie  ein  Haufchen  Asche, 
Sagt  sie:  Der  verbrannte  mir. 

(Suleika) 

Nimmer  will  ich  dich  verlieren! 
Liebe  gibt  der  Liebe  Kraft. 

Magst  du  meine  Jugend  zieren 
Mit  gewaltiger  Leidenschaft. 

Ach!  Wie  schmeichelt's  meinem 
Triebe, 

Wenn  man  meinen  Dichter  preist! 
Denn  das  Leben  ist  die  Liebe, 

Und  des  Lebens  Leben  Geist. 

-Johann  Wolfgang  von  Goethe 


need  for  talking, 

and  as  my  tongue  flattered  then 

so  does  my  pen  now. 

Come  then,  beloved  cup-bearer, 
and  fill  my  cup  in  silence. 

All  I need  say  is  ‘Remembrance’; 
he  already  knows  my  wish. 

Let  her  tresses  bind  me  fast 
within  the  circle  of  her  face! 

You  beloved  tawny  serpents, 

I have  nothing  to  match. 

Only  this  heart  is  durable, 
and  swells  in  the  most  youthful  of 
blossomings; 

under  the  snow  and  mists  an  Etna 
bursts  molten  out  towards  you. 

Like  the  red  dawn  you  bring  a blush  to 
the  grave  face  of  those  mountain-tops; 
and  once  again  Hatem  feels  the  breath 
of  spring  and  the  heat  of  summer. 

Cup-bearer!  one  more  flagon;  I pledge 
this  bowl  to  her!  If  she  finds  a heap  of 
ashes,  she  can  say  ‘He  burnt  himself 
up  for  me’. 

Let  me  never  lose  you! 

Love  gives  strength  to  love. 

May  you  adorn  my  youth  with  your 
powerful  passion. 

Oh,  how  flattered  my  own  impulses 
feel, 

when  my  poet  is  praised; 
for  love  is  life, 

and  mind  is  the  life  of  life  itself. 

trans.  Eric  Sams 
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Grand  Serenade  after  the  Septet,  Op. 20 

I.  Adagio 

II.  Adagio  cantabile 

III.  Tema  con  Variazione  (Andante) 

IV.  Scherzo  (Allegro  molto  e vivace) 

V.  Andante  con  moto  alia  Marcia 

Steven  Jarvi,  conductor 
Douglas  Yeo,  serpent  * 
Sarah  Frisof,  flute 
Erin  Simmons,  Eb  clarinet 
Amy  Advocat,  clarinet 
Chris  Stoutenborough,  clarinet 
Bradley  Balliett,  bassoon 
Rian  Craypo,  bassoon 
Maria  Harrold,  hom 
Darby  Hinshaw,  hom 
William  Day,  trumpet 
Scott  Robinson,  bass  trombone 


Ludwig  van  Beethoven 
(1770-1827) 
arr.  Crusell 


String  Quintet  in  F major,  Op.  88 

I.  Allegro  non  troppo  ma  con  brio 

II.  Grave  ed  appassionato 

III.  Presto 

IV.  Allegro  energico 

Heather  Wittels,  violin 
Catherine  Miller,  violin 
Lisa  Steltenpohl,  viola 
Oleksandr  Vavilov,  viola 
Nick  Alvarez,  cello 

♦Boston  Symphony  Orchestra  member 
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Johannes  Brahms 
(1833-1897) 


Quintette 


Jean  Fran^aix 
(1912-1997) 


I.  Andante  tranquillo 

II.  Presto 

III.  Tema:  Andante 

IV.  Tempo  di  marcia  francese 

Cassia  Lima,  flute 
James  Button,  oboe 
Ashley  Ragle,  clarinet 
Karl  Vilcins,  bassoon 
Ryan  Gruber,  hom 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Stefan  Asbury  (Beethoven),  Gregg  Henegar  (Frangaix), 
and  Andrew  Jennings  (Brahms). 
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Folk  Songs  from  around  the  World 

British  Isles: 

Scotland: 

O waly,  waly  BENJAMIN  BRITTEN,  ARR. 

(1913-1976) 

Lawrence  Jones,  tenor 
Stacey  Bartsch,  piano 


There 's  none  to  soothe 

David  Logan,  tenor 
Casey  Jo  Ahn  Robards,  piano 


Britten,  arr. 


Wales: 

Mai  Meirion  Williams 

Rachel  Schutz,  soprano 
Yauheniya  Yesmanovich,  piano 


Somerset: 

Brisk  Young  Widow  BRITTEN,  ARR. 

Stefan  Reed,  tenor 
Hiromi  Fukuda,  piano 


Germany: 

Im  Wald  auf  der  Heide  D0RUMSGAARD,  ARR. 

Alexander  Hurd,  baritone 
Cheryl  Lin  Fielding,  piano 
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Italy: 

From  Serate  Musicale  GlOACHlNO  ROSSINI 

(1792-1868) 

La  Regata  Veneziana 
La  Pesca 


Jo  Ellen  Miller,  soprano 
Erica  Brookhyser,  mezzo-soprano 
Hiromi  Fukuda,  piano 

Spain: 

Polo  Del  Contrabandist  a FERNANDO  J.  OBRADORS 

from  Canciones  Clasicas 


China: 

Paul  Scholten,  baritone 
Casey  Jo  Ahn  Robards,  piano 

Oriole 

Chinese  Folk  Song 

Meng-Chun  Lin,  soprano 
Yauheniya  Yesmanovich,  piano 

Central  and  South  America: 

Argentina: 

Arrorro  ALBERTO  GlNASTERA 

Goto  (1916-1983) 

from  Cinco  Canciones  Populares  Argentinas 


Michael  Kelly,  tenor 
Casey  Jo  Ahn  Robards,  piano 

Brazil: 
Engenho  Novo 

Ernani  Braga 
(1869-1945) 

Christopher  Herbert,  baritone 
Cheryl  Lin  Fielding,  piano 


Descrente  do  amor 


OSVALDO  LACERDA 


Susan  Ruggiero-Mezzadri,  soprano 
Hiromi  Fukuda,  piano 


Ne'e  (2005) 

World  Premiere  Performance 

Sarah  Stone,  mezzo-soprano 
Cheryl  Lin  Fielding,  piano 

Cuba: 

El  Vito 

Chanel  Marie  Wood,  soprano 
Cheryl  Lin  Fielding,  piano 

North  America: 

Canada: 

Les  gens  de  mon  pays 

Helene  Couture,  mezzo-soprano 
Casey  Jo  Ahn  Robards,  piano 

The  Carrion  Crow 
Catherine  etait  fille 

from  First  to  This  Country 

Abigail  Fischer,  mezzo-soprano 
Chad  Sloan,  baritone 
Yauheniya  Yesmanovich,  piano 

United  States  of  America: 

Shenandoah 


John  David  Boehr,  baritone 
Stacey  Bartsch,  piano 


Marcos  Balter 
(b.  1974) 


Nin 


Gilles  Vigneault 


John  Greer,  arr. 


Celius  Dougherty 
(1902-1986) 


Shady  Grove 


Jamie  Van  Eyck,  mezzo-soprano 
Stacey  Bartsch 


Dougherty 


Wayfaring  Stranger 

Dougherty 

Charles  Temkey,  bass 
Stacey  Bartsch,  piano 

Give  Me  Jesus 

Moses  Hogan,  arr. 

Michelle  Johnson,  soprano 
Stacey  Bartsch,  piano 

The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Kenneth  Griffiths  (Greer,  Williams,  “ Oriole  ”),  Dennis  Helmrich  (Britten,  “O 
waly,  waly”,  Dougherty,  Hogan),  Kayo  Iwama  (Britten  “ Brisk  Young  Widow", 
Lacerda,  Rossini),  Lucy  Shelton  (Balter),  and  Alan  Smith  (Balter,  Dorumsgaard, 

Nin,  “Engenho  Novo  "). 


Texts  & Translations 


British  Isles: 

0 waly,  waly 

The  water  is  wide  I cannot  get  o'er, 
And  neither  have  I wings  to  fly. 

Give  me  a boat  that  will  carry  two. 

And  both  shall  row,  my  love  and  I. 

O,  down  in  the  meadows  the  other  day, 
A-gath’ring  flowers  both  fine  and  gay, 
A-gath’ring  flowers  both  red  and  blue, 

1 little  thought  what  love  can  do. 

I leaned  my  back  up  against  some  oak 
Thinking  that  he  was  a trusty  tree; 

But  first  he  bended,  and  then  he  broke; 
And  so  did  my  false  love  to  me. 

A ship  there  is,  and  she  sails  the  sea, 
She's  loaded  deep  as  deep  can  be, 

But  not  so  deep  as  the  love  I'm  in: 

1 know  not  if  I sink  or  swim. 

O,  love  is  handsome  and  love  is  fine, 
And  love's  a jewel  while  it  is  new, 

But  when  it  is  old,  it  groweth  cold, 

And  fades  away  like  morning  dew. 


There's  none  to  soothe 
There's  none  to  soothe  my  soul  to  rest, 
There's  none  my  load  of  grief  to  share, 
Or  wake  to  joy  this  lonely  breast, 

Or  light  the  gloom  of  dark  despair. 

The  voice  of  joy  no  more  can  cheer, 
The  look  of  love  no  more  can  warm 
Since  mute  for  aye's  that  voice  so  dear. 
And  closed  that  eye  alone  could  charm. 


Mai 

Gwn  ei  ddyfod,  fis  y mel 
Gyda’i  firi  yn  yr  helyg,  Gyda’i  flodau 
fel  y barrug 
Gwyn  fy  myd 
Bob  tro  y del. 

Eis  yn  fore  tua’r  waun, 

Er  mwyn  gweld  y gwlith  ar  wasgar, 

Ond  yr  oes  y gwersyll  cynnar 
Wedi  codi  o fy  mlaen. 

Eistedd  wnes  tanbrennau’r  Glog, 

Ar  ddyfodiad  y deheuwynt; 

Edn  glos  ddisgynnodd  amynt 
Ganbarablu  enw’r  Gog. 

Ni  rios  gam  ar  lawr  y wig 
Heb  fod  clychau’r  haf  o tano, 

Fel  diferion  o ryw  lasffo 
Wedi  disgyn  rhwng  y brig. 

Gwn  ei  ddyfod  fis  y mel, 

Gyda’i  firi,  gyda’i  flodau, 

Gyda  dydd  fy  ngeni  innau, 

Gwyn  fy  myd 
Bob  tro  y del. 


The  month  of  honey  approaches, 

With  it’s  merriment  in  the  willows, 
with  its  flowers, 

Blessed  is  my  world 
All  through  the  Del. 

It  is  morning  towards  the  meadow 
We  go  in  order  to  see  the  dew 
disperse, 

But  you  are  an  early  camp  - 
Rising  before  I do. 

I sit  under  the  rock-face 

With  the  coming  of  the  south-wind, 

A blue  bird  falls  on  us 
Singing  the  cuckoo’s  name. 

I don’t  even  tread  in  the  wood 
Without  the  summer  bells  ringing. 
Like  drops  of  some  rain 
That  have  fallen  through  the  branches. 

The  month  of  honey  approaches, 

With  it’s  merriment,  with  its  flowers, 
With  the  day  of  my  birth, 

Blessed  is  my  world 
All  through  the  Del. 


-Meirion  Williams 


-Eifion  Wyn 


The  Brisk  Young  Widow 

In  Chestertown  there  liv’d  a brisk  young  widow. 

For  beauty  and  fine  clothes  and  none  could  excel  her. 

She  was  proper  stout  and  tall,  her  fingers  long  and  small. 
She’s  a comely  dame  with-all,  she’s  a brisk  young  widow. 

A lover  soon  there  came,  a brisk  young  farmer, 

With  his  hat  turn’d  up  all  round,  seeking  to  gain  her. 

My  dear  for  love  of  you  this  wide  world  I’d  go  through 
If  you  would  but  prove  true  you  shall  wed  a farmer. 

Says  she:  I’m  not  for  you  nor  no  such  fellow, 

I’m  for  a lively  lad  with  lands  and  riches, 

“Tis  not  your  hogs  and  yowes  can  maintain  furbelows. 

My  silk  and  satin  clothes  are  all  my  glory. 


O madam,  don’t  be  coy  for  all  your  glory, 

For  fear  of  another  day  and  another  story. 

If  the  world  on  you  should  frown  your  top-knot  must  come  down 
To  a Lindsey-woosley  gown.  Where  is  then  your  glory? 


At  last  there  came  that  way  a sooty  collier, 

With  his  hat  bent  down  all  round,  he  soon  did  gain  her: 
Where-at  the  farmer  swore;  “the  widow’s  mazed,  I’m  sure. 
I’ll  never  court  no  more  a brisk  young  widow!” 


Germany: 

Im  Wald  und  auf  der  Heide, 
Da  such’  ich  meine  Freude, 
Ich  bin  ein  Jagersmann! 


In  the  woods  and  on  the  heath, 
There  I search  for  joy, 

I’m  a hunter! 


Die  Forsten  treu  zu  pflegen, 
Das  Wild  tret  zu  erlegen, 
Mein’  Lust  hab’  ich  daran! 


I faithfully  work  the  woods. 

In  order  to  catch  game, 

That’s  what  I really  desire  to  do! 


Trag’  ich  in  meiner  Tasche 
Ein  Triinklein  in  der  Flasche, 
Zwei  bissen  Liebesbrod; 


I carry  in  my  pocket 

A little  flask  with  a just  a little  bit  to  drink 
And  two  pieces  of  bread. 


Brennt  lustig  meine  Pfeife, 

Wervn  ich  den  Forst  durchstreife. 
Da  hat  es  keine  Noth. 

Wenn  sich  die  Sonne  neiget, 

Der  feuchte  Nebel  Steiget, 

Mein  Tagwerk  ist  gethan. 

Dann  zieh’  ich  von  der  Heide 
Zur  hauslich  stillen  Freude, 

Ein  froher  Jagersmann! 

Italy: 

La  Regata  Veneziana 
Voga,  o Tonio,  benedeto,  voga, 
arranca: 

Beppe  el  suda,  el  batte  l’anca, 

poverazzo  el  no  po  piu. 

Tonio  voga  sii... 

Caro  Beppe  el  me  veccieto, 

No  straccarte  col  to  remo; 

Za  ghe  semo,  spinze,  daghe,  voga 
piu. 

Ziel  pietoso,  una  novizza  c’ha  el  so 
ben  nella  regada, 

Fala,  o zielo,  consolada,  no  la  far 
stentar  de  piu. 


My  whistle  blows  merrily 
When  I roam  across  the  forest, 

I have  no  worries. 

When  the  sun  sets 

And  the  moist  fog  approaches 

My  daily  work  is  done. 

Then  I go  from  the  heath 
To  my  quiet  little  house, 

A happy  hunter! 

trans.  Alexander  Hurd 

The  Venetian  Regatta 

Row,  oh  my  dear  Tonio,  row,  row  on: 

Beppe  mops  his  brow,  his  hand  on  his 
hip, 

Poor  dear,  he  is  exhausted. 

Tonio  row  on! 

Sweet  Beppe,  my  dear  old  fellow, 

Don’t  become  tired  with  that  oar; 

You’re  almost  there,  push  forward, 
come  on,  row  harder. 

Merciful  heavens,  a young  lass  has  a 
sweetheart  in  the  race, 

Grant  her,  oh  heavens,  consolation; 
don’t  let  her  suffer  any  longer. 


-Carlo  Pepoli 


La  Pesca 

Gia  la  notte  a’avvicina, 

Vieni,  o Nice,  amato  bene, 

Della  placida  marina 
Le  fresch’aure  a respirar. 

Non  sa  dir  che  sia  diletto 
Chi  non  posa  in  queste  arene  . 

Or  che  un  lento  zeffiretto  dolcemente 
increspa  il  mar. 

Spain: 

Polo  Del  Contrabandist  a 
Yo  soy  el  contrabandista  y campo  por 
mi  respeto 

A todos  los  desafio  pues  a nadie  tengo 
miedo 

i Ay!  j Ay ! j Ay!  jJaleo  muchacha! 
i Ay ! jQuien  me  compra  algun  hilo 
negro! 

Mi  cabal  lo  esta  cansado 
i Ay ! Y yo  me  marcho  corriendo 

j Ay ! Que  viene  la  ronda  y se  movio  el 
tiroteo 

j Ay ! Caballito  mio,  caballo  mio  ligero 
j Ay!  Jaleo  que  nos  cogen, 
j Ay!  Sacame  de  este  apreito 
i Ah!  ; Ay ! j Ay!  jAy!  jJaleo  muchacha! 
i Ay!  jQuien  me  merca  algun  hilo 
negro! 


Already  night  is  falling, 

Come,  o Nice,  my  beloved, 

To  breath  the  fresh  air 
Of  the  tranquil  sea. 

He  knows  not  of  true  delight 
Who  does  not  lay  on  this  sand 
At  the  moment  when  a gentle  breeze 
Ripples  the  sea. 


I am  the  smuggler  and  I do  as  I please 

I challenge  everyone  because  I fear  no 
one. 

Ay!  Ay!  Ay!  Move  it  girl, 

Ay!  Who  will  buy  some  black  thread? 
My  horse  is  weary 

Ay!  I must  depart  quickly  to  save  face. 

Ay!  The  round  is  about  to  begin  and 
the  shooting  has  shifted 
Ay!  My  dear  horse,  my  swift  horse 
Ay!  Move  it  unless  they  catch  us 
Ay!  Get  me  out  of  this  predicament 
Ah!  Ay!  Ay!  Ay!  Move  it  girl! 

Ay!  Who  will  buy  some  black  thread? 


-Fernando  J.  Obradors 


trans.  Maureen  Conlon 


China: 

/J'MWft 

Scfflffc,  MfSH^^cA^feW 


Little  Oriole 
Little  oriole. 

Did  you  ever  know 
that  flowers  are  embroidered  on  the 
horseshoes? 

Two  flowers  embroidered  on  one 
shoe,  only  four! 

I and  you,  each  with  four 
flowers,  which  makes  eight  together! 

Chinese  Folk  Song 
trans.  Meng-Chun  Lin 


Central  and  South  America: 
Arrorro 

Arrorro  mi  nene, 

Arrorro  mi  sol, 

Arrorro  pedazo 
De  mi  corazon. 

Este  nene  lindo 
Se  quiere  dormir 
Y el  picaro  sueno 
No  quiere  venir. 

Engenho Novo! 

Engenhonovo!  Engenho  novo! 
Engenho  novo!  Bota  a roda  pra  roda! 

Eu  dei  um  pulo,  dei  dois  pulo,  dei  tres 
pulo, 

desta  ves  pulei  o muro  quaji  morro  di 
puld! 


Lullabye 
Lullaby  my  baby; 
lullaby  my  sunshine; 
lullaby  part 
of  my  heart. 

This  pretty  baby 
wants  to  sleep 
and  that  fickle  sleep 
won’t  come. 

trans.  Jacqueline  Cockbum 
A New  Machine! 

A new  machine!  A new  machine! 

A new  machine!  Get  the  wheel  to 
start! 

I gave  it  one  jump,  two,  three  jumps, 


I even  almost  died  from  jumping! 


Engenho  novo!  Engenho  novo! 
Engenho  novo!  Bota  a roda  pra  roda! 

Capim  di  pranta,  xique,  xique,  mela, 
mela, 

eu  passei  pela  capela  vi  dois  padri  nu 
alta! 

Brazilian  Folk  Song 

Descrente  do  amor 
O amor  tern  fases,  realmente, 
pois  a lua  e semelhante: 
antes  da  posse,  e crescente, 
depois  da  posse,  e minguante... 

-Stephania  Rocha  Bezerra 
Diz  o homen,  por  vaidade, 
que  e parte  fraca  a mulher. 

Mas,  nessa  fragilidade, 
ela  faz  dele  o que  quer. 

-Rita  de  Lara 

Teu  cora^ao  me  ofereces, 
mas  nao  o posso  aceitar: 
ha  la  dentro  tanta  gente, 
que  eu  nao  encontro  lugar. 

-Dieno  Castanho 

Proclamas  teu  amor- 
se  alguem  te  diz  minha  dor. 

Essa  questao  de  amor-  proprio 
6 muito  im  proprio  no  amor. 

-Adelmar  Tavares 
Ato  primeiro:  namoro. 

Segundo  ato:  casamento. 

Terceiro  ato:  desaforo. 

Final:  arrependimento. 

-Edgar  de  Carvalho 


A new  machine!  A new  machine! 

A new  machine!  Get  the  wheels 
rotating! 

The  reed  of  sugar-cane  shakes  and 
shudders, 

and  as  I passed  by  the  altar,  I saw 
TWO  priests! 

trans.  Jennifer  Aylmer 

Unbe/eiver  in  Love 
It  is  true,  love  has  phases 
just  like  the  moon. 

Before  you  have  it,  it  is  crescent. 

Once  you  have  it,  it  is  waning. 

Men  say  in  their  vanity, 
that  women  are  the  weak  half. 
However,  within  that  frailty 
women  do  as  they  wish. 

You  offer  me  your  heart, 
but  I cannot  accept  it. 

As  there  are  so  many  others  inside  it 
there  is  no  room  for  me. 

You  proclaim  your  "self-love" 
when  told  of  my  sorrow. 

These  matters  of  "self-love" 
are  rather  selfish  in  love. 

First  act:  courtship. 

Second  act:  marriage. 

Third  act:  argument. 

Final  act:  regret. 

trans.  Marcos  Balter  and  Sarah  Stone 


Ne’e 

Peju,  peju 
pejupaite. 

Jajora  nane  ne’e  apyti. 
Anive 

peipykua  ne’e. 

Jah’ake  Jahake jaha. 

Taipoty  po  pu  nanemba'eva. 


Our  Language 
Come,  come 
come  all. 

Let  us  break  the  chains  of  our 
language. 

Untie 

the  bonds  of  language. 

Let  us  go,  let  us  go,  let’s  go. 

Let  our  sounds  blossom. 


Jah’ake  Jahake  jaha. 


Let  us  go,  let  us  go,  let’s  go. 


Nanani 
nakyti  yvytu. 


Let  us  run 
like  the  wind. 


Jah’ake  Jahdke jaha. 


Let  us  go,  let  us  go,  let’s  go. 


Derived  from  two  traditional  Guarani  poems: 
"Paraguay  fie'e"  by  Mario  Garcia  Siani-pe 
and  "Anive  peipykua  fie’e!"  by 
F61ix  de  Guarania. 

El  Vito 

Una  vieja  vale  un  real 
y una  muchacha  dos  cuartos, 
y yo,  como  soy  tan  pobre 
me  voy  a lo  mas  barato. 

Con  el  vito,  vito,  vito, 
con  el  vito,  vito,  va. 

No  me  jaga  'uste'  cosquillas, 
que  me  pongo  'colora'. 

-Anonymous 


trans.  Marcos  Balter 


El  Vito 

An  old  woman  is  worth  a real1 
and  a young  girl  two  cuartos2, 
but  as  I am  so  poor 
I go  for  the  cheapest. 

On  with  the  dancing, 
on  with  the  dancing,  ole! 

Stop  your  teasing,  sir, 
else  I'll  blush! 

trans.  Jacqueline  Cockbum 


1 a silver  coin 

2 a copper  coin 


North  America: 

Les  gens  de  mon  pays 
Ce  sont  gens  de  paroles 
Et  gens  de  causerie 
Qui  parlent  pour  s'entendre 
Et  parlent  pour  parler 
II  faut  les  ecouter 
C'est  parfois  verite 
Et  c'est  parfois  mensonge 
Mais  la  plupart  du  temps 
C'est  le  bonheur  qui  dit 
Comme  il  faudrait  de  temps 
Pour  saisir  le  bonheur 
A travers  la  misere 
Emmaillee  au  plaisir 
Tant  d'en  rever  tout  haut 
Que  d'en  parler  a l'aise 

Parlant  de  mon  pays 
Je  vous  entends  parler 
Et  j'en  ai  danse  aux  pieds 
Et  musique  aux  oreilles 
Et  du  loin  au  plus  loin 
De  ce  neigeux  desert 
Ou  vous  vous  entetez 
A jeter  des  villages 
Je  vous  repeterai 
Vos  parlers  et  vos  dires 
Vos  propos  et  parlures 
Jusqu'a  perdre  mon  nom 
O voix  tant  ecoutees 
Pour  qu'il  ne  reste  plus 
De  moi-meme  qu'un  peu 
De  votre  echo  sonore 

Est-ce  vous  que  j'appelle 
Ou  vous  qui  m'appelez 


The  People  of  my  country 
Are  people  of  words 
And  people  of  talk 
Who  speak  to  get  along 
And  speak  to  speak 
They  should  be  listened  to 
It  is  sometimes  truth  . 

And  it  is  sometimes  lie 
But  most  of  the  time 
It  is  the  happiness  which  says 
As  it  would  take  time 
To  seize  happiness 
Through  misery 
Interlaced  with  pleasure 
Such  high  dreams 
To  speak  about  with  ease 

Speaking  about  my  country 

I hear  you  speaking 

And  I have  bouncing  feet 

And  I hear  music 

From  the  furthest 

Of  the  snow-covered  desert 

Where  you  keep 

Throwing  villages 

I will  repeat  to  you 

Your  speeches  and  your  statements 

Your  remarks  and  words 

Until  losing  my  name 

O voices  so  much  listened  to 

So  that  what  remains 

Of  myself  is  a little 

Echo  of  your  sound 

Is  it  me  calling  you 
Or  you  calling  me 


Langage  de  mon  pere 
Et  patois  dix-septieme 
Vous  me  faites  voyage 
Mai  et  m^lancolie 
Vous  me  faites  plaisir 
Et  sagesse  et  folie 
II  n'est  coin  de  la  terre 
Oil  je  ne  vous  entende 
11  n'est  coin  de  ma  vie 
A l'abri  de  vos  bruits 
II  n'est  chanson  de  moi 
Qui  ne  soit  toute  faite 
Avec  vos  mots  vos  pas 
Avec  votre  musique 

Je  vous  entends  rever 
Douce  comme  riviere 
Je  vous  entends  claquer 
Comme  voile  du  large 
Je  vous  entends  gronder 
Comme  chute  en  montagne 
Je  vous  entends  rouler 
Comme  baril  de  poudre 
Je  vous  entends  monter 
Comme  grain  de  quatre  heures 
Je  vous  entends  cogner 
Comme  mer  en  falaise 
Je  vous  entends  passer 
Comme  glace  en  debacle 
Je  vous  entends  demain 
Parler  de  liberte 

-Gilles  Vigneault 


Language  of  my  father 
And  patois  seventeenth 
You  make  me  travel 
Pain  and  melancholy 
You  please  me 
And  wisdom  and  madness 
There  isn’t  a comer  on  earth 
Where  I do  not  hear  you 
There  isn’t  a comer  of  my  life 
Sheltered  from  your  noises 
There  isn’t  a song  from  me 
That  isn’t  completely  done 
With  your  words  and  your  steps 
With  your  music 

I hear  you  dreaming 
Soft  like  a river 
I hear  you  flapping 
Like  a sailing  boat 
I hear  you  thundering 
Like  a avalanche 
I hear  you  rolling 
Like  a barrel  of  powder 
I hear  you  growing 
Like  a new  grain 
I hear  you  knocking 
Like  the  sea  against  a cliff 
I hear  you  passing 
Like  flooding  ice 
I hear  you  tomorrow 
Speaking  about  freedom 

trans.  Helene  Couture 


The  Carrion  Crow 

An  old  carrion  crow  was  sitting  on  an  oak, 

Fol  the  riddle,  all  the  riddle,  hey  ding  doh, 

Watching  a tailor  cutting  out  a coat, 

Sing  hey,  sing  ho,  the  old  carrion  crow, 

Fol  the  riddle,  all  the  riddle,  hey  ding  doh. 

Kimi  learo,  kill  my  kearo,  kimi  learo  kimo 
To  me  hump  bump  bump  jump  Polly  wolly  lee, 
Linko  killy  cum  kimo. 

Wife,  oh  wife,  bring  me  my  cross  bow, 

Fol  the  riddle,  all  the  riddle,  hey  ding  doh, 

That  I may  shoot  you  carrion  crow, 

Sing  hey,  sing  ho,  the  old  carrion  crow. 

Fol  the  riddle,  all  the  riddle,  hey  ding  doh. 

Kimi  learo,  kill  my  kearo,  kimi  learo  kimo 
To  me  hump  bump  bump  jump  Polly  wolly  lee, 
Linko  killy  cum  kimo. 

Oh,  the  tailor  shot  and  he  missed  his  mark, 

Fol  the  riddle,  all  the  riddle,  hey  ding  doh, 

And  he  shot  the  miller’s  sow  right  through  the  heart. 
Sing  hey,  sing  ho,  the  old  carrion  crow. 

Fol  the  riddle,  all  the  riddle,  hey  ding  doh. 

Kimi  learo,  kill  my  kearo,  kimi  learo  kimo 
To  me  hump  bump  bump  jump  Polly  wolly  lee, 
Linko  killy  cum  kimo. 

Wife,  oh  wife,  bring  brandy  in  a spoon 
Fol  the  riddle,  all  the  riddle,  hey  ding  doh. 

For  the  miller’s  old  sow  is  in  a swoon, 

Sing  hey,  sing  ho,  the  old  carrion  crow. 

Fol  the  riddle,  all  the  riddle,  hey  ding  doh. 


Kimi  learo,  kill  my  kearo,  kimi  learo  kimo 
To  me  hump  bump  bump  jump  Polly  wolly  lee, 
Linko  killy  cum  kimo. 


Now,  the  old  sow  died  and  the  bells  did  toll, 
Fol  the  riddle,  all  the  riddle,  hey  ding  doh, 

And  the  little  pigs,  they  all  prayed  fro  her  soul, 
Sing  hey,  sing  ho,  the  old  carrion  crow. 

Fol  the  riddle,  all  the  riddle,  hey  ding  doh. 


Kimi  learo,  kill  my  kearo,  kimi  learo  kimo 
To  me  hump  bump  bump  jump  Polly  wolly  lee, 
Linko  killy  cum  kimo. 


Catherine  etait  fille 
Catherine  etait  Fille, 

A la  zim,  baum  baum, 
Catherine  etait  fille, 

Etait  fille  du  roi. 

Et  voila,  et  voila. 

Sa  mere  etait  chretienne, 

A la  zim,  baum  baum, 

Sa  mere  etait  chretienne, 

Son  pere  n’y  etait  pas, 

Et  voila,  et  voila. 

Un  jour  dans  sa  priere, 

A la  zim,  baum  baum, 

Un  jour  dans  sa  priere, 

[Ave  Maria,  Gratia  plena] 
Son  pere  la  trouva  (mon  Dieu.) 

Et  voila,  et  voila. 


Catherine  was  a daughter 
Catherine  was  a young  girl 
A la  zim,  baum  baum, 

Catherine  was  a young  girl 
Was  the  young  girl  of  a king. 

So  there,  so  there. 

Her  mother  was  a Christian, 

A la  zim,  baum  baum, 

Her  mother  was  a Christian, 

Her  father  was  not, 

So  there,  so  there. 

One  day  during  her  prayers 
A la  zim,  baum  baum, 

One  day  during  her  prayers 
[Hail  Mary,  Full  of  grace] 

Her  father  found  her 

(Oh  Lord,  my  father  found  me). 
So  there,  so  there. 


Que  fais-tu  la,  ma  fille, 
A la  zim,  baum  baum, 


What  are  you  doing  there,  my  girl, 
A la  zim,  baum  baum. 


Que  fais-tu  la,  ma  fille, 
Ma  fille,  que  fais-tu  la? 
Et  voila,  et  voila. 

What  are  you  doing  there,  my  girl, 
My  girl,  what  are  you  doing  there? 
So  there,  so  there. 

Je  prie  ce  Dieu,  mon  pere, 

A la  zim,  baum  baum, 

Je  prie  ce  Dieu,  mon  pere 
Que  vous  ne  priez  pas. 

- Mais  quoi?!?  Que  je  ne  prie  pas?!? 
Et  voila,  et  voila. 

I am  praying  to  God,  my  father, 
A la  zim,  baum  baum, 

I am  praying  to  God,  my  father, 
For  you  do  not  pray. 

- What?!?  I don’t  pray?!? 

So  there,  so  there. 

Qu’on  m’emporte  mon  sabre, 
A la  zim,  baum  baum, 

Qu’on  m’emporte  mon  sabre, 
Et  mon  grand  coutelet 
Et  voila,  et  voila. 

Bring  me  my  sword, 

A la  zim,  baum  baum, 

Bring  me  my  sword, 

And  bring  me  my  big  knife. 
So  there,  so  there. 

Du  premier  coup  de  sabre 
Son  pere  a manqua 
Et  voila,  et  voila. 

On  the  first  swing  of  the  sword, 
Her  father  missed  her. 

So  there,  so  there. 

Du  deuxieme  coup  de  sabre 
Son  pere  a frappa  Catherine 
A la  zim,  baum  baum, 

Et  voila,  et  voila. 

On  the  second  swing  of  the  sword, 
He  hit  Catherine. 

A la  zim,  baum  baum. 

So  there,  so  there. 

Du  troisieme  coup  de  sabre, 
A la  zim,  baum  baum, 

Du  troisieme  coup  de  sabre, 
Son  pere  l’a  tua. 

On  the  third  swing  of  the  sword, 
A la  zim,  baum  baum, 

On  the  third  swing  of  the  sword, 
Her  father  killed  her. 

Catherine  est  au  ciel, 
Son  pere  n’y  est  pas! 
Et  voila,  et  voila! 

Catherine  is  in  heaven. 

Her  father  certainly  isn’t! 

So  there,  so  there! 

trans.  Christopher  Herbert 

Shenandoah 

O Shenandoah,  I hear  you  calling, 

Hi-o!  you  rolling  river, 

O Shenandoah,  I long  to  hear  you, 

Hi-o!  I’m  bound  away, 

‘Cross  the  wide  Missouri. 

Missouri  she’s  a mighty  river, 

Hi-o!  you  rolling  river, 

When  she  rolls  down  her  top  sails  shiver, 

Hi-o!  I’m  Bound  away, 

‘Cross  the  wide  Missouri. 

Farewell,  my  dearest.  I’m  bound  to  leave  you, 

Hi-o!  you  rolling  river, 

O Shenandoah,  I’ll  not  deceive  you, 

Hi-o!  I’m  bound  away, 

‘Cross  the  wide  Missouri. 

Shady  Grove 

Shady  grove,  my  true  love,  shady  grove  I know, 

Shady  grove,  my  true  love,  I’m  bound  for  the  shady  grove. 

Some  come  here  to  fiddle  and  dance,  some  come  here  to  tarry, 
Some  come  here  to  fiddle  and  dance,  I come  here  to  marry. 

Wish  I had  a fiddle  string,  made  of  golden  twine, 

Ev’ry  tune  I’d  pick  on  it  is  “I  wish  that  boy  were  mine.” 

Peaches  in  the  summertime,  apples  in  the  fall. 

If  I can’t  have  the  boy  I love,  I won’t  have  none  at  all. 


Wayfaring  Stranger 

I'm  just  a poor  wayfaring  stranger 

Awand'ring  through  this  vale  of  woe. 

But  there's  no  sorrow,  toil,  nor  danger 
In  that  far  land  to  which  I go. 

I'm  going  there  to  meet  my  father. 

I'm  going  there  no  more  to  roam. 

I'm  just  agoing  over  Jordan, 

I'm  just  agoing  over  home. 

I know  dark  clouds  will  gather  round  me 
I know  my  way  is  rough  and  steep. 

But  golden  fields  lie  out  before  me 
Where  all  the  saints  their  vigils  keep. 

I'm  going  there  to  meet  my  mother. 

I'm  going  there  no  more  to  roam, 

I'm  just  agoing  over  Jordan, 

I'm  just  agoing  over  home. 


I'm  just  a poor  wayfaring  stranger 
atrav'ling  through  this  world  of  woe. 
But  there's  no  sorrow,  toil,  nor  danger 
In  that  far  land  to  which  I go. 

I'm  going  there  to  meet  my  father, 

I'm  going  there  no  more  to  roam. 

I'm  just  agoing  over  Jordan, 

I'm  just  agoing  over  home 


Agoing  over  home 


Give  Me  Jesus 

In  the  momin’  when  I rise,  give  me  Jesus. 

Give  me  Jesus,  you  may  have  all  this  world,  give  me  Jesus. 

Dark  midnight  was  my  cry,  give  me  Jesus. 

Give  me  Jesus,  you  may  have  all  this  world,  give  me  Jesus. 

Oh,  when  I comes  to  die,  give  me  Jesus. 

Nobody  but  Jesus,  you  may  have  all  this  world,  give  me  Jesus. 

Traditional  Spiritual 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  on  Parade 

Tuesday,  July  26,  2005 

For  the  benefit  of  the  Tanglewood  Music  Center 

2:00  Gates  Open 

2:00  Boston  University  Tanglewood  Institute:  Opening  Fanfares 

(Main  Gate  Drive;  rear  of  Shed  if  rain) 

2:30  Tanglewood  Music  Center  Fellows:  Chamber  Music  Concert 
(Ozawa  Hall) 

Music  of  BEETHOVEN/CRUSELL,  BRAHMS, 
and  FRAN^AIX 

2:30  Boston  University  Tanglewood  Institute:  Chamber  Music  Concert 
(Chamber  Music  Hall) 

4:00  Boston  University  Tanglewood  Institute 

Young  Artists  Chorus,  Wind  Ensemble,  and  Orchestra 
(Koussevitzky  Music  Shed) 

Music  of  BRAHMS  and  DELLO  JOIO  (Chorus); 

TICHELI  and  GRAINGER  (Wind  Ensemble); 

ADAMS  and  DVORAK  (Orchestra) 

5:00  Tanglewood  Music  Center  Fellows:  Vocal  Recital 
(Seiji  Ozawa  Hall) 

Folk  Songs  from  Around  the  World 

5:15  Alpine  Horn  Demonstration 

(Lawn  near  Theatre) 

8:00  Tanglewood  Music  Center  Fellows:  Brass  Fanfares 

(Koussevitzky  Music  Shed) 

8:30  Gala  Concert 


Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 


Program  copyright  ©2005  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston,  MA 
Program  printed  by  The  Studley  Press,  Dalton,  MA 
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Welcome 


I first  came  to  Tanglewood  (and  fell  in  love  with  it)  in  1956  to  hear  my  teacher,  Rudolf 
Serkin,  play  the  Schumann  Piano  Concerto  with  the  BSO  under  Charles  Munch!  My 
very  next  visit  wasn’t  until  sixteen  years  later,  when  I returned  as  a guest  conductor  with 
the  Boston  Symphony  Orchestra;  to  be  back  here  now  as  part  of  the  BSO  family  is  a 
joy  beyond  description.  I’ve  had  the  opportunity  to  make  outdoor  music  at  various  festi- 
vals throughout  my  life,  and  I’ve  always  loved  it.  But  what  excites  me  so  much  about 
Tanglewood  is  that  it’s  a place  where  artistic  nourishment  and  growth  are  available  on 
so  many  levels  for  all  of  us — not  just  for  the  BSO 
and  myself  as  we  work  on  so  much  music  in  so  con- 
centrated a time,  but  likewise  for  the  amazingly  tal- 
ented young  musicians  of  the  Tanglewood  Music 
Center — instrumentalists,  singers,  composers,  and 
conductors  with  conservatory  or  graduate-level 
training,  some  of  them  already  pursuing  careers  as 
young  professionals— who  absorb  so  much  in  the 
way  of  artistry — and  humanity — while  working 
and  performing  here  for  eight  weeks  each  summer. 

The  Tanglewood  Music  Center  is  as  multi- 
faceted as  music  itself.  In  my  brief  time  here  so  far 
I’ve  had  a chance  to  watch  and  work  with  the 
Fellowship  orchestra,  conductors,  and  vocalists; 
this  has  been  so  gratifying  from  both  perspectives. 

And  everything  about  Tanglewood  speaks  to  my  belief  that  a complete  musician  must 
be  comfortable  with,  and  knowledgeable  about,  the  many  different  kinds  of  music, 
whether  orchestral,  operatic,  or  chamber.  The  level  of  accomplishment  demonstrated  by 
the  TMCO  in  the  all-Wagner  program  we  performed  two  weeks  ago  has,  I hope,  reflected 
a newly  broadened  musical  perspective  on  the  part  of  these  young  musicians,  who  arrive 
here  already  well-versed  in  the  purely  orchestral  repertoire.  And  it’s  also  more  important 
than  ever  these  days  that  Tanglewood  open  its  doors,  through  the  Boston  University 
Tanglewood  Institute,  to  the  even  younger,  high-school-aged  musicians  who  spend  time 
here  each  summer. 

As  you  know,  Tanglewood  on  Parade  is  the  traditional  opportunity  each  year  for  our 
audience  to  experience,  in  the  space  of  just  a single  day,  so  much  of  what  Tanglewood 
has  to  offer.  At  the  same  time,  thanks  to  you,  Tanglewood  on  Parade  brings  in  additional 
funding  to  support  all  of  the  TMC’s  extraordinary  endeavors,  making  it  possible  for  the 
Music  Center  to  provide  each  new  class  of  Fellows  tuition,  room,  and  board,  letting 
them  focus  all  their  attention  on  music-making  in  keeping  with  the  ideals  set  down  by 
Serge  Koussevitzky  when  he  established  this  unique  program  65  years  ago.  We  take 
great  pride  in  knowing  that  so  many  Music  Center  alumni  can  be  counted  among  the 
world’s  great  orchestras  and  opera  companies,  or  performing  as  soloists  and  chamber 
musicians  on  the  world’s  great  stages,  and  we  thank  you  for  helping  us  continue  to  enrich 
this  marvelous  tradition. 


James  Levine 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  “So  long  as  art 
and  culture  exist  there  is  hope  for  humanity.” 

Randall  Thompson’s  Alleluia  for  unaccompanied 
chorus,  specially  written  lor  the  ceremony,  arrived 
less  than  an  hour  before  the  event  began  but 
made  such  an  impression  that  it  continues  to  be 
performed  at  the  opening  ceremonies  each  sum- 
mer. The  TMC  was  Koussevitzky ’s  pride  and  joy 
for  the  rest  of  his  life.  He  assembled  an  extraordi- 
nary faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  him- 
self taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the 
Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director. 

Charles  Munch,  his  successor  in  that  position, 
ran  the  Tanglewood  Music  Center  from  1951 
through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  pro- 
grams. In  1963,  new  BSO  Music  Director  Erich  Leinsdorf  took  over  the  school’s  reins, 
returning  to  Koussevitzky ’s  hands-on  leadership  approach  while  restoring  a renewed 
emphasis  on  contemporary  music.  In  1970,  three  years  before  his  appointment  as  BSO 
music  director,  Seiji  Ozawa  became  head  of  the  BSO’s  programs  at  Tanglewood,  with 
Gunther  Schuller  leading  the  TMC  and  Leonard  Bernstein  as  general  advisor.  Leon 
Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994,  with  the  open- 
ing of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard  Bernstein 
Campus,  which  also  includes  the  Aaron  Copland  Library,  chamber  music  studios,  adminis- 
trative offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen 
Highstein  was  appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 

Marking  its  65th  anniversary  this  year,  the  Tanglewood  Music  Center  Fellowship  Program 
offers  an  intensive  schedule  of  study  and  performance  for  advanced  musicians  who  have 
completed  all  or  most  of  their  formal  training.  Some  150  young  artists,  all  attending  the  TMC 
on  full  fellowships  that  underwrite  tuition,  room,  and  board,  participate  in  a program  including 
chamber  and  orchestral  music,  opera  and  art  song,  and  a strong  emphasis  on  music  of  the 
20th  and  21st  centuries.  TMC  Orchestra  highlights  this  summer  include  an  all-Wagner 
concert  (Die  Walkiire,  Act  I,  and  Gotterdammerung , Act  III,  with  some  of  the  world’s  foremost 
Wagner  singers)  conducted  by  James  Levine  (working  with  the  TMCO  for  the  first  time); 
TMCO  performances  led  by  Stefan  Asbury,  Rafael  Friihbeck  de  Burgos,  Kurt  Masur  (on  the 
orchestra’s  opening  concert),  and  Ingo  Metzmacher,  as  well  as  by  this  year’s  TMC  Conducting 


Serge  Koussevitzky 


William  Mercer 


Fellows;  plus,  as  part  of  Tanglewood  on  Parade,  Seiji  Ozawa’s  return  to  the  TMCO  podium 
(leading  Beethoven’s  Leonore  Overture  No.  3).  To  open  the  TMC  season,  the  Mark  Morris 
Dance  Group  returned  for  its  third  week-long  annual  collaboration  with  the  Tanglewood 
Music  Center,  culminating  in  two  joint  MMDG/TMC  performances,  including  a new 
work  commissioned  by  the  TMC  with  choreography  (to  Milhaud’s  La  Creation  du  monde ) 
by  Mark  Morris.  The  2005  Festival  of  Contemporary  Music,  directed  by  composer  John 
Harbison,  offers  a programming  “anthology”  (Flarbison’s  own  word)  of  birthday  commemo- 
rations (marking  George  Perle’s  90th,  Pierre  Boulez’s  80th,  and  Flarrison  Birtwistle’s  70th), 
attention  to  young  composers  (notably  in  a concert  by  the  new  music  ensemble  eighth  black- 
bird), music  of  composers  rarely  heard  at  Tanglewood,  and  works  by  members  of  the  TMC’s 
composition  faculty.  2005  also  sees  a number  of  new  works  specially  commissioned  for  the 
TMC’s  65th  anniversary  (to  be  performed  as  part  of  the  Sunday-morning  concert  series); 
resumption  of  the  TMC’s  Bach  cantata  performance  seminar  led  by  conductor  Craig  Smith, 
culminating  in  a July  31  performance  of  cantatas  37,  118,  and  201  (the  great  secular  cantata 
Der  Streit  zwischen  Phoebus  und  Pan),  and  a first-time  collaboration  of  TMC  Vocal  Fellows 
with  Keith  Lockhart  and  the  Boston  Pops  Orchestra  for  a special  “Sondheim  Celebration” 
on  July  13  marking  Stephen  Sondheim’s  75th  birthday.  Ongoing  TMC  programs  include 
seminars  in  the  string  quartet,  and  Prelude  concerts  in  Ozawa  Flail  on  Saturdays  at  6 p.m. 
and  Sundays  at  1 p.m.  prior  to  the  Saturday  and  Sunday  BSO  concerts. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  David  Del  Tredici,  Christoph  von  Dohnanyi, 
Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  headed  the  TMC  faculty 
for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Sherrill 
Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson 
Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 
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Brief  Notes  on  Tonight’s  Program 


As  always,  tonight’s  Tanglewood  on  Parade  gala  concert  showcases  the  Tangle- 
wood  Music  Center  Orchestra,  the  Boston  Symphony  Orchestra,  and  the 
Boston  Pops  Orchestra  in  selections  encompassing  a varied  and  colorful  range 
of  musical  styles.  In  his  ebullient  Roman  Carnival  Overture,  the  great  French 
composer  (and  master  orchestrator!)  Hector  Berlioz  (1803-1869)  employs 
materials  from  his  opera  Benvenuto  Cellini  (inspired  by  the  Renaissance  sculptor 
of  that  name)  to  create  a lively  curtain-raiser  that  demonstrates  at  its  climax 
one  of  the  composer’s  signature  procedures,  as  he  sets  a broad-breathed  melody 
(introduced  early  on  by  the  English  horn)  in  bold  relief  against  the  rest  of  the  full 
orchestra.  The  dramatically  powerful  Leonore  Overture  No.  3 of  Ludwig  van 
Beethoven  (1770-1827),  connected  originally  to  his  opera  Fidelio , likewise  utilizes 
musical  ideas  drawn  from  its  associated  opera:  first  a quiet  tune  associated  with 
the  tender  memories  of  a main  character  unjustly  imprisoned  for  political  rea- 
sons; and,  at  the  end,  a trumpet  call  signaling  his  imminent  rescue.  The  Star 
Wars  music  on  this  program  by  John  Williams  (b.1932)  surely  needs  no  intro- 
duction. Nor  does  the  music  from  West  Side  Story  by  one  of  the  TMC’s  most 
famous  alumni,  Leonard  Bernstein  (1918-1990),  who  was  a member  of  the 
Music  Center’s  very  first  class  in  the  summer  of  1940  at  the  time  of  its  founding 
by  Serge  Koussevitzky.  (When  the  groundbreaking,  Shakespeare-inspired  musi- 
cal West  Side  Story  opened  on  Broadway  in  1957,  it  also  provided  an  important 
early  credit  for  its  lyricist,  Stephen  Sondheim.)  To  close  there’s  the  traditional 
“T-O-P”  performance,  with  the  combined  forces  of  the  TMCO  and  BSO,  of  the 
1812  Overture  by  Pyotr  Ilyich  Tchaikovsky  (1840-1893),  in  which  the  juxtapo- 
sition of  Russian  and  French  themes  evokes  the  Russian  victory  over  Napoleon’s 
French  army  following  the  latter’s  invasion  of  Russia  and  conquest  of  Moscow;  at 
the  same  time,  this  brings  Tanglewood  on  Parade  to  a close  with  cannon  blasts 
and  fireworks  in  the  traditional  celebratory  fashion. 

— Marc  Mandel 


Artists 


JAMES  LEVINE  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

SEIJI  OZAWA  is  Music  Director  Laureate  of  the  Boston  Symphony  Orchestra. 

JOHN  WILLIAMS  is  Conductor  of  the  Boston  Pops  Orchestra. 

BRUCE  HANGEN  is  Principal  Pops  Guest  Conductor  of  the  Boston  Pops  Orchestra. 

HANS  GRAF,  the  distinguished  Austrian  conductor  who  is  currendy  music  director  of 
the  Houston  Symphony  Orchestra,  has  been  a frequent  and  welcome  guest  conductor 
of  the  Boston  Symphony  Orchestra  since  1995. 


Gala  Concert 


Tuesday,  July  26,  at  8:30 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 
JAMES  LEVINE,  SEIJI  OZAWA,  JOHN  WILLIAMS, 
BRUCE  HANGEN,  and  HANS  GRAF,  conductors 


BERLIOZ  Roman  Carnival  Overture 

BOSTON  SYMPHONY  ORCHESTRA, 

JAMES  LEVINE  conducting 

BERNSTEIN  Symphonic  Dances  from  West  Side  Story 

BOSTON  POPS  ORCHESTRA, 

BRUCE  HANGEN  conducting 

WILLIAMS  “Princess  Leia”  and  “Throne  Room  and  Finale” 

from  Star  Wars 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 


INTERMISSION 


BEETHOVEN  Leonore  Overture  No.  3 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA  conducting 


TCHAIKOVSKY  1812  Overture,  Opus  49 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 

HANS  GRAF  conducting 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting 
to  the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


FELLOWS  OF  THE  2005  TANGLEWOOD  MUSIC  CENTER 


Violin 

Andrea  Armijo  Fortin,  Quebec  City,  QC, 
Canada 

Liu  and  William  Poorvu  Fellowship 
Katherine  Bormann,  Bismarck,  ND 
Max  Winder  Memorial  Fellowship 
Heather  Braun,  Milwaukee,  WI 
Messinger  Family  Fellowship 
Leah  Carl,  Modesto,  CA 
William  Randolph  Hearst  Foundation  Fellowship 
Melissa  Chung,  Buffalo  Grove,  IL 
Clowes  Fund  Fellowship 

Maureen  Conlon  Gutierrez,  San  Miguel  de 
Allende,  Guanajuato,  Mexico 
Savi/le  Ryan/Omar  Del  Carlo  Fellowship 
Emily  Cornelius,  Midlothian,  VA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Michelle  Davis,  Littleton,  CO 
Rapaporte  Foundation  Fellowship 
Tera  Gorsett,  Denver,  CO 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Flarry  and  Marion  Duhhs  Fellowship 
Sarah  Griffin,  Greensboro,  NC 
Steve  and  Nan  Kay  Fellowship 
Sonja  Harasim,  Houston,  TX 
Robert  Baum  and  Elana  Carroll  Fellowship 
Elizabeth  Huffman,  Milwaukee,  WI 
BSAV/Carrie  L.  Peace  Fellowship 
Carrie  Kennedy,  Houston,  TX 
Anonymous  Fellowship/TMC  Fellowship 
Jennifer  Kozbial,  London,  ON,  Canada 
Dr.  John  Knowles  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Gejfen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Lijiong  Liao,  Chengdu,  Sichuan,  China 
Rita  Meyer  Fellowship 
Victoria  Lindsay,  Grimsby,  ON,  Canada 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Cristian  Macelaru,  Timisoara,  Romania 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Catherine  Miller,  Savannah,  GA 
Dorothy  and  Montgomery  Crane  Scholarship/ 

Philip  and  Bernice  Krupp  Fellowship 
Ai  Nihira,  Monterey  Park,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Benjamin  Russell,  San  Diego,  CA 
Gerald  Gelbloom  Memorial  Fellowship/Honorable 
and  Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Margot  Schwartz,  Oakland,  CA 
Northern  California  Fellowship 
Martin  Shultz,  Katy,  TX 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 


Na  Sun,  Beijing,  China 
Ruth  S.  Morse  Fellowship 
Emily  Westell,  Calgary,  AB,  Canada 
Stokes  Fellowship 

Heather  Wittels,  Brookline,  MA 
Bay  Bank/BankBoston  Fellowship 
Asuka  Yano,  New  York,  NY 
Surdna  Foundation  Fellowship 
Sarah  Zun,  Cincinnati,  OH 
Frelinghuysen  Foundation  Fellowship 

Viola 

Jacob  Adams,  Cincinnati,  OH 
Merrill  Lynch  Fellowship 
Yi-Wen  Chao,  Taipei,  Taiwan 
Edward  G.  Shufro  Fund  Fellowship 
Meredith  Harris,  Winterville,  NC 
Jane  IV  Bancroft  Fellowship 
Robin  Hong,  Annandale,  VA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Megan  Mason,  Holladay,  UT 
Evelyn  S.  Nef  Fellowship 
Anna  Zsuzsanna  Pelczer,  Princeton,  NJ 
Miriam  Ann  Kenner  Memorial  Scholarship/ 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 
Tahlia  Petrosian,  Sydney,  NSW,  Australia 
Starr  Foundation  Fellowship 
Miranda  Sielaff,  New  York,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Nadia  Sirota,  Boston,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Lisa  Steltenpohl,  North  Barrington,  IL 
Bill  and  Barbara  Leith  Fellowship 
Oleksandr  Vavilov,  Kiev,  Ukraine 
Edward  S.  Brackett,  Jr. , Fellowship 
Andrew  Wickesberg,  Lvnn,  MA 
Carolyn  and  George  R.  Rowland  Fellowship 

Cello 

Nick  Alvarez,  El  Paso,  TX 
Harold  G.  Colt,  Jr.,  Memorial  Fellowship 
Peter  Lorenzo  Anderegg, 

West  Stockbridge,  MA 
Morris  A.  Schapiro  Fellowship 
Kathryn  Bates,  Concord,  MA 
Herb  and  Barbara  Franklin  Fellowship/ 

The  Hannah  and  Walter  Shmerler  Fellowship 
Stephanie  Hunt,  Edwardsville,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship/ 

TMC  Fellowship 
Susannah  Kelly,  Windsor,  CT 
Valerie  A.  Hyman  Fellowship 
Lachezar  Kostov,  Plovdiv,  Bulgaria 
Friends  of  Armenian  Culture  Society  Fellowship 
Peng  Li,  Sugar  Land,  TX 
Frederic  and  Juliette  Brandi  Fellowship 


Daniel  Oliver,  Atlanta,  GA 
Bernard  Magrez  of  Chateau  Pape  Clement 
Fe/lowship/TMC  Fellowship 
Peter  Opie,  Sittingbourne,  England,  UK 
Fassino  Family  Fellowship 
Charlie  Powers,  Tacoma,  WA 
BSO  Members'  Association  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
Clara  Sei-Young  Yang,  State  College,  PA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Bass 

Douglas  Balliett,  Westborough,  MA 
Daphne  Brooks  Prout  Fellowship 
Edward  Botsford,  Bethesda,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Lucy  Lowell  Fellowship/Mr.  and  Mrs.  Belvin 
Friedson  Fellowship 

Alexander  Hanna,  Bowling  Green,  OH 
George  and  Ginger  Elvin  Fellowship 
Brendan  Kane,  Stillwater,  MN 
Lola  and  Edwin  Jaffe  Fellowship 
Dylan  E.  Palmer,  Fort  Worth,  TX 
Jan  Brett  and  Joe  Heame  Fellowship 
Leanna  Wong,  Vancouver,  BC,  Canada 
Evelyn  S.  Nef  Fellowship 

Flute 

Clint  Foreman,  PflugerviOe,  TX 
Haskell  and  Ina  Gordon  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Ethel  Barber  Eno  Scholarship/Leslie  and 
Stephen  Jerome  Fellowship 
Nadia  Kyne,  South  Surrey,  BC,  Canada 
William  E.  Crofut  Familv  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Cassia  Lima,  Sao  Paulo,  SP,  Brazil 
Omar  Del  Carlo  Fellowship 

Oboe 

James  Button,  Melbourne,  Victoria,  Australia 
Usher's/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Timothy  M.  Sawyier,  Chicago,  IL 
Fernand  Gi/let  Memorial  Fellowship 
Brad  Shimizu,  Honolulu,  HI 
Country  Curtains  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Augustus  Thorndike  Fellowship/ 

David  B.  Cooper  Memorial  Fellowship 

Clarinet 

Ashley  Ragle,  Allen,  TX 
Syde/le  and  Lee  Blatt  Fe/lowship/TMC  Fellowship 
Erin  Simmons,  Lincolnton,  NC 
Red  Lion  Inn/Blantyre  Fellowship 
Chris  Stoutenborough,  Thousand  Oaks,  CA 
Stanley  Chappie  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 


Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 

Bassoon 

Bradley  Balliett,  Westborough,  MA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Rian  Craypo,  Elgin,  TX 
Denis  and  Diana  Osgood  Tottenham 
Fellowship/Ruth  and  Jerome  Sherman  Memorial 
Fellowship 

Karl  Vilcins,  Long  Beach,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Fei  Xie,  TangShan,  HeBei,  China 
Robert  G.  McClellan,  Jr.  Id  IBM  Matching  Grants 
Fellowship 

Horn 

Brian  Blanchard,  El  Paso,  TX 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Wei-Ping  Chou,  Tao-Yuan  City,  Taiwan 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Ryan  Gruber,  Green  Bay,  W1 
Harry  and  Mildred  Remis  Fellowship 
Maria  Harrold,  Norwalk,  IA 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Darby  Hinshaw,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Todd  Harris  Sheldrick,  Wellesley,  MA 
Lost  & Foundation  Fellowship 

Trumpet 

Ryan  Barwise,  Katy,  TX 
Jerome  Zipkin  Fellowship 
William  Day,  Summit,  NJ 
Andre  M.  Come  Memorial  Fellowship 
Amy  V.  McCabe,  Bonfield,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 
Zebediah  Upton,  Monroe,  CT 
Armando  A.  Ghitalla  Fellowship 

Trombone 

Jason  Crimi,  Crownsville,  MD 
Judy  Gardiner  Fellowship 
Timothy  Higgins,  Spring,  TX 
John  F.  Cogan,Jr.  and  Mary  L.  Cornille  Fellowship 
Kama  Millen,  Edina,  MN 
Linda  J.L.  Becker  Fellowship 

Bass  Trombone 

Scott  Robinson,  Charlottetown,  PE,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Tuba 

Aaron  McCalla,  Duncanville,  TX 
The  Stephen  and  Dorothy  Weber  Fellowship 

Timpani/Percussion 
Keith  Carrick,  Mt.  Airy,  MD 
Annette  and  Vincent  O’Reilly  Fellowship 


William  James,  Raleigh,  NC 
Alfred  E.  Chase  Fellowship 
Nathan  Lassell,  Arlington,  VA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Jeffrey  C.  Means,  Westmont,  IL 
Donald  Law  Fellowship 
Matt  Prendergast,  Litchfield,  NH 
Marion  Callanan  Memorial  Fellowship/ 

TMC  Fellowship 

James  Michael  Williams,  Pensacola,  FL 
A so  0.  Tavitian  Fellowship/Velmans  Foundation 
Fellowship 

Harp 

Yinuo  Mu,  Qingdao,  China 
John  and  Susanne  Grandin  Fellowship 
Yumiko  Endo  Schlaffer,  Tokyo,  Japan 
Edward  G.  Shufro  Fund  Fellowship/ 

Kathleen  Hall  Banks  Fellowship 

Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
Paul  Jacobs  Memorial  Fellowship 
David  Kaplan,  New  York,  NY 
Billy  Joe!  Keyboard  Fellowship 
Kenneth  Osowski,  Glen  Gardner,  NJ 
The  Everett  and  Margery  Jassy  Fellowship/ 

TMC  Fellowship 

Stephen  Runge,  Regina,  SK,  Canada 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Ivan  Siller,  Bratislava,  Slovakia 
Felicia  Montealegre  Bernstein  Fellowship/ 

R.  Amory  Thorndike  Fellowship 

Voice 

John  David  Boehr,  Dallas,  TX 
Susan  Kaplan  Fellowship 
Erica  Brookhyser,  Newport,  OR 
Andrall  and  Joanne  Pearson  Scholarship/ 

TMC  Fellowship 

Helene  Couture,  St-Jean-Chrysostome, 

QC,  Canada 

Bernice  and  Lizbeth  Krupp  Fellowship/ 

TMC  Fellowship 
Abigail  Fischer,  Norwich,  VT 
Patricia  Plum  Wylde  Fellowship 
Christopher  Herbert,  Weston,  CT 
Dan  and  Gloria  Schusterman  Fellowship/ 

TMC  Fellowship 

Alexander  Hurd,  New  Canaan,  CT 
Kandell  Family  Fellowship/Pearl  and  Alvin 
Schottenfe/d  Fellowship 
Michelle  Johnson,  Pearland,  TX 
Eugene  Cook  Scholarship/Morningstar  Family 
Fellowship 

Lawrence  Jones,  Amherst,  MA 
Marie  Gillet  Fellowship 


Michael  Kelly,  Massapequa,  NY 
Evelyn  and  Phi!  Spitalny  Fellowship/ 

TMC  Fellowship 

Meng-Chun  Lin,  Chang-I  Iwa,  Taiwan 
Tisch  Foundation  Scholarship/TMC  Fellowship 
David  Logan,  St.  Louis,  MO 
Athena  and  James  Gariva/tis  Fellowship 
Jo  Ellen  Miller,  Middletown,  NJ 
Richard  F.  Gold  Memorial  Scholarship/ 

Stephen  and  Persis  Morris  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Susan  Ruggiero-Mezzadri,  Okemos,  MI 
Leah  Jansizian  Memorial  Scholarship/ 

TMC  Fellowship 
Paul  Scholten,  Muskegon,  MI 
Nat  Cole  Memorial  Fellowship/TMC  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Mary  H.  Smith  Scholarship 
Sarah  Stone,  Sao  Paulo,  Brazil 
Cynthia  L.  Spark  Scholarship/Mr.  and 
Mrs.  Daniel  Pierce  Fellowship 
Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Leo  L.  Beranek  Fellowship 
Jamie  Van  Eyck,  Wausau,  VT 
Claire  and  Millard  Pryor  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Ushers/Programmers'  Harry  Stedman  Vocal 
Fellowship 

Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Cheryl  Lin  Fielding,  Taipei,  Taiwan 
Leonard  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

K.  Fred  Net  ter  Memorial  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Stephan  ie  Morris  Marryott  & Franklin  J.  Marryott 
Fellowship 

Yauheniya  Yesmanovich,  Toronto,  ON,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 

Composition 

Marcos  Balter  Martins  da  Silva,  Rio  de  Janeiro, 
Brazil 

Leonard  Bernstein  Fellowship 
Anthony  Cheung,  San  Francisco,  CA 
William  and  Mary  Greve  Foundation-] ohn  J. 
Tommaney  Memorial  Fellowship 
Roger  Feria,  Jr.,  Calgary,  AB,  Canada 
Margaret  Lee  Crofts  Fellowship 
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Curtis  K.  Hughes,  Cambridge,  MA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Hannah  Lash,  Alfred,  NY 
Otto  Eckstein  Family  Fellowship 

Sean  Shepherd,  Reno,  NV 
Wallace-Reader’s  Digest  Fund  Fellowship 

Conducting 

Steven  Jarvi,  Grand  Haven,  MI 
Seiji  Ozawa  Fellowship 

Julian  Kuerti,  Toronto,  ON,  Canada 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Maurice  Abravanel  Scholarship 

Library 

Sara  Griffin,  Springfield,  MO 
Darling  Family  Fellowship 

Audio  Engineering 

Kristin  Fosdick,  Colchester,  CT 
C.  D.  Jackson  Fellowship 


The  New  Fromm  Players  is  an  ensemble 
of  young  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves  in 
the  performance  of  new  music.  During  the  TMC 
season  these  artists  will  concentrate  almost  exclu- 
sively on  this  literature,  performing  works  by  the 
TMC  Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music. 

The  New  Fromm  Players  ensemble  has  been 
funded  by  a generous  grant  from  the  Fromm  Music 
Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 
Joel  Pargman,  violin,  Bremerton,  WA 
Mark  Berger,  viola,  Gibbon,  MN 
Semiramis  C.S.  Costa,  cello,  Paraiba,  Brazil 
Alicia  DiDonato,  flute,  Stoneham,  MA 
Erin  Svoboda,  clarinet,  Melrose,  MA 
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THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Andre  de  Quadros,  Artistic  Director  Phyllis  Hoffman,  Executive  Director 

Chung-Un  Seo,  Administrative  Director  Adrian  Rhodes,  Assistant  Administrative  Director 

In  1966,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra, 
invited  the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  pro- 
gram for  high  school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music 
Center.  Envisioned  as  an  educational  outreach  initiative  for  the  University,  this  new 
program  would  provide  young  advanced  musicians  with  an  unprecedented  opportunity 
for  access  to  the  Tanglewood  Music  Festival.  Since  then,  the  students  of  the  Boston 
University  Tanglewood  Institute  have  participated  in  the  unique  environment  of  Tan- 
glewood, sharing  rehearsal  and  performance  spaces,  and  attending  a selection  of  BSO 
master  classes,  rehearsals,  and  activities.  Students  also  enjoy  unlimited  access  to  all 
performances  of  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center. 

Offering  aspiring  young  artists  an  unparalleled,  inspiring,  and  transforming  musi- 
cal experience,  this  interaction  with  the  Boston  Symphony  Orchestra  and  the  Tan- 
glewood Music  Center  makes  the  Boston  University  Tanglewood  Institute  unique 
among  summer  music  programs.  BUTI  alumni  are  prominent  in  the  world  of  music 
as  performers,  composers,  conductors,  educators,  and  administrators.  Now  in  its  40th 
season,  the  Institute  includes  Young  Artists  Programs  for  students  ages  15  to  18 
(Instrumental,  Vocal,  Piano,  Harp,  and  Composition),  Institute  Workshops  (Clarinet, 
Flute,  Oboe,  Double  Bass,  Percussion,  Horn,  Trumpet,  Trombone,  and  String  Quar- 
tet), and  Adult  Music  Seminars.  Many  of  the  Institute’s  students  receive  financial 
assistance  from  funds  contributed  by  individuals,  foundations,  and  corporations  to 
the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would  like  fur- 
ther information  about  the  Boston  University  Tanglewood  Institute,  please  stop  by 
our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  Grounds,  or  call 
(413)  637-1430  or  (617)  353-3386. 


Boston  Symphony  Orchestra,  Tanglewood  2005 


James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Conductor  Emeritus 

LaCrotx  Family  Fund,  fully  funded  in  perpetuity 
Seiji  Ozawa,  Music  Director  Laureate 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1976 
Juliette  Kang 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
‘Nancy  Bracken 
Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
*Aza  Raykhtsaum 
David  and  Ingrid  Kosowsky  chair 
‘Bonnie  Bewick 
Theodore  W.  and  Evelyn  Berenson 
Family  chair 
‘James  Cooke 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
‘Victor  Romanul 
Bessie  Pappas  chair 
‘Catherine  French 
Catherine  and  Paul  Buttenwieser 
chair 

‘Kelly  Barr 

Mary  B.  Sa/tonstall  chair 
‘Alexander  Velinzon 
Kristin  and  Roger  Servison  chair 


* Participating  in  a system 
of  rotated  seating 
XOn  sabbatical  leave 
§ Substituting,  Tanglewood  2004 


‘Polina  Sedukh 
Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in 
perpetuity 

Second  Violins 
Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman 
chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
‘Sheila  Fiekowsky 
‘Jennie  Shames 
‘Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
‘Nicole  Monahan0 
‘Wendy  Putnam 
*Xin  Ding 
§Gerald  Elias 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 
‘Rachel  Fagerburg 


‘Kazuko  Matsusaka 
‘Rebecca  Gitter 

Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  A/den  chair, 
endowed  in  perpetuity 
in  1977 

Sato  Knudsen 
Mischa  Nieland  chair, 
fully  funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
‘Jerome  Patterson 
Lillian  and  Nathan  R.  Miller 
chair 

‘Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 

‘Owen  Young 
John  F.  Cogan.Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  In  per-  ji 
petuity 

‘Andrew  Pearce 
Stephen  and  Dorothy  Weber  chair 
‘Mickey  Katz 
Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 


*James  Orleans 
"Todd  Seeber 
Eleanor  L.  and  Levin  H. 
Campbell  chair,  fully  funded 
in  perpetuity 
"John  Stovall 
"Benjamin  Levy 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 


Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§Linda  Toote 

Oboes 
John  Ferrillo 
Principal 

Mildred  B.  Remis  chair , endowed 
in  perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld 
chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 
Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 


Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1 974 
Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 
Richard  Ranti 
Associate  Principal 
Diana  Tottenham  chair 

Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 
fohn  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 
Richard  Mackey 
Hamilton  Osgood  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 
Charles  Schlueter 
Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair 
Thomas  Rolfs 
Associate  Principal 
Nina  L.  and  Eugene  B.  Doggett 
chair 

Benjamin  Wright 

Rosemary  and  Donald  Hudson 
chair 

Trombones 
Ronald  Barron 

Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 


Bass  Trombone 
Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 

Timpani 

Timothy  Genis 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 
Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  J'unded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Barbara  Lee  chair 


Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 
John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 
John  Perkel 

Assistant  Conductors 
Jens  Georg  Bachmann 
Anna  E.  Flnnerty  chair, 
fully  funded  in  perpetuity 
Ludovic  Morlot 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 
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Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director , Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2005  RESIDENT  ARTIST  FACULTY 


Conductors 

Stefan  Asbury,  Conducting 
Program  Coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Rafael  Friihbeck  de  Burgos 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
James  Levine 
Kurt  Masur 
Ingo  Metzmacher 
Ludovic  Morlot 
Seiji  Ozawa 

String  Quartet  Seminar 
Steven  Ansell,  viola 
Norman  Fischer,  cello 
Bonnie  Flampton,  cello 
Andrew  Jennings,  violin 
Paul  Katz,  cello 
Mark  Sokol,  violin 
Donald  Weilerstein,  violin 

Chamber  Music 
Norman  Fischer,  cello  and 
Chamber  Music 
Coordinator 

Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Barbara  LaMont  Master 
Teacher  Chair 
Pamela  Frank,  violin 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Andrew  Jennings,  violin 
Richard  Burgin  Master 
Teacher  Chair 

Ursula  Oppens,  piano  and 
Piano  Program 
Coordinator 

Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 


Joseph  Silverstein,  violin 
Beatrice  Sterling  Proctor  Master 
Teacher  Chair 
Barry  Tuckwell,  horn 
Eleanor  Naylor  Dana  Visiting 
Artist 

Vocal  Music 

Kayo  Iwama,  vocal  coach 
and  Vocal  Program 
Coordinator 
Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Phyllis  Curtin,  soprano 
Harry  L.  & Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kenneth  Griffiths,  vocal 
coach 

Dennis  Helmrich,  vocal 
coach 

William  Sharp,  baritone 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 

Composition  and  Festival 
of  Contemporary  Music 
Michael  Gandolfi, 
Composition  Program 
Coordinator 

Edward  and  Lois  Bowles  Master 
Teacher  Chair 

John  Flarbison,  Director, 
Festival  of  Contemporary 
Music 

George  Benjamin 
Steven  Mackey 
Augusta  Read  Thomas 
Bright  Sheng 

Special  Projects  and 
Visiting  Artists 
The  American  Cabaret: 
William  Bolcom  and 
Joan  Morris 


Bach  Cantata  Seminar: 

Craig  Smith,  conductor 
Surdna  Foundation  Master 
Teachers  Chair 
Myron  Lutzke,  cello 
Suzanne  Cleverdon, 
harpsichord 

Dance  and  Music  Project: 
Mark  Morris, 
choreographer 
Members  of  the 
Mark  Morris  Dance  Group 
Music  and  Consciousness 
Project:  Stephen  Cope, 
Director,  Kripalu  Institute 
for  Extraordinary  Living 
and  Senior  Scholar  in 
Residence,  Kripalu 
Louis  Charbonneau,  timpani 
Robert  Eisenstein,  viola  da 
gamba 

Claude  Frank,  piano 
James  Galway,  flute 
Janet  Horvath,  injury 
prevention  specialist 
Joseph  Kalichstein,  piano 
Yo-Yo  Ma,  cello 
Marc  Mandel,  Director  of 
Program  Publications, 
Boston  Symphony 
Orchestra 

Harry  Shapiro,  audition 
coach  and  performance 
career  advisor 
Joel  Smirnoff,  violin 
Roger  Voisin,  solfege 
Brian  Zeger,  vocal  coach 
Pinchas  Zukerman,  violin 
and  viola 
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Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director,  Beth  Paine,  Manager  of  Student  Servicer,  Kristen  Reinhardt, 
Coordinator,  Gary  Wallen,  Scheduler 

2005  Summer  Staff 

Administrative/Production:  Caroline  Cardiasmenos,  Office  Assistant',  Cynthia  Morgan,  Scheduling 
Assistant,  John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall',  Michael  Pelle,  Driver,  Bradford  Pino,  Assistant 
Stage  Manager,  Seiji  Ozawa  Hall',  Christopher  M.  Powell,  Personnel  Coordinator,  Kara  Robbins, 
Administrative  Assistant,  Robert  Cautillo,  Richard  Evans,  Timothy  Fung,  Ryan  Mix,  and  Karina 
Shorten,  Stage  Assistants,  Seiji  Ozawa  Hall  • Library:  Martha  Levine,  Orchestra  Librarian',  Dana 
Price,  Head  Librarian,  Copland  Library,  Julie  Syler,  Assistant  Librarian,  Copland  Library,  Kyra  Davies, 
Assistant  for  Special  Projects,  Copland  Library  • Piano:  Steve  Carver,  Frank  Hansen,  and  Scott  Jones, 
Chief  Piano  Technicians',  Chantal  Fennell,  Senior  Piano  Apprentice',  Cristina  Kauffman  and  Brad 
Selves,  Piano  Apprentices  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director, 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound',  Jeff  Dudzick  and  Natasha  Fabijancic, 
Associate  Audio  Engineers  Anne  Matthews  and  Jason  O’Connell,  Assistant  Audio  Engineers  • Dormitory: 
Amy  Agatucci,  Dormitory  Supervisor,  Amanda  Beckwith,  Assistant  Dormitory  Supervisor  • Seranak 
Manager:  Peter  Grimm 

Tanglewood  Development 

Peter  Minichiello,  Director  of  Development  • Maureen  Barry,  Executive  Assistant  to  the  Director  of 
Development  • Brian  Kern,  Acting  Director,  Major  and  Planned  Giving  • Diane  Cataudella,  Associate 
Director  of  Stewardship  • Elizabeth  A.  Stevens,  Assistant  Manager  of  Planned  Giving  • Rachel  Arthur, 
Major  and  Planned  Giving  Coordinator  • Alexandra  Fuchs,  Director  of  Annual  Funds  * Barbara 
Hanson,  Manager,  Koussevitzky  Society  • Pam  Malumphy,  Manager,  Business  Friends  of  Tanglewood  * 
Emily  Horsford,  Friends  Membership  Coordinator  • Joanna  N.  Drake,  Assistant  Manager  of  Annual 
Fund  Events 


For  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director,  Tanglewood  Music  Center 


Featuring  your  favorite  patriotic  music  including 
This  Land  is  Your  Land  with  Arlo  Guthrie, 

America  the  Beautiful  with  Yolanda  Adams, 

The  Gettysburg  Address  narrated  by  David  McCullough, 
the  1812  Overture,  and  The  Stars  and  Stripes  Forever! 

Available  by  calling 
SymphonyCharge  at  (617)  266-1200, 

online  at  www.bostonpops.org, 
at  the  Tanglewood  Glass  House, 

or  at  your  local  music  retailer. 


Liberty 

Mutual. 


Liberty  Mutual  is  proud  to  sponsor  this  CD  and  hopes 
you  enjoy  this  musical  expression  of  the  American 
patriotic  spirit.  With  the  sale  of  each  CD,  Liberty  Mutual 
will  donate  $1.00  to  the  Boston  Arts  Academy,  a public 
high  school  for  the  visual  and  performing  arts. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  July  30,  2005,  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HAIL 


Piano  Trio  No.  3 in  C minor.  Op.  101  JOHANNES  BRAHMS 

(1833-1897) 

I.  Allegro  energico 

II.  Presto  non  assai 

III.  Andante  grazioso 

IV.  Allegro  molto 


Leah  Carl,  violin 
Peng  Li,  cello 
Ivan  Siller,  piano 


Sextet  in  A major,  Op.  48  ANTONIN  DvoftAK 

(1841-1904) 

I.  Allegro  moderato 

II.  Dumka:  Poco  Allegretto 

III.  Furiant:  Presto 

IV.  Finale  (Tema  con  Variazioni):  Allegretto  grazioso, 

quasi  Andantino  - Allegro 

Elizabeth  Huffman,  violin 
Michelle  Davis,  violin 
Andrew  Wickesberg,  viola 
Miranda  Sielaff,  viola 
Charlie  Powers,  cello 
Kathryn  Bates,  cello 


The  coach  for  this  concert  was 
Tanglewood  Music  Center  Faculty  Member  Pamela  Frank. 


In  consideration  of  the  performers  as  well  as  those  around  you,  cellular  phones, 

PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Festival  of  Contemporary  Music 

Thursday,  August  4th  - Monday,  August  8th 

TMC  Chamber  Orchestra  Concert 

Thursday,  August  4th,  8:30  p.m.,  Seiji  Ozawa  Hall 

Ingo  Metzmacher,  Ludovic  Morlot  and  Alan  Pierson,  conductors 
Lucy  Shelton,  soprano 
Ursula  Oppens,  piano 

Featuring  music  of  CARTER,  DALLAPICCOLA,  BOULEZ,  and  BIRTWISTLE 

TMC  Chamber  Music  Concert 
Friday,  August  5th,  2:30  p.m.,  Seiji  Ozawa  Hall 
New  Fromm  Players 

Featuring  music  of  SKROWACZEWSKI,  BENJAMIN,  and  HARBISON 

TMC  Vocal  Chamber  Music  Concert 
Saturday,  August  6th,  2:30  p.m. 

Featuring  music  of  RAN,  BROUWER,  THOMAS,  and  BABBITT 

Prelude  Concert 

Saturday,  August  6th,  6:00  p.m. 

Gunther  Schuller,  conductor 

Featuring  music  of  COHEN,  TOWER,  and  SCHULLER 

TMC  Chamber  Music  Concert 

Sunday,  August  7th,  10:00  a.m. 

William  Sharp,  baritone 

Featuring  music  of  MACKEY,  MAW,  PERLE,  and  fVYNER 

The  Fromm  Concert  at  Tanglewood 

Sunday,  August  7th,  8:30  p.m. 

Featuring  eighth  blackbird 

Featuring  music  of  BERMEL,  RZWESKJ,  FlTZELL,  and  GORDON 

TMC  Orchestra 
The  Margaret  Lee  Crofts  Concert 
Monday,  August  8th,  8:30  p.m. 

Stefan  Asbury  and  Alan  Pierson,  conductor 

Featuring  music  of  PHILIPS,  HYLA,  and  STUCKY 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

^ MUSICCENTER 

Tanglewood  Music  Center  Fellows 
with  Boston  University  Tanglewood  Institute’s  Young  Artists  Chorus 
Chamber  Music  Concert 

Sunday,  July  3 1,  2005,  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Craig  Smith,  conductor 


SEIJI  OZAWA  HALL 


Cantata  1 1 8 

“O  Jesu  Christ,  mein’s  Lebens  Licht” 


Johann  Sebastian  Bach 
(1685-1750) 


Cantata  37  Bach 

“Wer  da  glaubet  und  getauft  wird” 

Violin  part  in  Aria  #2  reconstructed  by  John  Harbison 


Meng-Chun  Lin,  soprano 
Helene  Couture,  alto 
David  Logan,  tenor 
Charles  Temkey,  bass 


— Intermission — 


Cantata  201  BACH 

“Der  streit  zwischen  Pheobus  und  Pan” 


Susan  Ruggiero-Mezzadri,  soprano  (Momus) 
Sarah  Stone,  alto  (Mercurius) 

Stefan  Reed,  tenor  (Tmulos) 
Lawrence  Jones,  tenor  (Midas) 
Christopher  Herbert,  bass  (Phoebus) 
Alexander  Hurd,  bass  (Pan) 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and 

WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  PERFORMANCE. 
Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Violin  1 

Andrea  Armijo  Fortin  ♦ 
Jennifer  Kozbial 
Yevgeny  Kutik  J3 
Cristian  Macelaru 

Violin  2 

Sonja  Harasim 
Benjamin  Russell  ♦ 
Margot  Schwartz  J3 

Viola 

Yi-Wen  Chao  J3 
Meredith  Harris  ♦ 

Cello 

Stephanie  Hunt  J3 
Clara  Sei- Young  Yang  ♦ 

Double  Bass 
Dylan  E.  Palmer  ♦ 
Leanna  Wong  J3 

Flute 

Nadia  Kyne 
Cassia  Lima  ♦ 

Oboe 

Timothy  M.  Sawyier  J3 
Sarah  Skuster  ♦ 


Oboe  d’Amore 
Timothy  M.  Sawyier  J3 
Sarah  Skuster  ♦ 

Bassoon 

Bradley  Balliet  S J3 
Fei  Xie  ♦ 

Cornet 

Ryan  Barwise  / 
Zebediah  Upton 

Trumpet 

William  Day 
Amy  V.  McCabe 
Matthew  Muckey  S ♦ 

Trombone 

Timothy  Higgins  S 
Kama  Millen 
Scott  Robinson 

Timpani 

Matt  Prendergast  ♦ 

Harpsichord 

Casey  Jo  Ahn  Robards  ♦ 

Organ 

Stacey  Bartsch  J3 


Tanglewood  Music  Center  Faculty  who  participated  in  teaching  Bach  were 
Edwin  Barker,  Ronald  Barron,  Suzanne  Cleverdon, 

John  Harbison,  Myron  Lutzke,  Thomas  Rolfs, 

William  Sharp,  Craig  Smith,  and  Richard  Svoboda. 

The  Boston  University  Tanglewood  Institute's  Young  Artists  Chorus 
was  prepared  by  Dr.  Ann  Howard  Jones,  Conductor,  Young  Artists  Chorus, 

Tanglewood  Institute. 


S Principal  on  Cantata  1 1 8 
J3  Principal  on  Cantata  37 
♦ Principal  on  Cantata  201 


Boston  University  Tanglewood  Institute’s  Young  Artists  Chorus 


Soprano  I 

Charlotte  Bashner,  Calabasas,  CA 
Stephanie  Anne  Domingues, 
Oakville,  Ontario,  Canada 
Lucy  Fitz  Gibbon,  Davis,  CA 
Rhiannon  Guevin,  Davis,  CA 
Jacqueline  Gurevitch,  La  Canada 
Flintridge,  CA 

Angela  Hines  Gooch,  Young  Artists 
Vocal  Program  Faculty 
Liana  Guberman,  Hillsborough,  NJ 
Elizabeth  Hertzberg,  San  Rafael,  CA 
Dasha  Jensen,  Malibu,  CA 
Maren  Jensen,  Malibu,  CA 
Jenny  Kim,  Commack,  NY 
Meredith  Lustig,  Natick,  MA 
Alina  Roitstein,  Valencia,  CA 
Sarah  R.  Shechtman,  Natick,  MA 

Soprano  II 

Emily  Daly,  Putnam  Valley,  NY 
Jessica  Doolan,  Marshfield  Hills, 
MA 

Alissa  Escarce,  Santa  Monica,  CA 
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Texts  & Translations 


Cantata  1 1 8 
Motet 

1.  Choral 

O Jesu  Christ,  meins  Lebens  Licht 
Mein  Hort,  mein  Trost, 
mein  Zuversicht, 

Auf  Erden  bin  ich  nur  ein  Gast 
Und  driickt  mich  sehr  der  Siinden 
Last. 


1.  Chorale 

0 Jesus  Christ,  light  of  my  life, 

My  treasure,  my  comfort, 

my  security; 

1 am  only  a guest  on  the  earth 

and  the  burden  of  sin  oppresses  me 
greatly. 


-Martin  Behm  (1557-1622)  trans.  Pamela  Dellal 


Cantata  37 

Cantata  for  Ascension 

1.  Chor 

Wer  da  glaubet  und  getauft  wird, 
der  wird  selig  wer  den. 

2.  Arie 

Der  Glaube  ist  das  Pfand  der  Liebe, 
Die  Jesus  fur  die  Seinen  hegt. 

Drum  hat  er  blob  aus  Liebestriebe, 

Da  er  ins  Lebensbuch  mich  schriebe, 

Mir  dieses  Kleinod  beigelegt. 

3.  Choral  (Duett) 

Herr  Gott  Vater,  mein  starker  Held! 

Du  hast  mich  ewig  vor  der  Welt 
In  deinem  Sohn  geliebet. 

Dein  Sohn  hat  mich  ihm  selbst 
vertraut, 

Er  ist  mein  Schatz,  ich  bin  sein  Braut, 
Sehr  hoch  in  ihm  erfreuet. 

EialEia! 

Himmlisch  Leben  wird  er  geben  mir 
dort  oben; 

Ewig  soli  mein  Herz  ihn  loben. 


1.  Chorus 

Whoever  believes  and  is  baptised  shall 
be  blessed. 

2.  Aria 

Faith  is  the  seal  of  love, 
which  Jesus  harbors  for  His  own. 
Therefore  simply  out  of  the 
promptings  of  love, 
when  He  inscribed  me  in  the  book  of 
Life, 

He  bestowed  this  jewel  on  me. 

3.  Chorale  (Duet) 

Lord  God  Father,  my  mighty 
champion! 

Before  the  world  began 
You  loved  me  in  Your  Son. 

Your  Son  has  betrothed  me  to 
Himself, 

He  is  my  beloved,  I am  His  bride, 
highly  delighted  in  Him. 

EialEia! 

He  will  grant  me  heavenly  life  there 
above; 

my  heart  shall  praise  Him  forever. 


4.  Rezitativ 

Ihr  Sterblichen,  verlanget  ihr, 

Mit  mir  Das  Antlitz  Gottes 
anzuschauen? 

So  diirft  ihr  nicht  auf  gute  Werke 
bauen; 

Denn  ob  sich  wohl  ein  Christ 
MuB  in  den  guten  Werken  iiben, 

Weil  es  der  emste  Wille  Gottes  ist, 

So  macht.der  Glaube  doch  allein, 

DaB  wir  vor  Gott  gerecht  und  selig  sein. 


5.  Arie 

Der  Glaube  schafft  der  Seele  Fliigel, 
DaB  sie  sich  in  den  Himmel  schwingt. 
Die  Taufe  ist  das  Gnadensiegel, 

Das  uns  den  Segen  Gottes  bringt; 

Und  daher  heiBt  ein  selger  Christ, 

Wer  glaubet  und  getaufet  ist. 

6.  Choral 

Den  Glauben  mir  verleihe 
An  dein'  Sohn  Jesum  Christ, 

Mein  Siind  mir  auch  verzeihe 
Allhier  zu  dieser  Frist. 

Du  wirst  mir  nicht  versagen, 

Was  du  verheiBen  hast, 

DaB  er  mein  Siind  tu  tragen 
Und  los  mich  von  der  Last. 


Cantata  20 1 
Cantata 

1.  Chor 

Geschwinde, 

Ihr  wirbelnden  Winde, 

Auf  einmal  zusammen  zur  Hohle 
hinein! 

DaB  das  Hin-  und  Widerschallen 
Selbst  dem  Echo  mag  gefallen 
Und  den  Liiften  lieblich  sein. 


4.  Recitative 

You  mortals,  do  you  long  with  me 
to  gaze  upon  the  face  of  God? 

Then  you  must  not  rely  upon  good 
works; 

for  even  though  a Christian 
must  be  practised  in  good  works, 
since  this  is  the  earnest  will  of  God, 
yet  faith  alone  assures 
that  we  are  righteous  and  blessed 
before  God. 

5.  Aria 

Faith  creates  the  wings  of  the  soul, 
so  that  it  may  soar  to  heaven, 
baptism  is  the  seal  of  grace, 
that  brings  us  to  God's  blessing; 
and  therefore  he  is  called  a blessed 
Christian 

who  believes  and  is  baptised. 

6.  Chorale 

Grant  me  faith 
in  Your  Son  Jesus  Christ, 
forgive  my  sins  as  well 
at  this  time. 

You  will  never  deny  me 
what  you  have  promised, 
that  He  shall  carry  my  sins 
and  release  me  from  their  burden. 

trans.  Pamela  Dellal 


1.  Chorus 

Quickly, 

you  swirling  winds, 

join  at  last  together  in  the  pit! 

So  that  the  back  and  forth  resounding 
might  please  even  Echo, 
and  be  delightful  to  the  air. 


Verse  1,  Mark  16:16 
Verse  3,  Philipp  Nicolai  (1599) 
Verse  6,  Johann  Kolrose  (1535) 


2.  Rezitativ 
Phoebus 

Und  du  bist  doch  so  unverschamt  und 
ffei, 

Mir  in  das  Angesicht  zu  sagen, 

Dass  dein  Gesang 

Viel  herrlicher  als  meiner  sei? 

Pan 

Wie  kannst  du  doch  so  lange  fragen? 
Der  ganze  Wald  bewundert  meinen 
Klang; 

Das  Nymphenchor, 

Das  mein  von  mir  erfundnes  Rohr 
Von  sieben  wohlgesetzten  Stufen 
Zu  tanzen  offers  aufgerufen, 

Wird  dir  von  selbsten  zugestehn: 

Pan  singt  vor  alien  andem  schon. 


Phoebus 

Vor  Nymphen  bist  du  recht; 

Allein,  die  Gotter  zu  vergnugen, 

1st  deine  Flote  viel  zu  schlecht. 

Pan 

Sobald  mein  Ton  die  Luft  erfullt. 
So  hiipfen  die  Berge,  so  tanzet  das 
Wild, 

So  miissen  sich  die  Zweige  biegen, 
Und  unter  denen  Stemen 
Geht  ein  entziicktes  Springen  fur: 
Die  Vogel  setzen  sich  zu  mir 
Und  wollen  von  mir  singen  lemen. 

Momus 

Ei!  hort  mir  doch  den  Pan, 

Den  groBen  Meistersanger,  an! 

3.  Arie  - Momus 
Patron,  das  macht  der  Wind. 

Dass  man  prahlt  und  hat  kein 
Geld, 

Dass  man  das  fur  Wahrheit  halt, 
Was  nur  in  die  Augen  fallt, 

Dass  die  Toren  weise  sind, 


2.  Recitative 
Phoebus 

And  are  you  indeed  so  shameless  and 
bold 

to  say  to  my  face 
that  your  song 

is  far  more  glorious  than  mine? 

Pan 

How  can  you  keep  asking? 

The  entire  world  marvels  at  my  music 

the  band  of  nymphs, 
which  often,  to  my  invented  reed 
set  with  seven  well-positioned  pipes, 
begs  to  dance, 

would  affirm  it  to  you  yourself; 

Pan  sings  more  beautifully  than  all 
others. 

Phoebus 

With  nymphs  you  are  right; 
however,  to  please  the  gods 
your  flute  is  much  too  lowly. 

Pan 

As  soon  as  my  tones  fill  the  air, 
the  hills  leap,  the  wild  beast  dances, 

the  branches  must  bend, 

and  beneath  the  stars 

a delightful  step  commences: 

the  birds  sit  near  me 

and  wish  to  learn  singing  from  me. 

Momus 

Well!  Then  let  me  listen  to  Pan, 
the  great  master  singer! 

3.  Aria  - Momus 

Master,  this  is  mere  wind. 

When  one  is  ostentatious  and  has  no 
money, 

when  one  holds  as  truth 
what  merely  strikes  the  eye, 
when  fools  are  wise 


Dass  das  Gliicke  selber  blind, 

Patron,  das  macht  der  Wind. 

4.  Rezitativ 
Mercurius 

Was  braucht  ihr  euch  zu  zanken? 

Ihr  weichet  doch  einander  nicht. 

Nach  meinen  wenigen  Gedanken, 

So  wahle  sich  ein  jeder  einen  Mann, 
Der  zwischen  euch  das  Urteil  spricht; 

LaCt  sehn,  wer  fallt  euch  ein? 

Phoebus 

Der  Tmolus  soil  mein  Richter  sein, 

Pan 

Und  Midas  sei  auf  meiner  Seite. 

Mercurius 

So  tretet  her,  ihr  lieben  Leute, 

Hort  alles  fleiBig  an 

Und  merket,  wer  das  Beste  kann! 

5.  Arie  - Phoebus 
Mit  Verlangen 

Driick  ich  deine  zarten  Wangen, 
Holder,  schoner  Hyazinth. 

Und  dein'  Augen  ktiss  ich  geme, 

Weil  sie  meine  Morgensteme 
Und  der  Seele  Sonne  sind. 

6.  Rezitativ 
Momus 

Pan,  riicke  deine  Kehle  nun 
In  wohlgestimmte  Falten! 

Pan 

Ich  will  mein  Bestes  tun 
Und  mich  noch  herrlicher  als  Phoebus 
halten. 

7.  Arie  - Pan 

Zu  Tanze,  zu  Sprunge,  so  wackelt  das 
Herz. 

Wenn  der  Ton  zu  miihsam  klingt 


when  fortune  blinds  them, 

Master,  this  is  mere  wind. 

4.  Recitative 
Mercury 

Why  do  you  both  need  to  argue? 
Neither  one  will  yield  to  the  other. 
According  to  my  humble  opinion, 
each  should  choose  for  himself  a man 
that  will  pronounce  the  judgment 
between  you; 

let's  see,  who  do  you  choose? 

Phoebus 

Tmolus  will  be  my  judge. 

Pan 

and  Midas  will  be  on  my  side. 

Mercury 

Then  come  forward,  dear  people, 

diligently  listen  to  all 

and  determine  who  is  the  best! 

5.  Aria  - Phoebus 
With  longing 

I press  your  delicate  cheek, 
graceful,  lovely  Hyacinth. 

And  I joyfully  kiss  your  eyes, 
since  they  are  my  morning-stars 
and  the  sun  of  my  soul. 

6.  Recitative 
Momus 

Pan,  now  flex  your  throat 
in  well-sounding  ripples! 

Pan 

I will  do  my  best 

and  position  myself  as  greater  than 
Phoebus. 

7.  Aria  - Pan 

To  dance,  to  leap,  the  heart  is  eager. 
When  the  music  is  too  dreary 


Und  der  Mund  gebunden  singt, 

So  erweckt  es  keinen  Scherz. 

8.  Rezitativ 
Mercurius 

Nunmehro  Richter  her! 

Tmolus 

Das  Urteil  fallt  mir  gar  nicht  schwer; 
Die  Wahrheit  wird  es  selber  sagen, 
Dass  Phoebus  hier  den  Preis 
davongetragen. 

Pan  singet  vor  dem  Wald, 

Die  Nymphen  kann  er  wohl  ergotzen; 
Jedoch,  so  schon  als  Phoebus'  Klang 
erschallt, 

1st  seine  Flote  nicht  zu  schatzen. 

9.  Arie  - Tmolus 

Phoebus,  deine  Melodei 
Hat  die  Anmut  selbst  geboren. 

Aber  wer  die  Kunst  versteht, 

Wie  dein  Ton  verwundemd  geht, 
Wird  dabei  aus  sich  verloren. 

10.  Rezitativ 
Pan 

Komm,  Midas,  sage  du  nun  an, 

Was  ich  getan! 

Mydias 

Ach,  Pan!  wie  hast  du  mich  gestarkt, 
Dein  Lied  hat  mir  so  wohl  geklungen, 
Dass  ich  es  mir  auf  einmal  gleich 
gemerkt. 

Nun  geh  ich  hier  im  Griinen  auf  und 
nieder 

Und  lem  es  denen  Baumen  wieder. 
Der  Phoebus  macht  es  gar  zu  bunt, 
Allein,  dein  allerliebster  Mund 
Sang  leicht  und  ungezwungen. 

11.  Arie  - Midas 

Pan  ist  Meister,  lasst  ihn  gehn! 
Phoebus  hat  das  Spiel  verloren, 

Denn  nach  meinen  beiden  Ohren 


and  the  mouth  is  restricted  in  song, 
no  play  is  awakened. 

8.  Recitative 
Mercury 

Now,  judges,  come  forth! 

Tmolus 

The  judgment  is  not  at  all  difficult; 

truth  itself  will  say 

that  Phoebus  bears  the  prize  away. 

Pan  sings  in  the  wood, 
and  certainly  can  please  the  nymphs; 
however,  in  comparison  with  the 
lovely  sound  of  Phoebus'  song, 
his  flute  is  worth  nothing. 

9.  Aria  - Tmolus 

Phoebus,  your  melody 
was  bom  of  loveliness  itself. 

Yet  he  who  understands  art, 
and  how  marvelous  your  music  is, 
will  be  lost  in  it. 

10.  Recitative 
Pan 

Come,  Midas,  now  speak  about 
what  I did! 

Midas 

Ah,  Pan!  How  you  fortified  me, 
your  song  sounded  better  to  me 
than  it  ever  has  before. 

Now  I will  go  about  in  the  forest 

and  teach  it  again  to  the  trees. 
Phoebus  made  his  much  too  ornate; 
but  your  most-beloved  mouth 
sang  lightly  and  unforced. 

11.  Aria  - Midas 

Pan  is  the  master,  let  him  pass! 
Phoebus  has  lost  the  contest, 
for  according  to  my  two  ears 


Singt  er  unvergleichlich  schon. 

he  sang  incomparably  beautifully. 

12.  Rezitativ 
Momus 

Wie,  Midas,  bist  du  toll? 

12.  Recitative 
Momus 

What,  Midas,  are  you  crazy? 

Mercurius 

Wer  hat  dir  den  Verstand  verriickt? 

Mercury 

Who  has  addled  your  reason? 

Tmolus 

Das  dacht  ich  wohl,  dass  du  so 
ungeschickt! 

. Tmolus 

I figured  that  you  were  such  an  idiot! 

Phoebus 

Sprich,  was  ich  mit  dir  machen  soil? 
Verkehr  ich  dich  in  Raben, 

Soli  ich  dich  schinden  oder  schaben? 

Phoebus 

Say,  what  shall  I do  with  you? 
Shall  I turn  you  into  a crow, 
shall  I beat  you  or  flay  you? 

Mydias 

Ach!  plaget  mich  doch  nicht  so  sehre, 

Es  fiel  mir  ja 

Also  in  mein  Gehore. 

Midas 

Alas!  Do  not  torture  me  so  fiercely, 
that's  simply  how 
it  sounded  to  me. 

Phoebus 

Sieh  da, 

So  sollst  du  Eselsohren  haben! 

Phoebus 

See  then, 

you  shall  have  ass's  ears! 

Mercurius 

Das  ist  der  Lohn 

Der  tollen  Ehrbegierigkeit. 

Mercury 

That  is  the  reward 

for  foolish  ambition. 

Pan 

Ei!  warum  hast  du  diesen  Streit 
Auf  leichte  Schultem  ubemommen? 

Pan 

Well!  Why  did  you  place  this  contest 
upon  such  light  shoulders? 

Mydias 

Wie  ist  mir  die  Kommission 
So  schlecht  bekommen! 

Midas 

How  badly  did  my  commission 
wind  up! 

13.  Arie  - Mercury 

Aufgeblasne  Hitze, 

Aber  wenig  Griitze 
Kriegt  die  Schellenmutze 
Endlich  aufgesetzt. 

Wer  das  Schien  nicht  versteht 
Und  doch  an  das  Ruder  geht, 

13.  Aria  - Mercury 
Overblown  and  overheated, 
but  with  little  substance 
earns  the  fool's  cap 
in  the  end. 

Whoever  does  not  understand  sailing 
and  takes  the  rudder  nonetheless 

Ertrinket  mit  Schaden  und  Schanden 
zuletzt. 

14.  Rezitativ  - Momus 

Du  guter  Midas,  geh  nun  hin 
Und  lege  dich  in  deinem  Walde 
nieder, 

Doch  troste  dich  in  deinem  Sinn, 

Du  hast  noch  mehr  dergleichen 
Brtider. 

Der  Unverstand  und  Unvemunft 
Will  jetzt  der  Weisheit  Nachbar  sein, 
Man  urteilt  in  den  Tag  hinein, 

Und  die  so  tun, 

Gehoren  all  in  deine  Zunft. 

Ergreife,  Phoebus,  nun 
Die  Leier  wieder, 

Es  ist  nichts  lieblicher 
Als  deine  Lieder. 

15.  Chor 

Labt  das  Herz,  ihr  holden  Saiten, 
Stimmet  Kunst  und  Anmut  an! 

LaBt  euch  meistem,  lasst  euch  hohnen, 
Sind  doch  euren  siiBen  Tonen 
Selbst  die  Gotter  zugetan. 

Christian  Friedrich  Henrici  (Picander) 

(1732) 


will  drown  with  shame  and  sorrow  at 
last. 

14.  Recitative  - Momus 

Good  Midas,  go  away  now 
and  lay  yourself  down  in  your  own 
woods, 

yet  be  comforted  in  this  thought: 
you  have  many  more  brothers  like 
yourself. 

Both  ignorance  and  lack  of  reason 
now  wish  to  be  peers  to  wisdom; 
snap  judgments  are  made  day  in  and 
day  out, 

and  those  who  do  so 

all  belong  in  your  company. 

Grasp,  Phoebus,  now 
your  lyre  again. 

There  is  nothing  more  lovely 
than  your  songs! 

15.  Chorus 

Refresh  the  heart,  you  noble  strings, 
harmonize  art  and  delight! 

You  may  be  belittled  or  mocked, 
yet  still  your  sweet  sounds 
are  from  the  gods  themselves. 

trans.  Pamela  Dellal 


Bach  Cantata  Notes 


In  addition  to  his  duties  as  composer  of  weekly  service  music  in  Leipzig,  Bach  was 
often  called  upon  to  provide  wedding  and  funeral  music  for  parishioners.  In  the  case  of 
fimerals  the  time  frame  was  often  very  short  between  the  commission  of  the  piece  and 
the  performance.  Our  BWV  118  was  published  as  a Cantata  in  the  old  Bach 
Gesellschaft,  but  is  actually  a motet  for  brass  and  chorus.  As  the  piece  was  probably 
performed  at  graveside  out  of  doors,  the  work  has  no  continuo  part  but  relies  entirely 
upon  the  brass  for  the  accompaniment.  In  addition  to  the  well-known  trombones  and 
cometto,  the  work  calls  for  two  instruments  called  Lituui.  It  is  not  known  exactly  what 
they  were,  but,  no  doubt,  were  one  of  the  many  out  doors  instruments  available  to  Bach. 
The  work  has  a gorgeous  mellow  quality.  The  tune  in  the  sopranos,  more  well-known 
in  the  setting  to  the  words  ”Ach  Gott,  wie  manches  Herzeleid,”  may  have  been  chosen 
by  the  family  of  the  deceased. 

The  cantata  for  the  Ascension,  BWV  37  was  written  in  1723,  Bach’s  first 
season  in  Leipzig.  While  most  of  the  cantatas  exist  in  scores  and  parts  in  the 
Thomaskirche  library,  the  score  and  one  of  the  violin  parts  is  missing  to  this  work. 

John  Harbison  has  reconstructed  the  solo  violin  part  in  the  tenor  aria.  The  cantata  opens 
with  a floating,  ravishingly  beautiful  chorus  scored  for  two  oboes  d’amore,  strings  and 
continuo.  Almost  more  than  the  oboe  the  alto  oboe  d’amore  is  the  preferred  oboe  color 
in  this  period  of  the  composer’s  career.  The  dark  throaty  color  of  the  oboes  combined 
with  the  floating  ethereal  choral  writing  make  a perfect  setting  of  the  graceful  words 
from  Mark.  As  is  typical  in  the  cantatas  of  this  period,  after  the  opening  biblical  quote, 
the  cantata  includes  aria  settings  along  with  chorales  as  a commentary.  The  tenor  aria 
with  Mr.  Harbison’s  obbligato  is  a jolly  affair.  Luckily  it  has  a detailed  and  elaborate 
continuo  part  which  is  helpful  in  the  reconstruction  of  the  missing  violin  part.  The 
beautiful,  dancing  duet  chorale  setting  of  the  familiar  chorale,  “Wie  schon  leuchtet  den 
Morgenstem,”  brings  us  back  to  the  floating  character  of  the  opening  chorus.  The  bass 
recitative  and  aria  is  of  a darker  cast.  There  is  almost  something  sinister  about  the 
biting  bird  wings  in  the  strings  of  the  aria/ Ascension  Sunday  always  has  the  dual 
characteristic  of  the  joy  of  Christ’s  Ascension  and  the  sadness  of  his  departure.  As  is 
typical  of  all  of  the  cantatas  of  this  period,  the  final  chorale  is  a four-voice  arrangement 
of  a familiar  chorale  tune.  While  not  sung  by  the  congregation  in  Bach’s  day,  the 
settings  always  stand  for  the  congregation’s  reaction  to  the  previous  music. 

The  secular  cantata  “Der  Streit  zwischen  Phoebus  und  Pan”  BWV  201 
occupies  a special  place  in  the  Bach  canon.  All  during  his  career  in  Leipzig,  Bach  had 
come  under  attack  from  conservative  elements  in  the  philosophy  and  theology  faculties 
at  the  University.  Bach’s  major  librettist  in  his  later  Leipzig  years,  Picander  fashioned  a 
text  after  several  stories  in  Ovid  to  confront  this  criticism.  The  story  of  the  singing 
contest  between  Phoebus,  another  name  for  the  God,  Apollo  and  the  god  of  the  woods. 
Pan,  becomes  for  Bach  and  Picander  a metaphor  for  the  conflict  between  Bach’s 
detailed  high  baroque  counterpoint  and  the  newer  gallant  style  of  his  popular 
contemporaries.  In  a brilliant  stroke  of  realism,  the  advocates  for  the  two  Gods,  Midas 
and  Tmolus  assume  harder  and  more  intractable  positions  on  the  conflict  than  the  major 
protagonists.  The  god,  Mercury  is  introduced  as  a rather  dour  judge  of  the  whole  affair; 
Momus  acts  as  a kind  of  MC  for  the  proceedings.  In  this  dazzling  work,  Bach  shows 
his  most  detailed  colorful  style  for  the  music  of  his  stand-in,  Phoebus.  What  is  more 
surprising,  the  folksy  light-hearted  style  of  Pan’s  music  is  thoroughly  stylish  and 
convincing.  Among  the  other  characters,  the  hapless  Midas  and  his  ass’s  ears  is 
perfectly  and  humorously  characterized.  While  much  ink  was  spilled  during  Bach’s 
lifetime  about  this  esthetic  conflict.  “Phoebus  und  Pan”  offers  a rare  summation  of  the 
issues  from  the  hand  of  the  master  himself. 


Craig  Smith 


Festival  of  Contemporary  Music 

Thursday,  August  4th  - Monday,  August  8th 

TMC  Chamber  Orchestra  Concert 
Thursday,  August  4th,  8:30  p.m.,  Seiji  Ozawa  Hall 

Ingo  Metzmacher,  Ludovic  Morlot,  and  Alan  Pierson,  conductors 
Lucy  Shelton,  soprano 
Ursula  Oppens,  piano 

Featuring  music  of  Carter,  Dallapiccola,  Boulez,  and  Birtwistle 

TMC  Chamber  Music  Concert 
Friday,  August  5th,  2:30  p.m.,  Seiji  Ozawa  Hall 
New  Fromm  Players 

Featuring  music  of  SKROWACZEWSKI,  BENJAMIN,  and  HARBISON 

TMC  Vocal  Chamber  Music  Concert 
Saturday,  August  6th,  2:30  p.m. 

Featuring  music  of  RAN,  BROUWER,  THOMAS,  and  BABBITT 

Prelude  Concert 
Saturday,  August  6th,  6:00  p.m. 

Gunther  Schuller,  conductor 

Featuring  music  of  COHEN,  TOWER,  and  SCHULLER 

TMC  Chamber  Music  Concert 
Sunday,  August  7th,  10:00  a.m. 

William  Sharp,  baritone 

Featuring  music  of  MACKEY,  MAW,  PERLE,  and  WYNER 

The  Fromm  Concert  at  Tanglewood 
Sunday,  August  7th,  8:30  p.m. 

Featuring  eighth  blackbird 

Featuring  music  of  BERMEL,  RZWESKJ,  FlTZELL,  and  GORDON 

TMC  Orchestra 
The  Margaret  Lee  Crofts  Concert 
Monday,  August  8th,  8:30  p.m. 

Stefan  Asbury  and  Alan  Pierson,  conductors 

Featuring  music  of  PHILIPS,  HYLA,  and  STUCKY 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Sunday,  July  31,  2005,  1:00  p.m. 
Theatre 


Piano  Trio  in  c minor.  Op.  1,  No.  3 LUDWIG  VAN  Beethoven 

(1770-1827) 

I.  Allegro  con  brio 

II.  Andante  cantabile  con  Variazioni 

III.  Menuetto 

IV.  Finale:  Prestissimo 

Emily  Cornelius,  violin 
Peter  Opie,  cello 
David  Kaplan,  piano 


Viola  Quintet  in  C minor,  Op.  104  BEETHOVEN 

I.  Allegro  con  brio 

II.  Andante  cantabile  con  Variazioni 

III.  Menuetto:  Quasi  Allegro 

IV.  Finale:  Prestissimo 

Martin  Shultz,  violin 
Melissa  Chung,  violin 
Robin  Hong,  viola 
Megan  Mason,  viola 
Peter  Lorenzo  Anderegg,  cello 


The  coach  for  this  concert  was 
Tanglewood  Music  Center  Faculty  Member  Pamela  Frank. 


In  consideration  of  the  performers  as  well  as  those  around  you,  cellular  phones, 

PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 
Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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STEINWAY  6 SON  S,  selected  exclusively  by  Tanglewood 

The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of  audio  equipment,  and  The  Studley  Press,  Inc., 
for  printing  this  program. 
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2005  FESTIVAL  of  contemporary  music 

Festival  Overview 

Festival  Director  John  Harbison 

Thursday,  August  4,  at  8:30,  Ozawa  Hall 

Fellows  of  the  Tanglewood  Music  Center 

Ingo  Metzmacher,  Ludovic  Morlot,  and  Alan  Pierson,  conductors; 

Ursula  Oppens,  piano;  Lucy  Shelton,  soprano 
MUSIC  OF  CARTER,  DALLAPICCOLA,  BOULEZ,  and  BIRTWISTLE 

Friday,  August  5,  at  2:30,  Ozawa  Hall 

The  New  Fromm  Players 

MUSIC  OF  SKROWACZEWSKI,  BENJAMIN,  and  HARBISON 

The  BSO  continues  the  2005  Festival  of  Contemporary  Music  Friday,  August  5,  at  8:30  pm 
when  Ingo  Metzmacher  conducts  Elliott  Carter’s  Adagio  tenebroso  in  the  Shed. 

The  program  also  includes  music  of  Mahler  and  Stravinsky. 

Saturday,  August  6,  at  2:30,  Ozawa  Hall 

Fellows  of  the  Tanglewood  Music  Center 
Vocal  Concert 

MUSIC  OF  RAN,  BROUWER,  THOMAS,  and  BABBITT 

Saturday,  August  6,  at  6,  Ozawa  Hall 

Fellows  of  the  Tanglewood  Music  Center 
Frank  Epstein  and  Gunther  Schuller,  conductors 
Percussion  Concert 

MUSIC  OF  COHEN,  TOWER,  and  SCHULLER 

Sunday,  August  7,  at  10  am,  Ozawa  Hall 

Fellows  of  the  Tanglewood  Music  Center 
William  Sharp,  baritone 

MUSIC  OF  MAW,  PERLE,  WYNER,  and  MACKEY 

Sunday,  August  7,  at  8:30,  Ozawa  Hall 
The  Fromm  Concert  at  Tanglewood 

eighth  blackbird 

MUSIC  OF  BERMEL,  RZEWSKI,  FITZELL,  and  GORDON 

Monday,  August  8,  at  8:30,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury  and  Alan  Pierson,  conductors 
MUSIC  OF  STUCKY,  PHILIPS,  and  HYLA 
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For  the  BOSTON  SYMPHONY  ORCHESTRA 


Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 
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Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate/Editor  al  Annotator,  FCM  Program  Book 
Kristen  Reinhardt,  TMC  Coordinator 

Annotators:  Dana  Dalton,  Robert  Kirzinger,  John  Mallia,  Thomas  May,  and  Russell  Platt 
Program  copyright  ©2005  Boston  Symphony  Orchestra,  Inc. 

Program  notes  are  copyright  ©2005  to  the  individual  authors.  All  rights  reserved. 
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Director’s  Overview  of  the  2005  Festival  of  Contemporary  Music 

This  year’s  festival  is  not  about  themes,  trends,  or  surveys.  It  is  most  like  an  Anthology.  The  anthologist 
begins  by  writing  down  a number  of  composers  and  pieces.  Many  eventually  make  their  way  onto  the 
programs.  In  the  process  he  becomes  aware  of  certain  factors  (see  below)  which  influence  and  enhance 
the  results,  some  bearing  on  the  nature  ofTanglewood  as  an  institution.  He  tries  to  keep  sight  of  one 
fact:  he  and  a few  others  will  hear  every  note.  He  wants  the  experience,  whole  or  in  part,  to  be,  for  others, 
as  lively,  challenging,  and  enjoyable  as  it  was  for  him  to  assemble. 

1.  Anniversaries:  In  T.S.  Eliot’s  words,  “Old  men  should  be  explorers.”  And  composers  generally  don’t 
slacken.  They  get  better  with  time.  We  who  live  now  can  experience  something  rarely  heard  by  our  fore- 
bears— much  music  written  by  composers  in  their  seventh,  eighth,  and  ninth  decades,  revealing  new 
territory,  at  once  remote  and  immediate. 

2.  News  from  the  Front:  The  composer  Roger  Sessions  often  said,  “The  younger  generation  is  always 
right.”  And  such  a new  generation  must  bring  with  it  its  own  interpreters.  First  choice  for  the  Fromm 
Concert  was  eighth  blackbird.  We  are  happy  they  can  both  perform  and  work  with  TCM  Fellows  during 
the  Festival. 

3.  Discoveries:  Past  Festivals  may  have  missed,  or  touched  only  lightly,  some  very  important  composers. 
Some  of  them  are  heard  this  week  in  substantial,  truly  representative  pieces. 

4.  The  Faculty:  I believe  it  is  very  important  that  music  and  performances  by  the  faculty  form  part  of  this 
festival  when  feasible.  Tanglewood  is  a community  of  musicians  which  works  best  when  all  are  audible. 

5.  Classics:  Most  of  the  pieces  here  are  from  the  last  decade,  but  a few  are  not.  I wanted  the  Fellows  to 
be  performing  some  music  that  already  seemed  to  me  to  have  stood  the  test  of  time  (at  least  in  my  ears), 
and  which  I hoped  they  would  carry  with  them  as  I have. 

Any  difficult  decisions?  Well,  yes,  most  of  them.  The  space  is  small,  the  possibilities  vast.  Trickiest:  does 
the  anthologist  include  himself?  No:  false  modesty.  Yes:  hubris.  The  latter  is  easier  to  explain. 

I hope  every  listener  is  haunted,  afterwards,  by  at  least  one  piece  on  each  concert. 

— John  Harbison 
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Ann  Fuller 


John  Harbison,  Director,  Festival  of  Contemporary  Music 

John  Harbison  is  one  of  America’s  most  distinguished  artistic  figures.  Among  his  principal 
compositions  are  four  string  quartets,  three  symphonies,  the  cantata  The  Flight  Into  Egypt, 
which  earned  him  a Pulitzer  Prize  in  1987,  and  three  operas  including  The  Great  Gatsby,  com- 
missioned by  The  Metropolitan  Opera  and  premiered  to  great  acclaim  in  December  1999. 
Harbison’s  music  is  distinguished  by  its  exceptional  resourcefulness  and  expressive  range. 

He  has  written  for  every  conceivable  type  of  concert  performance,  ranging  from  the  grandest 
to  the  most  intimate,  pieces  that  embrace  jazz  along  with  the  pre-classical  forms.  Harbison  is 
also  a gifted  commentator  on  the  art  and  craft  of  composition  and  was  recognized  in  his  stu- 
dent years  as  an  outstanding  poet  (he  wrote  his  own  libretto  for  Gatsby).  Today,  he  continues 
to  convey,  through  the  spoken  word,  the  multiple  meanings  of  contemporary  composition. 

In  the  2004-05  season  Harbison  wrote  a new  work  for  the  Atlanta  Chamber  players  and  Da  Capo  Chamber  Players 
(Songs  America  Loves  to  Sing ) and  a violin  piece  for  Janine  Jansen  commissioned  by  the  BBC.  His  Darkbloom:  Overture 
for  an  Imagined  Opera , commissioned  by  the  BSO  for  James  Levine’s  inaugural  season  as  the  orchestra’s  music  direc- 
tor, was  premiered  by  the  BSO  in  March  2005,  repeated  at  Carnegie  Hall,  and  performed  at  Tanglewood  this  past 
month.  Other  recent  premieres  include  his  Symphony  No.  4 for  the  Seattle  Symphony;  a piano  trio  for  the  Amelia 
Trio;  the  motet  Abraham,  commissioned  for  the  Papal  Concert  of  Reconciliation  in  Rome,  and  his  Requiem,  commis- 
sioned and  premiered  by  the  Boston  Symphony  Orchestra. 

Harbison  has  been  composer-in-residence  with  the  Pittsburgh  Symphony,  the  Los  Angeles  Philharmonic,  the  Marlboro 
and  Santa  Fe  Chamber  Music  festivals,  and  the  American  Academy  in  Rome.  He  has  been  a composer-in-residence 
at  Tanglewood  on  a few  occasions,  and  prior  to  this  year  was  Director  of  the  Festival  of  Contemporary  Music  in  sum- 
mer 1992.  His  music  has  been  performed  by  many  of  the  world’s  leading  ensembles,  and  more  than  30  of  his  com- 
positions have  been  recorded  on  the  Nonesuch,  Northeastern,  Harmonia  Mundi,  New  World,  Decca,  Koch,  Albany, 
Musica  Omnia,  Centaur,  Archetype,  and  CRI  labels.  Recordings  of  his  Cello  Concerto,  Four  Psalms,  and  Emerson,  and 
the  ballet  Ulysses  were  released  in  2004. 

As  conductor,  Harbison  has  led  a number  of  leading  orchestras  and  chamber  groups.  From  1990  to  1992  he  was 
Creative  Chair  with  the  St.  Paul  Chamber  Orchestra,  conducting  music  from  Monteverdi  to  the  present.  Former 
music  director  of  the  Cantata  Singers  in  Boston,  Harbison  has  conducted  many  other  ensembles,  among  them  the 
Los  Angeles  Philharmonic,  the  Boston  Symphony,  and  the  Handel  and  Haydn  Society.  For  many  years  he  has  been 
principal  guest  conductor  of  Emmanuel  Music  in  Boston,  leading  performances  of  Bach  cantatas,  17th-century  motets, 
and  new  music. 

John  Harbison  was  born  in  Orange,  New  Jersey,  on  December  20,  1938,  into  a musical  family.  He  was  improvising  on 
the  piano  by  five  years  of  age  and  started  a jazz  band  at  age  12.  He  did  his  undergraduate  work  at  Harvard  University 
and  earned  an  MFA  from  Princeton  University.  Following  completion  of  a junior  fellowship  at  Harvard,  Harbison 
joined  the  faculty  at  the  Massachusetts  Institute  of  Technology  where,  in  1984,  he  was  named  Class  of  1949  Professor 
of  Music,  in  1994,  Killian  Award  Lecturer  in  recognition  of  “extraordinary  professional  accomplishments,”  and  in  1995 
named  Institute  Professor.  He  has  also  taught  at  CalArts  and  Boston  University,  and  in  1991  he  was  the  Mary  Biddle 
Duke  Lecturer  in  Music  at  Duke  University. 

In  1998,  Harbison  was  named  winner  of  the  Heinz  Award  for  the  Arts  and  Humanities.  Among  other  awards  Harbison 
has  received  are  the  Distinguished  Composer  award  from  the  American  Composer’s  Orchestra,  the  Harvard  Arts 
Medal,  the  American  Music  Center’s  Letter  of  Distinction,  the  Kennedy  Center  Friedheim  First  Prize,  and  a MacArthur 
Fellowship.  He  also  holds  four  honorary  doctorates.  Much  of  his  violin  music  has  been  composed  for  his  wife,  Rose 
Mary,  and  with  her  he  serves  as  artistic  director  of  the  Token  Creek  Chamber  Music  Festival  on  the  family  farm  in 
Wisconsin. 

Furthering  the  work  of  younger  composers  is  one  of  Harbison’s  prime  interests,  and  he  serves  on  the  boards  of 
directors  of  the  Copland  Fund  (as  president)  and  the  Koussevitzky  Foundation.  His  music  is  published  exclusively 
by  Associated  Music  Publishers. 
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SEIJI  OZAWA  HAll 


Thursday,  August  4,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

INGO  METZMACHER,  LUDOVIC  MORLOT,  and  ALAN  PIERSON,  conductors 
URSULA  OPPENS,  piano 
LUCY  SHELTON,  soprano 

PIERRE  BOULEZ  Memoriale  (.. . explosante-fixe. ..  Originel)  (1985) 

(b.1925)  (in  celebration  of  Pierre  Boulez’s  80th  birthday  year) 

ALAN  PIERSON,  conductor* 

ALICIA  DiDONATO,  solo  flute*** 

RYAN  GRUBER  and  TODD  HARRIS  SHELDRICK,  horns; 

LIJIONG  LIAO,  HEATHER  BRAUN,  and  Al  NIHIRA, 
violins;  OLEKSANDR  VAVILOV  and  TAHLIA 
PETROSIAN,  violas;  DANIEL  OLIVER,  cello 

Commiato  (1972) 

(Text  attrib.  Brunetto  Landini) 

No.  1 Impetuoso,  ma  non  precipitato  (J  = 60-66) 

No.  2 Lento  assai 
No.  3 Lento;  flessible  (J  = 34-36) 

No.  4 Molto  sostenuto  (J=  50) 

No.  5 Impetuoso,  ma  non  precipitato  (J=  60-66) 

LUDOVIC  MORLOT,  conductor** 

LUCY  SHELTON,  soprano** 

NADIA  KYNE  and  CLINT  FOREMAN,  flute  and  piccolo;  JAMES 
ZIMMERMANN,  clarinet;  ASHLEY  RAGLE,  E-flat  clarinet;  AMY 
ADVOCAT,  bass  clarinet;  RIAN  CRAYPO,  bassoon;  WEI-PING  CHOU, 
horn;  MATTHEW  MUCKEY,  trumpet;  MATT  PRENDERGAST,  percussion; 
YUMIKO  ENDO  SCHLAFFER,  harp;  YAUHENIYA  YESMANOVICH, 
piano  and  celesta;  VICTORIA  LINDSAY,  violin;  JACOB  ADAMS,  viola; 
SUSANNAH  KELLY,  cello;  JOE  FERRIS,  double  bass 


Dialogues,  for  piano  and  orchestra  (2003) 

(in  celebration  of  Elliott  Carter’s  96th  birthday  year) 
INGO  METZMACHER,  conductor* 

URSULA  OPPENS,  piano** 

SARAH  FRISOF,  flute  and  piccolo;  JAMES  BUTTON,  oboe 
and  English  horn;  ERIN  SIMMONS,  clarinet;  KARL 
VILCINS,  bassoon  and  contrabassoon;  DARBY  HINSHAW 
and  MARIA  HARROLD,  horns;  WILLIAM  DAY,  trumpet; 
JASON  CRIMI,  trombone;  CATHERINE  MILLER  and 
TERA  GORSETT,  violin  I;  EMILY  WESTELL  and  SARAH 
GRIFFIN,  violin  II;  ROBIN  HONG  and  JOHN  POSADAS ,* 
viola;  SARA  SITZER  and  EMMANUELLE  BEAULIEU 
BERGERON*  cello;  BRENDAN  KANE  and  EDWARD 
BOTSFORD,  double  bass 

INTERMISSION 


ELLIOTT  CARTER 
(b.1908) 


LUIGI  DALLAPICCOLA 
(1904-1975) 
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HARRISON  BIRTWISTLE  Secret  Theatre  (1984) 

(b.1934)  (in  celebration  [belatedly]  of  Sir  Harrison’s  70th  birthday) 

INGO  METZMACHER,  conductor 

ALICIA  DiDONATO,  flute  and  piccolo***;  BRAD  SHIMIZU, 
oboe;  ERIN  SVOBODA,  clarinet***;  BRADLEY  BALLIETT, 
bassoon  and  contrabassoon;  BRIAN  BLANCHARD,  horn; 

AMY  V.  McCABE,  trumpets;  TIMOTHY  HIGGINS,  trombone; 

JEFFREY  C.  MEANS,  percussion;  STEPHEN  RUNGE,  piano; 

NA  SUN  and  HEATHER  WITTELS,  violins;  LISA  STELTENPOHL, 
viola;  NICK  ALVAREZ,  cello;  DOUGLAS  BALLIETT,  double  bass 

The  appearance  of  conductor  Ludovic  Morlot  is  supported  in  part  by  a gift  from  the  Florence  Gould  Foundation. 

*Guest  Artist  **TMC  Faculty  ***New  Fromm  Player 


NOTES 

One  of  the  most  persistently  fascinating  things  about  the  compositional  career  of  Pierre  Boulez  (b.ig25)  is  in  the  rela- 
tionships among  many  of  his  works,  and  in  the  circumstance  that  many  of  his  major  works  remain  incomplete  but 
nevertheless  artistically  valuable  as  well  as  practically  viable,  performable  projects.  In  these 
works  are  contained  the  seeds  of  others,  all  of  which,  Boulez  has  said,  are  part  of  a single  large 
life-work  of  many  facets  and  goals.  Of  Boulez's  important  pieces,  many  remain  works-in- 
progress (whether  or  not  progress  is  being  made),  including  the  Third  Piano  Sonata,  Eclat/mul- 
tiples, Poesie  pour  pouvoir,  and  cummings  ist  der  dichter.  His  Notations,  a series  of  twelve  short, 
characterful,  self-contained  piano  pieces  that  stands  as  his  earliest  acknowledged  work  (1945), 
has  served  as  source  material  for  parts  of  the  later  Pli  selon  pli  (itself  not  completed  definitively 
until  forty  years  after  its  start)  and  for  the  several  larger,  more  developed  Notations  for  orchestra. 

...  explosante-fixe...  (1972...)  is  another  such  work,  although  unlike  Notations  it  seems  to 
have  been  conceived  as  such.  In  its  original  form  it  was  represented  as  six  derivatives  (“transi- 
toires”)  of  a source  melody  (“Originel”),  an  idea  with  echoes  in  th e forme!  (“formula”)  explorations  of  Boulez’s  old 
Darmstadt  colleague  Karlheinz  Stockhausen  at  around  the  same  time  (and  carrying  forward).  Eventually  Boulez  took 
some  of  the  fragmentary  materials  of  the  original  work  and  codified  them  into  a performable  . . . explosante-fixe. . . for 
solo  flute,  two  other  flutes,  and  ensemble,  employing,  as  was  always  his  intention,  computer-aided  modification  to 
the  flutes'  sounds.  The  original ...  explosante-fixe...  also  provided  the  basic  source  materials  for  other  later  Boulez  works, 
including  Anthemes  for  violin  and  the  present  Memoriale  for  flute  and  eight  instruments  (1985;  this  later,  with  adjust- 
ments in  orchestration,  found  its  way  back  into  the  “final”  version  oE ...  explosante-fxe. . . in  1993). 

Memoriale  (...  explosante-fixe...  originel),  one  of  Boulez’s  most  intimate  and  quietly  beautiful  works,  is  only  just 
over  five  minutes  in  length,  in  a single  movement.  There  are  pauses,  suspensions,  throughout;  one  is  tempted  to 
relate  the  solo  flute’s  line  to  Gregorian  chant,  becoming  in  . . . explosante-fixe. . . the  central  generative  cantus  frmus  of 
the  whole.  Memoriale  is  scored  for  two  somewhat  sparely  utilized  horns,  three  violins,  two  violas,  and  cello,  an 
ensemble  that  allows  the  soloist  easily  to  rise  to  the  surface.  The  flute’s  rangy  flitting  is  colored  further  by  the  very 
Boulezian  presence  of  flutter-tongue  and  tremolo,  while  the  ensemble’s  resonating  accompaniment  shimmers  like  a 
mirage. 

— Robert  Kirzinger 


In  The  Music  of  Luigi  Dallapiccola,  Raymond  Fearn’s  invaluable  English-language  biography  of  arguably  the  most  sig- 
nificant Italian  composer  of  the  twentieth  century,  the  author  quotes  a letter  from  Luigi  Dallapiccola  (1904-1975)  to 
his  wife,  dating  from  1951: 

Tanglewood  is  neither  a city  nor  a village.  It  is  nothing.  There  is  an  enormous  barn  for  the  big  symphonic  concerts,  one  for 
the  theater,  one  for  chamber  music.  There  are  offices.  One  hundred  meters  in  this  direction,  I could  hear  a horn  practicing 
Strauss’s  Don  Juan-,  in  a space  in  the  middle  of  the  fields,  a conductor  was  taking  the  brass  players  through  their  parts  for 
Brahms’s  Third.  Music  activity  at  all  hours.  And  an  enchanting  greenness  everywhere  about.  Even  I noticed  the  countryside 
this  time!  And  the  smell  of  the  new-mown  hay  reminded  me  of  Pisino. 

Dallapiccola,  making  his  first  visit  to  the  United  States  at  age  forty-seven,  immediately  seems  to  have  grasped  the 
meaning  and  special  quality  of  this  place.  He  had  been  invited  to  teach  at  Tanglewood  by  Serge  Koussevitzky,  and  he 
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would  return  the  following  year.  He  was  a valuable  teacher  and  colleague  for  such  younger  Italian  composers  as 
Luciano  Berio  (who  was  a Tanglewood  Fellow  in  1952,  Dallapiccola’s  second  summer  here),  Bruno  Maderna,  and, 
especially,  Luigi  Nono,  and  he  nourished  close  relationships  with  many  American  colleagues,  most  importantly  the 

great  composer  Roger  Sessions.  (In  an  anecdote  of  his  teenage  years,  john  Harbison  tells  of  his 
first  trip  to  Italy,  sitting  with  Sessions  and  Dallapiccola  watching  fireworks  from  a Florence  bal- 
cony.) 

Like  Sessions,  Dallapiccola  was  one  of  the  foremost  explorers  in  his  home  country  of  the 
possibilities  of  Arnold  Schoenberg’s  twelve-tone  system;  also  like  Sessions,  he  employed  that 
method  in  a most  personal  and  distinctive,  though  strict,  fashion.  His  works,  whether  predating 
his  twelve-tone  period  (which  began  to  take  root  in  the  late  1930s)  or  his  complex  later  pieces, 
are  saturated  with  the  rich  heritage  of  the  Western  European,  and  very  especially  the  Italian, 
musical  tradition.  For  the  listener,  this  tradition  is  manifest  foremost  in  the  lyric  modernity  of 
the  composer's  melodic  and  contrapuntal  invention,  and  is  further  evident  in  the  warmth,  drama, 
and  especially  the  unflagging  humanity  of  all  of  Dallapiccola's  works.  Much  that  is  central  to  the  composer’s  artistic 
and  philosophical  concerns  is  embodied  in  his  two  operatic  masterpieces,  II  prigionero  (first  produced  1950)  and 
Ulisse  (first  performed  1970).  Fundamentally,  Dallapiccola  was  very  much  a dramatic  and  vocal  composer.  Together 
with  Sessions,  Dallapiccola  is  today  one  of  the  most  overlooked  of  the  great  composers  of  the  last  century. 

Commiato  (“Farewell”)  was  Dallapiccola’s  last  completed  composition.  Composed  in  1972,  the  work  was  a com- 
mission from  Austrian  Radio  in  Graz,  and  was  first  performed  at  the  Styrian  Autumn  Festival  in  1972.  The  piece  is  in 
five  movements,  the  central  being  a setting  of  a poem  attributed  to  a thirteenth-century  Florentine  named  Brunetto 
Latini.  The  second  and  fourth  movements  are  entirely  instrumental;  the  first  and  fifth  feature  the  soprano  in  the 
melismatic  expression  of  the  syllable  “Ah!”  The  overall  form  of  the  fourteen-minute  piece  is  that  of  a symmetrical 
arch,  a form  of  which  Dallapiccola  was  fond;  Ulisse  is  an  arch  form  on  a much  larger  scale. 

Although  Commiato  is  Dallapiccola’s  last  work,  he  was  to  live  for  more  than  two  more  years  following  its  premiere, 
working  primarily  on  a ballet  based  on  the  work  of  Goya,  but  which  he  never  finished.  The  title  Commiato  was  in  ref- 
erence to  a Graz  friend,  Harald  Kauffmann,  who  had  died  in  1970. 

— Robert  Kirzinger 


O fratel  nostro,  che  se’morto  e sepolto, 
nelle  sue  braccia  Iddio  t’abbia  raccolto. 
O fratel  nostro,  la  cui  fratellanza 
perduta  abbiam,  che  morte  I’ha  partita, 
Dio  ti  dia  pace  e vera  perdonanza 
di  cib  che  I’offendesti  in  questa  vita: 
I’anima  saiga,  se  non  e salita, 
dove  si  vede  il  Salvatore  in  volto. 

— Brunetto  Latini 


O our  brother,  thou  who  now  art  dead  and  buried, 
May  God  have  gathered  you  in  his  arms. 

O our  brother,  whose  friendship 

We  have  lost,  since  death  did  come  between, 

God  give  you  peace  and  true  forgiveness 
for  your  offenses  against  Him  in  this  life: 
may  your  soul  rise,  if  it  is  not  risen  already, 
to  where  you  see  the  face  of  the  Savior. 

— trans.  Raymond  Fearn 
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Meredith  Heuer 


Almost  forty  years  separate  Elliott  Carter’s  (b.1908)  two  works  for  solo  piano  and  orchestra.  He  wrote  his  wonderful, 
megalithic,  notoriously  dense  Piano  Concerto  in  the  mid-1960s;  it  was  premiered  by  its  commissioner,  pianist  Jacob 
Lateiner,  with  the  Boston  Symphony  Orchestra  under  Erich  Leinsdorf  in  January  1967.  It  followed  the  Double  Concerto 
for  harpsichord  and  piano  with  two  chamber  orchestras  and  the  first  of  his  orchestral  works  in  his  "new"  style  of  the 
1950s,  the  Variations  for  Orchestra.  The  Piano  Concerto  furthered  Carter’s  exploration  of  large-scale  form  and  the 
possibilities  of  orchestral  color  begun  in  the  Variations,  and  the  development  of  oppositional  musical  (/dramatic) 
character  found  in  the  Second  String  Quartet  (1959)  and  the  Double  Concerto  that  has  been  a hallmark  of  Carter’s 
mature  music  since  that  time. 

The  contrasts  between  the  Piano  Concerto  and  its  late  near-genre-mate,  Dialogues  (2003),  illustrate  the  changes 
Carter’s  music  has  gone  through  in  the  intervening  four  decades.  Most  of  his  works  of  the  1950s,  ’60s,  and  ’70s, 
whether  orchestral  or  chamber,  were  on  a grand,  even  epic  scale  and  appeared  only  every  few  years  as  the  composer 
worked  through  the  extremely  complex,  multilayered  compositional  and  expressive  problems  he  set  for  himself.  In 
the  process  Carter  attained  an  ever-greater  level  of  refinement  and  naturalness  in  his  music:  the 
surface  difficulties  of  the  music  seem  to  have  dissipated  somewhat  in  his  “third  period,”  which 
dates  from  about  the  early  1980s.  The  intricacy  of  his  craft  has  certainly  never  lessened,  but  a 
new  transparency  and  ease  obtains  in  the  works  of  the  past  twenty-five  years. 

Some  of  this  is  also  due  to  changes  in  the  practical  circumstances  of  many  of  the  works  that 
Carter  has  written  in  the  last  quarter-century.  Starting  in  the  early  1980s  Carter  began  to  receive, 
and  to  heed,  requests  from  performer  colleagues  for  smaller-scale,  even  occasional  works  to 
add  to  their  concert  repertoires.  Prominent  among  the  composer’s  output  of  the  1980s,  ’90s, 
and  the  first  years  of  the  new  century  is  a series  of  concertos,  starting  with  the  Oboe  Concerto 
for  Heinz  Holliger  (1988),  followed  by  the  Violin  Concerto  for  Ole  Bohn  (1990),  the  Clarinet 
Concerto  for  Alain  Damiens,  the  Ensemble  Intercontemporain,  and  Pierre  Boulez  (1996);  and  the  Cello  Concerto  for 
Yo-Yo  Ma  (2001).  Dialogues,  commissioned  by  the  BBC  for  pianist  Nicolas  Hodges,  can  be  seen  as  the  latest  in  the 
series.  Hodges  gave  the  premiere  of  the  work  in  January  2004  in  the  Queen  Elizabeth  Hall  at  South  Bank  Centre,  with 
the  London  Sinfonietta  conducted  by  one  of  Carter’s  most  ardent  champions  of  recent  years,  Oliver  Knussen. 
(Hodges  is  scheduled  to  give  the  New  York  premiere  with  James  Levine  and  the  MET  Orchestra  in  October.) 

Carter’s  music  has  been  well  represented  at  Tanglewood,  particularly  in  recent  seasons;  among  other  works,  his 
ASKO  Concerto  and  Tempo  e Tempi  received  their  U.S.  premieres  during  the  2000  Festival  of  Contemporary  Music, 
and  his  Oboe  Quartet  was  heard  during  the  FCM  in  2002,  and  last  summer,  as  a featured  composer  of  the  FCM, 
he  was  represented  with  performances  of  his  Brass  Quintet,  his  String  Quartet  No.  i,  and,  at  his  own  request,  his 
Holiday  Overture. 

Dialogues  is  scored  for  piano  with  chamber  orchestra:  single  winds,  with  flute  doubling  piccolo,  oboe  doubling 
English  horn;  B-flat  clarinet,  bassoon,  two  horns,  trumpet,  trombone,  and  two  players  for  each  of  the  five  string  parts 
(though  the  score  specifies  that  the  strings  may  be  augmented  proportionately).  The  piece,  a single  movement  of 
about  thirteen  minutes’  duration,  begins  not  with  the  solo  piano  but  with  fifteen  bars  of  unaccompanied  English  horn 
in  a halting  but  harmonically  well-defined  melody  (echoing  a similar  English  horn  solo  in  Carter’s  Partita).  The  solo 
piano,  again  unaccompanied,  enters  frenetically:  a dialogue  right  off  the  bat.  The  English  horn,  virtually  alone  in  this 
role,  returns  on  a couple  of  other  occasions  to  reestablish  the  lyric  impulse  in  the  face  of  the  piano’s  almost  constant 
activity.  The  balance  of  the  orchestra,  meanwhile,  gradually  coalesces,  from  individual  events  for  particular  instrumen- 
tal groups  to  acting  largely  in  concert  toward  the  end  of  the  piece.  Passages  in  which  piano  and  ensemble  are  active 
together  are  extraordinary;  the  exuberance  of  the  solo  piano  definitively  characterizes  the  whole. 

— Robert  Kirzinger 


A persistent  refrain  is  still  heard  in  complaints  about  the  reputed  inaccessibility  of  concert  music  written  in  the  last 
half-century.  Quite  simply,  it’s  the  claim  that  too  much  of  it  “sounds  the  same” — as  if  the  juggernaut  of  postwar  seri- 
alism  and  related  developments  had  effaced  not  just  tonality’s  traditional  satisfactions  but  the  very  idea  of  a person- 
ality behind  the  music.  The  inaccuracy  of  this  perception  becomes  immediately  apparent  upon  encountering  the  work 

of  Sir  Harrison  Birtwistle  (b.i  934) . 

This  is  music  that  could  be  mistaken  for  that  of  no  other.  Significant  influences  are  palpable,  to  be  sure — most 
fundamentally,  Stravinsky,  as  well  as  Var£se  (although  Messiaen’s  presence  is  also  felt  in  the  work  on  tonight’s  pro- 
gram). Yet  Birtwistle’s  achievement,  profoundly  original,  offers  a wonderful  paradox:  he  writes  as  if  the  grand  crises 
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John  Hardison 

Festival  Director  and  TMC  Composition  Faculty 


TMC  Composition  (acuity: 
Steven  Mackey 

William  Bolcom  (guest  composer) 


TMC  Composition  Fellow: 
Sean  Shepherd 


and  BMI  composers  Milton  Babbitt,  Margaret  Brouwer,  Elliott  Carter,  Edward  Cohen, 
Lee  Hyla,  Frederic  Rzewski,  Gunther  Schuller,  Steven  Stucky,  and  Yehudi  Wyner, 
whose  works  are  to  be  performed  during  the  festival. 


TO 


of  modern  music  were  simply  irrelevant  but  avoids  resorting  to  a reactionary,  comfortable  dalliance  with  the  past. 

His  music  carves  out  a world  of  its  own,  manifesting  a sensibility  that  seems  at  once  intensely  contemporary  and 
yet  evocative  of  some  ancient — even  prehistoric — consciousness  near  the  dawn  of  time.  For  all  its  originality,  however, 
Birtwistle’s  work  is  as  concerned  as  the  old  masters  were  with  music’s  essential  power  to  induce  a hyper-awareness 
beyond  ordinary  life. 

Although  he  was  a relative  late-bloomer  as  a composer,  Birtwistle  came  into  this  utterly  dis- 
tinctive sound  (it  encompasses  his  unique  combination  of  voice  and  stylistic  thumbprints)  quite 
early  in  his  career.  The  traits  exhibited  by  Tragoedia,  his  1965  breakthrough  work  for  chamber 
ensemble,  have  since  continued  to  be  preoccupations  of  his  music  in  some  form  or  another. 
Tragoedia  (whose  etymology  is  "goat-dance”)  pursues  a language  of  uncompromising  but  thor- 
oughly distinctive  modernism;  at  the  same  time,  the  Birtwistlean  characteristic  of  an  unnamed 
antiquity  arises  from  its  theatrical,  quasi-ritualistic  focus  on  musical  processes  and  on  the 
archetypal  nature  of  myth. 

And  it  is  the  timeless  quality  of  myth  that  holds  deepest  resonance  for  this  composer.  Jonathan 
Cross — one  of  the  most  perceptive  commentators  on  Birtwistle — observes  that  myth  “attempts  to  articulate  the  often 
overwhelming  feelings,  urges  and  emotions  we  all  experience  but  which  are  beyond  (indeed,  which  precede)  words. 
For  Birtwistle,  it  is  music,  not  words,  that  best  expresses  these  feelings.” 

His  preoccupation  with  the  relations  among  myth,  ritual,  and  theater  naturally  has  led  Birtwistle  to  make  significant 
contributions  to  contemporary  opera.  Yet  this  obsession  with  the  mythic  and  theatrical  extends  to  the  “secret  theater" 
of  his  purely  instrumental  pieces:  theater  not  as  programmatic  narrative  but  as  a formalistic  interplay  that  can  be 
transformed  into  musical  ritual — a process  exemplified  par  excellence  by  his  1984  work  Secret  Theatre,  in  the  score  of 
which  he  actually  lists  his  roster  of  fourteen  players  as  “dramatis  personae.”  The  composer  himself  has  said  that  his 
approach  to  drama  attempts  “to  bridge  the  gap  between  absolute  music  and  theatre  music.”  The  ways  through  which 
he  achieves  this  surely  mark  one  of  his  great  contributions  to  the  art. 

Birtwistle’s  original  working  title  was  Mystery  Play,  but  he  changed  it  to  Secret  Theatre  after  being  struck  by  a 
twelve-line  Robert  Graves  poem  of  the  same  name  (an  abridged  version  is  appended  to  the  score  as  an  epigraph), 
since  “it  seemed  to  embody  some  of  the  things  that  my  piece  was  about.”  The  poem’s  setting  in  the  night  world  (with 
its  “incomparable  parade  of  color,”  a scene  of  especially  Birtwistlean  resonance)  is  mixed  with  references  to  music, 
performance,  and  eros.  Birtwistle’s  Secret  Theatre,  in  Jonathan  Cross’s  view,  can  even  be  seen  as  “a  love  dance, 
adopting  and  renegotiating  certain  familiar  topics  of  romance.” 

The  nearly-half-hour  composition  draws  attention  not  just  to  its  horizontal  unfolding  in  time  but  to  its  aura  as 
an  event  being  performed  spatially,  so  that  its  “vertical”  moment-to-moment  topography  takes  on  a visual  aspect  as 
well.  Birtwistle  does  this  by  setting  up  a specific  seating  plan.  He  divides  the  ensemble  into  two  groups:  the  seated 
larger  continuum  playing  the  “accompaniment”  (a  collective  rather  like  the  ancient  chorus)  and  the  cantus,  made 
up  of  a smaller,  changing  arrangement  of  players  who  perform  the  “melody”  while  standing  in  a space  behind  the 
continuum.  The  players  move  between  the  two  groups  at  designated  times  throughout  the  score. 

Yet  Secret  Theatre  is  far  from  simply  schematic,  for  all  the  oppositions  it  plays  with  throughout:  between  cantus 
and  continuum,  between  a supple  linearity  and  hammer-like  staccato  punctuation,  and  between  sustained  notes  that 
often  rely  on  a given  instrument’s  extremities  of  pitch  and  rhythmically  jagged  outbursts.  Birtwistle  has  noted  that 
musical  value  seems  to  arise  when  a composer  “can  set  up  something  which  is  in  a permanent  state  of  surprise.” 
That  sense  of  surprise — of  unpredictability  even  within  the  context  of  certain  mysterious,  unstated,  but  ritualistically 
observed  “rules” — abounds  here. 

Much  of  the  fascination  of  experiencing  Secret  Theatre  comes  from  how  Birtwistle  deals  with  continuity  without  the 
techniques  of  traditional  thematic  development.  His  musical  patterns  often  convey  the  impression  of  a labyrinth  or 
a Cubist  painting  with  its  presentation  of  the  same  object  from  constantly  varying  perspectives.  He  refers  to  the  way 
time  moves  in  his  work  as  resulting  in  a composition  which  reveals  "a  permanent  state  of  exposition.” 

Secret  Theatre  progresses  by  shifts  both  sudden  and  gradual,  so  that  textures  and  temperatures  change  moment 
by  moment,  as  if  we  are  experiencing  a zone  of  intensely  variable  micro-climates.  Yet,  like  Ariadne’s  thread  (a  favorite 
Birtwistle  image),  the  ever-changing  personnel  of  the  cantus  guide  us  through  the  piece  with  the  determination  of 
a gripping  dramatic  through-line. 

— Thomas  May 

Thomas  May  is  a senior  music  editor  at  Amazon.com.  His  new  book  Decoding  Wagner  is  available  from  Amadeus  Press. 
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GUEST  ARTISTS 
Alan  Pierson 

Conductor  Alan  Pierson’s  performances  and  recordings  have  been  lauded  by  critics  throughout  the  United  States 
and  in  Europe.  Mr.  Pierson  is  music  director  of  the  acclaimed  ensemble  Alarm  Will  Sound,  and  has  guest  conducted 
numerous  ensembles,  including  the  Silk  Road  Project,  the  New  World  Symphony,  Ensemble  21, 
Ensemble  Sospeso,  the  Dickinson  Symphony  Orchestra,  and  the  Crash  Ensemble.  He  has  col- 
laborated with  major  composers  and  performers  including  Yo  Yo  Ma,  Steve  Reich,  John  Adams, 
Augusta  Read  Thomas,  David  Lang,  La  Monte  Young,  and  Wu  Man.  Born  in  Chicago,  Mr.  Pierson 
began  conducting  studies  while  pursuing  a physics  degree  at  the  Massachusetts  Institute  of 
Technology  and  a composition  degree  at  the  Eastman  School  of  Music.  He  previously  received 
a Tanglewood  conducting  fellowship  in  2004  and  is  completing  doctoral  studies  at  the  Eastman 
School.  His  conducting  teachers  have  included  Stefan  Asbury,  Robert  Spano,  Bradley  Lubman, 
Gunther  Schuller,  and  David  Epstein.  Mr.  Pierson  has  recorded  for  Nonesuch  Records,  Cantaloupe 
Music,  Sony  Classical,  and  Sweetspot  DVD. 


Ingo  Metzmacher 

Internationally  acclaimed  German  conductor  Ingo  Metzmacher’s  vivid  interpretations  and  innovative  programming 
have  established  him  as  a regular  guest  conductor  with  many  of  the  world’s  most  prestigious  orchestras.  He  becomes 
chief  conductor  of  the  Netherlands  Opera  with  the  2005-06  season  and  since  1997  has  been 
general  music  director  of  the  City  of  Hamburg  (including  the  Hamburg  State  Opera  and  Ham- 
burg Philharmonic  Orchestra).  Metzmacher  studied  piano,  theory  and  conducting  in  Hannover, 
Salzburg,  and  Cologne.  In  1981  he  became  pianist  in  Ensemble  Modern,  and  in  1985  began  con- 
ducting the  ensemble  on  a regular  basis.  He  made  his  debut  at  the  Frankfurt  Opera  with  The 
Marriage  of  Figaro  in  1987.  His  debut  at  the  Brussels  Opera  was  in  1988  when  he  stepped  in  for 
DohnSnyi  to  conduct  Franz  Schreker’s  opera  Der  Ferae  Klang.  This  was  followed  by  productions 
in  Dresden,  Hamburg,  and  Stuttgart.  He  has  also  conducted  new  productions  of  Cosifan  tutte 
in  Los  Angeles  and  Kdtya  Kabanovd  at  Paris  Opera.  He  was  principal  guest  conductor  of  the 
Bamberg  Symphony  Orchestra  from  1995-99.  Notable  opera  successes  in  Hamburg  have  included 
Die  Meistersinger,  Der  Rosenkavalier,  Macbeth,  Lohengrin,  Der  Freischdtz  (released  on  DVD)  Don  Carlos,  Pelleas  et 
Mtlisande,  Wozzeck  (recorded  live  by  EMI  Classics),  Dialogue  des  Carmelites,  and  Nono’s  Al  gran  sole  carico  d'amore. 
With  the  Hamburg  Philharmonic  Orchestra,  Metzmacher  has  toured  extensively  in  Spain,  Germany,  France,  Austria, 
and  Greece.  As  chief  conductor  designate  of  the  Netherlands  Opera  beginning  in  2004-05,  Mr.  Metzmacher  made  his 
debut  in  April  2005  with  Korngold’s  Die  tote  Stadt,  conducting  the  Royal  Concertgebouw  Orchestra.  Mr.  Metzmacher 
regularly  conducts  the  London  Philharmonic  and  London  Symphony  orchestras  and  at  the  BBC  Proms  as  well  as 
leading  the  Royal  Concertgebouw  Orchestra,  Munich  Philharmonic,  Berlin  Philharmonic,  Orchestre  National  de  France, 
and  the  most  significant  orchestras  of  the  U.S.  In  celebration  of  the  centenary  of  Karl  Amadeus  Hartmann,  Mr.  Metz- 
macher leads  performances  of  Hartmann’s  music  throughout  2005  in  London,  Vienna,  Paris,  Salzburg,  Edinburgh, 
Lucerne,  Munich,  Stuttgart,  Bonn,  Hamburg,  Rotterdam,  San  Francisco,  and  Boston.  Ingo  Metzmacher  has  recorded 
extensively  for  EMI  Classics  since  the  release  of  the  Grammy-nominated  “A  Portrait  of  Charles  Ives”  with  Ensemble 
Modern  in  1992.  His  recording  of  the  Hartmann  symphony  cycle  with  the  Bamberg  Symphony  and  his  live  recording 
of  Wozzeck  with  the  Hamburg  Opera  both  received  the  Preis  der  Deutschen  Schallplattenkritik.  His  discography  also 
includes  a five-volume  series  of  live  New  Year’s  Eve  recordings  under  the  title  “Who  Is  Afraid  of  20th-Century  Music?” 
(EMI  and  Sony).  In  January  2005,  Ingo  Metzmacher’s  book  Keine  Angst  vor  neuen  Tonen.  Fine  Reise  in  die  Welt  der 
Masik  was  published  in  Germany  by  the  Rowohlt  publishing  company  and  was  already  in  its  3rd  printing  ten  weeks 
later.  Ingo  Metzmacher  made  his  BSO  debut  in  subscription  concerts  of  March  2001.  He  led  the  BSO  in  the  world 
premiere  of  the  BSO-commissioned  Boston  Concerto  by  Elliott  Carter  in  subscription  concerts  of  April  2003  and  con- 
ducted the  orchestra  most  recently  this  past  February  in  a program  including  the  American  premiere  of  Hartmann’s 
Fourth  Symphony.  He  made  his  Tanglewood  debut  in  summer  2004  conducting  both  the  Tanglewood  Music  Center 
Orchestra  and  the  BSO.  He  returns  to  conduct  the  BSO  tomorrow  night,  Friday,  August  5,  in  the  Shed  in  a program 
of  works  by  Weber,  Mahler,  Stravinsky,  and  Carter,  the  performance  of  whose  Adagio  tenebroso  is  part  of  this  sum- 
mer’s Festival  of  Contemporary  Music. 
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Ludovic  Morlot 

BSO  Assistant  Conductor  Ludovic  Morlot  has  maintained  a close  working  relationship  with  the  Boston  Symphony 
Orchestra  and  Tanglewood  since  he  was  the  Seiji  Ozawa  Conducting  Fellow  at  the  Tanglewood  Music  Center  in  2001, 
when  he  assisted  Mr.  Ozawa  with  the  TMC  production  of  Ravel's  L’Heure  espagnole  and  led  the  world  premiere  of  the 
TMC’s  2001  Fromm  Commission,  Robin  de  Raaff’s  Piano  Concerto,  in  that  summer’s  Festival  of  Contemporary 
Music.  He  made  his  BSO  debut  this  past  April  at  Symphony  Hall.  He  has  since  served  as  a BSO  cover  conductor 
for,  among  others,  Seiji  Ozawa,  James  Levine,  Andr6  Previn,  and  Rafael  Fruhbeck  de  Burgos.  He  has  led  the  Boston 
Symphony  Chamber  Players  in  Boston  and  at  Tanglewood,  and  in  the  fall  of  2003  assisted  with 
the  BSO’s  concert  performances  in  Boston  and  New  York  of  Debussy’s  Pell^as  et  M6Hsande  led 
by  Bernard  Haitink.  He  made  his  BSO  debut  at  Symphony  Hall  this  past  April.  He  has  also 
worked  with  Reinbert  de  Leeuw  and  Michael  Tilson  Thomas  at  the  New  World  Symphony  in 
Florida,  and  assisted  Jessye  Norman  at  the  Theatre  du  Chatelet  in  the  critically  acclaimed  Paris 
production  of  Schoenberg’s  Erwartung  and  Poulenc's  La  Voix  humaine,  a production  with 
which  he  also  toured  to  Japan.  In  2002  he  became  conductor-in-residence  with  the  Orchestre 
National  de  Lyon  under  David  Robertson,  leading  many  outreach  concerts  and  youth  orchestra 
events  until  the  summer  of  2004.  During  that  time  he  also  appeared  with  the  Orchestre  de 
Picardie  and  the  Orchestre  Colonne  in  Paris.  This  past  February  Mr.  Morlot  made  his  debut 
with  the  Ensemble  InterContemporain  in  Paris  leading  the  French  premiere  of  Harrison  Birtwistle’s  Theseus  Came. 
Other  highlights  of  2004-05  include  subscription  concerts  with  the  Orchestra  Ensemble  Kanazawa  in  Japan,  with 
which  he  also  toured  Germany  this  summer.  Last  month  he  his  conducting  debut  at  the  Schleswig-Holstein  Festival 
collaborating  again  with  Jessye  Norman.  Engagements  next  season  include  subscription  concerts  with  the  Dayton 
Philharmonic,  his  debut  with  the  Chicago  Symphony  Orchestra  on  the  CSO’s  “Music  NOW”  contemporary  music 
series,  and  a return  engagement  in  Paris  with  the  Ensemble  InterContemporain  for  a program  of  Schoenberg  and 
Zemlinsky.  Trained  as  a violinist,  Ludovic  Morlot  studied  conducting  with  the  late  Charles  Bruck  at  the  Pierre  Monteux 
School  in  Hancock,  Maine,  and  furthered  his  studies  at  the  Royal  Academy  of  Music  in  London.  He  received  the 
Norman  Del  Mar  Conducting  Fellowship  from  the  Royal  College  of  Music,  London,  to  work  with  the  Royal  School’s 
Opera  under  the  guidance  of  John  Carewe  and  as  assistant  conductor  to  Sir  Colin  Davis  on  their  production  of  Don 
Giovanni.  Now  in  his  first  season  as  a BSO  assistant  conductor,  Mr.  Morlot  lives  in  Boston. 

For  a biography  of  Alicia  DiDonato,  please  see  page  19. 

Lucy  Shelton 

TMC  faculty  member  Lucy  Shelton  has  performed  in  recital,  opera,  chamber  music,  and  as  an  orchestral  soloist,  and 
is  well  known  for  her  innovative  programming  of  a range  of  music  from  Bach  to  Elliott  Carter.  She  is  particularly  in 

demand  as  an  interpreter  of  new  music,  and  has  had  numerous  works  written  for  her,  including 
Elliott  Carter’s  Of  Challenge  and  of  Love,  Oliver  Knussen’s  Whitman  Settings,  and  pieces  by  Sally 
Beamish,  Stephen  Albert,  Poul  Ruders,  and  Joseph  Schwantner.  She  has  premiered  works  by 
composers  including  Gerard  Grisey,  David  Del  Tredici,  Alexander  Goehr,  Ned  Rorem,  Dmitri 
Smirnov,  and  James  Yannatos.  Other  highlights  of  Ms.  Shelton’s  career  include  performances 
of  Boulez’s  Le  Visage  nuptial  with  the  Chicago  Symphony  Orchestra,  Los  Angeles  Philharmonic, 
and  London  Symphony  Orchestra,  all  conducted  by  the  composer;  her  BBC  Proms  debut  with 
Dallapiccola’s  II  prigioniero ; and  the  role  of  Jenifer  in  Tippett’s  The  Midsummer  Marriage  for 
Thames  TV.  She  made  her  Vienna  and  Berlin  debuts  singing  Kurtag’s  The  Sayings  of  Peter 
Bornemisza  with  Andras  Schiff.  Her  repertoire  also  includes  Nono’s  II  canto  sospeso,  Henze's 
Das  f oss  der  Medusa,  Schoenberg’s  Erwartung,  Peter  Maxwell  Davies’s  Revelation  and  Fall,  and  Carter’s  A Mirror  on 
Which  to  Dwell.  Ms.  Shelton’s  extensive  discography  includes  Stravinsky’s  Faun  and  Shepherdess  with  the  Cleveland 
Orchestra,  Knussen’s  Whitman  Settings  with  the  London  Sinfonietta,  chamber  music  of  Ruth  Crawford  Seeger  with  the 
Schoenberg  Ensemble,  and  Del  Tredici’s  Syzygy  and  Vintage  Alice  with  the  ASKO  Ensemble,  all  for  Deutsche  Gram- 
mophon.  For  Koch  International  she  recorded  Olivier  Messiaen’s  Harawi,  the  premiere  recording  of  Carter’s  Of 
Challenge  and  Love,  and  the  complete  songs  of  Stravinsky  with  pianist  John  Constable.  For  Bridge  Records  she  recorded 
Schoenberg's  Pierrot  Lunaire  and  Herzgewachse  with  the  Da  Capo  Chamber  Players.  Her  most  recent  release  is  Bernard 
Rands’s  Canti  lunatici  with  the  Boston  Modern  Orchestra  Project  for  the  ARSIS  label.  Ms.  Shelton  is  a graduate  of 
Pomona  College  and  the  New  England  Conservatory,  both  of  which  have  honored  her  as  a “distinguished  alumna.” 
She  has  the  distinction  of  being  the  only  artist  to  receive  the  International  Walter  Naumburg  Award  twice,  for  chamber 
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music  with  the  Jubal  Trio  in  1977  and  as  a solo  singer  in  1980.  Ms.  Shelton  made  her  Boston  Symphony  Orchestra 
debut  in  January  1986  with  Schwantner’s  Magabanda  under  the  direction  of  Leonard  Slatkin,  and  appeared  with  the 
orchestra  most  recently  in  1999.  performing  in  Oliver  Knussen’s  Where  the  Wild  Things  Are,  conducted  by  the  composer. 

Ursula  Oppens 

TMC  faculty  member  Ursula  Oppens  is  one  of  the  few  pianists  before  the  public  today  who  has  won  equal  renown 
as  an  interpreter  of  the  established  repertoire  and  a champion  of  contemporary  music.  Her  performances  of  music 

old  and  new  are  marked  by  a powerful  grasp  of  the  composer’s  musical  intentions  and  an  equally 
powerful  command  of  the  keyboard’s  resources.  In  the  2004-05  season,  Ms.  Oppens  is  heard 
at  the  Busoni  Festival  in  Bolzano,  Italy,  with  the  Pro  Arte  Chamber  Orchestra  in  Boston,  in  recital 
in  New  York,  with  the  Youngstown  (OH)  Symphony  and  the  Pacific  Symphony  Orchestra  in 
Santa  Ana,  California,  as  well  as  in  performances  of  Messiaen’s  Visions  de  I'Amen  in  Boston  and 
Evanston  with  pianists  Jerome  Lowenthal  and  James  Giles.  Ms.  Oppens  has  performed  with 
virtually  all  of  the  world’s  major  orchestras,  including  the  New  York  Philharmonic,  the  Boston 
Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the  American  Composer’s  Orchestra,  and 
the  orchestras  of  Chicago,  Cleveland,  San  Francisco,  and  Milwaukee.  Abroad,  she  has  played 
with  such  orchestras  as  the  Berlin  Symphony,  Orchestra  de  la  Suisse  Romande,  the  Deutsche 
Symphonie,  the  Scottish  BBC,  and  the  London  Philharmonic  Orchestra.  She  has  also  played  at  the  Aspen,  Tanglewood, 
Santa  Fe,  Edinburgh,  Bath,  and  Holland  Festivals,  among  others.  In  recent  seasons,  Ms.  Oppens  traveled  to  Havana, 
Cuba,  to  perform  Copland’s  Piano  Concerto  with  the  Havana  Symphony,  appeared  in  Dublin,  Ireland,  as  soloist  in 
Henry  Cowell’s  Piano  Concerto,  and  was  featured  in  a televised  performance  with  the  Orchestra  of  La  Scala  in  Italy. 

An  enduring  commitment  to  integrating  new  music  into  regular  concert  life  has  led  Ms.  Oppens  to  commission  and 
premiere  many  compositions,  including  works  by  Elliott  Carter,  John  Harbison,  Julius  Hemphill,  Gyorgy  Ligeti,  Witold 
Lutosfawski,  Conlon  Nancarrow,  Tobias  Picker,  Frederic  Rzewski,  Joan  Tower,  and  Charles  Wuorinen.  A co-founder 
of  Speculum  Musicae,  Ms.  Oppens  has  recorded  extensively.  She  has  received  two  Grammy  nominations:  for  her 
Vanguard  recording  of  Frederic  Rzewski’s  The  People  United  Will  Never  Be  Defeated,  and  for  “American  Piano  Music 
of  Our  Time,”  a compilation  of  20th-century  American  piano  music  on  the  Music  & Arts  label.  Ms.  Oppens  was 
appointed  John  Evans  Distinguished  Professor  of  Music  at  Northwestern  University  in  1994. 


' CLASSICAL  CD  DELETIONS  & OVERRUNS  ^ 

Top  quality  LPs,  tapes,  CDs,  videos  and  books  from  $2.00.  Over  15,000  Classical 
titles  at  a fraction  of  their  original  prices. 

Just  3.8  miles  East  of  Stockbridge  on  Rte.  102  (follow  map  below) 


EXIT  2 
MASS.  PIKE 


Summer  Retail  Hours:  Mon. -Sat.  10:00  AM-5:30  PM  (June  24-August  31) 

BERKSHIRE  RECORD  OUTLET 

Rte.  102,  Lee,  MA  Website:  www.berkshirerecordoutlet.com  (413)  243-4080 


SEIJI  OZAWA  HAL l 


Friday,  August  5,  at  2:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  NEW  FROMM  PLAYERS 


STAN  I SLAW  SKROWACZEWSKI 
(b.1923) 


Musica  a Qaattro  (1998) 

I.  Molto  lento  (J  = 50) 

II.  Presto  (J.  = J = 88) 

III.  Cadenza  capricciose 

IV.  Presto  tenebroso  (J  = 76) 

V.  Adagio  (J  = 50) 

ERIN  SVOBODA,  clarinet;  JOEL 
PARCMAN,  violin;  MARK  BERGER, 
viola;  SEMIRAMIS  C.S.  COSTA,  cello 


GEORGE  BENJAMIN 
(b.i96o) 


JOHN  HARBISON 
(b.i  938) 


Viola,  Viola  (1997) 

MARK  BERGER,  viola  I;  NADIA  SIROTA,  viola  II* 
INTERMISSION 

String  Quartet  No.  4 (2001) 

I.  Lento  (J.  = 60) 

II.  Allegretto  (J  = 126) 

III.  Poco  adagio  (J  = 88) 

IV.  Vivo  (J  = 144) 

ELIZABETH  MAHLER,  violin  I;  JOEL 
PARGMAN,  violin  II;  MARK  BERGER, 
viola;  SEMIRAMIS  C.S.  COSTA,  cello 


*TMC  Fellow 


The  Boston  Symphony  Orchestra  participates  in  the  2005  Festival  of  Contemporary 
Music  at  Tanglewood  with  a performance  of  Elliott  Carter’s  Adagio  tenebroso,  conducted 
by  Ingo  Metzmacher,  this  evening  at  8:30  in  the  Shed. 


NOTES 

Like  Esa-Pekka  Salonen,  Stanistaw  Skrowaczewski  (^1923)  is  a member  of  one  of  music’s  most  elite  groups:  a virtu- 
oso conductor  who  not  only  composes  but  who  composes  well.  Both  men  are  offshoots  of  a great  European  tradi- 
tion— think  of  Mahler,  Strauss,  Berlioz,  and  Rachmaninoff — that  maintains  as  a matter  of  course  that  composition 
and  conducting  can  exist  as  merely  two  facets  of  an  excellent,  well-rounded  musical  being.  It  is  a model  that  only  one 
native-born  American,  that  Tanglewood  avatar  Leonard  Bernstein,  has  truly  matched. 

Skrowaczewski,  born  in  the  Polish  city  of  L’vov  (now  part  of  Ukraine),  came  to  America  in  1960  after  a notable 
career  in  Poland  and  soon  became  a celebrated  music  director  of  the  Minnesota  Orchestra  (until  1979)  and  the  prin- 
cipal conductor  of  the  Hall£  Orchestra  (1984-1991),  in  addition  to  frequent  guest  engagements  with  such  organiza- 
tions as  the  Metropolitan  and  Vienna  State  operas.  He  still  lives  in  the  Twin  Cities  area,  and  the  Minnesota  Orches- 
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tra’s  musicians  have  become  some  of  his  most  proficient  advocates — including  two  members  of  the  string  trio 
Ensemble  Capriccio,  which  commissioned  Musica  a Quattro  in  honor  of  the  conductor’s  seventy-fifth  birthday.  Another 
spur  to  the  composition  was  the  return  to  the  Minnesota  Orchestra  of  its  wonderful  principal  clarinet,  Burt  Hara,  after 
a year  away.  “Adding  the  clarinet  to  the  string  trio,”  wrote  the  composer,  "allowed  me  to  juxtapose, 
with  delight,  the  low  register  of  the  clarinet  with  its  analog  in  the  viola,  and  its  upper  register 
with  the  violin.” 

As  a bona  fide  member  of  the  Polish  School,  “Stan”  has  always  stood  a bit  apart  from  the 
bustling  Twin  Cities  compositional  scene.  (And  his  renown  is  far  more  than  local:  his  Concerto 
for  Orchestra  was  a finalist  for  the  Pulitzer  Prize  in  1999.)  Musica  a Quattro  doesn’t  employ  the 
“chance”  techniques  that  purl  through  Witold  Lutosfawski’s  mature  works,  and,  unlike  his  dis- 
tinguished compatriot,  Skrowaczewski’s  non-Polish  cultural  orientation  has  been  more  Germanic 
than  French.  But  their  music  does  share  some  crucial  traits  of  post-1956  Polish  composition:  a 
love  of  silence  and  strong  contrasts;  an  almost  holy  respect  for  the  power  of  pure  intervals;  and 
an  unimpeachable  moral  seriousness. 

The  composer  describes  the  piece’s  structure: 

The  work  begins  with  exposing  the  main  theme  by  the  strings.  This  theme  and  its  intervals  are  repeated. . . with  cer- 
tain changes,  in  all  five  movements.  Also,  these  main  intervals  are  subsequently  used  in  the  entire  work  as  sort  of 
“building  bricks”  for  all  melodies,  harmonies,  and  their  permutations,  which,  in  my  opinion,  gives  a certain  unity  to 
the  work  in  spite  of  a quite  different  character  in  each  movement. 

Listeners  will  note  a tendency  for  fugal  writing  in  much  of  the  first  two  movements,  despite  their  swooping  scalar 
passages  and  their  dense,  angry  bits  of  chromatic  harmony  in  which  the  strings  act  as  accompanists  to  the  clarinet. 
(Skrowaczewski’s  strident  love  of  triplet  rhythms  recalls  the  Beethoven  of  the  Third  and  Fifth  Symphonies.)  Next 
comes  a ghostly  clarinet  cadenza  that  develops  into  a forceful,  tutti  slow  movement,  only  to  subside  into  the  hollow, 
pizzicato  string  chords  with  which  it  began.  The  “Presto  tenebroso”  features  a jaunty  clarinet  tune  placed  over  slither- 
ing string  parts;  it  collapses  into  the  hymnic  “Adagio”  finale,  in  which  Skrowaczewski’s  love  for  the  music  of  Mahler 
and  Bruckner — of  which  he  is  an  acclaimed  conductor — comes  affectingly  to  the  fore. 

— Russell  Platt 

Russell  Platt  is  a composer  and  a music  editor  at  The  New  Yorker.  Recent  performances  of  his  music  have  been  pre- 
sented by  the  Ravinia  Festival  and  Saint  Paul  Chamber  Orchestra  Ensembles. 


George  Benjamin  is  one  of  the  most  significant  composers  of  his  generation.  Introduced  to  Olivier  Messiaen  by  his 
teacher  Peter  Gellhorn,  he  began  studying  piano  with  Messiaen  and  his  wife,  Yvonne  Loriod,  while  still  in  his  mid- 
teens, commuting  to  Paris  from  London  once  a month  while  he  finished  school  in  England.  At 
seventeen  he  enrolled  in  the  Paris  Conservatoire  and  joined  Messiaen’s  composition  course  for- 
mally, and  at  this  time  he  encountered  many  of  the  most  daunting  musical  talents  in  Europe  at 
the  time,  including  Boulez  and  Stockhausen. 

After  leaving  the  Conservatoire,  Benjamin  returned  to  England  and  attended  Cambridge, 
where  he  studied  with  the  composer  Alexander  Goehr  (another  former  student  of  Messiaen) 
and  also  took  up  conducting.  Following  the  successful  premieres  of  the  early  1980s,  he  resumed 
his  travels  to  Paris  to  work  at  IRCAM,  Pierre  Boulez’s  laboratory  for  research  into  electronic 
music.  On  commission  for  IRCAM's  tenth  anniversary  he  wrote  Antara  for  ensemble  and  elec- 
tronics. Important  works  of  the  1990s  include  Upon  Silence,  Sudden  Time,  Three  Inventions  for 
Chamber  Orchestra,  and  Sometime  Voices  (a  setting  of  text  from  Shakespeare’s  The  Tempest). 


Benjamin  has  increasingly  become  recognized  not  only  as  a composer  but  also  as  an  all-around  musician.  As  a 
teacher  he  is  Prince  Consort  Professor  of  Composition  at  the  Royal  College  of  Music.  In  1992  he  directed  a new  festi- 
val, “Carte  blanche  a George  Benjamin,”  at  Paris’s  Op£ra-Bastille.  For  his  contribution  to  French  musical  life,  he  was 
made  a Chevalier  in  the  Order  of  Arts  and  Letters.  He  directed  the  San  Francisco  Symphony’s  “Wet  Ink”  series  in 
1992  and  the  South  Bank  Centre’s  "Meltdown"  festival  in  London  in  1993,  and  was  artistic  consultant  to  BBC  Radio 
3’s  series  “Sounding  the  Century.”  As  a conductor  he  has  appeared  with  the  Los  Angeles  Philharmonic,  San  Francisco 
Symphony,  Ensemble  Modern,  and  London  Sinfonietta,  among  others,  and  conducted  Debussy’s  Pelltas  et  M6Hsande 
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at  La  Monnaie  in  Brussels.  He  was  composer-in-residence  for  Tanglewood’s  Festival  of  Contemporary  Music  in  1999, 
returning  the  following  summer  as  director.  In  January  2001  he  conducted  the  world  premiere  of  Gydrgy  Ligeti’s 
Hamburgisches  Konzert.  In  2002-03,  the  London  Symphony  Orchestra  presented  a retrospective  of  his  work  at  the 
Barbican  throughout  the  season.  More  recently  his  Recit  de  Tierce  en  Taille  was  premiered  at  the  Proms  in  July  2004 
and  the  Chicago  Symphony  premiered  his  Dance  Figures  in  May  2005. 

Benjamin  wrote  his  two-viola  work  Viola,  Viola  in  1997.  The  piece  was  commissioned  by  the  Tokyo  Opera  City 
Cultural  Foundation  at  the  request  of  Toru  Takemitsu  on  the  occasion  of  the  opening  of  Tokyo  Opera  City  Hall.  Violists 
Yuri  Bashmet  and  Nobuko  Imai  gave  the  premiere  in  that  hall  in  September  1997.  The  piece  relies  on  juxtapositions: 
high  versus  low,  aggressive  versus  calm,  quiet  versus  loud,  linear  versus  lyrical,  in  achieving  on  two  violas  a sonic 
range  approaching  that  of  a full  string  section.  A basic  pulse  keeps  the  piece  progressing,  motifs  flit  and  evolve  in 
passing  between  the  two  instruments.  A pizzicato  coda  ends  things.  About  this  piece,  Benjamin  wrote,  “My  desire  at 
times  was  to  achieve  an  almost  orchestral  depth  and  variety  of  sound.  This  accounts  for  the  fact  that  the  two  viola 
parts  are  virtually  braided  together — indeed,  clearly  independent  lines  only  begin  to  flower  towards  the  work’s  cantabile 
center.  The  implied  harmony  is  intended  to  be  as  sonorous  as  possible,  the  texture  sometimes  maintaining  four  or 
more  parts  for  sustained  periods.” 

— Robert  Kirzinger 

Like  Shostakovich,  John  Harbison  (b.1938)  seems  to  save  his  most  private  thoughts  for  his  string  quartets;  they 
inhabit  an  interior  world  removed  from  both  the  ironic  splendor  of  his  orchestral  works  and  the  more  relaxed  yet 
sophisticated  lyricism  of  his  songs.  The  Pulitzer  Prize-winning  MIT  faculty  composer,  who  cer- 
tainly needs  no  introduction  to  Tanglewood  audiences,  wrote  the  String  Quartet  No.  4 at  the 
Civitella  Ranieri  retreat  in  Italy  in  the  summer  of  2001  on  commission  from  the  Santa  Fe  Chamber 
Music  Festival,  the  La  Jolla  Chamber  Music  Society,  and  Westchester’s  Caramoor  Center  for 
Music  and  the  Arts.  The  Orion  Quartet  has  been  closely  associated  with  the  piece:  they  recorded 
it  at  Santa  Fe  and  gave  the  New  York  premiere  at  the  Chamber  Music  Society  of  Lincoln  Center. 
According  to  the  composer,  the  piece  “chooses  as  its  protagonists  the  first  violin  and  the  cello, 
and  projects  them  into  an  instinctive  relationship,  like  encounters  between  operatic  characters”: 
After  composing  [it]  I began  to  think  about  possible  antecedents. ..  and  two  passages  from  the  slow 
movements  of  Mozart’s  String  Quintets,  in  C Major  and  G Minor,  came  to  mind.  In  these  moments 
the  first  violin  and  first  viola  engage  in  an  intimate  dialogue  that  alters  the  entire  color-scheme. 

Harbison,  an  experienced  operatic  composer,  no  doubt  knows  his  Mozart,  but  the  notes  themselves  betray  other 
influences — the  complexly  chromatic  improvisations  of  postwar  jazz  and  the  abiding  rigors  of  Baroque  counterpoint. 
(Harbison’s  slow-fast-slow-fast  sequence  of  movements  is  itself  a recollection  of  seventeenth-century  practice,  not  of 
the  Classical  and  Romantic  eras  in  which  the  quartet  form  flourished.)  Indeed,  the  piece  is  a veritable  school  of  coun- 
terpoint right  from  the  beginning,  in  which  the  cello,  “isolated  by  longing  and  expectation,”  sings  out  a plangent, 
winding  melody  against  the  backdrop  of  the  upper  strings,  whose  lines  move  in  strict  homophony  (that  is,  all  in  the 
same  rhythm).  The  harmony,  as  in  much  of  the  piece,  is  warm  but  emotionally  elusive. 

"The  second  movement,”  Harbison  writes,  “brings  exchanges  between  the  first  violin  and  cello,  with  a certain 
reserve  and  formality,”  with  the  main  body  of  the  movement — a rhythmically  intricate  stream  of  canons  based  on 
groups  of  five  beats — bookended  by  two  identical  passages  in  which  rich  tonal  chords  are  built  in  steps.  “In  the  third 
movement  these  restraints  dissolve,”  a description  that  applies  to  both  its  expressive  range  and  its  rhythmic  energy; 
the  two  "protagonists”  fight  a double-cadenza  duel  which  leads  to  an  impassioned  climax  in  which  the  second  violin 
and  viola  add  a heated  conversation  of  their  own  to  the  general  fabric.  (The  doleful  little  coda,  with  its  vague,  picking- 
up-the-pieces  atmosphere,  is  a lovely  finish  to  a tempestuous  drama.)  In  the  finale  "all  four  instruments  share  in  a 
spontaneous  celebration”  in  which  the  four  characters  are  dramatically  equalized  by  way  of  canons,  double  canons, 
and  at  last  a quadruple  unison  canon  before  the  euphonious  closing  bars. 

David  St.  George,  in  his  entry  on  Harbison  in  the  New  Grove  Dictionary,  wrote  of  the  Mottetti  di  Montale  that  the 
music  “achieves  its  effect  in  part  through  a subtle  allusion  to  stylistic  elements  which  remain  suggestively  or  provoca- 
tively in  the  background.”  It’s  an  analysis  that  could  certainly  apply  to  the  quartet’s  entire  finale — the  most  European 
of  the  movements — which,  in  its  sheer  contrapuntal  virtuosity,  harks  back  to  the  heady  days  of  Bartdk  and  the  Second 
Viennese  School,  whose  composers  were  so  important  to  Harbison’s  teacher  Roger  Sessions. 

— Russell  Platt 
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Mark  Berger,  viola,  attended  Boston  University  where  he  completed  his  undergraduate  studies  in  violin  with  Roman 
Totenberg  and  viola  with  Steven  Ansell.  He  has  performed  in  such  summer  festivals  as  the  Kneisel  Hall  Chamber 
Music  Festival  and  the  Tanglewood  Music  Center.  An  active  violist  and  violinist  in  the  Boston  area,  he  has  performed 
with  the  Boston  Symphony  Orchestra,  Boston  Modern  Orchestra  Project,  Boston  Lyric  Opera,  ALEA  III  Contemporary 
Music  Ensemble,  New  World  Symphony,  and  the  Vermont  and  Albany  Symphonies.  As  a composer,  Mr.  Berger 
received  his  master's  degree  from  Boston  University,  where  he  studied  with  Lukas  Foss  and  Theodore  Antoniou.  His 
works  have  been  heard  internationally  in  Moscow;  St.  Petersburg;  San  Jos£,  Costa  Rica,  and  Athens,  Greece,  and  have 
been  performed  by  such  ensembles  as  ALEA  III,  the  Harvard  Group  for  Contemporary  Music,  New  Music  Brandeis, 
Studio  New  Music  (in  residence  at  the  Moscow  Conservatory),  and  the  Hellenic  Ensemble  of  Contemporary  Music. 
Mr.  Berger  is  a member  of  the  music  faculty  at  Middlesex  Community  College  in  Bedford,  MA,  and  is  currently  a PhD 
candidate  at  Brandeis  University,  where  he  studies  composition  with  David  Rakowski. 


Semiramis  Costa,  cello,  began  her  cello  studies  at  age  eight  at  Universidade  Federal  da  Paraiba  with  Felipe  Aquino 
and  later  worked  with  Nelson  Campos.  At  age  14,  she  won  the  Premio  Paraiba  de  Musica,  and  since  then  has  per- 
formed with  different  orchestras  around  Northeast  Brazil  as  a soloist.  Ms.  Costa  has  performed  in  Rio  de  Janeiro, 
Brasilia,  Bahia,  and  Ceara  in  Brazil  and  throughout  Argentina,  the  U.S.,  and  Portugal.  She  has  been  a member  of 
many  symphony  orchestras,  including  a position  as  assistant  principal  cellist  with  the  Baton  Rouge  Symphony 
Orchestra.  In  2001,  she  won  the  Dean's  Concerto  Competition  at  Louisiana  State  University  and  performed  William 
Walton’s  Concerto  for  Cello  and  Orchestra.  In  2003,  she  won  the  first  prize  at  the  College  Competition  Tribute  to 
Janos  Starker  and  Aldo  Parisot  in  Illinois.  Ms.  Costa  has  participated  in  many  summer  festivals  including  three  years 
as  a Tanglewood  Music  Center  Fellow.  She  recently  received  her  bachelor’s  degree  from  Louisiana  State  University 
and  will  continue  her  studies  in  the  fall  in  the  master’s  program  at  Rice  University. 
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Rice  University 

The  Shepherd  School  of  Music 

Robert  Yekovich,  Dean 

Composition  Faculty 

Karim  Al-Zand 
Anthony  Brandt 
Shih-Hui  Chen 
Arthur  Gottschalk 
Pierre  Jalbert 
Richard  Lavenda 
Kurt  Stallmann 


For  admission  and  scholarship  information  please  contact  Matthew  Loden, 

Director  of  Music  Admissions,  the  Shepherd  School  of  Music,  Rice  University 

Post  Office  Box  1892  Houston,  Texas  77251  713-348-4854  www.rice.edu/music 

Rice  University  is  an  EO/AA  institution. 
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Alicia  DiDonato,  flute,  was  first  prize  winner  of  the  2005  Mid-South  Young  Artist  Competition,  and  gave  the  U.S.  pre- 
miere of  Stockhausen’s  Xi  for  solo  flute  in  fall  2004.  Originally  from  Stoneham,  Massachusetts,  Ms.  DiDonato  holds 
performance  degrees  from  the  Hartt  School  and  the  New  England  Conservatory,  where  she  studied  with  John  Wion 
and  Fenwick  Smith  respectively.  She  is  a member  of  Boston  Musica  Viva  and  Boston's  innovative  Firebird  Ensemble, 
and  is  the  former  flutist  for  the  Pittsburgh  New  Music  Ensemble.  A New  World  Symphony  fellow  from  1998  to  2001, 
Ms.  DiDonato  has  twice  been  a Tanglewood  Fellow  and  has  also  participated  in  the  Aspen,  Norfolk  Chamber  Music, 
and  Rockport  Chamber  Music  festivals.  She  was  the  first  prize  winner  of  the  2003  Pappoutsakis  competition,  the 
2002  NEC  Woodwind  and  Brass  concerto  competition,  the  2001  NEC  Wind  Ensemble  concerto  competition,  the 
2000  New  World  Symphony  concerto  competition,  and  the  1999  Frank  Bowen  competition.  In  2002,  she  was  award- 
ed a St.  Botolph  Club  Grant-in-Aid  for  the  commission  of  a new  piece  for  flute  and  electronics. 


A native  of  Buffalo,  New  York,  violinist  Elizabeth  Mahler  debuted  as  a soloist  with  the  Buffalo  Philharmonic  at  age  17. 
She  received  a bachelor’s  degree  in  American  History  and  Literature  at  Harvard  University,  followed  by  a master’s 
degree  in  violin  performance  at  Peabody  Conservatory  under  the  guidance  of  Pamela  Frank  and  Violaine  Melancon. 
Ms.  Mahler  has  been  a participant  at  the  Yellow  Barn  Music  Festival,  the  Pacific  Music  Festival  in  Sapporo,  Japan, 
and  the  Tanglewood  Music  Center,  where  she  served  as  concertmistress  and  received  the  Jules  C.  Reiner  Violin  Prize 
in  2002.  In  2004  she  returned  to  Tanglewood  to  perform  contemporary  chamber  music  as  a member  of  the  New 
Fromm  Players.  This  fall  she  will  join  the  New  World  Symphony  in  Miami. 


Joel  Pargman,  violin,  is  a graduate  summa  cum  laude  (BM  ’02,  MM  ’04)  of  the  University  of  Southern  California  in 
Los  Angeles,  where  he  studied  violin  performance  with  Robert  Lipsett  on  a full  scholarship  and  served  as  a violin 
teaching  assistant.  He  lives  in  Los  Angeles,  performing  orchestral  music  with  the  Los  Angeles  Chamber  Orchestra, 
the  Santa  Barbara  Chamber  Orchestra,  the  New  West  Symphony,  the  Pasadena  Symphony,  the  Riverside  County 
Philharmonic,  and  the  Musica  Angelica  Baroque  Orchestra.  An  active  soloist  and  chamber  musician,  Mr.  Pargman 
also  performs  frequently  on  new  music  and  chamber  music  series  around  the  L.A.  area.  His  string  quartet,  the  Denali 
Quartet,  is  featured  year-round  on  the  Jacaranda  Chamber  Music  series  of  Santa  Monica.  Mr.  Pargman  has  twice 
been  a featured  soloist  with  the  Bremerton  Symphony  and  has  also  played  concertos  with  Orchestra  Seattle,  Seattle 
Musicians  Emeritus  Orchestra,  the  Tacoma  String  Symphony,  Tacoma  Junior  Symphony,  Tacoma  Young  Artists’  Or- 
chestra, and  Tacoma  Youth  Symphony.  He  recently  made  his  Disney  Hall  debut  performing  solo  and  chamber  works 
by  Maria  Grenfell  and  Liza  Lim  on  a 2004  Green  Umbrella  concert.  This  summer  marks  Mr.  Pargman’s  third  at  Tangle- 
wood and  his  first  as  a New  Fromm  Player. 


Erin  Svoboda,  clarinet,  returns  to  Tanglewood  this  summer  as  a New  Fromm  Player  after  two  summers  as  a Tangle- 
wood Fellow.  She  recently  received  her  bachelor  of  music  degree  from  the  New  England  Conservatory,  where  she 
studied  with  Tom  Martin.  This  past  year,  she  performed  in  Jordan  Hall  with  the  NEC  Philharmonia  Orchestra,  Wind 
Ensemble,  and  Contemporary  Ensemble.  She  has  won  many  awards,  including  second  place  in  both  the  Boston 
Symphony  Orchestra  Youth  Concerto  Competition  and  the  International  Clarinet  Association  Youth  Competition.  She 
has  played  with  the  Boston  Philharmonic  Orchestra  in  Jordan  Hall,  Symphony  Hall  in  Boston,  and  Carnegie  Hall,  and 
has  performed  as  soloist  with  the  Quincy  and  the  Melrose  symphony  orchestras.  She  has  been  a finalist  for  the  New 
World  Symphony  three  times,  and  toured  South  America  and  Europe  with  orchestras  including  the  Youth  Orchestra 
of  the  Americas,  Youth  Philharmonic  Orchestra,  and  the  Massachusetts  Youth  Wind  Ensemble.  In  the  fall,  Erin  begins 
a master’s  degree  program  at  Temple  University  and  will  study  with  Ricardo  Morales. 
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SEIJI  OZAWA  HAIL 


Saturday,  August  6,  at  2:30 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 

Vocal  Concert 


Three  Short  Songs 

A Waltzer  in  the  House  (Stanley  Kunitz)  (2003) 

JO  ELLEN  MILLER,  soprano; 

KEITH  CARRICK,  vibraphone 

YAUHENIYA  YESMANOVICH,  rehearsal  pianist 

Now  Evening  after  Evening 

from  Italian  Eclogues  (Derek  Wolcott)  (2002) 

JO  ELLEN  MILLER,  soprano; 

YAUHENIYA  YESMANOVICH,  piano 

Autobiography  of  the  Eye  (Paul  Auster)  (2004) 

JO  ELLEN  MILLER,  soprano; 

PETER  LORENZO  ANDEREGC,  cello 
YAUHENIYA  YESMANOVICH,  rehearsal  pianist 


Light  (2001) 

I.  The  Fiery  Power  (A  Vision  of  Hildegard  of  Bingen) 

II.  Nederlandse  Licht 

III.  Atoms  (Text  by  Richard  Feynman) 

MENG-CHUN  LIN,  soprano 

CLINT  FOREMAN,  flute;  ERIN  SVOBODA,  clarinet**; 
WILLIAM  JAMES,  percussion;  STACEY  BARTSCH, 
harpsichord;  CARRIE  KENNEDY,  violin;  PENG  LI,  cello 

SHULAMIT  RAN  Amichai  Songs  (1985) 

(b.1949)  (Poems  by  Yehudi  Amichai) 

I.  On  this  evening 

II.  People  use  each  other 

III.  My  God,  the  Soul — 

Interlude — 

IV.  Late  in  Life  I Came  to  you 

ABIGAIL  FISCHER,  mezzo-soprano 

TIMOTHY  M.  SAWYIER,  oboe/English  horn;  ROBERT 

EISENSTEIN,  viola  da  gamba*;  HIROMI  FUKUDA, 

harpsichord 


MARGARET  BROUWER 
(b.i94o) 


MILTON  BABBITT 
(b.i  91 6) 
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AUGUSTA  READ  THOMAS 
(b.1964) 


In  My  Sky  at  Twilight  (2001 ) 

(Texts  from  various  sources) 

I.  Deeper  that  all  Roses — 

interlude — 

II.  Lament 

STEVEN  JARVI,  conductor 

RACHEL  SCHUTZ,  soprano  (part  I solo) 

SUSAN  RUGGIERO-MEZZADRI,  soprano  (part  II  solo) 
ALICIA  DiDONATO,  flute**;  CASSIA  LIMA,  piccolo; 
SARAH  SKUSTER,  oboe;  JAMES  ZIMMERMANN  and 
CHRIS  STOUTENBOROUGH,  clarinets,  WEI-PING  CHOU 
and  RYAN  GRUBER,  horns;  RYAN  BARWISE,  trumpet; 
ZEBEDIAH  UPTON,  E-flat  trumpet;  JAMES  MICHAEL 
WILLIAMS  and  NATHAN  LASSELL,  percussion;  YINUO 
MU,  harp;  CASEY  JO  AHN  ROBARDS  piano  I;  CHERYL 
LIN  FIELDING,  piano  and  celesta;  KATHERINE 
BORMANN  and  ASUKA  YANO,  violins;  ANDREW 
WICKESBERG,  viola;  PETER  OPIE,  cello 


Texts  will  be  distributed  seperately. 

*TMC  Faculty  **New  Fromm  Player 


NOTES 

Some  of  Milton  Babbitt's  best-known,  and  some  of  his  most  illuminating,  works  are  those  for  voice,  including  two 
modernist  classics,  Phonemena  and  Philomel,  in  addition  to  A Solo  Requiem  and  the  song  cycle  The  Head  of  the  Bed, 
among  others.  On  the  other  hand,  not  all  of  Babbitt’s  works  are  conceptually  grand,  as  he  acknowledges  in  his  own 
program  note  for  these  songs.  One  of  the  composer’s  serious  interests,  beginning  in  the  1920s, 
has  been  the  songs  of  the  early  Broadway  musical,  a genre  for  which,  at  its  best,  Babbitt  has  a 
profound  admiration  and  in  which  he  takes  great  pleasure.  In  the  late  1940s  he  himself  made 
a foray — ill-fated,  through  no  fault  of  his  own — into  that  realm  as  the  composer  for  a show  to 
have  been  based  on  Homer’s  Odyssey  (imagine!).  The  residue  of  his  work  on  the  show  is  the 
group  of  show  tunes  “Three  Theatrical  Songs,”  songs  so  charming  and  natural  that  one  could 
hardly  suspect  the  presence  of  intricate  musical  games  that  are  a corollary  to  Babbitt’s  devoted 
exploration  of  serialism  and  his  remarkable  career  as  one  of  the  most  respective  and  beloved 
figures  in  modern  music  as  composer,  theorist,  and  teacher. 

As  Babbitt  writes  below,  these  are  three  settings  of  modern  poets.  “A  Waltzer  in  the  House” 
by  Stanley  Kunitz  is  about  a mouse  whose  guileless  antics  earn  him  treats  from  the  house’s  mistress.  Babbitt’s  set- 
ting for  voice  and  vibraphone  plays  gently  with  the  idea  of  waltz.  This  song  was  written  for  Judith  Bettina  and  Thomas 
Kolor  in  September  2003.  “Autobiography  of  the  Eye”  is  by  novelist,  essayist,  and  poet  Paul  Auster.  The  final  song  is 
by  Nobel  Prize-winning  poet  Derek  Walcott,  a poem  called  “Now  Evening  After  Evening”  from  a larger  collection, 
Italian  Eclogues. 

About  his  three  songs,  Milton  Babbitt  writes: 

My  Three  Short  Songs  are  related  only  in  that  they  are  “occasional”  songs,  and  that  the  occasion  for  each  was  the 
celebration  of  a poet  whose  poetry  was  set  by  a number  of  composers  for  voice  and  single  instrument.  These  celebra- 
tions occurred  once  a year  at  the  Guggenheim  Museum  in  New  York  in  the  series  “Works  and  Process.”  On  those 
occasions  each  song  was  performed  in  the  presence  of  the  poet,  following  a reading  of  the  poem  by  the  poet;  the 
winner  is  yet  to  be  determined. 

— Milton  Babbitt 


Margaret  Brouwer  (b.  1940)  is  head  of  the  Composition  Department  at  the  Cleveland  Institute  of  Music,  where  she 
directs  the  CIM  New  Music  Ensemble.  She  has  received  numerous  honors  and  awards  for  her  music  including  a 
2004  Guggenheim  Fellowship,  three  National  Endowment  for  the  Arts  grants,  and  the  1999  Cleveland  Arts  Prize. 
Recent  activities  include  the  release  of  her  chamber  music  CD  Light  on  New  World  Records,  performances  by  the 
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Kati  Ilona  Agocs 
Tim  Berne 
William  Bolcom 
Zack  Browning 
Robert  Capanna 
Shawn  Crouch 
Donnacha  Dennehy 
Nick  DeMaison 
Dennis  DeSantis 
Nick  Didkovsky 
Jason  Eckardt 


Perry  Goldstein 
Jennifer  Higdon 


The  PRISM 
Saxophone 
Quartet 
celebrates 
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championing 
new  music 
with  world 
premieres  by 
37  composers 
in  the  2004-05 
season. 


Lee  Hyla 


Libby  Larsen 
Matthew  Levy 
Steven  Mackey 
Carrie  Mallonee 
Minimum  Security 
Composers  Collective 
Keith  Moore 
Jeff  Myers 
Aurora  Nealand 
Alex  Ness 
Loretta  Notareschi 
Nat  Osborn 
Greg  Osby 
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PRISM’S 
2005-2006 
New  York  Concerts 

Pitch  Black:  The  Music  of  Jacob  terVeldhuis  | 

November  18,  2005:  Symphony  Space 

Making  Music  Series  with  Steven  Mackey 

February  9,  2006:  Zankel  Hall  at  Carnegie  Hall 

Pagine:  Salvatore  Sciarrino 

March  17,  2006:  Symphony  Space 

World  Premieres 

May  19,  2006:  Symphony  Space 

1 
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PRISM  k ! I:  Timothy  McAllister,  soprano  | Michael  Whitcombe,  alto  | Matthew  Levy,  tenor  | Taimur  Sullivan,  baritone 
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Christian  Steiner 


Cavani  Quartet  and  a residency  at  Indiana  University. 

Light  for  Soprano,  Flute,  Clarinet,  Violin,  Cello,  Percussion  and  Harpsichord  was  commissioned  by  the  Cleveland 
Museum  of  Art  to  celebrate  the  purchase  of  a harpsichord  built  by  Bruce  Kennedy  of  Amsterdam.  The  work  was  premiered 
at  the  museum  in  June  2001.  The  soprano  and  harpsichordist  for  whom  the  work  was  written,  Sandra  Simon  and 

jeannette  Sorrell,  are  active  performers  of  early  music,  an  activity  which  Ms.  Brouwer  acknowledges 
in  her  composition  by  drawing  on  12th-,  15th-,  1 8th-,  and  20th-century  literary  and  musical  sources. 

Margaret  Brouwer’s  music  has  been  called  “a  marvelous  example  of  musical  imagery,"  “a 
radiant  meeting  of  the  old  and  the  new,”  “accessible  and  engaging  for  a wide  range  of  audi- 
ences.” All  of  these  statements  ring  true  for  the  listener  in  the  composer’s  Light.  Through  tex- 
tural ingenuity,  Brouwer  weaves  vivid  atmospheres  from  diverse  musical  fabrics  referencing, 
when  appropriate,  older  musical  styles  and  allows  tonal  and  atonal  sonorities  to  mingle  freely. 
Brouwer,  who  says  that  her  interest  in  consonance  has  always  been  somewhat  equal  to  that  of 
dissonance,  has  chosen  to  emphasize  consonant,  though  not  always  tonal,  intervals  in  her 
music  in  an  attempt  to  satisfy  her  attraction  to  resonance. 

In  movement  I,  “The  Fiery  Power,”  Brouwer  sets  an  English  translation  of  text  by  the  12th-century  mystic  and  com- 
poser Hildegard  von  Bingen.  The  movement  begins  with  a placid,  chant-like  melodic  line  harmonized  in  open  fifths 
by  flute  harmonics  and  cello.  This  material  becomes  increasingly  ornamented  throughout  the  movement,  beginning 
with  subtle  grace  notes,  triadic  arpeggiations,  and  trills  in  the  harpsichord  as  it  accompanies  the  clarinet’s  velvety 
chalumeau  register  during  the  introduction.  A cadence  on  E,  arrived  at  through  modal  material  initially  centered 
around  F,  ushers  in  the  voice  as  she  proclaims  in  a highly  melismatic  line:  “I,  the  highest  and  fiery  power,  I have  kin- 
dled every  living  spark.”  The  descent  from  F to  E continues  through  this  line  pausing  on  a D-major  sonority  (“I  have 
kindled...”)  before  arriving  dramatically  on  the  pitch  C scored  transparently  in  octaves  on  the  word  "spark.” 

From  this  point,  the  instruments  diffract  magically  into  a glimmering  texture  of  tremolandi,  accompanying  the 
voice  and  cello  as  they  perform  an  accelerated,  melismatic  descent  from  B to  D (“I  flame  above  the  beauty  of  the 
fields”),  and  hint  at  the  hyper-ornamental  orchestration  that  dominates  the  middle  of  the  movement.  Brouwer  repeats 
the  text,  “I  shine  in  the  waters”  scoring  the  repetition  with  bristling,  overlapped  arpeggiations  of  triadic  harmony  built 
on  G.  The  intensity  of  the  vocal  ascent  that  follows,  its  entrance  marked  by  a forceful  return  of  octaves  on  C in  the 
instruments,  is  owing  to  a triple  statement  of  the  text  “In  the  sun,  the  moon,  and  the  stars.”  The  words  are  set  with 
increasing  angularity  and  truncation  as  the  line  drives  toward  its  goal  of  A on  "I  burn,”  a moment  brilliantly  harmo- 
nized with  a sustained  F major  chord.  A distant,  static  window  of  percussive  tappings,  ethereal  glissandi  and  whis- 
pered text  emerges  from  the  major  chord,  setting  the  frenetic  activity  in  relief,  inviting  the  listener  to  experience 
acoustic  images  of  spiritual  forces  in  nature,  and  preparing  the  slowly  intoned  vocal  lines  that  close  the  movement: 
“and  so  I the  fiery  power,  lie  hidden  in  these  things  and  they  blaze  from  me.  All  these  things  live  in  their  own  essence 
and  are  without  death  since  I am  Life.”  These  lines  are  accompanied  by  harpsichord  arpeggiations  of  major  triads 
that  progress  in  third  relationships  from  D (D  major,  B-flat,  G,  E-flat,  B,  D)  and  anticipate  the  voice’s  final  expressive 
leap  of  a tenth  to  a high  A which  is  supported  by  a fully  scored,  slowly  unfolding  D-major  chord. 

The  second  movement,  Nederlandse  Licht,  is  purely  instrumental  and  includes  a quote  of  the  15th-century  contra- 
puntal master  Johannes  Ockeghem’s  secular  work  L'Autre  d’antan  as  well  as  a setting  of  Psalm  27,  God  is  mijn  licht, 
mijn  he'd,  wien  zou  ik  vreezen?  taken  from  an  18th-century  part-book  from  the  Netherlands.  The  quotes  emerge  as  dis- 
tant images  set  against  a quiet  landscape  composed  from  extended  instrumental  techniques  heard  briefly  in  the  first 
movement.  One  can  hear  the  influence  of  the  composer’s  former  teacher  George  Crumb  here,  both  in  the  use  of 
experimental  effects  that  simultaneously  evoke  an  experience  of  nature  and  mysticism — tapped  lake  stones  and 
tremolo/glissandi — and  the  fragmented  appropriation  of  earlier,  tonal  music  set  in  relief  against  such  an  environment. 

Movement  III,  Atoms,  employs  text  from  a lecture  by  the  Nobel  Prize-winning  physicist  Richard  Feynman,  who 
assisted  in  the  development  of  the  atomic  bomb  at  the  U.S.  Army  research  city  of  Los  Alamos.  Brouwer  plays  on  the 
antiquated  identity  of  the  harpsichord  here  by  situating  it  in  its  classical  role  of  accompaniment  to  recitative.  Initially, 
the  winds,  strings  and  marimba  perform  the  declamations  associated  with  18th-century  operatic  convention  in  alterna- 
tion with  the  harpsichord  until  all  join  forces  in  an  incessant  sixteenth-note  motor  rhythm.  As  the  harpsichord  assumes 
its  previous  role,  the  soprano  speaks:  “All  things  are  made  of  atoms,”  a line  of  text  in  stark  contrast  with  Hildegard’s 
vision,  and  one  surrounded  by  pointed  musical  gestures  that  intensely  oppose  the  meditative  chant  and  textural  fili- 
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gree  of  Movement  I.  Alternations  among  the  harpsichord,  instrumental  groups,  and  voice  are  tightly  juxtaposed  and 
the  movement  closes  with  a bold  tutti  punctuation  uniting  the  harpsichord  with  the  winds,  strings  and  percussion. 

— John  Mallia 

John  Mallia  is  a composer,  sound  artist,  and  theorist  who  lives  and  works  in  Boston,  where  he  recently  joined  the 
faculty  of  New  England  Conservatory. 

Shulamit  Ran  (b.i  947,  Tel  Aviv)  has  received  most  of  the  important  honors  given  to  composers  in  the  United  States. 
Her  numerous  awards,  fellowships,  and  commissions  include  those  from  the  Martha  Baird  Rockefeller  Fund,  the 
Ford  Foundation,  the  National  Endowment  for  the  Arts,  the  Guggenheim  Foundation,  the  Fromm  Music  Foundation, 
the  American  Academy  and  Institute  of  Arts  and  Letters,  Chamber  Music  America,  the  Eastman  School  of  Music,  the 
American  Composers  Orchestra,  the  Chamber  Music  Society  of  Lincoln  Center,  the  Philadelphia 
Orchestra,  the  Chicago  Symphony  Orchestra,  the  Lyric  Opera  of  Chicago,  the  Baltimore  Sym- 
phony, the  National  Flute  Association  and  the  Koussevitzky  Music  Foundation.  She  has  held  res- 
idencies with  the  Chicago  Symphony  Orchestra  and  the  Lyric  Opera  of  Chicago.  Her  Symphony 
won  both  the  1991  Pulitzer  Prize  and  the  1992  Kennedy  Center  Friedheim  Award. 

Ran’s  penchant  for  composition  showed  itself  early,  as  she  began  setting  Hebrew  poetry  to 
music  at  age  seven.  She  went  on  to  study  composition  with  two  major  forerunners  of  Israeli 
music,  Alexander  Uria  Boskovich  and  Paul  Ben-Haim.  At  age  fourteen  she  came  to  the  United 
States  to  study  piano  with  Nadia  Reisenberg  at  the  Mannes  School  of  Music  in  New  York.  Her 
song  cycle  O The  Chimneys  (1969),  setting  poetry  of  the  German-Jewish  poet  Nelly  Sachs, 
attracted  the  attention  of  experimentalist  Ralph  Shapey,  at  that  time  Professor  of  Music  and  director  of  the  Contem- 
porary Chamber  Players  at  the  University  of  Chicago.  Shapey  invited  Ran  to  teach  at  the  university,  and  she  has  been 
on  the  faculty  there  since  1973.  She  has  maintained  her  connection  with  Israel  while  based  at  the  University  of  Chicago, 
where  she  is  now  the  William  H.  Colvin  Professor  of  Music. 
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MUSIC  FACULTY 
2005-2006 

Brass 

Lawrence  Isaacson,  Chair 
Trumpet:  Steven  Emery,  Ben  Wright 
French  Horn:  Eli  Epstein, 

David  Ohanian,  Kevin  Owen 
Trombone:  John  Faieta, 

Lawrence  Isaacson 

Euphonium:  James  O'Dell 

Tuba:  James  O'Dell,  Mike  Roylance 

Composition,  Theory,  and  Music  History 

Andy  Vores,  Chair 

Elizabeth  Abbate 

Larry  Bell 

Dana  Brayton 

Richard  Bunbury 

Lou  Bunk 

Lisa  Caliri 

James  Dalton 

Osvaldo  Golijov 

Vladimir  Gurin 

Harriet  Lundberg 

Philip  Nauman 

Elena  Ruehr 

Karen  Ruymann 

Elizabeth  Seitz 

Jan  Swafford 

Dalit  Warshaw 

Bert  Yocom 

Guitar 

William  Buonocore,  Coordinator 
Olav  Chris  Henriksen 

Harp 

Cynthia  Price-Glynn,  Coordinator 
Deborah  Henson-Conant 
Ursula  Holliger 
Nancy  Hurrell 
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Music  Education 

Rhoda  Bernard,  Chair 

Elizabeth  Allison 

James  Dalton 
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Michael  Moniz 
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Eric  Hewitt,  Director,  The  Boston 

Conservatory  Wind  Ensemble 

Conducting:  William  Cutter,  Bruce  Hangen, 

James  O'Dell,  Yoichi  Udagawa 

Orchestral  Repertoire:  Andrew  Mark,  David 
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Percussion 

Patrick  Hollenbeck,  Chair 
Sal  Rabbio 

Nancy  Zeltsman  (Marimba) 
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Michael  Lewin,  Chair 
Jonathan  Bass 
Jung-Ja  Kim 
Max  Levinson 
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Strings 

Andrew  Mark,  Chair 
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Seminar 
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Music) 
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Rhonda  Rider  (Coordinator,  Chamber  Music) 
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Honeysucker,  Victor  Jannett,  James  Javore, 
Monique  Phinney,  Flo  St.  Jean,  Mary 
Saunders,  Merrill  Shea,  Elisabeth  Sheldon, 
Patty  Thom,  Craig  Wich,  Kathryn  Wright 
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Amichai  Songs  (1985)  was  written  for  Jan  DeGaetani,  Philip  West,  Martha  McGaughey,  and  Arthur  Haas  on  com- 
mission from  the  Eastman  School  of  Music.  The  work  is  based  on  four  texts  from  Love  Poetry  (1981)  by  Israeli  poet 
Yehuda  Amichai  (1924-2000).  Amichai’s  poetry  is  a deeply  personal  expression  of  love  and  loss,  incorporating  parallel 
imagery  of  fire  and  smoke.  Ran’s  tightly  organized  setting  of  these  poems  draws  on  the  idioms  of  Second  Viennese 
School  expressionism  while  incorporating  elements  of  Middle  Eastern  music,  the  latter  heard  especially  in  the  charac- 
teristic melodic  contours.  The  use  of  ornament  further  suggests  the  region’s  longstanding  tradition  of  improvised 
music. 

The  first  poem,  “On  this  Evening,”  hinges  on  two  harmonic  sonorities  that  delineate  the  two-part  “narrative"  of 
the  poem.  The  opening  line,  “On  this  evening  I think  again,”  is  repeated,  mirroring  the  obsession  of  the  poet,  as  the 
first  sonority  is  held,  drone-like.  The  second  sonority,  like  the  first,  is  expressed  vertically,  principally  in  the  harpsichord, 
and  then  stretched  out  horizontally  to  overtake  the  first,  as  the  poet  remembers  the  “many  days  that  have  sacrificed 
themselves  for  just  one  night  of  love.” 

“People  Use  Each  Other,”  the  most  openly  bitter  and  aggrieved  of  the  four  poems  heard  here,  uses  a variety  of 
vocal  techniques,  including  bold  portamenti  (slides)  and  Sprechstimme  (half-voiced,  half-pitched  singing).  These  vocal 
effects  are  combined  with  thematic  recurrence  and  textual  repetition  that  become  more  fragmented  as  the  piece  pro- 
gresses. Just  as  it  opened,  this  song  closes  with  the  mezzo-soprano  singing  virtually  unaccompanied.  The  text  is  still 
broken  (“. . . on  eye  on  mound  on  lips  and  open  hand  they  hold  each  other,  on  eye  they. . . on  mound. . . hold  each 
other...),  the  line,  however,  is  now  more  cantabile,  the  poet  more  acquiescent. 

In  “My  God,  the  Soul,”  the  fire  of  love  is  reduced  to  smoke.  Amichai’s  connection  between  the  soul  (in  both  its 
religious  and  existential  meanings)  and  human  love  is  one  of  the  most  celebrated  themes  in  his  work.  Evocative  of 
the  dying  away  of  the  poet’s  soul,  and  thus  his  love  and  fire,  Ran’s  setting  takes  the  voice  through  a cycle  of  whisper, 
speech,  and  song.  Only  after  restating  the  obsessive  opening  line  of  the  first  poem,  “on  this  night  I think  again,”  the 
voice  reaches  its  dramatic  climax,  and  lapses  into  “pure  song,”  which  is  to  say,  wordless  song.  The  final  line  is  half 
spoken:  "...  until  the  smoke  dies  like  smoke.”  An  instrumental  interlude  follows,  with  the  English  horn  taking  over 
the  role  of  the  voice. 

For  the  final  song,  the  voice  in  turn  takes  up  the  long  cantabile  established  by  the  English  horn  in  the  interlude. 
“Late  in  Life  I Came  to  you,”  is  a mourning  for  the  passage  of  time.  Here  the  voice  speaks  with  resignation,  in  accep- 
tance of  a personal  emptiness  and  the  ephemeral  nature  of  the  soul. 

In  Ran’s  more  recent  compositions,  influences  from  Middle  Eastern  music  are  prominent.  In  Amichai  Songs,  we 
may  hear  a nascent  version  of  what  is  to  come.  Without  doubt  there  are  two  distinct  but  complementary  languages: 
the  organic  structures  and  breadth  of  line  associated  with  the  Western  European  tradition  (especially  the  First  and 
Second  Viennese  Schools,  but  not  discounting  mid-igth  century  Verdi,  where  bravura  and  immediacy  of  vocal  gesture 
are  the  wellspring  of  inner  emotion)  and  the  characteristic,  exotic  intervals  of  Middle  Eastern  melody.  Shulamit  Ran 
is  building  a legacy  as  a composer  successfully  forging  a rapprochement  between  the  music  of  two  cultures,  owing 
to  the  sensitivity  and  fluency  with  which  she  speaks  each  of  those  languages.  As  a poetic/practical  corollary,  Ran  holds 
dual  citizenship  in  the  U.S.  and  Israel. 

— Dana  Dalton 


Dana  Dalton  is  a musicologist  and  writer  living  in  Boston.  She  is  also  a pianist  and  teacher. 

The  great  song  composer  Ned  Rorem,  citing  the  interior  conviction  of  his  Quaker  heritage,  has  explained  his  rationale 
in  selecting  a poem  for  a musical  setting:  that  it  “speak  to  my  condition.”  In  writing  In  My  Sky  at  Twilight,  Augusta 
Read  Thomas  (^1964)  was  faced  with  a very  different  challenge:  to  respond  to  the  “condition” 
of  someone  else,  something  she  accomplished  with  the  energy  and  dedication  for  which  she  is 
becoming  renowned.  When  William  G.  Simpson,  and  his  family,  commissioned  Thomas  to  write 
a work  in  memory  of  Marilyn  M.  Simpson,  he  gave  her  a theme  to  work  by — that  of  enduring 
love  that  can  span  the  chasm  of  death.  The  result — according  to  the  composer,  “a  collection 
of  songs  inspired  by  passion  and  love,”  was  premiered  by  conductor  Pierre  Boulez,  American 
soprano  Christine  Brandes,  and  members  of  the  Chicago  Symphony  Orchestra  in  Orchestra  Hall, 
Chicago,  on  December  i,  2002.  (A  recording  by  the  same  forces  was  released  on  CD  last  year.) 

Thomas  is  one  the  brightest  lights  among  American  composers  who  are  committed  to 
extending  the  modernist  tradition,  and  her  work  is  becoming  more  and  more  familiar  to  Tangle- 
wood  audiences.  Presently  a professor  of  music  at  Northwestern  University,  she  has  received  commissions  and  per- 
formances from,  among  others,  the  Los  Angeles  Philharmonic,  the  London  Sinfonietta,  the  Berlin  Philharmonic,  and 
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of  course  the  Chicago  Symphony  Orchestra,  of  which  she  has  been  composer-in-residence  since  1997.  Conductors 
who  have  taken  up  her  work  include  Ozawa,  Boulez,  Barenboim,  Rostropovich,  and  Lorin  Maazel,  who  premiered  her 
Emily  Dickinson  cycle  Gathering  Paradise  with  the  soprano  Heidi  Grant  Murphy  and  the  New  York  Philharmonic  last 
fall.  Her  works  are  always  constructed  to  the  most  exacting  logic,  but  the  whirling  color,  intensive  lyricism,  and 
expressive  passion  of  her  music  are  what  made  it  attractive,  I suspect,  to  the  Simpson  family.  For  Thomas’s  mod- 
ernism comes  with  an  extra  dose  of  intensity:  “For  me,  music  must  be  alive  and  jump  off  the  page  and  out  of  the 
instrument  as  if  something  big  is  at  stake.  I think  of  my  music  as  nuanced  lyricism  under  pressure.” 

Thomas’s  use  of  the  plural  “songs”  is  interesting,  since  this  is  not  a song  cycle  in  the  traditional  sense  but  rather 
a continuous  fabric — rich  and  lean,  silken  and  thorny  by  turns — woven  from  fragments  by  some  fifteen  authors.  W.S. 
Merwin’s  translation  of  Pablo  Neruda's  poem  “In  My  Sky  at  Twilight”  was  the  keystone  for  Thomas’s  roving  imagination, 
which  would  eventually  embrace  words  by  Hopkins,  Rossetti,  Flaubert,  Pindar,  and  both  the  Brownings.  Her  style 
may  not  be  traditional,  but  she  takes  seriously  the  song  composer’s  responsibility  to  keep  the  words  clear  and  resonant, 
something  all  the  more  remarkable  since  her  accompaniment  employs  mostly  high-pitched  instruments  that  weave 
in  and  out  of  the  soprano’s  space.  The  score  calls  for  a wide  array  of  winds,  strings,  and  percussion  instruments,  but 
no  bassoon  or  double  bass  to  give  these  sometimes  frenzied  meditations  an  anchor  in  the  lower  registers. 

The  work  is  in  two  parts,  the  first  celebrating  the  experience  of  love  (even  if,  in  the  case  of  the  Catholic  priest 
Hopkins,  it  is  the  love  of  God  through  Nature)  and  the  second  being  a sorrowful  remembrance  of  love’s  tender  bruises 
on  the  psyche.  Seth  Brodsky,  in  notes  for  the  recording  of  the  piece,  highlights  Thomas’s  access  to  the  poems,  calling 
her  an  “expert”  in  the  “expressive  mode”  of  Ruskin’s  pathetic  fallacy,  in  which  humans  imagine  that  the  dumb  rocks, 
trees,  and  skies  mirror  and  sympathize  with  their  unhinged  emotions.  We’re  aware  of  her  gift  from  the  first  moments, 
when  an  upward-rushing  wave  of  rhythmically  diffuse  sounds  sets  the  stage  for  the  soprano’s  first  outburst:  “Ablaze 
with  desire.”  Thomas’s  vocal  lines,  crafted  from  small  cells  of  notes,  float  off  over  wide  ranges  when  needed,  or  some- 
times recede  into  intense,  erotic  whispers,  a variety  which  helps  give  definition  to  the  piece’s  rangy  sense  of  form.  A 
chantlike  stillness  pervades  the  e.e.  cummings  setting,  the  emotional  center  of  the  first  section.  The  second  section, 
in  the  passage  that  closes  the  Neruda  setting,  includes  a soft-edged  "Flashback”  of  the  opening  music,  and  there  are 
many  lustrous  passages  of  tone  color,  as  when,  just  before  the  section’s  first  words  (“Come  back  to  me  in  dreams...”), 
the  sounds  of  bowed  percussion  melt  into  the  timbre  of  the  clarinets.  By  the  final  minutes  of  the  piece,  we  are  aware 
of  having  made  a great  journey — one  that  intimates  the  “chasm”  which  every  human  must  attempt  to  cross. 

— Russell  Platt 

The  composer  has  provided  the  following  note  on  her  piece : 

Pablo  Neruda's  poem  “In  My  Sky  at  Twilight”  (translated  by  W.S.  Merwin)  was  the  starting  point  of  my  research 
for  texts  to  include  in  this  composition  when,  for  Pierre  Boulez  and  the  Chicago  Symphony  Orchestra,  William  G. 
Simpson  and  his  family  commissioned  me  to  make  a composition  based  on  the  theme  of  enduring  love  that  spans 
the  chasm  of  death.  The  result  is  a collection  of  songs  inspired  by  passion  and  love,  in  loving  memory  of  Marilyn  M. 
Simpson. 

Of  great  concern  to  me  was  the  sound  of  the  words,  which  I wanted  to  be  musical,  graceful,  and  resonant. 

You  are  taken  in  the  net  of  my  music,  my  love, 

And  my  nets  of  music  are  wide  as  the  sky. 

My  soul  is  born  on  the  shore  of  your  eyes  of  mourning. 

In  your  eyes  of  mourning  the  land  of  dreams  begins. 

The  music,  which  emerges  in  two  large  sections — Deeper  Than  All  Roses  and  Lament — can  be  heard  as  suggestive 
of  a fantastic  dream.  There  is  an  orchestral  interlude  separating  the  two  parts. 

The  two  opening  texts,  “Ablaze  with  desire...”  and  "O  lyric  love,  half  angel  and  half  bird /And  all  a wonder  and  a 
wild  desire."  establish  the  contrasting  nature  of  the  music:  at  time  blazing,  at  times  lyric.  The  music  is  fiery,  colorful, 
elegant  and  bold;  then,  on  a dime,  it  transforms  into  a tender,  gentle,  and  smooth  sound  world. 

The  words  from  Christina  Rossetti’s  beautiful  poem  “Echo,”  “Come  back  to  me  in  dreams,  that  I may  give/Pulse 
for  pulse,  breath  for  breath:/Speak  low,  lean  low, /As  long  ago,  my  love,  how  long  ago”  commence  the  Lament  and  set 
the  stage  for  the  second  movement,  which  ends  with  quiet  unresolve.  In  My  Sky  at  Twilight  is  dedicated  with  admira- 
tion and  gratitude  to  Pierre  Boulez,  the  Chicago  Symphony  Orchestra,  Christine  Brandes,  and  William  G.  Simpson. 

— Augusta  Read  Thomas 
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SEIJI  OZAWA  HALL 


Saturday,  August  6,  2005,  at  6 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 

Prelude  Percussion  Concert 


EDWARD  COHEN 
(1940-2002) 


JOAN  TOWER 
(b.1938) 


GUNTHER  SCHULLER 
(bn  925) 


Acid  Rain  (1997) 

FRANK  EPSTEIN,  conductor* 

KEITH  CARRICK,  percussion  I;  NATHAN  LASSELL, 
percussion  II;  JAMES  MICHAEL  WILLIAMS,  percussion  III; 

MATT  PRENDERGAST,  percussion  IV;  WILLIAM  JAMES, 
percussion  V;  DAVID  KAPLAN,  piano  I; 

KENNETH  OSOWSKI,  piano  II 

DNA  (2003) 

FRANK  EPSTEIN,  conductor* 

NATHAN  LASSELL,  percussion  I;  JEFFREY  C.  MEANS, 
percussion  II;  WILLIAM  JAMES,  percussion  III;  MATT 
PRENDERGAST,  percussion  IV;  JAMES  MICHAEL 
WILLIAMS,  percussion  V 

Grand  Concerto  for  Percussion  and  Keyboards  (2005) 

(world  premiere;  commissioned  by  Bradford  and  Dorothea 
Endicott  for  Frank  Epstein  and  the  New  England  Conservatory 
Percussion  Ensemble) 

(in  celebration  of  Gunther  Schuller’s  80th  birthday  year) 

I.  Lento  (J  = 52) — 

II.  J = 40 — 

III.  J = 128 — 

IV.  Allegro  (J  = 88) 

GUNTHER  SCHULLER,  conductor** 

JAMES  MICHAEL  WILLIAMS,  percussion  I;  MATT  PRENDERGAST, 
percussion  II;  KEITH  CARRICK,  percussion  III;  JEFFREY  C.  MEANS, 
percussion  IV;  WILLIAM  JAMES,  percussion  V;  NATHAN  LASSELL, 
percussion  VI;  DANIEL  BAUCH**,  percussion  VII;  TIMUR 
RUBINSHTEYN**,  percussion  VIII;  YUMIKO  ENDO  SCHLAFFER, 
harp;  STEPHEN  RUNGE,  piano;  IVAN  SILLER,  celesta 


Joan  Tower’s  DNA  and  Gunther  Schuller's  Grand  Concerto  are  part  of  a large-scale  commissioning 
project  for  Frank  Epstein  and  the  New  England  Conservatory  Percussion  Ensemble.  Future  commissions 
to  date  will  include  those  from  John  Harbison,  Robert  Rodriguez,  and  Jennifer  Higdon.  All  are  supported 
by  a generous  grant  from  Bradford  and  Dorothea  Endicott. 

*TMC  Faculty  **Guest  Artist 


NOTES 

Edward  Cohen  (1940-2002)  has  long  been  respected  as  one  of  the  foremost  exponents  of  contemporary  music  in  the 
Boston  area.  Distinguished  by  his  rigorous  intellect  and  high  artistic  standards,  his  compositions  are  as  technically 
sure  as  they  are  musically  compelling. 
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NEC  you  will  perform 
full  season  of  concerts... 


NEW  ENGLAND 
CONSERVATORY 


Office  of  Admission 

290  Huntington  Ave.,  Boston  MA  021 1 5 
Tel:  617-585-1101  Fax:617-585-1115 
admission@newenglandconservatory.edu 


Application  deadline:  December  1,  2005.  NEC  is  an  equal  opportunity,  affirmative  action  institution. 


ORCHESTRAS:  Phiiharmonia  • Symphony  • Sinfonietta  • Chamber  Orchestra 

Joseph  Silverstein,  Principal  Conductor  and  Artistic  Advisor 

Recent  guest  conductors  include  Larry  Rachleff,  Dovid  Loebel,  Alasdoir  Neale,  Fabio  Mechetti 

and  Andrea  Quinn 


In  photo:  Joseph  Silverstein  conducts  the  NEC  Phiiharmonia  in  performance  in  NEC's  Jordan  Hall. 


NECAanglewood  faculty  member 
Michael  Gandolfi,  whose  work 
"Impressions  from  'The  Garden  of 
Cosmic  Speculation"'  drew  rove 
reviews  last  summer. 


OPERA:  Two  fully  staged  productions  per  year  • Opera  scenes 

John  Greer,  Director  and  Chair  of  Opera  Studies 

Recent  productions  include:  Turn  of  the  Screw,  Cendrillon,  The  Magic  Flute  and  La  Calisto 
Recent  guest  artists  include:  Christopher  Larkin,  conductor  and  David  Gately,  stage  director 


PLUS:  Chamber  music  • Large  & small  jazz  ensembles  • Contemporary  ensembles 
and  more! 


www.newenglandconservatory.edu 
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Bachrach  Studio 


Cohen  was  born  in  New  York  City,  where  he  studied  piano  and  trumpet  and  attended  the  High  School  of  Music 
and  Art  in  Manhattan.  Early  on  he  was  fascinated  with  improvisation,  as  a teenager  spending  summers  working  as  a 
jazz  pianist  in  the  Catskills.  This  interest  in  jazz  left  a mark  on  his  work,  for  although  his  com- 
positional style  is  firmly  rooted  in  the  classical  tradition,  Cohen  often  drew  on  elements  gleaned 
from  improvised  music. 

Cohen  studied  composition  at  Brandeis  University  and  the  University  of  California  at 
Berkeley,  where  he  won  the  Ladd  Prix  de  Paris.  He  was  on  the  faculties  of  Brandeis  and  Harvard, 
and  in  1977  joined  the  faculty  of  the  Massachusetts  Institute  Technology,  where  he  taught  for  the 
remainder  of  his  life. 

Cohen’s  oeuvre  includes  music  for  all  the  major  genres:  solo  instruments,  chamber  ensem- 
bles, orchestra,  and  opera.  He  received  numerous  awards  and  commissions,  including  those 
from  the  Massachusetts  Council  for  the  Arts,  the  MIT  Council  for  the  Arts,  the  Tanglewood 
Music  Center,  and  Brandeis  University,  and  a recording  of  his  clarinet  quintet  has  been  released  on  the  CRI  label. 
Collage  New  Music  in  Boston  premiered  his  last  major  work,  the  opera  The  Bridal  Night. 

Acid  Rain  (1997)  reflects  Cohen’s  gift  for  combining  the  lush  dissonances  of  contemporary  classical  music  with 
aspects  of  improvisatory  music,  in  this  case,  the  circular  forms  and  timbral  characteristics  of  the  Indonesian  Gamelan. 
In  his  program  note  for  a performance  held  at  the  New  England  Conservatory,  Cohen  wrote: 

Acid  Rain,  for  two  glockenspiels,  two  vibraphones,  two  pianos,  and  chimes,  intends  to  evoke  the  sound  world  of  the 
Indonesian  Gamelan,  while  refitting  it  to  a piece  of  contemporary  classical  music.  The  extremely  metallic  ambience  is 
to  some  extent  moderated  by  the  pianos,  which  also  supply  the  lower  registers  that  the  other  instruments  so  notably 
lack.  The  piece  is  predominantly  loud  and  often  insistent,  with  softer  passages  serving  as  transitions,  and  finally  as 
coda,  in  which  a not-quite-predictable  tinkling  is  meant  to  suggest  a wind  chime  on  a day  when  the  breeze  is  gentle, 
the  storm  already  past,  but  not  forgotten. 

— Dana  Dalton 

Dana  Dalton  is  a musicologist  and  writer  living  in  Boston.  She  is  also  a pianist  and  teacher,  and  has  taught  piano  and 
music  history. 

Within  the  past  few  years  Gunther  Schuller  (b.i 925)  embarked  on  the  setting  down  of  his  memoirs,  to  be  published 
sometime  in  the  future  by  Oxford  University  Press.  Oxford  should  be  ready  to  publish  an  account  that  rivals  Benvenuto 
Cellini’s,  given  the  range  of  accomplishments  to  which  Schuller  can  lay  claim.  Already  a professional  horn  player  as  a 
teenager,  at  age  19  he  joined  the  Metropolitan  Opera  Orchestra,  later  becoming  principal;  at  the  same  time  he  was 
active  in  the  forefront  of  the  modern  jazz  movement,  performing  in  bands  led  by  Miles  Davis 
and  Gil  Evans  and  writing  and  arranging  for  the  Modern  Jazz  Quartet.  In  the  late  1950s  Schuller 
gave  up  performing  on  the  horn  in  order  to  devote  more  time  to  composing.  He  had  also  begun 
conducting,  particularly  new  music,  and  in  1962  he  published  the  first  of  several  books.  He  was 
president  of  the  New  England  Conservatory  from  1967  until  1977;  he  was  enormously  influential 
in  introducing  the  conservatory  to  the  sophisticated  world  of  jazz  music.  Schuller  became  acting 
head  of  the  composition  faculty  at  Tanglewood  in  1963  and  in  1965  took  over  the  position  per- 
manently from  Aaron  Copland;  he  later  also  was  co-artistic  administrator  of  the  TMC  until  1984. 
From  1975  he  wore  two  more  hats:  those  of  record  producer  and  of  music  publisher. 

As  a composer,  Gunther  Schuller  has  had  his  works  performed  by  most  of  the  great  orchestras 
of  the  world.  The  Boston  Symphony  first  played  his  work  in  1964,  performing  his  Seven  Studies  on  Themes  of  Paul 
Klee  under  Erich  Leinsdorf,  and  has  since  played  ten  others  of  his  works.  Next  season  in  November  at  Symphony 
Hall,  James  Levine  will  lead  the  BSO  in  performances  of  Schuller’s  Spectra.  He  is  also  frequently  represented  on  the 
programs  of  the  Tanglewood  Music  Center,  including  the  Festival  of  Contemporary  Music. 

Gunther  Schuller  has  provided  the  following  note  on  his  “Grand  Concerto": 

Among  the  almost  one  hundred  eighty  compositions  I have  written  there  isn’t  a single  work  for  percussion  ensemble, 
small  or  large.  No  one  had  ever  asked  me  to  write  such  a piece.  When  Frank  Epstein  asked  me  a year  ago  to  write 
him  such  a work,  I jumped  at  the  chance,  especially  when  he  told  me  it  would  be  for  his  large  percussion  ensemble 
at  the  New  England  Conservatory  with  the  possibility  of  a premiere  at  Tanglewood. 

The  idea  of  writing  for  a lot  of  percussion  with  their  almost  limitless  sound  and  textural  possibilities  really  turned 
me  on.  And  I can  truly  say,  although  I like  to  think  I have  occasionally  (or  even  often)  been  inspired  in  some  of  my 
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earlier  works  over  the  years,  I don’t  think  I was  ever  so  inspired  and  challenged  as  in  the  case  of  this  Grand  Concerto. 

I wrote  the  piece  in  what  amounted  to  about  six  full  days  (with  numerous  interruptions).  It  seemed  as  if  such  a 
work  had  been  in  me  for  some  time;  I decided  right  away  to  write  for  eight  percussionists  with  large  setups,  i.e.,  lots 
of  different  instruments  to  hit  and  bang  on,  or  to  coax  beautiful  soft  sounds  from.  (Percussionists  in  the  last  sixty  years 
have  learned  to  play  every  percussion  instrument  in  Cod’s  creation,  from  obvious  things  like  timpani  and  snare  drum 
[and  dozens  of  other  types  of  drum]  and  cymbals  and  gongs  to  mallet  instruments  like  vibraphone,  marimba,  glock- 
enspiel, xylophone.)  I also  knew  right  away  that,  since  so  many  percussion  instruments  are  what  we  call  "non- 
pitched”  instruments,  I would  have  some  pitched  instruments,  thus  the  choice  of  (what  I have  called  collectively) 
three  keyboards,  including  a harp.  I don’t  get  along  too  easily  as  a composer  without  pitches,  that  is,  without  harmo- 
ny and  melody. 

The  work  is  in  four  movements,  played  without  interruption,  in  a rather  traditional  classical  format.  I-Slow  acceler- 
ating to  fast;  1 1— Slow;  Ill-Fast,  a Scherzo;  IV-Introduction  (cadenza-like) — Allegro  (Perpetuum  Mobile). 

Perhaps  the  most  interesting  challenge  in  writing  this  work  was  what  one  might  call  "logistics,”  which  one  never 
encounters  in  orchestral  or  chamber  music.  In  writing  for  a large  percussion  group,  with  each  player  performing  on 
anywhere  from  a dozen  instruments  to  almost  thirty,  the  composer  has  to  keep  constant  track  of  what  instruments 
each  of  the  eight  players  has  been  assigned,  plus  making  sure  that  he  or  she  can  get  to  the  next  instrument  (whatev- 
er it  might  be)  in  time — traveling  time — and  to  have  enough  time  to  tune  instruments  that  require  tuning  or,  con- 
versely, to  damp  instruments  which  require  that. 

Writing  this  piece  was  like  enjoying  a tremendous  gourmet  feast.  Or  to  put  it  another  way,  I felt  like  a little  four- 
year-old  splashing  wildly  around  in  a big  bathtub  with  dozens  of  plastic  or  rubber  toys.  (We  all  remember  that,  don’t 
we?)  My  imagination  was  constantly  fired  with  the  excitement  of  taking  all  those  hundred-instrument  sounds,  like  a 
chefs  ingredients,  and  mixing,  collecting,  combining — and/or  featuring — in  a seemingly  limitless,  inexhaustible  variety. 

— Gunther  Schuller,  July  20,  2005 

Joan  Tower  (b.1938)  has  a longstanding  interest  in  percussion  that  dates  back  explicitly  to  her  childhood  spent  in 
South  America,  where  he  father  worked  as  a mining  engineer.  She  was  formally  trained  at  Bennington  College  and 
Columbia  University,  and  from  1969  was  a co-founder  and  pianist  of  the  Da  Capo  Chamber  Players,  with  whom  she 
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GIL  ROSE,  ARTISTIC  DIRECTOR 

BOSTONMODERNORCHESTRAPROIECT 

04.H0V.05  Opening  event  featuring  the  American  premiere  of  LOUIS  ANDRIESSEN’s 
Trilogy  of  the  Last  Day  with  guest  artist  Tomoko  Mukaiyama 

21  JAN  06  annual  BOSTON  CONNECTION  concert  featuring  Lee  Hyla’s 
Lives  of  the  Saints  with  Mary  Nessinger,  mezzo-soprano 

10. MAR. 06  CONCERTOS  FOR  INDIGENOUS  INSTRUMENTS,  featuring  the 

world  premiere  of  Reza  Vali’s  “Toward  that  Endless  Plain”  Concerto  for 
Persian  Neyand  Orchestra  with  Khosro  Soltani;  plus  works  for 
Indian,  Korean,  and  Japanese  instruments  by  composers  Henry  Cowell, 

Jin  Hi  Kim,  and  Shirish  Korde 

26.MAY.06  Music  for  the  modern  BIG  BAND,  featuring  a new  work  by 
William  Thomas  McKinley  for  Richard  Stolzman,  clarinet 

All  of  the  above  take  place  at  Iordan  Hall  at  New  England 
Conservatory  at  8pm.  Program  Notes  at  7pm. 

CLUB  CONCERTS  December  6,  2005;  February  7,  2006;  April  4,  2006 

All  concerts  at  the  Moonshine  Room  at  Club  Cafe  at  7pm. 

9 BIRCH  STREET,  ROSLINDALE,  MA  02131-3099  617.363.0396  bmop@bmop.org  www.bmop.org 


Betsy  Bassett  Noah  Sheldon 


won  a Naumburg  Award  in  1973.  A respected  and  committed  teacher,  she  has  been  on  the  faculty  of  Bard  College 
since  1972.  Among  many  awards,  she  won  a prestigious  Grawemeyer  Award  in  1990  for  her  Silver  Ladders  and 
received  a Guggenheim  Fellowship. 

Many  of  Tower’s  works  have  illustrative  titles  that  reveal  the  composer’s  sense  of  the  concreteness  and  directness 
of  her  musical  language,  a language  whose  most  apparent  concerns  are  with  shimmering  and 
penetrating  timbral  combinations  and  urgent,  kinetic  rhythms  and  meter.  Recent  major  chamber 
works  include  the  string  quartet  Incandescent  for  the  Emerson  String  Quartet  (2003)  and  the 
piano  trio  For  Daniel  for  the  Kalichstein-Laredo-Robinson  Trio  (2004).  In  2004  a retrospective 
of  her  work  was  given  at  Weill  Recital  Hall  in  Carnegie  Hall.  A recording  of  DNA  by  the  New 
England  Conservatory  Percussion  Ensemble  is  scheduled  for  release  this  month.  Current  and 
future  projects  include  a Viola  Concerto  for  the  Orpheus  Chamber  Orchestra  and  an  orchestral 
work  sponsored  by  the  Ford  Made  in  America  commissioning  program  to  be  performed  by 
orchestras  in  all  fifty  states  during  the  2005-06  season. 

— Robert  Kirzinger 

The  composer  has  provided  the  following  note  on  “DNA”: 

Bradford  and  Dorothea  Endicott  commissioned  the  ten-minute  work  DNA  for  Frank  Epstein  and  the  NEC 
Percussion  Ensemble.  The  premiere  performance  took  place  on  April  13,  2003  in  Jordan  Hall,  at  the  New  England 
Conservatory.  Frank  Epstein  subsequently  programmed  performances  at  the  Tanglewood  Festival  in  summer  2003 
and  to  Carnegie  Recital  Hall  in  February  2004. 

DNA  is  written  for  percussion  quintet  as  a way  of  capitalizing  on  the  notion  of  DNA,  and  its  role  as  the  building 
block  of  all  biological  life.  Deoxyribonucleic  acid,  as  we  know  it  chemically,  is  an  elegant  form,  made  up  of  double 
helixes  and  double  strands  in  an  endless  spiraling  ribbon.  Using  this  feature  as  a starting  point,  the  piece  is  built 
around  pairs  of  instruments  which  are  featured  prominently  throughout:  high-hats,  castanets,  timbales,  and  snares 
appear  in  duos,  and  like  the  base  pairs  in  DNA  conspire  to  make  a whole  work. 

The  fifth  percussionist  is  primarily  a soloist,  an  outsider  to  the  pairs — playing  on  temple  blocks,  tambourine,  and 
congas — until  he  joins  them  in  passages  of  trios,  quartets,  and  quintet. 

Joan  Tower  uses  the  basic  concept  of  DNA  in  teaching  all  the  time,  when  she  is  urging  her  students  to  find  the 
"DNA"  or  building  blocks  of  an  idea  for  themselves. 

DNA  is  dedicated  to  Frank  Epstein. 

***** 


GUEST  ARTISTS 
Frank  Epstein 

A native  of  Amsterdam,  Holland,  percussionist  Frank  Epstein  came  to  the  United  States  in  1952,  settling  in  Hollywood, 
California.  A graduate  of  the  University  of  Southern  California,  the  New  England  Conservatory,  and  the  Tanglewood 
Music  Center.  Having  joined  the  Boston  Symphony  in  1968  he  is  now  in  his  36th  season  as  percussionist  with  the 
Boston  Symphony  Orchestra.  Mr.  Epstein  is  a member  of  the  faculty  at  the  Tanglewood  Music  Center  and  the  New 
England  Conservatory,  where  he  also  founded  and  directs  the  NEC  Percussion  Ensemble  and  is  Chairman,  Brass  and 
Percussion  Department.  Mr.  Epstein  has  made  recordings  with  the  Los  Angeles  Philharmonic, 
the  Boston  Symphony,  and  the  Boston  Pops,  as  well  as  with  Collage  New  Music.  As  Founder  of 
Collage,  and  Music  Director  from  its  inception  in  1972  through  1991,  Mr.  Epstein  has  overseen 
the  commissioning  and  performance  of  over  200  new  works  written  especially  for  the  ensemble 
as  well  as  the  production  of  17  recordings.  Mr.  Epstein  is  involved  with  the  Avedis  Zildjian 
Company  as  a consultant  on  new  product  development  (including  the  recent  introduction  of 
the  Classic  Orchestral  Cymbal  Selection),  and  as  a clinician,  conducting  workshops  and  seminars 
throughout  the  United  States,  Europe  and  Canada.  Before  joining  the  Boston  Symphony  Or- 
chestra he  was  a member  of  the  San  Antonio  Symphony.  Mr.  Epstein  was  recently  awarded  a 
Presidential  Commendation  from  the  New  England  Conservatory  for  his  work  with  Collage  New 
BSO’s  Peter  Andrew  Lurie  chair,  fully  funded  in  perpetuity. 
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SEIJI  OZAWA  HALL 


Sunday,  August  7,  at  10am 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 


STEVEN  MACKEY  Gathering  (2005) 

(b.1956)  (world  premiere;  commissioned  by  the  Tanglewood  Music  Center 

in  celebration  of  its  65th  anniversary) 

MICHELLE  JOHNSON,  soprano;  JAMIE  VAN  EYCK,  mezzo-soprano 
JASON  CRIMI,  trombone;  SCOTT  ROBINSON,  bass  trombone; 
WILLIAM  JAMES,  marimba;  YUMIKO  ENDO  SCHLAFFER,  harp 
CASEY  JO  AHN  ROBARDS,  rehearsal  pianist 


GEORGE  PERLE  Critical  Moments  2 (2001) 

(b.i  91 5)  (in  celebration  of  the  composer’s  90th  birthday  year) 

JULIAN  KUERTI,  conductor 

SARAH  FRISOF,  flutes;  AMY  ADVOCAT,  clarinets;  KEITH 
CARRICK,  percussion;  JI-HYE  CHANG,  piano;  SARAH 
ZUN,  violin;  CHARLIE  POWERS,  cello 


YEHUDI  WYNER  Commedia  (2002) 

((3.1929)  ERIN  SVOBODA,  clarinet**;  IVAN  SILLER,  piano 

INTERMISSION 


NICHOLAS  MAW 

(b.i935) 


Roman  Canticle  (1989/91) 

(Poem:  "Two  in  the  Campagna”  by  Robert  Browning) 
(in  celebration  of  the  composer’s  70th  birthday  year) 
WILLIAM  SHARP,  voice* 

CASSIA  LIMA,  flute;  YINUO  MU,  harp; 

MIRANDA  SIELAFF,  viola 


Text  for  this  work  will  be  distributed  seperately. 


STEVEN  MACKEY  Indigenous  Instruments  (1989) 

(b-i 956)  STEVEN  JARVI,  conductor 

NADIA  KYNE,  flutes;  CHRIS  STOUTENBOROUGH, 
clarinet;  KENNETH  OSOWSKI,  piano;  MAUREEN 
CONLON  GUTIERREZ,  violin;  KATHRYN  BATES,  cello 


*TMC  Faculty  **New  Fromm  Player 


NOTES 

In  celebration  of  the  Tanglewood/Berkshire  Music  Center’s  65th  anniversary,  Tanglewood  Music  Center  director  Ellen 
Highstein  expressed  an  interest  in  honoring  former  TMC  composition  fellows.  To  this  end,  one  composer  per  decade 
of  the  TMC  was  selected  to  receive  a commission  to  compose  a short  work  that  would  be  programmed  at  the  start 
of  the  Music  Center’s  Sunday  morning  chamber  music  concerts.  We  asked  each  composer  to  consider  Randall 
Thompson’s  Alleluia  as  a point  of  departure  for  their  work.  Although  this  was  not  a commission  requirement  it 
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Alice  Arnold 


seemed  appropriate  to  pay  homage  to  this  important  work  that  was  commissioned  by  the  Berkshire  Music  Center’s 
first  assembly  in  1940  and  is  sung  by  the  entire  Tanglewood  community  at  the  start  of  each  summer. 

— Michael  Gandolfi,  Coordinator  of  Compositional  Activities,  Tanglewood  Music  Center 


Gathering  begins  with  some  enigmatic  clumps  in  the  trombones,  elicits  cooperation  and  support  from  three  unlikely 
pairs  (trombones,  voices,  marimba/harp),  begins  to  flow  and  gather  momentum  toward  an  uplifting  ending  with  con 
viction  appropriate  to  the  text — “alleluia." 

It  fulfills  two  assignments:  Gathering  was  commissioned  to  celebrate  the  65th  anniversary  of  the  Tanglewood 
Music  Center  and  it  was  requested  that  it  use  some  aspect  of  Randall  Thompson’s  Alleluia,  which  has  become  a tra- 
ditional anthem  for  each  entering  class  ofTMC  fellows.  Like  implanting  DNA  from  one  species  into  another,  I took 
a small  voice-leading  detail  from  Thompson’s  Alleluia  and  hatched  a completely  different  piece;  the  only  audible  simi- 
larity is  the  text. 

The  second  assignment  was  self-imposed.  Earlier  this  summer  I led  the  TMC  composition  fellows  in  a project  to 
compose  works  that  integrate  two  or  more  voices  and  instruments  into  a balanced  ensemble  and  I thought  I would 
try  it  myself.  My  approach  was  to  have  the  voices  function  less  as  soloists  and  more  as  the  inner  core  of  the  music. 
The  instruments  elaborate  the  basic  rhythm  and  tonality  made  explicit  in  the  chanting  phrases  of  the  voices. 

— Steven  Mackey 


If  you  had  to  single  out  the  most  epiphany-producing  works  of  musical  modernism,  chances  are  The  Rite  of  Spring 
would  top  the  list.  Certainly  Stravinsky’s  score  has  been  responsible  for  converting  generations  of  bright  young  minds 
to  the  idea  of  composing  their  own  music.  Steven  Mackey  (b.i  956)  is  an  especially  dramatic  example.  Having  shown 
youthful  promise  as  a skier,  he  was  embarked  on  a major  in  physics  when  an  encounter  with  The  Rite  convinced  him 
to  shift  his  focus  wholeheartedly  toward  becoming  a composer. 

Crowing  up  in  late-i96os  California,  Mackey  was  an  avid  electric  guitar  player;  the  rhetoric 
of  rock  and  amplified  guitar  became  absorbed  into  his  motley  aesthetic  fabric  (in  the  past  decade 
he  has  explicitly  returned  to  these  roots  with  his  two  concertos  for  electric  guitar  and  orchestra, 
including  Tuck  and  Roll). 

His  Princeton  colleague  and  fellow  composer  Paul  Lansky  observes  the  effect  this  has  had 
on  Mackey’s  approach  to  the  performer  in  his  music:  “Probably  influenced  by  the  exuberant 
energy  that  a rock  guitarist  needs  to  project  his  music  to  the  attending  throngs,  Steve  became, 
as  he  tells  it,  more  of  a storyteller  than  a sound  sculptor.”  And  the  ways  in  which  Mackey 
imparts  his  narrative  energy  reveal  a decidedly  quirky  and  mercurial  sensibility.  The  soloist  in 
Banana/Dump  Truck  (a  cello  concerto)  enters  in  the  manner  of  a talk-show  guest,  while  a scherzo  in  his  orchestral  fan- 
tasy Eating  Greens  is  interrupted  by  the  delivery  of  a pizza.  In  a kind  of  credo,  the  composer  remarks  that  his  musical 
materials  “tend  to  explore  fringe  modes  of  consciousness  rather  than  brand-name  emotion  or  logical  thought.  Generally 
speaking,  these  fringe  modes  are  alert  and  lucid  as  opposed  to  trance-like.” 

This  observation  proves  particularly  apt  for  the  strange  delights  of  his  chamber  work  Indigenous  Instruments 
(1989).  What’s  archetypically  Mackey-esque  is  the  way  it  plays  with  and  upends  expectations:  not  just  in  terms  of 
form  and  content  but  on  the  most  taken-for-granted  level  of  tuning  itself.  The  piece  began  as  a thought  experiment  in 
which  Mackey  tried  to  imagine  “vernacular  music  from  a culture  that  doesn’t  actually  exist.”  This  process  led  him  to 
fantasize  about  the  different  instruments  that  would  go  along  with  this  parallel  universe  to  produce  its  new  sounds. 

Indigenous  Instruments  employs  a rather  complex  array  of  instrumental  modifications  in  order  to  realize  the  “exotic 
vernacular”  Mackey  dreamed  up  for  his  imaginary  culture.  The  flute  is  tuned  down  a quarter-tone,  the  violin  and  cello 
each  require  very  specific  scordatura  detunings,  and  the  piano  is  prepared  with  a metal  bolt  placed  an  octave  below 
middle  C.  Only  the  clarinet  keeps  an  untampered  temperament. 

The  occasionally  funhouse  result  is  apparent  in  the  opening  gesture,  which  juxtaposes  the  strings’  microtones 
with  a resistant  chord  from  the  keyboard,  making  the  piano  sound,  Mackey  notes,  “like  a broken  toy.”  Yet  along  with 
the  composer’s  ubiquitous  humor,  Indigenous  Instruments  betrays  a disarming  sense  of  wonder  that  beguiles  as  well. 
Even  if  this  is  music  for  an  imaginary  world,  it  isn’t  arbitrary.  Mackey  is  also  interested  in  conveying  its  internal  order: 
how  such  music  might  obey  “laws  that  are  consistent  and  immutable  but  completely  mysterious  to  me.”  Thus — as 
part  of  its  intrigue — we  can’t  quite  be  sure  whether  a particular  moment  is  to  be  perceived  as  dissonant  or  not. 
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William  johnston 


This  other  world  seems  to  share  an  appreciation  for  delineated  three-movement  structures.  The  first  ("swinging, 
crisp,  rhythmic”)  offers  a collage-like  variety  of  textures  and  shifting  meters,  complete  with  saucily  grandiose  gestures 
immediately  before  a vamping  episode  marked  “fast  and  goofy”  (Mackey’s  instructions  include  a gamut  of  fast  tem- 
pos: “in  fact,  really  fast,”  “almost  out  of  control  fast,”  “more  comfortable  fast”  and  so  on).  The  middle  movement 
(“floating,  as  if  improvised”)  introduces  a more  meditative  beauty  with  its  gentle  pulsations  against  the  steady  bell- 
like drone  from  the  piano — a context  in  which  the  piano’s  tonic-dominant  patterns  and  concluding  triads  acquire  an 
uncannily  novel  resonance. 

Like  us  mere  earthlings,  the  inhabitants  of  this  other  non-existent  world  apparently  enjoy  a rondo-like  refrain  of 
material  in  the  final  movement  ("mesmerizing,  strange,  dark,  funky”).  This  is  the  offbeat  tune,  with  its  piquant  har- 
monies, heard  in  alto  flute,  clarinet,  and  piano.  Yet  the  material  opening  the  movement  continues  meanwhile  as  if  on 
a totally  separate  track.  Making  some  very  strange  and  funky  sounds  indeed,  this  consists  of  fast  notes  plucked  from 
the  cello  while  the  violin  (with  a severely  detuned  G string)  scratches  and  wheezes  “like  the  moaning  of  some  strange 
imaginary  animal.”  These  two  orbits  continue  until  the  piccolo,  replacing  the  alto  flute,  suddenly  shifts  the  entire  tex- 
tural color  and  weight,  opening  into  an  "exuberant,  clangorous”  coda  that  fades  out. 

— Thomas  May 

George  Perle  (b.i 91 5)  rarely  writes  music  with  words;  his  compositions  are  exquisitely  formulated  solutions  to  musi- 
cal problems  that  are  best  confronted  in  their  abstract  state.  (A  lovely  exception  to  the  rule  is  the  composer’s 

“Thirteen  Dickinson  Songs,"  from  1978,  which  were  sung  by  Lucy  Shelton  on  a recent  New  York 
concert  celebrating  Perle’s  ninetieth  birthday.)  Of  all  the  American  modernist  composers  to 
emerge  after  World  War  II,  he  has  proved  to  be  the  most  delectable  craftsman;  he  won  the 
Pulitzer  Prize  for  Music  in  1986  for  his  Wind  Quintet  No.  4.  He  has  also  authored  definitive 
texts  on  the  music  of  Schoenberg,  Webern,  Scriabin,  Bartok,  and,  especially,  Berg.  The  eminence 
of  George  Perle  the  expositor  and  theorist  is  so  high  that  it  may  have  diverted  some  attention 
away  from  his  own  compositional  output.  To  miss  the  music,  though,  would  be  a mistake, 
according  to  the  critic  Andrew  Porter,  who  lauds  "the  vividness  of  [Perle’s]  melodic  gestures,  the 
lively  rhythmic  sense,  the  clarity  and  shapeliness  of  his  discourse  and,  quite  simply,  the  charm 
and  grace  of  his  utterance.” 

Critical  Moments  2 (2001)  is  a fine  showcase  for  these  qualities.  As  Perle  describes  it, 

The  instrumentation  of  these  nine  short,  self-contained,  and  strikingly  individual  movements  for  six  players 
corresponds  to  that  of  Pierrot  Lunaire,  except  for  the  substitution  of  a percussion  part  for  the  quasi-spoken 
(Sprechstimme)  vocal  part  of  Schoenberg’s  work.  I had  taken  much  pleasure  in  the  composition  of  a set  of  six  such 
pieces  in  1995-96,  and  was  already  strongly  inclined  to  undertake  such  a project  again  when  an  unexpected  commis- 
sion from  the  Naumburg  Foundation  gave  me  an  opportunity  to  do  exactly  that  for  [the  group]  eighth  blackbird. 

Before  listening  to  this  fetching  piece,  we  might  dwell  on  the  double  implications  of  its  title.  On  the  face  of  it, 
“critical  moments”  refers  to  especially  intense  episodes  of  experience — and  each  one  of  Perle’s  little  movements  has 
the  air  of  a denouement,  however  quiet  and  subtle  its  atmosphere  may  be.  But  “critical”  also  implies  the  acts  of  eval- 
uation and  examination,  and  as  such  may  be  a door,  however  modest,  into  the  composer’s  Lilliputian  formal  strate- 
gies. A number  of  the  “Moments”  state  a strong  idea  at  the  outset — enunciated  by  one  player  or  by  a group  of  instru- 
ments—and  return  to  it  in  altered  form  after  a diversionary  idea  quickly  counters  the  first  one;  a general  discussion 
of  these  elements  follows,  with  the  initial  ideas  retaining  their  recognizable  shapes.  (Some  ideas,  like  the  snare  drum 
roll  in  No.  5,  are  dramatic  devices;  they  undergo  no  change  at  all.)  It  seems  like  an  echo  of  the  so-called  “stratifica- 
tion-interlock-synthesis” technique  which  American  theorists  evinced  in  the  later  work  of  Stravinsky,  a composer 
also  recalled  in  Perle’s  deft  and  nimble  rhythmic  play.  (The  piece  cries  out  for  choreography.) 

In  a famous  quip,  Olivier  Messiaen,  looking  over  the  avant-garde  scene  of  his  heyday,  harrumphed  about  the 
“international  grey  on  grey”  sound-palette  that  infected  so  much  postwar  serialist  music.  But  Perle,  with  his  unique 
system  of  "twelve-tone  tonality”  (which  readers  can  further  explore  in  Paul  Lansky’s  essay  on  the  composer  in  the 
New  Grove  Dictionary),  never  succumbed  to  that  school.  Throughout  these  “Moments” — as  in  many  of  his  other 
works — there  is  a remarkable,  and  rewarding,  correlation  between  the  flow  of  consonance  and  dissonance  and  the 
expressive  intentions  of  Perle's  ingratiating  musical  gestures. 

— Russell  Platt 
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The  son  of  Lazar  Weiner,  a well-known  composer  ofYiddish  art  song  and  Jewish  liturgical  music,  Yehudi  Wyner  (b.1929) 
received  intense  piano  training  as  a child,  though  he  disliked  rote  practice  and  by  age  five  was  as  likely  to  spend  his 
practice  time  creating  his  own  music.  He  attended  the  Juilliard  School  as  a pianist,  then 
received  graduate  degrees  from  Yale  and  Harvard.  In  1953  he  was  awarded  the  prestigious 
Rome  Prize,  which  came  with  a residency  at  the  American  Academy  in  Rome,  where  Wyner 
spent  the  next  three  years.  He  later  settled  in  New  York  City. 

Wyner  received  a Guggenheim  Fellowship  in  1958,  and  in  1960  took  up  the  music  directorship 
of  the  Turnau  Opera  Company  in  Woodstock,  New  York.  From  1968  began  his  long-term  rela- 
tionship as  keyboard  artist  with  the  Bach  Aria  Group.  He  has  taught  at  Yale  and  SUNY/Purchase 
(where  he  also  served  as  dean  of  the  school  of  music),  and  from  1989  until  his  retirement  from 
teaching  last  year  was  a professor  at  Brandeis  University.  Gilbert  Kalish  invited  him  to  join  the 
faculty  of  the  Boston  Symphony  Orchestra’s  Tanglewood  Music  Center  in  1975;  he  coached  and 
taught  chamber  music  here  until  1997.  He  has  remained  active  as  a pianist  and  conductor  in  various  capacities. 

Wyner  has  received  commissions  from  such  chamber  music  ensembles  as  Parnassus,  the  Da  Capo  Chamber 
Players,  and  Collage  New  Music,  among  many  others.  In  1990  he  was  commissioned  to  write  a piece  for  the  Boston 
Symphony  Chamber  Players,  resulting  in  his  Trapunto  Junction  for  brass  and  percussion,  and  this  past  February  in 
Symphony  Hall  his  BSO-commissioned  Piano  Concerto,  Chiavi  in  Mono,  was  premiered  by  the  BSO,  soloist  Robert 
Levine,  and  conductor  Robert  Spano.  Among  numerous  other  honors,  Wyner’s  Horntrio  (1997)  was  a finalist  for  the 
Pulitzer  Prize. 

As  a pianist-composer,  Wyner  has  a strong  penchant  for  the  tactile  and  concrete  in  music.  His  music  is  very  much 
music  for  performance,  no  matter  what  instrument,  voice,  or  ensemble  might  be  its  medium.  Wyner’s  Italian  experi- 
ences resulted  in  a love  of  that  country’s  cultural  history,  and,  combined  with  his  own  passions,  led  to  a compositional 
voice  infused  with  a sense  of  sensuality  and  lyricism  that  might  easily  be  heard  as  “Italianate."  As  the  composer  puts 
it,  "There's  not  a passage  in  my  music,  no  matter  how  virtuosic,  that  isn’t  somehow  ‘sung.’  ” 

Commedia  was  premiered  by  its  dedicatees,  Richard  Stoltzman  and  Emanuel  Ax,  in  Princeton,  New  Jersey,  on 
April  7,  2003. 

— Robert  Kirzinger 


Yehudi  Wyner  prefaces  the  score  of  “Commedia”  with  this  note: 

The  impulse  for  the  creation  of  a new  composition  for  clarinet  and  piano  came  from  Richard  Stoltzman.  He  wanted 
something  to  help  him  celebrate  a significant  birthday,  something  he  could  receive  and  participate  in,  but  also  some- 
thing he  could  pass  on  to  others.  He  also  wanted  to  share  this  experience  with  his  treasured  colleague,  Emanuel  Ax. 
And  so  he  proposed  this  project  to  me,  and  with  great  enthusiasm,  I embraced  the  idea.  With  Richard,  my  friendship 
goes  back  many  years,  beginning  in  the  1960s.  In  recent  times  we’ve  done  some  recordings  together  and  even 
exchanged  pastry  recipes.  With  Manny  the  friendship  is  more  recent,  but  towards  both  these  artists  I’ve  harbored 
an  enduring  and  unclouded  admiration. 

Commedia  was  written  during  the  summer  months  of  2002,  largely  in  Tuscany  and  Leipzig,  Germany.  As  I began 
working  on  the  piece  I had  no  idea  what  its  form  or  shape  would  be.  But  I felt  that  it  must  begin  on  a note  of  high — 
even  frantic— energy  and  that  the  organizing  motivic  sonority  would  be  a major  seventh  enclosing  a minor  third.  (In 
recognition  of  the  cascading  onslaught  of  the  opening  attack,  the  tempo  direction  is  “LABOOH,”  a mysterious  word 
of  obscure  origin,  possibly  derived  from  the  expression,  “Like  A Bat  Out  Of  Hell.”) 

Eventually  the  motoric  thrust  runs  out  of  steam  and  undergoes  a transformation  into  something  more  suspended 
and  expressive.  This  is  followed  by  a lengthy  stretch  of  music  that  is  lyric  and  flexible,  with  the  clarinet  and  piano 
engaging  each  other  in  melodic  and  figurative  exchanges.  The  harmony  is  rich  and  progressively  inflected,  but  the  music 
is  never  just  one  thing:  it  is  in  constant  flux,  now  amorous,  now  insistent,  now  timid  and  hesitant,  now  despairing. 
There  is  a brief  chorale  with  commentary,  and  a semi-improvised  scherzando  duet.  The  music  moves  towards  a pas- 
sionate climax,  and  then  recedes  into  private  sadness,  as  if  in  reminiscence.  Almost  as  an  afterthought,  the  quick 
music  is  brought  back  as  if  to  say:  it  was  only  a joke! 

According  to  the  Oxford  English  Dictionary,  Macaulay  called  Dante's  Divine  Comedy  a personal  narrative.  Dante 
himself  called  his  poem  La  Commedia  because  “in  the  conclusion,  it  is  prosperous,  pleasant  and  desirable,”  and  in 
its  style,  “lax  and  unpretending. ..written  in  the  vulgar  tongue  in  which  women  and  children  speak.” 

I infer  from  this  that  not  all  of  La  Commedia  is  sweetness  and  light,  and  that  the  style,  “lax  and  unpretending. ..  written 
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in  the  vulgar  tongue  in  which  women  and  children  speak,”  implies  that  it  avoids  learned  pedantry  and  embraces  the 
vernacular,  the  direct  and  unpretentious  language  of  everyday  speech. 

Commedia  is  dedicated  to  Emanuel  Ax  and  Richard  Stoltzman. 

— Yehudi  Wyner,  March,  2003 


Although  he  has  kept  a home  in  the  Washington,  D.C.,  area  for  a couple  of  decades,  Nicholas  Maw  (b.1934)  hails  from 
England — indeed  from  the  same  generation  as  his  compatriot  Harrison  Birtwistle.  Like  others  among  his  peers,  Maw 
early  turned  away  from  serialism,  while  still  finding  ways  to  incorporate  modernist  rigor  into  a 
compelling  personal  style  of  potent  harmonies  and  rapturous  lyricism.  His  particular  path  has 
been  to  forge  his  own  brand  of  latter-day  Romanticism.  Maw  fuses  its  immediacy  with  a rhetori- 
cal discipline,  steering  clear  of  facile  and  maudlin  appeals.  He  has  also  recuperated  the  grand 
forms  of  the  past  with  rare  idiomatic  freshness  and  honesty.  Odyssey,  a piece  titanic  and 
Brucknerian  in  its  scope  (lasting  nearly  100  minutes),  is  his  widely  acclaimed  symphonic  span. 
For  Joshua  Bell  he  wrote  masterfully  proportioned  and  profoundly  elegiac  Violin  Concerto.  Such 
works  have  earned  the  composer  his  well-deserved  reputation  for  orchestral  dexterity  and  mag- 
isterial command  of  large-scale  symphonic  forms.  At  the  same  time,  Maw’s  vocal  writing  is  an 
integral  part  of  his  output.  He  came  into  his  own  style  in  the  early  1960s  with  the  landmark 
Scenes  and  Arias  for  orchestra  and  a trio  of  female  voices,  setting  14th-century  love  verse  to  an  exuberantly  Straussian 
lushness.  The  success  of  his  Covent  Garden-commissioned  Sophie’s  Choice  in  2002  meanwhile  marked  a return  to 
opera  after  a long  hiatus. 


Maw’s  palette  extends  from  big  orchestral  canvases  to  exquisitely  calibrated  chamber  pieces.  Roman  Canticle 
(written  in  1989  and  revised  in  1991)  perfectly  exemplifies  the  latter  mode.  It  is  also  highly  characteristic  of  Maw  in 
its  literary  sensibility — among  his  works  is  an  admired  song  cycle,  La  Vita  Nuova,  based  on  medieval  and  Renaissance 
poetry — and  in  the  unfeigned  sincerity  with  which  he  finds  a convincingly  contemporary  musical  correlative  for  the  ele- 
giac Romanticism  of  Robert  Browning’s  poetry. 
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Adopting  the  Debussy-reminiscent  trio  of  flute,  viola,  and  harp  is  an  inspired  touch:  through  it  Maw  readily  evokes 
the  intimacy  of  Browning’s  bucolic  setting.  Maw  simply  labels  the  vocal  part — which  employs  a rather  low  tessitura — 
“medium  voice,”  although  the  poem’s  speaker  is  implicitly  male.  Curiously,  he  emends  Browning’s  title  “Two  in  the 
Campagna”  to  “Roman  Canticle,”  a phrase  that  can  hardly  be  innocent  of  liturgical-Biblical  connotations — perhaps  to 
draw  attention  to  the  poem’s  exploration  of  a lasting  spiritual  dimension  in  this  decidedly  secular  setting. 

The  music  frames  the  text  with  a brief  prelude.  The  fleeting,  agitated  gesture  of  the  opening  measures  becomes 
juxtaposed  against  the  flute's  attempt  to  sustain  a melody,  much  as  the  speaker’s  state  of  "tantalized”  restlessness  is 
contrasted  with  the  idyllic  repose  in  which  he  tries  to  find  meaning.  Even  within  the  agitated  music,  Maw  heightens 
tension  by  playing  the  flute  and  viola  off  each  other  in  contrary  motion.  Falling  and  rising  lines  set  the  stage  for  a 
poem  that  as  a whole  unfolds  like  one  giant  question. 

What’s  striking  in  the  vocal  part  is  how  economically  Maw  sets  the  fairly  lengthy  text — although  he  resorts  to  clipped 
or  fluid  parlando  phrasings,  these  never  have  the  formulaic  dryness  of  recitative.  The  speaker  lays  out  the  setting  for 
a scene  shared  with  his  beloved  on  the  overgrown  fields  on  the  outskirts  of  Rome,  with  its  picturesque  interplay  of 
cultural  ruins  (“Rome’s  ghost")  and  nature  run  amok.  This  is  the  context  for  the  dilemma  that  torments  him:  in  a kind 
of  reversal  of  Faust,  he  longs  to  remain  in  the  privileged  moment  and  only  reluctantly  admits  that  he  is  drawn  to  fol- 
low the  drive  of  “infinite  passion.”  The  musical  commentary  meanwhile  offers  unpredictable  variations  on  the  tension 
between  lyrical  impulse  and  the  agitated  material;  the  latter  becomes  a scherzo-like  analogue  to  the  “turns  of  thread” 
distracting  him  from  the  happiness  he  so  warmly  conjures. 

Maw  focuses  less  on  the  actual  idyll  reimagined  (“The  champaign  with  its  endless  fleece”  etc.)  than  on  the  piv- 
otal realization  the  speaker  reaches  in  the  section  “I  would  that  you  were  all  to  me.”  Here  the  pace  slows  into  a sec- 
tion labeled  “molto  sereno”  and  marked  by  a delicately  descending  line  in  the  harp.  At  the  idea  of  the  “wound”  of 
love  Maw  introduces  a new,  yearningly  melodic  idea  in  the  viola  which  has  an  almost  post-coital  tristesse.  This 
becomes  the  musical  turning  point:  a glimpse  of  the  love  already  there  as  not  enough,  clarified  in  the  poem’s  power- 
ful reversal:  “No.  I yearn  upward.”  The  shattered  illusion,  when  “the  good  minute  goes,”  is  signaled  by  a lamenting 
cadenza  for  viola. 

From  this  turn  grows  a new  awareness,  which  gains  particular  resonance  in  the  piece’s  final  moments.  The  agitat- 
ed music  returns  but  isn’t  given  the  final  say.  Rather  than  end  where  we  began — with  the  speaker's  sense  of  distrac- 
tion— we  now  face  his  resigned  epiphany  about  “the  pain  of  finite  hearts  that  yearn.”  Maw’s  indelible  setting  includes 
a mere  ghost  of  the  agitated  figures  in  viola  and  gentle  harp  arpeggiations.  Against  this,  the  flute  intones  a stepwise 
chromatic  phrase,  yet  here  in  a slow,  sad  descent  that  dies  into  stillness. 

— Thomas  May 


William  Sharp 

A TMC  Vocal  faculty  member,  baritone  William  Sharp  has  earned  a reputation  as  a singer  of  great  versatility,  garner- 
ing critical  acclaim  for  his  work  in  concert,  recital,  opera  and  recordings.  Recent  engagements 
include  performances  of  song  repertoire  with  Da  Camera  of  Houston;  John  Harbison’s  Words 
from  Paterson  with  the  Boston  Symphony  Chamber  Players  in  Boston  and  at  Tanglewood; 
Britten’s  War  Requiem  with  the  Cincinnati  Symphony,  including  a performance  at  Carnegie  Hall; 
performances  with  the  Bethlehem  Bach  Festival;  Ives  songs  with  the  Oregon  Symphony;  John 
Adams’s  The  Nixon  Tape s with  the  Los  Angeles  Philharmonic;  Purcell’s  Dido  and  Aeneas,  and 
Thomson’s  Four  Saints  in  Three  Acts  with  Mark  Morris  Dance  Croup,  and  a gala  performance 
celebrating  the  15th  anniversary  of  the  New  York  Festival  of  Song.  Mr.  Sharp  has  performed  as 
soloist  with  the  New  York  Philharmonic,  St.  Louis  Symphony  Orchestra,  San  Francisco  Symphony 
Orchestra,  National  Symphony  Orchestra,  New  Jersey  Symphony  Orchestra,  and  the  St.  Paul 
He  has  also  appeared  in  Lincoln  Center’s  Mostly  Mozart  Festival,  Aspen  Music  Festival,  Colorado 
Music  Festival  and  the  Marlboro  Music  Festival.  Mr.  Sharp  also  performs  baroque  and  pre-baroque  music  with  the 
Bach  Aria  Group,  the  Handel  and  Haydn  Society  and  the  Maryland  Handel  Festival.  A highly  respected  and  sought- 
after  recording  artist,  William  Sharp  was  nominated  for  a 1989  Grammy  Award  for  Best  Classical  Vocal  Performance 
for  his  recording  of  works  of  American  composers  including  Virgil  Thomson  and  Lee  Hoiby  on  the  New  World  Record 
label.  He  may  also  be  heard  on  the  1990  Grammy  Award-winning  world  premiere  recording  of  Leonard  Bernstein’s 
Arias  and  Barcarolles  on  the  Koch  International  label.  Other  recordings  include  songs  of  Marc  Blitzstein  with  the  New 
York  Festival  of  Song,  and  J.S.  Bach  solo  cantatas  with  American  Bach  Soloists  (both  Koch). 


Chamber  Orchestra 
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ways 


“The  last  word  in  ensemble  virtuosity 


beggings  eighth  blackbird 


10/10  The  brilliant  sextet  eighth  blackbird 

, VvS|(N  continues  to  inject  vitality  and  allure 

st  into  the  new-music  scene.” 

— San  Francisco  Chronicle 
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You  will  be  after you  hear  eighth  blackbird's  new  CD  of  music  by  maverick  composer  Frederic  R/.ewski. 

On  fred,  the  celebrated  contemporary  music  sextet  performs  sparkling  works  showcasing  the  broader 
chromatic  palette  of  an  American  master  best-known  for  his  piano  music. 

The  program  is  imbued  with  the  composer’s  eccentric  spirit,  improvisational  surprises,  and  social 
conscience:  eighth  blackbird’s  propulsive  new  arrangement  of  Rzewski’s  dramatic  Coming  Together, 
in  which  music  accompanies  the  text  of  a letter  by  an  inmate  killed  in  the  Attica  prison  uprising 
of  1971;  the  energetically  playful  “musical  game”  Les  Moutons  de  Panurge-,  and  the  world  premiere 
recording  of  Rzewski’s  inventive  Pocket  Symphony,  written  specially  for  eighth  blackbird. 

Also  by  eighth  blackbird  on  Cedille  Records 
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SEIJI  OZAWA  HAIL 


Sunday,  August  7,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  FROMM  CONCERT  AT  TANGLEWOOD 


eighth  blackbird 

Molly  Alicia  Barth,  flutes 
Matt  Albert,  violin 
Matthew  Duvall,  percussion 

DEREK  BERMEL 
(b.1967) 


CORDON  FITZELL 
(b.1968) 


FREDERIC  RZEWSKI 
(b.1938) 


DAVID  CORDON 
(b.1976) 


Michael  J.  Maccaferri,  clarinets 
Nicholas  Photinos,  cello 
Lisa  Kaplan,  piano 

Tied  Shifts  (2004) 

I. 

II. 

violence  (2001) 


Les  Moutons  de  Panurge  (1969) 


Friction  Systems  (2002/2005) 


The  Fromm  Music  Foundation  at  Harvard  University 
The  Fromm  Music  Foundation  at  Harvard  University  was  founded  in  the  1950s  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  and  has  been  located  at  Harvard  University  since 
1972.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new  compositions  and  their 
performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  the 
annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm  Concert  Series 
at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the  TMC 
and  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 


NOTES 

Derek  Bermel 

Tied  Shifts  (2004) 

Written  for  eighth  blackbird  with  funds  from  the  Oscar  M.  Ruebhausen  Commission  of  The  Creenwall  Foundation 
Derek  Bermel  (b.1967)  has  been  widely  hailed  as  clarinetist,  composer,  and  jazz  and  rock  musician.  He  has  been  fea- 
tured at  numerous  international  music  festivals,  and  his  commissions  have  included  those  from  the  National,  Saint 
Louis,  Albany,  and  New  Jersey  symphonies,  Chamber  Music  Society  of  Lincoln  Center,  American  Composers  Orchestra, 
De  Ereprijs  (Netherlands),  Birmingham  Royal  Ballet,  Pittsburgh  New  Music  Ensemble,  New  York  International  Fringe 
Festival,  and  cellist  Fred  Sherry.  He  has  also  received  many  of  today’s  most  important  awards,  including  the  Rome 
Prize,  Guggenheim  and  Fulbright  fellowships,  and  residencies  at  the  Lincoln  Center  Directors  Lab,  Tanglewood,  Banff, 
and  Yaddo.  As  clarinetist,  he  has  premiered  dozens  of  new  works,  including  his  clarinet  concerto,  Voices,  which  created 
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a sensation  when  it  was  premiered  at  Carnegie  Hall  and  performed  with  the  Los  Angeles  Philharmonic,  BBC 
Symphony,  and  Boston  Modern  Orchestra  Project.  His  first  recording,  a disc  of  his  chamber  music,  was  recently 
released.  Derek  Bermel  is  the  founding  clarinetist  of  Music  from  Copland  House  and  co-founder,  music  director, 
and  co-artistic  director  of  the  Dutch-American  interdisciplinary  ensemble  TONK. 

About  “Tied  Shifts , " the  composer  writes: 

In  August  of  2001  I traveled  to  Plovdiv,  Bulgaria  to  spend  a month  working  with  the  great 
Bulgarian  folk  clarinetist  Nikola  lliev.  Fascinated  by  the  melodies  in  odd  meters  executed  at 
lightning  speeds,  I desired  to  gain  firsthand  knowledge  of  the  Thracian  folk  style  by  learning  to 
play  the  songs  from  a master  musician.  In  transcribing  melodies  with  compound  meters — 5/8, 
7/8,  9/8  (sometimes),  n/8,  13/8,  15/8,  and  combinations  thereof — I was  particularly  struck  by 
the  practice  of  tying  melodic  notes  over  a barline,  resulting  in  an  obscuring  of  the  meter.  This 
process  made  it  virtually  impossible  to  guess  the  meter  of  a song  simply  by  listening,  as  down- 
beats  could  conceivably  be  inaudible.  Thus,  though  implied  and  felt,  the  odd  metrics  of  a song 
could  remain  unstressed;  the  knowledge  of  the  “base”  meter  would  be  for  players  and  familiar  listeners  alone.  To 
make  matters  even  more  confusing  to  an  uninitiated  ear,  tied  notes  were  often  decorated  with  mordents — I use  the 
term  generally  designated  for  inflection  similar  to  the  baroque  ornamentation — leaving  the  impression  that  the  meter 
was  in  a state  of  constant  flux,  shifting  with  each  passing  measure.  These  impressions  are  those  of  a Western  musi- 
cian, and  they  became  the  points  of  departure  for  this  piece.  I attempted  to  fashion  philosophical  and  physiological 
implications  of  the  tied  shifts  into  a work  that  structurally  owes  more  to  Western  than  to  Thracian  music. 

Mordents  occupy  a central  place  in  this  piece,  on  both  local  and  larger  formal  levels.  The  inflections  generate  their 
own  material,  and  melodies  are  spawned  from  the  contour  of  the  rising  mordent  itself.  The  shape  of  all  the  melodic 
material  stems  from  an  obsessively  repetitive  cell  that  rises  to  a mordent-inflected  appoggiatura,  then  inches  up  far- 
ther, always  clinging  to  its  origin.  I imagined  this  tension — manifest  throughout  the  work — as  a physical  being  deter- 
mined to  stretch  itself,  to  explore  the  outer  edges  of  its  horizon,  but  continually  finding  itself  snapped  back,  as  if  teth- 
ered by  an  invisible  rubber  band  its  place  of  origin. 

Within  the  octatonic  harmonic  language  of  the  first  movement,  I emphasize  certain  chords,  notably  a particular 
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inversion  of  the  “sharp  9th”  chord  that  forms  the  harmonic  underpinning  for  several  of  my  earlier  pieces  and  that — 
though  also  derived  from  the  same  scale — would  not  be  found  in  Bulgarian  music.  The  second  movement  opens  in 
a different  harmonic  world — a diatonic  hymn,  derived  from  the  opening  melodic  material.  As  the  hymn  is  overlaid 
with  a variation  of  the  original  octatonic  melody,  the  two  harmonic  fields  collide  and  the  mordents  and  inflections 
often  assume  the  quality  of  “blue”  notes.  A second,  mostly  octatonic,  hymn  appears,  this  time  in  tight  harmonic  clus- 
ters typical  of  folksong  settings  rendered  by  Bulgarian  women’s  choirs. 

During  the  writing  process  of  Tied  Shifts,  I had  considerable  trouble  deciding  how  to  notate  the  agogic  accents 
so  that  Western  players  would  be  able  to  negotiate  the  difficult  rhythmic  displacements  most  effectively.  For  their 
patience  in  considering  several  versions  of  the  notation,  I acknowledge  the  wonderfully  competent  and  thorough 
musicians  in  eighth  blackbird,  for  whom  this  piece  was  commissioned.  Special  thanks  to  Lisa  Kaplan  who  initiated 
the  collaboration,  to  the  Oscar  M.  Ruebhausen  Commission  from  the  Greenwall  Foundation,  Yaddo,  and  to  Barbara 
Eliason,  Daniel  Nass,  and  Maggie  Heskin,  who  provided  invaluable  assistance  along  the  way. 

— Derek  Bermel 


Gordon  Fitzell 

violence  (2001) 

Gordon  Fitzell  (b.1968)  is  a Vancouver-based  composer  and  guitarist.  Born  in  Portage  la  Prairie,  Manitoba,  he  is  cur- 
rently completing  a doctorate  in  music  theory  and  composition  at  the  University  of  British  Columbia.  In  addition  to 
these  studies,  he  has  participated  in  a number  of  workshops,  including  the  Darmstadt  Inter- 
nationale Ferienkurse  fur  Neue  Musik,  June  in  Buffalo,  the  Yale  Summer  School  of  Music,  the 
Arraymusic  Young  Composers'  Workshop,  and  a residency  at  the  Banff  Centre  for  the  Arts.  Fitzell’s 
music  has  been  toured  across  Canada  by  Trio  Fibonacci  (2002)  and  the  Ensemble  contemporain 
de  Montreal  (2000),  and  has  been  performed  across  North  America  and  Europe.  He  has 
received  several  awards  for  his  compositions,  including  first  prize  in  the  electroacoustic  music 
category  at  the  CBC  Radio  National  Competition  for  Young  Composers  (1999),  and  various 
prizes  at  the  SOCAN  Awards  for  Young  Composers  (1998,  1996)  and  the  Vancouver  International 
New  Music  Festival  Emerging  Composers’  Competition  (1997).  Fitzell’s  upcoming  projects 
include  works  for  Vancouver  New  Music,  Standing  Wave  (Vancouver),  GroundSwell  (Winnipeg), 
The  Hammerhead  Consort  (Edmonton),  and  Vancouver  Guitar  Quartet.  About  his  composition,  the  composer  writes: 


In  writing  violence  I was  interested  in  exploring  the  concept  of  aesthetic  violence.  My  concern  was  not  with  artistic  represen- 
tations of  violence,  but  with  violence  inherent  to  the  very  structure  of  the  art  object.  What  elements  conspire  to  wage  aes- 
thetic war  in  a work  of  art?  How  do  issues  of  syntax,  perspective,  temporality,  ideology,  morality,  politics,  and  technology 
foster  such  a conflict?  Is  aesthetic  violence  chaotic  or  organised?  Is  it  destructive  or  constructive?  Is  it  repulsive  or  alluring? 
How  is  conflict  sublimated? 

Qfty  Canada  Council  Conseil  des  Arts 
{HFj  for  the  Arts  du  Canada 


Gordon  Fitzell  and  eighth  blackbird  acknowledge  the  support  of  the  Canada  Council  for  the  Arts 
which  last  year  invested  $26.6  million  in  music  throughout  Canada. 

Nous  remercions  de  son  soutien  le  Conseil  des  Arts  du  Canada,  qui  a investi  26,6  millions  de  dollars 
I’an  dernier  dans  la  musique  k travers  le  Canada. 


Frederic  Rzewski 

Les  Moutons  de  Panurge  (1969) 

Born  in  Westfield,  Massachusetts  in  1938,  Frederic  Rzewski  studied  with  Charles  Mackey,  Walter  Piston,  Roger  Sessions, 
Milton  Babbitt,  and  Luigi  Dallapiccola.  His  compositional  career  has  had  many  phases;  his  music  from  the  late  sixties 
and  early  seventies  ( Les  Moutons  de  Panurge,  Coming  Together)  combine  elements  of  written  and  improvised  music, 
which  in  the  seventies  led  to  a greater  experimentation  with  forms  in  which  style  and  language  are  treated  as 
structural  elements  (The  People  United  Will  Never  Be  Defeated).  He  briefly  returned  to  experimental  and  graphic 
notation  (Le  Silence  des  espaces  infinis,  The  Price  of  Oil),  before  exploring  new  uses  of  the  twelve-tone  technique  in  the 
eighties  (Antigone- Legend,  The  Persians).  His  more  recent  work  (Whangdoodles,  Sonata)  adopts  a more  free  and 
spontaneous  approach. 
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Les  Moutons  des  Panurge  ("The  Sheep  of  Panurge")  takes  its  title  from  a story  found  in  the  fourth  book  of  Francois 
Rabelais'  Gargantua  and  Pantagruel.  Pantagruel  is  traveling  by  ship  with  his  rascally  companion,  Panurge,  when  their 
boat  meets  with  a merchant  ship  carrying  sheep.  The  merchants  make  fun  of  Panurge,  though  Panurge  manages  to 
buy  one  sheep  from  them  after  much  haggling.  Panurge  then  chucks  the  sheep  into  the  sea, 
whereby  all  of  the  other  sheep  follow  the  first  sheep  overboard,  one  after  another.  To  this  day, 
the  phrase  “sheep  of  Panurge”  implies  a person  who  blindly  follows  the  lead  of  another. 

Rzewski’s  work,  which  is  for  any  instruments,  follows  this  concept  in  several  ways.  The  work 
is  constructed  of  only  65  notes,  though  Rzewski  instructs  the  performer  to  follow  an  additive 
and  then  subtractive  process.  The  performer  plays  the  notes  as  follows:  i,  1-2,  1-2-3,  1 -2-3-4  etc- 
until  the  65th  note  is  reached,  at  which  point  the  process  is  reversed  by  subtracting  notes  from 
the  beginning  (1-2-3-4...65,  2-3-4.. .65,  3-4-  -65,  etc),  until  the  65th  note  is  reached  and  held.  The 
pitfall  is,  of  course,  that  no  two  people  can  stay  together  the  whole  time,  and  Rzewski  indi- 
cates that  when  a performer  gets  off  from  the  others,  they  stay  off  and  continue  to  follow  the 
rules.  We  have  found  that  in  rehearsing  this  work,  as  soon  as  one  person  gets  off,  other  people  gradually  begin  to  get 
off  as  well,  and  so  each  player  is  obliged  to  follow  the  lead  of  the  person  who  originally  got  lost. 


— Nicholas  Photinos 


David  M.  Cordon 

Friction  Systems  (2002,  rev.  2005) 

David  M.  Cordon  (b.  1976)  earned  BM  and  MM  degrees  in  composition  from  Northern  Illinois  University,  studying 
primarily  with  jan  Bach.  Currently,  he  is  pursuing  a PhD  in  composition  at  the  University  of  Chicago,  where  his  principal 
teachers  are  Shulamit  Ran  and  Marta  Ptaszynska.  Gordon  has  written  works  for  a variety  of  performers  and  ensem- 
bles, including  the  Chicago  Sinfonietta,  eighth  blackbird,  Aguavei  New  Music  Ensemble,  Contempo,  the  Motion  Trio 
and  steelpan  virtuoso  Liam  Teague.  Performances  of  his  compositions  have  taken  place  at  such  venues  as  the 
Caramoor  Music  Festival,  the  Norfolk  Chamber  Music  Festival,  Chicago’s  Symphony  Center,  Moscow’s  Festival 
Alternativa,  the  2004  European  Spring  Festival  in  Archangielsk,  Russia,  the  Deer  Valley  Music  Festival,  and  Chicago’s 
Millennium  Park.  In  addition  to  composing,  Cordon  serves  on  the  faculty  of  Wheaton  College  and 
serves  as  the  manager  of  Contempo,  the  University  of  Chicago  Contemporary  Chamber  Players. 
David  Gordon  writes: 

Friction  Systems  (2005)  is  a revised  version  of  a work  called  Dramamine  that  I composed  in 
2002  for  eighth  blackbird.  Although  it  is  not  programmatic  in  the  traditional  sense,  the  piece 
explores  notions  of  discord,  imbalance,  tension  and  disorientation  in  the  context  of  a relentless 
and  extremely  fast  moto  perpetuo.  The  overarching  impression  of  instability  in  Friction  Systems 
is  expressed  through  a variety  of  musical  devices,  the  most  notable  of  which  are  the  superimpo- 
sition of  conflicting  rhythmic  patterns  and  the  melodic  pairing  of  instruments  a quarter-tone 
apart.  While  these  associations  are  significant  in  the  overall  concept  of  the  work,  Friction  Systems 
more  generally  centers  on  the  development  of  various  musical  techniques  that  are  of  longstanding  interest  to  me. 

The  use  of  complex,  machine-like  rhythmic  patterns,  “out-of-tune”  pitch  spaces  and  exotic  timbres  can  be  seen  as 
deriving  more  from  a broad  compositional  viewpoint  than  from  specific  extra-musical  connotations.  Timbral  manipu- 
lation, in  particular,  has  occupied  a focal  point  in  my  creative  investigations,  and  Friction  Systems  is  no  exception  to 
this.  The  work  features  an  extensively  prepared  piano — 26  of  the  strings  have  machine  screws  placed  between  them, 
supplying  a wide  range  of  unique  tone  colors  and  microtonally-inflected  pitches — and  incorporates  an  array  of 
exotic  percussion  instruments.  Many  of  the  sonorities  highlighted  in  the  work  are,  in  fact,  loosely  inspired  by  the 
sound  of  Central  Javanese  Camelan,  a type  of  music  that  I performed  actively  during  my  six  years  at  Northern  Illinois 
University.  Along  with  the  timbral  connections  mentioned  above,  this  influence  can  be  tangibly  identified  in  my  use 
of  low,  bell-like  octaves  in  the  piano  as  markers  of  important  formal  divisions  (an  allusion  to  the  low  gong  which 
marks  cyclical  repetitions  in  gamelan  music).  I would  like  to  note,  lastly,  that  Friction  Systems  is  conceived,  abstractly, 
as  a psalm  of  praise  to  Cod,  the  one  to  whom  I owe  everything  I am  and  have — in  nomine  Jesu.  Many  thanks  to 
eighth  blackbird  for  their  unswerving  dedication  to  the  success  of  both  this  piece  and  my  work  in  general;  they  are, 
without  question,  the  finest  group  of  musicians  that  I have  ever  had  the  honor  to  work  with. 

— David  Cordon 
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GUEST  ARTISTS 
eighth  blackbird 

Molly  Alicia  Barth,  flutes*  Michael  J.  Maccaferri,  clarinets 

Matt  Albert,  violin  and  viola  Nicholas  Photinos,  cello 

Matthew  Duvall,  percussion**  Lisa  Kaplan,  piano 

Regarded  as  one  of  the  premier  new  music  groups  in  the  world,  eighth  blackbird  has  established  a reputation  for  its 
provocative  and  engaging  performances.  The  winners  of  the  Naumburg  Chamber  Music  Award  and  the  Concert  Artists 
Guild  International  Competition,  where  they  were  the  first  contemporary  ensemble  to  win  first 
prize,  the  group  is  also  a three-time  recipient  of  the  CMA/ASCAP  Award  for  Adventurous  Pro- 
gramming. Other  awards  include  top  prizes  at  the  Fischoff  and  Coleman  National  Chamber 
Music  Competitions.  The  group  has  been  featured  on  CBS  “Sunday  Morning”  and  was  the  sub- 
ject of  an  extended  profile  in  The  New  York  Times.  The  ensemble  is  currently  in  residence  at  the 
University  of  Richmond  and  the  University  of  Chicago. 

The  2004-05  season  included  eighth  blackbird’s  western  European  debut  with  the  Ijsbreker 
festival  in  Amsterdam,  as  well  as  performances  in  Toronto,  New  York,  San  Francisco,  and 
throughout  the  East  Coast  and  Midwest.  In  recent  seasons  the  sextet  has  performed  in  South 
Korea,  Mexico,  Poland,  and  throughout  the  United  States,  including  concerts  at  Lincoln  Center’s 
Alice  Tully  Hall,  Carnegie  Hall,  the  Kennedy  Center,  the  Library  of  Congress,  and  Herbst  Theater.  In  the  last  year,  the 
ensemble  appeared  as  soloists  with  the  Utah  Symphony,  American  Composers  Orchestra  and  the  Oberlin  Orchestra, 
eighth  blackbird  has  performed  several  times  at  the  Norfolk  Chamber  Music  Festival  and  Cincinnati’s  Music  X,  and 
has  also  appeared  at  the  Bravo!  Vail  Valley  Music  Festival,  the  Caramoor  International  Music  Festival,  the  Great  Lakes 
Chamber  Music  Festival,  and  the  inaugural  season  of  the  Deer  Valley  Music  Festival. 

Since  its  founding  in  1996,  eighth  blackbird  has  been  active  in  commissioning  new  works  from  eminent  com- 
posers— most  notably  Frederic  Rzewski,  George  Perle,  and  Joseph  Schwantner — as  well  as  works  from  Jennifer 
Higdon,  Derek  Bermel,  David  Schober,  Daniel  Kellogg,  Carlos  Sanchez-Gutierrez,  David  Ludwig  and  the  Minimum 
Security  Composers  Collective.  The  group  received  the  first  BMI/Boudleaux-Bryant  Fund  Commission  and  the  2004 
NEA/CMA  Special  Commissioning  Award,  and  has  received  grants  from  BMI,  Meet  the  Composer,  the  Greenwall 
Foundation,  and  Chamber  Music  America. 

The  ensemble  recently  signed  a three-record  agreement  with  Cedille  Records.  Repertoire  for  the  first  release,  titled 
thirteen  ways  and  released  in  April  2003,  included  works  by  Joan  Tower,  George  Perle,  David  Schober,  and  Thomas 
Albert.  The  second  CD,  titled  beginnings,  which  includes  Daniel  Kellogg’s  Divinum  Mysterium  and  George  Crumb’s  Vox 
Balaenae,  was  released  in  May  2004,  and  the  third  disc,  entitled  fred  and  featuring  the  music  of  Frederic  Rzewski,  was 
released  in  spring  2005.  Round  Nut  Tool,  eighth  blackbird’s  debut  CD,  was  self-released  in  1999. 

eighth  blackbird  is  active  in  teaching  young  artists  about  contemporary  music  and  has  taught  master  classes  and 
conducted  outreach  activities  throughout  the  country,  including  the  Aspen  Music  School  System  (grades  K-i 2) , the 
La  Jolla  Chamber  Music  Series,  the  Candlelight  Concert  Series,  and  Hancher  Auditorium  at  the  University  of  Iowa. 

The  members  of  eighth  blackbird  hold  degrees  in  music  performance  from  Oberlin  Conservatory,  the  University  of 
Cincinnati  College-Conservatory,  and  Northwestern  University.  The  group  derives  its  name  from  the  Wallace  Stevens 
poem  "Thirteen  Ways  of  Looking  at  a Blackbird.”  The  eighth  stanza  reads: 

/ know  noble  accents 

And  lucid,  inescapable  rhythms; 

But  I know,  too, 

That  the  blackbird  is  involved 
In  what  I know 

Visit  the  ensemble’s  official  website  at  www.eighthblackbird.com  for  more  information. 

*Molly  Alicia  Barth  plays  on  a Lillian  Burkart  flute  and  piccolo. 

**Matthew  Duvall  endorses  Pearl  Drums  and  Adams  Music  Instruments. 
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Monday,  August  8,  at  8:30 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY  and  ALAN  PIERSON,  conductors 


JULIAN  PHILIPS  Out  of  Light  (2001) 

(b.1969)  ALAN  PIERSON,  conductor** 


LEE  HYLA 
(b.1952) 


STEVEN  STUCKY 
(b.1949) 


The  Triadic  Coast  (2005) 

(world  premiere;  commissioned  by  the 
Tanglewood  Music  Center  with  support  from 
the  Paul  Jacobs  Memorial  Fund) 

STEFAN  ASBURY,  conductor 
INTERMISSION 

Second  Concerto  for  Orchestra  (2004) 

I.  Overture  (with  Friends) 

II.  Variations 

III.  Finale 

STEFAN  ASBURY,  conductor* 


*TMC  Faculty  **Guest  Artist 


NOTES 

Julian  Philips  (b.  1969)  has  composed  for  diverse  instrumental  and  vocal  ensembles  including  orchestral  works,  a 
large  body  of  choral  and  solo  vocal  works,  mixed  chamber  music,  theater  music,  and  ballet.  He  has  received  numerous 
commissions  from  such  prestigious  organizations  as  the  BBC,  the  Britten  Sinfonia,  the  English 
National  Ballet,  and  the  Coull  Quartet,  and  his  music  has  been  performed  throughout  Europe 
and  North  America  by,  among  many  others,  the  combined  choirs  of  Westminster  Abbey;  the 
BBC  National  Orchestra  of  Wales,  and  vocalists  Dawn  Upshaw,  Gerald  Finley,  and  Sarah  Walker. 
Philips  has  taught  composition  at  the  Guildhall  School  of  Music  and  Drama  and  was  recently 
awarded  a Fulbright  fellowship,  allowing  him  to  be  a resident  composer  in  the  United  States; 
during  his  time  in  the  U.S.  he  worked  with  student  composers  from  Boston  and  New  York. 

Philips’s  symphonic  poem  Out  of  Light  for  large  orchestra  was  commissioned  by  the  BBC  for 
the  2001  Proms  season,  and  was  premiered  at  the  Royal  Albert  Hall  in  September  of  that  year  by 
the  BBC  National  Orchestra  of  Wales  under  the  baton  of  Tadaaki  Otaka.  According  to  the  com- 
poser, the  twenty-minute  work  was  conceived  over  a period  of  four  years  and  “describes  a symphonic  progress,  a 
rites-of-passage  from  light  into  darkness.” 

The  through-composed  form  of  the  piece  may  be  divided  into  three  large  sections  with  a coda.  The  outer  sections 
are  contrasted  in  their  harmonic  makeup,  tone  color,  and  rhythmic  character.  Philips  describes  the  opening  as  “cele- 
bratory and  diatonic"  and  as  evolving  “out  of  light”;  the  influences  of  Copland  and  Britten  may  be  heard  clearly  here. 
The  last  two  sections  of  the  work  favor  expressionist  atonality,  invoking  an  “ever-darkening  landscape.”  The  slow, 
supernaturally  rich,  alluring  music  of  the  work’s  middle  section — scored  for  two  harps  positioned  antiphonally  (on 
either  side  of  the  stage),  piano,  and  muted,  divisi  strings — draws  the  listener  into  a remote  and  irresistible  space 
bridging  the  opposing  sound  worlds  of  the  outer  sections.  It  is  here  that  the  work  begins  its  slow,  kaleidoscopic  lean 
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into  darkness.  Philips  considers  it  a “song  without  words”  and  compares  the  surreptitious  entrance  of  sustained 
muted  strings  to  the  casting  of  a shadow  across  the  orchestral  texture,  an  event  that  signifies  irrevocable  change — a 
siren  song,  perhaps,  given  its  beauty,  the  distance  from  which  it  resounds,  and  its  role  as  central  axis. 

The  fast  tempo  of  section  one  returns  in  the  third  part  of  the  work,  sending  the  orchestra  lunging  through  an 
exciting  series  of  orchestral  swells,  each  one  more  forceful  and  impressive  than  the  last,  and  through  aggressive  alter- 
nations among  instrumental  groupings.  As  the  musical  textures  prepare  to  retreat  into  darkness,  the  tempo  broadens 
gradually,  approaching  the  tempo  of  the  middle  section  (M.M.  = 40),  which  the  composer  considers  the  work’s  “van- 
ishing point.”  The  section  culminates  in  a massive  buildup  of  overlapped,  ascending  entrances  pyramiding  across 
instruments  to  form  a meaty,  dissonant  chord,  sustained  and  dynamically  swelled  in  Varesian  fashion  with  maximum 
orchestral  force  against  a pounded  timpani  line.  To  add  to  the  tumultuous  effect  of  these  bars,  the  composer  speci- 
fies that  the  timpani,  thundersheet,  and  bass  drum  should  surround  the  orchestra  so  that  their  rolled  crescendi  are 
experienced  spatially  as  well  as  dynamically. 

In  a final  coda,  Philips  briefly  blends  the  work’s  contrasting  musical  spaces.  Glimpses  of  the  thematic  alternat- 
ing half-steps  and  melodic  material  that  began  the  work  recur  in  an  altered  state,  as  if  in  memory,  against  a backdrop 
of  harps,  glockenspiel,  celeste  and  divisi  solo  strings  derived  from  the  musical  textures  of  the  work’s  middle  section. 
At  the  close  of  the  work,  the  melodic  material  is  reduced  and  vanishes  with  faint,  ascending  lines  in  the  muted  brass 
and  harps. 

— John  Mallia 


Lee  Hyla  (b.1952)  is  Chair  of  the  Composition  Department  at  the  New  England  Conservatory,  his  alma  mater,  where 
in  1992.  As  a composer  Hyla  has  a burgeoning  international  career  as  well  as  a strong  presence 
in  the  concert  arenas  of  Boston  and  New  York  City.  Born  in  Niagara  Falls  and  raised  in  Green- 
castle,  Indiana,  received  his  bachelor’s  degree  at  the  New  England  Conservatory  and  master’s 
at  SUNY-Stony  Brook.  Important  commissions  have  come  from  the  Koussevitzky,  Fromm, 
Barlow,  and  Naumburg  foundations,  among  others,  and  he  has  written  works  for  such  groups 
as  the  Orpheus  Chamber  Orchestra,  the  Kronos  Quartet  (whose  recording  with  Allen  Ginsberg 
of  Ginsberg’s  and  Hyla’s  Howl  was  a sensation),  The  Chamber  Music  Society  of  Lincoln  Center, 
Boston  Modern  Orchestra  Project,  and  Speculum  Musicae,  to  name  only  a few.  He  has  held  a 
Guggenheim  and  two  National  Endowment  for  the  Arts  fellowships  and  was  a winner  of  the 
Rome  Prize,  among  other  recognitions.  Recent  and  current  projects  include  a saxophone  quar- 
tet for  the  Prism  quartet,  premiered  in  May  2005,  and  a commission  from  Boston’s  Firebird 
Ensemble  scheduled  for  spring  2006. 

In  some  ways,  but  not  in  all  ways,  Lee  Hyla’s  approach  to  music  is  indicative  of  a certain  sensibility  of  a certain 
generation  of  American  composer.  Having  grown  up  through  the  eras  of  rock-n-roll  and  free  jazz,  Hyla  absorbed  and 
assimilated  the  anarchic  and  virtuosic  energy  of  those  styles,  while  also  coming  to  an  awareness  of  concurrent  explo- 
rations in  the  concert-music  avant  garde. 

As  a performing  keyboardist  until  the  early  1990s  his  interests  ranged  from  Bach  to  jazz  and  punk,  and  he  was 
active  not  only  as  a new-music  pianist  and  improviser  but  as  a gigging  rock  musician.  Hyla’s  integrated  multiplicity 
as  a musician  has  led  his  longtime  colleague  and  proponent,  the  composer  Scott  Wheeler,  to  describe  his  work  as 
“either  the  most  down-and-dirty  music  of  any  university-trained  composer  or  the  classiest  punk  jazz  ever  to  come 
from  a New  York  cellar,”  adding,  “It  may  be  both.”  Anyone  who  has  heard  such  pieces  as  the  Concerto  for  Bass 
Clarinet  and  Orchestra  (1988),  with  its  solo  part  suffused  with  energies  ranging  from  Rite  of  Spring  to  Eric  Dolphy,  or 
his  wind  quintet  Amnesia  Breaks,  as  tight  and  intense  as  anything  by  Gang  of  Four  (the  rock  group,  not  the  political 
force),  will  likely  agree. 

Beyond  the  big  energy  that  is  perhaps  the  most  readily  noticeable  characteristic  of  Hyla’s  music  is  a sensitivity  to  a 
greater  range  of  musical  expression  that  taps  into  music’s  history  in  search  of  resonant  frequencies.  Most  remarkable 
along  these  lines  is  Hyla’s  Violin  Concerto,  a work  that  bears  the  strong  stamp  of  his  own  style,  with  its  scintillating 
orchestral  colors  and  urgent  drive,  but  which  draws  explicitly  on  the  haunting  beauty  of  Berg’s  Violin  Concerto.  (And 
the  homage  resonates  yet  further  when  one  recalls  that  Berg’s  concerto  revolves  around  a Bach  chorale.) 

Hyla  shares  with  Berg  not  only  the  desire  for  direct  musical  communication,  but  also  a strong  concern  for  the 
craft  of  his  work,  knowing  that  deep  attention  to  the  details  of  a work’s  architecture  establishes,  on  whatever  conscious 
or  subconscious  level,  a necessary  bond  of  trust  with  the  listener.  While  Hyla’s  craft  has  numerous  other  touchstones, 
Stravinsky  is  among  the  most  evident,  not  only  in  the  vibrancy  of  the  orchestration  but  also  in  the  sophistication  of 
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composer  and  conductor,  Professor  of 
Composition  at  Boston  University,  was 
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Betty  Freeman 


the  musical  means.  Hyla’s  is  a language  steeped  in  the  immediacy  of  performance  but  tempered  (like  Stravinsky’s 
and  Berg’s)  by  the  far-ranging  and  bountiful  systems  of  both  traditional  tonality  and  serialism.  The  formal  rigor  of 
Hyla’s  pieces  is  part  and  parcel  of  their  overall  impact. 

Lee  Hyla’s  new  orchestral  work  The  Triadic  Coast  is  scored  for  the  largest  forces  the  composer  has  yet  had  the 
opportunity  to  muster — piccolo,  two  flutes,  three  oboes,  two  clarinets  with  second  doubling  E-flat  and  bass  clarinets, 
a designated  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  three  trumpets,  three  trombones,  three  per- 
cussion (suggested),  piano,  two  harps,  and  strings.  (Previous  orchestral  works  include  the  concertos  for  bass  clarinet 
and  for  violin  and  the  chamber-orchestra  works  Trams  and  Pre-Pulse  Suspended.)  He  wrote  the  piece  for  the  Tanglewood 
Music  Center  Orchestra  on  a commission  from  the  Tanglewood  Music  Center  with  support  from  the  Paul  Jacobs 
Memorial  Fund.  Although  Hyla  received  the  commission  in  November  2004  (relatively  short  notice  for  such  a work 
in  any  case),  other  projects  kept  him  from  starting  on  the  piece  before  the  following  March.  On  sabbatical  from  his 
teaching  duties  for  the  year,  he  had  spent  the  fall  in  Rome  as  Resident  Composer  at  the  American  Academy  and  was 
a guest  of  the  Camargo  Foundation  in  Cassis,  twenty  miles  east  of  Marseilles,  this  past  spring.  It’s  this  locale  that 
provides  half  the  work’s  title;  the  “triadic”  half  was  suggested  by  its  prevailing  harmonic  language.  Hyla  began 
detailed  work  on  The  Triadic  Coast  in  March,  finished  the  music  before  leaving  France  in  late  May,  and  put  the  finishing 
touches  on  its  orchestration  in  Boston  on  June  io. 

The  Triadic  Coast  is  a single-movement  piece  of  about  eleven-and-a-half  minutes’  duration.  The  main  materials  of 
the  piece  are  three  "themes”  presented  at  the  outset,  quickly  intercut  in  the  manner  of  Stravinsky’s  Symphonies  of 
Wind  Instruments.  The  first  idea  is  a short  note  followed  by  a higher  long  note — a kind  of  “doo-WAH”  gesture;  the 
second  a harmonically  stable  series  of  three  chords  (initially  transitional,  but  later  the  most  prominent  thematic  ele- 
ment); the  third  a free-sounding  duet  for  solo  violin  and  bass  clarinet,  which  returns  throughout  the  piece  as  a kind 
of  refrain.  It’s  the  training-together,  blending,  and  recontextualizing  of  these  three  elements  that  makes  up  the  narra- 
tive of  the  piece. 

Following  their  initial  appearance  the  three  "themes”  are  presented  in  alternation  with  variations  in  instrumental 
color  and  in  character,  but  always  with  a sense  of  forward  motion.  A fermata  suspends  the  flow  with  the  orchestra  in 
its  highest  register.  The  first,  “doo-wah”  theme  is  developed,  followed  by  a contrapuntal,  imitative  passage.  The  con- 
trapuntal passage  is  in  turn  interrupted  by  fragmented  bursts  in  brass  and  percussion,  followed  by  an  active  dissipa- 
tion in  energy  articulated  by  textures  of  repeated  notes  (the  second  “theme”);  this  interruptive  burst  and  dissipation 
are  a significant  climactic  process  in  the  piece.  Following  a moment  of  near-stillness,  the  three  gestures  are  revisited, 
changed  through  their  encounters  with  one  another  but  still  readily  identifiable.  The  contour  of  the  close  of  the  piece 
is  a small-scale  reflection  of  what  has  gone  before:  an  orchestral  ascent  with  a climactic  tutti^f  chord,  followed  by 
a rapid  dissolution.  The  final  sonority,  while  not  a direct  quotation,  alludes  to  the  final  chord  of  Symphonies  of  Wind 
Instruments,  already  a suggestive  presence  in  the  piece. 

— Robert  Kirzinger 


The  Second  Concerto  for  Orchestra  by  Steven  Stucky  (b.i 949) , which  was  commissioned  by  the  Los  Angeles  Philhar- 
monic for  the  inaugural  season  of  Walt  Disney  Concert  Hall  and  premiered  there  on  March  12,  2004,  won  the  2005 
Pulitzer  Prize  for  Music,  an  accolade  that  comes  as  no  surprise  to  Stucky’s  many  admiring 
peers.  Stucky,  who  is  a longtime  professor  of  composition  in  the  music  department  at  Cornell 
University,  has  been  a leading  figure  in  American  music  ever  since  the  Philadelphia  Orchestra 
commissioned  and  premiered  his  first  Concerto  for  Orchestra  (1986-87).  Soon  afterward  he 
began  his  long  association  with  the  Los  Angeles  Philharmonic,  first  as  composer-in-residence 
(1988-92)  and  then  as  consulting  composer  for  new  music,  a position  he  still  holds.  His 
music  is  performed  constantly  by  such  groups  as  the  National  Symphony,  the  London 
Symphony,  the  New  York  Philharmonic,  Boston  Music  Viva,  and  Chanticleer,  and  he  is  also 
the  winner  of  a Guggenheim  Fellowship. 

One  hearing  of  a Stucky  score  is  enough  to  convince  any  listener  of  his  consummate  profes- 
sionalism. He  has  been  cited  as  one  of  today’s  few  "masters  of  musical  form”  by  no  less  than  Esa-Pekka  Salonen, 
and  it  is  hard  to  think  of  any  American  composer  of  his  generation  whose  control  over  the  materials  of  a complex 
modern  style  is  so  complete.  But  like  most  artists  of  interest,  Stucky  is  a hybrid.  Before  the  Philadelphia  commission 
brought  him  into  the  spotlight,  Stucky  was  best  known  as  the  author  of  a definitive  study  of  the  music  of  the  postwar 
Polish  master  Witold  Lutoslawski,  and  even  a cursory  glance  over  the  titles  from  his  catalog  ( Son  et  lumi&re, 
Nell’ombra,  Nella  luce,Jeu  de  timbres)  reveals  a composer  attached  to  European  culture.  Stucky’s  bright  and  big- 
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boned  orchestration  shows  him  to  be  a master  of  the  American  Sublime,  yet  such  works  as  Funeral  Music  for  Queen 
Mary , an  elaborate  orchestral  reconsideration  of  Henry  Purcell’s  exequies  for  his  seventeenth-century  monarch,  betray 
a deep,  if  deftly  handled,  vein  of  melancholy.  For  all  their  energy  and  audience  appeal,  there  is  something  almost 
Medieval  about  the  mood  of  Stucky’s  scores:  the  preternaturally  close  tolerances  of  his  workmanship,  and  his  sheer 
dedication  to  the  compositional  process,  hark  back  to  the  time  of  the  cathedral  makers,  whose  names  were  subsumed 
into  the  majesty  of  their  grand  yet  intricate  creations. 

As  James  P.  Cassaro  notes  in  his  article  on  Stucky  in  the  New  Grove  Dictionary,  the  composer  creates  “colorful,  var- 
iegated and  attractive  musical  structures  that  exhibit  clear  formal  patterns  and  carefully  organized  pitch  arrange- 
ments.” The  first  movement  of  the  Second  Concerto,  "Overture  (with  Friends)"  is  no  exception,  but  its  “arrange- 
ments” are  motivated  by  a desire  to  pay  tribute  to  the  network  of  personal  relationships  that  brought  the  piece  into 
being.  Composers  such  as  Bach  and  Shostakovich  turned  letters  from  their  names  into  musical  mottoes  (BACH 
and  DSCH,  using  the  German  “Es"  for  E-flat  and  “H”  for  B-natural),  which  floated  through  certain  of  their  works. 
Stucky,  mixing  the  German  and  Italian  solfege  syllables  (such  as  R for  Re,  the  pitch  D),  the  standard  pitch  letters  of  A 
through  G,  and  some  purely  arbitrary  creations  (the  letters  K and  Y are  also  “translated”  into  the  pitch  D),  creates 
musical  symbols  for  a range  of  dramatis  personae.  The  work  is  dedicated  “to  Esa-Pekka  Salonen  and  the  Los  Angeles 
Philharmonic”  and  their  mottoes  are  most  prominent:  Esa-Pekka  (E-flat  [Es],  A,  B,  E,  D,  D,  A),  the  initials  EPS  (E,  B, 
E-flat)  and  LAP  (A  [La],  A,  B).  Also  swimming  in  the  mix  are  mottoes  representing  Ernest  Fleischmann  and  Deborah 
Borda,  the  orchestra’s  past  and  present  executive  directors,  Bernard  and  Lenora  Greenberg,  the  Concerto’s  generous 
underwriters,  and  the  architect  Frank  Gehry,  the  designer  of  Disney  Hall  and  a staunch  friend  of  the  orchestra's  new- 
music  programs. 

One  could  make  a parlor  game  of  some  of  the  internal  correspondances — the  way  the  double  D’s  of  “Esa-Pekka” 
match  up  with  those  implanted  in  the  “Borda”  and  “Gehry”  mottoes,  for  example — but  that  is  a sport  best  left  to 
musicologists.  What  listeners  will  notice  is  how  these  mottoes  seem  to  belong  to  the  same  tonal  family,  one  which 
includes  the  scales  of  G minor  and  mixolydian;  they  are  usually  put  forth  in  the  brass,  while  the  strings  and  winds, 
which  make  use  of  the  three  excluded  pitches  (F-sharp,  A-flat,  and  C-sharp)  whirl  around  them  or  accompany  their 
outbursts.  The  last  of  these,  just  before  the  shimmering  close,  repeats  “LAP”  three  times  over.  Other  "friends"  crashing 
Stucky’s  party  are  those  from  the  past:  the  percussion  slap  that  opens  the  piece  recalls  the  start  of  Ravel’s  Piano 
Concerto  in  G,  while  the  minimalistic  accompaniments  in  the  winds,  and  then  the  strings,  are  echoes  of  the  second 
theme  of  the  first  movement  of  Sibelius’s  Third  Symphony. 

In  the  second  movement,  Variations,  Stucky  takes  the  dross  of  the  first  movement — those  whirling  scales — and 
makes  meat  of  it.  Christopher  Anderson-Bazzoli,  the  composer  who  wrote  the  note  for  the  world  premiere,  describes 
the  “theme”  as  "made  up  of  three  phrases,  a structure  that  remains  intact  as  the  variations  unfold,"  but  this  is  much 
more  complex  than  it  seems.  His  “three  phrases,”  I think,  refer  to  the  three  washes  of  low-woodwind  color,  each 
sweeping  upward  to  a beachhead  of  double-bass  harmonics  that  suggest  D major,  that  open  the  movement.  But  we 
can  also  think  of  the  “theme”  as  being  made  up  of  a trio  of  ideas  that  also  include  a brief  woodwind  chorale  and  a 
complex  canonic  passage,  heard  in  the  upper  winds  (especially  in  a pealing  oboe  solo),  that  wend  around  the  interval 
of  a minor  third.  (These  are  essentially  written-out  analogues  of  the  free  solo  passages  for  individual  players,  unbound 
by  meter,  which  were  such  a prominent  feature  of  Lutosfawski’s  late  style.)  What  listeners  will  hear  as  most  resem- 
bling a typical  "theme" — an  evocative,  plainchant-type  melody  in  the  unison  woodwinds — is  actually  the  beginning 
of  Variation  I.  Its  three-part  A-B-A  structure,  echoed  in  the  other  five  variations,  features  those  sinuous  lines  of  thirds 
in  the  middle  section,  now  assigned  to  the  trumpets.  Variation  IV  is  the  most  trenchant  of  the  set,  its  short-long 
rhythmic  fanfares  in  the  horns  seeming  to  emerge  out  of  the  mist  of  Britten’s  Serenade.  Variation  V is  a skipping 
scherzo;  Variation  VI  is  a passacaglia,  in  which  a revolving  bass  line  of  seven  notes  serves  as  a foundation  for  elegiac 
string  melodies  constructed  of  six  notes.  This  builds  to  a heartfelt  climax  before  crawling  away  into  darkness. 

A subsidiary  idea  of  the  first  movement — a chain  of  upward-moving  staccato  chords  first  heard  in  the  oboes  a few 
seconds  in — comes  into  its  own  in  the  finale,  becoming  the  basis  of  a series  of  step-like  brass  fanfares  which  alter- 
nate with  more  intimate  passages  assigned  to  various  “combos,”  such  as  string  quartet  with  harp  or  xylophone  and 
muted  trumpets  with  piano.  This  is  the  most  straightforward  of  the  three  movements,  but  also  the  most  consistently 
exciting,  and  it  goes  out  in  a blaze  of  glory. 

— Russell  Platt 


The  composer  provided  the  following  note  about  his  piece: 

I first  composed  a Concerto  for  Orchestra  in  1986-87,  for  Philadelphia  and  Ricardo  Muti.  I still  think  that  piece  is 
one  of  my  best,  but  I always  wanted  to  try  again,  to  make  something  comparably  big  and  brilliant  for  my  “home” 
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Stu  Rosner  Alex  Smith 


orchestra,  the  Los  Angeles  Philharmonic  (where  I have  been  in  residence  since  1988)  and  my  favorite  conductor,  Esa 
Pekka  Salonen.  My  Second  Concerto  honors  that  orchestra  and  conductor  by  weaving  their  encoded  names  into  the 
musical  fabric,  and  by  giving  soloists  and  sections  concerto-like  occasions  to  shine.  More  importantly,  though,  com- 
posing it  gave  me  a chance  to  take  stock  of  my  musical  techniques,  tastes,  and  loyalties  after  40  years  of  writing  for 
orchestra.  It  is  no  accident,  therefore,  that  some  of  my  favorite  composers  (Debussy,  Ravel,  Sibelius,  Lutosfawski, 
and  others)  are  alluded  to — sometimes  right  on  the  surface,  more  often  lurking  beneath  it.  Some  of  my  usual  proce- 
dures find  their  fullest  and,  I hope,  their  best  expression  here,  in  the  kind  of  summing-up  that  I imagine  might  pre- 
cede striking  off  in  a new  direction  for  less  familiar  territory.  My  Second  Concerto  for  Orchestra  was  completed  on 
October  7,  2003,  and  first  performed  in  the  Walt  Disney  Concert  Hall  by  Salonen  and  the  Los  Angeles  Philharmonic 
on  March  12,  2004. 

— Steven  Stucky 


GUEST  ARTISTS 


Stefan  Asbury 

Firmly  established  as  one  of  today’s  leading  exponents  of  contemporary  music,  Stefan  Asbury  is  in  increasing  demand 
as  a guest  conductor  with  major  orchestras,  ensembles,  and  festivals  worldwide.  From  2000  to  December  2004  he 
was  music  director  of  Remix  Ensemble  Casa  da  Musica  Porto.  Since  1995  he  has  been  on  the 
faculty  of  the  Tanglewood  Music  Center,  where  from  1999  until  2002  he  was  Associate  Director 
of  New  Music  Activities.  He  currently  holds  the  title  of  Coordinator  of  New  Music  Activities. 
Highlights  of  recent  seasons  include  music  by  Louis  Andriessen  at  the  Berlin  Festival  with 
musikFabrik;  his  debut  at  Wien  Modern  Festival  conducting  Rihm’s  Jagden  and  Formeir,  his  Boston 
Symphony  debut  at  Tanglewood  in  2004,  and  appearances  with  Musikfabrik  at  Ars  Musica 
Festival  in  Brussels.  He  opened  the  DFilm  Institute’s  film  music  festival  at  the  Concertgebouw 
Hall,  Amsterdam,  with  ASKO  in  April  2003.  Mr.  Asbury’s  2004-05  season  included  performances 
with  WDR  Cologne,  NDR  Hamburg,  Klangforum  Wien,  Tapiola  Sinfonietta,  Orchestra  della 
Toscana,  RIAS  Kammerchor,  the  New  World  Symphony,  Munich  Chamber  Orchestra,  and  a 
European  tour  with  Ensemble  Modern  of  an  all-Steve  Reich  program.  Other  highlights  include  visits  to  the  Bavarian 
Radio  and  Trondheim  symphony  orchestras.  Recent  opera  performances  include  the  world  premiere  of  Johannes 
Maria  Staud’s  Berenice  at  the  Munich  Biennale,  Britten’s  A Midsummer  Night's  Dream  at  Tanglewood  in  summer  2004, 
and  a concert  performance  of  Judith  Weir’s  Blond  Eckbert  with  NDR  Hamburg.  Mr.  Asbury  conducted  Berenice  at  the 
Berlin  Festival  in  September  2004  and  Jan  Van  Vlijmen's  Thyeste  with  La  Monnaie  in  Brussels  and  the  Dutch  Touring 
Opera  in  2005.  His  discography  includes  discs  of  music  by  Jonathan  Harvey,  Isang  Yun,  Elliott  Carter,  Philip  Cashian, 
and  Rebecca  Saunders,  and,  most  recently,  Grisey’s  Les  Espaces  acoustiques  with  the  orchestra  of  WDR  Cologne  and 
Asko  Ensemble  for  the  Kairos  label  and  works  by  Unsuk  Chin  with  Ensemble  InterContemporain  for  Deutsche 
Grammophon,  both  released  in  spring  2005. 


For  a biography  of  Alan  Pierson,  please  see  page  12. 
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Tanglewood  Music  Center  Orchestra 


Violin  1 

Stephanie  Hunt 

Andrea  Armijo  Fortin 

Susannah  Kelly 

Melissa  Chung 

Lachezar  Kostov 

Maureen  Conlon  Gutierrez 

Peng  Li 

Emily  Cornelius 

Daniel  Oliver 

Sarah  Griffin 

Peter  Opie 

Sonja  Harasim 

Charlie  Powers 

Jennifer  Kozbial* 

Sara  Sitzer*^0 

Lijiong  Liao 

Clara  Sei-Young  Yang 

Victoria  Lindsay 
Catherine  Miller 

Double  Bass 

Ai  Nihira 

Douglas  Balliett 

Margot  Schwartz 

Edward  Botsford 

Martin  Shultz 

Joe  Ferris 

Na  Sun 

Alexander  Hanna* 

Emily  Westell'1'0 

Brendan  Kane^0 

Violin  II 

Dylan  E.  Palmer 
Leanna  Wong 

Katherine  Bormann 
Heather  Braun 

Piccolo 

Leah  Carl 

Sarah  Frisof0 

Michelle  Davis''0 

Nadia  Kyne* 

Tera  Gorsett* 

Cassia  Lima 

Elizabeth  Huffman 
Carrie  Kennedy 

Flute 

Yevgeny  Kutik 

Clint  Foreman''* 

Cristian  Macelaru 

Sarah  Frisof 

Benjamin  Russell 

Nadia  Kyne° 

Heather  Wittels 

Cassia  Lima* 

Asuka  Yano 
Sarah  Zun 

Alto  Flute 

Viola 

Clint  Foreman* 
Cassia  LimaJ 

Jacob  Adams 
Yi-Wen  Chao 

Oboe 

Meredith  Harris 

James  Button*' 

Robin  Hong 

Timothy  M.  Sawyier* 

Megan  Mason 

Brad  Shimizu 

Anna  Zsuzsanna  Pelczer 

Sarah  Skuster0 

Tahlia  Petrosian* 
Miranda  Sielaff 

English  Horn 

Nadia  Sirota 

James  Button0* 

Lisa  Steltenpohl 

Sarah  Skuster* 

Oleksandr  Vavilov‘S 
Andrew  Wickesberg 

E-flat  Clarinet 

Cello 

Nick  Alvarez 

Peter  Lorenzo  Anderegg 

Kathryn  Bates* 

Ashley  Ragle* 

Chris  Stoutenborough 

Clarinet 

Tuba 

Ashley  Ragle 
Erin  Simmons* 

Aaron  McCalla 

Chris  Stoutenborough*'* 

Timpani 

James  Zimmermann0 

Keith  Carrick” 
William  James* 

Bass  Clarinet 

Amy  Advocat^0* 

Nathan  Lasselr 

Chris  Stoutenborough 

Percussion 

Keith  Carrick 

Bassoon 

William  James 

Bradley  Balliett0 

Nathan  Lassell 

Rian  Craypo* 

Jeffrey  C.  Means* 

Karl  Vilcins 

Matt  Prendergast0 

Fei  Xie*' 

James  Michael  Williams*^ 

Contrabassoon 

Harp 

Karl  Vilcins^0* 

Horn 

Yinuo  Mu°* 

Yumiko  Endo  Schlaffer*' 

Brian  Blanchard0 

Piano 

Wei-Ping  Chou 

Ji-Hye  Chang0 

Ryan  Gruber 
Maria  Harrold* 

David  Kaplan*'* 

Darby  Hinshaw 

Celeste 

Todd  Harris  Sheld rick ^ 

E-flat  Trumpet 

Ji-Hye  Chang* 
David  Kaplan* 

Zebediah  Upton^ 

Trumpet 

Personnel  Coordinator 

Christopher  M.  Powell 

Ryan  Barwise 

Librarians 

William  Day 

Martha  Levine 

Amy  V.  McCabe* 
Matthew  Muckey0 
Zebediah  Upton* 

Sara  Griffin  (TMC  Fellow) 

Trombone 

Principal  on  Philips 

Jason  Crimi* 

“Principal  on  Hyla 

Timothy  Higgins0 
Kama  Millen* 

Bass  Trombone 

Scott  Robinson 

♦Principal  on  Stucky 
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FELLOWS  of  the  2005  TANGLEWOOD  MUSIC  CENTER 


Violin 

Andrea  Armijo  Fortin,  Quebec  City,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Katherine  Bormann,  Bismarck,  ND 
Max  Winder  Memorial  Fellowship 
Heather  Braun,  Milwaukee,  Wl 
Messinger  Family  Fellowship 
Leah  Carl,  Modesto,  CA 
William  Randolph  Hearst  Foundation  Fellowship 
Melissa  Chung,  Buffalo  Grove,  IL 
Clowes  Fund  Fellowship 

Maureen  Conlon  Gutierrez,  San  Miguel  de  Allende, 
Guanajuato,  Mexico 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Emily  Cornelius,  Midlothian,  VA 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Michelle  Davis,  Littleton,  CO 
Rapaporte  Foundation  Fellowship 
Tera  Gorsett,  Denver,  CO 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 
Harry  and  Marion  Dubbs  Fellowship 
Sarah  Griffin,  Greensboro,  NC 
Steve  and  Nan  Kay  Fellowship 
Sonja  Harasim,  Houston,  TX 
Robert  Baum  and  Fiona  Carroll  Fellowship 
Elizabeth  Huffman,  Milwaukee,  Wl 
BSAV/Carrie  L.  Peace  Fellowship 
Carrie  Kennedy,  Houston,  TX 
Anonymous  Fellowship fTMC  Fellowship 
Jennifer  Kozbial,  London,  ON,  Canada 
Dr.  John  Knowles  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Geffen,  M.  D.  and  Norman  Solomon,  M.  D. 
Fellowship 

Lijiong  Liao,  Chengdu,  Sichuan,  China 
Rita  Meyer  Fellowship 
Victoria  Lindsay,  Grimsby,  ON,  Canada 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Cristian  Macelaru,  Timisoara,  Romania 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Catherine  Miller,  Savannah,  GA 
Dorothy  and  Montgomery  Crane  Scholarship /Philip  and 
Bernice  Krupp  Fellowship 
Ai  Nihira,  Monterey  Park,  CA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Benjamin  Russell,  San  Diego,  CA 
Gerald  Gelbloom  Memorial  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Margot  Schwartz,  Oakland,  CA 
Northern  California  Fellowship 
Martin  Shultz,  Katy,  TX 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Na  Sun,  Beijing,  China 
Ruth  S.  Morse  Fellowship 
Emily  Westell,  Calgary,  AB,  Canada 
Stokes  Fellowship 
Heather  Wittels,  Brookline,  MA 
Bay  Bank/BankBoston  Fellowship 
Asuka  Yano,  New  York,  NY 
Surdna  Foundation  Fellowship 


Sarah  Zun,  Cincinnati,  OH 
Frelinghuysen  Foundation  Fellowship 

Viola 

Jacob  Adams,  Cincinnati,  OH 
Merrill  Lynch  Fellowship 
Yi-Wen  Chao,  Taipei,  Taiwan 
Edward  G.  Shufro  Fund  Fellowship 
Meredith  Harris,  Winterville,  NC 
Jane  W.  Bancroft  Fellowship 
Robin  Hong,  Annandale,  VA 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Megan  Mason,  Holladay,  UT 
Evelyn  S.  Nef  Fellowship 
Anna  Zsuzsanna  Pelczer,  Princeton,  NJ 
Miriam  Ann  Kenner  Memorial  Scholarship/ 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Tahlia  Petrosian,  Sydney,  NSW,  Australia 
Starr  Foundation  Fellowship 
Miranda  Sielaff,  New  York,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Nadia  Sirota,  Boston,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Lisa  Steltenpohl,  North  Barrington,  IL 
Bill  and  Barbara  Leith  Fellowship 
Oleksandr  Vavilov,  Kiev,  Ukraine 
Edward  S.  Brackett,  Jr.  Fellowship 
Andrew  Wickesberg,  Lynn,  MA 
Carolyn  and  George  R.  Rowland  Fellowship 

Cello 

Nick  Alvarez,  El  Paso,  TX 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Peter  Lorenzo  Anderegg,  West  Stockbridge,  MA 
Morris  A.  Schapiro  Fellowship 
Kathryn  Bates,  Concord,  MA 
Herb  and  Barbara  Franklin  Fellowship/ 

The  Hannah  and  Walter  Shmerler  Fellowship 
Stephanie  Hunt,  Edwardsville,  IL 
Mr.  and  Mrs.  Jay  Marks  Fellowship /TMC  Fellowship 
Susannah  Kelly,  Windsor,  CT 
Valerie  A.  Hyman  Fellowship 
Lachezar  Kostov,  Plovdiv,  Bulgaria 
Friends  of  Armenian  Culture  Society  Fellowship 
Peng  Li,  Sugar  Land,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Daniel  Oliver,  Atlanta,  GA 
Bernard  Magrez  of  Chateau  Pape  Clement  Fellowship/ 
TMC  Fellowship 

Peter  Opie,  Sittingbourne,  England,  UK 
Fassino  Family  Fellowship 
Charlie  Powers,  Tacoma,  WA 
BSO  Members’  Association  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
Clara  Sei-Young  Yang,  State  College,  PA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Bass 

Douglas  Balliett,  Westborough,  MA 
Daphne  Brooks  Prout  Fellowship 
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Edward  Botsford,  Bethesda,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Lucy  Lowell  Fellowship/Mr.  and  Mrs.  Belvin 
Friedson  Fellowship 

Alexander  Hanna,  Bowling  Green,  OH 
George  and  Ginger  Eluin  Fellowship 
Brandan  Kane,  Stillwater,  MN 
Lola  and  Edwin  Jaffe  Fellowship 
Dylan  E.  Palmer,  Fort  Worth,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Leanna  Wong,  Vancouver,  BC,  Canada 
Evelyn  S.  Nef  Fellowship 

Flute 

Clint  Foreman,  Pflugerville,  TX 
Haskell  and  Ina  Gordon  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Ethel  Barber  Eno  Scholarship/ 

Leslie  and  Stephen  Jerome  Fellowship 
Nadia  Kyne,  South  Surrey,  BC,  Canada 
William  E.  Crofut  Family  Scholarship /Mrs.  Vincent 
Lesunaitis  Fellowship 
Cassia  Lima,  Sao  Paulo,  SP,  Brazil 
Omar  Del  Carlo  Fellowship 

Oboe 

James  Button,  Melbourne,  Victoria,  Australia 
Usher's/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Timothy  M.  Sawyier,  Chicago,  IL 
Fernand  Gillet  Memorial  Fellowship 
Brad  Shimizu,  Honolulu,  HI 
Country  Curtains  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Augustus  Thorndike  Fellowship/David  B.  Cooper 
Memorial  Fellowship 

Clarinet 

Ashley  Ragle,  Allen,  TX 
Sydelle  and  Lee  Blatt  Fellowship /TMC  Fellowship 
Erin  Simmons,  Lincolnton,  NC 
Red  Lion  Inn/Blantyre  Fellowship 
Chris  Stoutenborough,  Thousand  Oaks,  CA 
Stanley  Chappie  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 

Bassoon 

Bradley  Balliett,  Westborough,  MA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Rian  Craypo,  Elgin,  TX 

Denis  and  Diana  Osgood  Tottenham  Fellowship/ 

Ruth  and  Jerome  Sherman  Memorial  Fellowship 
Karl  Vilcins,  Long  Beach,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Fei  Xie,  TangShan,  HeBei,  China 
Robert  G.  McClellan,  Jr.  <%  IBM  Matching  Grants  Fellowship 


Horn 

Brian  Blanchard,  El  Paso,  TX 
Caroline  Crosvenor  Congdon  Memorial  Fellowship 
Wei-Ping  Chou,  Tao-Yuan  City,  Taiwan 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Ryan  Gruber,  Green  Bay,  Wl 
Harry  and  Mildred  Remis  Fellowship 
Maria  Harrold,  Norwalk,  IA 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Darby  Hinshaw,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Todd  Harris  Sheldrick,  Wellesley,  MA 
Lost  sr  Foundation  Fellowship 

Trumpet 

Ryan  Barwise,  Katy,  TX 
Jerome  Zipkin  Fellowship 
William  Day,  Summit,  Nj 
Andri  M.  Come  Memorial  Fellowship 
Amy  V.  McCabe,  Bonfield,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 
Zebediah  Upton,  Monroe,  CT 
Armando  A.  Ghitalla  Fellowship 

Trombone 

Jason  Crimi,  Crownsville,  MD 
Judy  Gardiner  Fellowship 
Timothy  Higgins,  Spring,  TX 
John  F.  Cogan,Jr.  and  Mary  L.  Cornille  Fellowship 
Kama  Millen,  Edina,  MN 
Linda  J.  L.  Becker  Fellowship 

Bass  Trombone 

Scott  Robinson,  Charlottetown,  PE,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Tuba 

Aaron  McCalla,  Duncanville,  TX 
The  Stephen  and  Dorothy  Weber  Fellowship 

Timpani/Percussion 

Keith  Carrick,  Mt.  Airy,  MD 
Annette  and  Vincent  O’Reilly  Fellowship 
William  James,  Raleigh,  NC 
Alfred  E.  Chase  Fellowship 
Nathan  Lassell,  Arlington,  VA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Jeffrey  C.  Means,  Westmont,  IL 
Donald  Law  Fellowship 
Matt  Prendergast,  Litchfield,  NH 
Marion  Callanan  Memorial  Fellowship /TMC  Fellowship 
James  Michael  Williams,  Pensacola,  FL 
Aso  O.  Tavitian  Fellowship /Velmans  Foundation  Fellowship 

Harp 

Yinuo  Mu,  Qingdao,  China 
John  and  Susanne  Grandin  Fellowship 
Yumiko  Endo  Schlaffer,  Tokyo,  Japan 
Edward  G.  Shufro  Fund  Fellowship/Kathleen  Hall  Banks 
Fellowship 
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Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
Paul  Jacobs  Memorial  Fellowship 
David  Kaplan,  New  York,  NY 
Billy  Joel  Keyboard  Fellowship 
Kenneth  Osowski,  Glen  Gardner,  NJ 
The  Everett  and  Margery  Jassy  Fellowship /TMC  Fellowship 
Stephen  Runge,  Regina,  SK,  Canada 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Ivan  Siller,  Bratislava,  Slovakia 
Felicia  Montealegre  Bernstein  Fellowship/R.  Amory 
Thorndike  Fellowship 

Voice 

John  David  Boehr,  Dallas,  TX 
Susan  Kaplan  Fellowship 
Erica  Brookhyser,  Newport,  OR 
Andrall  and  Joanne  Pearson  Scholarship  [TMC  Fellowship 
H6ldne  Couture,  St-Jean-Chrysostome,  QC,  Canada 
Bernice  and  Lizbeth  Krupp  Fellowship /TMC  Fellowship 
Abigail  Fischer,  Norwich,  VT 
Patricia  Plum  Wylde  Fellowship 
Christopher  Herbert,  Weston,  CT 
Dan  and  Gloria  Schusterman  Fellowship /TMC  Fellowship 
Alexander  Hurd,  New  Canaan,  CT 
Kandell  Family  Fellowship/Pearl  and  Alvin  Schottenfeld 
Fellowship 

Michelle  Johnson,  Pearland,  TX 
Eugene  Cook  Scholarship /Morningstar  Family  Fellowship 
Lawrence  Jones,  Amherst,  MA 
Marie  Gillet  Fellowship 
Michael  Kelly,  Massapequa,  NY 
Evelyn  and  Phil  Spitalny  Fellowship /TMC  Fellowship 
Meng-Chun  Lin,  Chang-Hwa,  Taiwan 
Tisch  Foundation  Scholarship /TMC  Fellowship 
David  Logan,  St.  Louis,  MO 
Athena  and  James  Garivaltis  Fellowship 
Jo  Ellen  Miller,  Middletown,  NJ 
Richard  F.  Gold  Memorial  Scholarship/Stephen  and  Persis 
Morris  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Susan  Ruggiero-Mezzadri,  Okemos,  Ml 
Leah  Jansizian  Memorial  Scholarship /TMC  Fellowship 
Paul  Scholten,  Muskegon,  Ml 
Nat  Cole  Memorial  Fellowship /TMC  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Helene  R.  and  Norman  L.  Cahners  Fellowship/Mary  H. 
Smith  Scholarship 
Sarah  Stone,  Sao  Paulo,  Brazil 
Cynthia  L.  Spark  Scholarship/Mr.  and  Mrs.  Daniel 
Pierce  Fellowship 

Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/ 

Leo  L.  Beranek  Fellowship 
Jamie  Van  Eyck,  Wausau,  Wl 
Claire  and  Millard  Pryor  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Ushers /Programmers'  Harry  Stedman  Vocal  Fellowship 


Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Cheryl  Lin  Fielding,  Taipei,  Taiwan 
Leonard  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
Catherine  and  Paul  Buttenwieser  Fellowship/K.  Fred  Netter 
Memorial  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Stephanie  Morris  Marryott  a[  Franklin  J.  Marryott  Fellowship 
Yauheniya  Yesmanovich,  Toronto,  ON,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 

Composition 

Marcos  Balter,  Rio  de  Janeiro,  Brazil 
Leonard  Bernstein  Fellowship 
Anthony  Cheung,  San  Francisco,  CA 
William  and  Mary  Greve  Foundationjohn  J.  Tommaney 
Memorial  Fellowship 
Roger  Feria  Jr.,  Calgary,  AB,  Canada 
Margaret  Lee  Crofts  Fellowship 
Curtis  K.  Hughes,  Cambridge,  MA 
ASCAP  Foundation  Leonard  Bernstein  Composer  Fellowship 
Hannah  Lash,  Alfred,  NY 
Otto  Eckstein  Family  Fellowship 
Sean  Shepherd,  Reno,  NV 
Wallace-Reader's  Digest  Fund  Fellowship 

Conducting 

Steven  Jarvi,  Grand  Haven,  Ml 
Seiji  Ozawa  Fellowship 
Julian  Kuerti,  Toronto,  ON,  Canada 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/ 

Maurice  Abravanel  Scholarship 

Library 

Sara  Griffin,  Springfield,  MO 
Darling  Family  Fellowship 

Audio  Engineering 

Kristin  Fosdick,  Colchester,  CT 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble 
of  young  musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance  of  new 
music.  During  the  TMC  season  these  artists  will  concentrate 
almost  exclusively  on  this  literature,  performing  works  by  the 
TMC  composition  fellows  and  works  demanding  lengthy  and 
intensive  preparation  during  the  Festival  of  Contemporary 
Music.  The  New  Fromm  Players  ensemble  has  been  funded 
by  a generous  grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 
Elizabeth  Mahler,  violin,  Amherst,  NY 
Joel  Pargman,  violin,  Bremerton,  WA 
Mark  Berger,  viola,  Gibbon,  MN 
Semiramis  C.S.  Costa,  cello,  Paraiba,  Brazil 
Alicia  DiDonato,  flute,  Stoneham,  MA 
Erin  Svoboda,  clarinet,  Melrose,  MA 
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Tanglewood  Music  Center  Opening  Exercises  in  the  late  7940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell 
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Tanglewood  Music  Center  Staff 

Patricia  Brown,  Associate  Director ; Beth  Paine,  Manager  of  Student  Services ; 

Kristen  Reinhardt,  Coordinator,  Gary  Wallen,  Scheduler 

2004  Summer  Staff 

Administrative/Production:  Caroline  Cardiasmenos,  Office  Assistant ; Cynthia  Morgan,  Scheduling  Assistant; 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall;  Michael  Pelle,  Driver,  Bradford  Pino,  Assistant  Stage  Manager, 

Seiji  Ozawa  Hall;  Christopher  M.  Powell,  Personnel  Coordinator;  Kara  Robbins,  Administrative  Assistant;  Robert 
Cautillo,  Richard  Evans,  Timothy  Fung,  Ryan  Mix,  and  Karina  Shorten,  Stage  Assistants,  Seiji  Ozawa  Hall  • 
Library:  Martha  Levine,  Orchestra  Librarian;  Dana  Price,  Head  Librarian,  Copland  Library;  Julie  Syler,  Assistant 
Librarian,  Copland  Library;  Kyra  Davies,  Assistant  for  Special  Projects,  Copland  Library  • Piano:  Steve  Carver,  Frank 
Hansen,  and  Scott  Jones,  Chief  Piano  Technicians;  Chantal  Fennell,  Senior  Piano  Apprentice;  Cristina  Kauffman 
and  Brad  Selves,  Piano  Apprentices  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director; 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound;  Jeff  Dudzick  and  Natasha  Fabijancic,  Associate  Audio 
Engineers;  Anne  Matthews  and  Jason  O’Connell,  Assistant  Audio  Engineers  • Dormitory:  Amy  Agatucci,  Dormitory 
Supervisor,  Amanda  Beckwith,  Assistant  Dormitory  Supervisor  • Seranak  Manager:  Peter  Grimm 

Tanglewood  Development 

Peter  Minichiello,  Director  of  Development;  Maureen  Barry,  Executive  Assistant  to  the  Director  of  Development; 
Brian  Kern,  Acting  Director,  Major  and  Planned  Giving;  Diane  Cataudella,  Associate  Director  of  Stewardship; 
Elizabeth  A.  Stevens,  Assistant  Manager  of  Planned  Giving;  Rachel  Arthur,  Major  and  Planned  Giving  Coordinator, 
Alexandra  Fuchs,  Director  of  Annual  Funds;  Barbara  Hanson,  Manager,  Koussevitzky  Society;  Pam  Malumphy, 
Manager,  Business  Friends  of  Tanglewood;  Emily  Horsford,  Friends  Membership  Coordinator,  Joanna  N.  Drake, 
Assistant  Manager  of  Annual  Fund  Events 


TANGLEWOOD  Music  Center  Prizes  • Henry  Cabot  Award  • Cino  B.  Cioffi  Memorial  Prize  Fund  • Mickey  L.  Hooten 
Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs  Memorial  Commissions  Fund  • Henri  Kohn 
Memorial  Award  • Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Cello  Award  Fund  • Jules  C.  Reiner  Violin  Prize 
Fund  • Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shaprio  Award  • Voisin  Trumpet  Award  • Karl  Zeise 
Memorial  Cello  Award  FundHenry  Cabot  Award  • Gino  B.  Cioffi  Memorial  Prize  Fund  • David  Gritz  Violin  Prize  • 
Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs  Memorial  Commissions  Fund  • 
Henri  Kohn  Memorial  Award  • Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Cello  Award  Fund  • Jules  C.  Reiner 
Violin  Prize  Fund  • Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shapiro  Award  • Voisin  Trumpet 
Award  • Karl  Zeise  Memorial  Cello  Award  Fund 
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L Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Sunday,  August  7,  2005,  1:00  p.m. 

Theatre 

Sextet  in  E flat  minor,  Op.  30 

I.  Adagio  ma  non  tanto  - Allegro  molto 

II.  Scherzo:  Allegro  vivace 

III.  Andante  cantabile 

IV.  Allegro  con  spirito 

William  Day,  comet 
Matthew  Muckey,  trumpet 
Ryan  Barwise,  trumpet 
Maria  Harrold,  hom 
Kama  Millen,  trombone 
Aaron  McCalla,  tuba 


Oskar  Bohme 
(1870-1938) 


Quintet  in  G major,  Op.  77 

I.  Allegro  con  fuoco 

II.  Intermezzo:  Andante  religioso  (Noctumo) 

III.  Scherzo:  Allegro  vivace 

IV.  Poco  andante 

V.  Finale:  Allegro  assai 


Anton  rN  Dvorak 
(1841-1904) 


Jennifer  Kozbial,  violin 
Yevgeny  Kutik,  violin 
Anna  Zsuzsanna  Pelczer,  viola 
Lachezar  Kostov,  cello 
Alexander  Hanna,  double  bass 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Peter  Chapman  (Bohme)  and  Ronan  Lefkowitz  (Dvorak). 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 
Audio/video  recording  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  TMC  Events 


Festival  of  Contemporary  Music 

The  Fromm  Concert  at  Tanglewood 
Sunday,  August  7th,  8:30  p.m. 

Featuring  eighth  blackbird 

Featuring  music  of  BERMEL,  RZEWSKI,  FlTZELL,  and  GORDON 

TMC  Orchestra 
The  Margaret  Lee  Crofts  Concert 
Monday,  August  8th,  8:30  p.m. 

Stefan  Asbury,  conductor 
Alan  Pierson,  conductor 

Featuring  music  of  PHILIPS,  HYLA,  and  STUCKY 


TMC  Prelude  Concert 
Saturday,  August  13th,  6:00  p.m. 

Featuring  music  of  STRAUSS  and  FAURE 

TMC  Chamber  Music  Concert 
Sunday,  August  14th,  10:00  a.m. 

Featuring  music  of  BAINBRIDGE  and  the  vocal  chamber  music  of  STR4  VINSKY 

TMC  Prelude  Concert 
Saturday,  August  15th,  1:00  p.m. 

Featuring  music  of  STRAUSS  and  SCHUBERT 

TMC  Prelude  Concert 
Monday,  August  15th,  6:00  p.m. 

Featuring  music  of  FOSS,  MOZART,  and  STRAUSS 

TMC  Orchestra 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 
Monday,  August  15th,  8:30  p.m. 

Rafael  Fruhbeck  de  Burgos,  conductor 

Featuring  music  of  BEETHOVEN  and  STRAUSS 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Saturday,  August  13,  2005,  1:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Ricordanza : Soliloquy  for  cello  and  piano  (1972)  GEORGE  ROCHBERG 

(1918-2005) 

Norman  Fischer,  cello* 

Jeanne  Kierman,  piano** 

This  performance  is  dedicated  to  the  memory  of  George  Rochberg. 


Sonata  in  E flat  major,  Op.  18 

II.  Improvisation:  Andante  cantabile 


Sonja  Harasim,  violin 
Stephen  Runge,  piano 


Richard  Strauss 
(1864-1949) 


Piano  Quartet  No.  2 in  G minor,  Op.  45  GABRIEL  FAURE 

(1845-1924) 

I.  Allegro  molto  moderato 

II.  Allegro  molto 

III.  Adagio  non  troppo 

IV.  Allegro  molto 

Andrea  Armijo  Fortin,  violin 
Meredith  Harris,  viola 
Clara  Sei-Young  Yang,  cello 
Kenneth  Osowski,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Emanuel  Ax  (Faure)  and  Valeria  Vilker  Kuchment  (Strauss). 


* TMC  Faculty  Member 
**  Guest  Artist 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


In  Memory  of  George  Rochberg 


In  the  first  days  of  June  the  music  world  lost  one  of  its  most  passionate  spirits 
in  the  death  of  George  Rochberg.  I,  as  a member  of  the  Concord  String  Quartet 
had  the  good  fortune  to  work  with  George  closely  in  the  performances  and 
recordings  of  a dozen  of  his  chamber  pieces  (seven  string  quartets,  a piano 
quintet,  a cello  quintet,  the  Duo  Concertante  for  violin  and  cello,  the 
Ricordanza  and  the  Sonata-Aria  for  cello  and  piano).  But  more  than  that 
George  really  pushed  the  four  of  us  to  levels  of  passion  in  our  performance 
that  translated  especially  in  his  rhythmic  and  lyrical  writing. 

George  spent  a great  deal  of  time  at  Tanglewood  in  the  50s  when  he  was  in 
charge  of  performance  at  Theodore  Presser.  During  those  days  he  spent  quite  a 
bit  of  time  with  Luigi  Dallapiccola,  made  a great  friend  in  Luciano  Berio,  as 
well  as  the  harpichordist  Igor  Kipnis  (resulting  in  his  work  for  solo 
harpsichord  *Nach  Bach').  Although  never  a composition  fellow  or  faculty 
member  he  nevertheless  had  Tanglewood  in  his  blood  stream. 

The  work  you  will  hear  this  evening  was  written  after  the  sudden  death  of 
Rochberg's  nephew  Robert.  In  Italian  'ricordanza'  translates  as  'remembrance' 
and  the  score  has  allusions  to  works  of  the  past  while  it  moves  through  its 
slow,  lyrical  structure.  References  are  made  to  specific  works  of  Brahms, 
Chopin  and  Beethoven  (the  most  striking  being  the  opening  of  the  Sonata  in  C, 
Op.  102,  No.l  in  the  middle  section).  These  references  should  not  be  heard  as 
quotes,  but  rather  like  dreams  of  treasured  experiences  with  these  works. 

We  will  miss  George  greatly  but  we  are  thankful  that  he  leaves  behind 
this  living  body  of  great  music. 

—Norman  Fischer 
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Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Music  Concert 


SEIJi  OZAWA  HALL 


! i i ; ll  • { it 


Sunday,  August  14,  2005,  10:00  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

This  program  is  dedicated  to  Dermis  Helmrich  in  recognition  of 
his  35  years  of  excellence  in  teaching  at  the  Tanglewood  Music  Center. 

Three  Duos  (2005)  Simon  Bainbridge 

65th  TMC  Anniversary  Commission  (b.  1952) 

Chanel  Marie  Wood,  soprano 
Erica  Brookhyser,  mezzo 
David  Logan,  tenor 
Cassia  Lima,  flute 
Wei-Ping  Chou,  horn 
Anna  Zsuzsanna  Pelczer,  viola 

For  the  following,  please  hold  your  applause  until  the  end  of  each  group. 


I. 

Russian  Credo  ( 1 932/1964)  IGOR  STRAVINSKY 

(1882-1971) 

TMC  Vocal  Fellows 

II. 

Storm-Cloud  { 1902)  STRAVINSKY 

Mr.  Logan 

Yauheniya  Yesmanovich 

How  the  Mushrooms  Went  to  War  (1904) 

Charles  Temkey,  bass 
Stacey  Bartsch,  piano 

Two  Songs  on  Poems  of  Gorodetsky,  Op.  6 (1907/08) 

Spring  (At  the  Convent) 

Dew  (Mystic  Song  of  the  Khlisti  Sect ) 


Sarah  Stone,  mezzo-soprano  (Spring) 
Ms.  Brookhyser  (Dew) 

Casey  Jo  Ahn  Robards,  piano 


III. 

Petit  Ramusianum  Harmonique  (1937) 


Stravinsky 


Christopher  Herbert,  baritone 


Deux  poemes  de  Paul  Verlaine  (1910) 

Un  grand  sommeil  noir 
La  lune  blanche 

Chad  Sloan,  baritone 
Hiromi  Fukuda,  piano 


Pastorale  (1907) 


Stefan  Reed,  tenor 
Cheryl  Lin  Fielding,  piano 

Three  Little  Songs:  Recollections  of  Childhood  (1913) 
The  Magpie 
The  Crow 
The  Jackdaw 

Susan  Ruggiero-Mezzadri,  soprano 
Ms.  Yesmanovich 


Lullabye  (1917) 

Three  Tales  for  Children 
Tilimbom  (1917) 

Geese,  Swans  (1917) 

The  Bear  (Fairy  Tale  with  a Song)  (1915) 

Jamie  Van  Eyck,  mezzo-soprano 
Ms.  Fielding 


Four  Russian  Songs  (1918) 

The  Drake 

Counting  Song  (Round-Dance  Song) 
Table-Mat  Song  (Ritual  Rhyme  Song) 
Sectarian  Song 


Meng-Chun  Lin,  soprano 
Ms.  Yesmanovich 

Russian  Maiden 's  Song  (from  Mavra,  1 922) 


Stravinsky 


Jo  Ellen  Miller,  soprano 
Ms.  Bartsch 


The  Owl  and  the  Pussy-Cat  ( 1 966) 


John  David  Boehr,  baritone 
Ms.  Fielding 


Divertimento  (for  Violin  and  Piano)  (1932) 

I Sinfonia:  Andante 

II.  Danses  suisses:  Tempo  giusto 

Katherine  Bormann,  violin 
David  Kaplan,  piano 


VI. 

Three  Japanese  Lyrics  (1912) 
Akahito 
Mazatsumi 
Tsaraiuki 


Stravinsky 


Stravinsky 


Rachel  Schutz,  soprano 
Alan  Pierson,  conductor 
with  ensemble 

Two  Poems  of  Konstantin  Bal’mont  (191 1/1954) 
Forget-Me-Nots 
The  Dove 


Michelle  Johnson,  soprano 
Mr.  Pierson 
with  ensemble 


>k; 

— Intermission — 


VII. 

Four  Peasant  Songs  (sung  in  Russian)  Stravinsky 

On  Saint  Days  in  Chigisakh  (1916) 

Ovsyen  (1917) 

The  Pike  (1914) 

Trio:  Mr.  Reed;  Alexander  Hurd,  baritone;  Mr.  Temkey 
Master  Portly  (1915) 

Solo:  Mr.  Logan 


TMC  Vocal  Men 
Mr.  Sloan,  conductor 


VIII. 

Pribaoutki  (Nonsense  Rhymes)  (1914) 

Kornilo 
Natashka 
The  Colonel 

The  Old  Man  (Monk)  and  the  Hare 

Paul  Scholten,  baritone 
Mr.  Pierson 
with  ensemble 


Hommage  a Nadia  Boulanger  ( 1 947) 


Mr.  Logan 
Mr.  Reed 


Cat's  Cradle  Songs  (1915) 
Sleep,  kitty... 

The  tomcat  on  the  stove... 
Lullabye... 

The  cat  has... 


Abigail  Fischer,  mezzo-soprano 
with  ensemble 

IX. 

Ricercar  I (The  maidens  came..) 

Ricercar  II  (Sacred History:  To-morrow  shall  be...) 
from  Cantata  (1952) 


Ms.  Wood 
Michael  Kelly,  tenor 
Steven  Jarvi,  conductor 
with  ensemble 


Three  Songs  from  Shakespeare  (1953) 

Musi  eke  to  he  are... 

Full  f adorn  five... 

When  Dasies pied... 

Helene  Couture,  mezzo-soprano 
with  ensemble 


Stravinsky 


Stravinsky 


X. 

In  Memoriam  Dylan  Thomas  (1954) 


Stravinsky 


Mr.  Jones 
Mr.  Pierson 
with  ensemble 


Elegy  for  JFK  (1964) 


Mr.  Herbert 
with  ensemble 


Zwei  Geistliche  Lieder  (1968) 

Herr,  was  tragt  der  Boden  hier... 
Wunden  tragst  du,  mein  Geliebter... 


Alexander  Hurd,  baritone 
Mr.  Jarvi 
with  ensemble 


Hugo  wolf 
arr.  Stravinksy 


Four  Russian  Peasant  Songs  (1954) 
On  Saints  ’ Days  in  Chigisakh 
Ovsyen 
A Pike 

Master  Portly 

Solo:  Ms.  Stone 


TMC  Vocal  Women 
Jay  Wadenpfuhl,  conductor  * 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
John  Ferrillo,  Kenneth  Griffiths,  Dennis  Helmrich,  Kayo  Iwama, 
Thomas  Martin,  Lucy  Shelton,  Alan  Smith,  Dawn  Upshaw, 
Alexander  Velinzon,  Jay  Wadenpfuhl,  and  Michael  Zaretsky. 


* TMC  Faculty  Member 


Violin 

Oboe/English  Horn 

Bassoon 

Lijiong  Liao 

Timothy  M.  Sawyier 

Karl  Vilcins 

Benjamin  Russell 

Sarah  Skuster 

Horn 

Viola 

E-flat  Clarinet 

Wei-Ping  Chou 

Robin  Hong 

Ashley  Ragle 

Ryan  Gruber 

Miranda  SielafP* 

Maria  Harrold 

Clarinet 

Darby  Hinshaw 

Cello 

Amy  Advocat 

Peter  Opie 

Ashley  Ragle 

Trombone 

Chris  Stoutenborough 

Jason  Crimi 

Double  Bass 

Timothy  Higgins 

Leanna  Wong 

Alto  Clarinet 

Chris  Stoutenborough 

Kama  Millen 

Piccolo 

Bass  Trombone 

Sarah  Frisof 

Flute 

Clint  Foreman 
Sarah  Frisof 

Bass  Clarinet 

Amy  Advocat 

Scott  Robinson 

**  Three  Songs  from  Shakespeare 


65th  TMC  Anniversary  Commission 

In  celebration  of  the  Tanglewood/Berkshire  Music  Center's  65th  anniversary, 
Tanglewood  Music  Center  Director  Ellen  Highstein  expressed  an  interest  in 
honoring  former  TMC  composition  Fellows.  To  this  end,  one  composer  per 
decade  was  selected  to  receive  a commission  to  compose  a short  work  that 
would  be  programmed  at  the  start  of  the  Music  Center's  Sunday  morning 
chamber  music  concerts.  We  asked  each  composer  to  consider  Randall 
Thompson's  Alleluia , as  a point  of  departure  for  their  work.  Although  this  was 
not  a commission  requirement  it  seemed  appropriate  to  pay  homage  to  this 
important  work  that  was  commissioned  by  the  Berkshire  Music  Center's  first 
assembly  in  1940  and  is  sung  by  the  entire  Tanglewood  community  at  the  start 
of  each  summer. 


Michael  Gandolfi,  Coordinator  of  Compositional  Activities 


Notes  on  the  Program 


Igor  Stravinsky’s  output  is  usually  divided  into  three  periods  — nationalistic, 
neoclassical,  and  serial  — and  marked  off  according  to  major  works  like  the  ballets 
Petrushka  (1910-11),  The  Rite  of  Spring  (1911-13),  Pulcinella  (1912-20),  Apollo 
Musagetes  (1927-28),  and  Agon  (1957);  instrumental  works  like  the  Octet  for  Wind 
Instruments  (1922-23)  and  the  Symphony  in  C (1938-40);  and  even  choral  works  like 
the  Symphony  of  Psalms  (1930)  or  the  opera  The  Rake’s  Progress  (1948-51).  The 
kind  of  vocal  chamber  works  on  today’s  program  are  generally  not  regarded  as  the 
kind  of  “major”  works  by  which  the  evolution  of  Stravinsky’s  compositional  style  is 
charted.  But  as  the  sonof  one  of  the  premiere  bass-baritones  of  his  day,  Stravinsky’s 
formative  years  were  steeped  in  vocal  music  and  solo  singing,  and  a good  number  of 
his  early  works  were  vocal  settings.  Many  of  his  seminal  first-period  works  (those 
famous  ballets  included)  are  profoundly  informed  by  Russian  folk  song,  which 
Stravinsky  frequently  borrowed  as  a foundation  for  his  melodic  procedures. 
Furthermore,  throughout  his  career,  he  often  experimented  with  compositional 
techniques  in  smaller-scale  vocal  pieces  before  transferring  them  to  larger-scale 
works.  It  is  indeed  possible  to  view  Stravinsky’s  entire  output  — remarkable  for 
touching  on  most  major  musical  trends  of  his  lifetime  — as  refracted  through  the 
prism  of  his  vocal  chamber  music.  Though  this  repertoire  may  be  less  well  known  to 
modem  audiences,  these  works  fill  in  the  crevices  around  those  pieces  regarded  as  the 
“landmarks,”  like  an  adhesive  binding  his  oeuvre  together  and  firming  up  stylistic 
boundaries. 

“In  my  University  years... I composed  many  comic  songs,”  Stravinsky  once  recalled, 
referring  to  works  written  for  musical  evenings  spent  at  the  home  of  Rimsky- 
Korsakov.  He  had  met  Rimsky-Korsakov  through  one  of  the  older  composer’s  sons  in 
August  1902,  and  after  Stravinsky’s  father’s  death  in  that  same  year,  Rimsky- 
Korsakov  became  something  of  a father  figure  as  well  as  a mentor.  Likely  included 
among  the  portfolio  of  works  he  showed  to  Rimsky-Korsakov  at  their  first  meeting 
was  the  song  Storm  Cloud  (1902),  his  second  extant  composition,  based  on  a text  by 
Pushkin,  a good  place  for  any  Russian  composer  to  begin  with  text  setting.  Other 
vocal  works  of  this  period  include  How  the  Mushrooms  Went  to  War  (1904),  which 
contains  many  references  to  his  father’s  vocal  repertoire  and  demonstrates  the 
influence  of  both  Scriabin  and  Galzunov.  The  vocalise  Pastorale  (1907)  may  have 
been  intended  for  those  salon-style  musical  gatherings,  and  is  apparently  meant  to 
evoke  French  harpsichord  music  of  the  Baroque,  prefiguring  in  a way  Stravinsky’s 
neoclassicism.  The  most  significant  songs  of  these  years  are  the  opus  six  (1907-8) 
settings  of  two  texts  by  the  symbolist  poet  Serge  Gorodetzky,  which  the  conservative 
Rimsky-Korsakov  felt  steered  too  close  to  modernist  waters,  perhaps  because  of  the 
work’s  harmonic  adventurousness  or  often  declamatory  style.  The  first  song, 
appropriate  to  its  subject  matter,  includes  “bell”  sounds  in  the  piano  accompaniment, 
a common  trope  in  Russian  music  that  harkens  back  to  Musorgsky’s  Boris  Gudonov, 
but  also  looks  forward  to  the  magic  carillon  music  of  The  Firebird  (1909-10). 

Not  surprisingly,  during  his  nationalistic  phase  Stravinsky  often  worked  with 
traditional  Russian  texts  and  folk  materials.  Many  of  the  works  of  this  period  are 
either  cast  directly  from  popular  texts  or  are  simply  a deft  emulation  of  the  folk 
idiom,  including  Three  Little  Songs:  Recollections  of  my  Childhood  (1913), 


Pribaoutki  (1914),  Cat 's  Cradle  Songs  (1915),  Three  Tales  for  Children  (1915-17), 
Four  Russian  Peasant  Songs  (1915-17;  rev.  1 954),  and  Four  Russian  Songs  (1918). 
Moreover,  many  of  the  pieces  display  connections  with  the  “major”  works  of  the 
period.  Three  Little  Songs,  written  for  the  composer’s  children,  exhibits  aspects  of 
the  recently  completed  Rite  of  Spring  in  its  dissonant  and  heavily  accented  piano 
accompaniment,  while  the  Three  Tales  explore  the  same  bamyard  world  that  his 
much-longer  burlesque  Renard  (1916)  inhabits.  Pribaoutki,  based  on  popular  texts, 
takes  its  name  from  a form  of  Russian  verse  that  Stravinsky  likened  to  the  limerick, 
and  which  sometimes  contains  nonsense  syllables  or  word  games  (these  are  quite 
difficult  to  render  effectively  in  translation).  Stravinsky  employs  a similar  style  in 
Cat’s  Cradle  and  also  in  Renard — again  connecting  the  two  smaller  works  to  the 
larger  one  in  terms  of  vocal  style.  Pribaoutki  and  Cat ’s  Cradle  are  also  in  a league 
with  Four  Russian  Songs  as  works  that  contain  no  specific  borrowed  folk  melodies, 
but  are  amazingly  effective  imitations;  Stravinsky  wrote,  “If  any  of  these  pieces 
sounds  like  aboriginal  folk  music,  it  may  be  because  my  powers  of  fabrication  were 
able  to  tap  some  unconscious  folk  memory.”  Portions  of  the  Four  Russian  Peasant 
Songs  approach  the  sound  world  of  Stravinsky’s  primitivist  ballet  Les  Noces  (1914- 
17),  to  which  Cat’s  Cradle  and  Pribaoutki  have  also  been  compared  in  terms  of 
compositional  method  and  material.  (The  1954  revision  of  four  Russian  Peasant 
Songs  adds  four  horns  and  effects  some  significant  formal  reorganization.) 

Works  of  this  period  not  explicitly  predicated  on  Russian  sources  — Two  Poems  of 
Verlaine  (1910),  Two  Poems  of  Balmont  (1911),  Three  Japanese  Lyrics  (1912/13), 
and  Lullabye  (1917)  — still  bear  significant  relationships  to  the  more  well-known 
pieces  of  the  time.  The  two  poems  of  Paul  Verlaine  (1844-96)  were  set  during 
Stravinsky’s  first  extended  stay  in  the  France,  and  they  seem  to  betray  conscious 
evocations  of  Debussy  and  Ravel,  as  well  similarities  to  his  own  The  Nightingale 
(1909-14).  This  was  his  first  attempt  at  setting  a French  text,  perhaps  the  symbolic 
act  of  a newly  “international”  composer,  considering  the  recent  and  huge  success  of 
The  Firebird  (1909-10)  at  the  Ballet  Russes  in  Paris.  His  settings  of  the  Konstantin 
Balmont  (1867-1942)  poems  are  situated  in  between  Petrushka  and  Rite,  and  in 
them  Stravinsky  is  clearly  on  a more  modernist  path,  exploring  the  bitonality  of  the 
former  work  and  to  a small  extent  forecasting  textures  of  the  latter.  Three  Japanese 
Lyrics  is  doubtless  the  best-known  work  on  today’s  recital,  and  exists  in 
arrangements  for  both  piano  and  chamber  orchestra.  Stylistically,  the  piece  points 
to  acts  II  and  III  of  The  Nightingale,  and  stems  from  a challenge  Stravinsky  set  for 
himself  after  an  encounter  with  an  anthology  of  Japanese  poems:  “The  graphic 
solution  of  problems  of  perspective  and  space  shown  by  their  art  incited  me  to  find 
something  analogous  in  music.”  Stravinsky  composed  Lullaby,  or  Berceuse,  to  his 
own  text,  and  for  his  daughter  Ludmilla.  Not  published  until  1962,  the  piece  is  one 
of  many  little  works  that  can  be  found  in  his  sketchbooks,  written  for  his  children. 

This  repertoire  outlines  Stravinsky’s  neoclassical  period,  in  a sense,  through  the 
silhouette  of  its  absence,  as  production  of  vocal  chamber  music  drops  from  the 
approximately  fifteen  works  before  the  Octet  for  Wind  Instruments  (1922)  — 
regarded  as  one  of  the  earliest  neoclassic  masterpieces  — to  just  as  handful  during 
this  time.  Perhaps  this  demonstrates  the  shift  from  the  nationalistic  focus,  as 
embodied  in  the  influence  of  folk  songs  and  styles  on  both  vocal  and  instrumental 


works,  to  an  interest  in  purely  instrumental  or  more  conventional  large-scale 
genres  like  opera,  employed  in  the  process  of  revisiting  and  revising  the 
musical  techniques  of  the  past.  But  one  can  indeed  find  a historical  awareness 
in  pieces  dating  from  this  era  that  fall  in  the  present  category.  The  Slavonic 
Credo  (1932),  as  a liturgical  piece  for  the  Russian  Orthodox  Church,  is 
certainly  an  appropriately  traditionalistic  sort  of  composition,  while  the  Petit 
Ramusianum  Harmonique  (1937),  a present  for  the  60th  birthday  of  a friend,  is 
reminiscent  of  the  kind  of  musical  witticisms  composers  have  scribbled  in 
album  leaves  and  given  as  gifts  throughout  history.  In  the  same  tradition,  in 
honor  of  the  legendary  composition  teacher  Nadia  Boulanger’s  birthday, 
Stravinsky  composed  a canon  (1947)  — that  antique  musical  procedure  of 
which  Bach  was  such  a master. 

The  two  ricercars  on  today’s  program  — excerpted  from  a larger  work.  Cantata 
(1951-52)  for  soprano,  tenor,  female  chorus,  and  small  instrumental  ensemble 
— have  some  of  the  earmarks  of  transitional  pieces  as  Stravinsky  moved  into 
his  next  stylistic  period.  They  evidence  neoclassicism  in  their  contrapuntal  and 
canonic  structures,  redolent  of  Bach,  but  also  employ  the  serial  procedures  of 
inversion,  retrograde,  and  retrograde  inversion  in  their  treatment  of  melody. 
One  can  watch  (or  hear)  Stravinsky’s  serialism  progress  in  the  nest  few  pieces. 
In  Three  Songs  from  Shakespeare  (1953)  — the  first  “set”  of  songs  he  had 
written  since  the  Four  Russian  Songs  of  1919  — Stravinsky  uses  four-note 
tone  rows  that  still  retain  tonal  implications.  In  his  memorial  piece  for  the  poet 
Dylan  Thomas  (1954),  he  uses  a more  chromatic  five-note  tone  row  and  the 
whole  work  is  strictly  constructed  according  serial  principles,  undermining  the 
sense  of  tonality  to  a greater  degree.  (Stravinsky  was  to  have  collaborated  with 
Thomas  on  an  opera  on  “the  rediscovery  of  our  planet  after  an  atomic 
misadventure,”  a project  Stravinsky  “cherished”  but  which  never  really  got  off 
the  ground  due  to  funding  problems  and  Thomas’s  health.)  Anthem:  The  Dove 
Descending  (1962),  on  a text  by  T.  S.  Eliot,  is  constructed  on  a full  twelve-note 
tone  row,  as  is  the  Elegy  for  J.F.K.  (1964),  written  on  a text  the  composer 
solicited  from  W.H.  Auden,  a four  stanza  poem  in  which  each  stanza  is  a free 
haiku.  (Stravinsky  wrote  the  piece  in  order  to  “anticipate  the  albatross  of  ‘epic’ 
poetry  and  symphonic  sentiment  that  the  [assassination  of  Kennedy]  would 
give  rise  to  and  for  a certain  time  excuse.”)  Slightly  different  than  these  works, 
although  with  some  serial  implications,  is  The  Owl  and  the  Pussycat  (1966),  a 
two-part  invention  for  piano  and  soprano  composed  on  the  first  English  verse 
that  Vera  Sudeykina,  his  long-time  mistress,  ever  learned  to  recite. 

Although  they  are  merely  arrangements  that  Stravinsky  made  of  Hugo  Wolfs 
music,  the  Zwei  Geistliche  Lieder  (1968)  seem  an  appropriate  capstone  to  this 
survey  of  Stravinsky’s  vocal  chamber  music.  Just  three  years  before  his  death, 
as  his  longtime  factotum  Robert  Craft  informs  us,  Stravinsky  “wanted  to  say 
something  about  death  and  felt  he  could  not  compose  anything  of  his  own.”  As 
one  can  see,  however,  from  the  works  described  above  — and  by  extension  his 
entire  corpus  of  work  — he  had  indeed  said  plenty  already,  in  as  varied  and 
rich  an  array  of  styles  as  any  composer  of  any  time. 


— Michael  Nock 


Texts  & Translations 


I. 


Russian  Credo 

Bepyto  bo  eauHoro  Bora  OTua,  Bceaep>KHTe;iH,  TBopua  He6a  h 3eM^H,  Bcero  BHauMoro 

H HeBHilHMOrO. 

H bo  eflHHoro  Tocnoaa  Hwcyca  Xpncra,  Cbma  Eo>Kbero,  EaHHopoaHoro,  ot  Oma 
po>KaeHHoro  npe>Kae  Bcex  bckob;  Cbct  ot  CBeTa,  Bora  hcthhhoto  ot  Bora  hcthhhoto, 
po>xaeHHoro,  He  coTBopeHHoro,  eanHocytuHoro  c Otuom,  KoTopbiM  Bee  coTBopeHO. 
Paau  Hac  aioaeu  h paau  Haiuero  cnaceHHa  cmeauiero  c He6ec  h BoruioTHBiuerooi  ot 
/Jyxa  Cbhtoto  h /feBbi  Mapuu,  h BOHenoBeHHBiuerocH.  PacruiToro  >Ke  3a  Hac  npu 
rioHTHH  IlHJiaTe,  h CTpaaaBiuero,  h norpeSeHHoro.  H Bocicpecuiero  b Tpemu  aeHb  no 
riHcaHHBM.  H Bociueauiero  Ha  He6eca,  h cuafliuero  no  npaByio  pyxy  OTua.  H on«Tb 
rpaayiuero  co  cjiaBOH  cyaum  >KHBbix  h MepTBbix,  UapcTBy  KoToporo  He  6yaeT  KOHua. 

H b /fyxa  Cbhtoto,  rocno.ua,  )KHBOTBopamero,  ot  Oma  ucxoaamero,  c Otuom  h 
Cuhom  noKJioHfleMoro  h npocjiaBJiaeMoro,  roBopHBuiero  nepe3  npopoxoB. 


Bo  euHHyio  CBHTyio,  CobopHyio  h Anocmabcxyio  UepxoBb.  HcnoBeayio  ouho 
xpemeHue  bo  ocTaBjieHue  rpexoB.  Oatuaaio  BocxpeceHua  MepTBbix,  h >kh3hh  6yayiuero 

Bexa.  AMHHb. 


Traditional  Nicene  Creed 

I believe  in  one  God, 

the  Father  Almighty, 

maker  of  heaven  and  earth, 

and  of  all  things  visible  and  invisible; 

And  in  one  Lord  Jesus  Christ, 

the  only  begotten  Son  of  God, 

begotten  of  his  Father  before  all  worlds, 

Light  of  Light, 

very  God  of  very  God, 

begotten,  not  made, 

being  of  one  substance  with  the  Father; 

by  whom  all  things  were  made; 

who  for  us  men  and  for  our  salvation 

came  down  from  heaven, 

and  was  incarnate  by  the  Holy  Ghost 

of  the  Virgin  Mary, 

and  was  made  man; 

and  was  crucified  also  for  us  under  Pontius 
Pilate; 

he  suffered  and  was  buried; 


and  the  third  day  he  rose  again 

according  to  the  Scriptures, 

and  ascended  into  heaven, 

and  sitteth  on  the  right  hand  of  the  Father; 

and  he  shall  come  again,  with  glory, 

to  judge  both  the  quick  and  the  dead; 

whose  kingdom  shall  have  no  end. 

And  I believe  in  the  Holy  Ghost  the  Lord, 
and  Giver  of  Life, 

who  proceedeth  from  the  Father  and  the 
Son; 

who  with  the  Father  and  the  Son  together 
is  worshipped  and  glorified; 
who  spake  by  the  Prophets. 

And  I believe  one  holy  Catholic  and 
Apostolic  Church; 

1 acknowledge  one  baptism  for  the 
remission  of  sins; 

and  1 look  for  the  resurrection  of  the  dead, 
and  the  life  of  the  world  to  come.  AMEN. 


II. 

Tucha 

Poslyednaya  tucha  rasyeyanoy  buri! 
Odna  tT  nyesyoshsa  po  yasnoy  lazuri. 
Odna  tT  navodish  uniluyu  tyen’. 

Odna  tT  pyechalish  likuyushchi  dyen’. 
TT  nyebo  nyedavno  krugom  oblyegala. 
I molniya  grozno  tyebya  obvivala; 

I tT  izdavala  tainstvyenn'Ty  grom, 

I alchnuyu  zyemlyu  poila  dozhdyom,. 

Dovol’no,  sokroysa!  Pora  minovalas! 
Zyemlya  osvyezhilas,  i burya 
promchalas, 

I vyetyer,  kol'Tsha,  listochki  dryevyes 

Tyebya  s ispokoyenni'kh  gonit 
nyebyes. 

Kak  griby  na  voynu  sobirlis 
Grib  borovik, 

Nad  gribami  polkovik. 

Pod  dubom  siduchi, 

Na  gribi  glyaduchi, 

Povyelyel,  prikazal 
Vsyem  gribam 
Na  voynu  itti! 

Otkazalisya  opyonki: 

Govoryat  chto  nogi  tonki, 

Nyepovinn'T  m'T 
Na  voynu  itti. 

Grib  borovik... 

Otkazalis  mukhomor'T, 

Gavaryat  m'T  syenator'T, 

Nyepovinn'T  m'T 
Na  voynu  itti. 

Grib  borovik... 

Otkazalisya  smorchki, 

M't  sovsyem  uzh  starichki 
Nyepovinn'T  m'T 
Na  voynu  itti. 


Storm-Cloud 

Cloud,  survivor  of  the  storm! 

You  alone  scurry  across  the  clear  blue. 
You  alone  inspire  cheerless  shadow 
You  alone  sadden  the  joyous  day. 

Just  now  you  shrouded  the  whole  sky 
With  lightning  flashes  woven; 

Uttering  your  mysterious  thunder  clap 
While  the  greedy  earth  drank  up  the 
rain. 

Enough!  Be  off!  Your  time  is  up. 

The  earth  is  refreshed  by  the  storm 

The  wind,  rustling  the  old  trees’ 
leaves. 

Chases  you  out  of  the  again-peaceful 
sky. 

How  the  Mushrooms  Went  to  War 
The  Borovick  (pine  mushroom) 
Captain  over  all  the  mushrooms, 
from  the  foot  of  an  oak  tree, 
surveyed  the  mushroom  crowd 
and  ordered,  commanded 
all  mushrooms 
To  go  to  war. 

The  Opionki  (golden  mushrooms) 
declined,  claiming  their  legs  were  too 
skinny;  “We  aren’t  qualified 
to  go  to  war.” 

The  Borovick...  (Refrain) 

The  Muchamore  (death-cups) 
declined.  They  said  they  were 
senators,  exempt  from 
going  to  war. 

The  Borovick...  (Refrain) 

The  Smorchki  (morels)  declined: 

“We  are  much  too  old,  and  unfit  to 
go  to  war.” 


Rosyanka  (Khlistovskaya) 
Zyemlitsa  yarovaya 
Smuglitsa  mat’  si'raya, 
Nizgi  v izbyonkye  syeroy. 
Idi,  idi  poilyets! 

Tryakhni  voditsu  s krilyets; 
Sbyeryom  voditsu  s vyeroy! 

Dew  (Mystic  Song  of  the  Khlisti  Sect) 
Fertile  soil  of  the  earth. 

Earth  Mother,  fruitful  one, 

There  is  nothing  in  the  gloomy  hut. 

O,  come,  nurturing  spirit! 

Shake  holy  water  from  your  wings; 
We  shall  gather  it  with  faith. 

Mi  zazhdalis, 
Stoskovalis, 
Zaplyetaya  kosi', 
Pritomilis, 
Umorilis, 
Sobiraya  rosi'. 

We  have  waited  too  long, 
We  have  pined  away, 
Braidipg  our  hair; 

We  have  grown  weary, 
Pleading, 

As  we  gathered  the  dew. 

I nad  kazhdoyu  rosinkoy, 
Prigovarivaya, 

Druzhku  tonkoy  khvorostinkoy, 
Priudarivaya: 

And  over  every  drop  of  dew 
We  chanted  together 
While  with  thin  twigs  lightly 
We  struck  each  other. 

Zasidyelis  v dyevkakh  dyevki, 
Zanyevyestilis. 

Akh  vi,  dyevki—  odnodnyevki, 
Chem  nye  vyestilis? 

Tyem  li  pyatni'shkom  rodimim, 
chto  na  spinushkye, 

Tyem  li  kryestikom  lyubimVm 
iz  osinushki? 

For  too  long  maidens  among  maidens, 
Now  we  have  become  betrothed. 

Alas  you  maids  — single  maids, 

What  do  you  have  for  a dowry? 

Is  it  the  little  birthmark 
on  your  back  you  offer, 

Or  with  the  beloved  cross 
carved  out  of  aspen  wood? 

V ogorozhennom  dvoru, 

Na  osinovom  kolu 
Zapyevayet  pyetushok. 
Yedut,  yedut  po  syelu; 
Budyet,  budyet  v vyechyeru 
Vsyakoy  dyevkye  zhenishok. 

In  the  fenced-in  farmyard 
Upon  an  aspen  perch 
The  rooster  starts  to  crow. 

People  are  bustling  about  in  the  village; 
By  evening  surely  there  will  be 
A young  groom  for  every  maid. 

Sidyenye  zyemlyanoye, 
Okoshko  slyudyanoye, 

Ni  zgi  v izbyonkye  syeroy. 
Prishol,  prishol  poilyets, 
Tyemno  ot  sizi'kh  krilyets... 
Oy,  druzhki,  v Boga  vyeruy! 

An  earthen  bench  to  sit  on, 

A little  frosted  window. 

There  is  nothing  in  the  dingy  hut. 
The  Nurturer  has  come! 

Casting  shadows  with  his  wings... 
Oh  sisters,  praise  the  Maker! 

III. 

Petit  Ramusianum  Harmonique 

(underlined  text  is  sung) 

-Bonjour,  monsieur  Ramuz. 
-Entrez  done,  mais  entrez. 

-Good  day,  M.  Ramuz. 
-Come  in,  come  in  please. 

Nous  sommes  tous  accourus 
Petits  et  grands 
Vous  dire  en  termes  6mus 
Not’  comDliment. 

We’ve  all  come  running. 
Small  and  large. 

To  pav  our  heartfelt 
Compliments. 

-Entrez  done,  mais  entrez. 

-Ce  que  vous  avez  ecrit  sur  l’eau, 
Le  ciel, 

La  faux, 

Le  sel, 

La  vigne 

Decele  un  talent  sublime 
Et  meme  sans  rime, 

Avez  su  dire  des  mots 
Eprouves  a la  lime. 

-Come  in,  come  in  please. 
-What  you  have  written 
on  the  sky, 
the  scythe, 
the  salt, 
the  vine,  , 

reveals  a sublime  talent, 
and  even  without  rhyme 
you  knew  how 
to  polish  words. 

-Voulez-vous  quelques 
raffaichissements? 

-May  I offer  some  refreshment? 

-Dans  un  moment. 

-In  a moment, 

Les  fleuves  de  Provence, 
Rhone.  Garonne,  Durance. 
Les  rivieres  de  France 
Ont  de  vous  souvenance. 

The  rivers  of  Provence, 
Rhone,  Garonne,  Durance, 
the  streams  of  France 
ask  to  be  remembered  to  vou. 

-Monsieur  Auberjonois, 
Plein  de  meutes  aux  abois, 
Du  fond  de  son  carquois 
Tire  le  pinceau  adroit 
De  l’Histoire  du  Soldat. 

-M.  Auberjonois*, 
while  beset  by  baying  hounds 
found  a brush  in  his  quiver 
to  create 

“L’Histoire  du  Soldat.” 

La  blonde  rose  enfant 
En  turban  vert  et  blanc 
Dit: 

Merci. 

The  blonde  pink  child  in  the 
Green  and  white  turban 
says: 

Thank  you. 

Adieu,  monsieur  Ramuz. 

11  est  fini,  vot’  comDliment. 
Nous  vous  sommes  tous 
reconnaissants 

Goodbye,  M.  Ramuz, 

Our  comDliments  are  Daid. 
We’re  grateful  that  vou  received 

De  nous  avoir  si  bien  recus. 

Us  so  kindlv. 

-Voulez-vous  boire  que’q’chose? 
-Mais  oui,  mais  certain’ment. 
-Entrez  dans  ce  pressoir  grandoise. 

-Do  you  want  something  to  drink? 
-Yes,  certainly. 

-Come  taste  from  my  giant  wine-press. 

*set  and  costume  designer  for 
“L’Histoire” 

Deux  poemes  de  Paul  Verlaine 
I. 

Un  grand  sommeil  noir 
Tombe  sur  ma  vie: 

Dormez,  tout  espoir, 

Dormez,  toute  envie! 

Two  poems  by  Paul  Verlaine 
I. 

A heavy  dark  slumber 
Falls  upon  my  life: 

Now  sleep,  my  hopes 
Now  sleep,  my  longings! 

Je  ne  vois  plus  rien, 
Je  perds  la  memoire 
Du  mal  et  du  bien... 
0 la  triste  histoire! 

I discern  no  more, 

I lose  all  remembrance 
Of  evil  and  good... 

0 sad,  sad  tale! 

Je  suis  un  berceau 
Qu’  une  main  balance 
Au  creux  d’un  caveau... 
Silence,  silence. 

I am  a cradle 
Which  a hand  is  rocking 
In  the  hollow  of  a crypt... 
Be  silent,  be  silent! 

II. 

La lune  blanche 
Luit  dans  les  bois; 
De  chaque  branche 
Part  une  voix 
Sous  la  ram£e... 

0 bien  aimee. 

II. 

A white  moon 
Gleams  through  the  woods, 
From  every  branch 
A voice  goes  forth 
Under  the  foliage... 

O my  beloved! 

L’etang  reflete, 

Pro  fond  miroir, 

La  silhouette 
Du  saule  noir, 

Ou  le  vent  pleure... 
Revons:  c’est  l’heure. 

The  pond  reflects, 

A deep  mirror, 

The  silhouette 
Of  the  black  willow 
Where  winds  are  moaning... 
Let  us  dream:  it  is  the  hour. 

Un  vaste  et  tendre 
Apaisement 
Semble  descendre 
Du  firmament, 

Que  l’astre  irise... 
C’est  l’heure  exquise. 

A great  and  tender 
Tranquility, 

Seems  to  descend 
From  the  heavens. 

Made  iridescent  by  the  stars... 
Tis  the  hour  of  enchantment. 

TriPysyenki:  iz  vospominaniy 
yunoshyeskikh  godov 

Sorochen  'ka 
Sorochen’ka  chi,  chi,  chi 
Na  yolochku  nye  skachi. 
Vskochila  na  yolochku 

Three  Little  Songs:  Recollections  of 
Childhood  (folk  texts) 

The  Magpie 

Magpie,  magpie!  Tehee! 

Don’t  jump  to  the  fir  tree. 

Off  she  flew  to  the  fir  tree. 

Slomila  golovushku. 

Daytye  mnye  vyeryovochku 
Zavyazat’  golovushku. 

Vorona 

Yedu  kak-to  ya  na  most, 

Na  mostu  vorona  sokhnyet 
Khvat’  voronu  ya  za  khvost 
Polozhil  yeyo  pod  most 
Pust’  vorona  moknyet 

Yedu  snova  ya  na  most, 

Pod  mostom  vorona  moknyet 
Khvat’  voronu  ya  za  khvost 
Polozhil  yeyo  na  most 
Pust’  vorona  sokhnyet. 

Yedu  ya  opyat’  na  most.... 

Chicher-Y acher 

Chicher-Yacher  sobiralsa  na  vyecher 
Chicher-Yacher  zaganyal  vsekh  na 
vyecher. 

Kto  togda  nye  piroval  tomu  volosi'  nadral 

Chicher  s krovyu,  Yacher  s myasom. 

S pyechenyu,  s pyeryepyechenyu. 

Ay,  da  Chicher!  Ay,  da  Yacher! 

Kolibyelnaya  (slova  I.  Stravinskovo) 
Mikushka,  Mikushka 
Utkni  golovku  v podushku... 

Ti  zyevnyosh  razok,  drugoy, 

Podumaesh  o Madam  Reymon, 
Povyemyoshsa  na  bochok, 

Vspomnish  zadanni'y  urok, 

Uchityelnitsu  Kyursho 

Vspomnish  mozhet  bi't’yeshcho  chevo. 

Mush  layet  na  molochnika. 

Nye  slushayet,  spit  Milyenochka. 
Mikushka,  Mikushka. 

Utkni  golovku  v podushku 
I nye  slushay  bol’she  Mushku. 


Now  her  head  is  broken. 

Give  me  just  a bit  of  string 
To  tie  it  back  together  again. 

The  Crow 

One  day  upon  the  bridge 
I spy  a crow  a-drying. 

Ha!  I grab  her  by  the  tail 
And  throw  her  under  the  bridge. 

Let  the  crow  get  wet! 

Once  again  I’m  on  the  bridge 
Under  the  bridge  the  crow  is  bathing. 
Ha!  I grab  her  by  the  tail 
And  throw  her  back  upon  the  bridge. 
Let  the  crow  dry  off! 

Yet  again  upon  the  bridge.... 

The  Jackdaw 

Jackdaw  had  a supper  party. 

Jackdaw  invited  everybody. 

Whoever  doesn’t  feast  well  gets  his 
hair  pulled  out. 

Caw!  Red  meat!  Caw!  Raw  meat! 

All  with  overcooked  liver! 

Caw-caw,  Jackdaw! 

Lullabye  (words  by  I.  Stravisnky) 
Mikushka,  Mikushka, 

Rest  your  head  on  the  pillow... 

You  are  yawning  again,  my  boy, 
Think  about  Madame  Reymond. 

Turn  over  on  your  side 
Remember  your  lessons 
With  professor  Kyursho. 

You  may  remember  a little  more  of  it. 
Moush  is  barking  in  the  dairy. 

Don’t  listen,  but  go  to  sleep. 
Mikushka,  Mikushka 
Rest  your  little  head  on  the  pillow 
And  don’t  listen  any  more  to  the  dog. 


Tre  Istorii  Dlya  Dyetyey 

Tilim-bom 

Tilim-bom,  tilim-bom 
Zagoryelsa  koziy  dom. 
Kaza  viskochila, 

Glaza  vi'puchila, 

Kaza  khvostikom  tryasyot, 
Pomogat’  lyudyey  zovyot, 
Kotik  v kolokol  zvonit. 

Na  pozhar  byezhat’  vyelit. 

Tilim-bom,  tilimbom, 
V'l'spasaytye  koziy  dom! 
Byezhit  kuritsa  s vyedrom 
Zalivat’  koziy  dom. 

A za  nyeyu  pyetushok, 
Zolotoy  gryebyeshok, 
Tashchit  lyesyenku, 

Poyot  pyesyenku: 

“Tilim-bom,  tilim-bom, 

Mi  potushim  koziy  dom!” 
Lyudi  viskochili, 

Glaza,  vi'puchili, 

Borodoyu  vsyo  tryasut, 
Pomogat’  kozye  byegut 
Lyudi  v kolokol  zvonyat, 
Za  soboy  byezhat’  vyelyat: 

“Tilim-bom,  tilim-bom, 
Polivaytye  koziy  dom!” 

A kaza  s kotikom  kotom, 

S kuritsey,  s pyetukhom 
Na  travye  sidyat  ryadkom 
Poyut  gromkim  goloskom: 
“Tilim-bom,  tilim-bom, 
Potushili  koziy  dom!” 

Gusi,  Lyebyedi... 

Gusi,  lyebyedi  lyetili, 

V chisto  polye  zalyetili, 

V polye  banyushku  dospili. 
Vorobyey  drova  kolol, 
Tarakan  banyu  topil, 
Mishka  vodushku  nosila, 
Voshka  parilasya, 


Three  Tales  for  Children  (folk  texts) 

Tilim-bom,  tilim-bom. 

Goat’s  home  is  on  fire! 

Nanny-Goat  comes  running 
Eyes  wide  open. 

How  her  tail  is  shaking. 

Calling  all  to  help, 

Tom-Cat  rings  the  bell. 

Fire!  Fire!  He  yells. 

Tilim-bom,  tilim-bom 
To  save  Goat’s  home! 

Hen  runs  over  with  a pail 
Pours  the  water  on  Goat’s  home. 
Rooster  struts  along  behind  her 
Golden  comb  upon  his  head 
Dragging  a heavy  ladder. 

Singing  this  refrain: 

“Tilim-bom,  tilim-bom 
We  can  save  Goat’s  home!” 

Everyone  came  running. 

Eyes  wide  open, 

Shaking  their  beards 
To  help  poor  Nanny-Goat. 

Everybody  rings  the  bell 
Giving  orders  to  themselves: 

“Tilim-bom,  tilimbom 

Pour  more  water  on  Goat’s  home!” 

Nanny-Goat  now  with  Tom-Cat, 

Hen  and  Rooster  too 
Sitting  nearby  on  the  grass 
Sing  loudly  all  together: 

“Tilim-bom,  tilim-bom, 

We  have  saved  Goat’s  home!” 

Geese,  Swans... 

Geese  and  swans  flew  down 
On  to  the  open  fields. 

On  a field  they  built  a bathhouse. 
Sparrow  chopped  the  wood. 

Cockroach  heated  the  bath. 

Mouse  carried  the  water 
Louse  steamed  himself, 


Priushmarilasya; 

Byela  gnida  podkhvatila, 

Na  ragozhku  pavalila, 

Syera  bloshka  podskochila 
Nozhku  podlomila, 

V pyeryed  banok  voshku  vinosila. 

Myedvy>ed’  (Skazka  s Pyesyenkoy) 
Skripi,  noga! 

Skripi  lipovaya! 

I voda  spit, 

I zyemlya-to  spit. 

Po  syelam  spyat, 

Po  dyeryevnyam  spyat; 

Odna  baba  nye  spit, 

Moyu  sherstku  pryadyot. 

Moyo  myaso  varit, 

Moyu  kozhu  sushit. 

Skripi,  noga! 

Skripi,  lipovaya! 


IV. 

Chetirye  Russkiye  Pyesni 

Syelyeszyen 

Syelyezyen,  syelyezyen, 

Siz  golubchik  syelyezyen, 
Khokhlati'y  syelyezyen. 

TT  vi'ydi,  syelyezyen, 

Ti  posmotri,  syelyezyen, 
Gdye  utushka  tvoya, 

Gdye  syemyero  utyey. 
Syelyezyen,  dogonyay  utku, 
Molodoy  dogonyay  utku. 
Podi,  utushka  domoy, 

Podi,  syeraya  domoy! 

U tye  syemyero  utyey 
Osmoy  syelyezyen. 

Budyet  utushka  niryat’ 

Po  polyam,  po  noryam, 

Po  kustam,  po  izbam, 

Po  chuzhim  syelyeznyam, 
Po  zayyezhim  gostyam. 


And  scrubbed  hard. 

White  nit  grabbed  the  louse 
Threw  him  onto  the  bathnat, 

Grey  flea  came  running  up 
Broke  her  little  leg... 

So  much  for  insects  bathing! 

The  Bear  (Fairy  Tale  with  a Song) 
Squeaky  peg  leg. 

Squeaky  wooden  peg  leg! 

Water  now  sleeps; 

All  the  earth’s  asleep; 

The  whole  town  sleeps. 
Everyone’s  asleep... 

Only  Granny  can’t  sleep! 

My  fur  is  burning! 

My  flesh  is  boiling! 

My  skin  is  roasting! 

Squeaky  peg  leg, 

Squeaky  wooden  peg  leg! 


Four  Russian  Songs  (folk  texts) 
The  Drake 
Drake,  drake 
Dear  grey  drake, 

Crested  drake! 

Go  out,  drake, 

Go  look  around,  drake 
Where  your  lady-duck 
Where  your  seven  ducklings  are! 
Catch  up  to  your  lady-duck 
To  your  young  mate,  catch  up. 

Be  off,  your  lady-duck  is  home 
Go  home  to  your  grey  lady-duck. 
You’ve  got  seven  ducklings 
Counting  drake  makes  eight. 
Lady-duck  will  be  diving 
Over  fields  and  water  wheels, 
Over  shrubs  and  huts, 

Around  other  drakes. 

And  migrating  strangers. 


Zapyevnaya 

Na  komomnye,  na  volomnye, 

Na  Bozhyey  rosye,  na  popovoy  polosye 
Pashet  dyakon  chorni'm  uglyem. 

Charka  goryelka,  myedok  sostrok, 
Charka  goryelka,  turban  von, 

Charka  goryelka,  na  Nikolkin  dvor, 
Futka-Marfutka,  Svyazyen-Andrushka, 
Alyoshka-Bog! 

Podblyudnay’a 

Sidit  varabyey  na  chuzhoy  garad’bye, 
SLAVNA! 

Glyadit  varabyey  na  chuzhu  storanu. 
SLAVNA! 

Kurichka  ryaba  na  zavalinki  navoz 
gryabla,  SLAVNA! 

Ishcho  pogryabla,  kalyechiko  vigribla, 
SLAVNA! 

Za  dyezhoy  sizhu,  pityaryoy  vazhu, 
SLAVNA! 

Lyezhit  volchisha  na  povyetisha, 
Atkinul  khvost  na  pyatnadtsat’  vyorst, 
SLAVNA! 

Syektanskaya 
Yalitsa,  myatyelitsa, 

Zavyala,  zamyatyelila 
Vsye  puti  moi  dorozhen’ki, 

Nyelzya  proyti  i proyekhati 
K radimamu  batyushkye 
K mayemu  Tsaryu  nyebyesnamu. 

U radimava,  u batyushki 

Vsye  syostra  i vsye  bratya  lyubovmye, 

Vsye  lyubovniye  i dukhovn'fye. 

Svyatim  bogom  izbranni'ye 
Bogu  slava,  bogu  slava, 

Iisusu  Khristu  dyerzhava, 

Bogu  slava  va  vyeki  vyekov,  amin. 
Tyebya,  gospodi,  blagadarim. 

Dyevichi  Pyesni 

Drug  moy  milTy  krasno  solnishko 
moyo. 

Sokol  yasniy,  sizokriTiy  moy  oryol . 

Uzhe  nyedyelyu  nye  vidalas  ya  s 
toboy. 


Counting  Song  (nonsense  text  for 
round-dance) 

On  the  common,  on  God’s  dew, 

On  the  priest’s  bit  of  land 
The  deacon  ploughs  for  black  coal. 
Goblet  of  firewater,  honey-brew, 
Goblet  of  firewater,  short  log  out! 
Goblet  of  firewater,  into  Nick’s  yard, 
Fartha-Martha,  Andy’s  bound, 
Alex-God! 

Tablemat  Song  (rihal  rhyme  song  for 
Christmas  Game) 

A sparrow  sits  on  another’s  hedge— 
SPLENDID! 

And  looks  on  the  other  side — 
SPLENDID 

A spotted  hen  was  digging  in  a pile  of 
manure— SPLENDID! 

She  scratched  again  and  dug  up  a 
ring— SPLENDID! 

I sit  on  a barrel  and  move  my  five 
fingers— SPLENDID! 

A little  wolf  lies  on  the  shed 
He  threw  back  his  tail  up  to  fifteen 
versts — SPLEN  DID! 

Sectarian  Song 
Snowstorms,  blizzards, 

Raging  and  wild 
All  my  pathways 
Are  closed  to  travel 
Up  to  my  Father 
Who  art  in  heaven. 

Into  his  kingdom 
All  sisters  and  brothers, 

Dearly  beloved  in  spirit. 

Blessed  are  his  chosen. 

Glory  to  God  in  the  highest 
To  Jesus  Christ  the  omnipotent 
Glory  to  God  forever  and  ever,  amen. 
Thanks  be  to  Thee,  O Lord. 

Russian  Maiden 's  Song 

Dearest  friend,  golden  sunshine  mine, 

Bright  falcon,  my  grey-winged  eagle, 
It’s  been  a week  since  last  I saw  you. 


Rovno  syem  dnyey  kak  spoznalas  s 
goryem  ya 

Tak  skitalas  ya  po  tyomni'ym  lyesam. 

V tyomnom  lyesye  kinaryeyechki 
poyut, 

Mnye  dyevchonkye  grust’  razluku 
pridayut. 

TT  nye  poy  kinaryeyechka  v sadu, 

Nye  poy  moya  rodimaya  v sadu, 

Nye  davay  toski  syerdyechku 
moyemu. 

A!  Moya  strast’  silnyeye  stanovitsa, 

Vsyo  k chemu-to  um  stryemitsa, 

V milikh  dumakh  utomyas. 

TT  nye  poy  kinaryeyechka  v sadu, 


Nye  davay  toski  syerdyechku 
moyemu. 


-Pushkin 


Seven  whole  days  when  I’ve  known 
sorrow. 

Wandering  alone  in  a dark  forest. 

Canaries  sing  in  the  dark  woods 

Increasing  my  grief  at  being  separated. 

Do  not  sing,  little  canary  in  the 
garden. 

Don’t  sing,  my  precious,  in  the  shade. 

Do  not  make  my  heart  ache  more. 

Ah!  My  passion  grows  even  stronger. 

All  my  senses  are  exhausted 

In  an  ecstasy  of  sweet  thoughts. 

Do  not  sing,  little  canary  in  the 
garden. 

Do  not  make  my  heart  ache  more. 


The  Owl  and  the  Pussy-Cat 
The  Owl  and  the  Pussy-Cat  went  to  sea 
In  a beautiful  pea-green  boat: 

They  took  some  honey,  and  plenty  of  money 
Wrapped  up  in  a five-pound  note. 

The  Owl  looked  up  to  the  stars  above, 

And  sang  to  a small  guitar, 

“O  lovely  Pussy,  o Pussy,  my  love, 

What  a beautiful  Pussy  you  are, 

You  are, 

You  are! 

What  a beautiful  Pussy  you  are!” 

Pussy  said  to  the  Owl,  “You  elegant  fowl, 

How  charmingly  sweet  you  sing! 

Oh!  Let  us  be  married;  too  long  we  have  tarried; 

But  what  shall  we  do  for  a ring?” 

They  sailed  away,  for  a year  and  a day, 

To  the  land  where  the  bong-tree  grows; 

And  there  in  a wood  a Piggy-wig  stood, 

With  a ring  at  the  end  of  his  nose. 

His  nose. 

His  nose. 

With  a ring  at  the  end  of  his  nose. 

“Dear  Pig,  are  you  willing  to  sell  for  one  shilling 
Your  ring?”  Said  the  Piggy,  “I  will.” 

So  they  took  it  away,  and  were  married  next  day 
By  the  Turkey  who  lives  on  the  hill. 

They  dined  on  mince  and  slices  of  quince, 

Which  they  ate  with  a runcible  spoon; 

And  hand  in  hand,  on  the  edge  of  the  sand. 

They  danced  by  the  light  of  the  moon. 

The  moon, 

The  moon, 

They  danced  by  the  light  of  the  moon. 


-Edward  Lear 


VI. 

Tri  yaponskikh  stikhotvoryeniya 

I. 

Ya  byeli'ye  tsvyeti' 

V sadu  tyebye  khotyela  pokazat’. 

No  snyeg  poshol. 

Nye  razobrat’,  gdye  snyeg  i gdye 
tsvyeti! 

Akahito,  early  8th  Century  A.D. 

II. 

Vyesna  prishla. 

Iz  treshchin  lyedyanoy  kori 
Zaprigali,  igraya,  v ryechkye  pyenniya 
strui: 

Onye  khotyat  byt’  pyervim  byeli'm 
tsvyetom 

Radostnoy  vyesni. 

Mazatsumi,  12th  Century  A.D. 

III. 

Chto  eto  byeloye  vdali? 

Povsyudu,  slovno  oblaka  myezhdu 
kholmami. 

To  vishni  raztsvyeli: 

Prishla  zhelannaya  vyesna. 

Tsarayuki,  c.  868-c.  946  A.D. 


Two  Poems  by  Konstantin  Bal’mont 

I.  Nyezabudochka 
Nyezabudochka-tsvyetochek 
Ochen’  laskovo  tsvyetyot. 

Dlya  tyebya  moy  drug,  druzhochek 
Nad  voditseyu  rastyot. 

Nad  voditsey  nad  krinitsey, 

Nad  vodoyu  klyuchevoy, 

Na  zarye  s zvyezdoyz-vyezditsyey 
Govorit:  TT  budto,  moy! 
Nyezabudochka-tsvyetochek, 
Nyezhno-sinyen’kiy  glazok 
Vsyo  zovyot  tyebya  druzhochek 
SlTshish  tonkiy  golosok? 


Three  Japanese  Lyrics 
I. 

I have  flowers  of  white  in  my  garden 
That  I wanted  to  show  you. 

But  snow  fell. 

1 can’t  tell  my  flowers  from  the  snow 
flakes. 


II. 

Spring  has  come. 

Through  the  cracks  of  the  crusty  ice 

Foaming  waters  playfully  flowed  in 
the  brook. 

They  want  to  be  the  first  white 
blossoms 

Of  joyous  spring. 

III. 

What  is  that  whiteness  so  far  away? 

Everywhere  it  seems  like  clouds 
among  the  hills. 

That’s  because  the  cherries  have 
blossomed. 

Spring  has  arrived. 


I.  Forget-me-nots 
The  little  forget-me-not 
Blooms  so  sweetly 
Just  for  you,  my  dearest. 

By  the  brook  it  grows. 

By  the  brook  with  pebbles 
By  the  fresh  spring  waters, 

At  dawn  with  the  morning  star 
It  says  “perhaps  you’re  mine!” 
The  forget-me-not  flower 
With  its  tender  blue  eyes 
Calls  out  to  you,  dearest. 

Can’t  you  hear  its  dainty  voice? 


II.  Golub’ 

Golub’  k tyeryemu  pripal. 

Kto  tarn,  chto  tam  podsmotryel? 
Golub’  tyelom  nyezhno  byel 
Na  okontse  zh  tsvyetik  al 
Byeli'y  golub’  vorkoval 
On  tsvyetochkom  zavladyel 
On  yevo  zacharoval, 
Nasladilsa,  ulyetyel. 

Akh,  t'l,  byeli'y  golubok, 

Pozabi'l  t'l  al  tsvyetok, 

Akh  ti',  byeli'y  golubok, 

Vorotis’  khot’  na  chasok! 


VII. 

Four  Russian  Peasant  Songs 

I. 

U Spasa  v Chigisakh  za  Yauzoyu. 
SLAVNA! 

Zhivut  muzhiki  bogatiye,  SLAVNA! 

Gryebut  zoloto  lopatami.  SLAVNA! 

Chisto  syeryebro  lukoshkami. 
SLAVNA! 

II. 

Ovsyen!  Ya  tyetyeryu  gonyu. 

Ovsyen!  Polyevuyu  gonyu. 

Ovsyen!  Ona  pod  kust,  a ya  za  khvost, 
Ovsyen!  Mnye  nachla  khvost. 

Ovsyen!  An  dyenyeg  gorst.  Ovsyen! 

III. 

Shchuka  shla  iz  Novagoroda; 

SLAVA! 

Ona  khvost  volokla  iz  Byelaozyera. 
SLAVA! 

Kak  u shchuki  cheshuika 

syeryebryannaya,  SLAVA! 

Chto  syeryebryannaya, 

pozolochennaya.  SLAVA! 

Kak  u shchuki  spina  zhemchugom 


II.  The  Dove 

The  dove  perched  on  the  roof. 

Who  or  what  was  watching 
This  white  and  gentle  dove? 

On  the  sill  was  a red  blossom., 

The  white  dove  cooed, 

He  captivated  the  little  flower. 

He  enchanted  her, 

Once  fulfilled,  he  flew  off! 

O you  white  dove, 

You  have  forgotten  the  red  blossom! 

O you  white  dove 

Come  back  just  for  a moment! 


I. 

On  Saints’  Days  in  Chigisakh  on 
Yaouzoi,  SO  ‘TIS  SAID, 

All  the  lucky  peasants  roll  in  riches, 
SO  TIS  SAID, 

Gath’ring  golden  pieces  by  the 
shovelful,  SO  ‘TIS  SAID, 

Solid  silver,  solid  silver  by  the 
basketful,  SO  ‘TIS  SAID. 

II. 

Ovsen!  I’m  a-hunting  the  grouse, 

Ovsen,  O’er  the  fields  and  the  moors, 

Ovsen!  She  has  hid  ‘neath  a bush, 

Ovsen!  I spy  her  tail,  Ovsen! 

I’ve  caught  her  fast,  Ovsen! 

And  a handful  of  money  too,  Ovsen! 

III. 

Once  a pike  swam  out  of  Novgorod, 
GLORY! 

Flick’d  her  tail,  shot  straight  down 
from  Byelaozero.  GLORY! 

As  she  darted  by,  all  her  scales  shone 
silver  bright,  GLORY! 

Scales  that  gleam’d  like  gold,  scales 
that  flash’d  silvery  white. 

GLORY! 

On  her  back  she  bore  many  a glittering 


splyetyena,  SLAVA! 

Kak  golovka  u shchuki  unizannaya. 
SLAVA! 

A na  myesto  glaz  dorogoy  almaz. 
SLAVA! 

IV. 

Uzh,  kak  vi'shlo  puzishche  na 
ryepishche.  SLAVA! 

Vinyeslo  puzishche  osminu  vshey. 
SLAVA! 

Osminu  vshey,  pol  osmini  blokh. 
SLAVA! 


VIII. 

Pribaoutki 

Kornilo 

Nutko,  dyadyushka  Kornilo, 
Zapryagay-ko  ti  kobi'lu 
U Makarya  na  pyesku 
Prirazmich  gorye  tosku: 

Stoit  brazhka  v tuyasku, 

Brazhka  pyanaya  pyana, 

Vyesyela  khmyel’naya  golova! 
Brazhku  pomyay  vipivay! 

Natashka 

Natashka,  Natashka! 

Sladyonka  kulazhka, 

Sladka  myedovaya 
V pyechi  nye  bi'vala, 

Zharu  nye  vidala. 

Zaigrali  utki  v dudki, 

Zhiravli  poshli  plyasat’, 

Dolgi  nogi  vistavlyat’, 

Dolgi  shei  protyagat’. 

Polkovnik 

Poshol  polkovnik  pogulyat’, 
Poymal  ptichku  pyeryepyolochku; 
Ptichka  pyeryepyolochka 
Pit’  pokhotyela, 

Podnyalas,  polyetyela, 

Pala,  propala. 

Pod  lyod  popala, 

Popa  poymala, 


gem,  GLORY! 

And  her  head  was  crown’d  with  a 
pearlset  diadem,  GLORY! 

While  instead  of  eyes  two  diamonds 
blaz’d.  GLORY! 

IV. 

Master  Portly  tramp’d  thro’  the  big 
turnip  field.  GLORY! 

There  Master  Portly  sow’d  a sack  of 
fleas.  GLORY! 

One  whole  sack  of  fleas,  and  half  a 
sack  of  lice.  GLORY! 


Nonsense  Rhymes 

Uncle  Kornilo 

Get  a move  on.  Uncle  Kornilo! 
Saddle  up  the  old  grey  mare. 

To  Makary’s  inn  by  the  sand  flats 
Go  drown  your  sorrows. 

There  is  beer  to  be  found, 

A beer  with  heady  intoxication, 
Which  will  spin  your  head  merrily! 
So  drink  it  down  heartily! 

Natashka 

Natashka,  Natashka! 

Sweet  is  the  rye  dough, 

Sweet  with  honey. 

It  hasn’t  gone  into  the  oven, 

No  heat  has  it  seen. 

The  ducks  play  the  pipes, 

The  cranes  join  in  dance. 

They  stick  out  their  long  legs, 

And  stretch  out  their  long  necks. 

The  Colonel 

A colonel  went  for  a stroll. 

He  caught  a little  bird,  a quail; 

This  little  quail, 

She  was  so  thirsty. 

She  spread  her  wings  and  flew  away. 
She  fell,  got  lost, 

Fell  right  through  the  ice, 

A priest  she  then  caught, 


Popa  popovicha, 
Petra  Petrovicha. 


A priest  who  was  a priest’s  son, 
Peter  Petrovich! 


Staryets  i Zayats 
Stoit  grad  pust, 

A vo  gradye  kust; 

V kustye  sidit  staryets 
Da  varit  izvaryets; 
Pribyezhal  kosoy  zayats 
I prosit  izvaryets: 

I prikazal  staryets 
Byeznogomu  byezhat’, 

A byezrukomy  khvatat’, 

A golomu  v pazukhu  klast’. 


The  Old  Man  (Monk)  and  the  Hare 
There  is  a deserted  town, 

And  in  that  town  is  a bush; 

In  the  bush  sits  an  old  man 
Cooking  up  his  onion  stew. 

A squinting  hare  rushed  up  to  him 
And  asked  to  have  some  too. 

And  the  man  began  to  talk 
The  lame  man  he  should  walk, 

The  armless  man  to  grasp, 

The  naked  man  to  use  his  vest  pocket. 


Hommage  a Nadia  Boulanger 

it  chanter  a son  anniversaire,  Pan 
1947,  le  jour  du  16  septembre,  a 
l’occasin  duquel  ces  vers  de  Jean  de 
Meung  (XIII  siecle)  furent  mis  en 
musique  par  Igor  Stravinsky  (XX 
siecle). 

Diex,  com  leur  avient  bien  a faire 
anniversaire, 

Et  a porter  tuertiz  et  autres 
luminaires... 


Koshachi  Kolybyelniye  Pyesni 

I. 

Spi,  kot, 

Na  pyechkye, 

Na  voylochkye. 

Lapki  v golovkakh, 

Lisya  shubka  na  plyechakh. 

II. 

Kot  na  pyechi 
Sukhari  tolchot, 

Koshka  v lukoshkye 
Shirinku  shyot, 

Malyenki  kotyata 
V pyechurkakh  sidyat 
Da  na  kotika  glyadyat, 

Chto  na  kotika  glyadyat 
I sukhari  yedyat... 


Homage  to  Nadia  Boulanger 
To  be  sung  on  her  birthday,  September 
16,  1947,  on  the  occasion  of  which 
these  verses  of  Jean  de  Meung  ( 1 3th 
century)  were  put  to  music  by  Igor 
Stravinsky  (20th  century). 


Cat's  Cradle  Songs 

I. 

Sleep,  kitty, 
on  the  stove, 
on  the  warm  felt. 

Snuggled  in  your  paws, 
fur  on  your  shoulders. 

II. 

The  tomcat  on  the  stove, 

Is  cracking  breadcrusts. 

The  tabby  in  the  basket 
is  at  her  embroidery. 

The  little  kittens 

are  sitting  on  the  little  stove, 

Looking  at  tomcat, 

Always  looking  at  tomcat 
Eating  their  breadcrusts. 


III. 

Bayushkibayu,  pribayukivayu... 
Kach,  kach  privyezyot  otyets  kalach, 

Matyeri  sayku,  sinku,  balalayku, 

A bayu,  bayu,  pribayukivayu... 
Stanu  ya  kachati, 

V balalayku  igrati, 

.A  bayu,  bayu,  pribayukivati... 

IV. 

U kota,  kota 
Kolibyel’ka  zolota 
A u dityatki  movo 
I poluchshe  tovo. 

U kota,  kota 
I podushechka  byela 
A u dityatki  movo 
I byelyeye  tovo. 

U kota,  kota 
I postyelyushka  myagka 
A u dityatki  movo 
I pomyagche  tovo. 

U kota,  kota 
Odyeyalechko  tyeplo 
A u dityatki  movo 
I tyeplyeye  tovo. 


III. 

Lullaby,  rockaby,  hush  now... 
Father  will  bring  you  some  sweet 
bread, 

And  for  mother  a roll,  for  son  a 
balalaika. 

Lulla-lullaby,  now  hush... 

I shall  gently  rock  you 
And  play  the  balalaika. 
Lulla-lullaby,  get  to  sleep  now... 

IV. 

The  cat,  cat  has 
A small  golden  cradle. 

But  my  little  child 
Has  one  better  than  yours. 

The  cat,  cat  has 
A little  pillow  so  white. 
But  my  little  child 
Has  one  whiter  than  yours. 
The  cat,  cat  has 
A very  soft  little  bed. 

But  my  little  child 

Has  one  even  softer  than  yours. 

The  cat,  cat  has 
A warm  little  blanket, 

But  my  little  kitten 
Has  one  even  warmer  than 
yours. 


Three  Songs  from  William  Shakespeare 

1.  Musick  to  heare,  why  hear’st  thou  musick  sadly. 

Sweets  with  sweets  warre  not,  joy  delights  in  joy: 

Why  lov’st  thou  that  which  thou  receav’st  not  gladly 
Or  else  receav’st  with  pleasure,  with  pleasure  thine  annoy? 

If  the  true  concord  of  well  tuned  sounds, 

By  Unions  married  do  offend  thine  eare. 

They  do  but  sweetly  chide  thee  who  confounds 
In  singlenesse  the  part  that  thou  shoud’st  beare: 

Mark  how  one  string,  sweet  husband  to  another, 

Strikes  each  in  each  by  mutual  ordering: 

Resembling  sier,  and  child,  and  happy  mother, 

Who  all  in  one,  one  pleasing  note  do  sing” 

Whose  speechless  song,  being  many,  seeming  one. 

Sings  this  to  thee:  “Thou  single  wilt  prove  none”. 

Sonnet  VIII 


II.  Full  fadom  five  the  Father  lies. 

Of  his  bones  are  Corail  made; 

Those  are  pearles  that  were  his  eies. 

Nothing  of  him  that  doth  fade, 

But  doth  suffer  a Seachange 
Into  something  rich  and  strange: 

Sea-Nimphs  hourly  ring  his  knell: 

Ding  dong,  ding  dong 

Hearke  now  I heare  them:  ding  dong  bell. 

The  Tempest,  Act  I,  Scene  2 


III.  When  Dasies  pied,  and  Violets  blew 
And  Cuckowbuds  of  yellow  hew; 

And  Ladie  smockes  all  silver  white, 

Do  paint  the  Medowes  with  delight. 

The  Cuckow  then  on  eveerie  tree 
Mockes  married  men;  for  thus  sings  he, 
Cuckow,  Cuckow,  Cuckow; 

O word  of  feare, 

Unpleasing  to  a married  eare. 

When  Shepheards  pipe  on  Oaten  strowes. 
And  merry  Larkes  are  ploughmens  clockes: 
When  Turtles  tread,  and  Roods  and  Dawes, 
And  Maidens  bleach  their  summer  smockes: 
The  Cuckow  then  on  eveerie  tree 
Mockes  married  men;  for  thus  sings  he, 
Cuckow,  Cuckow,  Cuckow. 

O word  of  feare. 

Unpleasing  to  a married  eare. 


Love’s  Labour’s  Lost,  Act  V,  Scene  2 


X. 

In  Memoriam  Dylan  Thomas 

Do  not  go  gentle  into  that  good  night, 

Old  age  should  bum  and  rave  at  close  of  day; 

Rage,  rage  against  the  dying  of  the  light. 

Though  wise  men  at  their  end  know  dark  is  right, 
Because  their  words  had  forked  no  lightning  they 
Do  not  go  gentle  into  that  good  night. 

Good  men,  the  last  wave  by,  crying  how  bright 
Their  frail  deeds  might  have  danced  in  a green  bay 
Rage,  rage  against  the  dying  of  the  light. 

Wild  men  who  caught  and  sang  the  sun  in  flight, 
And  learn,  too  late,  they  grieved  it  on  its  way, 

Do  not  go  gentle  into  that  good  night. 

Grave  men,  near  death,  who  see  with  blinding  sight 
Blind  eyes  could  blaze  like  meteors  and  be  gay, 
Rage,  rage  against  the  dying  of  the  light. 

And  you,  my  father,  there  on  the  sad  height, 

Curse,  bless,  me  now  with  your  fierce  tears,  I pray. 
Do  not  go  gentle  into  that  good  night. 

Rage,  rage  against  the  dying  of  the  light. 


Dylan  Thomas 


Elegy  for  J.F.K. 

When  a just  man  dies, 
Lamentation  and  praise. 
Sorrow  and  joy,  are  one. 

Why  then,  Why  there, 

Why  thus,  we  cry,  did  he  die? 
The  heavens  are  silent. 


What  he  was,  he  was:  . 
What  he  is  fated  to  become 
Depends  on  us. 

Remembering  his  death 
How  we  choose  to  live 
Will  decide  its  meaning. 

When  a just  man  dies, 
Lamentation  and  praise, 
Sorrow  and  joy,  are  one. 


Zwei  Geistliche  Lieder 

I.  Herr,  was  tragt  der  Boden  hier, 

den  du  trankst  so  bitterlich? 

“Domen,  liebes  Herz,  fur  mich 
und  fur  dich  der  Blumen  Zier.” 

Ach,  wo  solche  Bache  rinnen, 
wird  ein  Garten  da  gedeih’n? 

“Ja,  und  wisse!  Kranzelein, 

gar  verschiedene,  flicht  man  drinnen.” 

O mein  Herr,  zu  wessen  Zier 
windet  man  die  Kranze?  Sprich! 

“Die  von  Domen  sind  for  mich, 
die  von  Blumen  reich’  ich  dir.” 

II.  Wunden  tragst  du,  mein  Geliebter, 
und  die  schmerzen  dich; 

trtig’  ich  sie  statt  deiner,  ich! 

Herr,  wer  wagt  es,  so  zu  farben 
deine  Stim  mit  Blut  und  Schweiss? 


W.  H.  Auden 

Two  Sacred  Songs 

I.  Lord,  what  does  the  ground  here 
bear, 

that  you  water  it  so  with  your  bitter 
tears? 

“Thoms,  dear  heart,  for  me, 
and  for  you  a garland  of  flowers.” 

Ah,  where  such  streams  run 
will  a garden  flourish? 

“Yes,  and  know  this:  many  varied 
little  garlands  are  woven  there.” 

O my  Lord,  for  whose  adornment 
are  these  garlands  wreathed?  O tell! 
“Those  of  thorns  are  for  me; 
those  of  flowers  I offer  to  you.” 

II.  Thou  art  wounded,  my  beloved, 
and  dost  suffer  pain: 

o that  I could  bear  it  for  thee! 

Lord,  who  has  dared  to  tinge 
Thy  brow  with  blood  and  sweat? 


“Diese  Male  sind  der  Preis, 
dich,  o Seele,  zu  erwerben. 

An  den  Wunden  muss  ich  sterben, 
weil  ich  dich  geliebt  so  heiss.” 

Konnt’  ich,  Herr,  fur  dich  sie  tragen, 
da  es  Todeswunden  sind. 

“Wenn  dies  Leid  dich  riihrt,  mein 
Kind, 

magst  du  Lebenswunden  sagen: 

ihrer  keine  ward  geschlagen, 
draus  fur  dich  nicht  Leben  rinnt.” 

Ach,  wie  mir  in  Herz  und  Sinnen 
deine  Qual  so  wehe  tut! 

“Hartres  noch  mit  treuem  Mut 
triig’  ich  froh,  dich  zu  gewinnen; 

denn  nur  der  weiss  recht  zu  minnen, 
der  da  stirbt  vor  Liebesglut.” 

Wunden  tragst  du,  mein  Geliebter, 
und  sie  schmerzen  dich; 
triig’  ich  sie  statt  deiner,  ich! 

Hugo  Wolf 

Four  Russian  Peasant  Songs 

I. 

U Spasa  v Chigisakh  za  Yauzoyu. 
SLAVNA! 

Zhivut  muzhiki  bogatiye,  SLAVNA! 

Gryebut  zoloto  lopatami.  SLAVNA! 

Chisto  syeryebro  lukoshkami. 
SLAVNA! 

II. 

Ovsyen!  Ya  tyetyeryu  gonyu. 

Ovsyen!  Polyevuyu  gonyu. 

Ovsyen!  Ona  pod  kust,  a ya  za  khvost, 
Ovsyen!  Mnye  nachla  khvost. 

Ovsyen!  An  dyenyeg  gorst.  Ovsyen! 


“These  marks  are  the  price 
of  saving  thee,  O soul. 

From  these  wounds  I must  die 
for  having  loved  thee  so  greatly.” 

O could  I bear  them,  Lord,  for  thee, 
for  they  are  fatal  wounds! 

“If  this  pain  moves  thee,  my  child, 

thou  mayst  withstand  the  wounds  of 
life; 

of  them  none  has  yet  been  dealt; 
life  is  not  running  out  for  thee.” 

Ah,  how  thine  anguish 
grieves  me  in  heart  and  mind! 

“I  would  gladly  bear  harsher  yet, 
with  faith  and  courage,  to  redeem 
thee; 

for  only  he  knows  how  to  love 
who  dies  from  the  ardour  of  that  love.” 

Thou  art  wounded,  my  beloved, 
and  dost  suffer  pain: 
o that  I could  bear  it  for  thee! 


I. 

On  Saints’  Days  in  Chigisakh  on 
Yaouzoi,  SO  ‘TIS  SAID, 

All  the  lucky  peasants  roll  in  riches, 
SO  ‘TIS  SAID, 

Gath’ring  golden  pieces  by  the 
shovelful,  SO  ‘TIS  SAID, 

Solid  silver,  solid  silver  by  the  bas- 
ketful, SO  ‘TIS  SAID. 

II. 

Ovsen!  I’m  a-hunting  the  grouse, 
Ovsen,  O’er  the  fields  and  the  moors, 
Ovsen!  She  has  hid  ‘neath  a bush, 
Ovsen!  I spy  her  tail,  Ovsen! 

I’ve  caught  her  fast,  Ovsen! 

And  a handful  of  money  too,  Ovsen! 


III. 

Shchuka  shla  iz  Novagoroda; 
SLAVA! 

Ona  khvost  volokla  iz  Byelaozyera. 
SLAVA! 

Kak  u shchuki  cheshuika  syeryebry- 
annaya,  SLAVA! 

Chto  syeryebryannaya,  po- 
zolochennaya.  SLAVA! 

Kak  u shchuki  spina  zhemchugom 
splyetyena,  SLAVA! 

Kak  golovka  u shchuki  unizannaya. 
SLAVA! 

A na  myesto  glaz  dorogoy  almaz. 
SLAVA! 

IV. 

Uzh,  kak  vi'shlo  puzishche  na 
ryepishche.  SLAVA! 

Vi'nyeslo  puzishche  osminu  vshey. 
SLAVA! 

Osminu  vshey,  pol  osrnini  blokh. 
SLAVA! 


III. 

Once  a pike  swam  out  of  Novgorod, 
GLORY! 

Flick’d  her  tail,  shot  straight  down 
from  Byelaozero.  GLORY! 

As  she  darted  by,  all  her  scales  shone 
silver  bright,  GLORY! 

Scales  that  gleam’d  like  gold,  scales 
that  flash’d  silvery  white. 

GLORY! 

On  her  back  she  bore  many  a glittering 
gem,  GLORY! 

And  her  head  was  crown’d  with  a 
pearlset  diadem,  GLORY! 

While  instead  of  eyes  two  diamonds 
blaz’d.  GLORY! 

IV. 

Master  Portly  tramp’d  thro’  the  big 
turnip  field.  GLORY! 

There  Master  Portly  sow’d  a sack  of 
fleas.  GLORY! 

One  whole  sack  of  fleas,  and  half  a 
sack  of  lice.  GLORY! 


Translations  were  compiled  by  TMC  Faculty  Members 
Kenneth  Griffiths  and  Lucy  Shelton. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 
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Prelude  Concert 

Sunday,  August  14,  2005,  1:00  p.m. 
Theatre 

String  Sextet  from  Capriccio,  Op.  85  (1941) 


Richard  Strauss 
(1864-1949) 


Cristian  Macelaru,  violin 
Margot  Schwartz,  violin 
Lisa  Steltenpohl,  viola 
Andrew  Wickesberg,  viola 
Sara  Sitzer,  cello 
Susannah  Kelly,  cello 


Quintet  in  A major,  Op.  1 14  (“Trout”  ) 

I.  Allegro  vivace 

II.  Andante 

III.  Scherzo:  Presto 

IV.  Thema:  Andantino 

V.  Finale:  Allegro  giusto 


Franz  Schubert 
(1797-1828) 


Ai  Nihira,  violin 
Yi-Wen  Chao,  viola 
Stephanie  Hunt,  cello 
Edward  Botsford,  double  bass 
Ji-Hye  Chang,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Norman  Fischer  (Strauss)  and  Mihail  Jojatu  (Schubert). 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood  On  Parade  Committee 

of  the  Boston  Symphony  Association  of  Volunteers 
wishes  to  thank  the  following  for  their  in-kind 
contributions  this  season: 

Albert's  Cookie  Company,  West  Stockbridge 
Bartlett's  Orchards,  Richmond 
Berger's  Specialty  Foods  at  Guido's,  Pittsfield 
Berkshire  Mountain  Bakery,  Housatonic 
Chez  Nous,  Lee 

"Tents  & Events",  Carr  Hardware,  Pittsfield 
Church  Street  Cafe,  Lenox 
Daily  Bread,  Great  Barrington 
Dish  Cafe  Bistro,  Lenox 
Firefly,  Lenox 
Guido’s,  Pittsfield 
Harry's  Market,  Pittsfield 
Marketplace  at  Guido's,  Great  Barrington 
Mazzeo's,  Pittsfield 
Miss  Hall's  School,  Pittsfield 
Nejaime's,  Lenox 

Old  Chatham  Sheepherding  Company,  Chatham 
Price  Chopper  - Great  Barrington,  Lee,  Lenox,  Pittsfield 
Red  Lion  Inn,  Stockbridge 
Rouge,  West  Stockbridge 

Rubiner’s  Cheesemongers  & Grocers,  Great  Barrington 
Spigalina,  Lenox 
Stop  & Shop,  Dalton,  Pittsfield 
Taft  Farms,  Great  Barrington 
The  Old  Inn  On  The  Green,  New  Marlboro 
Trattoria  II  Vesuvio,  Lenox 
Whorle's,  Pittsfield 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Monday,  August  15,  2005,  6:00  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HAU 


T ft  ft  S I I * 0 ft  ft 


Fanfare  (2005) 

65th  TMC  Anniversary  Commission 

Nadia  Kyne,  flute 
Sarah  Skuster,  oboe 
Ashley  Ragle,  clarinet 
Bradley  Balliett,  bassoon 
Darby  Hinshaw,  hom 


Serenade  No.  1 1 in  E-flat  major,  K.  375 

I.  Allegro  maestoso 

II.  Menuetto  - Trio 

III.  Adagio 

IV.  Menuetto  - Trio 

V.  Finale:  Allegro 

James  Button,  oboe 
Brad  Shimizu,  oboe 
James  Zimmermann,  clarinet 
Erin  Simmons,  clarinet 


Lukas  Foss 
(b.  1922) 

Amy  V.  McCabe,  trumpet 
Jason  Crimi,  trombone 
Keith  Carrick,  timpani 
Jeffrey  C.  Means,  percussion 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Fei  Xie,  bassoon 
Rian  Craypo,  bassoon 
Todd  Harris  Sheldrick,  hom 
Brian  Blanchard,  hom 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 

AND  WATCH  ALARMS  SHOULD  BE  TURNED  OFF  PRIOR  TO  AND  DURING  THE  CONCERT. 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Metamorphosen : A Study  for  23  solo  strings  (1945) 


Richard  Strauss 
(1864-1949) 


Violin 

Elizabeth  Huffman 
Heather  Braun 
Victoria  Lindsay 
Carrie  Kennedy 
Melissa  Chung 
Sarah  Griffin 
Emily  Cornelius 
Leah  Carl 
Michelle  Davis 
Martin  Shultz 


Oleksandr  Vavilov 


Nadia  Sirota 
Tahlia  Petrosian 


Megan  Mason 
Jacob  Adams 


Viola 


Cello 

Norman  Fischer 
Peter  Lorenzo  Anderegg 
Daniel  Oliver 
Peng  Li 
Nick  Alvarez 


Double  Bass 
Brendan  Kane 
Dylan  E.  Palmer 
Joe  Ferris 


Julian  Kuerti,  conductor 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
John  Ferrillo  (Foss),  Norman  Fischer  (Strauss),  and  Richard  Mackey  (Mozart). 


65th  TMC  Anniversary  Commission 

In  celebration  of  the  Tanglewood/Berkshire  Music  Center's  65th  anniversary, 
Tanglewood  Music  Center  Director  Ellen  Highstein  expressed  an  interest  in 
honoring  former  TMC  composition  Fellows.  To  this  end,  one  composer  per 
decade  was  selected  to  receive  a commission  to  compose  a short  work  that 
would  be  programmed  at  the  start  of  the  Music  Center's  Sunday  morning 
chamber  music  concerts.  We  asked  each  composer  to  consider  Randall 
Thompson's  Alleluia,  as  a point  of  departure  for  their  work.  Although  this  was 
not  a commission  requirement  it  seemed  appropriate  to  pay  homage  to  this 
important  work  that  was  commissioned  by  the  Berkshire  Music  Center's  first 
assembly  in  1940  and  is  sung  by  the  entire  Tanglewood  community  at  the  start 
of  each  summer. 

Michael  Gandolfi,  Coordinator  of  Compositional  Activities 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Tanglewood 


Ozawa  Hall 


August  2-18 
2005 


Masks  and  Statues  collected  by  Albert  Gordon  since  1965 


ORIGINS  GAllCRV 

formerly  TRIBAL  ARTS  GALLERY,  NYC 

Ceremonial  and  modern  sculpture 
for  new  and  advanced  collectors 


Open  7 Days 
413-298-0002 


36  Main  St.  POB  905 
Stockbridge,  MA  01262 
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Burning  Tree  Estate: 


[ Comforts  of  Home  ] 
[ Quality  of  Life  ] 

[ Sense  of  Community  ] 


urning  Tree  Estates  is  pleased  to  offer 
an  inviting  opportunity  in  the  Berkshires 
our  exclusive  community  of  fifteen 
tastefully  unique  homes.  Classic  New 
England  designs,  abundant  with  luxury 
amenities,  are  built  with  the  discerning 
homeowner  in  mind.  Each  is  majestically 
sited  on  private  wooded  acres  along 
tranquil  streets.  Please  schedule  an 
appointment  to  explore  our  distinctive 
designs  and  the  remaining  lots  available 
at  Burning  Tree  Estates.  For  more 
information  please  call 
or  visit 

Burning  Tree  Road,  Great  Barrington,  MA 


BOSTON  SYMPHONY  ORCHESTRA 

One  Hundred  and  Twenty-Fourth  Season,  2004-05 
TANGLEWOOD  2005 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Peter  A.  Brooke,  Chairman 
John  F.  Cogan,Jr.,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 
Edward  Linde,  Vice-Chairman 


Robert  P.  O’Block,  Vice-Chairman 
Roger  T.  Servison,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 
Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 
Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Helene  R.  Cahners 


Eric  D.  Collins 
Diddy  Cullinane, 
ex-officio 

William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 
Avram  J.  Goldberg 


Edmund  Kelly 
George  Krupp 
R.  Willis  Leith,  Jr. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 
ex-officio 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Edna  S.  Kalman  Peter  C.  Read 

George  H.  Kidder  Richard  A.  Smith 

Harvey  Chet  Krentzman  Ray  Stata 
Mrs.  August  R.  Meyer  John  Hoyt  Stookey 
Mrs.  Robert  B.  Newman  John  L.  Thorndike 
William  J.  Poorvu  Dr.  Nicholas  T.  Zervas 

Irving  W.  Rabb 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Diddy  Cullinane,  Chair 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 
Bateman 
Milton  Benjamin 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Cynthia  Curme 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 


Betsy  P.  Demirjian 
Paul  F.  Deninger 
Alan  Dynner 
George  M.  Elvin 
John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Jack  Gill 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Ellen  T.  Harris 
Virginia  S.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Richard  Higginbotham 
Phyllis  S.  Hubbard 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Stephen  Kay 


Cleve  L.  Killingsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Robert  J.  Lepofsky 
Christopher  J.  Lindop 
Shari  Loessberg 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Robert  J.  Mayer,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 


Dr.  Tina  Young  Poussaint 
Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Joseph  D.  Roxe 
Michael  Ruettgers 
Kenan  Sahin 
Arthur  I.  Segel 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakeley 
Jacquelynne  M.  Stepanian 
Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood  Tottenham 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Memories  of  Tanglewood... 
You  can  take  them  with  you 

Visit  our 

Tanglewood  Glass  House  and 
Music  Store 

Wide  selection  of  classical  music 
Weekly  concert  selections 

BSO  and  guest  artists 

• CDs  and  DVDs 

• Sheet  music,  instrumental  and  vocal 

• Full  scores 

• Books 

Exciting  designs  and  colors 

• Adult  and  children's  clothing 

• Accessories 

• Stationery,  posters,  books 

• Giftware 


MasterCard/VISA/American  Express/Diners  Club/Discover  Card 


MAIN  GATE: 

Closed  during  performances 
Monday  through  Friday:  10am  to  4pm 
Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

5:30pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 


HIGHWOOD  GATE: 

Closed  during  performances 

Friday:  5:30pm  to  closing  of  the  grounds 

Saturday:  9am  to  4pm 

5:30pm  to  closing  of  the  grounds 
Sunday:  noon  to  6pm 

Weeknight  concerts,  Seiji  Ozawa  Hall: 

7pm  through  intermission 


Walter  H.  Scott 


Overseers  Emeriti 

Caroline  Dwight  Bain 
Sandra  Bakalar 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
JoAnne  Walton 
Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
Edward  Eskandarian 
J.  Richard  Fennell 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 


Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
John  Hamill 
Mrs.  Richard  D.  Hill 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
Lola  Jaffe 
H.  Eugene  Jones 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Mrs.  Gordon  F. 

Kingsley 


David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Barbara  Maze 
Hanae  Mori 
Mrs.  Hiroshi  H. 

Nishino 
John  A.  Perkins 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Ann  M.  Philbin,  President  Ursula  Ehret-Dichter,  Executive 

Olga  Eldek  Turcotte,  Executive  Vice-President/Tanglevoood 

Vice-President/Administration  Sybil  Williams,  Secretary 

Linda  M.  Sperandio,  Executive  William  A.  Along,  Treasurer 

Vice-President/Fundraising  Judy  Barr,  Nominating  Chair 


William  S.  Ballen,  Tanglevoood 
Pattie  Geier,  Education  and 
Outreach 

Audley  H.  Fuller,  Membership 


Lillian  Katz,  Hall  Services 
James  M.  Labraico,  Special 
Projects 


Lisa  A.  Mafrici,  Public  Relations 
Rosemary  Noren,  Symphony  Shop 
Staffing 


Programs  copyright  ©2005  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blacks  tone  Associates 


O^untivCurtains 

RETAIL  SHOP 
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Open  Every  Day! 


fresh  window  fashion 
for  every  style  of  home 

We  have  more  ready-made  styles,  fabrics,  colors, 
lengths  & widths  than  you’ll  find  anywhere. 


At  The  Red  Lion  Inn 
Main  Street  • Stockbridge,  MA 

413'298'5565 

www.  country  curtains  .com 


summer 


ed  Liqn  Inn 


VMftjB.  Food  & Lodging  Since  c.  1773 
Main  Street,  Stockbridge  • www.redlioninn.com 


Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  ofTanglewood  Music  Center 
Bernadette  M.  Horgan,  Director  of  Media  Relations 
Thomas  D.  May,  Chief  Financial  Officer 


Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 
Ray  F.  WeUbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  • Karen  Leopardi,  Artist  Assistant 
• Vincenzo  Natale,  Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of 
Board  Administration  • Alexander  Steinbeis,  Assistant  Artistic  Administrator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • H.R.  Costa,  Technical  Supervisor  • Keith  Elder,  Production 
Coordinator  • Jake  Moerschel,  Stage  Technician  • John  Morin,  Stage  Technician  ♦ Mark  C.  Rawson,  Stage 
Technician  • Amy  Rowen,  Orchestra  Personnel  Administrator  • Leslie  D.  Scott,  Assistant  to  the  Orchestra 
Manager  • Anna  Stowe,  Assistant  Chorus  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  • Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • Margo 
Saulnier,  Artistic  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  • Theresa  Colvin,  Staff  Accountant  • Michelle  Green, 
Executive  Assistant  to  the  Chief  Financial  Officer • Minnie  Kwon,  Payroll  Assistant  • Ken  Moy,  Accounts 
Payable  Assistant  • John  O’Callaghan,  Payroll  Supervisor  • Mary  Park,  Budget  Analyst  • Harriet  Prout, 
Accounting  Manager  • Teresa  Wang,  Staff  Accountant 

DEVELOPMENT 

Sally  Dale,  Director  of  Stewardship  and  Development  Administration  * Alexandra  Fuchs,  Director  of 
Annual  Funds  ♦ Jo  Frances  Kaplan,  Director  of  Institutional  Giving  * Brian  Kern,  Acting  Director  of 
Major  and  Planned  Giving  ♦ Mia  Schultz,  Director  of  Development  Operations 
Rachel  Arthur,  Major  and  Planned  Giving  Coordinator  • Maureen  Barry,  Executive  Assistant  to  the 
Director  of  Development  • Martha  Bednarz,  Corporate  Programs  Coordinator  • Claire  Cart,  Administrative 
Assistant,  Corporate  Programs  • Diane  CataudeUa,  Associate  Director  of  Stewardship  • Amy  Concannon, 
Annual  Fund  Committee  Coordinator  • Sarah  Fitzgerald,  Manager  of  Gift  Processing  and  Donor 
Records  • Barbara  Hanson,  Manager,  Koussevitzky  Society  • Emily  Horsford,  Friends  Membership 
Coordinator  • Allison  Howe,  Gift  Processing  and  Donor  Records  Coordinator  • Justin  Kelly,  Assistant 
Manager  of  Gift  Processing  and  Donor  Records  • Katherine  M.  Krupanski,  Assistant  Manager,  Higginson 
and  Fiedler  Societies  • Mary  MacFarlane,  Manager,  Friends  Membership  • Pam  Malumphy,  Manager, 
Business  Friends  ofTanglewood  • Pamela  McCarthy,  Manager  of  Prospect  Research  • Susan  Olson, 
Stewardship  Coordinator  • Cristina  Perdoni,  Gift  Processing  and  Donor  Records  Coordinator  • Jennifer 
Raymond,  Associate  Director,  Friends  Membership  • Elizabeth  Stevens,  Assistant  Manager  of  Planned 
Giving  • Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  • Hadley  Wright,  Foundation  and 
Government  Grants  Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Gabriel  Cobas,  Manager  of  Education  Programs  • Elisabeth  Alleyne  Dorsey,  Curriculum  Specialist/ 
Library  Assistant  • Leslie  Wu  Foley , Associate  Director  of  Education  and  Community  Programs  • Zakiya 
Thomas,  Coordinator  of  Community  Projects/Research  • Darlene  White,  Manager,  Berkshire  Education 
and  Community  Programs  • Leah  Wilson-Velasco,  Education  and  Community  Programs  Assistant 


JR 

FRIENDS  OF 

Tanglewood 


When  you  give, 

the  legacy  continues 


When  you  make  a contribution  to  the  Friends  of 
Tanglewood,  you  not  only  support  new  Music  Director 
James  Levine’s  extraordinary  vision  and  commitment  to 
artistic  excellence,  but  the  upkeep  of  Tanglewood’s  mag- 
nificent grounds  as  well.  Earned  income  from  ticket  sales 
covers  less  than  fifty  percent  of  the  cost  of  maintaining 
the  beautiful  campus  and  your  support  helps  make  the 
magic  of  Tanglewood  and  the  fusion  of  music  and  nature 
more  meaningful  and  accessible  to  all. 


To  make  a gift, 
please  call  the 
Friends  Office  at 
(413)  637-5261 
or  visit  us  online 
at  www.bso.org. 


Tanglewood  is  also  home  to  one  of  the  world’s  leading 
centers  for  advanced  musical  study,  the  Tanglewood  Music 
Center,  where  the  leading  artists  of  today  mentor  the  master 
musicians  of  tomorrow.  Friends  of  Tanglewood  Music  Center 
support  these  gifted  musicians  from  around  the  world 
who  study,  free  of  charge. 

Become  a Friend  of  Tanglewood  or  a Friend  of  the 
Tanglewood  Music  Center  today  with  a generous 
contribution.  When  you  give,  the  cherished  legacy  of 
America’s  premier  summer  music  festival  continues. 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  • Kathleen  Clarke,  Assistant  to  the  Director  of  Event  Services 

• Emma-Kate  Kallevik,  Tanglewood  Events  Coordinator  • Cesar  Lima,  Steward  • Kyle  Ronayne,  Food 
and  Beverage  Manager 

FACILITIES 

Robert  L.  Barnes,  Director  of  Facilities 

Tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  • Robert  Lahart,  Electrician  • Peter  Socha,  Head 
Carpenter 

Tanglewood  Facilities  Staff  Robert  Casey  • Steve  Curley  • Rich  Drumm  • Bruce  Huber 
HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  * Sarah  Nicoson,  Human  Resources  Manager  ♦ Mary  Pitino, 

Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  • Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Applications  Support  Specialist  • John  Lindberg,  Senior  Systems  and  Network  Administrator 

• Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Meryl  Atlas,  Media  Relations  Assistant  • Scott  Harrison,  Media  Relations  Associate  • Kelly  Davis  Isenor, 
Media  Relations  Associate  • Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager , Subscription  Office  * Leslie  Bissaillon,  Manager,  Glass  Houses  ♦ Helen  N.H. 
Brady,  Director  of  Group  Sales  ♦ Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦ Sid  Guidicianne, 
Front  of  House  Manager  ♦ James  Jackson,  Call  Center  Manager  ♦ Roberta  Kennedy,  Manager,  Symphony 
Shop  ♦ Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦ Michael  Miller,  SymphonyCharge  Manager 
Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  • Rich  Bradway,  Manager  of  Internet 
Marketing  • Lenore  Camassar,  SymphonyCharge  Assistant  Manager  • Ricardo  DeLima,  Senior  Web 
Developer  • John  Dorgan,  Group  Sales  Coordinator  • Paul  Ginocchio,  Assistant  Manager,  Symphony  Shop 

• Peter  Grimm,  Tanglewood  Special  Projects  Manager  • Kerry  Ann  Hawkins,  Graphic  Designer  • Susan 
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Lubowsky,  Assistant  Subscription  Manager  • Jason  Lyon,  Group  Sales  Manager  • Dominic  Margaglione, 
Subscription  Representative  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • Maria  McNeil,  Sym- 
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Representative  • Kristen  Powich,  Coordinator,  Corporate  Sponsorships  • Doreen  Reis,  Marketing 
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of  Visitor  Center 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 


Frelinghuysen  Morris 

House  £>  Studio 


92  Hawthorne  Street.  Lenox.  MA  01240 
Bordering 


Enjoy  a slice  of  the  '30s  and 
'40s  at  the  house  & studio 
of  a glamorous  artistic 
couple,  Suzy  Frelinghuysen 
and  George  L.K.  Morris. 
Their  works,  as  well  as  their 
contemporaries,  including 
Picasso,  Braque,  Leger  and 
Gris,  are  on  display. 

FRESH  OFFERINGS 
Our  Nation  at  War 
WWII  through  the  eyes  of 
an  abstract  painter 

Thursday  through  Sunday. 
Hourly  guided  tours: 

10am  to  3pm 

Tel:  413.637.0166  www.frelinghuysen.org 
Tanglewood 


BSO  Archives 


TANGLEWOOD 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a 
series  of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York 
Philharmonic  under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the 
promoters  incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during 
the  next  summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony 
Orchestra  to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted, 
and  on  August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the 
Berkshires  (at  Holmwood,  a former  Vanderbilt  estate,  later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts  and  was  given  under  a large  tent,  drawing  a total  of 
nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan  offered 
Tanglewood,  the  Tappan  family  estate,  with  its  buildings  and  210  acres  of  lawns  and  mead- 
ows, as  a gift  to  Koussevitzky  and  the  orchestra.  The  offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest  crowd  to  that  time  assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether  of 
the  “Forest  Murmurs”  from  Siegfried,  music  too  delicate  to  be  heard  through  the  downpour. 

At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an 
appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a short 
time  enough  money  had  been  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went 
well  beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,  ...which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications 

in  Saarinen's  plans  in 
order  to  lower  the  cost. 
The  building  he  erected 
was  inaugurated  on  the 
evening  of  August  4, 
1938,  when  the  first 
concert  of  that  year’s 
festival  was  given,  and 
remains,  with  modifica- 
tions, to  this  day.  It  has 
echoed  with  the  music 
of  the  Boston  Sym- 
phony Orchestra  every 
summer  since,  except 
for  the  war  years  1942- 
45,  and  has  become  almost  a place  of  pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the 
result  of  a collaboration  between  the  acoustical  consultant  Bolt  Beranek  and  Newman  and 
architect  Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed's  present 


After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising 
drive  for  the  construction  of  the  Tanglewood  Shed 


Jacoues-Louis  David  I Empire  to  Exile 
June  5 -September  5 


iU 


The  works  of  one  of  France's  greatest  painters  await  you  at  the 
Clark. This  exhibition  of  over  fifty  paintings  and  drawings  includes 
many  which  have  never  been  seen  before  in  this  country.  See 
history  in  the  making,  right  here  in  the  Berkshires. 

Sterling  and  Francine  Clark  Art  Institute 
Williamstown.  MA  413.458.2303  clarkart.edu 

Co-organized  by  the  Clark  and  the  J Paul  Getty  Museum  The  Clark,  venue  supported  in  part  by  the  National  Endowment 


world-famous  acoustics.  In  1988,  on  the  occasion  of  its  fiftieth  anniversary,  the  Shed  was 
rededicated  as  “The  Serge  Koussevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of 
the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small 
studios  were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  ex- 
cellence that  it  attracted  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate 
adjacent  to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of 
using  the  newly  acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmod- 
ed Theatre-Concert  Hall  (which  was  used  continuously  with  only  minor  modifications 
since  1941,  and  which  with  some  modification  has  been  used  in  recent  years  for  the  Tangle- 
wood Music  Center’s  opera  productions),  and  for  improved  Tanglewood  Music  Center 
facilities.  Inaugurated  on  July  7,  1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston  in  collaboration  with  acoustician  R.  Lawrence  Kirke- 
gaard  & Associates  of  Downer’s  Grove,  Illinois,  and  representing  the  first  new  concert  facil- 
ity to  be  constructed  at  Tanglewood  in  more  than  a half-century — now  provides  a modern 
venue  for  TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by 
the  Boston  Symphony  Orchestra  throughout  the  summer.  Ozawa  Hall  with  its  attendant 
buildings  also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center's  Leonard  Bernstein 
Campus,  as  described  below.  Also  at  Tanglewood  each  summer,  the  Boston  University 
Tanglewood  Institute  sponsors  a variety  of  programs  that  offer  individual  and  ensemble 
instruction  to  talented  younger  students,  mostly  of  high  school  age. 


A “Special  Focus”  Exhibit  at  the  Tanglewood  Visitor  Center 
James  Levine:  A New  Era  for  the  BSO 

On  October  28,  2001,  the  BSO’s  Board  ofTrustees  announced  that,  as  of  the  2004-2005 
season,  James  Levine  would  become  the  Boston  Symphony  Orchestra’s  fourteenth  music 
director — and  the  first  American-born  conductor  to  hold  that  position.  Drawing  on 
materials  in  the  BSO  Archives  as  well  as  materials  made  available  from  the  Cleveland 
Orchestra  Archives  and  Metropolitan 
Opera  Archives,  this  exhibit  traces 
the  remarkable  career  of  James 
Levine,  including  his  BSO  conduct- 
ing debut  in  April  1972,  at  the  age  of 
28,  when  he  filled  in  for  an  ailing 
Rafael  Kubelik.  The  exhibit  also  puts 
Maestro  Levine’s  appointment  into 
an  historical  context  by  examining  the 
BSO’s  tradition  of  hiring  foreign- 
born  and  -trained  conductors  that 

began  with  the  appointment  in  1881  by  BSO  founder  Henry  Lee  Higginson  of 
German-born  Georg  Henschel  as  the  orchestra’s  first  music  director. 

The  photo  at  left  shows  James  Levine  rehearsing  with  the  Cleveland  Orchestra, 
ca.  1968  (photo  by  Peter  Hastings,  courtesy  Cleveland  Orchestra  Archives).  The  photo 
at  right  shows  Mr.  Levine  rehearsing  with  the  BSO  at  Tanglewood  in  July  1972 
(Whitestone  Photo). 
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Faitl?  Mounts  Up 


The  Taming  of  the  Shrew 

by  William  Shakespeare 
directed  by  Oaniela  Varon 

King  John 

by  William  Shakespeare 
directed  by  Tina  Packer 

Ice  Glen 

by  Joan  Ackermann 
directed  by  Tina  Packer 

The  Wharton  One-Acts 

adapted  from  Edith  Wharton 
by  Dennis  Krausnick 

The  Tricky  Part 

written  and  performed  by  Martin  Moran 
directed  by  Seth  Barrish 

The  Tell-Tale  Poe 

featuring  F.  Murray  Abraham 

Free  Bankside  Festival 

DibbleDance  • Preludes 
The  Tamer  Tamed  • Jack  the  Juggler 
Wild  & Whirling  Words  • Humanities  Series 
Studo  Festival  • Renaissance  Garden 
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Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-evening 
Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Contempo- 
rary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a 
vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence 
that  makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  con- 
tinues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Kousse- 
vitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  com- 
position, operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  posi- 
tion, ran  the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard 
Bernstein  and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music 
Director  Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky ’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970, 
three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the 
BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard 
Bernstein  as  general  advisor.  Leon  Fleisher  served  as  theTMC’s  Artistic  Director  from  1985 
to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities 
on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  cham- 
ber music  studios,  administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion 
adjacent  to  Ozawa  Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music 
Center  in  1997. 

Marking  its  65th  anniversary  this  year,  the  Tanglewood  Music  Center  Fellowship  Program 
offers  an  intensive  schedule  of  study  and  performance  for  advanced  musicians  who  have 
completed  all  or  most  of  their  formal  training.  Some  150  young  artists,  all  attending  the  TMC 
on  full  fellowships  that  underwrite  tuition,  room,  and  board,  participate  in  a program  including 
chamber  and  orchestral  music,  opera  and  art  song,  and  a strong  emphasis  on  music  of  the 
20th  and  21st  centuries.  TMC  Orchestra  highlights  this  summer  include  an  all-Wagner 
concert  ( Die  Walkiire,  Act  I,  and  Gotterdammerung,  Act  III,  with  some  of  the  world’s  foremost 
Wagner  singers)  conducted  by  James  Levine  (working  with  the  TMCO  for  the  first  time); 
TMCO  performances  led  by  Stefan  Asbury,  Rafael  Friihbeck  de  Burgos,  Kurt  Masur  (on  the 
orchestra’s  opening  concert),  and  Ingo  Metzmacher,  as  well  as  by  this  year’s  TMC  Conducting 
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Fellows;  plus,  as  part  ofTanglewood  on  Parade,  Seiji  Ozawa’s  return  to  the  TMCO  podium 
(leading  Beethoven’s  Leonore  Overture  No.  3).  To  open  the  TMC  season,  the  Mark  Morris 
Dance  Group  returns  for  its  third  week-long  annual  collaboration  with  the  Tanglewood 
Music  Center,  culminating  in  two  joint  MMDG/TMC  performances,  including  a new 
work  commissioned  by  the  TMC  with  choreography  (to  Milhaud’s  La  Creation  du  monde) 
by  Mark  Morris.  The  2005  Festival  of  Contemporary  Music,  directed  by  composer  John 
Harbison,  offers  a programming  “anthology”  (Harbison’s  own  word)  of  birthday  commemo- 
rations (marking  George  Perle’s  90th,  Pierre  Boulez’s  80th,  and  Harrison  Birtwistle’s  70th), 
attention  to  young  composers  (notably  in  a concert  by  the  new  music  ensemble  eighth  black- 
bird), music  of  composers  rarely  heard  at  Tanglewood,  and  works  by  members  of  the  TMC’s 
composition  faculty.  2005  also  sees  a number  of  new  works  specially  commissioned  for  the 
TMC’s  65th  anniversary  (to  be  performed  as  part  of  the  Sunday-morning  concert  series); 
resumption  of  the  TMC’s  Bach  cantata  performance  seminar  led  by  conductor  Craig  Smith, 
culminating  in  a July  31  performance  of  cantatas  37,  118,  and  201  (the  great  secular  cantata 
Der  Streit  zwischen  Phoebus  und  Pan),  and  a first-time  collaboration  of  TMC  Vocal  Fellows 
with  Keith  Lockhart  and  the  Boston  Pops  Orchestra  for  a special  “Sondheim  Celebration” 
on  July  13  marking  Stephen  Sondheim’s  75th  birthday.  Ongoing  TMC  programs  include 
seminars  in  the  string  quartet,  and  Prelude  concerts  in  Ozawa  Hall  on  Saturdays  at  6 p.m. 
and  Sundays  at  1 p.m.  prior  to  the  Saturday  and  Sunday  BSO  concerts. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  Stephanie  Blythe,  David  Del  Tredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  head- 
ed the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis, 
Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl 
Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


Seiji  Ozawa  in  rehearsal  with  the  TMC  Orchestra  in  Ozawa  Hall 
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Making  sure  every  performance 
ends  on  a high  note. 

As  one  of  the  largest  wealth  managers  in  the  country, 
we  are  particularly  adept  at  addressing  the  specialized  needs  of 
successful  individuals  like  yourself  to  enhance  and  preserve  wealth. 

We  invite  you  and  your  family  to  visit  our  Boston  office 
for  a complimentary  wealth  management  consultation. 

Please  call  Tina  Sherwood  at  617-338-6030. 


@ PNC  Advisors 

PNC  Advisors  is  a registered  service  mark  of  The  PNC  Financial  Services  Group,  Inc  for  investment 
management,  fiduciary  and  certain  banking  services 


IN  CONSIDERATION  OF  OUR  PERFORMING  ARTISTS  AND  PATRONS 

PLEASE  NOTE:  TANGLEWOOD  IS  PLEASED  TO  OFFER  A SMOKE-FREE 
ENVIRONMENT.  WE  ASK  THAT  YOU  REFRAIN  FROM  SMOKING 
ANYWHERE  ONTHETANGLEWOOD  GROUNDS.  DESIGNATED 
SMOKING  AREAS  ARE  MARKED  OUTSIDE  THE  ENTRANCE  GATES. 
Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program. 

If  you  must  leave  early,  kindly  do  so  between  works  or  at  intermission. 

Please  do  not  bring  food  or  beverages  into  the  Music  Shed  or  Ozawa  Hall. 

PLEASE  NOTE  THAT  THE  USE  OF  AUDIO  OR  VIDEO  RECORDING  EQUIPMENT 
DURING  CONCERTS  AND  REHEARSALS  IS  PROHIBITED,  AND  THAT  VIDEO 
CAMERAS  MAY  NOT  BE  CARRIED  INTO  THE  MUSIC  SHED  OR  OZAWA  HALL 
DURING  CONCERTS  OR  REHEARSALS. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and 
flash  are  disturbing  to  the  performers  and  to  other  listeners. 

FOR  THE  SAFETY  OF,  AND  IN  CONSIDERATION  OF,  YOUR  FELLOW  PATRONS, 
PLEASE  NOTE  THAT  SPORTS  ACTIVITIES,  BALL  PLAYING,  BICYCLING,  SCOOTERS, 
KITE  FLYING,  FRISBEE  PLAYING,  BARBEQUING,  PETS,  AND  TENTS  OR  OTHER 
STRUCTURES  ARE  NOT  PERMITTED  ON  THE  TANGLEWOOD  GROUNDS. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular 
phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

THANKYOU  FOR  YOUR  COOPERATION. 


TANGLEWOOD  INFORMATION 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 

To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)266-1200.  Tickets  can  also  be  ordered  online  at  www.bso.org. 
Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by  phone  or  on  the  web. 

THE  BSO’s  WEB  SITE  at  www.bso.org  provides  information  on  all  Boston  Symphony  and 
Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and 
at  Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  pur- 
chase tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to  2:30 
p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through  the  in- 
termission of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts.  Meals  to  go 
may  be  ordered  several  days  in  advance  at  www.bso.org. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for 
the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  IN  CASE  OF 
RAIN  ON  THE  DAY  OF  SELECTED  BSO  AND  BOSTON  POPS  CONCERTS,  AND 
SUBJECT  TO  TICKET  AVAILABILITY,  patrons  can  upgrade  a regular  lawn  ticket  at  the  Box 


The  Emily  Dickinson  Museum  • The  Eric  Carle  Museum  of  Picture  Book 
Art  • Hampshire  College  Art  Gallery  • Historic  Deerfield  • Mead  Art 
Museum  • Mount  Holyoke  College  Art  Museum  • National  Yiddish  Book 
Center  • Amherst  College  Museum  of  Natural  History  • Smith  College 
Museum  o*  Art  • University  Gallery  • The  Emily  Dickinson  Museum 
Hampshire  College  Art  Gallery  • Historic  Deerfield  • Mead  Art 
Mount  Holyoke  College  Art  Museum  • National  Yiddish  Boo 
Amherst  College  Museum  of  Natural  History  • Smith 
of  Art  • University  Gallery  • The  Emily  Dickinson 
Carle  Museum  of  Picture  Book  Art  • Hamp$ 

Mount  Holyoke  College  Art  Museum 
National  Yiddish  Book  Center  • Smith 
Gallery  • The  Emily  Dickinson  M 
Picture  Book  Art  • Hampshir 
Mount  Holyoke  College 
Amherst  College  Mus 
Mead  Art  Muse 
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Museur 


THORNES 

MARKETPLACE 

DOWNTOWN  NORTHAMPTON 

150  MAIN  ST  , NORTHAMPTON,  MA 
MONDAY  WEDNESDAY  10-6  • THURSDAY  FRIDAY  10-9  SATURDAY  10-6  • SUNDAY  12-5  • WWW  THORNESMARKETPLACE.COM 


Office,  at  $10  per  ticket  for  a seat  in  the  rear  of  the  Shed  and  $20  per  ticket  for  a seat  in  the  mid- 
dle of  the  Shed. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $16  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of  charge 
to  ticket  holders,  beginning  at  9:30  in  the  Shed.  During  Open  Rehearsals,  a special  children’s  area 
with  games  and  activities  behind  the  Tanglewood  Visitor  Center  is  available  for  children,  who  must 
be  accompanied  by  an  adult  at  all  times. 

SPECIAL  LAWN  POLICY  FOR  CHILDREN:  On  the  day  of  the  concert,  children  under 
the  age  of  twelve  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  con- 
cert, but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please 
note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji 
Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized 
children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates. 

STUDENT  LAWN  DISCOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Friday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALK- 
WAYS are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

THE  LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors 
who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility  pole; 
and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that  your  auto- 
mobile will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Readmission  passes 
will  be  provided. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors  through 
the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the 
Glass  House  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts 
at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the  rear 
of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the  Visitor 
Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  information  about 
other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit  on  Tangle- 
wood and  the  Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday  through 
Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes  after  the  con- 
cert on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from  5:30  p.m.  until 
twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during  concert  intermissions. 
In  June  and  September  the  Visitor  Center  is  open  only  on  Saturdays  and  Sundays,  from  10 
a.m.  to  4 p.m.  There  is  no  admission  charge. 


BSAVTANGLEWOOD  ADMINISTRATIVE  COMMITTEE  2005 


Chair 

Ursula  Ehret-Dichter 
Executive  Vice- Chair 
William  Ballen 
Immediate  Past  Chair 
Mel  Blieberg 
Secretary 
Wilma  Michaels 
Nominating 
Muriel  Lazzarini 
Newsletter 
Sylvia  Stein 
• 

COMMUNITY/ 
AUDIENCE  SERVICES 
Bonnie  Sexton,  Vice-Chair 
Berkshire  Education 
Initiative 
Harry  Methven 
Tour  Guides 
Bill  Sexton 
Ada  Hastings 
Brochure  Distribution 
Kelly  and  Jonathan  Cade 
Ushers  and  Programmers 
Bob  Rosenblatt 
Visitor  Center 
Michael  Geller 
• 

DEVELOPMENT 
Rosemarie  Siegel,  Vice-Chair 

Annual  Fund 
Joseph  Handler 
Mary  Jane  Handler 


Event  Services 
Nancy  Cowhig 
Ellen  Plageman 
Friends  Office 
Gail  Harris 
Marge  Lieberman 
Glass  House 

Diana  and  Stanley  Feld 
Seranak  Gardens  and  Flowers 
Jack  Adler 
Anita  Busch 
Gloria  McMahon 
Special  Events 
Marie  Feder 
Julie  Weiss 
Tent  Club 

Carolyn  and  William  Corby 

• 

EDUCATION 
Gabe  Kosakoff,  Vice-Chair 

BSAV Encore  Bus  Trip 
Marcia  Friedman 
Historical  Preservation 
Polly  Pierce 
The  Joys  ofTanglewood 
( Berkshire  Museum  Series) 
Ron  Winter 
Carol  Kosakoff 
Talks  & Walks 
Rita  Kaye 
Joyce  Kates 
Training  Coordinators 
Alexandra  Warshaw 
Rose  Foster 
Watch  13  Play 
Margery  Steinberg 
Judy  Borger 


Youth  Activities 
Brian  Rabuse 
Andrew  Garcia 

• 

MEMBERSHIP 
Rita  Blieberg,  Vice-Chair 

Administrative  Events 
Marsha  Burniske 
Elizabeth  Boudreau 
Database/New  Members 
Norma  Ruffer 
Ned  Dana 

Membership  Meetings 
Joyce  and  Ivan  Kates 
Personnel  Coordinator 
Mary  Spina 
Ready  Team 
Karen  Methven 
Susan  Barnes 
Retired  Volunteers  Club 
Judith  Cook 
Passes/Tickets 
Pat  Henneberry 
• 

TMC 

Ginger  Elvin,  Vice-Chair 

TMC  Lunch  Program 
Howard  and  Sue  Arkans 
Transportation  Coordinator 
Gus  Leibowitz 
Opening  Exercises 
Mary  Blair 
TOP  Picnic 
Arline  Breskin 
Rosalie  Beal 


^ CLASSICAL  CD  DELETIONS  & OVERRUNS  ^ 

Top  quality  LPs,  tapes,  CDs,  videos  and  books  from  $2.00.  Over  15,000  Classical 
titles  at  a fraction  of  their  original  prices. 

Just  3.8  miles  East  of  Stockbridge  on  Rte.  102  (follow  map  below) 
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RED  LION 
INN 

BERKSHIRE 
RECORD  OUTLET 

Summer  Retail  Hours:  Mon. -Sat.  10:00  AM-5:30  PM  (June  24-August  31) 

BERKSHIRE  RECORD  OUTLET 


Rte.  102,  Lee,  MA 


Website:  www.berkshirerecordoutlet.com 


(413)  243-4080 


Photo  courtesy  of  the  Trustees, 
Florence  Gould  Foundation 


IN  TRIBUTE  TO  FLORENCE  GOULD 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa 
Hall  is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco 

earthquake  of  1906 
destroyed  her  father’s 
printing  house,  and 
the  family  returned 
to  France.  Florence 
arrived  not  speaking 
a word  of  French, 
but  she  was  quick, 
intelligent,  and  mu- 
sically gifted,  and  by 
the  age  of  sixteen  she 
was  studying  voice 
at  the  Paris  Conser- 
vatory. Although  she 
asserted  throughout 
her  life  that  she  “had 
not  a drop  of  Ameri- 

Florence  returned  to  San  Francisco  with  her  new  husband,  an  American  architect,  at 
the  outbreak  of  World  War  I,  but  the  marriage  did  not  last  and  she  returned  to  France 
in  1917.  Following  the  Armistice,  she  recommenced  her  musical  studies,  and  was  often 
to  be  found  singing  in  the  salons  of  Paris,  along  with  the  likes  of  the  famous  Parisian 
entertainer  Collette.  It  was  at  such  an  event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould.  The  two  were  married  in  1923  and,  at 
her  husband’s  request,  Florence  gave  up  her  singing  career. 

The  Goulds  were  at  the  center  of  social  life  in  the  South  of  France  during  the  1920s 
and  1930s,  where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers. 
They  remained  in  France  throughout  World  War  II,  during  which  time  Florence  served 
as  a nurse  and  established  a famous  literary  salon  that  became  a center  of  intellectual  life 
in  wartime  Paris.  It  was  also  at  this  time  that  she  became  a patron  of  contemporary 
painters,  Braque  and  Picasso  among  them,  and  began  amassing  an  extraordinary  collec- 
tion of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould 
continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Honneur  by 
French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer 
to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established  personages, 
many  of  them  members  of  the  Academie.  She  also  surrounded  herself  with  the  leading 
European  and  American  art  collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her 
death,  her  art  collection  included  works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas, 
Gaugin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir,  and  Van  Gogh.  The  major- 
ity of  the  proceeds  from  the  sale  of  her  estate  was  given  to  the  Florence  Gould  Foun- 
dation, the  principal  purpose  of  which  is  to  foster  Franco- American  amity  and  collabo- 
ration. The  Florence  Gould  Foundation  endowed  the  auditorium  of  Seiji  Ozawa  Hall, 
naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named  other  cultural 
facilities  throughout  the  United  States  and  in  France.  The  Foundation  also  has  endowed 
a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young  French 
musicians. 


can  blood,”  she  remained  a U.S.  citizen  until  her  death  in  1983. 
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125  West  Bay  Road 
Amherst,  MA  0 1 002 
413.658.1100 
www.  pictu  rebookart.org 


SURPRISE  YOUR  EYES 


SMITH  COLLEGE 
MUSEUM  OF  ART 

ELM  STREET  AT  BEDFORD  TERRACE 
NORTHAMPTON.  MASSACHUSETTS 


American  and  European  masterworks 
Art  from  diverse  cultures 
Lively  changing  exhibitions 
Artist-designed  restrooms 
Museum  Shop  & Cafe 

For  more  information,  please  call  4 1 3.585.2760  or 
visit  www.smith.edu/artmuseum 


National  Yiddish  Book  Center  presents 

paper  bridge 

syWMER  ARTS  FESTiVal 

July  10- August  3,  2005 

A month  of  great  Jewish  music,  theatre,  dance  andflm! 

For  information  on  the  Paper  Bridge  Festival  or  our  other  public  events 
visit  WWW.YIDDISHBOOKCENTER.ORG  or  call  413  256-4900. 
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It’s  not  what  you  bring.  can^ranck 

I IQ-TIME  WINNER 

It’s  what  you  take  away.  Best  Destination  Spa 


As  we  all  know,  it’s  not  the  destination,  but  the  journey 
that  matters.  It’s  how  our  lives  take  shape.  How  our 
true  selves  are  revealed.  How  we  find  joy.  Canyon 
Ranch  can  guide  you  to  a feeling  so  light,  yet 
so  powerful,  it  enhances  your  life  forever. 
Your  journey  begins  with  us. 


CanyonKanch. 

^Tke  'Potoe-y  oj  Pvssikltityu 

Life  Enhancement  Resort™  • SpaClub™ 
Healthy  Living  Communities  • Skin  Care  Products 


800.742.9000  • CANYONRANCH.COM 


BARD 

AMERSCAPE 

Ltoi-lulv  8 - August  28,  2005 

OPERA 

Regina 

July  29,31,  August  3, 5,6 

Text  and  music  by  Marc  Blitzstein,  based  on  The  Little  Foxes 
by  Lillian  Heilman 

The  American  Symphony  Orchestra, 

conducted  by  Leon  Botstein,  music  director 
Directed  by  Peter  Schneider 
Set  design  by  Judy  Pfaff 
Costume  design  by  Garry  Lennon 
Lighting  design  by  Natasha  Katz 

Aaron  Copland.  America’s  most 

The  Tender  Land 

August  4,  6, 7, 10-12 

prominent  20th-century  composer, 

An  opera  by  Aaron  Copland 

is  the  gui omg  spirit  of  this  year  s 

Libretto  by  Erik  Johns 

IB  k. 

The  American  Symphony  Orchestra,  James  Bagwell  conducting 

H ? -v 'T-erScape  season.  Through 

7 opera,  dance,  music,  theater,  and  film. 

Directed  by  Erica  Schmidt 

DANCE 

■ s.;"-"erScape  will  explore  Copland’s 

Martha  Craham  Dance  Company 

w • 

works  and  influence,  bringing  to  life  one 

July  8-10 

Cave  of  the  Heart,  music  by  Samuel  Barber 

of  the  most  dynamic  and  tumultuous 

Herodiade,  music  by  Paul  Hindemith 

periods  in  America’s  history.  Experience 

Appalachian  Spring,  music  by  Aaron  Copland 

The  American  Symphony  Orchestra,  Aaron  Sherber  conducting 

a performing  arts  festival  like  no  other. 

Narration  by  Blythe  Danner 

in  a venue  you  can’t  find  anywhere 

THEATER 

else:  the  Richard  B.  Fisher  Center  for 

Rocket  to  the  Moon 

July  14-17,  22-24 

V.  the  Performing  Arts,  hailed  by  critics 

A play  by  Clifford  Odets 

as  “an  acoustic  jewel.” 
Bard  SummerScape  also  features  a 

Directed  by  Daniel  Fish 
JAZZ 

Vince  Giordano’s  Nighthawks 

August  26 

film  festival  and  late-night  cabaret 

programs,  including  Ann  Carlson 

Jazz  at  Lincoln  Center  Presents 

The  Flying  Neutrinos.  The  Hungry 
March  Band,  and  Gloria  Deluxe. 

The  Afro-Latin  Jazz  Orchestra 

August  27 

BARD  MUSIC  FESTIVAL 

Sixteenth  season 

For  tickets  and  information. 

Copland  and  His  World 

I * 

call  S45-758-7900  or  visit 

August  12-14, 19-21 

summerscape.bard.edu 

Two  weekends  of  concerts,  panels,  and  other  events  bring  the 

fMi  *9Ch*4ir.'  s. 

musical  world  of  American  composer  Aaron  Copland  to  life. 

MM  III’ 
r.i  m 1 1- 

MUSICAL  THEATER 

mwcRM**:  u-- 

The  Golden  Apple 

II 

August  28 

Bar  a Co  ege 

fey-  An.nand*e-cr>-i-uosrr'  \ •, 

Music  composed  by  Jerome  Moross 
Written  by  John  La  Touche 

Sixteenth  Annual  Bard  Music  Festival 


Copland 

and  His  World 

AUGUST  12-14  and  AUGUST  19-21,  2005 

The  Bard  Music  Festival’s  sixteenth  season  explores  the 
musical  world  of  American  composer  Aaron  Copland 
(1900-90)  with  concerts,  panels,  and  special  events  in 
the  Frank  Cehry-designed  Fisher  Center  and  other  venues 
on  Bard’s  scenic  mid-Hudson  Valley  campus. 


FRIDAY,  AUGUST  12 

PROGRAM  ONE 

AARON  COPLAND,  AN  AMERICAN  MASTER 
All-Copland  program 

SATURDAY,  AUGUST  13 

PROGRAM  TWO 

PARIS,  BOULANGER,  AND  JAZZ 
Works  by  Copland,  Milhaud,  Stravinsky, 
Thomson,  others 

PROGRAM  THREE 

COPLAND,  THE  EARLY  YEARS 
Works  by  Copland,  Antheil, Thomson; 
American  Symphony  Orchestra, 

Leon  Botstein,  conductor 

SUNDAY,  AUGUST  14 

PROGRAM  FOUR 

COPLAND,  ADVOCATE  OF  CONTEMPORARY 
AMERICAN  MUSIC 

Works  by  Copland,  Cowell,  Sessions,  Ives, 
Varese,  others 

PROGRAM  FIVE 

VARIETIES  OF  ENGAGEMENT: 

THE  AMERICAN  JEWISH  COMPOSERS 
Works  by  Copland,  Gershwin,  Rodgers,  Berlin, 
Goldmark,  others 

THE  RICHARD  B 

FISHER 

CENTER 

PERFORMING  ARTS 

at  bard  college  Annandale-on-Hudson,  New  York 

Tickets  range  from  $20  to  $55. 

Panels  and  symposia  are  free. 

For  ticket  information,  call  845-758-7900  or 
visit  www.bard.edu/bmf. 


FRIDAY,  AUGUST  19 

PROGRAM  SIX 

SOUTH  OF  THE  BORDER 

Works  by  Copland,  Revueltas,  Chavez, 

Villa-Lobos,  others 

SATURDAY,  AUGUST  20 

PROGRAM  SEVEN 

AARON  COPLAND  AND  THE  FOLK  REVIVAL 
Performance  with  Peggy  Seeger  and 
Mike  Seeger 

PROGRAM  EIGHT 

THE  LURE  OF  NEOCLASSICISM 

Works  by  Copland,  Stravinsky,  Diamond, 

Carter,  Bowles,  others 

SPECIAL  EVENT 

COPLAND’S  PIANO  FANTASY 
Performance  with  commentary  by 
Michael  Boriskin 

PROGRAM  NINE 

IN  SEARCH  OF  A NEW  NATIONAL  VOICE 
Works  by  Copland,  Barber,  Roy  Harris,  Kern; 
American  Symphony  Orchestra,  Leon  Botstein, 
conductor 

SUNDAY,  AUGUST  21 

PROGRAM  TEN 

TANGLEWOOD  AND  POSTWAR  TENSIONS 
Works  by  Copland,  Cage,  Boulez,  Foss, 

Del  Tredici,  Britten,  others 

PROGRAM  ELEVEN 

THE  TRIUMPH  OF  THE  AMERICAN  SYMPHONIC 
TRADITION 

Works  by  Copland,  Cowell,  Still,  Sessions,  others; 
American  Symphony  Orchestra,  Leon  Botstein, 
conductor 


It  won’t  be  a collectors’  item  someday.  It  already  is. 

Its  simplicity  is  already  prized  by  collectors.  Its  swan-like  forms 
are  already  on  display  in  museums  worldwide. 

Yet  this  new  pale  ivory  version  of  Eva  ZeisePs  legendary  1950s 
design  can  only  be  found  in  one  place. 

Classic  Century  Dinnerware.  In  dishwasher-safe  earthenware. 
Only  at  Crate  and  Barrel  and  crateandbarrel.com. 

Crate&Barrel 


Walter  H.  Scott 


ma<  JU&kAiJkte 

TrTrrf*  Tr  WWW  InlRrlnr  Tn^^fmPr 


Seiji  Ozawa  Hall  at  Tanglewood 
August  2 - August  18,  2005 

Table  of  Contents 


Tuesday,  August  2,  at  8:30  2 

MATTHIAS  GOERNE,  baritone;  ALEXANDER  SCHMALZ,  piano 
Songs  of  Beethoven,  Mahler,  Berg,  and  Wagner 

Wednesday,  August  3,  at  8:30  9 

AUSTRALIAN  CHAMBER  ORCHESTRA,  RICHARD  TOGNETTI, 
artistic  director  and  leader;  ANGELA  HEWITT,  piano 
Music  of  Vine,  J.S.  Bach,  and  Ravel  (arr.  Tognetti) 

Tuesday,  August  9,  at  8:30  16 

BOSTON  SYMPHONY  CHAMBER  PLAYERS;  JONATHAN  BISS, 
piano;  DAVID  WILSON-JOHNSON,  baritone 
Music  of  Mozart,  J.S.  Bach,  and  Brahms 

Thursday,  August  11,  at  8:30  28 

LEON  FLEISHER,  piano 

Music  of  J.S.  Bach,  Koston,  Perle,  Kirchner,  Sessions,  Bach  (arr.  Brahms), 
and  Schubert 

Monday,  August  15,  at  8:30  35 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 
Music  of  Beethoven  and  Strauss 

Tuesday,  August  16,  at  8:30  47 

YO-YO  MA,  cello;  EMANUEL  AX,  piano 
All-Beethoven  Program 

Thursday,  August  18,  at  8:30  55 

KALICHSTEIN-LAREDO-ROBINSON  TRIO 
Music  of  Mozart,  Tower,  and  Brahms 
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Tanglewood 


Tuesday,  August  2,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MATTHIAS  GOERNE,  baritone 
ALEXANDER  SCHMALCZ,  piano 


SEIJI  OZAWA  HALL 


The  audience  is  politely  requested  to  withhold  applause  until  the  end  of  each  group 
of  songs.  Please  do  not  applaud  after  the  individual  songs  in  each  group. 


BEETHOVEN  Six  Songs  to  Poems  of  Christian 

Fiirchtegott  Gellert,  Opus  48 
Bitten 

Die  Liebe  des  Nachsten 
Vom  Tode 

Die  Ehre  Gottes  aus  der  Natur 
Gottes  Macht  und  Vorsehung 
BuElied 


MAHLER  Phantasie  aus  Don  Juan 

Zu  Strafiburg  auf  der  Schanz 
Urlicht 

Ablosung  im  Sommer 

Um  schlimme  Kinder  artig  zu  machen 

Selbstgefiihl 


INTERMISSION 


Please  note  that  texts  and  translations  are  being  distributed  separately. 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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BERG 


Four  Lieder,  Opus  2 
Dem  Schmerz  sein  Recht 
Schlafend  tragt  man  mich 
Nun  ich  der  Riesen  Starksten  iiberwand 
Warm  die  Liifte 


WAGNER  Songs  to  Five  Poems  by  Mathilde  Wesendonck 

Der  Engel 
Stehe  still! 

Im  Treibhaus 

Schmerzen 

Traume 


NOTES  ON  THE  PROGRAM 

As  central  figures  in  the  great  German-Austrian  tradition,  all  the  composers  on  this 
concert  are  jusdy  celebrated  for  epoch-making  innovations  outside  the  field  of  song.  Yet, 
as  this  program  shows,  Beethoven,  Mahler,  Berg,  and  Wagner  were  all  capable  of  distilling 
their  most  essential  artistic  qualities  into  intimate,  and  thoroughly  idiomatic,  voice-and- 
piano  masterpieces. 

When  we  think  of  Ludwig  van  Beethoven  (1770-1827) 
and  his  supernal  achievements  in  the  symphony,  sonata,  and 
string  quartet,  we  sometimes  forget  that  for  many  years 
Beethoven  composed  the  finest,  most  substantial,  and  most 
durable  piano  songs  of  his  era — unsurpassed  until  Franz 
Schubert  came  into  his  own  in  1814.  Indeed,  Beethoven’s  first 
great  public  success  was  with  a vocal  work:  Adelaide , a scena 
that  appeared  in  1796,  quickly  found  its  way  to  almost  every 
piano  in  Vienna.  Unlike  Adelaide , with  its  operatic  and  concer- 
tante  features,  Beethoven’s  set  of  six  Gellert  songs,  completed 
in  early  1802,  exhibits  the  intimacy  that  would  typify  the  Romantic  Lied  to  come. 
Beethoven’s  choice  of  Gellert ’s  spiritual  texts  may  well  reflect  the  personal  crisis  he  faced 
at  this  time  of  his  fife.  He  had  recently  begun  to  tell  a few  friends  of  the  growing  deaf- 
ness he  had  long  attempted  to  conceal;  his  anguish  over  this  affliction  would  reach  a 
climax  later  in  1802,  in  the  cri  de  coeur  of  his  Heiligenstadt  Testament. 

Although  the  Gellert  Lieder  all  share  a unique  Beethovenian  tone  of  ethical  uplift, 
they  were  not  designed  as  a musically  unified  set.  However,  Beethoven  creates  a sense 
of  balance  by  keeping  the  first  five  songs  quite  brief  and  gnomic  (eliminating  some  of 
Gellert’s  stanzas),  while  allowing  the  final  “Song  of  Penitence”  to  serve  as  an  expansive 
culmination.  The  opening  “Bitten”  is  a richly  harmonized,  hymnodic  prelude  to  prayer. 
“Loving  one’s  neighbor”  deplores  hypocrisy  with  gentle  humor.  No.  3’s  musings  upon 
mortality  are  somberly  chromatic,  with  hollow  keyboard  octaves  underlining  the  admo- 
nition “Think,  O man,  of  your  death.”  The  best-known  of  the  songs,  “Die  Ehre  Gottes 
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aus  der  Natur"  intermixes  grandiosity  with  awestruck  meditation,  and  grandeur  also  suf- 
fuses the  economical  No.  5.  The  closing  song  begins  with  a sorrowful  Poco  adagio,  but 
the  expectation  of  God’s  grace  brings  a flowing,  confident  Allegro,  decorated  with  virtu- 
oso piano  ornament. 

***** 

Gustav  Mahler  (1860-1911)  was  already  a mature  artist  when  he  undertook  his 
great  cantata  Das  klagende  Lied  at  age  twenty.  The  present  Mahler  group  draws  largely 
from  his  “Songs  from  Youth,”  a collection  of  Lieder  produced 
in  the  1880s  and  early  ’90s.  While  some  of  these  lack  the 
composer’s  full  mature  measure  of  mordancy  and  pungency, 
the  real  Mahler  is  present  in  all.  “Phantasie  aus  Don  Juan” 
seems  to  be  one  of  the  few  surviving  examples  of  Mahler’s 
work  in  the  theater,  almost  certainly  penned  for  the  1887 
Leipzig  State  Theater  production  of  Tirso  de  Molina’s  semi- 
nal play  Don  Juan  (the  initial  literary  source  of  the  Don  Juan 
myth).  The  song’s  bittersweet  wistfulness  and  tonal  ambiguity 
are  quintessential  Mahlerian  tropes.  At  about  this  time, 
Mahler  discovered  Des  Knaben  Wunderhorn : a folk-poetry  col- 
lection that  would  inspire  him  for  the  next  dozen  years,  not  only  in  phantasmagoria! 
Lieder,  but  in  whole  movements  of  his  Second,  Third  and  Fourth  symphonies.  All  the 
remaining  songs  on  this  program  utilize  Wunderhorn  texts.  “Zu  Strafiburg  auf  der  Schanz,” 
from  its  atmospheric  posthorn  calls  through  its  military  funeral  march  mordancy  and 
its  final  bittersweet  melodic  arch,  penetrates  to  the  visceral  core  of  Mahler’s  eerie 
Wunderhorn  world.  Mahler  began  an  orchestral  version  but  abandoned  it,  perhaps 


[collaborative 


Collaboration  sometimes  comes  from  unexpected  partnerships — and  it  might 
surprise  you  that  our  most  important  source  of  revenue  is  from 
viewers  like  you.  Partner  with  us  today. 

Public  Television  for  western  New  England. 
www.wgby.org  • 800-781 -WGBY 
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because  the  song’s  brass  and  drum  effects  are  already  magnificently  suggestive  on  the 
piano.  Mahler  composed  “Urlicht”  in  1893  and  almost  immediately  inserted  it  into 
the  Second  Symphony.  Its  hymn-like  strains  limn  a solemn,  naive  portrait  of  a soul  at 
heaven’s  gate,  rising  to  a passionate  plea  for  salvation  before  the  blissful  close.  The  rustic 
“Ablosung  im  Sommer”  provided  material  for  the  scherzo  of  Mahler’s  Third  Symphony. 
Contrasting  the  plaintive  rough-hewn  vigor  of  cuckoo  music  with  liquid  purling 
nightingale  figurations,  the  composer  slyly  enlists  our  sympathy  for  the  former.  The 
cuckoo  is  also  prominent  in  the  lively  faux-naive,  faux- folk-  tune  bawdiness  of  “Um 
schlimme  Kinder  artig  zu  machen.”  “Selbstgefuhl”  is  a dance-song,  sparkling  with 
robust  wit  and  skittish  charm. 

***** 

Despite  their  low  opus  number,  the  dark,  ultra-intense  Opus  2 Lieder  of  Alban  Berg 
(1885-1935)  should  not  be  confused  with  the  composer’s  very  different  Seven  Early 

Songs.  The  latter  are  expertly  refurbished  student  pieces,  con- 
ceived in  a somewhat  unfocused  late-Romantic  idiom,  while 
the  Four  Songs,  Opus  2,  though  composed  only  a few  years 
later,  reveal  a mature  artist  well  on  his  way  to  modernist  leader- 
ship. Berg  conceives  the  songs  as  a unified  group.  No.  1 — with 
its  polarity  between  the  lulling  oblivion  of  stable  D minor 
strains  and  eruptions  of  memory  marked  by  dense,  dissonant 
chording — serves  as  a prelude  (on  a poem  by  Christian 
Friedrich  Hebbel)  to  three  lyrics  by  the  expressionist  poet 
Albert  Mombert.  Opening  the  first  Mombert  song,  evocative 
downward-sliding  harmonies  (stemming  from  rising  fourths 
in  the  bass)  go  on  to  support  a vocal  line  of  sinuous  nostalgia.  Later  in  the  group,  these 
harmonies  will  have  important  repercussions.  After  the  energetic  beginning  of  Opus  2, 
No.  3,  important  elements  from  No.  1 emerge — D minor  simplicity  and  rocking 
rhythm— to  mirror  a “white  fairy-tale  hand.”  No.  4 limns  summer  haze,  nightingale 
song,  and  drear  winter’s  cold  glittering  snow  before  building  to  the  desperate,  climactic 
cries  of  a deserted  woman.  Closing  fourths-harmonies  round  off  the  Mombert  trilogy. 

***** 

The  Wesendonck  Lieder  are  a double  anomaly  in  the  output  of  Richard  Wagner 
(1813-1883).  They  are  the  only  significant  Lieder  from  his  maturity,  which  was  devoted 
almost  exclusively  to  opera,  and  the  only  important  vocal 
work  for  which  he  did  not  provide  his  own  text.  The  poems 
here  are  by  Mathilde  von  Wesendonck,  the  wife  of  the  bene- 
factor who  proved  Wagner’s  salvation  during  his  early  years 
of  exile  in  Switzerland.  In  1857,  Wagner  began  composing  his 
pathbreaking  opera  Tristan  und  Isolde.  Like  his  self-destructive 
hero  Tristan,  who  plunged  into  a hopeless  love  affair  with  the 
wife  of  his  benefactor  King  Marke,  Wagner  became  romanti- 
cally embroiled  with  Mathilde,  resulting  in  a catastrophic  rup- 
ture with  his  patron.  While  often  heard  in  orchestral  versions, 
the  Wesendonck  Lieder  were  originally  written  with  piano 
accompaniment.  The  music  reveals  a Wagner  ripe  for  the  eroticism  of  Tristan.  Serenity 
dominates  the  opening  “Der  Engel”;  agitation  grows  to  an  ecstatic  climax  in  “Stehe  still,” 
and  rapturous,  almost  mystical  musing  follows.  “Im  Treibhaus”  anticipates  the  bleak 
prelude  to  Act  III  of  Tristan  (music  heard  here  would  be  recast  and  rhythmically  broad- 
ened in  the  opera).  In  the  following  song,  “Sorrows,”  the  tide  finds  embodiment  in  searing 


5 


recurrences  of  a dissonant  opening  chord.  Floating  in  continual  ethereality,  “Traume” 
provides  another  foretaste  of  Tristan — its  opening  is  a preliminary  version  of  the  opera’s 
Act  II  love  duet,  and  its  quiet,  harmonically  rapturous  keyboard  culmination  already  cel- 
ebrates Tristan  and  Isolde’s  “longed-for,  blissfully  sane  wish  never  again  to  awaken”  from 
the  throes  of  ecstasy. 

— Benjamin  Folkman 

Benjamin  Folkman  is  a New  York-based  annotator  whose  articles  have  appeared  in  Opera  News, 
Playbill,  Stagebi/l,  Performing  Arts,  and  numerous  other  publications.  He  is  also  President  of  the 
Tcherepnin  Society. 


GUEST  ARTISTS 


Matthias  Goerne 

Matthias  Goerne  has  received  worldwide  praise  for  his  interpretations  of 
Lieder.  He  is  a frequent  guest  at  such  prestigious  venues  as  Carnegie  Hall 
and  London’s  Wigmore  Hall;  among  his  musical  partners  are  renowned 
pianists  Leif  Ove  Andsnes,  Alfred  Brendel,  Christoph  Eschenbach,  and 
Elisabeth  Leonskaja.  Mr.  Goerne  is  equally  acclaimed  on  the  concert 
stage,  appearing  with  the  world’s  foremost  orchestras  and  conductors  at 
the  leading  venues.  Highlights  of  his  2004-05  season  included  concerts 
with  the  National  Symphony  in  Washington  under  Leonard  Slatkin,  the 
Orchestre  de  Paris  under  Christoph  Eschenbach,  and  the  Gewandhausorchester  under  Herbert 
Blomstedt;  his  debut  in  the  title  role  of  Bluebeard  in  concert  with  the  Berlin  Philharmonic 
under  Peter  Eotvos;  and  tours  with  the  Concentus  Musicus  and  Nikolaus  Harnoncourt  and 
with  the  Gustav  Mahler  Youth  Orchestra  under  Ingo  Metzmacher.  As  an  opera  performer, 


cc-k.  t i 11  r ■ i • i rr  i r • i 

family 

the  kind  of  help  we 


Partners 


Our  premier  evaluative  and  residential  service 
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McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
of  Massachusetts  General  Hospital  and  a member  of  Partners  Healthcare. 
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Matthias  Goerne  has  appeared  at  the  Salzburg  Festival,  the  Metropolitan  Opera  in  New 
York,  the  Royal  Opera  House,  Covent  Garden  ( Wozzeck  under  Antonio  Pappano),  Dresden’s 
Semperoper  (as  Wolfram  in  Tannhauser),  and  Zurich  Opera,  among  others.  In  the  2004-05 
season  he  sang  Wozzeck  at  the  Saito  Kinen  Festival  in  Japan  under  Seiji  Ozawa,  Kasim  in 
Henze’s  L'Upupa  at  the  Teatro  Real  in  Madrid,  and  Papageno  in  Juhe  Taymor’s  new  produc- 
tion of  The  Magic  Flute  at  the  Metropolitan  Opera  under  James  Levine.  Matthias  Goerne 
has  an  exclusive  contract  with  Decca  for  solo  recordings,  many  of  which  have  received  presti- 
gious awards.  Recent  releases  include  his  recordings  of  Schubert’s  Winterreise  with  Alfred 
Brendel,  Schumann  songs  with  Eric  Schneider,  and,  most  recently,  Schubert’s  Schwanengesang, 
again  with  Brendel,  released  in  spring  2005.  In  2001  Mr.  Goerne  was  appointed  an  Honorary 
Member  of  the  Royal  Academy  of  Music  and  Professor  for  Lied  Interpretation  at  the  Schu- 
mann Hochschule  in  Diisseldorf.  Born  in  Weimar,  he  studied  with  Hans-Joachim  Beyer  in 
Leipzig,  with  Elisabeth  Schwarzkopf,  and  with  Dietrich  Fischer-Dieskau.  Having  previously 
appeared  with  the  Boston  Symphony  Orchestra  at  Tanglewood  in  2001  and  2002,  he  rejoins 
the  orchestra  here  this  coming  Friday  night,  with  Ingo  Metzmacher  conducting,  for  selec- 
tions from  Mahler’s  Des  Knaben  Wunderhom  settings. 

Alexander  Schmalcz 

Born  in  Weimar,  Germany,  pianist  Alexander  Schmalcz  began  his  piano 
studies  at  the  age  of  ten  in  Dresden  as  a member  of  the  Dresdner  Kreuz- 
chor,  the  renowned  German  boys’  choir.  He  continued  his  musical  studies 
in  Dresden  and  Utrecht,  and  in  1993  moved  to  London  to  study  with  lain 
Burnside  and  Graham  Johnson  at  the  Guildhall  School  of  Music  and 
Drama.  He  also  took  part  in  master  classes  with  Irwin  Gage,  Roger 
Vignoles,  Peter  Schreier,  Thomas  Quasthoff,  Charles-Andre  Linale,  and 
Kyoko  Hashimoto.  In  1996  he  was  awarded  the  Megan  Foster  Accompani- 
ment Prize  and  the  Gerald  Moore  Award.  His  piano  trio,  the  Pantoum  Trio,  won  the  Nether- 
lands lmpresariaat  Competition  in  Amsterdam.  He  has  performed  all  over  Europe,  Japan,  and 
the  United  States,  including  such  prestigious  venues  as  London’s  Wigmore  Hall,  Amsterdam’s 
Concertgebouw,  the  Frauenkirche  in  Dresden,  the  Royal  Opera  House— Covent  Garden,  the 
92nd  Street  Y in  New  York,  and  the  Vatican.  Mr.  Schmalcz  has  been  a guest  at  such  interna- 
tional festivals  as  Stuttgart’s  European  Music  Festival  and  Hitzacker  in  Germany,  Windsor 
in  England,  and  Lanciano  in  Italy.  He  has  made  numerous  recordings  for  the  BBC,  Nether- 
lands Radio,  and  German  Radio.  As  an  accompanist  he  works  regularly  with  singers  including 
Jorg  Hempel,  Peter  Schreier,  and  Matthias  Goerne.  Since  1999,  Mr.  Schmalcz  has  combined 
his  international  career  with  a teaching  position  at  the  Robert-Schumann-Hochschule 
Diisseldorf.  Recent  engagements  include  recitals  at  Wigmore  Hall  with  Marcus  Ullmann 
and  Stephan  Loges,  several  recitals  with  Peter  Schreier  in  Germany,  and  recital  tours  with 
Stephan  Loges  and  Jorg  Hempel  throughout  the  United  States,  as  well  as  a recital  tour 
of  Japan.  Future  plans  include  recitals  with  all  of  these  artists  throughout  Europe  and  the 
United  States. 
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Wynton  Marsalis 


Judy  Drucker’s 

rONCERT  ASSOCIATION! 

V>  IJ 

A not  for  profit  organization 

Premier  Presenters  of  the  World  s Greatest  Music  & Dance 
Robert  F.  Hudson,  Jr.,  Chairman  of  the  Board 
Judy  Drucker,  President,  .Artistic  Director  & C.E.O. 


The  Stars  Shine  As  Blight 
As  The  Sun  In  South  Florida... 


The  sun  shines  brightly  in  Miami  Beach  and 
Fort  Lauderdale,  but  it’s  our  stars  that  really  make  these 
cities  hot!  Every  year,  Judy  Drucker’s  Concert  Association 
of  Florida  presents  the  world's  greatest  classical  soloists 
and  orchestras,  opera  singers  and  dance  and  ballet  com- 
panies in  two  of  the  world's  most  beautiful  and  dynamic 
cities,  Miami  Beach  and  Fort  Lauderdale. 

How  hot  is  our  series?  Our  2005-2006  season  features 
38  soloists  and  orchestras  that  have  combined  to  win  a 
total  of  90  Grammy®  Awards,  not  to  mention  a litany  of 
other  accolades  and  awards!  .Artists  include: 


• Itzhak  Perlman,  violinist  and 

• Pinchas  Zukerman, violinist  & violist 

Together 

• Renee  Fleming,  soprano 

• Joshua  Bell,  violinist 

• Lang  Lang,  pianist 

• Yefim  Bronfman,  pianist 

• Emanuel  Ax,  pianist 

• Vladimir  Feltsman,  pianist 

• Dmitri  Hvorostovsky,  baritone 

• Wynton  Marsalis,  trumpet 

• The  Cleveland  Orchestra 

• The  Philadelphia  Orchestra 

• Alvin  Ailey  American  Dance  Theater 

• Julio  Bocca 

.All  these  world  renowned  stars  and  others  will  visit 


South  Florida  this  season. . . and  so  should  you. 
Call  for  a free  brochure  or  to  make  a date  with 
the  world’s  greatest  performers  in  paradise. 
Toll-free:  1-877-433-3200,  ext.  301 
www.concertfla.org 

BR0WARD  na  S® 


daire's  . 


o 

culture 

Art/ 

council 


These  concerts  are  sponsored  by  the  Concert  Association  of  Florida,  Inc.  with  the  support  of  the  Flonda  Dept  of 
State.  Division  of  Cultural  Affairs  and  the  Ronda  Arts  Council;  and  the  Miami-Dade  County  Board  of  County 
Commissioners,  the  City  of  Miami  Beach,  and  the  Miami  Beach  Cultural  Arts  Council.  A copy  of  the  registration 
and  financial  information  may  be  obtained  from  the  division  of  Consumer  Services  by  calling  toll-free  1-800-435- 
7325  within  the  state  Registration  does  not  imply  endorsement  approval  or  recommendation  by  the  state.  All 
performances,  artists,  dates,  venues  and  programs  are  subject  to  change 
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SEIJI  OZAWA  HALL 


Wednesday,  August  3,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

AUSTRALIAN  CHAMBER  ORCHESTRA 
RICHARD  TOGNETTI,  Artistic  Director  and  Leader 


VINE 
J.S.  BACH 


J.S.  BACH 


RAVEL 


Smith's  Alchemy 

Keyboard  Concerto  in  D minor,  BWV  1052 

Allegro 

Adagio 

Allegro 

ANGELA  HEWITT,  piano 


INTERMISSION 


Keyboard  Concerto  in  F minor,  BWV  1056 

[Allegro] 

Largo 

Presto 

Ms.  HEWITT 
String  Quartet  in  F 

(arranged  by  Richard  Tognetti  for  string  orchestra) 
Allegro  moderato.  Tres  doux 
Assez  vif.  Tres  rhythme 
Tres  lent 
Vif  et  agite 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


9 


You  can  make  yourself 
look  beautiful  or  you 
can  look  after  your  skin. 


With  Jane  Iredale 
you  can  do  both. 


jcLKtcirtclatc^ 

THE  SKIN  CARE  MAKEUP™ 


For  more  information, 
call  800.762.1 132 
www.janeiredale.com 


mHHH 


mama 


THE  BEST 
PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 


Acting  as  if  a chemical  dependency  problem  doesn't  exist  won't  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real  hope. 

Call  us  and  make  tonight's  performance  the  last.  13  HAZELDEN' 

Minnesota  • Oregon  • Illinois  • New  York 
800-257-7800  • www.hazelden.org 

I 

I ©2005  Hazelden  Foundation 


10 


Ken  Martin  ©2000 


NOTES  ON  THE  PROGRAM 


Millions  of  Americans  have  heard  the  music  of  Carl  Vine  (born  October  8,  1954,  in 
Perth,  Australia;  now  living  in  Sydney),  most  of  them  probably  unknowingly,  for  it  was 

0 Vine  who  wrote  the  “Sydney  2000”  presentation  for  the 

Closing  Ceremony  of  the  1996  Adanta  Olympics.  Vine  also 
arranged  the  Australian  National  Anthem  and,  in  addition, 
has  much  music  for  film,  television,  theater,  and  dance  to  his 
credit.  Primarily  though,  he  is  a composer  of  serious  classical 
music,  with  a catalogue  that  includes  six  symphonies  (including 
a quixotically  numbered  4.2  and  a Choral  Symphony ),  six  con- 
certos (the  most  recent  for  cellist  Steven  Isserlis),  four  string 
quartets  (the  fourth  premiered  just  last  year  by  the  Takacs 
Quartet),  and  electronic  music.  Since  2000  he  has  been  artistic 
director  of  Musica  Viva  Australia,  the  largest  chamber  music 
entrepreneur  in  the  world.  Earlier  this  year  he  won  the  Don  Banks  Music  Award,  the 
highest  accolade  given  to  an  artist  by  the  Music  Board  of  the  Australia  Council  for  the 
Arts. 

Smith’s  Alchemy  is  Vine’s  own  arrangement  for  string  orchestra  of  his  String  Quartet 
No.  3.  The  quartet  was  premiered  in  1994  by  London’s  Smith  Quartet,  which  had  com- 
missioned it.  Six  years  later  an  Australian  group,  the  Goldner  Quartet,  performed  it 
at  the  opening  of  the  Angel  Place  Recital  Hall  in  Sydney.  Richard  Tognetti  was  in  the 
audience  that  night,  and  asked  the  composer  if  the  work  might  be  arranged  for  his 
Australian  Chamber  Orchestra.  The  result  was  Smith's  Alchemy.  “The  intention  of  the 
original  work,”  writes  Vine,  “was  to  transform  four  stringed  instruments  into  a single 
‘super’  instrument  while  capitalizing  on  their  natural  singing  qualities — a kind  of  aural 
alchemy.” 

The  fifteen-minute  work  is  in  three  connected  movements.  The  first  opens  with  a 
curious  textural  pattern  consisting  of  an  intervallic  series  rising  through  four  octaves 
of  strings,  while  simultaneously  a different  series  played  pizzicato  and  slightly  more 
slowly  descends.  Interspersed  or  heard  concurrently  with  this  pattern  (or  variants  there- 
of) are  several  subordinate  ideas,  but  texture  remains  the  guiding  principle.  The  tenderly 
reflective  second  movement  features  solo  instruments  in  wide-ranging,  semi-impro- 
visatory  arcs  of  sound.  Demonic  propulsion  and  asymmetrical  meters  inform  the  final 
movement,  which  does  not  so  much  end  as  come  to  a crashing  halt. 

***** 

In  1729,  six  years  after  accepting  his  new  position  in  Leipzig,  Johann  Sebastian  Bach 
(1685-1750)  also  took  over  direction  of  the  city’s  Collegium  Musicum,  founded  in  1702 
by  Telemann.  This  loosely  organized  group  of  amateur  musi- 
cians performed  in  and  around  Leipzig,  mainly  in  Zimmer- 
mann’s  coffee  house.  With  little  time  to  compose  new  music 
for  this  purely  instrumental  ensemble  (Lutheran  Leipzig  kept 
him  very  busy  writing  vocal  and  choral  music),  Bach  often 
resorted  to  recycling  older  material.  With  harpsichordists 
abounding,  including  two  of  Bach’s  own  sons  and  several  of 
his  pupils,  there  was  ample  incentive  for  works  featuring  this 
instrument.  The  D minor  keyboard  concerto  (often  today  called 
Bach’s  “Concerto  No.  1,”  a designation  certainly  not  his  own) 
derived  originally  from  a violin  concerto  of  ten  or  more  years 
earlier.  Connoisseurs  of  Bach’s  two  hundred-plus  cantatas  will  also  recognize  the  con- 
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certo’s  first  and  second  movements  in  Cantata  No.  146  (Wir  miissen  durch  viel  Triibsal  in 
das  Reich  Gottes  eingehen)  and  the  third  movement  in  No.  188  (Ich  babe  meine  Zuversicht), 
both  dating  from  the  late  1720s. 

The  D minor  concerto  is  probably  the  grandest  and  surely  the  best-known  of  Bach’s 
keyboard  concertos.  Its  bigness  of  conception  is  announced  in  the  unison  orchestral 
ritornello  of  the  opening  bars,  which  recurs  several  times  in  various  keys  throughout  the 
movement,  rather  like  pillars  between  which  the  soloist  weaves  its  own  material.  The 
slow  movement  might  be  termed  a “modulating  passacaglia,”  as  it  is  constructed  on  a 
repeating  sequence  of  notes  in  the  bass,  which  changes  key  several  times.  Over  this  fig- 
ure, the  keyboard  slowly  spins  out  a song  of  melancholy  and  gentle  arabesques.  The 
final  movement  returns  to  the  mood,  key,  and  energetic  brilliance  of  the  first. 

The  F minor  concerto  (“No.  5”)  may  be  the  shortest  of  Bach’s  seven  solo  keyboard 
concertos,  but  it  is  a densely  packed  work — taut,  earnest,  and  bristling  with  energy.  The 
outer  movements  consist  of  passages  of  orchestral  tutti  (strings  only)  alternating  with 
solo  episodes.  The  central  Largo  movement  belongs  entirely  to  the  soloist,  who  sings  a 
lively,  continuously  evolving,  highly  ornamented  cantilena  supported  only  by  discreet 
pizzicato  accompaniment.  An  air  of  refined  nobility  and  peace  infuses  the  music. 

***** 

Maurice  Ravel  (1875-1937)  wrote  his  only  string  quartet  in  1902-03  when  he  was 
twenty-seven  and  still  studying  at  the  Paris  Conservatoire.  Yet  this  work  is  anything  but 
a student  composition.  His  first  large-scale  work,  the  quartet 
shows  a thorough  synthesis  of  the  formal  clarity  and  logic  of 
Mozart,  the  elegant  craftsmanship  of  his  teacher  Gabriel 
Faure  (to  whom  it  is  dedicated),  the  sensuous  Impressionism 
of  Debussy,  and  elements  of  Spanish  and  Far  Eastern  musics, 
all  welded  into  a distinctively  personal  style.  The  first  per- 
formance was  given  on  May  5, 1904,  by  the  Heymann  Quartet 
in  Paris. 

Exactly  a century  after  Ravel  wrote  this  quartet,  Richard 
Tognetti  arranged  it  for  his  Australian  Chamber  Orchestra. 
Tognetti  might  well  have  simply  assigned  multiple  players  to 
each  part,  added  a few  discreet  notes  for  the  double  bass,  and  left  things  at  that.  But  he 
has  gone  considerably  further,  using  creative  touches  such  as  giving  the  double  bass 
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some  impressive  low  notes  for  added  richness,  alternating  solo  and  tutti  passages,  and 
even  combining  solo  and  tutti  parts.  Notable  touches  include,  at  one  point  in  the  second 
movement,  a passage  for  the  double  bass  playing  higher  than  the  cellos,  and  a fourth- 
movement  climax  of  truly  orchestral  scope  and  power. 

The  quartet  opens  with  a gracious,  tranquil  theme  unequivocally  in  F major  yet 
indulging  in  frequent  harmonic  sidesteps.  The  sweetly  melodic  second  theme  (actually, 
part  of  the  first  theme  group,  and  initiated  by  the  solo  first  violin)  has  a freshness  and 
spontaneity  light  as  an  ocean  breeze.  The  true  second  subject  in  a contrasting  key  of  this 
sonata-form  movement  is  equally  lyrical.  It  too  is  heard  in  the  first  violins,  but  doubled 
two  octaves  lower  in  the  violas — an  inspired  touch  of  instrumental  color. 

Some  listeners  hear  the  imitation  of  a Javanese  gamelan  orchestra  in  the  second 
movement  (a  scherzo  in  all  but  name),  others  hear  the  strumming  of  a Spanish  guitar. 
First  violins  and  cellos  play  one  rhythm  (3/4,  with  three  groups  of  two  eighth-notes) 
against  the  inner  voices  playing  another  (6/8,  with  two  groups  of  three).  The  initial 
playful  pizzicato  (plucked)  figure  alternates  with  a lyrical,  bowed  theme.  In  contrast  to 
all  this  rhythmic  activity,  the  central  Trio  section  provides  a moment  of  quiet  brooding. 

The  third  movement  exudes  a rhapsodic  air  with  its  episodic  construction,  frequent 
shifts  of  tempo,  unusual  timbres,  subdy  veiled  colors,  and  whiffs  of  breezes  from  far-away, 
mysterious  lands.  Mutes  are  used  much  of  the  time. 

The  finale  is  a vigorous  romp  in  5/8  meter.  A theme  from  the  first  movement, 
reworked  from  4/4  to  3/4  meter,  serves  as  one  of  the  contrasting  ideas  for  this  movement, 
and  is  heard  several  times  in  alternation  with  the  rapid-fire  5/8  material. 

— Robert  Markow 

Robert  Markow  provides  program  notes  for  the  major  orchestras  of  Montreal,  Ottawa, 
Minneapolis,  Salt  Lake  City,  and  New  Orleans,  among  others,  and  for  concert  venues 
across  North  America  including  Lincoln  Center  and  Carnegie  Hall. 


GUEST  ARTISTS 

Richard  Tognetti,  Artistic  Director  and  Leader 

Richard  Tognetti  studied  at  the  Sydney  Conservatorium  of  Music  with  Alice  Waten  and  at 
the  Berne  Conservatory  with  Igor  Ozim,  where  he  was  awarded  the  Tschumi  Prize  in  1989. 
In  that  same  year  he  took  up  the  position  of  artistic  director  and  leader  of  the  Australian 
Chamber  Orchestra.  He  has  developed  a keen  sensibility  for  performing  music  on  period, 
modern,  and  electric  instruments  with  the  pioneering  spirit  of  early  music  performers  in  the 
1970s.  His  arrangements  of  works  by  Janacek,  Szymanowski,  Paganini,  Beethoven,  Ravel, 
and  Satie,  among  others,  have  served  to  expand  the  chamber  orchestra  repertoire.  In  con- 
junction with  winemakers  Bob  Roberts  and  Susie  Roberts,  Mr.  Tognetti  produces  and  is 
artistic  director  of  the  annual  Huntington  Festival  in  Mudgee,  New  South  Wales.  He  has 
directed  the  ACO  and  appeared  as  soloist  on  nearly  twenty  international  tours  spanning 
nineteen  countries.  He  has  performed  at  the  Salzburg  Festival  and  played  Brahms’s  Double 
Concerto  with  Pieter  Wispelwey  and  Frans  Brueggen.  In  1998  he  gave  the  Australian  pre- 
miere of  Ligeti’s  Violin  Concerto  with  the  Sydney  Symphony  Orchestra.  With  rock  musician 
Iva  Davies  he  co-wrote  and  performed  on  electric  violin  The  Ghost  of  Time  for  an  interna- 
tional millennium  broadcast  with  the  Sydney  Symphony  Orchestra  on  December  31,  1999, 
at  the  Sydney  Opera  House;  in  October  2003  he  performed  with  accordionist  James  Crabb 
at  the  opening  ceremony  of  the  Rugby  World  Cup  in  Sydney.  He  co-composed  the  score  to 
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Peter  Weir’s  film  Master  and  Commander:  The  Far  Side  of  the  World , was  violin  tutor  for  its 
star,  Russell  Crowe,  and  is  featured  on  the  soundtrack  as  soloist.  CD  releases  with  the  ACO 
include  Beethoven’s  Violin  Concerto  on  ABC  Classics,  and  three  recent  discs  for  Chandos, 
featuring  music  by  Piazzolla,  Sculthorpe,  and  three  of  his  own  quartet  arrangements.  His  col- 
laboration with  rock  singer  Peter  Garrett  and  cartoonist/philosopher  Michael  Leunig  resulted 
in  a best-selling  recording  of  The  Carnival  of  the  Animals  accompanying  a book  of  Leunig 
text  and  illustrations.  Highly  successful  2001  Sydney  Festival  performances  of  Mozart’s 
Mitridate,  re  di  Ponto  marked  Mr.  Tognetti’s  debut  as  an  opera  conductor.  He  has  received 
three  honorary  doctoral  degrees,  from  the  universities  of  Wollongong,  Sydney,  and  Western 
Australia.  Highlights  of  the  forthcoming  season  include  solo  engagements  with  the  Handel 
8c  Haydn  Society  in  Boston  and  with  the  Hong  Kong  Philharmonic,  as  well  as  a European 
tour  with  the  ACO.  Mr.  Tognetti,  who  was  made  a National  Living  Treasure  in  1999,  per- 
forms on  a 1759  J.B.  Guadagnini  violin,  using  a combination  of  raw  gut  and  steel  strings. 

The  violin  was  purchased  by  the  Commonwealth  Bank  of  Australia  for  its  Fine  Art  collec- 
tion and  has  been  lent  to  Richard  Tognetti  on  a semi-permanent  basis. 


Australian  Chamber  Orchestra 

Founded  in  1975,  the  Australian  Chamber  Orchestra  has  built  an  international  reputation  for 
its  artistic  excellence  and  adventurous  programming.  Unmatched  in  its  provocative  expansion 
of  the  chamber  orchestra  repertoire,  the  ACO’s  stylistic  versatility  allows  it  to  perform  on 
modern  or  period  instruments,  as  a small  chamber  group,  as  a small  symphony  orchestra,  and 
as  an  electro-acoustic  ensemble.  ACO  Artistic  Director  and  Leader  Richard  Tognetti  assumed 
his  position  in  1989.  Under  his  leadership  the  ACO  has  worked  with  such  celebrated  soloists 
as  Stephen  Hough,  Lorraine  Hunt  Lieberson,  Yvonne  Kenny,  Steven  Isserlis,  Christian 
Lindberg,  Barry  Tuckwell,  John  Williams,  Pieter  Wispelwey,  Pekka  Kuusisto,  Angela  Hewitt, 
and  Imogen  Cooper.  The  ACO’s  national  concert  season — more  than  80  performances  every 
year  in  Melbourne,  Adelaide,  Brisbane,  Canberra,  Newcastle,  Perth,  Sydney,  and  Wollongong, 
as  well  as  regular  regional  tours — gives  it  the  largest  subscription  audience  base  for  a chamber 
orchestra  in  the  world.  Regular  international  tours  to  Asia,  Europe,  and  the  United  States 
have  drawn  outstanding  reviews  for  its  performances  at  many  of  the  world’s  prestigious  con- 
cert halls,  including  Amsterdam’s  Concertgebouw,  London’s  Wigmore  Hall,  New  York’s 
Carnegie  Hall  and  Lincoln  Center,  Vienna’s  Musikverein,  Birmingham’s  Symphony  Hall, 
and  Washington  D.C.’s  Kennedy  Center.  In  1999  the  ACO  established  a new  chamber  choir, 
ACO  Voices,  which  made  its  debut  to  critical  acclaim  in  Handel’s  Messiah.  Numerous 
recordings  are  available  on  Channel  Classics,  Sony,  and  ABC  Classics  featuring  repertoire 
ranging  from  Bach,  Mozart,  Beethoven,  and  Schubert  to  Shostakovich  and  Australia’s  Peter 
Sculthorpe.  Chandos  released  string  quartets  by  Szymanowski,  Janacek,  and  Haas,  arranged 
for  string  orchestra  by  Richard  Tognetti,  in  2002,  followed  in  2003  by  a CD  of  string  music 
by  Sculthorpe.  Both  were  chosen  by  BBC  Music  Magazine  as  “Pick  of  the  Month”  and 
awarded  five  stars  for  sound  and  five  stars  for  performance.  2003  also  saw  Orfeo’s  release  of 
cello  masterworks  with  Daniel  Muller-Schott  and  the  ACO,  directed  by  Richard  Tognetti. 
Two  recent  CD  releases  are  “Song  of  the  Angel”  (Chandos)  with  classical  accordionist  James 
Crabb  playing  music  by  Piazzolla,  and  “Musical  Renegades”  (ABC  Classics),  a two-disc  set 
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containing  live  performances  of  music  featured  in  the  documentary  Musical  Renegades,  which 
is  also  available  on  DVD.  In  mid-2004,  “Classical  Trombone  Concertos”  with  Christian 
Lindberg  appeared  on  the  BIS  label  to  outstanding  reviews.  Most  recently,  Hyperion  has 
released  two  highly  acclaimed  CDs  of  keyboard  concertos  by  Bach  with  soloist  Angela 
Hewitt  and  the  ACO  directed  by  Richard  Tognetti.  In  2004  the  ACO  toured  to  the  United 
States  with  Piotr  Anderszewski  and  Dawn  Upshaw.  In  2005  the  ACO  collaborates  with 
some  of  the  world’s  finest  artists,  including  pianists  Angela  Hewitt  and  Steven  Osborne, 
violinist  Kolja  Blacher,  flutist  Emmanuel  Pahud,  and  cellist  Peter  Wispelwey.  The  ACO 
appears  in  attire  designed  by  Akira  Isogawa. 


Australian  Chamber  Orchestra 


Violins 

Richard  Tognetti, 

Artistic  Director  and  leader 
Helena  Rathbone, 
principal  2nd  violin 
Satu  Vanska, 
assistant  leader 
Lorna  Cumming 
Alice  Evans 
Aiko  Goto 
Mark  Ingwersen 
Ilya  Isakovich 
Zoe  Black 
Jane  Piper 


Violas 

Caroline  Henbest, 
guest  principal 
Nicole  Divall 
Stephen  King 

Cellos 

Emma-Jane  Murphy, 
principal 
Melissa  Barnard 
Molly  Kadarauch 


Bass 

Maxime  Bibeau, 
principal 

Harpsichord 
Erin  Helyard 

General  Manager 
William  Gillespie  OAM 

Orchestra  Manager 
Damien  Low 


Angela  Hewitt  has  established  herself  at  the  highest  level  over  the  last  few 
years,  particularly  through  her  award-winning  recordings  for  Hyperion. 
She  has  just  completed  a ten-year  project  to  record  all  the  major  keyboard 
works  of  Bach,  and  her  discography  also  includes  CDs  of  Granados, 
Messiaen,  Ravel,  the  complete  Chopin  nocturnes,  and  the  second  install- 
ment in  her  series  of  Couperin  recordings.  In  the  2004-05  season  Ms. 
Hewitt  made  her  recital  debut  in  the  Royal  Festival  Hall,  London,  as  part 
of  the  International  Piano  Series.  Other  highlights  included  recitals  at  the 
Prague  Spring,  Schleswig-Holstein,  and  Lucerne  Piano  festivals,  as  well  as  in  Carnegie  Hall, 
New  York.  She  performs  concertos  with  the  DSO  Berlin,  Malmo  Symphony,  and  Cleveland 
Orchestra,  and  makes  her  debut  with  the  London  Philharmonic  with  Mark  Elder.  Angela 
Hewitt’s  own  Trasimeno  Music  Festival  took  place  for  the  first  time  in  Umbria,  Italy,  in  July 
2005,  featuring  local  and  international  artists,  as  well  as  recitals,  concertos,  and  chamber 
music  performed  by  Ms.  Hewitt  herself.  In  the  2003-04  season  she  gave  four  concerts  in 
major  London  halls,  all  of  which  sold  out  months  in  advance;  also  in  2003-04  she  made  her 
concerto  debut  with  the  Cleveland  Orchestra  led  by  Paavo  Jarvi,  and  gave  a highly  successful 
recital  tour  of  Japan.  Born  into  a musical  family,  Ms.  Hewitt  began  her  piano  studies  at  age 
three,  performing  in  public  at  four  and  winning  her  first  scholarship  a year  later.  She  then 
went  on  to  study  with  French  pianist  Jean-Paul  Sevilla  at  the  University  of  Ottawa.  In  1985 
she  won  the  Toronto  International  Bach  Piano  Competition.  Angela  Hewitt  was  awarded 
the  first  ever  BBC  Radio  3 Listener’s  Award  (Royal  Philharmonic  Society  Awards)  in  2003. 
She  lives  in  London,  Canada,  and  Umbria,  Italy. 


Angela  Hewitt 
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Stu  Rosner 


Tanglewood 

SEIJI  OZAWA  HALL 

Tuesday,  August  9,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
MALCOLM  LOWE,  violin  JOHN  FERRILLO,  oboe 

HALDAN  MARTINSON,  violin  WILLIAM  R.  HUDGINS,  clarinet 
STEVEN  ANSELL,  viola  RICHARD  SVOBODA,  bassoons 

JULES  ESKIN,  cello  JAMES  SOMMERVILLE,  horn 

EDWIN  BARKER,  double  bass 
with 

JONATHAN  BISS,  piano 

DAVID  WILSON-JOHNSON,  baritone 

and 

John  Finney,  organ 


MOZART 


MOZART 


from  Six  Preludes  and  Fugues,  K.404a, 
for  violin,  viola,  and  cello 
Prelude  (Adagio)  and  Fugue  in  F,  K.404a,  No.  3 (the 
fugue  arranged  from  Bach’s  Well-tempered  Clavier , 
Book  II,  No.  13,  originally  in  F-sharp) 

Messrs.  LOWE,  ANSELL,  and  ESKIN 

Quintet  in  E-flat  for  piano,  oboe,  clarinet, 
horn,  and  bassoon,  K.452 
Largo — Allegro  moderato 
Larghetto 

Rondo:  Allegro  moderato 

Messrs.  BISS,  FERRILLO,  HUDGINS, 
SOMMERVILLE,  and  SVOBODA 


INTERMISSION 
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J.S.  BACH  Cantata  No.  82,  Ich  habe genug 

Aria:  Ich  habe  genug 
Recitative:  Ich  habe  genug! 

Aria:  Schlummert  ein 
Recitative:  Mein  Gott!  wann  kommt 
das  Schone:  Nun! 

Aria:  Ich  freue  mich  auf  meinen  Tod 

DAVID  WILSON-JOHNSON,  baritone 
Mr.  FERRILLO;  Messrs.  LOWE,  MARTINSON, 
ANSELL,  ESKIN,  and  BARKER;  Mr.  FINNEY 

Text  and  translation  begin  on  page  20. 

BRAHMS  Trio  in  E-flat  for  violin,  horn,  and  piano, 

Opus  40 

Andante — Poco  piu  animato 
Scherzo:  Allegro 
Adagio  mesto 
Finale:  Allegro  con  brio 

Messrs.  LOWE,  SOMMERVILLE,  and  BISS 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


Tanglewood 

THE  BSO  ONLINE 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a regular  basis,  we  invite  you  to  check  in  frequendy. 
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introducing  the  new  mystery  series 

^ ALEXANDER  McCALL  SMITH 

beloved  ^bestselling  author  4 
The  No.  1 Ladies'  Detective  Agency 


THE  SUNDAY  PHILOSOPHY  CLUB 

"With  the  creation  of  ...the  delectable  [and]  beguiling 
Isabel  Dalhousie,  Alexander  McCall  Smith  has  done  it  again.... 

You  finish... greedily  looking  forward  to  more."  —Newsweek 


ARE  YOU  AN  ALEXANDER  McCALL  SMITH  FAN? 

Join  the  fan  club  at  www.alexandermccallsmith.com 

Visit  for  more  information  and  a complete  listing  of  his  books  and  bestselling  series 
THE  NO.  1 LADIES'  DETECTIVE  AGENCY  and  THE  SUNDAY  PHILOSOPHY  CLUB. 


"Endearing....  Offers  tantalizing  glimpses  of 
Edinburgh's  complex  character  and  a nice, 
long  look  into  the  beautiful  mind  of  a thinking 
woman." — The  New  York  Times  Book  Review 


"Charmingly  told....  Intelligent  and 
entertaining" — Seattle  Times 


NOW  IN  PAPERBACK! 


And  don't  miss 
FRIENDS, 
LOVERS, 
CHOCOLATE, 
the  next  book 
in  this  series, 
coming  in 
September  in 
hardcover 
from  Pantheon 


IN  PAPERBACK  FROM  ©ANCHOR  BOOKS  AND  IN  HARDCOVER  FROM  S PANTHEON  BOOKS 
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NOTES  ON  THE  PROGRAM 


In  1782,  not  long  after  settling  permanently  in  Vienna,  Wolfgang  Amade  Mozart 
(1756-1791)  made  the  acquaintance  of  Baron  Gottfried  van  Swieten,  a musical  enthu- 
siast who  figured  significantly  in  the  life  of  Haydn  as  well  as 
Mozart.  Van  Swieten  had  a strong  interest  in  the  music  of 
the  late  Baroque,  which  was  then  seldom  heard  in  Vienna. 
Mozart  quickly  found  his  way  to  van  Swieten’s  musical  mat- 
inee every  Sunday.  The  assembled  guests  would  sing  through 
— . . the  Handel  oratorios  (then  scarcely  known  outside  of  England), 

L j during  which  Mozart  played  from  the  full  score  at  the  piano 
and  sang  one  of  the  parts  while  at  the  same  time  correcting 
W the  mistakes  of  the  others!  He  also  played  through  works  by 
various  members  of  the  Bach  family.  These  caught  his  interest, 
and  he  sent  home  to  Salzburg  for  copies  of  fugues  by  J.S. 
Bach  and  also  by  his  sons  C.P.E.  Bach  and  W.F.  Bach.  Six  of  these  fugues  (five  by  J.S. 
Bach,  one  by  Wilhelm  Friedemann  Bach)  he  copied  out  in  an  arrangement  for  string 
trio,  also  adding  new  preludes  (which  may  be  original)  to  some  of  them.  He  also  took 
five  of  Bach’s  keyboard  fugues  from  the  second  book  of  the  Well-tempered  Clavier , 
arranging  them  for  string  quartet  (K.505).  The  Boston  Symphony  Chamber  Players 
open  this  program  with  one  of  Mozart’s  paired  preludes  and  fugues,  as  specified  on 
the  program  page  for  this  concert. 


On  Thursday,  April  1,  1784,  at  the  Imperial  and  Royal  National  Theatre  in  Vienna, 
Mozart  presented  a “grand  musical  concert”  for  his  own  benefit  including,  in  addition 
to  three  of  his  symphonies  and  a new  piano  concerto,  “an 
entirely  new  grand  quintet”  (K.452)  which  he  had  entered 
into  his  own  thematic  catalogue  just  two  days  earlier.  Mozart 
was  the  pianist  for  this  performance,  and  in  a letter  to  his 
father  on  April  10  he  declared  the  quintet  to  be  “the  best 

thing  I have  written  so  far  in  my  life I wish  you  could  have 

heard  it — and  how  beautifully  it  was  performed!” 

The  quintet  dates  from  what  may  very  well  have  been  the 
busiest  and  happiest  months  of  Mozart’s  career.  He  had  moved 
to  Vienna  several  years  earlier  to  escape  his  intolerable  employ- 
ment with  the  Archbishop  Colloredo  of  Salzburg,  and  he 
would  soon  achieve  the  height  of  his  popularity  as  both  pianist  and  composer.  His  prin- 
cipal works  during  this  time  were  the  extraordinary  series  of  eleven  piano  concertos 
beginning  with  the  E-flat,  K.449,  in  February  1784  and  extending  through  those  in  A, 
K.488,  and  C minor,  K.491,  both  entered  into  his  catalogue  in  March  1786.  He  had  tri- 
umphed with  his  opera  Idomeneo  in  Munich  in  January  1781.  In  July  1782,  the  premiere 
of  his  opera  The  Abduction  from  the  Seraglio  at  the  Burgtheater  won  over  Vienna’s  oper- 
agoing public,  as  would  The  Marriage  of  Figaro  four  years  later.  Soon  after  the  first  per- 
formance of  the  quintet,  Mozart  played  it  again  in  a June  1784  concert  in  which  his 
pupil  Babette  Ployer  introduced  the  magical  new  G major  piano  concerto  he  had  written 
for  her  and  which  immediately  follows  the  quintet  in  Kochel’s  chronological  catalogue 
of  Mozart’s  works. 

Mozart  begins  with  an  introductory  Largo — an  unusually  slow  tempo  marking — 
whose  weight  offsets  the  brightness  of  the  home  key  and  which  portends  a degree  of 
seriousness  surprising  for  the  choice  of  instrumentation.  At  the  same  time,  this  slow 
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tempo  provides  space  for  each  participant  to  be  properly  introduced  with  a regard  for 
balance  and  individual  timbres  that  remains  a principal  concern  throughout  the  piece. 
The  Allegro  moderato  is  noteworthy  also  for  the  degree  of  harmonic  ingenuity  and 
exploration  compressed  into  its  very  brief  development  section.  The  second  movement, 
a Larghetto  in  B-flat,  is  at  once  deeply  involving  and  yet  always  forward-moving,  offering 
a poignancy  of  expression  that  is  heightened  by  carefully  moderated  chromaticism.  The 
rondo  finale,  even  with  its  darkly  colored  central  episode,  is  more  expectedly  innocent 
and  includes  a necessarily  (given  the  number  of  players)  written-out  “ cadenza  in  tempo" 
for  all  five  participants  before  the  final  return  of  the  rondo  theme. 

***** 

One  of  his  most  beautiful  works  for  solo  voice,  the  Cantata  82  of  Johann  Sebastian 
Bach  (1685-1750),  composed  for  the  feast  of  the  Purification,  was  first  performed  on 
February  2,  1727.  It  has  been  suggested,  given  the  existence  of  a version  for  soprano  in 
addition  to  the  well-known  version  for  bass,  that  this  particular  cantata  may  well  have 
been  a favorite  of  the  composer  himself.  The  earliest  version  is  for  bass  voice  plus  oboe 
and  strings  (even  though  Bach  composed  the  first  aria  initially  for  alto);  the  version 
with  soprano  likely  dates  from  four  years  later.  It  is  not  known  who  wrote  the  text, 
though  it  is  perhaps  worth  pointing  out  that  from  the  start  of  the  second  movement  the 
earliest  sources  utilize  the  spelling  “ genung  rather  than  “ genug  \ the  more  singable  “genug 
is  already  to  be  found  in  a copy  included  by  Anna  Magdalena  Bach  (J.S.  Bach’s  second 
wife)  in  her  second  Clavierbuchlein.  As  usual,  the  text  of  the  cantata  is  connected  to  the 
relevant  scriptural  reading  for  the  date  on  which  it  was  first  performed,  in  this  case  the 
story  of  Simeon  (referred  to  by  name  in  the  recitative  that  follows  the  first  aria),  who, 
once  having  seen  the  baby  Jesus  in  the  temple,  considers  himself  ready  to  die. 

TMC  faculty  member  Craig  Smith  (who  is  music  director  of  Emmanuel  Music  at 
Emmanuel  Church  in  Boston,  the  only  church  in  America  where  Bach’s  cantatas  are 
performed  in  the  originally  intended  context  of  the  annual  liturgical  cycle)  has  written 
of  Cantata  82:  “The  first  aria  for  oboe,  strings,  continuo,  and  bass  voice  is  a poignant, 
gravely  beautiful  movement  that  treats  the  end  of  Simeon’s  long  life  with  a mixture  of 
melancholy  and  resignation.  The  second  aria,  with  strings,  is  a lullaby  both  for  the  death 
of  Simeon  and  for  the  sleeping  Christ  child.  The  whole  cantata  treats  the  idea  of  the 
departure  of  Simeon  and  the  birth  of  Jesus  as  part  of  the  same  Godly  plan.  The  final 
aria  is  a joyous  affair  but  in  the  minor  mode  to  preserve  the  seriousness  of  the  text.” 


J.S.  BACH  Cantata  No.  82,  “Ich  habe  genug” 


ARIE 

Ich  habe  genug, 

Ich  habe  den  Heiland, 
das  Hoffen  der  Frommen, 

Auf  meine  begierigen  Arme 
genommen; 

Ich  habe  genug! 

Ich  hab  ihn  erblickt, 

Mein  Glaube  hat  Jesum 
ans  Herze  gedriickt; 

Nun  wiinsch  ich,  noch  heute 
mit  Freuden 

Von  hinnen  zu  scheiden. 


ARIA 

I have  enough, 

I have  taken  the  Savior, 
the  hope  of  the  righteous, 
into  my  eager  arms; 

I have  enough! 

I have  beheld  Him, 
my  faith  has  pressed  Jesus 
to  my  heart; 
now  I wish,  even  today 
with  joy 

to  depart  from  here. 
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REZITATIV 
Ich  habe  genug. 

Mein  Trost  ist  nur  allein, 

Dafi  Jesus  mein  und  ich  sein 
eigen  mochte  sein. 

Im  Glauben  halt  ich  ihn, 

Da  seh  ich  auch  mit  Simeon 
Die  Freude  jenes  Lebens  schon. 

Lalk  uns  mit  diesem  Manne  ziehn! 

Ach!  mochte  mich  von  meines 
Leibes  Ketten 
Der  Herr  erretten; 

Ach!  ware  doch  mein  Abschied  hier, 

Mit  Freuden  sagt  ich,  Welt,  zu  dir: 

Ich  habe  genug. 

ARIE 

Schlummert  ein,  ihr  matten  Augen, 

Fallet  sanft  und  selig  zu! 

Welt,  ich  bleibe  nicht  mehr  hier, 

Hab  ich  doch  kein  Teil  an  dir, 

Das  der  Seele  konnte  taugen. 

Hier  mufi  ich  das  Elend  bauen, 

Aber  dort,  dort  werd  ich  schauen 
Siifien  Friede,  stille  Ruh. 

REZITATIV 
Mein  Gott!  wann  kommt 
das  schone:  Nun! 

Da  ich  im  Frieden  fahren  werde 
Und  in  dem  Sande  kiihler  Erde 
Und  dort  bei  dir  im  Schofie  ruhn? 

Der  Abschied  ist  gemacht, 

Welt,  gute  Nacht! 

ARIE 

Ich  freue  mich  auf  meinen  Tod, 

Ach,  hatt’  er  sich  schon  eingefunden. 

Da  entkomm  ich  aller  Not, 

Die  mich  noch  auf  der  Welt  gebunden. 


RECITATIVE 

I have  enough. 

My  comfort  is  this  alone, 
that  Jesus  might  be  mine  and 
I His  own. 

In  faith  I hold  Him, 

there  I see,  along  with  Simeon, 

already  the  joy  of  the  other  life. 

Let  us  go  with  this  man! 

Ah!  if  only  the  Lord  might 
rescue  me 

from  the  chains  of  my  body; 

Ah!  were  only  my  departure  here, 
with  joy  I would  say,  world,  to  you: 

I have  enough. 

ARIA 

Fall  asleep,  you  weary  eyes, 
close  softly  and  pleasantly! 

World,  I will  not  remain  here 
any  longer, 

I own  no  part  of  you 

that  could  matter  to  my  soul. 

Here  I must  build  up  misery, 
but  there,  there  I will  see 
sweet  peace,  quiet  rest. 

RECITATIVE 
My  God!  When  will  the 
lovely  ‘now!’  come, 
when  I will  journey  into  peace 
and  into  the  cool  soil  of  earth, 
and  there,  near  You,  rest  in  Your  lap? 
My  farewells  are  made, 
world,  good  night! 

ARIA 

I delight  in  my  death, 
ah,  if  it  were  only  present  already! 
Then  I will  emerge  from  all 
the  suffering 

that  still  binds  me  to  the  world. 
— tram.  © Pamela  Dellal 
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There’s  a playful,  creative 
quality  about  Rose.  At 
Miss  Hall’s,  she  paints 
landscapes  that  live  and 
breathe.  She  wants  to  be 
a Red  Cross  pediatrician, 
giving  medical  aid  to 
children,  around  the 
world.  Altruism  is 
an  art  form,  too. 


• College-preparatory, 
boarding  and  day  school, 
for  girls  in  grades  9-12 

• Advanced  Placement  classes 
in  all  disciplines 

• Student/Faculty  ratio:  5 to  1 

• 100%  college  placement 

• Horizons:  community 
service/internship  program 


in  mind 
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MISS  HTML'S  SCHOO 


492  Holmes  Road 
Pittsfield,  MA  01201 
(413)  499-1300 
www.misshalls.org 
e-mail:  info@misshalls.org 


Rose 
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Johannes  Brahms  (1833-1897)  composed  his  striking  trio  for  violin,  horn,  and  piano 
in  1865,  at  the  end  of  a glorious  outpouring  of  chamber  music.  He  had  already  employed 
the  horn  with  great  effect  in  his  set  of  choruses  for  women’s 
voices,  two  horns,  and  harp,  Opus  17,  but  it  was  fairly  unusual 
to  include  the  instrument  in  a full-scale  four-movement  cham- 
ber work,  if  only  because  of  the  tonal  limitations  that  it  neces- 
sitated. True,  valves  had  recently  been  developed  for  the  horn, 
making  possible  the  performance  of  chromatic  notes  that  were 
simply  not  within  the  range  of  the  natural,  valveless  instru- 
ment. But  Brahms  always  remained  loathe  to  use  the  newfan- 
gled version,  claiming  that  the  natural  horn  had  a much  fuller 
and  more  satisfying  tone  than  the  valved  instruments. 

Part  of  that  difference  in  tone  came  from  the  manner  of 
playing  natural  horns.  In  order  to  get  any  pitches  other  than  those  that  were  part  of  the 
overtone  series,  the  player  inserted  his  hand  into  the  bell  to  “stop”  the  instrument,  thus 
lowering  the  pitch  by  a half-step  or,  at  most,  a whole  step.  This,  of  course,  had  the  addi- 
tional effect  of  muffling  the  tone.  The  player  therefore  had  to  be  somewhat  circumspect 
in  playing  the  unstopped  tones,  in  order  to  make  them  match  the  stopped  tones  as 
closely  as  possible.  Apparently  when  the  valves  were  first  introduced,  horn  players  got 
carried  away  in  a fine  frenzy  of  chromaticism  and  vulgar  blowing  with  all  their  might 
and  main.  Even  so  revolutionary  a composer  as  Wagner— whose  Tristan  und  Isolde  cannot 
be  performed  without  the  modern  instrument — noted  in  the  score  that  he  had  first 
made  sure  it  was  possible  to  play  the  valved  horn  tastefully  before  scoring  his  opera  for 
it.  Brahms  apparendy  did  not  want  to  run  the  risk,  and  always  wrote  as  if  for  the  older 
natural  horns,  which  could  be  changed  from  one  key  to  another  by  the  insertion  of  a 
special  crook  to  lengthen  or  shorten  the  tubing — even  though,  by  the  end  of  his  life, 
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BOSTON 

SYMPHONY 

ORCHESTRA 


Tanglewood 

Jazz  Festival  2005 

LENOX,  MA 

September  2-4 

Tickets  on  sale  now! 


SEPTEMBER  2 FRIDAY 

8pm  Ozawa  Hall 

Diane  Schuur  with  the  Caribbean 
Jazz  Project 

Toots  Thielemans,  Kenny  Werner, 

Oscar  Castro-Neves  and  Airto 

SEPTEMBER  3 SATURDAY 

12pm  Theatre 

Skitch  Henderson,  Bucky  Pizzarelli, 

Jay  Leonhart 

3pm  Ozawa  Hall 

Marian  McPartland 

Live  taping  for  NPR's  "Piano  Jazz” 
with  special  guest 

Madeleine  Peyroux 

8pm  Shed 

Tony  Bennett  and 

the  Count  Basie  Orchestra 
directed  by  Bill  Hughes 


SEPTEMBER  4 SUNDAY 

2pm  Ozawa  Hall 

Sonny  Rollins 


8pm  Ozawa  Hall 

Yellowjackets 
Chris  Botti 


For  tickets  and  information  call 

(888)  266-1200  or  visit  www.tanglewood.org. 

BORDERS*  Jazzlimes®com 


BOOKS  MUSIC  MOVIES  CAFE 

The  Exclusive  Music 
Seller  of  The 

Tanglewood  Jazz  Festival 


..more  than  a magazine 


The  Exclusive  Music 
Magazine  of  the 
Tanglewood  Jazz  Festival 
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almost  all  players  were  certainly  using  the  valved  horn. 

Brahms  completed  the  trio,  a romantic  work  redolent  of  German  forests,  in  the 
wooded  neighborhood  of  Lichtenthal,  near  Baden-Baden,  in  May  of  1865,  and  took 
part  himself  (as  pianist)  in  the  first  performance  that  December,  in  Karlsruhe.  When 
he  offered  it  to  his  publisher  Simrock  the  following  June,  he  noted  that  the  horn  part 
could,  if  necessary,  be  played  on  a cello,  but  eighteen  years  later  he  had  a change  of  heart, 
and  wrote  to  Simrock:  “My  horn  trio  should  be  provided  with  a viola  part  instead  of  the 
cello!  It  sounds  dreadful  with  cello,  but  splendid  with  viola!”  Simrock  agreed  to  print  a 
viola  part,  too  (it  could  only  increase  sales),  but  he  refused  Brahms’s  request  to  suppress 
the  cello  part.  Of  course,  any  discussion  of  alternate  scorings  is  purely  academic,  because 
horn  players,  who  are  not  exactly  wallowing  in  chamber  music  by  the  great  romantic 
masters,  will  never  let  this  piece  go.  It  gives  the  player  every  opportunity  for  a wide  range 
of  expressive  and  virtuosic  performance. 

Owing  to  the  difficulty  of  modulating  freely  and  widely  with  a natural  horn,  Brahms 
wrote  a first  movement  that  is  not  in  sonata  form — the  only  one  in  his  entire  chamber 
music  output.  It  alternates  two  ideas — the  opening  Andante  in  E-flat  and  a Poco  piu 
animato  in  a related  minor  key — in  a sonata-like  tonal  plan,  but  without  any  rapidly 
modulating  development  section.  The  scherzo  that  follows  is  a lively  romp  with  some 
surprising  harmonic  twists,  both  in  the  main  section  and  in  the  Trio,  which  comes  in 
the  dark  key  of  A-flat  minor.  The  slow  movement,  identified  by  its  tempo  marking  as 
“sad”  (“ mesto ”),  is  an  expressive  lament,  thought  by  some  critics  to  be  a musical  response 
to  the  death  of  the  composer’s  mother,  which  took  place  in  the  year  of  composition  (and 
to  which  the  soprano  solo  of  the  German  Requiem  was  another  response).  The  finale 
conjures  up  the  forest  and  the  hunt,  with  its  fanfares  and  its  echoes  in  a vigorous  inter- 
play of  good  humor. 

— Notes  by  Steven  Ledbetter  (Mozart  K.404a;  Brahms) 
and  Marc  Mandel  (Mozart  K.452;  Bach) 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra.  Steven 
Ledbetter,  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998,  now 
writes  program  notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such 
concert  venues  as  Carnegie  Hall. 

ARTISTS 

Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  cham- 
ber music  ensembles  sponsored  by  a major 
symphony  orchestra  and  made  up  of  that 
orchestra’s  principal  players,  the  Boston 
Symphony  Chamber  Players  include  the 
Boston  Symphony’s  first-desk  string,  wood- 
wind, and  brass  players.  Founded  in  1964  dur- 
ing Erich  Leinsdorf’s  tenure  as  BSO  music 
director,  the  Chamber  Players  can  perform 
virtually  any  work  within  the  vast  chamber 
music  literature;  they  can  expand  their  range  of  repertory  by  calling  upon  other  BSO  members 
or  enlisting  the  services  of  such  distinguished  artists  as  BSO  Music  Director  James  Levine 
(as  both  pianist  and  conductor),  or  pianists  Emanuel  Ax,  Jonathan  Biss,  and  Andre  Previn. 
The  Chamber  Players’  activities  include  an  annual  four-concert  series  in  Boston’s  Jordan  Hall 
at  the  New  England  Conservatory  of  Music,  regular  appearances  at  Tanglewood,  and  a busy 
schedule  of  touring  and  recording.  In  addition  to  appearances  throughout  the  United  States, 
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the  group  has  toured  Europe  and  Japan  on  numerous  occasions;  they  have  also  performed  in 
South  America  and  the  Soviet  Union.  Among  the  Chamber  Players’  recordings  on 
Nonesuch  are  the  Beethoven  Septet  and  Schubert  Octet;  Smetana’s  G major  piano  trio  and 
Dvorak’s  string  sextet;  the  Brahms  string  quintets;  John  Harbison’s  Words  from  Paterson  with 
baritone  Sanford  Sylvan;  a Copland  album  with  pianist  Gilbert  Kalish,  and  a disc  of  music  by 
Leon  Kirchner.  For  Philips  the  ensemble  has  recorded  the  quintets  for  clarinet  and  strings  by 
Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold  Wright.  Deutsche 
Grammophon  has  reissued,  on  a single  compact  disc,  the  Chamber  Players’  recordings  of 
Stravinsky’s  Octet  for  Winds,  Pastorale,  Ragtime,  and  Concertino  for  Twelve  Instruments, 
and  Johann  Strauss  waltzes  as  arranged  for  chamber  ensemble  by  Schoenberg,  Berg,  and 
Webern. 

Jonathan  Biss 

The  young  American  pianist  Jonathan  Biss  has  earned  a flourishing  inter- 
national reputation  through  his  orchestral  and  recital  performances  in 
North  America  and  Europe,  performing  repertoire  ranging  from  Mozart 
and  Beethoven  to  Janacek  and  Schoenberg,  as  well  as  works  by  contempo- 
rary composers.  In  April  2004,  EMI  Classics  released  his  debut  recording 
of  works  by  Schumann  and  Beethoven.  Mr.  Biss  performs  with  most  of 
the  major  U.S.  orchestras;  his  2004-05  season  included  debuts  with  the 
Los  Angeles  Philharmonic,  the  Phoenix  Symphony,  the  Saint  Louis  Sym- 
phony, and  Orpheus  (a  five-city  tour,  including  a Carnegie  Hall  concert),  as  well  as  many 
return  engagements.  An  enthusiastic  chamber  musician,  Mr.  Biss  participated  in  the  Jerusalem  , 
Chamber  Music  Festival  in  summer  2004  and  in  2004-05  performed  with  the  Mendelssohn 
String  Quartet  and  in  duo-recitals  with  violinist  Miriam  Fried.  He  gave  recitals  in  Dusseldorf,  1 
Frankfurt,  Hannover,  and  Perugia  in  Europe  and  throughout  the  U.S.  Abroad  he  has  per- 
formed with  the  BBC  Symphony,  the  BBC  Philharmonic,  the  Munich  Philharmonic,  the 
Rotterdam  Philharmonic,  the  Staatskapelle  Berlin,  and  at  the  Verbier  and  Bad  Kissingen  fes-  I 
tivals,  and  has  given  recitals  in  London,  Munich,  Toulouse,  Zurich,  the  Spoleto  Festival  in 
Italy,  and  at  the  Klavier-Festival  Ruhr  in  Germany.  Among  the  many  conductors  with  whom 
he  has  worked  are  Marin  Alsop,  Daniel  Barenboim,  Herbert  Blomstedt,  James  Conlon, 
Charles  Dutoit,  James  Levine,  and  Neville  Marriner.  Jonathan  Biss  represents  the  third  gener- 
ation in  a family  of  professional  musicians  that  includes  his  grandmother  Raya  Garbousova 
(for  whom  Samuel  Barber  composed  his  Cello  Concerto)  as  well  as  his  parents,  violinist 
Miriam  Fried  and  violist/violinist  Paul  Biss.  Growing  up  surrounded  by  music,  he  began  his  | 
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Stony  Brook 
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For  more  information, 
visit  our  Web  site 
www.  stonybrook.  edu/ 
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7/21-8/7  • at  CPAC  in  Sheffield 

ELEGIES:  A Song  Cycle 

8/11-28  • at  the  Mahaiwe,  Gt  Barrington 

413.528.8888 


www.barringtonstageco.or] 


26 


piano  studies  at  age  six.  Mr.  Biss  studied  at  Indiana  University  with  Evelyne  Brancart  and  at 
the  Curtis  Institute  of  Music  in  Philadelphia  with  Leon  Fleisher.  He  was  an  artist-in-resi- 
dence on  NPR’s  “Performance  Today”  and  has  been  recognized  with  numerous  awards, 
including  the  2002  Gilmore  Young  Artist  Award,  Wolf  Trap’s  Shouse  Debut  Artist  Award, 
Lincoln  Center’s  Martin  E.  Segal  Award,  an  Avery  Fisher  Career  Grant,  the  Andrew  Wolf 
Memorial  Chamber  Music  Award,  and  the  2003  Borletti-Buitoni  Trust  Award.  He  was  the 
first  and  only  American  chosen  to  participate  in  the  BBC’s  New  Generation  Artist  program. 
Mr.  Biss  made  his  BSO  debut  in  April  2004  with  Beethoven’s  Emperor  Concerto.  He  appears 
atTanglewood  this  summer  with  both  the  BSO  and  the  Boston  Symphony  Chamber  Players, 
and  will  return  to  Symphony  Hall  in  February  2006  for  performances  under  James  Levine  of 
Beethoven’s  Triple  Concerto. 

David  Wilson-Johnson 

British  baritone  David  Wilson-Johnson  was  born  at  Northampton;  he 
studied  modern  languages  at  St.  Catharine’s  College,  Cambridge,  and 
singing  at  the  Royal  Academy  of  Music  in  London.  Over  a career  span- 
ning thirty  years  he  has  been  a guest  of  the  major  opera  houses  and  of 
orchestras  and  festivals  worldwide,  singing  under  such  distinguished  con- 
ductors as  Pierre  Boulez,  Frans  Briiggen,  Carlo  Maria  Giulini,  Nikolaus 
Harnoncourt,  Oliver  Knussen,  Reinbert  de  Leeuw,  Gustav  Leonhardt,  Sir 
Charles  Mackerras,  Zubin  Mehta,  Andre  Previn,  and  Sir  Simon  Rattle.  His 
stage  repertoire  includes  Stravinsky’s  Le  Rossignol,  Ravel’s  LEnfant  et  les  sortileges , Mussorgsky’s 
Boris  Godunov , Puccini’s  Turandot,  Massenet’s  Werther,  Mozart’s  The  Magic  Flute , Britten’s  Peter 
Grimes  and  Billy  Budd , Berlioz’s  La  Damnation  de  Faust,  Wagner’s  Die  Meistersinger  and  Tristan 
und  Isolde,  Rameau’s  Les  Boreades,  Maxwell  Davies’s  Eight  Songs  for  a Mad  King,  and  the  title 
role  in  Messiaen’s  St.  Francois  d Assise,  as  well  as  a television  film  of  Sir  Michael  Tippett’s 
A Midsummer  Marriage.  He  has  sung  at  venues  including  the  Royal  Opera  House— Covent 
Garden,  English  National  Opera,  Paris  Opera,  the  Salzburg  Festival,  Tanglewood  (appearing 
twice  with  the  BSO  here  in  1998,  following  his  April  1998  BSO  debut  appearances  in  Boston 
and  Carnegie  Hall),  the  Edinburgh  Festival,  and  in  Amsterdam,  Brussels,  Geneva,  Madrid, 
Lyon,  Berlin,  and  Turin.  In  concert  he  has  sung  Parsifal,  Mahler’s  Symphony  No.  8 at  the 
BBC  Proms,  Henze’s  Elegy  for  Young  Lovers  under  Knussen  at  the  Concertgebouw  in  Amster- 
dam, Ravel’s  L'Heure  espagnole  and  Brahms’s  German  Requiem  under  Previn  at  Carnegie  Hall 
and  in  Oslo,  Haydn’s  The  Seasons  under  Rattle,  Britten’s  Death  in  Venice,  and  Enescu’s  Oedipe 
in  the  Holland  Festival.  He  sang  Beethoven’s  Ninth  under  Leonard  Slatkin  at  the  Last 
Night  of  the  Proms  in  2001  after  the  events  of  9/11  to  a worldwide  audience  of  340  million. 
Mr.  Wilson-Johnson’s  discography  includes  recordings  of  Mike  Oldfield’s  Tubular  Bells, 
works  of  Bach  with  Leonhardt  and  Giulini,  Beethoven  with  Mackerras,  Stravinsky  and 
Schoenberg  with  Knussen,  Ravel  with  Previn,  Frank  Martin’s  Jedermann  Monologues, 
Schubert’s  Winterreise,  and  songs  by  Finzi  and  Quilter.  He  has  recently  sung  the  title  roles 
in  Tippett’s  King  Priam,  Albeniz’s  Merlin,  Shostakovich’s  The  Nose  with  Gennady  Rozhdest- 
vensky, and  Messiaen’s  St.  Franfois,  and  he  has  recorded  Mahler’s  Symphony  No.  8 with 
Simon  Rattle.  David  Wilson-Johnson  teaches  at  the  summer  singing  school  he  founded 
twenty  years  ago  at  Ferrandou  in  the  Dordogne  and  the  Sweelinck  Conservatorium  in 
Amsterdam.  He  lives  in  Amsterdam,  London,  and  France. 
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Tanglewood 

Thursday,  August  11,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

LEON  FLEISHER,  piano 


J.S.  BACH 

“Sheep  May  Safely  Graze”  from  Cantata  No.  208 
(arranged  by  Egon  Petri) 

KOSTON 

Messages  I (2002) 

PERLE 

Musical  Offerings  for  Left  Hand  Alone  (1998) 
For  Richard  Ortner 
For  Daniel  Gustin 
For  Gilbert  Kalish 

KIRCHNER 

For  the  Left  Hand  (1995) 

SESSIONS 

From  My  Diary  (1937-39) 

Poco  adagio 
Allegro  con  brio 
Larghissimo  e misterioso 
Allegro  pesante 

J.S.  BACH 

Chaconne  in  D minor  from  Violin  Partita  No.  2, 
BWV  1004  (arranged  for  piano  left  hand  by 
Johannes  Brahms) 

INTERMISSION 

SEIJI  OZAWA  HALl 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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SCHUBERT 


Sonata  in  B-flat,  D.960 

Molto  moderato 
Andante  sostenuto 

Scherzo:  Allegro  vivace  con  delicatezza 
Allegro  ma  non  troppo 


NOTES  ON  THE  PROGRAM 

Leon  Fleisher’s  program  may  at  first  glance  look  like  a somewhat  haphazard  collection 
of  pieces,  but  upon  further  consideration  a satisfying  logic  is  seen  to  inform  his  choices. 
A single,  large-scale  work  on  the  second  half  is  balanced  by  a half-dozen  short  pieces  on 
the  first  half.  And  the  first  half  is  framed  by  two  Bach  transcriptions,  which  enclose  music 
by  four  American  composers,  three  of  them  still  living.Three  of  these  six  pieces  are  for 
left  hand  alone,  three  are  for  both  hands,  and  three  were  writ- 
ten expressly  for  Mr.  Fleisher. 

***** 

Duke  Ernst  Wilhelm,  the  employer  of  Johann  Sebastian 
Bach  (1685-1750)  in  Weimar,  needed  a present  for  his  friend, 
who  was  celebrating  his  fifty- third  birthday  in  1716  with  a 
hunting  party  to  be  followed  by  a banquet.  Bach  provided 
Wilhelm  with  his  first  extant  secular  cantata,  which  has 
acquired  an  entirely  appropriate  nickname.  At  nearly  forty 
minutes,  it  is  one  of  Bach’s  longest  cantatas,  the  equivalent  of 
a one-act  opera  with  four  characters  in  a neo-classical  Greek 
setting.  In  it  Pales,  goddess  of  flocks,  sings  the  beguiling  aria  “Sheep  may  safely  graze” 
(“Schafe  konnen  sicher  weiden”),  a Baroque  evocation  of  pastoral  loveliness  and  earthly 
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erkshire  theatre  festival 


the  main  stage 


side  by  side  by  sondheim  June  21  - July  9 

Music  and  lyrics  Dy  Stephen  Sondheim,  With  music  by  Leonard  Bernstein,  Mary  Rodgers, 
Richard  Rodgers,  Jule  Styne;  Continuity  by  Ned  Sherrin,  Directed  by  Gary  M.  English 

The  very  best  songs  from  America's  greatest  composers  most  wonderful  musicals,  Side  by  Side  by 
Sondheim  with  Arrested  Development's  Jessica  Walter  is  BTF’s  Must  See  2005  Season  Opener 


equus  July  12  - 23 

By  Peter  Shaffer,  Directed  by  Scott  Schwartz 

Alan  Strang  has  done  a terrible  thing,  and  psychiatrist  Martin  Dysart  needs  to  find  out  why  in  Peter  Shaffer's 
shocking  psychological  Nudity/adult  themes.  Not  recommended  for  children. 


July  26  - August  13 


american  buffalo 

By  David  Mamet,  Directed  by  Anders  Cato 

In  1976  three  raging,  hopelessly  disenfranchised  characters  in  American  Buffalo  stormed  across  the  country's 
consciousness,  changing  the  American  theatre  forever  Adult  themes  Not  recommended  for  children. 


souvenir  August  17  - September  3 

A play  with  music  by  Stephen  Temperley,  Directed  by  Vivian  Matalon 

Florence  Foster  Jenkins  couldn't  carry  a tune  in  a bucket,  but  in  1943  she  proved  that  deep  pockets,  a strong  will 
and  a passionate  desire  to  sing  can  sell  out  Carnegie  Hall! 

the  unicorn  theatre 


i do!  i do!  May  26  - June  25 

Book  and  lyrics  by  Tom  Jones,  Music  by  Harvey  Schmidt,  Directed  by  Sarah  Gurfield 

Nominated  for  seven  Tonys,  an  endearing  story  of  a life  framed  by  the  musical  highs  and  lows  of  a marriage  made 
in  roller  coaster  heaven,  / Do1 1 Do!  is  the  classic  American  musical. 

the  father  June  29  - July  16 

By  August  Strindberg,  Translated,  adapted  and  directed  by  Anders  Cato 

Strindberg's  deep  distrust  and  hostility  toward  women  is  at  the  soul  of  this  psychologically  riveting  drama  about 
marriage,  obsession  and  insanity. 


rat  in  the  skull 


July  20  - August  6 


By  Ron  Hutchinson,  Directed  by  Dennis  Garnhum 

Secrets  fester  in  a British  interrogation  cell  where  two  enemies  separated  by  a centuries  old  hatred,  face  off  in  a 
deadly  game  of  truth  and  consequences. 


my  buddy  bill  August  10 

Wirtten  and  performed  by  Rick  Cleveland,  Directe 


August  20 

, Directed  by  William  Payne,  a workshop  production 

After  giving  President  Clinton  a few  tips  on  how  to  get  his  dog  to  stop  piddling  on  the  Presidential  Seal  on  the  Oval 
Office  rug, Emmy-winning  writer  Rick  Cleveland  finds  himself  in  a jet-set  friendship  with  the  leader  of  the 
free  world! 


The  Main  Stage  season  is  sponsored  by  Country  Curtains,  the  Red  Lion  Inn  and  Blantjre 

866-811-4111  or  413-298-5576  after  May  2/ 
berkshiretheatre.org 
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peace.  Two  recorders  flutter  prominently  around  the  solo  soprano,  an  effect  the  Dutch 
pianist  Egon  Petri  transferred  to  the  keyboard  in  his  1944  transcription. 

The  art  of  transcription  has  flourished  for  centuries.  Bach  was  particularly  adept  at 
it,  creating  keyboard  arrangements  of  works  by  Vivaldi,  Telemann,  Torelli,  and  many 
others.  Bach’s  own  music  has  proved  to  be  a particularly  fertile  source  of  material  for 
such  treatment.  The  Chaconne  from  Bach’s  Partita  No.  2 for  Unaccompanied  Violin 
has  been  rendered  as  an  orchestral  work  by  Joachim  Raff,  as  a virtuoso  transcription  by 
Ferruccio  Busoni  for  piano  two-hands,  and  in  no  fewer  than  five  versions  for  left  hand 
alone — by  Isidor  Philipp,  Paul  Wittgenstein,  Geza  Zichy,  Raff,  and  Brahms. 

Bach’s  Chaconne  is  a thirteen-minute  movement  of  enormous  scope  and  emotional 
range,  in  which  every  aspect  of  a “ground”  (basic  theme)  is  explored  in  a long  series  of 
continuous  variations.  Brahms  made  his  transcription  for  his  friend  Clara  Schumann  in 
1877,  at  a time  when  she  was  suffering  from  an  injury  to  her  right  hand.  To  Brahms, 
this  Chaconne  was  “one  of  the  most  wonderful  and  unfathomable  pieces  of  music.” 

***** 

Chicago-born  Dina  Koston  (b.1940)  counts  Leon  Fleisher  among  her  piano  teachers, 
but  her  connection  to  Fleisher  goes  further.  In  1960  they  founded  together  the  Theatre 
Chamber  Players,  which  became  the  resident  chamber  ensemble  at  the  Terrace  Theatre 
of  the  Kennedy  Center  in  Washington,  D.C.  One  of  Koston’s  compositions  caught  the 
attention  of  Fleisher,  who  asked  her  to  write  a chamber  work  that  included  piano  left 
hand.  After  Fleisher  regained  the  use  of  his  right  hand,  Koston  wrote  another  work  for 
him,  Messages  /,  which  he  premiered  on  December  14,  2002,  at  the  Kennedy  Center.  A 
review  of  a 2003  Carnegie  Hall  performance  by  Fleisher  likened  Messages  to  “a  melan- 
choly nightscape  lighted  by  iridescent  clumps  of  notes.” 

George  Perle  (b.  1915)  is  so  well  known  in  musical  circles  for  his  work  as  an  Alban 
Berg  scholar  that  one  is  apt  to  forget  that  he  is  one  of  America’s  most  distinguished 
living  composers  as  well.  In  fact,  only  Elliott  Carter  (b.1908)  and  Gian  Carlo  Menotti 
(b.  1911)  can  match  him  in  both  longevity  and  stature. 

Perle  wrote  Musical  Offerings  for  Left  Hand  Alone  in  1998  as  a seventieth-birthday 
greeting  for  Leon  Fleisher.  Each  of  the  three  short  movements  is  dedicated  to  a close 
colleague  of  the  pianist:  Richard  Ortner,  Daniel  Gustin,  and  Gilbert  Kalish.  All  three, 
as  well  as  Fleisher  himself,  had  worked  together  in  administrative  and  (in  Kalish’s  case) 
teaching  positions  at  the  Tanglewood  Music  Center.  There  is  no  connection  to  Bach’s 
work  of  a similar  title. 

Leon  Kirchner  (b.  1919)  and  Leon  Fleisher  are  old  friends.  Fleisher  “needed  music 
for  the  left  hand.  I stopped  whatever  I was  doing  at  the  time  to  write  a piece  for  him,” 
says  the  composer.  That  was  in  1995;  Fleisher  gave  the  first  performance  of  For  the  Left 
Hand  in  Carnegie  Hall  on  December  6 of  that  year.  While  there  is  an  almost  rhapsodic 
feeling  to  many  of  Kirchner’s  works,  nearly  every  one  is  also  characterized  by  a deep 
sense  of  structure  and  organic  unity,  qualities  inculcated  into  him  by  Schoenberg  and 
Bloch.  The  work  has  been  described  as  “passionate  yet  highly  civilized,  beautifully 
organized  but  implying  great  freedom.” 

Roger  Sessions  (1896-1985)  was  regarded  during  his  long  lifetime  of  88  years  as 
one  of  the  most  distinguished  and  respected  American  composers.  He  wrote  his  first 
compositions  at  the  age  of  twelve  and  his  first  opera  ( Lancelot  and  Elaine)  at  thirteen. 
Throughout  his  life  Sessions  remained  closely  associated  with  academia  and  achieved 
great  renown  as  a teacher. 

From  My  Diary  consists  of  four  short  pieces  written  in  the  late  1930s.  Each  was 
written  in  a single  day  and  dedicated  to  a different  student  (Milton  Babbitt,  Edward 
T.  Cone,  Carter  Harman,  and  Vivian  Fine,  all  of  whom  went  on  to  major  careers  in  the 
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music  world).  The  first  two  make  their  points  mosdy  through  rhythmic  motifs.  The  first 
is  all  of  a piece,  spun  out  from  a single  idea,  while  the  second  is  in  ternary  form.  The 
third  is  a mere  eleven  measures  long,  but  makes  a powerful  impact  with  its  funereal 
atmosphere  of  tolling  bells,  vague  references  to  the  Dies  irae  motif,  and  poignant  disso- 
nances. Sessions  described  the  fourth  as  “sort  of  parodistic...a  dialogue  between  some- 
thing rather  weighty  and  something  slightly  mocking.”  The  composer  Irving  Fine  (no 
relation  to  Vivian)  called  From  My  Diary  “music  of  almost  Beethovenian  power.” 

***** 

Olympian  in  scope,  expansive  yet  coherently  organized  in  its  concern  for  proportion 
and  balance,  saturated  with  gorgeous  lyricism  and  often  discussed  in  terms  of  hushed 
reverence  by  its  admirers,  the  Sonata  in  B-flat  of  Franz  Schubert  (1797-1828)  stands 
as  a landmark  in  the  history  of  musical  achievements.  It  might  well  be  regarded  as  the 
“sonata  of  heavenly  length,”  just  as  Schumann  dubbed  Schubert’s  final  symphony  (the 
Great  C major)  the  “symphony  of  heavenly  length.”  Schubert 
completed  the  sonata  on  September  26,  1828,  two  months 
before  he  died. 

The  first  movement  opens  with  one  of  the  composer’s 
most  heavenly  themes — a tender,  reflective  progression  of 
smoothly-connected  chords  suggesting  vast  spaces  and 
extended  time  spans.  The  sublime  beauty  of  this  theme  is 
underscored  by  its  utter  simplicity.  “Schubert’s  piano  melodies 
are  not  involved  with  struggles,  metamorphoses  and  chasms,” 
said  pianist  Jorg  Demus;  “they  wander  along  with  gentle  cor- 
pulence— likenesses  of  their  creator — through  the  musical 
keys  as  through  countrysides.”  The  second  theme  arrives  in  an  unusual  key,  F-sharp 
minor.  The  development  covers  a large  range  of  events,  soaring  to  lyric  heights  and 
passing  through  many  harmonic  conflicts  before  returning  us  to  the  comfort  of  the 
opening  theme  in  its  original  form,  signaled  by  no  fewer  than  five  repetitions  of  the  low 
rumbling  trill. 

The  deeply  contemplative  and  intimate  nature  of  the  second  movement  is  announced 
at  once  in  the  expansive,  slowly  evolving  theme — twelve  measures  long.  The  accompani- 
ment takes  the  form  of  a four-note  ostinato  pattern  covering  as  many  octaves.  Its  hyp- 
notic effect — some  would  say  sublime  ecstasy— can  be  counted  among  the  most  memo- 
rable aspects  of  the  whole  sonata. 

After  two  long  and  profound  movements,  some  lighthearted  relief  is  needed.  This 
Schubert  provides  in  the  form  of  an  elfin  scherzo,  in  which  the  single  theme  darts 
about,  touching  briefly  on  various  keys.  The  brief  embedded  Trio  relies  on  syncopation 
and  a darker  mood  for  its  effect. 

The  finale’s  main  theme  is  announced  by  a one-note  “call  to  attention,”  which  is 
associated  with  the  theme  upon  nearly  every  subsequent  appearance  in  the  movement. 
On  and  on  flows  the  music,  propelled  by  endlessly  repeated  rhythmic  patterns  and  a 
natural  power  of  melodious  invention. 

— Robert  Markow 

Robert  Markow  provides  program  notes  for  the  major  orchestras  of  Montreal,  Ottawa, 
Minneapolis,  Salt  Lake  City,  and  New  Orleans,  among  others,  and  for  concert  venues 
across  North  America  including  Lincoln  Center  and  Carnegie  Hall. 
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Call  your  travel  professional  or  1 800  44 1 1414 
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there  is  a hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 
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beaches  or  a concrete 
jungle  we  are  at  your 
service. 
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and  events  ranging  from  the  concert  hall  to  the  classroom.  We  help  cus- 
tomers of  all  sizes  manage  growing  information  through  information  life- 
cycle  management— and  we’re  honored  to  do  our  part  for  the  world’s 
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GUEST  ARTIST 


Leon  Fleisher 

Renowned  pianist,  conductor,  and  teacher  Leon  Fleisher,  now  in  his  sixth 
decade  before  the  public,  started  piano  lessons  in  his  native  San  Francisco 
at  age  four  and  gave  his  first  recital  at  eight.  A year  later  he  began  studying 
with  the  great  German  pianist  Artur  Schnabel,  and  by  age  sixteen,  in  1944, 
had  made  his  debut  with  the  New  York  Philharmonic.  He  was  the  first 
American  to  win  the  prestigious  Queen  Elisabeth  of  Belgium  Competition, 
in  1952.  Mr.  Fleisher ’s  career  was  on  a smooth  upward  trajectory  for  the 
next  dozen  years:  he  concertized  all  over  the  world  with  every  major 
orchestra  and  conductor,  gave  recitals  everywhere,  and  made  numerous  touchstone  recordings 
with  George  Szell  and  the  Cleveland  Orchestra  of  the  piano  concertos  of  Beethoven  and 
Brahms,  as  well  as  works  by  Grieg,  Schumann,  and  Rachmaninoff  (all  available  on  CD).  He 
was  suddenly  struck  silent  when  two  fingers  of  his  right  hand  became  immobile  in  1965. 
Undergoing  many  treatments  that  gave  only  temporary  relief,  he  was  forced  to  “retire”  when 
only  thirty-seven  years  old.  This  was  the  defining  moment  in  his  career  until  recently,  when 
he  began  treatments  that  finally  helped  relieve  the  neurological  affliction  known  as  focal  dys- 
tonia that  had  been  plaguing  him  for  more  than  half  his  life.  For  several  years,  Fleisher  has 
been  playing — infrequently — with  both  hands  again;  he  just  recently  made  his  first  two-hand 
recording  in  forty  years,  a sort  of  musical  biography  called  “Two  Hands”  for  Vanguard  Classics. 
Its  repertoire  ranges  from  J.S.  Bach  and  Domenico  Scarlatti  via  Chopin  and  Debussy  to 
Franz  Schubert’s  monumental  final  Piano  Sonata  in  B-flat.  In  the  nearly  forty  years  since 
Leon  Fleisher’s  keyboard  career  was  so  suddenly  curtailed,  he  has  followed  two  parallel 
careers  as  conductor  and  teacher,  while  learning  to  play  the  extensive  repertoire  for  piano 
left-hand.  His  reputation  as  a conductor  was  quickly  established  when  he  founded  the 
Theatre  Chamber  Players  at  the  Kennedy  Center  in  1967  and  became  music  director  of  the 
Annapolis  Symphony  in  1970.  In  1973  he  became  associate  conductor  of  the  Baltimore 
Symphony.  He  has  appeared  as  guest  conductor  with  the  Cleveland  Orchestra  and  the  sym- 
phony orchestras  of  Boston,  Chicago,  San  Francisco,  Montreal,  and  Detroit,  among  others. 
He  also  had  a regular  association  with  the  New  Japan  Philharmonic  as  its  principal  guest 
conductor,  as  well  as  with  the  Chamber  Music  Orchestra  of  Europe  and  the  Gustav  Mahler 
Chamber  Orchestra.  As  a teacher,  he  has  held  the  Andrew  W.  Mellon  Chair  at  the  Peabody 
Conservatory'  of  Music  since  1959,  and  also  serves  on  the  faculties  of  the  Curtis  Institute  of 
Music  in  Philadelphia  and  the  Royal  Conservatory  of  Music  in  Toronto.  He  was  artistic 
director  of  the  Tanglewood  Music  Center  from  1986  to  1997  and  has  also  taught  at  the 
Aspen,  Lucerne,  Ravinia,  and  Verbier  festivals,  among  others.  In  addition  he  has  given  master 
classes  at  the  Salzburg  Mozarteum,  the  Paris  Conservatory,  the  Ravel  Academy  at  St.  Jean 
de  Luz,  the  Reina  Sofia  School  in  Madrid,  the  Mishkenot  in  Jerusalem,  and  the  Metropolitan 
Museum  of  Art  in  New  York.  His  teacher,  Schnabel,  who  left  Germany  for  the  United  States 
in  1939,  had  been  a pupil  of  the  Polish  keyboard  giant  and  pedagogue  Theodor  Leschetizky, 
who  was  a pupil  of  Carl  Czerny,  who  studied  with  Ludwig  van  Beethoven. 
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THE  WALTER  PISTON  SOCIETY 


anna  finnerty,  who  loved  having  tea  with  the  development  staff, 
left  this  cup  and  saucer  as  a reminder  of  how  much  she  enjoyed  volunteering 
at  Symphony  Hall. 


One  day,  after  giving  her  time  stuffing  envelopes,  Anna  asked  how  she  could 
leave  a gift  to  the  BSO  in  her  will,  thereby  becoming  a Walter  Piston  Society 
member.  She  was  told  to  add  the  wording,  “I  hereby  bequeath  the  sum  of 

$ to  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA 

021  15,  tax  ID  #04-2103550.” 

She  certainly  followed  up  on  those  instructions.  After  her  death.  Miss  Finnerty ’s 
estate  gave  the  BSO  more  than  $1  million  to  endow  the  Assistant  Conductor 
chair  in  perpetuity. 

If  you  would  like  more  information  on  supporting  the  BSO, 
Tanglewood,  or  Pops  with  a bequest,  please  call  Elizabeth  A. 
Stevens  at  (413  )637-5i49  or  e-mail  estevens@bso.org. 

You  may  be  assured  of  complete  confidentiality. 
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Tanglewood 

**  MUSICCENTER 

Tanglewood  Music  Center  Orchestra 
The  Daniel  and  Shirlee  Cohen  Freed  Concert 

Monday,  August  15,  2005,  8:30  p.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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Clara  Sei-Young  Yang 
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Robin  Hong  J3  ♦ 

Double  Bass 

Benjamin  Russell  X 
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Douglas  Balliett 

Na  Sun 
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Violin  II 
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Melissa  Chung 
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X Principal  on  Beethoven 
Jl  Principal  on  Strauss,  Don  Juan 

♦ Principal  on  Strauss,  Der  Rosenkavalier 

* Boston  Symphony  Orchestra  Member 


Piccolo 

Clint  Foreman  J3 
Cassia  Lima  S ♦ 


Flute 

Clint  Foreman  / 
Sarah  Frisof  ♦ 
Nadia  Kyne  J3 
Cassia  Lima 


Oboe 
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Timothy  M.  Sawyier  J3 
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E-flat  Clarinet 
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Clarinet 
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Bass  Clarinet 
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Bassoon 
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Fei  Xie  J3 
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Horn 

Brian  Blanchard 
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Maria  Harrold  J3 
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Trombone 
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William  James  ♦ 
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Percussion 
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William  James 
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Jeffrey  C.  Means  ♦ 
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James  Michael  Williams  J3 


Harp 

Yumiko  Endo  Schlaffer  ♦ 
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Celeste 
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Personnel  Coordinator 
Christopher  M.  Powell 
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Martha  Levine 
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/ Principal  on  Beethoven 

Principal  on  Strauss,  Don  Juan 

♦ Principal  on  Strauss,  Der  Rosenkavalier 
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Tanglewood 


Monday,  August  15,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


THE  DANIEL  AND  SHIRLEE  COHEN  FREED  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 


BEETHOVEN  Symphony  No.  6 in  F,  Opus  68,  Pastoral 

Awakening  of  happy  feelings  upon  reaching  the 
countryside.  Allegro  ma  non  troppo 
Scene  at  the  brook.  Andante  molto  mosso 
Cheerful  gathering  of  the  country  folk. 

Allegro — 

Thunderstorm.  Allegro — 

Shepherd’s  song.  Happy,  grateful  feelings  after 
the  storm.  Allegretto 


STRAUSS 


INTERMISSION 


Don  Juan , Tone  poem  after  Lenau,  Opus  20 


STRAUSS 


Suite  from  Der  Rosenkavalier,  Opus  59 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Ludwig  van  Beethoven  (1770-1827) 

Symphony  No.  6 in  F,  Opus  68,  Pastoral 

Beethoven  took  delight  in  the  world  of  nature.  When  in  Vienna  he  never  failed  to  take 
his  daily  walk  around  the  ramparts,  and  during  his  summers  spent  outside  of  town  he 
would  be  outdoors  most  of  the  day  The  notion  of  treating  the  natural  world  in  music 
seems  to  have  occurred  to  him  as  early  as  1803,  when  he  wrote  down  in  one  of  his 
sketchbooks  a musical  fragment  in  12/8  time  (the  same  meter  used  in  the  Pastoral's 
“Scene  at  the  brook”)  with  a note:  “The  more  water,  the  deeper  the  tone.”  Other  musical  1 
ideas  later  to  end  up  in  the  Sixth  Symphony  appear  in  Beetho-  J 
ven’s  sketchbooks  sporadically  in  1804.  During  the  winter  of 
1806-07,  he  worked  out  much  of  the  thematic  material  for  all 
the  movements  but  the  second.  In  the  fall  of  1807  and  the 
spring  of  1808  he  concentrated  seriously  on  the  work  and 
apparently  finished  it  by  summer  1808,  since  he  reached  an 
agreement  that  September  14  with  the  publisher  Breitkopf  8c 
Hartel  for  the  sale  of  this  symphony  with  four  other  major 
works. 

One  thing  that  aroused  extended  discussion  of  the  new 
symphony — a discussion  that  lasted  for  decades — was  the  fact 
that  Beethoven  provided  each  movement  of  the  work  with  a program,  or  literary  guide 
to  its  meaning.  His  titles  are  little  more  than  brief  images,  just  enough  to  suggest  a spe- 
cific setting: 

I.  Awakening  of  happy  feelings  upon  reaching  the  countryside. 

II.  Scene  at  the  brook. 

III.  Cheerful  gathering  of  the  country  folk. 

IV.  Thunderstorm. 

V.  Shepherd’s  song.  Happy,  grateful  feelings  after  the  storm. 

But  much  more  important  for  an  understanding  of  Beethoven’s  view  is  the  overall 
heading  that  Beethoven  had  printed  in  the  program  for  the  first  performance:  “Pastoral 
Symphony,  more  an  expression  of  feeling  than  a painting.”  Even  given  the  birdcalls  of 
the  second  movement,  the  thunderstorm  of  the  fourth,  and  the  ranz  des  vaches  (Swiss 
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herdsman’s  song)  borrowed  by  Beethoven  to  introduce  the  final  movement’s  “hymn  of 
thanksgiving,”  he  never  intended  that  this  work  be  considered  an  attempt  to  represent 
events  in  the  real  world,  an  objective  narrative  in  musical  guise.  Rather,  this  symphony 
provided  yet  again  what  all  of  his  symphonies  had  offered:  subjective  moods  and  impres- 
sions captured  in  harmony,  melody,  color,  and  the  structured  passage  of  time.  Ultimately, 
all  those  elements  that  might  be  labeled  “programmatic”  can  be  seen  to  nestle  snugly 
and  fittingly  into  what  the  eminent  critic  and  annotator  Donald  Francis  Tovey  has 
called  “a  perfect  classical  symphony.” 

Beethoven’s  sketchbooks  also  reveal  that  he  was  working  on  his  Fifth  and  Sixth  sym- 
phonies at  the  same  time.  They  were  finished  virtually  together,  given  consecutive  opus 
numbers  (67  and  68),  and  premiered  in  the  same  concert  (where  they  were  reversed  in 
numbering,  with  the  Pastoral , given  first  on  the  program,  identified  as  “Symphony  No.  5”). 
Further,  only  twice  in  Beethoven’s  symphonic  writing — that  is,  in  these  two  symphonies 
— did  Beethoven  link  the  movements  of  a symphony  so  they  would  be  performed  with- 
out a break.  In  the  Fifth  Symphony,  the  scherzo  is  connected  to  the  finale  by  an  extended, 
harmonically  tense  passage  that  demands  resolution  in  the  bright  C major  of  the  closing 
movement.  Much  the  same  thing  happens  in  the  Pastoral  Symphony,  although  the  level 
of  tension  is  not  nearly  so  high,  and  the  linking  passage  has  grown  to  a full  movement 
in  and  of  itself  (the  thunderstorm),  resulting  in  Beethoven’s  only  five-movement  sym- 
phony. 

Yet  no  two  symphonies  are  less  likely  to  be  confused,  even  by  the  most  casual  listen- 
er— the  Fifth,  with  its  demonic  energy,  tense  harmonies,  and  powerful  dramatic  climaxes 
on  the  one  hand,  and  the  Sixth,  with  its  smiling  and  sunny  air  of  relaxation  and  joy  on 
the  other.  Nothing  shows  more  clearly  the  range  of  Beethoven’s  work  than  these  two 
masterpieces,  twins  in  their  gestation,  but  hardly  identical.  Popular  biographies  of  Bee- 
thoven tend  to  emphasize  the  heaven-storming,  heroic  works  of  the  middle  period — the 
Eroica  and  Fifth  symphonies,  the  Egmont  Overture,  the  Emperor  Concerto,  the  Razu- 
movsky  string  quartets,  the  Waldstein  and  Appassionata  sonatas — at  the  expense  of  other 
aspects  of  his  art.  On  the  other  hand,  some  critics  of  a “neoclassical”  orientation  claim 
to  find  the  even-numbered  symphonies  to  be  more  successful  than  the  overdy  dramatic 
works.  Both  views  are  equally  one-sided  and  give  a blinkered  representation  of  Beethoven. 
His  art  embraces  both  elements  and  much  more. 

Richard  Strauss  (1864-1949) 

Don  Juan,  Tone  poem  after  Lenau,  Opus  20 

Strauss  took  his  inspiration  for  Don  Juan  from  an  unfinished  poetic  drama  by  the  Austrian 
romantic  poet  Nikolaus  Lenau,  who  died  in  1850.  Strauss  prefixed  three  excerpts  from 
Lenau’s  work  to  his  score.  The  first  two,  drawn  from  early  in 
the  play,  show  Don  Juan  discussing  his  philosophy  with  his 
brother  Don  Diego,  who  has  been  sent  by  their  father  to 
bring  him  home.  The  last  comes  from  shordy  before  the  final 
confrontation,  a swordfight  with  the  brother  of  one  of  his 
conquests;  Don  Juan  hopes  that  his  enemy  will  soon  put  an 
end  to  his  futile  fife.  The  poetic  excerpts  convey  nothing  of 
the  action  of  the  play,  nor  provide  details  of  the  women  who 
succumb  to  the  Don’s  amorous  powers,  but  they  do  convey 
something  of  the  Don’s  psychology.  There  is  no  emphasis  on 
action  or  any  series  of  incidents.  It  tells  us  all  Strauss  wants  us 
to  know  about  his  Don  Juan.  The  various  women  with  whom  he  is  involved  serve  not  as 
individuals,  but  merely  as  a foil  for  musical  ideas. 
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In  the  fall  of  1889,  at  the  recommendation  of  Hans  von  Biilow,  Strauss  became 
assistant  conductor  at  the  Weimar  Opera.  His  employers  there,  forward-looking 
Wagnerians,  were  enormously  impressed  when  he  played  Don  Juan  to  them  on  the 
piano,  and  they  insisted  that  he  give  the  premiere  at  a concert  of  the  Weimar  orchestra. 
Though  Strauss  had  his  doubts  about  the  ensemble’s  ability  to  cope  with  the  extraordi- 
nary demands  of  the  new  score,  he  agreed,  rather  than  wait  for  an  uncertain  future  per- 
formance in  a larger  musical  center.  From  the  day  of  that  first  tumultuous  performance 
in  November  1889,  Strauss  was  instantly  recognized  as  the  most  important  German 
composer  to  appear  since  Wagner. 

Richard  Strauss 

Suite  from  Der  Rosenkavalier,  Opus  59 

By  1909  Strauss  was,  with  Puccini,  the  most  famous  and  the  richest  composer  alive.  He 
had  written  a string  of  orchestral  works — Aus  Italien,  Macbeth , Don  Juan,  Ein  Helden- 
leben.  Tod  und  Verklarung,  Till  Eulenspiegel,  Also  sprach  Zarathustra,  Don  Quixote , and  the 
Symphonia  domestica — many  of  which  at  once  became  indispensable  repertory  items;  he 
had  emerged  as  an  important  song  composer;  and  latterly,  with  Salome  in  1905  and 
Elektra  at  the  beginning  of  1909,  he  had  made  his  mark  in  the  opera  world,  and  in  a big 
way.  As  far  back  as  1903  he  had  seen  Max  Reinhardt’s  Berlin  production  of  a new 
adaptation  of  Sophocles’  Electra  by  the  then  twenty-nine-year-old  Viennese  poet  Hugo 
von  Hofmannsthal.  It  interested  him  as  possible  operatic  material,  but  not  until  1906 
did  he  ask  von  Hofmannsthal  for  permission  to  set  the  play. 

It  was  the  prelude  to  an  extraordinary  working  friendship  that 
lasted  through  a further  half-dozen  major  projects  until  the 
poet’s  death  in  1929  and  that  properly  began  with  their  col- 
laboration on  Der  Rosenkavalier.  Drawing  on  a vast  range  of 
sources,  von  Hofmannsthal  provided  a libretto  of  which 
Strauss  said  that  it  practically  set  itself  to  music. 

The  action  takes  place  in  18th-century  Vienna.  In  brief:  the 
young  wife  of  Field  Marshal  von  Werdenberg  has  taken  as 
lover  the  seventeen-year-old  Count  Octavian  Rofrano.  She 
receives  a call  from  an  impoverished  and  chawbacon  country 
cousin,  Baron  Ochs  auf  Lerchenau,  who  has  come  for  advice.  He  has  arranged  to  become 
engaged  to  Sophie  von  Faninal,  daughter  of  a newly  rich  and  newly  ennobled  army  con- 
tractor who  is  as  keen  to  benefit  from  Ochs’s  title  as  Ochs  is  to  get  hold  of  some  of  the 
Faninal  money.  Custom — and  this  is  entirely  an  invention  of  von  Hofmannsthal’s — de- 
mands that  the  formal  proposal  be  preceded  by  the  presentation  to  the  prospective  bride 
of  a silver  rose:  can  the  Marshal’s  lady  suggest  a young  man  of  suitable  bearing  and 
background  to  take  on  the  role  of  the  rose-bearing  knight,  the  “Rosenkavalier”?  The 
Marschallin,  as  she  is  always  referred  to,  suggests  Octavian.  Octavian  and  Sophie  fall  in 
love  at  sight;  by  means  of  a series  of  degrading  tricks  the  projected  Ochs-Faninal  alliance 
is  undermined;  and  the  Marschallin  and  Ochs  renounce  Octavian  and  Sophie  respec- 
tively, the  former  with  sentimental  dignity,  the  latter  in  an  atmosphere  of  rowdy  farce. 

The  Rosenkavalier  Suite  consists  of  the  following  passages  from  the  opera:  the  Pre- 
lude, which  depicts  with  drastic  explicitness  the  bedtime  fun  of  the  Marschallin  and 
Octavian;  the  scene  of  Octavian’s  presentation  of  the  silver  rose  to  the  blushing  sixteen- 
year-old  Sophie  and  the  subsequent  conversation  of  the  two;  music  associated  with 
Ochs,  specifically  the  waltz  in  which  he  states  that  no  night  with  him  can  ever  be  too 
long;  the  trio— three  simultaneous  sololoquies  actually — of  the  Marschallin,  Octavian, 
and  Sophie,  just  after  Octavian,  not  without  a somewhat  angry  nudge  from  the  Mar- 
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schallin,  has  found  the  courage  to  cross  the  stage  from  his  old  love  to  his  new;  the  final 
duet  of  Octavian  and  Sophie;  and  another  of  Ochs’s  waltzes,  an  exuberant  one  to  which 
he  sings  that  he  can’t  help  it,  he  just  has  the  good  luck  of  all  Lerchenaus  (this  is  the  one 
item  in  the  suite  that  departs  from  the  sequence  of  events  in  the  opera,  the  arranger 
obviously  wanting  a bang-up  finale). 

— From  notes  by  Steven  Ledbetter  (Beethoven;  Strauss  Don  Juan) 
and  Michael  Steinberg  (Strauss  Der  Rosenkavalier  Suite) 

Steven  Ledbetter,  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998, 
now  writes  program  notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for 
such  concert  venues  as  Carnegie  Hall.  Michael  Steinberg  was  program  annotator  of  the  Boston 
Symphony  Orchestra  from  1976  to  1979,  and  after  that  of  the  San  Francisco  Symphony  and 
New  York  Philharmonic. 
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GUEST  ARTIST 


Rafael  Friihbeck  de  Burgos 

Rafael  Friihbeck  de  Burgos  was  born  in  Burgos  in  1933.  He  studied  violin, 
piano,  theory,  and  composition  at  the  conservatories  of  Bilbao  and  Madrid, 
followed  by  conducting  classes  at  Munich’s  Hochschule  fur  Musik,  where 
he  graduated  summa  cum  laude  and  earned  the  Richard  Strauss  Prize.  He 
has  held  conducting  posts  with  the  Bilbao  Orchestra,  the  Madrid  National 
Orchestra,  the  Diisseldorf  Symphony  Orchestra,  and  the  Montreal  Sym- 
phony Orchestra.  In  1998  he  was  named  emeritus  conductor  of  the  Madrid 
National  Orchestra.  He  was  chief  guest  conductor  of  the  National  Sym- 
phony Orchestra  in  Washington,  D.C.,  and  of  the  Nippon  Yomiuri  Orchestra,  and  was 
named  honorary  conductor  of  the  latter  in  1991.  He  was  also  chief  conductor  of  the  Vienna 
Symphony  Orchestra,  general  music  director  of  the  Deutsche  Oper  Berlin,  and  permanent 
conductor  of  the  Berlin  Radio  Symphony  Orchestra.  Since  September  2001  he  has  been  chief 
conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  Torino.  Since  his  debut  with  the 
Philadelphia  Orchestra,  he  has  conducted  all  of  the  major  American  orchestras.  He  is  a regular 
guest  conductor  of  the  Berlin  Philharmonic,  the  Munich  Philharmonic,  and  the  Hamburg 
Philharmonic,  as  well  as  various  German  Radio  orchestras,  the  Gewandhaus  Orchestra  of 
Leipzig,  and  the  five  major  London  orchestras.  He  conducts  frequendy  in  Italy,  Switzerland, 
France,  Sweden,  Norway,  Denmark,  and  Finland,  also  conducts  the  Israel  Philharmonic  and 
the  major  Japanese  orchestras,  and  has  led  more  than  100  symphony  orchestras  worldwide. 
He  has  toured  extensively  with  the  London  Philharmonic,  the  London  Symphony,  the 
Spanish  National  Orchestra,  and  the  Stockholm  Radio  Symphony  Orchestra.  His  discography 
includes  more  than  100  albums  for  EMI,  Decca,  Spanish  Columbia,  Deutsche  Grammophon, 
Orfeo,  Nimbus,  and  Collins  Classics.  His  recordings  of  Mendelssohn’s  Elijah  and  Paulus  and 
the  complete  works  of  Manuel  de  Falla  are  considered  classics.  Among  Rafael  Friihbeck  de 
Burgos’s  numerous  honors  are  the  Grand  Cross  of  Civil  Merit  and  the  Encomienda  de  la 
Orden  de  Alfonso  X el  Sabio,  the  Gold  Medal  of  the  City  of  Vienna,  the  Gold  Medal  of 
Merit  from  the  Austrian  Republic,  and  the  Gold  Medal  from  the  Gustav  Mahler  International 
Society  in  Vienna,  to  name  a few.  Since  1975  he  has  been  a Numerary  Member  of  the  Royal 
Academy  of  Fine  Arts  of  San  Fernando  in  Madrid.  Rafael  Friihbeck  de  Burgos  made  his 
BSO  debut  in  concerts  in  Providence  and  at  Symphony  Hall  in  January  1971.  In  recent  years 
he  has  been  a frequent  podium  guest  in  Boston  and  at  Tanglewood.  He  conducts  both  the 
BSO  and  the  Tanglewood  Music  Center  Orchestra  here  this  summer  and  will  return  to  the 
Symphony  Hall  podium  in  2005-06  for  an  all-Mozart  program  and  performances  of  Berlioz’s 
Requiem. 
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Cello 

Nick  Alvarez,  El  Paso,  TX 
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Lachezar  Kostov,  Plovdiv,  Bulgaria 
Friends  of  Armenian  Culture  Society  Fellowship 
Peng  Li,  Sugar  Land,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Daniel  Oliver,  Adanta,  GA 
Bernard  Magrez  of  Chateau  Pape  Clement 
Fellowship/TMC  Fellowship 
Peter  Opie,  Sittingbourne,  England,  UK 
Fassino  Family  Fellowship 
Charlie  Powers,  Tacoma,  WA 
BSO  Members’  Association  Fellowship 
Sara  Sitzer,  Saint  Louis,  MO 
James  and  Caroline  Taylor  Fellowship 
Clara  Sei-Young  Yang,  State  College,  PA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Bass 

Douglas  Balliett,  Westborough,  MA 
Daphne  Brooks  Prout  Fellowship 
Edward  Botsford,  Bethesda,  MD 
Pokross/Fiedler/Wasserman  Fellowship 
Joe  Ferris,  Tehuacana,  TX 
Lucy  Lowell  Fellowship/Mr.  and  Mrs.  Belvin 
Friedson  Fellowship 

Alexander  Hanna,  Bowling  Green,  OH 
George  and  Ginger  Elvin  Fellowship 
Brendan  Kane,  Stillwater,  MN 
Lola  and  Edwin  Jajfe  Fellowship 
Dylan  E.  Palmer,  Fort  Worth,  TX 
Jan  Brett  and  Joe  Hearne  Fellowship 
Leanna  Wong,  Vancouver,  BC,  Canada 
Evelyn  S.  Nef  Fellowship 

Flute 

Clint  Foreman,  Pflugerville,  TX 
Haskell  and  Ina  Gordon  Fellowship 
Sarah  Frisof,  Cleveland,  OH 
Ethel  Barber  Eno  Scholarship/Leslie  and 
Stephen  Jerome  Fellowship 
Nadia  Kyne,  South  Surrey,  BC,  Canada 
William  E.  Crofut  Family  Scholarship/ 

Mrs.  Vincent  Lesunaitis  Fellowship 
Cassia  Lima,  Sao  Paulo,  SP,  Brazil 
Omar  Del  Carlo  Fellowship 

Oboe 

James  Button,  Melbourne,  Victoria,  Australia 
Usher's/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Timothy  M.  Sawyier,  Chicago,  IL 
Fernand  Gillet  Memorial  Fellowship 
Brad  Shimizu,  Honolulu,  HI 
Country  Curtains  Fellowship 
Sarah  Skuster,  Victorville,  CA 
Augustus  Thorndike  Fellowship/David  B.  Cooper 
Memorial  Fellowship 


Clarinet 

Ashley  Ragle,  Allen,  TX 
Sydelle  and  Lee  Blatt  Fellowship/TMC 
Fellowship 

Erin  Simmons,  Lincolnton,  NC 
Red  Lion  Inn/Blantyre  Fellowship 
Chris  Stoutenborough,  Thousand  Oaks,  CA 
Stanley  Chappie  Fellowship 
James  Zimmermann,  Hillsborough,  NJ 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Amy  Advocat,  Brooklyn,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 

Bassoon 

Bradley  Balliett,  Westborough,  MA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Rian  Craypo,  Elgin,  TX 
Denis  and  Diana  Osgood  Tottenham 
Fellowship/Ruth  and  Jerome  Sherman  Memorial 
Fellowship 

Karl  Vilcins,  Long  Beach,  NY 
Daniel  and  Shirlee  Cohen  Freed 
Fellowship/Sherman  Walt  Memorial  Fellowship 
Fei  Xie,  TangShan,  HeBei,  China 
Robert  G.  McClellan , Jr.  & IBM  Matching 
Grants  Fellowship 

Horn 

Brian  Blanchard,  El  Paso,  TX 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Wei-Ping  Chou,  Tao-Yuan  City,  Taiwan 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Ryan  Gruber,  Green  Bay,  WI 
Harry  and  Mildred  Remis  Fellowship 
Maria  Harrold,  Norwalk,  LA 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/Mr. 
and  Mrs.  Robert  E.  Remis  Fellowship 
Darby  Hinshaw,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Todd  Harris  Sheldrick,  Wellesley,  MA 
Lost  & Foundation  Fellowship 

Trumpet 

Ryan  Barwise,  Katy,  TX 
Jerome  Zipkin  Fellowship 
William  Day,  Summit,  NJ 
Andre  M.  Come  Memorial  Fellowship 
Amy  V.  McCabe,  Bonfield,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Matthew  Muckey,  Sacramento,  CA 
Edward  H.  and  Joyce  Linde  Fellowship 
Zebediah  Upton,  Monroe,  CT 
Armando  A.  Ghitalla  Fellowship 
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Trombone 

Jason  Crimi,  CrownsviUe,  MD 
Judy  Gardiner  Fellowship 
Timothy  Higgins,  Spring,  TX 
John  F.  Cogan,Jr.  and  Mary  L.  Cornille 
Fellowship 

Kama  Millen,  Edina,  MN 
Linda  J.L.  Becker  Fellowship 

Bass  Trombone 

Scott  Robinson,  Charlottetown,  PE,  Canada 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Tuba 

Aaron  McCalla,  Duncanville,  TX 
The  Stephen  and  Dorothy  Weber  Fellowship 

Timpani/Percussion 

Keith  Carrick,  Mt.  Airy,  MD 
Annette  and  Vincent  O’Reilly  Fellowship 
William  James,  Raleigh,  NC 
Alfred  E.  Chase  Fellowship 
Nathan  Lassell,  Arlington,  VA 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Jeffrey  C.  Means,  Westmont,  IL 
Donald  Law  Fellowship 
Matt  Prendergast,  Litchfield,  NH 
Marion  Callanan  Memorial  Fellowship/TMC 
Fellowship 

James  Michael  Williams,  Pensacola,  FL 
A so  O.  Tavitian  Fellowship/Velmans  Foundation 
Fellowship 

Harp 

Yinuo  Mu,  Qingdao,  China 
John  and  Susanne  Grandin  Fellowship 
Yumiko  Endo  Schlaffer,  Tokyo,  Japan 
Edward  G.  Shufro  Fund  Fellowship/Kathleen 
Hall  Banks  Fellowship 

Piano 

Ji-Hye  Chang,  Wonjoo-city,  Korea 
Paul  Jacobs  Memorial  Fellowship 
David  Kaplan,  New  York,  NY 
Billy  Joe!  Keyboard  Fellowship 
Kenneth  Osowski,  Glen  Gardner,  NJ 
The  Everett  and  Margery  Jassy  Fellowship/TMC 
Fellowship 

Stephen  Runge,  Regina,  SK,  Canada 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Ivan  Siller,  Bratislava,  Slovakia 
Felicia  Montealegre  Bernstein  Fellowship/R. 
Amory  Thorndike  Fellowship 


Voice 

John  David  Boehr,  Dallas,  TX 
Susan  Kaplan  Fellowship 
Erica  Brookhyser,  Newport,  OR 
Andrall  and  Joanne  Pearson  Scho/arship/TMC 
Fellowship 

Helene  Couture,  St-Jean-Chrysostome,  QC, 
Canada 

Bernice  and  Lizbeth  Krupp  Fellowship/TMC 
Fellowship 

Abigail  Fischer,  Norwich,  VT 
Patricia  Plum  Wylde  Fellowship 
Christopher  Herbert,  Weston,  CT 
Dan  and  Gloria  Schusterman  Fellowship/TMC 
Fellowship 

Alexander  Hurd,  New  Canaan,  CT 
Kandell  Family  Fellowship/Pearl  and  Alvin 
Schottenfeld  Fellowship 
Michelle  Johnson,  Pearland,  TX 
Eugene  Cook  Scholarship/Morningstar  Family 
Fellowship 

Lawrence  Jones,  Amherst,  MA 
Marie  Gillet  Fellowship 
Michael  Kelly,  Massapequa,  NY 
Evelyn  and  Phil  Spitalny  Fellowship/TMC 
Fellowship 

Meng-Chun  Lin,  Chang-Hwa,  Taiwan 
Tisch  Foundation  Scho/arship/TMC  Fellowship 
David  Logan,  St.  Louis,  MO 
Athena  and  James  Garivaltis  Fellowship 
Jo  Ellen  Miller,  Middletown,  NJ 
Richard  F.  Gold  Memorial  Scholarship/Stephen 
and  Persis  Morris  Fellowship 
Stefan  Reed,  Lynchburg,  VA 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Susan  Ruggiero-Mezzadri,  Okemos,  MI 
Leah  Jansizian  Memorial  Scho/arship/TMC 
Fellowship 

Paul  Scholten,  Muskegon,  MI 
Nat  Cole  Memorial  Fellowship/TMC  Fellowship 
Rachel  Schutz,  Cardiff,  Wales,  UK 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Chad  Sloan,  Ft.  Mitchell,  KY 
Helene  R.  and  Norman  L.  Cahners 
Fellowship/Mary  H.  Smith  Scholarship 
Sarah  Stone,  Sao  Paulo,  Brazil 
Cynthia  L.  Spark  Scholarship/Mr.  and 
Mrs.  Daniel  Pierce  Fellowship 
Charles  Temkey,  Patchogue,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Leo  L.  Beranek  Fellowship 
Jamie  Van  Eyck,  Wausau,  WI 
Claire  and  Millard  Pryor  Fellowship 
Chanel  Marie  Wood,  Keller,  TX 
Ushers/Programmers'  Harry  Stedman  Vocal 
Fellowship 
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Vocal  Piano 

Stacey  Bartsch,  Adelaide,  South  Australia 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Cheryl  Lin  Fielding,  Taipei,  Taiwan 
Leonard  Bernstein  Fellowship 
Hiromi  Fukuda,  Toride-shi,  Ibaraki,  Japan 
Catherine  and  Paul  Buttenwieser  Fellowship/K. 
Fred  Net  ter  Memorial  Fellowship 
Casey  Jo  Ahn  Robards,  Highland,  IL 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Yauheniya  Yesmanovich,  Toronto,  ON, 
Canada 

Peggy  Rockefeller  Memorial  Fellowship 

Composition 

Marcos  Balter,  Rio  de  Janeiro,  Brazil 
Leonard  Bernstein  Fellowship 
Anthony  Cheung,  San  Francisco,  CA 
William  and  Mary  Greve  Foundation-] ohn  J. 
Tommaney  Memorial  Fellowship 
Roger  Feria  Jr.,  Calgary,  AB,  Canada 
Margaret  Lee  Crofts  Fellowship 
Curtis  K.  Hughes,  Cambridge,  MA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Hannah  Lash,  Alfred,  NY 
Otto  Eckstein  Family  Fellowship 
Sean  Shepherd,  Reno,  NV 
Wallace-Reader's  Digest  Fund  Fellowship 

Conducting 

Steven  Jarvi,  Grand  Haven,  MI 
Seiji  Ozawa  Fellowship 
Julian  Kuerti,  Toronto,  ON,  Canada 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Maurice  Abravanel  Scholarship 


Library 

Sara  Griffin,  Springfield,  MO 
Darling  Family  Fellowship 

Audio  Engineering 

Kristin  Fosdick,  Colchester,  CT 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble 
of  young  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves  in 
the  performance  of  new  music.  During  the 
TMC  season  these  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works  by 
the  TMC  composition  fellows  and  works 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music. 

The  New  Fromm  Players  ensemble  has  been 
funded  by  a generous  grant  from  the  Fromm 
Music  Foundation. 

The  New  Fromm  Players 

Elizabeth  Mahler,  violin,  Amherst,  NY 
Joel  Pargman,  violin,  Bremerton,  WA 
Mark  Berger,  viola,  Gibbon,  MN 
Semiramis  C.S.  Costa,  cello,  Paraiba,  Brazil 
Alicia  DiDonato,  flute,  Stoneham,  MA 
Erin  Svoboda,  clarinet,  Melrose,  MA 


In  Tmfrm?  ifn  ifmrmrr 
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Tanglewood 


Tuesday,  August  16,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


YO-YO  MA,  cello 
EMANUEL  AX,  piano 

ALL-BEETHOVEN  PROGRAM 


SEIJI  OZAWA  HALL 


Twelve  Variations  in  F on  “Ein  Madchen  oder  Weibchen” 
from  Mozart’s  Die  7.auberfl6te,  Opus  66 

Cello  Sonata  No.  1 in  F,  Opus  5,  No.  1 
Adagio  sostenuto — Allegro 
Rondo:  Allegro  vivace 

Cello  Sonata  No.  5 in  D,  Opus  102,  No.  2 
Allegro  con  brio 

Adagio  con  molto  sentimento  d’affetto 
Alegro — Allegro  fugato 


INTERMISSION 


Seven  Variations  in  E-flat  on  “Bei  Mannern,  welche 
Liebe  fuhlen”  from  Mozart’s  Die  T^auberfldte , WoO  46 

Cello  Sonata  No.  3 in  A,  Opus  69 

Allegro  ma  non  tanto 
Scherzo:  Allegro  molto 
Adagio  cantabile — Allegro  vivace 


Steinway  and  Sons  Pianos,  selected  exclusively  at  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


The  poet  Derek  Walcott  once  observed  that  he  came  of  age  in  the  West  Indies,  where 
there  were  few  if  any  writers  to  be  found.  And  so,  Walcott  said,  he  had  a culture  and 
a language  all  to  himself,  and  that  is  a great  gift  for  an  artist.  Ludwig  van  Beethoven 
(1770-1827)  must  have  felt  something  like  that  when,  at  age  twenty-five,  laboring  to 
make  his  name  as  a composer,  he  encountered  a king  who  was  a passionate  cellist,  and 
a Frenchman  who  was  one  of  the  prime  virtuosos  of  the  day. 

The  king  was  Friedrich  Wilhelm  II,  the  cellist  Jean  Louis 
Duport,  whom  Beethoven  met  at  the  Prussian  court  during 
a 1796  concert  tour.  Beethoven  was  already  a famous  pianist, 
most  admired  for  his  fiery  improvizations.  His  musical  home- 
land was  the  inspiring  and  daunting  works  of  his  predecessors, 
above  all  Haydn  and  Mozart.  But  neither  of  those  men,  or 
anybody  else,  had  written  serious  works  for  cello  and  piano. 
Now  a great  cellist  wanted  pieces  and  the  king  was  ready  to 
pay  for  them.  So  Beethoven  found  himself  with  a chance  to 
create,  in  effect,  a new  genre. 

He  responded  with  a boldness  and  mastery  that  belies  the 
old  notion  of  Beethoven’s  “first  period,”  when  he  was  supposedly  honing  his  craft  and 
finding  his  voice.  It  is  more  accurate  to  say  that  in  those  years  he  was  already  a mature 
craftsman,  only  cautious  when  dealing  with  the  genres  in  which  his  predecessors  were 
supreme — string  quartet,  violin  sonata,  symphony.  But  he  was  audaciously  himself  when 
dealing  with  genres  they  had  in  some  degree  skimped — piano  trio,  piano  sonata,  cello 
sonata. 

Added  to  all  that,  Beethoven’s  Opus  5 arrived  at  a critical  point  in  the  history  of  the 
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Marjorie  and  Ed  VanDyke  traveled  the  globe 
while  raising  a family.  After  setting  up  twenty 
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and  beyond — they  chose  the  lifecare  option 
of  Kimball  Farms.  Here  they  have  the  finest 
cultural  attractions,  great  natural  resources 
and  a community  of  diverse  and  enthusiastic 
neighbors.  They  consider  this  a gift  to  themselves 
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Call  Dolly  Curletti,  Marketing  Director,  for  a brochure 
or  to  arrange  fora  tour,  413.637.7000  or  800.283.0061. 
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instruments.  In  the  late  eighteenth  century  both  cello  and  piano  were  coming  into  their 
own.  It  was  a period  of  intensive  development  of  the  piano,  a process  in  which  Beethoven 
would  be  centrally  involved.  Meanwhile,  in  their  string  quartets  Haydn  and  Mozart  had 
begun  to  liberate  the  cello  from  its  role  as  a drudge  on  the  bass  line.  The  next  stage  was 
the  development  of  a solo  chamber  repertoire,  and  with  Opus  5 Beethoven  began  that 
history. 

The  two  contrasting  but  complementary  sonatas  of  Op.  5 share  an  overall  formal 
plan:  both  are  in  two  expansive  movements,  an  allegro  and  a faster  rondo;  both  have 
long  first-movement  introductions;  both  immediately  establish  the  equality  of  the  two 
instruments,  with  thematic  material  regularly  traded  between  them;  both  exploit  the 
virtuosity  of  the  cello  and  its  gift  for  long  singing  lines. 

The  opening  of  the  Cello  Sonata  in  F major,  Opus  5,  No.  1,  reveals  a distinctive 
approach,  the  halting,  meditative  first  measures  resolving  into  a songful  and  chromatic 
cello  solo  with  rippling  piano  accompaniment.  That  leads  to  an  apparendy  stolid  F major 
Allegro  that  acquires  depth  and  turbulence  en  route,  in  the  context  of  an  unflagging 
rhythmic  drive.  The  latter  quality  also  applies  to  the  tuneful  and  folksy  rondo,  marked 
Allegro  vivace,  with  its  ironic  minor-key  episode  reminiscent  of  the  “Turkish”  mode 
of  the  day. 

***** 

If  Opus  5 gave  the  world  fresh  musical  ideas  in  a new  medium,  the  Opus  69  in  A 
major — which  closes  tonight’s  program — shows  us  the  extraordinary  powers  of  the 
mature  Beethoven.  Here  we  are  well  into  his  second  period,  aka  “Heroic.”  Now  all  the 
great  works  are  imposing,  unforgettable  individuals.  This  sonata  presents  another  angle 
on  the  heroic  model:  not  the  conquering  hero  but  an  introspective  one — as  in,  say,  the 
Fourth  Piano  Concerto. 
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Opus  69  (from  1807-08)  is  in  three  movements,  giving  the  music  a scope  and  sweep 
approaching  that  of  Beethoven’s  string  quartets.  On  the  first  page,  beginning  with  a quiet, 
epigrammatic  motto  for  cello  alone,  the  central  elements  are 
established.  First,  the  piano  enters  with  the  second  phrase  of 
the  theme  and  continues  with  a repeat  of  the  motto:  this  sonata 
will  be  a story  of  equals  who  constantly  echo  one  another. 
(Metaphorically,  one  could  call  them  both  one  hero,  or  equal 
partners  in  the  quest.)  Second,  the  opening  theme  contains  in 
embryo  all  the  themes  of  the  sonata.  Third,  for  all  its  impact 
much  of  the  work  will  be  surprisingly  subdued  in  volume. 
Fourth,  both  cello  and  piano  interject  small  cadenzas  into  the 
music,  as  if  they  are  reflecting  on  its  course. 

The  straightforward  A major  of  the  first  page  is  suddenly 
shadowed  by  a turn  to  a passionate  A minor,  and  that  change  echoes  through  the  move- 
ment: the  expected  E major  of  the  second  theme  is  startlingly  prepared  by  E minor,  and 
the  E major  is  oddly  un-sunny.  Yet  by  the  end  of  the  exposition  the  music  has  turned 
pealingly  triumphant.  That  triumph,  though,  is  the  last  one  for  a while — and  there,  per- 
haps, is  the  essence  of  this  particular  journey. 

The  development  section  is  largely  quiet,  minor,  undramatic  except  for  a furioso  out- 
burst in  the  middle.  The  recapitulation  is  much  expanded  and  recomposed,  develop- 
mental, the  cello  more  dominant,  much  of  the  music  still  quiet  and  inward:  the  note  of 
triumph  has  vanished.  By  the  end  the  movement  has  taken  on  an  almost  Hamlet-like 
quality  of  reflection  and  retreat. 

The  scherzo  in  A minor  is  rhythmically  quirky  and  offbeat,  with  a touch  of  the 
demonic.  Its  lyrical  Trio  section,  repeated  twice,  is  marked  dolce,  “sweetly.”  The  loud 
moments  are  almost  grimly  assertive,  but  it  ends  nearly  inaudibly  in  sighs  and  fragments. 

Next  is  what  seems  to  be  an  aria-like  Adagio  movement,  stately  and  formal  in  tone, 
but  it  suddenly  breaks  off.  We  discover  it  was  an  introduction  to  the  Allegro  vivace  of 
the  last  movement,  which  begins  with  a broad  A major  theme  like  that  of  the  opening. 
Once  again,  much  of  the  music  is  quiet  where  we  expect  otherwise.  Has  the  triumph 
from  the  first  movement  vanished  for  good?  No.  After  a muted  and  expectant  opening 
of  the  development,  the  music  finds  that  tone  again.  From  that  point,  racing  joy  is 
unleashed  and  prevails  to  the  end — though  the  last  page  retires  to  an  introspective 
pianissimo  before  the  crashing  last  chords. 

***** 

With  the  pair  of  sonatas  in  Opus  102  (composed  1815)  we 
are  at  the  door  of  the  third  period,  with  some  of  its  trademarks: 
intensified  contrasts,  often  juxtaposed  with  little  or  no  transi- 
tion. The  compact  Allegro  con  brio  of  the  D major  sonata, 
Opus  102,  No.  2,  begins  with  a dynamic  motto  in  piano, 
countered  by  a soaring  phrase  in  cello:  here  is  the  central 
dichotomy  of  the  piece.  The  dominant  tone  throughout  the 
movement,  though,  is  ebullient  and  muscular,  with  lyrical 
interludes. 

The  lyrical  trend  flowers  in  the  remarkable  second  move- 
ment, marked  Adagio  con  molto  sentimento  d’affetto.  We  are 
close  to  the  sublime  slow  movements  of  the  third  period,  with  their  long,  time-stopping 
lines.  Here  the  music  becomes  ornamented,  rhapsodic,  finally  slips  into  an  uncanny 
atmosphere  prophetic  of  Schubert — his  Doppelganger  or  his  weird  organ-grinder  in  the 
late  songs. 
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The  finale  is  another  trademark  of  Beethoven’s  late  period,  a fugue.  He  said  that  if 
you  were  going  to  write  fugues  in  his  time  they  needed  to  have  something  more  poetic, 
a new  kind  of  expressiveness,  and  certainly  this  one  does:  there  is  a kind  of  headlong 
madcap  drive,  full  of  rhythmic  quirks  and  jolts,  that  prophecies  his  maddest  foray  into 
the  genre,  the  Grosse  Fuge. 

***** 

The  two  sets  of  variations  on  the  program  show  Beethoven  in  his  parlor-composer 
guise;  he  was  as  prepared  to  write  pretty  and  genial  music  for  amateurs  as  he  was  to 
storm  the  heavens,  and  the  former  was  likely  to  be  more  profitable  anyway.  The  Variations 
on  “Ein  Madchen  oder  Weibchen”  (published  1798)  and  “Bei  Mannern”  (from  1801) 
both  work  hit  tunes  from  Mozart’s  Magic  Flute.  The  first  is  an  aria  by  Papageno,  and 
throughout  this  glittering  and  witty  work  we  hear  his  gait,  his  clownishness,  his  moments 
of  pathos — but  in  the  end  he  gets  the  girl.  The  “Bei  Mannern”  set  is  more  lyrical  and 
piano-dominated,  still  with  much  sparkling  figuration  and  a sighing,  tender  conclusion. 

— Jan  Swafford 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  Charles  Ives:  A 
Life  With  Music,  The  Vintage  Guide  to  Classical  Music,  and  Johannes  Brahms:  A Biography.  His 
music  is  published  by  Peer-Southern  and  can  be  heard  on  Composers  Recordings.  He  teaches 
in  the  English  department  of  Tufts  University  and  is  currently  working  on  a biography  of 
Beethoven  for  Houghton  Mifflin. 


GUEST  ARTISTS 


Yo-Yo  Ma 

The  many-faceted  career  of  cellist  Yo-Yo  Ma  is  testament  to  his  continual 
search  for  new  ways  to  communicate  with  audiences.  Whether  performing 
a new  concerto,  revisiting  a familiar  work  from  the  cello  repertoire,  com- 
ing together  with  colleagues  for  chamber  music,  or  exploring  cultures  and 
musical  forms  outside  the  Western  classical  tradition,  he  strives  to  find 
connections  that  stimulate  the  imagination.  Yo-Yo  Ma  maintains  a balance 
between  his  engagements  as  soloist  with  orchestras  throughout  the  world 
and  his  recital  and  chamber  music  activities.  His  collaborators  have  included 
such  artists  as  Emanuel  Ax,  Daniel  Barenboim,  Christoph  Eschenbach,  Pamela  Frank,  Jeffrey 
Kahane,  Kayhan  Kalhor,  Ton  Koopman,  Jaime  Laredo,  Bobby  McFerrin,  Edgar  Meyer,  Mark 
Morris,  Mark  O’Connor,  the  late  Isaac  Stern,  Kathryn  Stott,  Wu  Man,  Wu  Tong,  and  David 
Zinman.  He  has  also  immersed  himself  in  the  study  of  other  musical  cultures,  such  as  native 
Chinese  music  with  its  distinctive  instruments  and  the  music  of  the  Kalahari  bush  people  in 
Africa.  Expanding  upon  this  interest,  Mr.  Ma  established  the  Silk  Road  Project  to  promote 
the  study  of  the  cultural,  artistic,  and  intellectual  traditions  along  the  ancient  Silk  Road  trade 
route  that  stretched  from  the  Mediterranean  Sea  to  the  Pacific  Ocean.  The  Silk  Road  Project 
has  participated  in  more  than  a dozen  festivals,  including  the  Smithsonian  Folklife  Festival 
in  2002.  Mr.  Ma  is  an  exclusive  Sony  Classical  artist.  His  discography  of  over  75  albums 
(including  fifteen  Grammy  winners  and  one  Latin  Grammy  winner)  reflects  his  wide-ranging 
interests.  His  most  recent  Sony  Classical  releases  include  “Yo-Yo  Ma  Plays  Ennio  Morricone,” 
“Vivaldi’s  Cello”  with  Ton  Koopman  and  the  Amsterdam  Baroque  Orchestra,  “Paris:  La 
Belle  Epoque”  with  pianist  Kathryn  Stott,  and  two  Grammy-winning  tributes  to  the  music 
of  Brazil,  “Obrigado  Brazil”  and  “Obrigado  Brazil:  Live  in  Concert.”  Yo-Yo  Ma  is  strongly 
committed  to  educational  programs  that  not  only  bring  young  audiences  into  contact  with 
music  but  allow  them  to  participate  in  its  creation.  While  touring,  he  takes  time  whenever 
possible  to  conduct  master  classes  as  well  as  more  informal  programs.  Born  to  Chinese  par- 
ents living  in  Paris,  Yo-Yo  Ma  began  to  study  the  cello  at  four  with  his  father  and  came  with 


51 


3ft  bibert>: 


PLiuci  iv 

Mutual 


New  Boston  Pops  CD 


r 


‘?Tps  orchestra 

::;;°o«»^oNDua°* 


Featuring  your  favorite  patriotic  music  including 
This  Land  is  Your  Land  with  Arlo  Guthrie, 

America  the  Beautiful  with  Yolanda  Adams, 

The  Gettysburg  Address  narrated  by  David  McCullough, 
the  1812  Overture,  and  The  Stars  and  Stripes  Forever! 

Available  by  calling 
SymphonyCharge  at  (617)  266-1200, 

online  at  www.bostonpops.org, 
at  the  Tanglewood  Glass  House, 

or  at  your  local  music  retailer. 


Liberty  Mutual  is  proud  to  sponsor  this  CD  and  hopes 
you  enjoy  this  musical  expression  of  the  American 
patriotic  spirit.  With  the  sale  of  each  CD,  Liberty  Mutual 
will  donate  $1.00  to  the  Boston  Arts  Academy,  a public 
high  school  for  the  visual  and  performing  arts. 


52 


his  family  to  New  York,  where  he  spent  most  of  his  formative  years.  Later,  his  principal  teacher 
was  Leonard  Rose  at  the  Juilliard  School.  He  sought  out  a traditional  liberal  arts  education 
to  expand  upon  his  conservatory  training,  graduating  from  Harvard  University  in  1976.  He 
has  received  numerous  awards,  including  the  Avery  Fisher  Prize,  the  Glenn  Gould  Prize,  and 
the  National  Medal  of  the  Arts.  Mr.  Ma  plays  two  instruments,  a 1733  Montagnana  cello 
from  Venice  and  the  1712  Davidoff  Stradivarius. 

Emanuel  Ax 

Emanuel  Ax’s  wide-ranging  musical  activities  include  orchestral  appear- 
^ ances,  recitals,  chamber  music,  commissioning  and  performing  new  music, 
' and  recordings.  He  won  the  first  Arthur  Rubinstein  International  Piano 
Competition  in  1974,  later  winning  the  Michaels  Award  of  Young  Concert 
^ • Artists  and  the  Avery  Fisher  Prize.  He  has  been  an  exclusive  Sony  Classical 

■ artist  since  1987;  the  second  and  third  volumes  of  his  recent  recordings 
I of  Haydn  piano  sonatas  both  received  Grammy  awards.  Other  notable 
releases  include  a two-piano  program  with  Yefim  Bronfman  of  works  by 
Rachmaninoff,  period-instrument  performances  of  Chopin’s  complete  works  for  piano  and 
orchestra,  the  Brahms  Piano  Concerto  No.  2 with  Bernard  Haitink  and  the  Boston  Symphony 
Orchestra,  and  John  Adams’s  Century  Rolls  with  the  Cleveland  Orchestra  (for  Nonesuch). 
During  the  2004-05  season  Mr.  Ax  made  separate  recital  tours  with  Yo-Yo  Ma  and  with 
Yefim  Bronfman,  and  also  toured  the  Far  East,  performing  in  Guangzhou,  Beijing,  Seoul, 
Hong  Kong,  and  Taipei.  He  participated  in  a BBC  television  documentary  commemorating 
the  Holocaust  that  aired  in  January  2005  and  toured  the  U.S.  with  the  Dresden  Staatskapelle. 
In  2003-04  Mr.  Ax  was  featured  in  Carnegie  Hall’s  “Perspectives”  series  that  included  world 
premieres  of  three  Carnegie  Hall  commissions.  He  has  performed  works  by  many  contempo- 
rary composers,  including  world  premieres  of  works  by  John  Adams,  Christopher  Rouse, 
Bright  Sheng,  Krzysztof  Penderecki,  and  Melinda  Wagner.  Mr.  Ax  works  with  such  artists 
as  Young  Uck  Kim,  Cho-Liang  Lin,  Yo-Yo  Ma,  Peter  Serkin,  and  Jaime  Laredo;  he  collabo- 
rated frequently  with  the  late  Isaac  Stern.  As  a duo,  Mr.  Ax  and  Yo-Yo  Ma  have  won  three 
Grammy  Awards;  they  teamed  with  Richard  Stoltzman  for  a Grammy  Award-winning 
album  of  clarinet  trios  and  with  Pamela  Frank,  Rebecca  Young,  and  Edgar  Meyer  for  the 
Schubert  Trout  Quintet.  The  Ax-Stern-Laredo-Ma  Quartet  recorded  the  piano  quartets  of 
Beethoven,  Brahms,  Dvorak,  Faure,  Mozart,  and  Schumann  for  Sony  Classical.  Born  in 
Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when  he  was  a 
young  boy.  His  studies  at  the  Juilliard  School  were  gready  supported  by  the  sponsorship  of 
the  Epstein  Scholarship  Program  of  the  Boys  Clubs  of  America.  His  piano  teacher  was 
Mieczylaw  Munz.  He  attended  Columbia  University,  where  he  majored  in  French.  He  lives 
in  New  York  City  with  his  wife,  pianist  Yoko  Nozaki.  They  have  two  children  together, 
Joseph  and  Sarah. 
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SEIJI  OZAWA  HALL 

Thursday,  August  18,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


KALICHSTEIN-LAREDO-ROBINSON  TRIO 
JOSEPH  KALICHSTEIN,  piano 
JAIME  LAREDO,  violin 
SHARON  ROBINSON,  cello 


MOZART 


TOWER 


BRAHMS 


Piano  Trio  in  B-flat,  K.502 
Allegro 
Larghetto 
Allegretto 

For  Daniel  (2004) 


INTERMISSION 


Piano  Trio  No.  2 in  C,  Opus  87 
Allegro 

Andante  con  moto 
Scherzo:  Presto 
Finale:  Allegro  giocoso 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


NOTES  ON  THE  PROGRAM 

Wolfgang  Amade  Mozart  (1756-1791)  was  the  father  of  the  modern  piano  trio.  With 
all  due  respect  to  “Papa”  Haydn — whose  twenty-seven  mature  keyboard  trios  contain 
some  of  his  most  inspired  music — it  was  Mozart  who  went  the  extra  mile,  uncoupling 
the  cello  line  from  lockstep  subservience  to  the  piano’s  left  hand.  The  year  was  1786, 
during  a few  months  of  which — we  don’t  know  why  or  for  whom — he  composed  the 
first  two  of  his  five  masterpieces  for  piano,  violin,  and  cello.  The  later  of  that  pair,  com- 
pleted on  November  18,  is  the  miraculously  beautiful  B-flat  piano  trio,  K.502,  heard 
tonight. 

The  opening  movement’s  smiling  main  theme,  with  the  piano  leading  off,  is  a close 
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cousin  to  its  counterpart  in  Mozart’s  piano  concerto  in  the  same  key,  K.450  from  1784; 
and  the  brilliance  of  the  piano  writing  here  is  also  notably  concerto-like.  It’s  at  the 

beginning  of  the  development  that  the  cello’s  newfound  inde- 
pendence becomes  conspicuous,  when  it  duets  with  the 
piano’s  right  hand — then  a novel  coupling — above  a bass  line 
demarcated  by  the  left  hand. 

The  E-flat  major  Larghetto,  which  the  great  Mozart 
authority  Alfred  Einstein  likened  to  “the  transcription  of  a 
deeply  felt  slow  movement  from  a piano  concerto  into  the 
domain  of  chamber  music,”  begins  with  the  piano  alone, 
unfolding  a long,  heartfelt  theme.  Immediately  taken  up  by 
the  violin,  this  is  one  of  the  most  sublime  ideas  in  all  of 
Mozart’s  chamber  works,  and  he  cashes  in  on  the  melody’s 
rare  beauty  by  bringing  it  back  again  and  again  as  the  refrain  of  a rondo — an  unusual 
form  to  find  among  this  composer’s  slow  movements. 

Mozart’s  finales,  however,  typically  are  rondos,  though  this  one  has  an  additional 
connection  with  the  preceding  movement:  it  echoes  the  Larghetto  in  beginning  with 
the  identical  motivic  gesture — an  upbeat  with  a rising  sixth  to  the  third  degree  of  the 
scale,  embellished  with  grace  notes.  In  every  measure  of  this  movement,  wrote  Einstein, 
“one  finds  the  freshness,  the  nobility  of  invention,  and  the  inspired  mastery  that  synthe- 
size the  contrasted  elements  of  brilliance  and  intimacy,  contrapuntal  craftsmanship  and 
galanterie,  into  a higher  unity.” 


***** 


Joan  Tower  (b.1938)  must  be  a bit  tired  by  now  of  hearing  herself  described  as  “one 
of  the  most  successful  woman  composers  of  all  time,”  a much-repeated  quote  from  The 
New  Yorker.  So  let’s  move  beyond  that  qualified  statement  and  simply  acknowledge  that 
the  native  of  New  Rochelle,  N.Y.,  is  one  of  America’s  best  and 
best-loved  composers,  as  well  as  a distinguished  pianist  and 
teacher  and,  most  recently,  conductor.  Her  honors  are  legion: 
member  of  the  American  Academy  of  Arts  and  Letters,  recip- 
ient of  the  coveted  Grawemeyer  Award  in  Composition,  the 
first  composer  to  be  chosen  for  the  American  Symphony 
Orchestra  League  and  Meet  the  Composer’s  new  “Made  in 
America”  commissioning  consortium  program,  to  name  a few. 
She  has  also  been  composer-in-residence  at  numerous  univer- 
sities. 

Tower’s  music  is  performed  by  orchestras  and  chamber 
music  ensembles  throughout  the  country:  Sequoia  (1981)  has  been  played  by  leading 
orchestras  in  Tokyo  and  London,  as  well  as  in  St.  Louis,  New  York,  Washington,  D.C., 
San  Francisco,  Minneapolis  and  Toronto.  A serialist  in  the  1960s,  influenced  by  such 
contemporaries  as  Milton  Babbitt  and  Charles  Wuorinen,  she  changed  stylistic  direc- 
tion in  the  1980s.  “A  real  gutsy  move  for  me,”  Tower  has  called  it.  “I  had  to  stand  up  for 
myself  and  say,  ‘Hey,  I like  drums — I like  rhythmic  energy — I like  simple  colors!’  This 
was  a time  when  you  didn’t  do  anything  simple.  It  was  a real  door-opener  for  me, 
because  after  that  my  own  voice  started  to  take  shape.” 

Tonight’s  work,  For  Daniel , however,  shows  a rather  different  facet  of  Joan  Tower’s 
music  from  the  rhythmic  energy,  bold  colors,  and  dynamism  now  so  widely  associated 
with  her.  She  composed  this  moving  work  for  the  Kalichstein- Laredo- Robinson  Trio 
(in  response  to  a commission  from  the  Arizona  Friends  of  Chamber  Music)  and  dedi- 
cated it  to  her  beloved  nephew,  Daniel  MacArthur,  who  passed  away  in  December  2003 
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Stu  Rosner 


after  a long  illness.  The  K-L-R  Trio  premiered  the  piece  in  March  2004  at  the  Tucson 
Winter  Festival. 

In  this  single  movement,  Tower  has  explained,  themes  of  love,  anger,  and  loss  are 
intertwined,  and  much  of  it  is  about  breathing:  her  nephew  struggled  on  a lung  machine. 
“For  Daniel,”  writes  the  composer,  “tries  to  convey  the  complex  emotions  of  someone 
who  is  faced  with  a terminal  illness.  The  hope,  joy,  depression,  pain,  deep  turmoil,  and 
occasional  serenity  are  in  constant  juxtaposition  in  this  work  as  they  were  throughout 
the  last  years  of  Daniel’s  life.  As  the  end  approaches,  the  intensity  increases.  In  my  work, 
this  intensity  is  expressed  in  a fast  and  loud  way.  Daniel  was  probably  more  accepting. 
May  he  now  rest  in  peace.” 

***** 
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In  1880  Johannes  Brahms  (1833-1897)  began  the  C major  piano  trio  and  another 
in  E-flat;  in  September  of  that  year  he  played  movements  from  both  to  his  confidante 
Clara  Schumann.  She  preferred  the  latter,  as  did  another  friend  for  whom  Brahms 
played  the  two  works.  Apparently,  however,  the  composer  didn’t  agree — he  destroyed 
^ the  one  in  E-flat.  Eventually  Brahms  sent  Clara  the  score  of 

-4#  the  C major,  completed  in  the  summer  of  1882  at  Bad  Ischl; 

fortunately  (for  us  as  well  as  him)  she  was  enraptured  by  it. 

This  was  Brahms’s  first  essay  in  the  genre  since  his  youthful, 
expansive  piano  trio  in  B major  of  1854.  The  Romantic  earlier 
work  opens  with  a gorgeously  lyrical  theme  sung  by  the  cello, 
this  one  with  a comparatively  short-breathed,  non-committal 
•'SPXfSjS  unison  idea.  The  movement’s  numerous  themes,  “instead  of 
‘ being  immediately  of  the  utmost  permissible  breadth,  are  terse 
mm  **  '1  statements  with  unlimited  powers  of  expansion.  The  style  is 

i u jiH  grandly  energetic  with  deep  shadows  of  mystery,  the  mystery 

of  nature  rather  than  romance”  (thus  Donald  Francis  Tovey,  writing  in  1929). 

The  A minor  slow  movement  is  a set  of  variations  on  a poignant  theme  of  pronounced 
Hungarian  character,  both  in  the  “Scotch  snap”  (short-long)  of  its  rhythm  and  the  modal 
inflection  of  its  harmony.  The  scherzo  is  also  in  minor  (C  minor)  and  is  of  the  mercurial, 
Mendelssohnian  variety,  hugely  challenging  to  the  pianist.  Without  warning,  it  relaxes 
ever  so  slighdy  into  a gloriously  lyrical  C major  Trio  section  featuring  one  of  the  com- 
poser’s most  expansive,  heartwarming  melodies — the  kind  of  magical  moment  that  can 
(and  does)  engender  a lifelong  addiction  to  Brahms. 

In  the  emotionally  ambiguous  finale  (somewhat  puzzlingly  marked  Allegro  giocoso, 
a heading  Brahms  reserved  for  just  a handful  of  movements,  including  the  truly  Jovian 
scherzo  of  the  Fourth  Symphony  and  the  finale  of  the  Violin  Concerto)  he  once  again 
withholds  the  tonic  major.  The  theme  is  on  rather  than  in  C— in  the  Lydian  mode,  to 
be  more  precise,  defined  by  its  sharpened  fourth  degree  (F-sharp).  Brahms  finally  estab- 
lishes C major  in  the  extended  coda,  though  the  F-sharps  persist  nearly  to  the  end. 
With  his  unfailing  sense  of  tonal  balance,  he  compensates  (also  in  the  coda)  for  all  the 
“sharpness”  with  another  of  those  magical  moments,  a rapturously  lyrical  excursion  to 
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the  flat  side  of  the  harmonic  spectrum,  led  by  the  cello  singing  its  heart  out.  To  para- 
phrase the  Bard:  All’s  giocoso  that  ends  giocoso. 

— Richard  Evidon 

Writer,  translator,  and  editor  Richard  Evidon  was  for  many  years  Managing  Editor  of 
Deutsche  Grammophon  in  Hamburg. 


GUEST  ARTISTS 

The  Kalichstein- Laredo- Robinson  Trio 

Since  making  their  debut  as  the  Kalichstein-Laredo- 
Robinson-Trio  at  the  White  House  for  President  Carter’s 
Inauguration  in  January  1977,  pianist  Joseph  Kalichstein, 
violinist  Jaime  Laredo,  and  cellist  Sharon  Robinson  have 
set  a standard  for  performance  of  the  piano  trio  literature 
for  twenty-eight  seasons.  As  one  of  the  only  chamber 
ensembles  with  all  its  original  members,  the  Kalichstein- 
Laredo-Robinson  Trio  balances  the  careers  of  three  inter- 
nationally acclaimed  soloists  while  making  annual  appear- 
ances at  many  of  the  world’s  major  concert  halls,  commis- 
sioning new  works,  and  maintaining  an  active  recording 
agenda.  In  December  2001,  Musical  America  named  the  Kalichstein-Laredo-Robinson  Trio 
“Ensemble  of  the  Year”  for  2002.  More  recently  they  were  awarded  the  first  annual  Samuel 
Sanders  Collaborative  Artists  Award  by  the  Foundation  for  Recorded  Music.  The  2003-04 
season  was  their  first  as  Chamber  Ensemble-in-Residence  at  the  Kennedy  Center.  Focusing 
on  Brahms  in  the  2004-05  season,  the  Kalichstein-Laredo-Robinson  Trio  recorded  the  three 
piano  trios  and  trio  versions  by  Brahms’s  friend  Theodore  Kirchner  of  the  two  string  sextets. 
In  June  2005,  Jaime  Laredo  and  Sharon  Robinson  joined  other  distinguished  string  players 
to  record  the  Brahms  sextets.  Next  season,  the  trio  returns  to  the  Kennedy  Center  and  also 
performs  in  San  Francisco,  Dallas,  and  Portland.  Their  recording  of  trios  by  Tchaikovsky  and 
Arensky  is  due  for  release  in  2005-06  by  Arabesque  Records.  Many  of  their  U.S.  tour  pro- 
grams in  2004-05  were  in  collaboration  with  the  Miami  String  Quartet,  allowing  opportunities 
to  perform  the  Brahms  F minor  piano  quintet  and  Dvorak’s  Sextet  for  Strings.  In  Europe, 
the  Kalichstein-Laredo-Robinson  Trio  has  performed  in  Amsterdam,  Brussels,  Copenhagen, 
Hamburg,  Lisbon,  London,  Vienna,  and  Paris,  as  well  as  at  major  international  music  festivals. 
They  have  toured  the  British  Isles  with  the  Scottish  Chamber  Orchestra  in  performances 
of  solo,  double,  and  triple  concertos  and  have  recorded  the  Beethoven  Triple  Concerto  with 
the  English  Chamber  Orchestra  for  Chandos.  The  group’s  recent  discography  includes  the 
world  premiere  recording  of  Richard  Danielpour’s  In  the  Arms  of  the  Beloved,  a concerto  for 
violin  and  cello  written  for  Jaime  Laredo  and  Sharon  Robinson  in  honor  of  their  twenty-fifth 
anniversary,  paired  with  Danielpour’s  piano  trio  A Child's  Reliquary,  written  for  the  Kalich- 
stein-Laredo-Robinson Trio.  Other  discs  include  the  chamber  works  of  Maurice  Ravel,  the 
complete  sonatas  and  trios  of  Shostakovich,  and  “Legacies,”  works  composed  for  the  trio  by 
Part,  Zwilich,  Kirchner,  and  Silverman.  The  trio  has  also  recorded  works  of  Haydn  (for  the 
Dorian  label),  the  complete  Mendelssohn  and  Brahms  trios  (Vox),  and  Beethoven’s  Kakadu 
Variations  and  Archduke  Trio  (MCA  Classics).  The  Chamber  Music  Society  of  Detroit  has 
created  the  Kalichstein-Laredo-Robinson  International  Trio  Award  (KLRITA)  to  encourage 
and  enhance  the  careers  of  promising  young  piano  trios.  The  KLRITA,  in  which  twenty  pre- 
senters nationwide  will  participate,  will  be  awarded  to  a new  ensemble  every  two  years.  The 
first  ensemble,  just  selected,  is  the  young  American  group,  the  Claremont  Trio. 
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BROADWAY'S  AWARD-WINNING  BEST  MUSICAL 


"A  gorgeous,  gasp-inducing  spectacle. 
the  lion  king  appeals  to  our  primal 
excitement  in  the  power  of  theatre 
to  make  us  see  things  afresh!" 

-Time  Magazine 

disneyonbroadway.com 
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BOSTON  SYMPHONY  ORCHESTRA 

2OO4-2OO5  SEASON 


r Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a 
bequest,  was  a Pulitzer  Prize-winning  composer  and  noted  musician.  The 
Walter  Piston  Society  was  established  in  his  name  to  honor  those  who  have 
made  life-income  gifts  and/or  bequests  to  the  Boston  Symphony  Orchestra, 
Tangle  wood,  or  the  Boston  Pops. 

During  the  2003-2004  season,  members  of  the  Walter  Piston  Society  gave 
more  than  $5.4  million  to  the  endowment  and  operating  budget  through 
life-income  gifts  and  bequests. 

If  you  would  like  more  information  on  becoming  a member,  or  if  you  find 
that  your  name  is  not  listed  and  should  be,  please  call  Elizabeth  Stevens, 
Assistant  Manager  of  Planned  Giving,  at  (617)  638-9262  or  (888)  244-4694. 


Anonymous  (26) 

Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 
Allen 

Mr.  and  Mrs.  William 
A.  Along 

Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 
Arnold 

Dr.  David  M.  Aronson 
Miss  Eleanor  Babikian 
Mr.  and  Mrs.  Sherwood 
E.  Bain 

Mr.  Donald  Ball 
Ms.  Rosemarie  Basile 
Mr.  Joseph  C.  Beaudoin 
Mr.  and  Mrs.  Herman 
Becker 

Robert  Michael  Beech 
Gabriella  and  Leo 
Beranek 

Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan 
Berman 

Mr.  William  I.  Bernell 
Mrs.  Ben  Beyea 
Benjamin  S.  Blake 


Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  and 
Mr.  Joseph  Hearne 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 
Brooke 

Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 
Brown 

Mr.  Richard- Scott  S. 
Burow 

Mrs.  Mary  L.  Cabot 
Ms.  Edith  W.  Campbell 
Mr.  Charles 
Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 
Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 
Mary  Cornille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 
Collias 

Mr.  and  Mrs.  Abram  T. 
Collier 


Mr.  and  Mrs.  Marvin 
A.  Collier 

Dr.  Michael  T.  Corgan 
and  Sallie  Riggs 
Corgan 

Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 
Cowgill 

Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 

Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 

Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 
H.  Davis  II 

Mr.  and  Mrs.  Henry  B. 
Dewey 

Ms.  Carolyn  Dilts 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene  B. 
Doggett 

Dr.  O.W.  Donnenfeld 
Mr.  and  Mrs.  Norman 
Dorian 

Mrs.  Harry  Dubbs 
Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 


Continued  on  page  62 
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Walter  Piston  Society  (continued) 


John  W.  Erwin 
Lillian  K.  Etmekjian 
Ms.  Marilyn  Evans 
Mrs.  Samuel  B. 

Feinberg 

Mr.  Gaffney  J.  Feskoe 
Mrs.  E.  Olsen  Field 
Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch 
and  Mr.  John  H. 
Munier 
Janet  P.  Fitch 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 
Freed 

Dr.  Joyce  B.  Friedman 
Mr.  William  H.  Ganick 
Mr.  Gabor  Garai  and 
Ms.  Susan  Pravda 
Mrs.  James  G. 

Garivaltis 

Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 
Gilman 

Mrs.  Joseph  Glasser 
Susan  Godoy 
Thelma  and  Ray 
Goldberg 

Ms.  Claire  Goldman 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Hon.  Jose  A. 

Gonzalez,  Jr.,  and 
Mary  Copeland 
Gonzalez 

Jane  W.  and  John  B. 
Goodwin 

Mrs.  Haskell  R.  Gordon 
Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S. 
Gregory 

Mr.  Howard  R.  Grimes 
Dr.  and  Mrs.  Herbert 
A.  Haessler 


Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 

Mr.  Michael  A. 
Halperson 

Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 
Harper 

Dr.  Bettina  H.  Harrison 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis 
W.  Hatch 
Deborah  Hauser 
Mr.  Harold  A.  Hawkes 
Mr.  Robert  R.  Hayward 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W.  and  Arthur 
C.  Hodges 

Mrs.  Marilyn  Brachman 
Hoffman 

Mr.  and  Mrs.  Howard 
K.  HoUaday 
M.A.  B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  and  Mrs.  Charles 
A.  Hubbard  II 
Mr.  and  Mrs.  F.  Donald 
Hudson 

Mr.  Holcombe  A.  J. 
Hughes 

Mr.  and  Mrs.  Joseph 
Hyman 

Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 
Jeffries 

Mrs.  Stella  D.  Jenkins 
Mr.  and  Mrs.  H.  E. 
Jones 

Edna  S.  and  Bela  T. 
Kalman 

Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 


Mrs.  Robert  J. 
Kaufmann 

Mr.  and  Mrs.  Richard 
L.  Kaye 

George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  O.  Klinck, 
Sr. 

Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 
Kraft 

Mr.  and  Mrs.  Harvey 
Chet  Krentzman 
Mr.  George  F.  Krim 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Mr.  and  Mrs.  R.  Willis 
Leith,  Jr. 

Mrs.  Vincent  J. 
Lesunaitis 

Dr.  Audrey  A.  Lewis 
Mrs.  T.  Herbert 
Lieberman 

Mrs.  George  R.  Lloyd 
Mr.  Richard  C.  Lord 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mrs.  Jane  C.  Lyman 
Mrs.  John  D. 

MacDonald 
Mr.  and  Mrs.  Donald 
Malpass,  Jr. 

Ruth  G.  Mandalian 
Irma  S.  Mann 
Mr.  Russell  E. 

Marchand 
Mrs.  Maria  Maris 
Jay  Marks 
Mrs.  Nancy  Lurie 
Marks 

Miss  Charlotte  N.  May 
Mrs.  Barbara 
McCullough 
Mrs.  Richard  M. 
McGrane 
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Mr.  and  Mrs.  David 
McKearnan 
Mrs.  Willard  W. 
McLeod, 

Jr.  (Patricia  B.) 

Mr.  and  Mrs.  Russell  P. 
Mead 

Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  Sumner  Milender 
and  Ms.  Edith 
Michelson 

Mr.  and  Mrs.  Nathan  R. 
Miller 

Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Mrs.  Olney  S.  Morrill 
Richard  P.  Morse  and 
Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 
Mulcahy 
Mrs.  Robert  M. 

Mustard 

Ms.  Katharine  S.  Nash 
Anne  J.  Neilson 
Mrs.  K.  Fred  Netter 
Mrs.  Robert  B. 

Newman 

Alan  A.  and  Barbara 
Nicoll 

Mrs.  Mischa  Nieland 
Michael  L.  Nieland 
MD 

Koko  Nishino 
Bernice  Nollman 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 
Balboni 

Dr.  Peter  Ofner 
Mrs.  Stephen  Davies 
Paine 

Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 
Papa 


Catherine  Lillios 
Pappas 

Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Dr.  and  Mrs.  Oglesby 
Paul 

Mr.  and  Mrs.  John  B. 
Pepper 

Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  John 
Plimpton 

Mrs.  David  R.  Pokross 
Mr.  Peter  J.  Previte 
Mr.  and  Mrs.  Robert  O. 
Preyer 

Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 
Prout 

Mrs.  Millard  H.  Pryor, 

Jr- 

Miss  Lillian  A.  Purdy 
Irving  W.  Rabb 
Herbert  Rakatansky 
MD  and  Barbara 
Sokoloff 

Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 
Reiter 

Robert  and  Ruth  Remis 
Marcia  and  Norman 
Resnick 

Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 
Rittner 

Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 
Rockefeller,  Jr. 

Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 
Rosenfeld 
Mr.  James  L.  Roth 


Mrs.  George  R. 
Rowland 

Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  Robert  Saltonstall 
Miss  Sylvia  L.  Sandeen 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 
Holmes  and  Mr.  Ben 
L.  Holmes 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Mrs.  Aire-Maija 
Schwann 

Mr.  and  Mrs.  George 
G. Schwenk 
Mr.  and  Mrs.  Thomas  J. 
Scott 

Miss  Alice  M.  Seelinger 
Mr.  and  Mrs.  Roland  E. 
Shaine 

Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 
Trust 

Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 
Singleton 

Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 
Skalicky 

Doctors  Jane  Slaughter 
and  Firmon  E. 
Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 
Mrs.  W.  D.  Sohier 
Drs.  Norman  Solomon 
and  Merwin  Geffen 
Mr.  and  Mrs.  Harold 
Sparr 

Mrs.  Nathaniel  H. 
Sperber 

Mr.  Thomas  A.  Stalker 

Continued  on  page  64 
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Walter  Piston  Society  (continued) 


Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 
Kay  E.  Stein 
Shirley  and  A1  Steiner 
Mr.  Thomas  G. 
Sternberg 

Miss  Marylen  R.I. 
Sternweiler 

Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa 
Stickney 

Mrs.  Patricia  Hansen 
Strang 

Mr.  and  Mrs.  Jonathon 
D.  Sutton 

Mrs.  Nathan  B.  Talbot 
Jean-Noel  and 
Mona  N.  Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 
Thorndike 

Mr.  and  Mrs.  Samuel 
Thorne 

Mr.  and  Mrs.  Carlos  H. 
Tosi 

Diana  Osgood 
Tottenham 


Miss  Ruth  Tucker 
Mr.  Joseph  F.  Urner  and 
Ms.  Lorain  R.  Brown 
Mr.  and  Mrs.  Robert  A. 
Vieira 

Mr.  and  Mrs.  Mark 
Volpe 

Rev.  and  Mrs.  Arthur 
A.  Wahmann 
Carol  A.  and  Henry  J. 
Walker 

Sidney  and  Winthrop 
Walker 

Ray  and  Barbara 
Warner 

Mrs.  Phyllis  W. 

Watkins 

Ms.  Kathleen  M.  Webb 
Mr.  Stetson  Whitcher 
Ms.  Carol  A. 

Whitcomb 
Mrs.  Constance  V.  R. 
White 

Mr.  and  Mrs.  Thomas 
H.P.  Whitney 
Mr.  Peter  A.  Wick 


Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mrs.  Mary  Gardiner 
Wilkinson-Greenberg 
Mr.  and  Mrs.  Richard 
E.  Willett 

Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 
Williams 
Mrs.  Margaret 
Williams-DeCelles 
Mr.  and  Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 
Jeanne  H.  Wolf 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 
Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Ms.  Helen  Zimbler 
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HISTORIC  HOTELS 


RESORT  ♦ SPA  ♦ GOLF  CLUB 


There’s  a World  of  Culture 
in  the  Berkshires  but  Only 
One  Four  Diamond  Resort 


mu 


1 four  Liamont/ 


Rte.  20,  Lenox,  MA  L800'CRANWELL  www.cranwelLcom 


The  Art  of 

THE  NEW  YORKER: 

Eighty  Years 
in  the  Vanguard 

June  11  - October  31,  2005 


Stockbridge,  MA  413 


This  exhibition  is  made  possible  by 

.298.4100  www.nrm.org 


DRINK 


VIEW 


DISCOVER  THE 

Vistas  & vessels 


Berkshiremuseum 

downtown  Pittsfield.  MA 
berkshiremuseum.org  • 413.443.7171 


Be  transported. 

Go  around  the  corner  and  across  the  globe. 

■ The  Power  of  Place:  The  Berkshire* 

| Wit  and  Wine:  A New  Look  at  Ancient  Iranian 
Ceramics  from  the  Arthur  M.  Sadder  Foundation 


DWA 


Dennis  Wedlick  Architect  LLC 


Designing  Homes  In  The  Hudson  Valley  For  Over  20  Years 


85  WORTH  STREET  NEW  YORK,  NY  212.625.9222  www.denniswedlick.com 

For  more  information  about  Dennis  Wedlick's  latest  book, 

"Good  House  Hunting:  20  Steps  To  Your  Dream  Home" 
please  visit  www.goodhousehunting.com 


Bnnsiuirw 


xperience  the  splendor  of  art,  architecture,  and  nature  at  the 
* — s Berkshire  estate  of  renowned  American  author  Edith  Wharton. 
Tour  her  elegant  Gilded  Age  mansion,  stroll  her  magnificent  gardens, 
discover  treasures  in  the  Bookstore  and  enjoy  lunch  at  the  Terrace  Cafe. 


The  Mount 

Estate  & Gardens 


South  Mountain  Concerts 


July  16,  8pm* 
July  17,  2pm* 

Musical  political  satire 


qttars 

thecottars.com 


July  23,  8pm* 
July  24,  2pm* 

Celtic  musicians 


July  30,  8pm 
July  31,  2pm* 

High-energy  hip  hop 


v (f 


Sponsored  in  part  by 


CROWNE  PLAZA’ 

•ITTSFIEID  BERKSHIRE! 


Aug  5 7pmf 
Aug  6 2pm 

Interactive  wedding 
Ceremony  at  First  Baptist 
Church  of  Pittsfield,  South  St. 
Reception  at  Crowne  Plaza 

f Benefit  performance  in  support  of  The 
Colonial  Theatre)  Berkshire  Film  Festival 
with  special  souvenirs. 


‘Performances 

Robert  Boland  Theater  at 
Berkshire  Community  College, 
West  Street,  Pittsfield  M A 


Tickets  866-811-4111  bringing  it  all  back  home 

Online  www.thecolonialtheatre.org  Howell  M.  Palmer,  President 
Directions  413-448-8084  Susan  Sperber,  Exec.  Director 


Colonial 

Theatre 


Berkshire  Cardiology 
Associates,  PC 


Clinical  cardiology  with 
comprehensive  diagnostic, 
surgical,  rehabilitation  and 
wellness  services. 


631-B  North  Street  • Pittsfield,  MA 
413-442-2100 
www.berkshirecardiology.com 


Pittsfield,  Massachusetts 
87th  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  4 

Borromeo  String  Quartet 

and  David  Shifrin,  Clarinet 

September  1 1 

Emerson  String  Quartet 
September  18 
Vermeer  String  Quartet 
September  25 
OPUS  I 
October  2 
Juilliard  String  Quartet 


E 


For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  413  442-2106 
www.southmountainconcerts.com 


Intellectual  Recreation 
ARTISTIC  DELIGHT 


Welcome, 

We  invite  you  to  immerse  yourselves  in  your  intellectual,  cultural  and 
culinary  passions.  At  the  Lenox  Athenaeum,  you  will  discover  not  only  a 
stimulating  faculty  drawn  from  the  world’s  leading  universities,  a beautifully 
preserved  estate,  and  exquisite  accommodations,  but  also  a community 
linked  by  passion  for  the  arts,  an  appreciation  of  virtuosic  performance,  and 
the  values  of  a rich  intellectual  life. 

Set  in  a spectacular  setting  on  a private  estate  within  walking  distance 
of  Tanglewood,  this  property  has  served  as  a private  retreat  for  some 
of  America’s  most  prominent  families  for  more  than  a century.  This 
past  year,  the  Athenaeum  has  been  the  site  of  intimate  chamber 
recitals,  talks  with  authors,  and  19th-century  Madeira  tastings.  Among 
other  pleasures,  we  have  had  the  joy  of  hosting  pianist  Emanuel  Ax, 
author  Simon  Winchester,  and  musicologist  Jeremy  Yudkin. 

This  summer  we  are  featuring  classical  and  jazz  music  seminars  with 
Professor  Yudkin  as  well  as  culinary  chamber  concerts.  Over  the  next  year, 
we  will  have  programs  on  Wagner,  Mozart,  Beethoven,  and  jazz, 
Shakespeare,  Chihuly,  fine  gems,  gardening,  architecture  and  preservation, 
Andrew  Carnegie,  Charlie  Munger  and  Warren  Buffett,  current  topics  in 
the  Harvard  Business  Review,  madeira,  chocolate,  and  more. 

We  invite  you  to  learn  more  about  the  Lenox  Athenaeum  by  calling  us  at 
413-637-1087  or  emailing  us  at  EBerg@LenoxAthenaeum.com. 

Sincerely, 

Ethan  and  Jamie  Berg,  Founders 
www.LenoxAthenaeum.com 


AUGUST  AT  TANGLEWOOD 


Tuesday,  August  2,  at  8:30 

MATTHIAS  GOERNE,  baritone 
ALEXANDER  SCHMALCZ,  piano 
Songs  of  BEETHOVEN,  MAHLER,  BERG, 
and  WAGNER 

Wednesday,  August  3,  at  8:30 

AUSTRALIAN  CHAMBER  ORCHESTRA 
RICHARD  TOGNETTI,  artistic  director 
ANGELW  HEWITT,  piano 

VINE  Smith's  Alchemy 

J.S.  BACH  Keyboard  Concerto  in  D minor, 
BWV1052 

J.S.  BACH  Keyboard  Concerto  in  F minor, 
BWV  1056 

RAVEL  (arr.  TOGNETTI)  Quartet  in  F 

Friday,  August  5,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
ALL-MOZART  PROGRAM 

Friday,  August  5,  at  8:30 

BSO— INGO  METZMACHER,  conductor 
MATTHIAS  GOERNE,  baritone 

WEBER  Overture  to  Oberon 
MAHLER  Songs  from  Des  Knaben  Wunderhom 
CARTER  Adagio  tenebroso 
STRAVINSKY  Firebird  Suite 

Saturday,  August  6,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  August  7 

Saturday,  August  6,  at  8:30 
BSO— SIR  NEVILLE  MARRINER, 

conductor 

VERONIQUE  GENS,  soprano 
JONATHAN  BISS,  piano 

ALL-MOZART  PROGRAM 
Overture  to  The  Marriage  of  Figaro 
“A  questo  seno. . . Or  che  il  cielo,”  Concert  aria, 
K.374 

Piano  Concerto  No.  23  in  A,  K.488 
“Ch’io  mi  scordi  di  te...Non  temer,  amato 
bene,”  Concert  aria  for  soprano  and  orchestra 
with  piano,  K.505 
Symphony  No.  39 


Sunday,  August  7,  at  2:30 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BRAHMS  Name,  Gesang  der  Parzen,  and 
Schicksals/ied,  for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  5 

Sunday,  August  7,  at  8:30 

The  Fromm  Concert  at  Tanglewood 

eighth  blackbird 

Music  of  BERMEL,  RZEWSKI,  FITZELL, 
and  GORDON 

Tuesday,  August  9,  at  8:30 
BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

JONATHAN  BISS,  piano 

DAVID  WILSON-JOHNSON,  baritone 

J.S.  BACH  (arr.  MOZART)  Preludes  and 
Fugues  for  string  trio,  K.404a 
MOZART  Quintet  in  E-flat  for  piano  and 
winds,  K.452 

J.S.  BACH  Cantata  No.  82,  Ich  habe genug 
BRAHMS  Trio  in  E-flat  for  horn,  violin, 
and  piano,  Op.  40 

Thursday,  August  11,  at  8:30 
LEON  FLEISHER,  piano 
Music  of  J.S.  BACH  (arr.  Petri  and  Brahms), 
KOSTON,  PERLE,  KIRCHNER, 
SESSIONS,  and  SCHUBERT 

Friday,  August  12,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
GIL  SHAHAM,  violin 

Music  of  SCHUBERT,  JAKOULOV,  and 
BRAHMS 


Friday,  August  12,  at  8:30 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

TRULS  M0RK,  cello 
STEVEN  ANSELL,  viola 
AWET  ANDEMICAEL,  PETER  BRON- 
DER,  and  DAVID  WILSON-JOHNSON, 
vocal  soloists 

BOB  BROWN  PUPPETS 

FALLA  Master  Peter’s  Puppet  Show 
STRAUSS  Don  Quixote 


(BuiCcCing  ‘The  (Ber^sfiires 


CONSTRUCTION  MANAGEMENT 
l GENERAL  CONTRACTOR 
CUSTOM  RESIDENTIAL 


ALLEGRONE 

CONSTRUCTION  COMPANY  INC 


Through  Four  Generations 
www.allegrone.com 


NEXT  DOOR  TO  TANGLEWOOD! 

OWN  11  BEAUTIFUL  ACRES... 


BUILDING 

LOT 


ALLEGRONE 

REAL  ESTATE  INC 


For  More  Details 

wTvw.AUesroneRealEstate.com 


Saturday,  July  16,  at  8:30 
The  Leonard  Bernstein  Memorial  Concert 
TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 
JAMES  LEVINE,  conductor 
DEBORAH  VOIGT,  MELANIE  DIENER, 
LYUBOV  PETROVA,  MARIA  ZIFCHAK, 
JANE  BUNNELL,  CLIFTON  FORBIS, 
CHRISTIAN  FRANZ,  ALAN  HELD,  and 
KRISTINN  SIGMUNDSSON,  vocal  soloists 
MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 
ALL-WAGNER  PROGRAM 
Die  Walkure,  Act  I 
Gbtterdammerung,  Act  III 

Sunday,  July  17,  at  2:30 

BSO— JAMES  LEVINE,  conductor 
PETER  SERKIN,  piano 

HARBISON  Darkbloom,  Overture  for  an 
imagined  opera 

WUORINEN  Fourth  Piano  Concerto 
VARESE  Ameriques 
GERSHWIN  An  American  in  Paris 

Thursday,  July  21,  at  8:30 
EMERSON  STRING  QUARTET 
ALL-MENDELSSOHN  PROGRAM 

Friday,  July  22,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
Music  of  MARTINU  and  MOZART 

Friday,  July  22,  at  8:30 

BSO — JAMES  LEVINE,  conductor 

ALL-BRAHMS  PROGRAM 

Symphony  No.  3 

Symphony  No.  1 

Saturday,  July  23,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Saturday,  July  23 

Saturday,  July  23,  at  8:30 

BSO — JAMES  LEVINE,  conductor 

ALL-BRAHMS  PROGRAM 

Symphony  No.  2 

Symphony  No.  4 

Sunday,  July  24,  at  2:30 

BSO— JENS  GEORG  BACHMANN, 
conductor 

PINCHAS  ZUKERMAN,  violin 
BEETHOVEN  Violin  Concerto 
SHOSTAKOVICH  Symphony  No.  5 


Tuesday,  July  26,  at  8:30 
TANGLEWOOD  ON  PARADE 

Afternoon  events  start  at  2pm;  fireworks  to 
follow  the  concert 

BOSTON  SYMPHONY,  BOSTON  POPS, 
and  TANGLEWOOD  MUSIC  CENTER 
ORCHESTRAS 

JAMES  LEVINE,  SEIJI  OZAWA,  JOHN 
WILLIAMS,  BRUCE  HANGEN,  and 
HANS  GRAF,  conductors 

To  include  music  of  BERLIOZ,  BERNSTEIN, 
BEETHOVEN,  and  TCHAIKOVSKY 

Wednesday,  July  27,  at  8:30 
ZUKERMAN  CHAMBER  PLAYERS 

Music  of  BEETHOVEN,  MOZART,  and 
BRAHMS 

Friday,  July  29,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 
To  include  music  of  MOZART 

Friday,  July  29,  at  8:30 

BSO— CHARLES  DUTOIT,  conductor 
LISA  BATIASHVILI,  violin 

WAGNER  Overture  to  The  Flying  Dutchman 
SIBELIUS  Violin  Concerto 
STRAVINSKY  The  Rite  of  Spring 

Saturday,  July  30,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  31 

Saturday,  July  30,  at  8:30 

BSO — HANS  GRAF,  conductor 
FREDERICA  VON  STADE,  mezzo-soprano 
RAVEL  Le  Tombeau  de  Couperin 
RAVEL  She'herazade 

CANTELOUBE  Selections  from  Songs  of 
the  Auvergne 

TCHAIKOVSKY  Symphony  No.  6,  Pathetique 

Sunday,  July  31,  at  2:30 
The  Serge  and  Olga  Koussevitzky  Memorial 
Concert 

BSO— CHARLES  DUTOIT,  conductor 
JEAN-YVES  THIBAUDET,  piano 

MOZART  Symphony  No.  29 

RAVEL  Piano  Concerto  in  D,  for  the  left  hand 

RACHMANINOFF  Symphonic  Dances 

Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


2005  TANGLEWOOD  MUSIC  CENTER  PERFORMANCE  SCHEDULE 

(Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall.) 


Sunday,  June  26,  8:30  p.m.* 

Monday,  June  27,  8:30  p.m.* 

MARK  MORRIS  DANCE  GROUP,  TMC 
FELLOWS,  and  NEW  FROMM  PLAYERS 
STEFAN  ASBURY  and  STEVEN  JARVI 
(TMC  Fellow),  conductors 
Choreography  by  MARK  MORRIS  to  music 
of  FOSTER,  MILHAUD,  COWELL, 
and  IBERT 

World  premiere  of  "Cargo,  "to  music  of  Milhaud, 
commissioned  in  part  by  the  Tanglewood  Music 
Center  of  the  Boston  Symphony  Orchestra,  James 
Levine,  Music  Director,  through  the  generous 
support  of  Michael  and  Sally  Gordon  and  the 
Florence  Gould  Foundation 

Monday,  June  27,  at  10  a.m.,  1 p.m., 
and  4 p.m.  (TH) 

String  Quartet  Marathon:  three  2-hour 
performances 

Thursday,  June  30,  at  8:30  p.m.  (CMH) 

Music  for  vocal  ensembles  by  TMC 
Composition  Fellows 

Sunday,  July  3,  at  10  a.m. 

Chamber  Music  Concert 

Sunday,  July  3,  at  2:30  p.m. 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Sunday,  July  3,  at  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 
KURT  MASUR,  JULIAN  KUERTI  (TMC 
Fellow),  and  STEVEN  JARVI  (TMC 
Fellow),  conductors 
PROKOFIEV  Classical  Symphony 
DUTILLEUX  The  shadows  of  time 
BEETHOVEN  Symphony  No.  7 
Saturday,  July  9,  at  6 p.m.  J 
Prelude  Concert 
Sunday,  July  10,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  July  10, 1 p.m.  (CMH)  J 
Prelude  Concert 

Sunday,  July  10,  at  8:30  p.m. 

Vocal  Recital 

Wednesday,  July  13,  at  8:30  p.m.  (Shed)’ 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
with  TMC  Vocal  Fellows 
Music  of  SONDHEIM 


Saturday,  July  16,  6 p.m.  J' 

Prelude  Concert 

Saturday,  July  16,  at  8:30  p.m.  (Shed)* 

The  Leonard  Bernstein  Memorial  Concert 

Supported  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 
TMC  ORCHESTRA 
JAMES  LEVINE,  conductor 
VOCAL  SOLOISTS 
ALL-WAGNER  PROGRAM 
Die  Walkiire,  Act  I 
Gotterdammerung , Act  III 

Sunday,  July  17,  10  a.m. 

Chamber  Music  Concert 

Sunday,  July  17, 1 p.m.  (CMH)  ^ 

Prelude  Concert 

Saturday,  July  23,  at  6:00  p.m. 

Prelude  Concert 

Sunday,  July  24,  at  10  a.m. 

Chamber  Music  Concert 

Sunday,  July  24,  at  1 p.m.  (CMH) 

Prelude  Concert 

Sunday,  July  24,  at  8:30  p.m. 

Vocal  Recital 

Tuesday,  July  26,  at  2 p.m.  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  events:  Chamber  Music,  2:30  p.m.; 
Vocal  Chamber  Music,  5 p.m.  (SOH); 

Brass  Fanfares,  8 p.m.  (Shed) 

Gala  concert,  8:30  p.m.  (Shed): 

BSO,  BOSTON  POPS,  and 
TMC  ORCHESTRAS 
JAMES  LEVINE,  SEIJI  OZAWA,  JOHN 
WILLIAMS,  BRUCE  HANGEN,  and 
HANS  GRAF,  conductors 
Music  of  BERLIOZ,  BERNSTEIN, 
BEETHOVEN,  and  TCHAIKOVSKY 

Saturday,  July  30,  at  6 p.m.  «h 
Prelude  Concert 

Sunday,  July  31,  at  10  a.m. 

Chamber  Music  Concert 

Sunday,  July  31,  at  1 p.m.  (CMH)  J' 

Prelude  Concert 


(CMH)  = Chamber  Music  Hall  (TH)  = Theatre 

Md  mission  is  free,  but  restricted  to  that  afternoons  2:30pm  or  that  evening’s  8:30pm  concert  ticket  holders. 
'Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 


Thursday,  August  4-Monday,  August  8 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
John  Harbison,  director 

Guest  Performers:  Ursula  Oppens,  piano;  Lucy 
Shelton,  soprano;  William  Sharp,  baritone; 
eighth  blackbird 

To  include  world  premieres  by  Gunther 
Schuller  and  Lee  Hyla 
Made  possible  by  the  generous  support  of  Dr. 
Raymond  and  Hannah  H.  Schneider,  with 
additional  support  through  grants  from  Argosy 
Foundation , The  Aaron  Copland  Fund  for 
Music,  The  Fromm  Music  Foundation,  and 
The  Helen  F.  Whitaker  Fund. 

Detailed  program  information  available  at  the 
Main  Gate 

Sunday,  August  7,  at  1 p.m.  (CMH) 

Prelude  Concert 

Saturday,  August  13,  at  6 p.m.  «h 

Prelude  Concert 

Sunday,  August  14,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  August  14,  at  1 p.m.  (CMH) 

Prelude  Concert 

Monday,  August  15,  at  6 p.m.  J1 

Prelude  Concert 

Monday,  August  15,  at  8:30  p.m. 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 
TMC  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

BEETHOVEN  Symphony  No.  6,  Pastoral 
STRAUSS  Don  Juan\  Suite  from 
Der  Rosenkavalier 


Except  for  concerts  requiring  a Tanglewood  Box  Office 
ticket  (indicated  by  an  asterisk  * or  music  note  J1),  tick- 
ets for  TMC  events  are  only  available  one  hour  before 
concert  time. 

TMC  Orchestra  Hall  tickets  $26 

TMC  Orchestra  Lawn  tickets  $11 

Other  TMC  concerts  $11 

TMC  Orchestra  concerts  are  cash/charge;  all  other  TMC 
concerts  are  cash  only. 

General  Public  and  Tanglewood  Donors  up  to  $150: 

For  TMC  concerts,  tickets  are  available  one  hour  prior 
to  concert  start  time  at  the  Ozawa  Hall  Box  Office 
only.  Please  note  that  availability  for  seats  inside  Ozawa 
Hall  is  limited  and  concerts  may  sell  out. 

Friends  ofTanglewood  $150+:  Order  your  tickets  for 
TMC  Orchestra  concerts  (July  3;  August  8 8c  15)  in 
advance  by  calling  SymphonyCharge  at  888-266-1200 
or  (617)  266-1200.  For  other  TMC  concerts,  present 
your  Friends  ofTanglewood  membership  card  at  the 
Ozawa  Hall  Gate  for  admittance  up  to  one  hour  prior 
to  concert  start  time.  Additional  tickets  and  tickets  for 
non-Friends  are  $11. 

Festival  of  Contemporary  Music  Pass  $50 
(new  this  season) 

Purchase  a pass  to  the  2005  Festival  of  Contemporary 
Music,  valid  for  six  performances  inside  Ozawa  Hall, 
August  4-8,  and  also  valid  as  a lawn  pass  to  the  BSO 
Shed  performance  on  Friday,  August  5,  and  the 
Fromm  Concert  in  Ozawa  Hall  on  August  7. 

Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate,  by  calling  (413)  637- 
5230,  or  at  www.bso.org.  All  programs  are  subject  to 
change. 


2005  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  16,  2:30  p.m.  James  Gaffigan  conducting  music 
of  Prokofiev,  Saint-Saens,  and  Adams;  Saturday,  July  30,  2:30  p.m.  David  Hoose  conducting 
music  of  Dvorak  and  Harbison;  Saturday,  August  13,  2:30  p.m.  David  Hoose  conducting 
music  of  Bach/Stokowski  and  Elgar 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  17,  7 p.m.  David  Martins  conducting  music 
of  Gillingham,  Holst,  Whitacre,  Beckel,  Shostakovich,  and  Barnes;  Saturday,  July  30,  11  a.m. 
H.  Robert  Reynolds  conducting  music  of  Bolcom,  Lauridsen,  Grantham,  Francaix,  Grainger, 
Ticheli,  and  Hughes 

VOCAL  PROGRAMS:  Sunday,  July  31,  7 p.m.  Ann  Howard  Jones  conducting  music  of 
Schubert,  Brahms,  and  Dello  Joio,  with  guest  conductor  Craig  Smith  and  Tanglewood  Music 
Center  Fellows  in  the  performance  of  Bach  Cantatas  37  and  118 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6 p.m.:  Tuesday, 

July  19;  Wednesday,  July  20;  Wednesday,  August  10 

Tickets  available  one  hour  before  concert  time.  Admission  is  $10  for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information  call  (413)  637-1430. 


Northampton,  Massachusetts 

One  of  the  best  places  to  live  in  the  U S.— 
and  yet  only  one  hour  from  here. 

Are  you  looking  for  a special  vacation  home? 
Alternatively,  perhaps  you  are  looking  to  live 
near  a bike/hike  trail  or  other  greenway  corri- 
dor. 

I have  one  of  the  most  inno- 
vative niche  real  estate 
practices  in  Massachusetts 
and  I would  love  to  show  you 
why  the  Pioneer  Valley  and 
Northampton  is  really  the 
place  to  be. 

If  you  are  interested  in  learn- 
ing more,  give  me  a call— or 
check  out  my  web  site. 

Craig  Della  Penna,  Realtor  ® 

The  Murphys  Realtors,  Inc. 

44  Conz  Street,  Northampton,  MA  01060 
Mobile:  413-575-2277 

Once  again  voted  the 
best  real  estate  firm 
>n  our  beautiful  valley. 


Be  more 


PUBLrC  TV • RADIO 
wmht.org 


cultural 


■ 

Be  more  wmht 


• aerobics,  step,  yoga,  kickboxing,  and  kids  classes 
• Spinning " • pilates  • outdoor  programs  • strength  equipment 
• personal  training  • free  weights  • tanning  • fitness  apparel 
•spa  services • juice  bar 

Spa  Services 

<0> 


Spa  Manicures  & Pedicures 
Facials  & Waxing 
Manual  Dermabrasion 
Massage  & Reflexology 
Makeup  Consultation  & Application 

We  offer  a tull  line  of  Repechage  products. 


Lenox 

Fitness 

Center 


and 

Spa 


413-637-9893  J 90  Pittsfield  Road 

Lenox,  MA 

www.lenoxfitnesscenler.com 


THE  KOUSSEVITZKY  SOCIETY 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2004,  to 
the  following  funds:  Tanglewood  Annual  Fund,  Tanglewood  Business  Fund, 
Tanglewood  Music  Center  Annual  Fund,  and  Tanglewood  restricted  annual 
gifts.  The  Boston  Symphony  Orchestra  is  grateful  to  the  following  individuals, 
foundations,  and  businesses  for  their  annual  support  of  $3,000  or  more  during 
the  2004-2005  season.  For  further  information,  please  contact  Barbara  Hanson, 
Manager  of  the  Koussevitzky  Society,  at  (413)  637-5278. 


VIRTUOSO  $50,000  to  $99,999 


George  and  Roberta  Berry 
Country  Curtains,  Inc. 


Linda  J.L.  Becker 

Mr.  and  Mrs.  Michael  L.  Gordon 

Dorothy  and  Charlie  Jenkins 


Mr.  Paul  L.  Newman 


ENCORE  $25,000  to  $49,999 

Mr.  and  Mrs.  Edward  Linde 

Mrs.  Evelyn  Nef 

Susan  and  Dan  Rothenberg 


Carol  and  Joseph  Reich  in  memory 
of  Nan  Kay 


Mr.  and  Mrs.  James  V.  Taylor 
Steve  and  Dottie  Weber 


MAESTRO  $15,000  to  $24,999 


A Friend  of  the  Tanglewood 
Music  Center 
Robert  and  Elaine  Baum 
Canyon  Ranch  in  the  Berkshires 
Mr.  and  Mrs.  Joseph  L.  Cohen 
Cynthia  and  Oliver  Curme 


Ginger  and  George  Elvin 
Frelinghuysen  Foundation 
Mr.  and  Mrs.  Daniel  Freed 
Dr.  and  Mrs.  Allen  Hyman 
James  A.  Macdonald  Foundation 


Mrs.  August  R.  Meyer 
Mr.  Jonathan  D.  Miller  and 
Ms.  Diane  Fassino 
The  Red  Lion  Inn 
Mrs.  Anson  P.  Stokes 


BENEFACTORS  $10,000  to  $14,999 


Berkshire  Bank 
Blantyre 

Jan  Brett  and  Joseph  Hearne 
Catherine  and  Paul  Buttenwieser 
Hon.  and  Mrs.  John  H.  Fitzpatrick 
Nancy  J.  Fitzpatrick  and 
Lincoln  Russell 
Ms.  Rhoda  Herrick 


Mr.  and  Mrs.  Everett  Jassy 
Mr.  and  Mrs.  Stephen  J.  Jerome 
Mr.  and  Mrs.  Michael  P.  Kahn 
The  Kandell  Fund 
Stephen  B.  Kay  and  Lisbeth  Tarlow 
Mr.  and  Mrs.  Robert  I.  Kleinberg 
Roger  and  Myrna  Landay 
Charitable  Foundation 


Jay  and  Shirley  Marks 
Annette  and  Vincent  O’Reilly 
Carole  and  Edward  I.  Rudman 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Evelyn  and  Ronald  Shapiro 
The  Studley  Press,  Inc. 


SPONSORS  $5,000  to  $9,999 


Anonymous 

The  Berkshires  Capital  Investors 
Ann  and  Alan  H.  Bernstein 
Mr.  and  Mrs.  Lee  N.  Blatt 
Mr.  Gerald  Breslauer 
Ann  Fitzpatrick  Brown 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
James  and  Tina  Collias 
Dr.  Charles  L.  Cooney  and 
Ms.  Peggy  Reiser 
Ranny  Cooper  and  David  Smith 
Mr.  and  Mrs.  Herbert  J.  Coyne 
Crane  & Company,  Inc. 


Mr.  and  Mrs.  William  F.  Cruger 

Mr.  and  Mrs.  Dale  E.  Fowler 

Herb  and  Barbara  Franklin 

The  Hon.  Peter  H.B.  Frelinghuysen 

Mr.  Michael  Fried 

Mr.  and  Mrs.  Belvin  Friedson 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Robert  A.  Goodman 

John  and  Chara  Haas 

Joseph  K.  and  Mary  Jane  Handler 

Dr.  Lynne  B.  Harrison 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mrs.  Paul  J.  Henegan 

Mr.  and  Mrs.  Stuart  Hirshfield 


Mr.  and  Mrs.  Lawrence  S.  Horn 
Stephen  and  Michele  Jackman 
Mr.  and  Mrs.  Louis  Kaitz 
Natalie  and  Murray  Katz 
Leo  A.  Kelty 

Mr.  and  Mrs.  Michael  Kittredge 
Koppers  Chocolate 
Liz  and  George  Krupp 
Legacy  Banks 
Mrs.  Vincent  Lesunaitis 
Buddy  and  Nannette  Lewis 
Mr.  and  Mrs.  Murray  Liebowitz 
Mr.  and  Mrs.  Edwin  N.  London 


Continued  on  next  page 


SPONSORS  *5,000  to  $9,999  (continued) 


Bernard  Magrez  - Chateau  Pape 
Clement 

Dr.  Robert  and  Jane  B.  Mayer 
Mr.  and  Mrs.  Thomas  T.  McCain 
Mrs.  Alice  D.  Netter 
May  and  Daniel  Pierce 
Claudio  and  Penny  Pincus 
Irene  and  Abe  Pollin 
Mrs.  Millard  H.  Pryor,  Jr. 

Lila  and  Gerald  Rauch 

The  Charles  L.  Read  Foundation 


Anonymous  (10) 

Mrs.  Janet  Adams  and 
Mr.  James  Oberschmidt 
Mr.  and  Mrs.  Alan  Ades 
Dr.  and  Mrs.  Arthur  Agatston 
Drs.  Paula  Algranati  and 
Barry  Izenstein 
Mr.  and  Mrs.  Ronald  Altman 
Bonnie  and  Louis  Altshuler 
Harlan  and  Lois  Anderson 
Arthur  Appelstein  and 
Lorraine  Becker 
Apple  Tree  Inn  & Restaurant 
Gideon  Argov  and 
Alexandra  Fuchs 
TD  Banknorth  Massachusetts 
Helene  and  Ady  Berger 
Jerome  and  Henrietta  Berko 
Berkshire  Life  Insurance  Co. 
of  America 

Ms.  Joyce  S.  Bernstein  and 
Mr.  Lawrence  M.  Rosenthal 
Mr.  and  Mrs.  Paul  Berz 
Mr.  and  Mrs.  Thomas  B.  Bielecki 
Hildi  and  Walter  Black 
Brad  and  Terrie  Bloom 
Mr.  and  Mrs.  Nat  Bohrer 
Mr.  and  Mrs.  Jeffrey  Bolton 
Mr.  and  Mrs.  Nicholas  Boraski 
Mark  G.  and  Linda  Borden 
Marlene  and  Dr.  Stuart  H.  Brager 
Jane  and  Jay  Braus 
Marilyn  and  Arthur  Brimberg 
Judy  and  Simeon  Brinberg 
Broadway  Manufacturing 
Supply  Co. 

Mr.  and  Mrs.  Richard  Brown 
Ms.  Sandra  L.  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Cain,  Hibbard,  Myers  & Cook 
Mr.  Roland  A.  Capuano 
Phyllis  H.  Carey 


Robert  and  Ruth  Remis 
Barbara  and  Michael  Rosenbaum 
Mr.  and  Mrs.  Joseph  D.  Roxe 
David  and  Sue  Rudd 
Mr.  and  Mrs.  Alan  Sagner 
Mr.  and  Mrs.  Ira  Sarinsky 
Mr.  and  Mrs.  Dan  Schusterman 
Dr.  and  Mrs.  Stanley  Schwartz 
Arlene  and  Donald  Shapiro 
Hannah  and  Walter  Shmerler 


MEMBERS  *3,000  to  *4,999 

Mary  Carswell 
Iris  and  Mel  Chasen 
Mr.  and  Mrs.  Walter  C.  Cliff 
Audrey  and  Jerome  Cohen 
Barbara  Cohen-Hobbs 
Mr.  and  Mrs.  Stewart  M.  Colton 
Linda  Benedict  Colvin 
Cornell  Inn 

Mr.  and  Mrs.  Clive  S.  Cummis 
Mr.  Abbott  R.  Davidson 
Paul  F.  and  Lori  A.  Deninger 
Dr.  and  Mrs.  Harold  L.  Deutsch 
Amy  and  Jeffrey  Diamond 
Channing  and  Ursula  Dichter 
Chester  and  Joy  Douglass 
Dresser-Hull  Company 
Ms.  Judith  R.  Drucker 
John  and  Alix  Dunn 
Mr.  and  Mrs.  Leonard  Edelson 
Mr.  and  Mrs.  Monroe  B.  England 
Eitan  and  Malka  Evan 
Marie  V.  Feder 
Michael  A.  Feder 
Mr.  and  Mrs.  John  C.  Fontaine 
Marjorie  and  Albert  Fortinsky 
I.  Robert  Freelander 
Carolyn  and  Roger  Friedlander 
Myra  and  Raymond  Friedman 
Ralph  and  Audrey  Friedner 
Mr.  and  Mrs.  Robert  L.  Gable 
Mr.  and  Mrs.  Arthur  J.  Gaines 
Agostino  Galluzzo  and  Susan  Hoag 
Mr.  and  Mrs.  Leslie  J.  Garfield 
Mr.  Louis  R.  Gary 
Mr.  and  Mrs.  Melvin  Y.  Gershman 
Dr.  Donald  and  Phoebe  Giddon 
Mr.  and  Mrs.  Stephen  A.  Gilbert 
Cora  and  Ted  Ginsberg 
David  H.  Glaser  and 
Deborah  F.  Stone 
Sy  and  Jane  Glaser 
Mr.  and  Mrs.  J.  Arthur  Goldberg 


Mr.  Peter  Spiegelman  and 
Ms.  Alice  Wang 
Margery  and  Lewis  Steinberg 
Marjorie  and  Sherwood  Sumner 
Mr.  and  Mrs.  George  A.  Suter,  Jr. 
Mr.  Aso  Tavitian 
Diana  Tottenham 
Loet  and  Edith  Velmans 
Mrs.  Charles  H.  Watts  II 
Karen  and  Jerry  Waxberg 
Mr.  and  Mrs.  Ira  Yohalem 


Mr.  and  Mrs.  Seymour  L.  Goldman 
Dr.  and  Mrs.  Morris  Goldsmith 
Mrs.  Roslyn  Goldstein 
Mrs.  Haskell  R.  Gordon 
Corinne  and  Jerry  Gorelick 
Goshen  Wine  & Spirits,  Inc. 

Mr.  and  Mrs.  Richard  Grausman 
Mr.  Harold  Grinspoon  and 
Ms.  Diane  Troderman 
Carol  and  Charles  Grossman 
Felda  and  Dena  Hardymon 
William  Harris  and 
Jeananne  Hauswald 
Mr.  Gardener  C.  Hendrie  and 
Ms.  Karen  Johansen 
Mr.  and  Mrs.  Robert  I.  Hiller 
Mr.  Arnold  J.  and 
Helen  G.  Hoffman 
Mr.  and  Mrs.  Charles  Hoffman 
Dr.  and  Mrs.  Edwin  H.  Hopton 
Mrs.  Ruth  W.  Houghton 
Housatonic  Curtain  Company 
Inland  Management  Corporation 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Mr.  and  Mrs.  Werner  Janssen,  Jr. 
Mr.  and  Mrs.  Daniel  R.  Johnson 
Ms.  Lauren  Joy  and 
Ms.  Elyse  Etling 
Nedra  Kalish 
Adrienne  and  Alan  Kane 
Mr.  and  Mrs.  Arnold  Y.  Kapiloff 
Leonard  Kaplan  and 
Marcia  Simon  Kaplan 
Martin  and  Wendy  Kaplan 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Carleton  F.  Kilmer 
Dr.  and  Mrs.  Lester  Klein 
Dr.  and  Mrs.  David  I.  Kosowsky 
Janet  and  Earl  Kramer 
Mr.  and  Mrs.  Ely  Krellenstein 
Kripalu  Center  for  Yoga  and  Health 
Norma  and  Irving  Kronenberg 


Mr.  and  Mrs.  Richard  Kronenberg 
Naomi  Kruvant 
Norma  and  Sol  D.  Kugler 
Carole  and  Irwin  Lainoff 
Mildred  Loria  Langsam 
William  and  Marilyn  Larkin 
Cynthia  and  Robert  J.  Lepofsky 
David  and  Lois  Lerner 
Family  Foundation 
Mr.  Arthur  J.  Levey  and 
Ms.  Rocio  Gell 
Marjorie  T.  Lieberman 
Geri  and  Roy  Liemer 
Mr.  and  Mrs.  A.  Michael  Lipper 
Mr.  and  Mrs.  Roger  S.  Loeb 
Phyllis  and  Walter  Loeb 
Gerry  and  Sheri  Lublin 
Diane  H.  Lupean 
Gloria  and  Leonard  Luria 
Mrs.  Edward  Lustbader 
Mr.  and  Mrs.  Darryl  Mallah 
Rev.  Cabell  B.  Marbury 
Peg  and  Bob  Marcus 
Mr.  Daniel  Mathieu  and 
Mr.  Tom  Potter 

Maxymillian  Technologies,  Inc. 
Carol  and  Thomas  McCann 
Phyllis  and  Irv  Mendelson 
The  Messinger  Family 
Mr.  and  Mrs.  Rollin  W.  Mettler,  Jr. 
Mr.  and  Mrs.  Michael  Monts 
Gloria  Moody 

Mr.  and  Mrs.  Joseph  L.  Nathan 
Jerry  and  Mary  Nelson 
Cynthia  and  Randolph  Nelson 
Linda  and  Stuart  Nelson 
Bobbie  and  Arthur  Newman 
Mr.  Richard  Novik 
Mr.  and  Mrs.  Chet  Opalka 
Dr.  and  Mrs.  Martin  S.  Oppenheim 
Mr.  and  Mrs.  Michael  Orlove 
Dr.  and  Mrs.  Simon  Parisier 
Parnassus  Foundation,  courtesy  of 
Jane  and  Raphael  Bernstein 
Drs.  Eduardo  and  Lina  Plantilla 


Plastics  Technology 
Laboratories,  Inc. 

Mr.  Kenneth  Poovey 
Mr.  and  Mrs.  Bruno  Quinson 
Mr.  and  Mrs.  Mickey  Rabina 
Charles  and  Diana  Redfern 
Dr.  Douglas  Reeves  and 
Mrs.  Shelley  Sackett 
Mr.  and  Mrs.  Nathan  Reiber 
Mr.  Stanley  Riemer 
Mary  and  Lee  Rivollier 
Mr.  and  Mrs.  Bernard  L.  Roberts 
Mr.  and  Mrs.  Stanley  Ross 
Mr.  and  Mrs.  Jean  J.  Rousseau 
Mrs.  George  R.  Rowland 
Suzanne  and  Burton  Rubin 
Mr.  and  Mrs.  Milton  B.  Rubin 
Mr.  and  Mrs.  Michael  Salke 
Malcolm  and  BJ  Salter 
Samuel  and  Susan  Samelson 
Satinwood  at  Scarnagh,  LLC 
Dr.  and  Mrs.  Wynn  A.  Sayman 
Mr.  Gary  S.  Schieneman  and 
Ms.  Susan  B.  Fisher 
Mr.  and  Mrs.  Ernest  Schnesel 
Pearl  and  Alvin  Schottenfeld 
Lois  and  Alan  Schottenstein 
Mr.  Daniel  Schulman  and 
Ms.  Jennie  Kassanoff 
Carrie  and  David  Schulman 
Carol  and  Marvin  Schwartzbard 
Betsey  and  Mark  Selkowitz 
Carol  and  Richard  Seltzer 
Mr.  and  Mrs.  Daniel  Shapiro 
Sheffield  Plastics,  Inc. 

Jackie  Sheinberg  and 
Jay  Morganstern 
The  Richard  Shields  Family 
Hon.  George  P.  Shultz 
The  Silman  Family 
Richard  B.  Silverman 
Marion  and  Leonard  Simon 
Mr.  and  Mrs.  Robert  L.  Singleton 
Mr.  and  Mrs.  Arthur  M.  Siskind 
Maggie  and  John  Skenyon 
Mrs.  William  F.  Sondericker 


Harvey  and  Gabriella  Sperry 
Emily  and  Jerry  Spiegel 
Dr.  and  Mrs.  Michael  Sporn 
Mr.  and  Mrs.  Charles  A.  Stakely 
Mr.  and  Mrs.  Lewis  Stein 
Mr.  and  Mrs.  Daniel  S.  Sterling 
Mr.  and  Mrs.  Ronald  Stillman 
Stonover  Farm  Bed  and  Breakfast 
Jerry  and  Nancy  Straus 
Mrs.  Pat  Strawgate 
Mr.  and  Mrs.  Charles  Stuzin 
Mr.  and  Mrs.  Michael  Suisman 
Mr.  and  Mrs.  I.  David  Swawite 
Mr.  and  Mrs.  Richard  Taylor 
Mr.  and  Mrs.  John  L.  Thorndike 
The  Tilles  Family 
Jacqueline  and  Albert  Togut 
Mr.  and  Mrs.  Eugene  Trainor  III 
True  North  Insurance  Agency,  Inc. 
Myra  and  Michael  Tweedy 
Mr.  and  Mrs.  Howard  J.  Tytel 
Mr.  Laughran  S.  Vaber 
Mr.  and  Mrs.  Charles  Vail 
Viking  Fuel  Oil  Company 
Walden  Printing  Co.,  Inc. 

Mr.  and  Mrs.  William  G.  Walker 
Mr.  and  Mrs.  Harvey  Waller 
Mr.  and  Mrs.  Edwin  A.  Weiller  III 
Mr.  Efrem  Weinreb  and 
Ms.  Carol  Starr  Schein 
Mr.  and  Mrs.  Barry  Weiss 
Dr.  and  Mrs.  Jerry  Weiss 
Mr.  and  Mrs.  Robert  A.  Wells 
Mrs.  Anne  Westcott 
Wheatleigh  Hotel  & Restaurant 
Carole  White 

Peter  D.  Whitehead,  Builder 
Mr.  Robert  G.  Wilmers 
Mr.  Jan  Winkler  and 
Ms.  Hermine  Drezner 
Mr.  and  Mrs.  Robert  C.  Winters 
Bob  and  Phyllis  Yawitt 
Simon  H.  and  Esther  Zimmerman 
Richard  M.  Ziter,  M.D. 

Lyonel  E.  Zunz 


Names  as  of  June  10,  2005 


ENDOWMENT  FUNDS  SUPPORTING  THE  TANGLEWOOD  FESTIVAL, 
THE  TMC,  AND  YOUTH  EDUCATION  IN  THE  BERKSHIRES 

Endowment  funds  at  the  BSO  provide  critical  on-going  support  for  the  Tanglewood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  TMC  Fellows  pay  no  tuition  and  are  offered  essentially  free  room  and  board,  their  resi- 
dency at  Tanglewood  being  underwritten  largely  through  endowed,  as  well  as  annual.  Fellowships. 
The  TMC  Faculty,  composed  of  many  of  the  world’s  finest  musical  artists,  is  funded  in  part  by 
endowment  funds  supporting  artists’  positions.  Endowment  funds  also  support  the  BSO’s  Days  in 
the  Arts  program  at  Tanglewood  and  the  BSO’s  Berkshire  Music  Education  programs. 


ENDOWED  ARTIST  POSITIONS 
Berkshire  Master  Teacher  Chair  Fund 
Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund 
Richard  Burgin  Master  Teacher  Chair  Fund 
Charles  E.  Culpeper  Foundation  Master  Teacher 
Chair  Fund 

Eleanor  Naylor  Dana  Visiting  Artists  Fund 
Vic  Firth  Master  Teacher  Chair  Fund, 
endowed  by  Mr.  and  Mrs.  Henry  Wheeler 
Barbara  LaMont  Master  Teacher  Chair  Fund 
Renee  Longy  Master  Teacher  Chair  Fund, 
gift  of  Jane  and  John  Goodwin 
Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence 

Marian  Douglas  Martin  Master  Teacher  Chair  Fund, 
endowed  by  Marilyn  Brachman  Hoffman 
Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund 
Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher 
Chair  Fund 

Surdna  Foundation  Master  Teacher  Chair  Fund 
Stephen  and  Dorothy  Weber  Artist-In-Residence 

ENDOWED  FULL  FELLOWSHIPS 
Jane  W.  Bancroft  Fellowship 
Bay  Bank/BankBoston  Fellowship 
Leonard  Bernstein  Fellowships 
Edward  S.  Brackett,  Jr.  Fellowship 
Frederic  and  Juliette  Brandi  Fellowship 
Jan  Brett  and  Joe  Hearne  Fellowship 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Tappan  Dixey  Brooks  Memorial  Fellowship 
BSAV/Carrie  L.  Peace  Fellowship 
Stanley  Chappie  Fellowship 
Alfred  E.  Chase  Fellowship 
Clowes  Fund  Fellowship 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Andre  M.  Come  Memorial  Fellowship 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 
Omar  Del  Carlo  Fellowship 
Otto  Eckstein  Family  Fellowship 
Friends  of  Armenian  Culture  Society  Fellowship 
Judy  Gardiner  Fellowship 
Athena  and  James  Garivaltis  Fellowship 
Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Juliet  Esselborn  Geier  Memorial  Fellowship 


Armando  A.  Ghitalla  Fellowship 
Fernand  Gillet  Memorial  Fellowship 
Marie  Gillet  Fellowship 
Haskell  and  Ina  Gordon  Fellowship 
Florence  Gould  Foundation  Fellowship 
John  and  Susanne  Grandin  Fellowship 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Luke  B.  Hancock  Foundation  Fellowship 
William  Randolph  Hearst  Foundation  Fellowship 
C.  D.  Jackson  Fellowship 
Paul  Jacobs  Memorial  Fellowship 
Lola  and  Edwin  Jaffe  Fellowship 
Billy  Joel  Keyboard  Fellowship 
Susan  Kaplan  Fellowship 
Steve  and  Nan  Kay  Fellowship 
Robert  and  Luise  Kleinberg  Fellowship 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Dr.  John  Knowles  Fellowship 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Donald  Law  Fellowship 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Bill  and  Barbara  Leith  Fellowship 
Edward  H.  and  Joyce  Linde  Fellowship 
Edwin  and  Elaine  London  Family  Fellowship 
Stephanie  Morris  Marryott  & 

Franklin  J.  Marryott  Fellowship 
Robert  G.  McClellan,  Jr.  & 

IBM  Matching  Grants  Fellowship 
Merrill  Lynch  Fellowship 
Messinger  Family  Fellowship 
Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Northern  California  Fellowship 
Seiji  Ozawa  Fellowship 

Theodore  Edson  Parker  Foundation  Fellowship 
Pokross/Fiedler/Wasserman  Fellowship 
Lia  and  William  Poorvu  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Claire  and  Millard  Pryor  Fellowship 
Rapaporte  Foundation  Fellowship 
Harry  and  Mildred  Remis  Fellowship 
Peggy  Rockefeller  Memorial  Fellowship 
Carolyn  and  George  R.  Rowland  Fellowship 
Saville  Ryan/Omar  Del  Carlo  Fellowship 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Morris  A.  Schapiro  Fellowship 
Edward  G.  Shufro  Fund  Fellowship 


Starr  Foundation  Fellowship 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowships 
Surdna  Foundation  Fellowship 
James  and  Caroline  Taylor  Fellowship 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Ushers/Programmers  Vocal  Fellowship 
in  honor  of  Harry  Stedman 
Wallace-Reader’s  Digest  Fund  Fellowship 
Max  Winder  Memorial  Fellowship 
Jerome  Zipkin  Fellowship 

ENDOWED  HALF  FELLOWSHIPS 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Sydelle  and  Lee  Blatt  Fellowship 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
Marion  Callanan  Memorial  Fellowship 
Nat  Cole  Memorial  Fellowship 
Harry  and  Marion  Dubbs  Fellowship 
Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Gerald  Gelbloom  Memorial  Fellowship 
Arthur  and  Barbara  Kravitz  Fellowship 
Bernice  and  Lizbeth  Krupp  Fellowship 
Philip  and  Bernice  Krupp  Fellowship 
Lucy  Lowell  Fellowship 
Morningstar  Family  Fellowship 
Stephen  and  Persis  Morris  Fellowship 
Hannah  and  Raymond  Schneider  Fellowship 
Pearl  and  Alvin  Schottenfeld  Fellowship 
Edward  G.  Shufro  Fund  Fellowship 
Evelyn  and  Phil  Spitalny  Fellowship 
R.  Amory  Thorndike  Fellowship 
Augustus  Thorndike  Fellowship 
Sherman  Walt  Memorial  Fellowship 

ENDOWED  SCHOLARSHIPS 

Maurice  Abravanel  Scholarship 

Eugene  Cook  Scholarship 

Dorothy  and  Montgomery  Crane  Scholarship 

William  E.  Crofut  Family  Scholarship 

Ethel  Barber  Eno  Scholarship 

Richard  F.  Gold  Memorial  Scholarship 

Leah  Jansizian  Memorial  Scholarship 

Miriam  Ann  Kenner  Memorial  Scholarship 

Andrall  and  Joanne  Pearson  Scholarship 

Mary  H.  Smith  Scholarship 

Cynthia  L.  Spark  Scholarship 

Tisch  Foundation  Scholarship 

ENDOWED  FUNDS  SUPPORTING  THE 
TEACHING  AND  PERFORMANCE  PROGRAMS 
Anonymous  (1) 

George  W.  and  Florence  N.  Adams  Concert  Fund 

Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fund' 

Elizabeth  A.  Baldwin  DARTS  Fund 

Bernard  and  Harriet  Bernstein  Fund 

George  & Roberta  Berry  Fund  for  Tanglewood 

Peter  A.  Berton  Fund 


Donald  C.  Bowersock  Tanglewood  Fund 
Gino  B.  Cioffi  Memorial  Prize  Fund 
Phyllis  and  Lee  Coffey  Memorial  Concert  Fund 
Aaron  Copland  Fund  for  Music 
Margaret  Lee  Crofts  Concert  Fund 
Margaret  Lee  Crofts  TMC  Fund 
Paul  F.  and  Lori  A.  Deninger  DARTS 
Scholarship  Fund 

Alice  Willard  Dorr  Foundation  Fund 
Carlotta  M.  Dreyfus  Fund 
Raymond  J.  Dulye  Berkshire  Music  Education  Fund 
Virginia  Howard  and  Richard  A.  Ehrlich  Fund 
Selly  A.  Eisemann  Memorial  Fund 
Elise  V.  and  Monroe  B.  England  Tanglewood 
Music  Center  Fund 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Daniel  and  Shirlee  Cohen  Freed  Concert  Fund 
Ann  and  Gordon  Getty  Fund 
Gordon/Rousmaniere/Roberts  Fund 
Grace  Cornell  Graff  Fellowship  Fund  for 
Composers  at  the  TMC 
Heifetz  Fund 

Mickey  L.  Hooten  Memorial  Award  Fund 
Grace  Jackson  Entertainment  Fund 
Grace  B.  Jackson  Prize  Fund 
Paul  Jacobs  Memorial  Commissions  Fund 
Louis  Krasner  Fund  for  Inspirational  Teaching 
and  Performance,  established  by 
Marilyn  Brachman  Hoffman 
William  Kroll  Memorial  Fund 
Lepofsky  Family  Educational  Initiative  Fund 
Dorothy  Lewis  Fund 
Kathryn  & Edward  M.  Lupean  & 

Diane  Holmes  Lupean  Fund 
Samuel  Mayes  Memorial  Cello  Award  Fund 
Charles  E.  Merrill  Trust  TMC  Fund 
Northern  California  TMC  Audition  Fund 
Herbert  Prashker  Fund 
Renee  Rapaporte  DARTS  Scholarship  Fund 
Mr.  and  Mrs.  Ernest  H.  Rebentisch  Fund 
Jules  C.  Reiner  Violin  Prize  Fund 
Elaine  and  Harvey  Rothenberg  Fund 
Rothenberg/Carlyie  Foundation  Fund 
Helena  Rubinstein  Fund 
Edward  I.  and  Carole  Rudman  Fund 
Lenore  S.  and  Alan  Sagner  Fund 
Renee  D.  Sanft  Fellowship  Fund  for  the  TMC 
Hannah  and  Ray  Schneider  TMCO  Concert  Fund1 
Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs 
Ruth  Shapiro  Scholarship  Fund 
Dorothy  Troupin  Shimler  Fund 
Asher  J.  Shuffer  Fund 
Evian  Simcovitz  Fund 
Albert  Spaulding  Fund 
Jason  Starr  Fund 

Tanglewood  Music  Center  Composition 
Program  Fund 

Tanglewood  Music  Center  Opera  Fund 
TMC  General  Scholarship  Fund 
Denis  and  Diana  Osgood  Tottenham  Fund 
The  Helen  F.  Whitaker  Fund 
Gottfried  Wilfinger  Fund  for  the  TMC 
John  Williams  Fund 
Karl  Zeise  Memorial  Cello  Award  Fund 
Jerome  Zipkin  DARTS  Fund 

*Deferred  gifts 
Listed  as  of  June  3,  200S 


CAPITAL  AND  ENDOWMENT  CONTRIBUTORS 


The  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber 
performances  and  education  and  community  outreach  programs,  and  to  preserving 
its  world-renowned  concert  facilities.  Contributions  from  donors  and  income  from 
the  endowment  support  40  percent  of  the  annual  budget.  The  BSO  salutes  the 
donors  listed  below  who  made  capital  and  endowment  gifts  of  $10,000  or  more 
between  May  1,  2004,  and  June  3,  2005.  For  further  information,  contact  Brian  Kern, 
Acting  Director  of  Major  and  Planned  Giving,  at  (413)  637-5275. 


$2,000,000  and  Up 

Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  CorniUe 

$1,000,000  to  $1,999,999 

Anonymous  (1) 

Mr.  and  Mrs.  George  D.  Behrakis 
Mr.  and  Mrs.  Peter  A.  Brooke 
Catherine  and  Paul  Buttenwieser 

$500,000  - $999,999 

Kate  and  A1  Merck 
The  Richard  P.  and  Claire  W.  Morse 
Foundation 

$250,000  - $499,999 

The  Cosette  Charitable  Fund 
Cynthia  and  Oliver  Curme 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Anny  M.  Baer 

Estate  of  Elizabeth  A.  Baldwin 

Mr.  William  I.  Bernell 

Gregory  E.  Bulger 

Estate  of  Mrs.  Pierre  de  Beaumont 

Estate  of  Miss  Alma  Grew 

$50,000  - $99,999 

Anonymous  (1) 

Dr.  Raymond  and  Hannah  H.  Schneider 


Mr.  and  Mrs.  Edward  Linde 
Estate  of  Miss  Elizabeth  B.  Storer 


Estate  of  Francis  Lee  Higginson 
Estate  of  Susan  Morse  Hilles 
William  and  Lia  Poorvu 
Steve  and  Dottie  Weber 


Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr. 


Stephen  B.  Kay  and  Lisbeth  Tarlow 
Estate  of  Professor  Arthur  Maass 


Estate  of  Janet  M.  Halvorson 
Carol  and  Robert  Henderson 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Estates  of  Dr.  Nelson  and 
Mrs.  Grace  Saphir 
Mr.  and  Mrs.  Robert  C.  Winters 


Mr.  Thomas  G.  Sternberg 
Estate  of  Jerome  R.  Zipkin 


Continued. . . 


$25,000  - $49,999 

Estate  of  Lillian  G.  Abrams 
Dorothy  and  David  Arnold 
Mr.  and  Mrs.  James  L.  Bildner 
Estate  of  Frances  Fahnestock 
Mr.  Albert  H.  Gordon 


Estates  of  Harold  K.  Gross  and 
Evelyn  F.  Gross 

Estate  of  Dorothy  Troupin  Shimler 
Estate  of  Madelaine  G.  von  Weber 


$15,000  - $24,999 

Anonymous  (1) 

Fairmont  Hotels  & Resorts 
Elizabeth  Taylor  Fessenden  Foundation 


Kingsbury  Road  Charitable  Foundation 
Mr.  and  Mrs.  Robert  Lepofsky 


Mr.  Edward  G.  Shufro 


Estate  of  Susan  Adrienne  Goldstein,  MD  Mr.  and  Mrs.  John  L.  Thorndike 
Estates  of  Leonard  S.  and 
Florence  Kandell 

$10,000-  $14,999 


Tanglewood  generates  more  than  $60  million  for  the 
local  economy.  Tanglewood  Business  Friends  provide 
operating  support,  underwrite  educational  programs, 
and  fund  fellowships  for  aspiring  young  musicians  at 
the  Tanglewood  Music  Center. 

To  become  a Business  Friend  of  Tanglewood, 

Call  Pam  Malumphy  at: 


Anonymous  (1) 

Nina  L.  and  Eugene  B.  Doggett 

Mrs.  Marion  E.  Dubbs 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Victoria  Kokoras  and  Joyce  Picker 

Mrs.  Patricia  B.  McLeod 

Mr.  and  Mrs.  Peter  Read 


Mr.  Robert  Saltonstall 
Sylvia  L.  Sandeen 


Estate  of  Charlotte  S.  Schwartz 
Mr.  Norman  Y.  Stein 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Chip  and  Jean  Wood 


Business  Friends  of 


Tanglewood 


(413)  637-5174 


BUSINESS  FRIENDS  OFTANGLEWOOD 


The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  8650 
or  more  during  the  2004-2005  fiscal  year.  An  eighth  note  symbol  (Ji)  denotes  support  of 
$1,250  to  $2,499.  Names  that  are  capitalized  recognize  gifts  of  $3,000  or  more. 


Accounting/Tax  Preparation 

Sheldon  Feinstein,  PC 
Feldman,  Holtzman,  Lupo  8c 
Zerbo,  CPAs 

.'"Warren  H.  Hagler  Associates 
Michael  G.  Kurcias,  CPA 
Alan  S.  Levine,  PC.,  CPA 
.'Riley,  Haddad,  Lombardi  8c 
Clairmont 

Advertising/PR 

Ed  Bride  Associates 
C.  Heller,  Inc.  Communications 
JJDC  Communications 
jTeletime  Media,  Inc. 

Antiques/Art  Galleries 

J'EHse  Abrams  Antiques 
/Coffman's  Antiques  Market 
.The  Country  Dining  Room 
Antiques 
DeVries  Fine  Art 
Hoadley  Gallery 
Painted  Porch  Antiques 
R.W.  Wise,  Goldsmiths,  Inc. 
.'White  Oak  Antiques,  Inc. 

Architects 

Christian  C.  Carey,  Architect,  PC. 
J>edm 

architecture  ■ engineering  ■ 
management 

Hill  Engineers,  Architects, 
Planners  Inc. 

Edward  Rowse  Architects 

Automotive 

/’Norman  Baker  Auto  Sales,  Inc. 
/Biener  Nissan-Audi 
Pete's  Motor  Group 
S & W Sales  Co.,  Inc 

Banking 

Adams  Cooperative  Bank 
TD  BANKNORTH 
MASSACHUSETTS 
BERKSHIRE  BANK 
Lee  Bank 

LEGACY  BANKS 
Lenox  National  Bank 
The  Pittsfield  Cooperative  Bank 
South  Adams  Savings  Bank 

Beverage/Food  Sales/Consumer 
Goods/Distribution 

CHATEAU  PAPE  CLEMENT 

.'Crescent  Creamery 
Firefly 

GOSHEN  WINE  8c 
SPIRITS,  INC. 

Guido’s  Fresh  Marketplace 
High  Lawn  Farm 
KOPPERS  CHOCOLATE 
Nejaime  Wine  Cellars 


Consulting: 

Management/Financial 

BERKSHIRE  BANK 
.hSaul  Cohen  8c  Associates 
JXjeneral  Systems  Co.,  Inc. 
Hurwit  Investment  Organization 
Leading  Edge  Concepts 
Locklin  Management  Services 
Pilson  Communications,  Inc. 
J’R.L.  Associates 
South  Adams  Savings  Bank 

Contracting/Building  Supplies 

Alarms  of  Berkshire  County 
Lou  Boxer  Builder,  Inc. 

Cardan  Construction,  Inc.  8c 
Purofirst  Fire  8c  Water 
Restoration 

Dettinger  Lumber  Co.,  Inc. 
DRESSER-HULL  COMPANY 
Great  River  Construction 
Company,  Inc. 

J'Petricca  Construction  Co. 

S 8c  A Supply,  Inc. 

David  J.  Tierney,  Jr.,  Inc. 

PETER  D.  WHITEHEAD, 
BUILDER 

Education 

Belvoir  Terrace,  Fine  and 
Performing  Arts  Center 
Berkshire  Country 
Day  School 
J>Camp  Greylock 
Myrna  Kruuse 
Massachusetts  College  of 
Liberal  Arts 

Energy/Utilities 

The  Berkshire  Gas  Company 
ESCO  Energy  Services  Co. 
Massachusetts  Electric  Company 
Pittsfield  Generating  Company 
VIKING  FUEL  OIL 
COMPANY,  INC. 

Engineering 

,'eclm 

architecture  ■ engineering  ■ 
management 
Foresight  Land  Services 
jGeneral  Systems  Company,  Inc. 

Environmental  Services 

/Berkshire  Corporation 
Foresight  Land  Services 
MAXYMILLIAN 
TECHNOLOGIES,  INC. 
Nowick  Environmental 
Associates 


Financial  Services 

.'Abbott  Capital  Management,  LLC 
American  Investment  Services 
TD  BANKNORTH 
MASSACHUSETTS 
THE  BERKSHIRES  CAPITAL 
INVESTORS,  INC. 

/Saul  Cohen  8c  Associates 
J'Mr.  and  Mrs.  Monroe  G.  Faust 
THE  FEDER  GROUP 

.'1  lurwit  Investment  Organization 
Integrated  Wealth  Management 
.'Kaplan  Associates  L.P. 
NORTHERN  TRUST 
Riley,  Haddad,  Lombardi  8c 
Clairmont 

TRUE  NORTH  INSURANCE 
AGENCY,  INC. 

UBS/Financial  Services 

High  Technology/Electronics 

New  England  Dynamark 
Security  Center 

.'New  Yorker  Electronics  Co.,  Inc. 

Insurance 

Bader  Insurance  Agency,  Inc. 
BERKSHIRE  LIFE 
INSURANCE  CO. 

OF  AMERICA 
.'Genatt  Associates 
LEGACY  BANKS 
McCormick,  Smith  8c  Curry 
Minkler  Insurance  Agency,  Inc. 
Reynolds,  Barnes  8c  HebS 
.'Lawrence  V.  Toole 
Insurance  Company 

TRUE  NORTH  INSURANCE 
AGENCY,  INC. 

Wheeler  8c  Taylor,  Inc. 

Legal 

J'Mr.  Frank  E.  Antonucci, 

Attorney  at  Law 
,'Braverman  and  Associates 

CAIN,  HIBBARD,  MYERS  8c 
COOK,  PC 
J'Certilman,  Balin 
Cianflone  8c  Cianflone,  PC 
Michael  J.  Considine, 

Attorney  at  Law 
Deely  8c  Deely 
Mr.  Samuel  J.  Friedman 
Joel  S.  Greenberg,  Esq. 

Grinnell,  Dubendorf  8c  Smith 
Philip  F.  Heller  8c  Associates, 
Attorneys  at- Law 
Jonas  and  Welsch,  PC. 

.'Attorney  Linda  Leffert 
Norman  Mednick,  Esq. 
j'Schragger,  Schragger  8c  Lavine 
J’Lester  M.  Shulklapper,  Esq. 
Bernard  Turiel,  Esq. 


Lodging/Where  to  Stay 

A Bed  8c  Breakfast  in  the 
Berkshires 
Applegate  Inn 
APPLE  TREE  INN  & 
RESTAURANT 
Best  Western  Black  Swan  Inn 
J’Birchwood  Inn 
BLANTYRE 
Brook  Farm  Inn 
.'Chesapeake  Inn  of  Lenox 
JCliffwood  Inn 
Comfort  Inn  and  Suites 
CORNELL  INN 
J'Cranwell  Resort,  Spa,  and 
Golf  Club 

Devonfield  Country  Inn 
/The  Gables  Inn 
Garden  Gables  Inn 
Gateways  Inn  8c  Restaurant 
Howard  Johnson 
.''The  Inn  at  Stockbridge 
Monument  Mountain  Motel 
One  Main  B8cB 

The  Porches  Inn  at  MASSMoCA 
THE  RED  LION  INN 
J’Rookwood  Inn 
SATINWOOD  AT 
SCARNAGH 

Spencertown  Country  House 
STONOVER  FARM  BED 
AND  BREAKFAST 
^Walker  House 
The  Weathervane  Inn 
WHEATLEIGH  HOTEL  8c 
RESTAURANT 
The  Yankee  Home  Comfort  Inn 

Manufacturing/Industrial 

J'Barry  L.  Beyer 
BROADWAY 
MANUFACTURING 
SUPPLY  LLC  - AMERICAN 
TERRY  COMPANY 
CRANE  8c  COMPANY,  INC. 
French  Textiles 
Harris  Steel  Group,  Inc. 
KOPPERS  CHOCOLATE 
Limited  Edition  Lighting  8c 
Custom  Shades 
J'Ray  Murray,  Inc. 

PLASTICS  TECHNOLOGY 
LABORATORIES,  INC. 
SHEFFIELD  PLASTICS,  INC. 
J'SpaceNow!  Corporation 

J’TKG 

Printing/Publishing 

J'Barry  L.  Beyer 
QUALITY  PRINTING 
COMPANY,  INC. 

J'Sol  Schwartz 
THE  STUDLEY  PRESS 


Real  Estate 

J'Barrington  Associates  Realty 
Trust 

Benchnmark  Real  Estate 
Berkshire  Homes  and  Condos 
Berkshire  Mortgage  Company 
jMr.  and  Mrs.  Philip  Budin 
Cohen  8c  White  Associates 
Evergreen  Buyer  Brokers  of 
the  Berkshires 
Franz  J.  Forster  Real  Estate 
Barbara  K.  Greenfeld 
Barb  Hassan  Realty,  Inc. 

The  Havers 
Hill  Realty 
J'The  Hurley  Group 
INLAND  MANAGEMENT 
CORPORATION 
LEGACY  BANKS 
J>P  8c  L Realty 

Roberts  8c  Associates  Realty,  Inc. 
Rose  Real  Estate  - Coldwell 
Banker 

Stone  House  Properties,  LLC 
Michael  Sucoff  Real  Estate 
Advisors 

Wheeler  8cTaylor,  Inc. 
Restaurants /Where  to  Eat 
APPLE  TREE  INN  8c~~ 
RESTAURANT 
Applegate  Inn 
BLANTYRE 
JCafe  Lucia 
Church  Street  Cafe 
Cork  'N  Hearth  Restaurant 
Firefly 

Gateways  Inn  8c  Restaurant 
THE  RED  LION  INN 
WHEATLEIGH  HOTEL  8c 
RESTAURANT 

Retail/Where  to  Shop 

Arcadian  Shop 

Bare  Necessities  Fine  Lingerie 
/Carr  Hardware  and  Supply  Co. 
COUNTRY  CURTAINS 
CRANE  8c  COMPANY,  INC. 
DRESSER-HULL  COMPANY 
Flowers  by  Tabitha 
Gatsbys 

HOUSATONIC  CURTAIN 
COMPANY 

KOPPERS  CHOCOLATE 
Limited  Edition  Lighting  8c 
Custom  Shades 

Pamela  Loring  Gifts  8c  Interiors 
Nejaime  Wine  Cellars 
Orchids,  Etc.  - Florist  Design  8c 
Fine  Plants 

J'Paul  Rich  and  Sons  Home 
Furnishings 


Talbots  Charitable  Foundation, 
Inc. 

The  Don  Ward  Company 
JWard’s  Nursery  8c  Garden  Center 
Windy  Hill  Farm  Garden  Center 
R.W.  Wise,  Goldsmiths,  Inc. 

Science/Medical 

J'510  Medical  Walk-ln 

jj.  Mark  Albertson,  D.M.D.,  PA. 

Berkshire  Medical  Center 
J'Lewis  R.  Dan,  M.D. 

Dr.  and  Mrs.  Jesse  Ellman 
Irving  Fish,  M.D. 

GTL  Inc.,  Link  to  Life 
J'Leon  Harris,  M.D. 

William  Knight,  M.D. 

J>Long  Island  Eye  Physicians 
and  Surgeons 
Northeast  Urogynecology 
Donald  Wm.  Putnoi  , M.D. 
Robert  K.  Rosenthal,  M.D. 
J'Royal  Health  Care  Services 
of  NY 

Services 

ABBOTT'S  LIMOUSINE  8c 
LIVERY  SERVICE 
Adams  Laundry  and  Dry 
Cleaning  Company 
Alarms  of  Berkshire  County 
Back  to  Life  Chair  Massage 
Practitioners 

Berkshire  Eagle  (New  England 
Newspapers) 

Dery  Funeral  Home 
KRIPALU  CENTER  FOR 
YOGA  AND  HEALTH 
New  England  Dynamark 
Security  Center 
J'Paul  Rich  and  Sons  Home 
Furnishings 

Richmond  Telephone  Company 
S 8c  K Brokerage 
J>Security  Self  Storage 
jTbbi’s  Limousine  8c 
Travel  Service 

Software/Information  Services 

J'New  Yorker  Electronics  Co.,  Inc. 
J'Pilson  Communications,  Inc. 

Tourism/Resorts 

CANYON  RANCH 
J'Cranwell  Resort,  Spa,  and 
Golf  Club 

Jiminy  Peak  Mountain  Resort 


A James  listed  as  of  July  13,  2005 


Favorite  Restaurants  of  the  Berkshires 


La  Bruschetta  / oeno 

BOMBAY 

AT  rW  Classic  Indian  Cuisine 

Food  & Wine  To  Go  / restaurant 

At  Best  western,  RT  20 

fine  picnic  fare,  fine  dining  and  more! 

LEE’ MA  413  243  6731 

1 Harris  Street,  West  Stockbridge 

www.fineindiandining.com 

413-232-7141 

Serving  Lunch  and  Dinner  Tuesday-Saturday  11-9 

THEC%  Live  Music 

LOVE  DOG  Saturdays  9:30pm— 1 2am 

CAFE  AND  Middle  Eastern  Prix  Fixe  Menu 
TE1A  HOUSE  ^ L,ve  Belly  Dancing 

The  Berkshire’s 
Organic  Restaurant 

Located  in  the  Lenox  Shops,  Rt.  7,  Lenox  413-637-8022 


Sundays  5 30  and  8 30 
By  Reservation 


LENOX  218  RESTAURANT 

218  Main  Street 
ilPfcV.V  637-4218 

B jUll ll lllll  Lunch- Dinner-7  Days 
lenox  ;i,218  Cafe  Menu 


Northern  Italian  and  American 


[Asters, 

Lfct  J J,l!t  —Hi  ■ M’ilETrlJ 

1 

115  South  Street  _ PitLsfield  _ (413)  499-2075 

CUClrtA  I<mLIWlA 


“Enjoy  Authentic  Italian 
‘food  in  the  “Berkshires 


cvww.trattona-vesuvio.com 


fIXA‘lTO%IA  “IL  ‘VESUVIO" 

“RPVTES  7(320,  Lerut^MA  01240  (413)637-4904 


LOW  & SLOW  TO  STAY  or  TO  GO! 

Q.eto/ne  $ 

a&at  -J$  - Qj* 

75  North  Street  (Entrance  on  McKay  St.) 
Downtown  Pittsfield  MA  413.447.7488 


Hours:  Sun.  thru  Wed.  10  AM  to  7 PM 
Thurs.,  Fri.  & Sat.  10  AM  to  Midnight 
The  Lenox  Shops  • Rt.  7,  Lenox,  MA 

( l mile  North  of  Historic  Lenox  Village) 

(413)  637-9820 

WWW.CHOCOLATESPRINGS.COM 


sushi  outside  of  Japan. 


F 7 ‘ ' ~ 

Nurturing  the  body  and  the  soul. 


Imagine  sipping  moonlight  on  a golden  pond. 

17  Railroad  Street.  Great  Barrington  (413)  528-4343 


BSO  Archives 


Favorite  Restaurants  of  the  Berkshires 


HONEST 


FOOD 


SATISFACTION 


GUARANTEED 


"The  Best  Bam  Pot  Roast  in  the  Berkshires?" 
Main  St.  Housatonic  (413)274-1000 
www.jacksgrill.com 


voted  Best  Overall  Restaurant 
Steaks  ♦ Maine  Lobster  ♦ Prime  Rib 


Fresh  Seafood  ♦ Extensive  Salad  Bar  ♦ 
Sunday  Brunch  Buffet-Best  in  the  Berkshires 
Reservations  * Phone  Ahead  Seating 

413-499-7900  Pittsfield/Lenox  Line 
www . DakotaRestaurant . com 


THE  BEST  OF 
BOTH  WORLDS. 

La  Terrazza.  A distinct 
Bar  and  Lounge  in  down- 
town Lenox.  Open  daily 
until  midnight.  Serving 
light  fare,  self-indulgent 
desserts  and  the  largest  selection  of 
single  malts  in  Berkshire  County. 


The  Gateways  Inn  and  Restaurant. 

Old  world  charm  at  its  best.  Exceptional 
accommodations.  Gourmet  dining  in  a 
cozy,  candlelit  atmosphere.  Take-out 
picnics.  Recommended  by  Santee  Magazine. 
Wine  Spectator  award  winner  since  2002. 


51  Walker  Street,  Lenox,  MA 
Call  for  Reservations:  413-637-2532 


Experience  American  Traditions  in 


Berkshire  Cultural  Calendar 
August  1 - 31,  2005 

A Chapel  For  Humanity 

North  Adams,  (413)  664-9550 
www.darkrideproject.org 
A Chapel  For  Humanity;  Sculptural  Epic 
and  9/1 1 Room.  Free  Admission, 

Wed. -Sun.  12-5. 

Arrowhead 

Pittsfield,  (413)  442-1793 
www.mobydick.org 

Melville's  Portrait  Gallery , exhibit  of  artists’ 
renderings  of  Moby  Dick  crew,  to  10/1 0. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-3926 

www.berkshirebotanical.org 

Beautiful  display  gardens  open  daily  10-5. 

Flower  Show  8/6-7,  Arts  & Crafts  Show 

8/20-21. 

Berkshire  Museum 

Pittsfield  (413)  443-7171 

www.berkshiremuseum.org 
The  Power  of  Place:  The  Berkshires 
through  October  30,  2005. 

Barrington  Stage  Company 

Sheffield,  (413)  528-8888 

www.barringtonstageco.org 
Elegies  8/1 1-8/28;  Hair  8/3-8/14; 

Snoopy  7/13-8/8. 

Becket  Arts  Center  of  the  Hillstown 

Becket,  (413)  623-6635 

www.becketartscenter.org 

Playwriting  festival,  arts  wkshps,  theater 

camps  (5-15),  exhibits,  garden  tour,  lectures. 

Berkshire  Choral  Festival 

Sheffield,  (413)  229-8526 
www.choralfest.org 

Choral  masterpieces  - 225  voices,  Springfield 
Symphony,  August  6,  13.  Concert  at  8 p.m. 


Berkshire  Music  School 

Pittsfield,  (413)  442-141 1 

www.berkshiremusicschool.org 

Free  family  concert  on  the  lawn  of  BMS  8/8, 

6 p.m.  with  MusicWorks  & BSO  Players. 

Berkshire  Opera  Company 

Pittsfield,  (413)  442-0099 

www.berkshireopera.org 

L’Elisir  D'Amore  by  Gaetano  Donizetti 

August  25  - September  2. 

Berkshire  Theatre  Festival 

Stockbridge,  (413)  298-5576 

www.berkshiretheatre.org 

American  Buffalo  8/1-13;  Souvenir  81 17 -9 / 3; 

Rat  In  The  Skull  8/1-6;  My  Buddy  Bill 
8/10-8/27. 

Berkshire  Wildlife  Sanctuaries 

Lenox,  (413)  637-0320 

www.massaudubon.org 

1,300  acre  sanctuary,  7-miles  of  well-marked 

walking  trails  open  daily,  dawn  to  dusk. 

The  Colonial  Theatre 

Pittsfield,  (413)  448-8084 

www.thecolonialtheatre.org 
Tony  ‘n  Tina’s  Wedding  8/6  & 8/7. 

Call  for  show  times  & location. 

Crane  Museum  of  Paper  Making 

Dalton,  (413)  684-6481 

www.crane.com 

Crane  Museum  of  Paper  Making.  June-Mid- 
October,  1-5  p.m.  Free  Admission. 

Dark  Ride  Project 

North  Adams,  (413)  664-9550 

www.darkrideproject.org 

Take  a ride  on  the  Sensory  Integrator. 

Wed. -Sun.  12-5.  Unusual  and  fun! 

Frelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166 
www.frelinghuysen.org 
Modernist  house  & masterpieces.  Next  to 
Tanglewood.  Hourly  guided  tours  Thurs.  - 
Sun.  starting  at  10  a.m. 


The  Berkshire  Visitors  Bureaus  Cultural  Alliance  would  like  to  thank 
Studley  Press,  Inc.  for  donating  these  pages. 


the  Berkshires  — Berkshiresarts.org 


Hancock  Shaker  Village 

Pittsfield,  (413)  443-0188 

www.hancockshakervillage.org 

History  & hands-on  fun  for  all  - 20  buildings. 

Farm  & animals,  crafts,  exhibits.  Open  daily. 

Images  Cinema 

Williamstown,  (413)  458-5612 

www.imagescinema.org 

Independent  film  & organic  popcorn!  Call  for 

matinee  & evening  show  times.  50  Spring  St. 

Jacob’s  Pillow  Dance  Festival 

Becket,  (413)  243-0745 

www.jacobspillow.org 

Premier  international  dance  festival  with 

showings,  talks,  exhibits.  June  21  - Aug.  28. 

The  Mac-Haydn  Theatre,  Inc. 

Chatham,  NY,  (518)  392-9292 
www.machaydntheatre.org 
Exciting  professional  musical  theatre-in-the- 
round;  through  Sept.  4.  A/C.  518-392-4587. 

MASS  MoCA 

North  Adams,  (413)  664-4481 
www.  massmoca.  org 

August  1 - August  3 1 : Cai  Guo-Qiang,  Pere 
Ubu,  Leipzig  paintings,  Loudon  Wainwright, 
Cowboy  Poets  and  more. 

Naumkeag  House  and  Gardens 

Stockbridge,  (413)  298-3239 
www.thetrustees.org 

Monday  afternoon  in  the  gardens  - A Child's 
Eye  View.  8/8,  15,  22,  29  at  2 p.m. 

North  Adams  Museum 
of  History  and  Science 

North  Adams,  (413)  664-4700 
www.geocities.com/northadamshistory 
Decision  to  drop  the  bomb  slide  lecture  7 p.m. 
August  5.  60th  anniversary  exhibit  related. 

Shakespeare  & Company 

Lenox,  (413)  637-3353 

www.shakespeare.org 

Now  playing:  King  John,  Taming  of  the  Shrew, 
The  Tricky  Part  and  the  free  Bankside  Fest. 


Sheffield  Historical  Society 

Sheffield,  (413)  229-2694 

www.sheffieldhistory.org 

House  tours  Thurs.  - Sat.  1 1-4.  Changing 

exhibits.  Old  Tyme  Pigge  Roast  & 

Craft  Faire  8/27. 

Sterling  and  Francine  Clark  Art  Institute 

Williamstown,  (413)  458-2303 
www.clarkart.edu 

Exhibitions:  Jacques-Louis  David  and  Folk 
Art  Portraits  of  Children  from  the  Fenimore. 

Ventfort  Hall,  Museum  of  the  Gilded  Age 

Lenox,  (413)  637-320 6 

www.gildedage.org 

Tours  daily  10-3.  Belle  of  Amherst, 

Dickinson  life  performed  W,  Th,  F 7:30, 

Sat  4 p.m.,  Sun  10  a.m. 

Williams  College  Museum  of  Art 

Williamstown,  (413)  597-2429 
www.wcma.org 

Now  on  view:  Moving  Pictures:  American  Art 
& Early  Film  through  December  1 1 th. 

While  you’re  in  the  Berkshires, 
be  sure  to  come  see  the  Berkshire 
Visitors  Bureau’s  new  “Discover 
the  Berkshires”  Visitor  Centers  in 
Adams  and  Pittsfield.  Enjoy 
displays,  multimedia  presentations, 
and  grab  the  latest  information 
on  Berkshire  attractions. 


Berkshires 

America's  Premier  Cultural  Resort 


Berkshire  Visitors  Bureau  • 800-237-5747  • www.berkshires.org 
3 Hoosac  Street  • Adams,  MA  and  121  South  Street  • Pittsfield,  MA 


consignme 

estates  ■ antiques  and  collectibles 
designer  clothing  and  accessories 
jewelry  and  watches  electronics 


Visit  us  at  141  North  St.,  Pittsfield 
or  online  at 

usbluesware.com 

We  make  house  calls  - 
call  413-442-5533  for  an  appointment 


MUSIC 

w 

printed  music  of  all  publishers 
musical  gifts  & books  on  music 
restored  vintage  Steinway  pianos 

recently  relocated  from 
Manhattan  and  still  serving 
discerning  musicians  worldwide 

45  Main  St.,  South  Egremont,  MA 
4 miles  west  of 
Gt  Barrington  on  Rt.  23 

tel:  4 1 3.528.0200 
www.BeethovenHouse.com 


The  Mount 

Estate  & Gardens 


The  Amy  Clampitt  Poetry  Series 


featuring  Former 
United  States  Poet  Laureate 

Rita  Dove 

Friday,  August  5 at  5pm 


“Sometimes  a moment  is  a monument; 
sometimes  an  institution  breathes  - like  a 
library.  Like  this  halcyon  day.” 

- from  “This  Life"  by  Rita  Dove 

Tickets  $12/  students  with  ID  $6/  children  under  12  free 

EARLY  RESERVATIONS  STRONGLY  SUGGESTED 
CALL  413.637.1899 


9-5  daily  • Route  7 at  Plunkett  St.,  Lenox  • 413-637-1899 

Sponsored  by  the  Amy  Clampitt  Fund  of  the  Berkshire  Taconic  Community 
Foundation,  and  honoring  the  memory  of  award-winning  Berkshire  poet 
Amy  Clampitt. 

w w w.  . ( > r g 


MEDICAL  COSMETIC  CENTER 

Laser  Facial 


Laser  Cellulite 
Treatment 

Collagen 

Botox 

Non-Ablative 
Skin  Treatment 


CALL  FOR  CONSULTATION 

413-441-2760 

12  CHURCH  ST.  LENOX  MA 


THE  NATIONAL  SHRINE 

OF  THE  DIVINE  MERCY 

Eden  Hill,  Stockbridge,  MA 

Home  of  the  area’s  Largest 

Catholic  Book  & Gift  Shop 

The  Divine  Mercy  Gift  Shop 

i 

yi 

Historic  Tours  • Summer  Music  Series 

Daily  Masses  • Confessions  • Daily  Holy  Hour 
www.marian.org/shrine  41 3-298-3931 
www.divinemercygiftshop.org 


SANFORD  SMITH 
FINE  ART 


20th  CENTURY  & 
CONTEMPORARY  ART 

PAINTINGS,  WATERCOLORS, 
FINE  PRINTS,  DRAWINGS, 
PHOTOGRAPHY  & SCULPTURE 

VINTAGE  & CONTEMPORARY 
JEWELRY 


13  RAILROAD  STREET 
GT.  BARRINGTON  413.528.6777 


Berkshire  Living 

A state  of  mind. 

A way  of  life. 

And  now,  a magazine. 


To  subscribe  please  visit 
www.BerkshireLivingMag.com 
or  call  toll  free  866-344-1  3 1 2 


EDUCATIONAL  DIRECTORY 


Darrow  School: 

Living,  working,  learning  in 
the  classroom  and  beyond 


• Co-ed  boarding  and  day  school  for 
grades  9-12 

• Average  class  size:  9 students 

• Engaging  college-prep  curriculum 

• Attentive,  involved  faculty 

• Strong  college  placement  record 

• National  Association  of  Independent 
Schools  “Leading  Edge"  honoree 

Come  and  see  us! 

518-794-6006 

www.darrowschool.org 


Darrow  School 

110  Darrow  Road,  New  Lebanon,  NY 


70  years  of  hands-on  education  in  the  Berkshires 


Westover  School 


All  Girls,  Boarding  and  Day, 
Grades  9-12 

Collaborative  Programs  with: 
Manhattan  School  of 
Music  and  Juilliard 

Brass  City  Ballet 

Rensselaer  Polytechnic 
Institute 

Seven  Angels  Theatre 


Each  summer  the 
Tanglewood  Music  Center 
offers  tuition-free 
Fellowships  to  150  of 
the  most  talented  young 
musicians  in  the  world. 
The  TMC  relies  on  your 
support  to  fund  these 
Fellowships.  Become  a 
Fellowship  Sponsor  today. 


Tanglewcod 

Music 

Center 


For  more  informa- 
tion please  contact 
Barbara  Hanson  in 
the  Tanglewood 
Friends  Office  or 
call  (413)  637-5261. 


EMMA  WILLARD  SCHOOL 
Explore.  Experience.  Excel. 


Extraordinary  education  for  girls  in  grades  9-12 
Troy,  New  York  (518)  833-1320 
To  learn  more,  visit  www.emmawillard.org. 


through 

October  31,  2005 


Underwritten  by 


The  City  of  Peace. 

See  it  all  brought  to  li feltold a~y:^. 

at  Hancock  Shaker  Village;, 


Craft  demonstrations  daily  . — 

“ SHAKER 

Open  daily,  year  round  A NATIOnal  historic  surprise 

Route  20,  Pittsfield,  MA  • (800)817-1137  • www.hancockshakervillage.org 


“BRILLIANT!  EVEN  BETTER 
THE  SECOND  TIME  AROUND!” 

- Ben  Brantley,  The  New  York  Times 


CALL  ticketmaster  212-307-4100/800-755-4000 

Groups  call  800-714-8452  Visit  ticketmaster.com  or  movinoutonbroadway.com 
-CMS-  RICHARD  RODGERS  THEATRE,  226  WEST  46th  STREET 

Original  cast  album  available  now  on  Sony  Classical. 


"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

- Rich  Warren 


YovSd  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo- 
ple usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa- 
tion as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


Better  sound  through  research 


©2001  Bose  Corporation.  JN2041 7 • . 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


115  STATE  ROAD  (Rt.  7) 
GREAT  BARRINGTON,  MA 
413.528.9123 

info@habatatgalleries.com 

www.habatatgalleries.com 


Specializing  In 
Contemporary  Glass 


' 7 !(&>(ze>o'zr 

YOUNG  ARTISTS  ORCHESTRA 

JAMES  GAFFIGAN  conductor 

0 3^  ^ 


ADAMS  The  Chairman  Dances 


SAINT-SAENS  "Danse  Bacchanale"  from  Samson  et  Dahlila 


Intermission 


PROKOFIEV  Suites  from  Romeo  and  Juliet,  Op.  64 

Montagues  and  Capulets 
The  Young  Juliet 
Masks 

Romeo  and  Juliet 
The  Death  of  Tybalt 
Romeo  and  Juliet's  Before  Parting 
Romeo  at  the  Grave  of  Juliet 
The  Death  of  Juliet 


I 


K 


■ 


YOUNG  ARTISTS  WIND  ENSEMBLE 

DAVID  MARTINS  conductor 


AufY  (7  ACX>^> 


yiddp/f 

JdH 


GILLINGHAM 


New  Century  Dawn 


HOLST 

revised  and  edited 
by  Colin  Matthews 


Second  Suite  in  F 


March 

Song  without  words 
Song  of  the  Blacksmith 
Fantasia  on  the  'Dargason' 


dir? 


■ 


WHITACRE 


BECKEL 

SHOSTAKOVICH 
translation  by 
Donald  Hunsberger 


'Ghost  Train"  from  the  Ghost  Train  Trwtich 

SlVf 


Intermission 


"The  American  Dream"  from  NigktM^ions 

Qm) 


Festive  Overture,  Op.  96 


BARNES 


Pagan  Dances 

Ritual 

Mystics 

The  Master  of  the  Sword 


Boston  University 
Tanglewood  Institute 


— presents — 


The  T'ang  Quartet 
YU-YING  NG  violin 


CHEK  MENG  ANG  violin 
LIONEL  TAN  viola 
LESLIE  TAN  cello 


July  18,  2005 
Monday,  8:30  pm 


Quartet  in  F Major,  K.  590 

Allegro  Moderato 
Allegretto 
Minuet  (Allegretto) 
Allegro 


Ozawa  Hall 
Lenox,  MA 


Wolfgang  Amade  Mozart 
(1756-1791) 


String  Quartet  No.  2 

Moderato  (Andante)-Allegro  vivace 
Andante-Moderato 
Allegro-Scherzando 


~ Intermission ~ 


Bohuslav  Martinu 
(1890-1959) 


String  Quartet  in  A flat  Major,  Op.  105 

Adagio  ma  non  troppo-Allegro  appassionato 
Molto  vivace 
Lento  e molto  cantabile 
Allegro  non  tanto 


\ Antonin  Dvorak 
(1841-1904) 
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YOUNG  ARTISTS  WIND  ENSEMBLE  _ 

H.  ROBERT  REYNOLDS  conductor X°6S 

$Ott  >l:od  4/f 

TERRITO  Fanfare:  1.  Chronicles,  13:8 

( llstS 


LAURIDSEN 


HUGHES 


GRANTHAM 


O Magnum  Mysterium 


Minority  Whip 


J'ai  ete  au  Bal 


Intermission 


FRANCAIX 


GRAINGER 


Sept  Dances  d'apres  le  ballet  'Les  malheurs 
de  Sophie' 

Le  jeu  de  la  poupee 
Funerailles  de  la  poupee 
La  Presentation  des  petits  amis 
Variation  de  Paul 
Pas  de  deux  entre  Sophie  et  Paul 
La  gouter 

Danse  des  filets  a papillons 

Children 's  March  Jl3Hj 
Colonial  Song  [ 

Shepherd's  Hey! 

Blue  Shades 


7n:o7 


TfCHELI 


YOUNG  ARTISTS  ORCHESTRA  j / 

DAVID  HOOSE  conductor  ' ~J'  / 3 0 f ©tS1 


~bAT 

HARBISON 


^ DVORAK 


Symphony  No.  1 

Drammatico 
Allegro  sfumato 
Pasaggio:  andante 
Tempo  giusto 

Intermission 


Symphony  No.  9 in  E minor, 
"From  the  New  World" 

Adagio-Allegro  molto 
Largo 

Molto  vivace-poco  sostenuto 
Allegro  con  fuoco 
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YOUNG  ARTISTS  CHORUS 
ANN  HOWARD  JONES  conductor 
RYAN  T.  MURPHY  assistant  conductor  and  piano 


7 -00  p/M 


BACH 


"Wer  da  glaubet  und  getauft  wird",  BWV  37 
"O  Jesu  Christ,  mein's  Leben  Licht",  BWV  11^  ^ 
Tanglewood  Music  Center  Orchestra 


Tanglewood  Music  Center  Vocalists 
MENG-CHUN  LIN  soprano 
HELENE  COUTURE  mezzo-soprano 
DAVID  LOGAN  tenor 
CHARLES  TEMKEY  bass 


Intermission 


SCHUBERT 

Psalm  23,  D.  706 

J nb 

Standchen,  D.  920 

5:  ^ 

ALISON  TUPAY 

mezzo-soprano 

BRAHMS 

Zigeuner lieder,  Op.  103  TttRT 

1.  He,  Zigeuner,  greife  in  die  Saiten  ein  1 \ 3 

ELIAS  HENDRICKS  tenor 

2.  Hochgetiirmte  Rimaflut,  wie  bist  du  so  triib?  t < 

3.  Wifit  ihr,  warm  mein  Kindchen  am  allerschonsten 

ist?  r ,3y 

JUNG-HOON  WOO  tenor 
CAROLYN  SPROULE  mezzo-soprano 


program  continues  on  the  next  page 


■ 

' 


DELLO  JOIO 


4.  Lieber  Gott,  du  weifit,  wie  oft  bereut  ich  hab 


i:z3 


LIANA  GUBERMAN  soprano 


5.  Brauner  Bursche  fiihrt  zum  Tanze  1 'r  ^ 

6.  Roslein  dreie  in  der  Reihe  bliihn  so  rot  J .7-  ^ 

CHAD  GROSSMAN  tenor 

7.  Kommt  dir  manchmal  in  den  Sinn  [ ' 1 "L 


MICHAEL  CHERELLA  tenor 

8.  Horch,  der  Wind  klagt  in  den  Zweigen  ^ - 5 ^ 

9.  Weit  und  breit  schaut  niemand  mich  an  i > 53 

10.  Mond  verhiillt  sein  Angesicht  V 

11.  Rote  Abend wolken  ziehn  am  Firmament  p/bl 


A Jubilant  Song  ~j  , 

TASHA  KOONTZ  soprano 


^0:oS 


YOUNG  ARTISTS  ORCHESTRA 

DAVID  HOOSE  conductor 


II  j 


0 

KP 


BERNSTEIN 

1 


On  The  Waterfront 
Symphonic  Suite  from  the  Film 


Intermission 


SIBELIUS 


Symphony  No.  2 in  D Major,  op.  43 


Allegretto 

Tempo  Andante  ma  rubato 
Vivadssimo 

Finale.  Allegro  moderato 


The  use  of  video  equipment  and  cameras  during  the  concert  is  prohibited. 


The  Boston  Symphony  Orchestra's 
Academy  for  Advanced  Musical  Study 

June  17  - August  16,  2005 


Tanglewood  Music  Center 

September  through  mid-June 
Symphony  Hall 

301  Massachusetts  Avenue 
Boston,  MA  02115 
(617)  638-9230 
www.bso.org 
e-mail:  tmc@bso.org 

mid-June  through  August 
Tanglewood 

297  West  Street 
Lenox,  MA  01240 
(413)  637-5230 
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TANCLEWOOD  MUSIC  CENTER 

The  Boston  Symphony  Orchestra's  Academy  for  Advanced  Musical  Study 
James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 


Established  in  1940  by  Serge  Koussevitzky,  the  Tanglewood 
Music  Center  (TMC)  provides  a unique,  in-depth  musical 
experience  for  emerging  professional  musicians  of  exceptional 
ability.  Participants  in  the  program,  who  all  attend  as  Fellows 
of  the  Music  Center  (with  costs  of  tuition,  room,  and  board 
covered  by  their  Fellowships),  work  with  internationally 
renowned  artists,  including  members  of  the  Boston  Symphony, 
resident  faculty,  and  guests. 

Tanglewood,  the  summer  home  of  the  Boston  Symphony 
Orchestra  (BSO),  is  located  in  the  Berkshire  Hills  of  western 
Massachusetts,  in  a scenic  environment  of  remarkable 
beauty.  The  BSO  performs  three  concerts  each  weekend 
during  an  eight-week  season  in  the  5,000-seat  Koussevitzky 
Music  Shed;  additional  performances  by  outstanding 
soloists  and  ensembles  are  presented  throughout  the 
summer,  mostly  in  the  acoustically  and  architecturally 
remarkable  i, loo-seat  Seiji  Ozawa  Hall.  TMC  students  may 
attend  all  BSO  performances  and  rehearsals,  guest  artist 
recitals,  and  most  special  events  as  part  of  their  participation 
in  the  program. 


The  TMC  presents  over  40  additional  concerts  throughout 
the  season,  presenting  orchestra,  opera,  chamber  music, 
and  vocal  programs,  and  including  a world-famous  new 
music  festival.  TMC  performances  take  place  in  Ozawa  Hall, 
the  Shed,  the  historic  Tanglewood  Theatre,  and  the  Saarinen- 
designed  Chamber  Music  Hall. 

The  Fellowship  Program  is  designed  for  experienced  musicians 
who  have  completed  much  or  all  of  their  formal  instruction, 
and  who  will  benefit  from  and  contribute  most  to  the  very 
intense  and  demanding  projects  undertaken  at  the  Center. 
The  sole  criterion  for  admission  is  musical  excellence.  While 
there  is  no  strict  upper  age  limit,  preference  is  generally 
shown  to  those  between  the  ages  of  18  and  30. 

The  TMC  is  proud  of  its  roster  of  distinguished  alumni,  many 
of  whom  play  vital  roles  in  the  musical  life  of  the  nation  and 
the  world.  The  BSO  works  to  fulfill  its  commitment  to  the 
future  of  the  field  through  the  TMC,  one  of  the  world’s 
most  important  educational  centers  for  the  performers 
and  composers  of  tomorrow. 


“I  know  of  no  festival  that  equals  the  concentration  of  talent  and  generosity  of  Tanglewood.  The  opportunity  to  be 
around  the  Boston  Symphony,  the  devoted  TMC  faculty  and  the  extraordinary  student  body  is  life  changing.” 

— Robert  Spano,  Music  Director,  Atlanta  Symphony  Orchestra 


PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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PROGRAMS  AND  FACULTY 


About  150  musicians  are  selected  annually  to  be  Fellows  of 
the  Tanglewood  Music  Center , all  of  whom  are  awarded 
fellowships  that  cover  the  costs  of  tuition,  room,  and  board. 
The  program  is  open  to  instrumentalists  including  pianists, 
singers  and  vocal  pianists,  composers,  and  conductors; 
fellowships  are  also  awarded  each  year  for  one  orchestra 
librarian  and  one  audio  engineer.  The  program  includes  a 
wide  variety  of  intra-  and  inter-disciplinary  musical  projects, 
many  of  which  bring  together  the  various  musical  areas 
within  theTMC  and  the  BSO. 

Members  of  the  BSO  participate  in  the  regular  activities  of 
the  TMC,  giving  master  classes,  leading  sectional  rehearsals 
and  repertoire  classes  for  TMC  Orchestra  members,  and  coaching 
chamber  music  projects.  Mentors  from  the  BSO  are  involved  in 
the  selection  of  TMC  Fellows,  assignment  of  parts,  and  ongoing 
oversight  of  activities  for  each  section  in  the  TMC  Orchestra. 

Other  distinguished  musicians,  in  residence  with  the  TMC  for 
periods  ranging  from  one  to  eight  weeks  of  the  season,  provide 
chamber  music  coaching  and  mentoring  in  non-orchestral 
areas  and  in  special  projects.  Guests  of  the  TMC,  often  world- 
famous  artists  who  are  at  Tanglewood  for  shorter  periods  of 
time  to  work  with  the  BSO  or  to  present  recitals,  regularly  offer 
discussions  and  lectures,  master  classes,  create  and  lead  brief 
projects,  or  simply  spend  social  time  with  the  TMC  Fellows. 


2005  TMC  Audition  Committees* 

VOICE  / VOCAL  PIANO 

Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Kayo  Iwama,  vocal  program  coordinator 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 

STRINGS 

Edward  Gazouleas,  viola,  BSO 

Norman  Fischer,  cello,  string  program  coordinator 

Ronan  Lefkowitz,  violin,  BSO 

Todd  Seeber,  bass,  BSO 

WOODWINDS 

Gregg  Henegar,  contrabassoon,  BSO 
Mark  McEwen,  oboe,  BSO 
Craig  Nordstom,  bass  clarinet,  BSO 
Elizabeth  Rowe,  Principal  Flute,  BSO 

BRASS 

Ronald  Barron,  Principal  Trombone,  BSO 
Daniel  Katzen,  horn,  BSO  (L.A.  auditions) 

Thomas  Rolfs,  Associate  Principal  Trumpet,  BSO 

Mike  Roylance,  tuba,  BSO 

Jamie  Somerville,  Principal  Florn,  BSO 

PERCUSSION 

Frank  Epstein,  percussion,  BSO 
Thomas  Gauger,  percussion,  BSO 
Timothy  Genis,  timpani,  BSO 
J.  William  Hudgins,  percussion,  BSO 

HARP 

Ann  Hobson  Pilot,  Principal  Harp,  BSO 

PIANO 

Ursula  Oppens,  Piano  Program  Coordinator 
Additional  panelists  to  be  announced. 

LIBRARY 

Marshall  Burlingame,  Principal  Librarian,  BSO 

CONDUCTING 

Stefan  Asbury,  Conducting  Program  Coordinator 
Anthony  Fogg,  Artistic  Administrator,  BSO 
Lawrence  Wolfe,  Assistant  Principal  Bass,  BSO 


COMPOSITION 

Michael  Gandolfi,  Composition  Program  Coordinator 
James  Orleans,  bass,  BSO 
Augusta  Read  Thomas,  composer 

AUDIO  ENGINEERING 

Timothy  Martyn,  Technical  Director/Chief  Engineer, 
Tanglewood  Audio  Department 

Information  subject  to  change.  All  panelists  may  not 
be  present  at  all  live  audition  cities. 


"^REFLECTS  FACULTY  AND  PROGRAM  INFORMATION  AS  OF  IO/6/O4.  PLEASE  VISIT  WWW.BSO.ORG/TMC  FOR  UPDATES. 
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INSTRUMENTAL  FELLOWSHIPS 


Instrumental  Fellows  work  in  a number  of  areas  of 
concentration:  orchestra,  chamber  music,  new  music 
and  special  projects. 

The  TMC  Orchestra  (TMCO)  performs  under  internationally 
renowned  conductors  before  sold-out  crowds  in  the 
Koussevitzky  Music  Shed  and  in  Seiji  Ozawa  Hall.  The  TMCO 
joins  forces  with  the  BSO  for  a gala  evening  performance 
during  Tanglewood  on  Parade,  a day-long  celebration  filled 
with  musical  events.  In  addition, TMC  string  players  may 
audition  to  play  with  the  BSO  in  regular  weekend  Shed  concerts, 
and  TMC  wind,  brass,  percussion,  and  harp  players  are  invited 
to  observe  BSO  rehearsals  onstage  within  the  sections.  (Note 
that  all  pianists  participate  in  orchestra  at  some  time  during 
the  season,  playing  a variety  of  keyboards  — harpsichord, 
synthesizer,  celesta,  etc.  — in  regular  TMCO  concerts.) 

In  2005  James  Levine  will  conduct  the  TMCO  for  the  first 
time,  in  his  inaugural  season  at  Tanglewood  as  Music 
Director  of  the  Boston  Symphony  Orchestra. The  program, 
which  will  take  place  in  the  Shed  on  July  17,  will  be  the  first 
act  of  Wagner’s  Die  Walkure  and  the  last  act  of 
Gotterdammerung,  featuring  a cast  of  internationally 
renowned  vocal  soloists. 


All  performance  Fellows  study  and  perform  chamber  music, 
specific  periods  during  the  summer  are  devoted  entirely  to 
chamber  music  projects.  (See  page  10,  "Special  Projects," 
for  a description  of  the  annual  String  Quartet  Seminar.) 

The  eminent  musicians  who  serve  as  chamber  music  coaches 
often  play  in  the  ensembles  side-by-side  with  Fellows.  Vocal 
chamber  music  is  an  important  part  of  this  program,  and 
both  instrumental  and  vocal  pianists  should  expect  to  work 
in  both  areas  during  the  summer. 

New  music  has  a central  place  in  the  TMC’s  programs.  An 
intensive  period  of  study  leads  to  the  annual  Festival  of 
Contemporary  Music  (FCM),  a unique,  world-famous  showcase 
of  exceptional  performances  of  both  new  works  and  modern 
classics.  Contemporary  music  is  not  limited  to  the  Festival; 
rather,  these  works  are  programmed  throughout  the  summer, 
and  their  preparation  and  performance  is  part  of  the  ongoing 
excitement  of  the  Center.  Whenever  possible,  composers 
participate  in  the  preparation  of  their  works. 

Master  classes  and  other  activities  with  BSO  and  guest 
musicians  are  held  on  a regular  basis  throughout  the  season. 

Please  see  pages  13-19  for  audition  requirements. 


“My  two  summers  at  Tanglewood  made  me  realize  why  I love  to  play  music.  Spending  time  playing  great 
repertoire  with  first-class  musicians  in  such  a relaxing  setting  allowed  me  to  discover  a whole  new  world  of 
artistic  possibilities  and  opportunities  through  other  people,  and  also  myself" 

— Ben  Levy,  double  bass,  Boston  Symphony  Orchestra,  Fellow  2001,  2002 


"•"REFLECTS  FACULTY  AND  PROGRAM  INFORMATION  AS  OF  IO/6/04.  PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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CONDUCTORS  AND  REPERTOIRE  — TMCO  2005 

(listed  in  order  of  appearance  with  the  TMCO ) 

Programs  subject  to  change. 

Kurt  Masur 

PROKOFIEV  Symphony  No.  i 
BEETHOVEN  Symphony  No.  7 
DUTILLEUX  The  shadows  of  time 

James  Levine 

WAGNER  Die  Walkure,  Act  I 
WAGNER  Gotterdammerung,  Act  III 

Ingo  Metzmacher 

Program  TBD 

Stefan  Asbury 

Program  TBD 

Rafael  Friihbeck  de  Burgos 

BEETHOVEN  Symphony  No.  6, 

STRAUSS  Don  Juan 

STRAUSS  Der  Rosen kava lien.  Suite 

Additional  conductors  TBD 


RESIDENT  FACULTY  AND  GUESTS  + 
Boston  Symphony  Orchestra  Members 

Emanuel  Ax,  piano 
James  Dunham,  viola  * 

Norman  Fischer,  cello  **  — String  Program  Coordinator 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Sadao  Harada,  cello  * 

Andrew  Jennings,  violin  ** 

Juilliard  String  Quartet 
Yo-Yo  Ma,  cello 

Ursula  Oppens,  piano — Piano  Program  Coordinator 
Harry  Shapiro,  Audition  Coach  and  counselor 
Joseph  Silverstein,  violin 
Craig  Smith,  Bach  specialist 
Mark  Sokol,  violin  * 

Barry  Tuckwell,  horn 
Donald  Weilerstein,  violin  * 

Roger  Voisin,  solfege 

* Participating  in  the  String  Quartet  Seminar 
**  Participating  in  both  the  String  Quartet  Seminar 
and  in  ongoing  chamber  music  activities 


+ REFLECTS  FACULTY  AND  PROGRAM  INFORMATION  AS  OF  10/6/04-  PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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VOICE  AND  VOCAL  PIANO  FELLOWSHIPS 


TMC  vocal  Fellows  study  and  perform  art  song,  vocal  chamber 
music,  and  opera.  Coaches  include  members  of  the  TMC 
resident  vocal  faculty  as  well  as  artists  from  the  instrumental 
and  other  programs;  master  classes  with  Phyllis  Curtin  are 
held  on  a regular  basis,  and  visiting  singers  and  pianists,  as 
well  as  resident  faculty,  present  classes  in  specific  areas  of 
the  repertoire.  Vocal  Fellows  with  have  the  opportunity  to 
work  with  James  Levine,  the  new  Music  Director  of  the  BSO. 
New  music  is  an  important  part  of  the  program,  including 
collaborations  with  Fellowship  composers,  and  special  projects 
during  the  annual  Festival  of  Contemporary  Music. 

While  pianists  accepted  to  the  vocal  program  will  concentrate 
on  vocal  repertoire,  there  will  be  opportunities  to  collaborate 
with  instrumentalists  on  chamber  music  and  other  projects. 

Though  a fully  staged  opera  is  not  planned  for  2005, 
works  with  theatrical  aspects  will  be  part  of  the  summer's 
offerings.  Selected  Fellows  will  participated  in  a semi-staged 
performance  of  scenes  from  the  works  of  Stephen  Sondheim, 
to  be  performed  in  the  Shed  by  a combined  cast  of  Fellows 
and  Broadway  stars,  with  the  Boston  Pops.  Selected  Fellows 
may  additionally  have  the  opportunity  to  perform  with  the 
Mark  Morris  Dance  Croup  in  special  performances  at  Seiji 
Ozawa  Hall.  (See  page  10,  Special  Projects) 

Please  see  pages  13-15  for  audition  requirements. 


VOCAL  MUSIC  + 

Phyllis  Curtin,  soprano 
Kenneth  Griffiths,  vocal  coach 
Dennis  Helmrich,  vocal  coach 

Kayo  Iwama,  vocal  coach  and  vocal  program  coordinator 

William  Sharp,  baritone 

Lucy  Shelton,  soprano 

Alan  Smith,  vocal  coach 

Craig  Smith,  Bach  specialist 

Dawn  Upshaw,  soprano 

Additional  guests  TBD 


“The  Summer  I spent  at  Tanglewood  was  probably  the  most  important  and  productive  of  my  student  years. 
The  incredible  beauty  of  the  setting,  being  exposed  to  such  a rich  and  diverse  range  of  music  making,  the  quality 
of  instruction,  the  level  of  accomplishment  among  my  peers  ...  all  these  things  provided  constant  inspiration." 

— Dawn  Upshaw,  Vocal  Fellow  1983 


"^REFLECTS  FACULTY  AND  PROGRAM  INFORMATION  AS  OF  10/6/04-  PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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COMPOSITION  FELLOWSHIPS 


The  TMC  Composition  Program  balances  intensive  on-site 
projects  with  classes,  seminars,  and  discussions  lead  by 
distinguished  composers  from  a wide  range  of  aesthetic 
perspectives. 

The  on-site  projects,  lead  by  senior  composers,  involve 
producing  work  quickly  to  develop  specific,  perhaps  unfamiliar, 
skills  and  to  foster  close  collaborations  with  TMC  instru- 
mentalists, singers  and  conductors.  Inter-Arts  initiatives, 
involving  collaborations  with  artists  from  another  discipline 
(including,  in  past  years,  film,  dance  and  theater)  often  form 
one  such  project;  others,  such  as  writing  in  musical  genres 
often  left  to  specialists  (small  chorus,  or  wind  ensemble,  to 
name  two  examples),  or  writing  for  an  ensemble  consisting 
of  the  composers  themselves,  have  been  significant  parts  of 
the  curriculum  in  past  seasons.  Performances  of  composers' 
works  written  for  on-site  projects  take  place  throughout 
the  season.  Projects  for  ’05  will  be  announced  by  December  i; 
details,  particularly  information  regarding  pre-season  work, 
will  be  provided  at  the  time  of  acceptance  into  the  program. 

Other  composition  faculty  work  with  Fellows  in  more  tradi- 
tional formats  for  periods  ranging  from  several  days  to 
several  weeks,  often  concentrating  on  the  exploration  of  a 
specific  compositional  issue  or  challenge. The  program  also 
includes  classes  for  the  composition  Fellows  by  BSO  musicians 
(often  on  less  familiar  instruments,  as  requested  by  Fellows), 
librarians  and  artistic  administrators,  resident  performance 
faculty  who  are  new  music  specialists,  and  experts  from  the 
field  in  the  areas  of  publishing,  licensing,  and  more. 


Each  fellowship  composer  will  have  one  previously  composed 
acoustic  chamber  work  performed  during  the  season  on  a 
regular  TMC  concert.  Therefore,  as  part  of  the  application 
package,  composers  should  include  at  least  one  work  which 
they  would  like  to  have  performed  at  the  Center,  and  suitable 
for  performance  by  TMC  forces  (that  is,  for  small  chamber 
ensemble  including  only  regular  orchestral  instruments, 
keyboards  and/or  voice). 

Please  see  pages  13-15  for  audition  requirements. 


COMPOSITION'*’ 

George  Benjamin 

Michael  Gandolfi,  Composition  Program  Coordinator 

John  Flarbison,  Director,  2005  Festival  of  Contemporary  Music 

Steve  Mackey 

Bright  Sheng 

Augusta  Read  Thomas 

Composers  present  throughout  the  season  at  Tanglewood, 
including  guests  during  the  Festival  of  Contemporary  Music, 
will  also  work  with  composition  Fellows. 


"/  was  born  as  a composer  in  Tanglewood.  Eight  weeks  there  taught  me  far  more  than  the  many  years  I had 
spent  at  music  schools,  and  rekindled  the  sense  of  wonder  that  got  me  started  in  music." 

— Osvaldo  Golijov,  Composition  Fellow  1990 


+ REFLECTS  FACULTY  AND  PROGRAM  INFORMATION  AS  OF  10/6/04-  PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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CONDUCTING  FELLOWSHIPS 


TMC  fellowship  conductors  will  have  the  opportunity  to 
work  and  perform  with  the  TMC  Orchestra  and  with 
ensembles  of  TMC  musicians,  under  the  guidance  of  TMC 
resident  and  guest  faculty.  Performances  will  take  place 
on  regular  TMC  Orchestra  and  chamber  music  concerts,  as 
part  of  the  Festival  of  Contemporary  Music,  and  as  part  of 
the  residency  by  the  Mark  Morris  Dance  Group  (see  page  10, 
"Special  Projects’’). 

Up  to  four  conducting  Fellows  will  be  chosen,  selected  by 
the  committee  on  the  basis  of  submitted  videotapes  and 
letters  of  recommendation. 

Conducting  Fellows  will  take  part  in  classes  and  discussions 
under  the  tutelage  of  major  conductors,  in  '05  to  include 
James  Levine,  Kurt  Masur,  Rafael  Fruhbeck  de  Burgos,  Ingo 
Metzmacher,  and  others.  Classes,  using  a small  orchestra, 
will  focus  on  specific,  pre-assigned  repertoire.  There  will  be 
additional  opportunities  for  meetings  and  discussions  with 
other  renowned  BSO  guest  conductors.  All  conducting 
Fellows  will  prepare  and  perform  contemporary  works,  both 


during  the  Festival  of  Contemporary  Music  and  at  other 
times  during  the  season,  often  under  the  supervision  of 
Conducting  Program  Coordinator  Stefan  Asbury.  They  will 
additionally  be  assigned  as  "cover"  conductors  for  TMC 
Orchestra  concerts,  and  will  observe  both  the  BSO  and  the 
TMCO  in  rehearsal  throughout  the  season. 

Additional  classes  for  conducting  Fellows  will  include 
sessions  with  BSO  administrative  and  artistic  leadership, 
librarians  and  musicians. 

Please  see  pages  13-16  for  audition  requirements. 

CONDUCTING  FACULTY  AND  GUESTS  + 

Stefan  Asbury,  Conducting  Program  Coordinator 
and  project  coach,  new  music 
Rafael  Fruhbeck  de  Burgos 

James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Kurt  Masur 
Ingo  Metzmacher 


“Tanglewood  is  a true  utopia.  I learned  immeasurable  amounts  performing, 
rehearsing,  and  especially  observing.  Conducting  the  TMC  Orchestra  is  the  highlight 
of  my  musical  career  thus  far.  It  was  a gift  to  be  a ‘sponge’ and  absorb  all  that 
Tanglewood  has  to  offer." 

— James  Gaffigan,  Assistant  Conductor,  The  Cleveland  Orchestra;  Fellow  2003 


+REFLECTS  FACULTY  AND  PROGRAM  INFORMATION  AS  OF  10/6/04.  PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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ORCHESTRA  LIBRARY  FELLOWSHIP 


The  TMC  offers  a unique  opportunity  for  an  emerging  professional  orchestra  librarian  of  exceptional  potential  to  study  as 
a Fellow  at  Tanglewood.  Under  the  guidance  of  the  BSO  Principal  Librarian,  Marshall  Burlingame,  and  the  TMCO  Librarian, 
the  orchestra  library  Fellow  will  work  with  some  of  the  world’s  most  important  conductors  (as  noted  on  page  5),  preparing 
materials  for  the  TMCO  and  for  conducting  classes.  They  will  attend  sessions  on  music  acquisition  and  preparation. 

Please  see  pages  13-16  for  audition  requirements. 


AUDIO  ENGINEERING  FELLOWSHIP 

An  individual  who  is  considering  a career  in  audio  recording  and/or  live  sound  reinforcement,  with  emphasis  in  classical  music, 
will  gain  valuable  real-life  working  experience  during  the  Tanglewood  Audio  Department’s  fellowship  program.  Virtually  every 
concert  at  Tanglewood  is  recorded  for  the  BSO  archives,  and  many  events  are  broadcast  live  or  are  taped  for  broadcast.  In  addition, 
most  Tanglewood  events  are  sound-reinforced  for  outdoor  lawn  audiences,  including  every  BSO  performance  in  the 
Koussevitzky  Music  Shed.  Under  the  guidance  of  Timothy  Martyn, Technical  Director/Chief  Engineer, Tanglewood  Audio 
Department,  the  audio  engineering  Fellow  will  assist  the  Department  with  a broad  spectrum  of  activities,  and  will  have  an 
opportunity  to  learn  and  refine  audio  skills  while  working  in  a truly  world-class  musical  environment. 

Please  see  pages  13-16  for  audition  requirements. 


AUDITOR  PROGRAM 

TheTMC  will  accept  a limited  number  of  auditors  throughout  the  summer,  who  will  have  the  opportunity  to  observe 
rehearsals,  master  classes,  and  concerts  at  Tanglewood.  Starting  March  15,  2005,  please  contact  the  TMC  office  for  program 
information  at  (617)  638-9230  or  tmc@bso.org. 


+ REFLECTS  FACULTY  AND  PROGRAM  INFORMATION  AS  OF  IO/6/04.  PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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THE  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Tanglewood’s  annual  Festival  of  Contemporary  Music  (FCM)  is  an  event  famous  throughout  the  music  community  for  the 
excellence  of  its  performances  and  the  breadth  of  its  programming.  Festival  concerts  are  regularly  reviewed  by  local,  national, 
and  international  press.  For  the  TMC,  the  FCM  represents  an  opportunity  for  all  Fellows  to  concentrate  on  the  music  of  our 
time  and  to  learn  from  and  interact  with  both  established  and  emerging  composers  of  note. 

The  2005  FCM  will  take  place  between  August  4 and  8,  including  chamber  music,  chamber  orchestra  and  full  orchestra. 
There  will  be  a concert  devoted  to  vocal  chamber  music.  The  Festival  director  will  be  the  distinguished  American  composer 
John  Harbison.  Guest  conductor  Ingo  Metzmacher  will  lead  one  special  chamber  orchestra  program;  other  guest  artists, 
and  featured  composers  whose  works  will  be  particularly  prominent  in  the  Festival,  will  be  announced  at  a later  date. 


SPECIAL  PROJECTS  IN  2005 

THE  STRING  OUARTET  SEMINAR 

Each  year  the  TMC  holds  an  intensive  workshop  in  quartet 
playing  which  explores  the  repertoire  from  Haydn  through 
the  20th  century.  Participants  concentrate  exclusively  on 
studying  assigned  quartets  during  this  period,  with  master 
classes  held  periodically  throughout.  Prepared  quartets  will 
be  performed  during  two  marathon  concerts  at  the  end  of 
the  seminar;  in  some  cases,  work  will  continue  leading  to 
performances  later  in  the  season. 

Seminar  faculty  includes  distinguished  artists  who  are  all 
current  or  former  members  of  major  string  quartets.  Faculty 
are  listed  below,  with  these  affiliations. 

FACULTY:  THE  STRING  OUARTET  SEMINAR"*" 

Steven  Ansell  — violist,  Muir  String  Quartet 
James  Dunham  — violist,  Cleveland  Quartet 
Norman  Fischer  — cellist,  Concord  String  Quartet 
Sadao  Harada  — cellist,  Tokyo  String  Quartet 
Andrew  Jennings  — violinist,  Concord  String  Quartet 
Mark  Sokol  — violinist,  Concord  String  Quartet 
Donald  Weilerstein  — violinist,  Cleveland  Quartet 


MARK  MORRIS  DANCE  GROUP  RESIDENCY 

For  the  third  year  the  TMC  season  will  begin  with  a residency 
and  collaboration  with  the  Mark  Morris  Dance  Group 
(MMDG).  Together  TMC  Fellows,  guest  artists,  and  MMDG 
dancers,  working  under  the  supervision  and  coaching  of 
Mr.  Morris,  will  prepare  and  present  two  performances  of  a 
program  including  works  by  Henry  Cowell,  Jacques  Ibert,  and 
Stephen  Foster  — as  well  as  the  world  premiere  of  Morris’ 
new  choreography  to  Darius  Milhaud’s  Le  Creation  du  monde. 
The  residency  will  include  movement  classes  for  participating 
musicians,  lead  by  members  of  the  MMDG,  and  O&A  sessions 
with  Mr.  Morris. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Also  offered  at  Tanglewood  for  younger  artists  ages  15-18  are  the 
programs  of  the  Boston  University  Tanglewood  Institute  (BUTI), 
two-to-eight  week  programs  June  19-August  13.  Young  Artists 
Programs  are  offered  in  Orchestra  and  Chamber  Music,  Wind 
Ensemble  and  Chamber  Music,  Voice,  Composition,  Piano,  and  Harp. 
Workshops  take  place  over  two-week  periods,  with  concentrations 
in  orchestral  instruments  and  string  quartets.  BUTI  offers  Adult 
Music  Seminars  (AMS)  on  BSO  performance  repertoire  in  the 
form  of  weekly  classes,  rehearsal,  and  concert  attendance. 

For  complete  information,  please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Telephone:  (617)  353-3386  or  1-800-643-4796 

www.bu.edu/tangiewood 

e-mail  :ta  nglewd@bu.edu 


+ REFLECTS  FACULTY  AND  PROGRAM  INFORMATION  AS  OF  IO/6/04.  PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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GENERAL  FELLOWSHIP  INFORMATION 


I N V I T AT  IONS 

Invitations  to  the  Fellowship  Program  and  all  audition 
results  are  sent  to  applicants  by  email. 

Results  are  generally  sent: 

• within  two  weeks  of  the  last  live  audition  date  for  the 
instrumental  and  vocal  fellowship  programs;  and 

• within  four  to  six  weeks  of  the  application  deadline  for 
the  conducting,  composition,  audio  engineering,  and 
orchestra  library  fellowships. 

Invited  applicants  are  typically  given  two  weeks  to  accept  or 
decline  the  invitation  to  be  a TMC  Fellow,  and  must  complete 
all  required  paperwork  and  pay  required  fees  in  full  in  order 
to  accept  the  invitation. 

PROGRAM  FEES  & EXPENSES 

Tuition,  housing,  breakfast  and  dinner,  and  bus 
transportation  between  the  dormitory  and  the  Tanglewood 
campus  are  provided  at  no  charge  to  participants  for  the 
eight  weeks  of  the  TMC  season.  The  costs  of  these  are  under- 
written by  private  donation. 

All  applicants  must  send  a non-refundable  $60  Application 
Fee  with  their  application  materials.  Those  invited  to  the 
TMC  must  pay  a $200  Registration  Fee  upon  their  acceptance 
of  a Fellowship  invitation.  After  completion  of  the  summer 
program,  $50  of  the  $200  will  be  refunded,  subject  to 
deductions  in  the  event  of  damage  or  loss  to  any  TMC 
property.  Participants  are  responsible  for  the  costs  of  most 
lunches,  transportation  to  and  from  Tanglewood  at  the 
beginning  and  end  of  the  TMC  season,  and  any  other  incidental 
expenses. There  is  no  additional  financial  aid  available  from 
the  Tanglewood  Music  Center. 


RESIDENCY  REQUIREMENTS 

All  TMC  Fellows  are  required  to  be  in  attendance  for  the  full 
duration  of  the  festival,  arriving  by  5:00  p.m.  on  June  17,  2005 
and  departing  on  August  16,  2005.  Late  arrivals,  early 
departures,  and  absences  are  not  permitted.  Participants 
must  be  available  for  study  and  performance  every  day  during 
the  season.  Unexcused  absences  may  constitute  grounds  for 
dismissal  from  the  TMC. 


TANGLEWOOD:  LOCATION  & TRAVEL 

Tanglewood,  located  in  Lenox,  Massachusetts,  is  close  to 
the  major  cities  of  New  England  and  New  York,  with  many 
options  for  air  travel.  Driving  time  is  1 hour  from  Albany,  NY, 
Hartford,  CT,  and  Springfield,  MA;  2 hours  from  Boston,  MA; 
and  3 hours  from  New  York,  NY.  Commercial  bus  service  to 
Lenox  is  available  from  all  of  these  cities. 

In  addition  to  the  performance  spaces  described  on  page  2 
and  many  rehearsal  spaces,  Tanglewood  is  home  to  the 
Copland  Library,  which  houses  a substantial  collection  of 
books,  chamber  music  and  other  scores,  and  recordings. 
Tanglewood  also  has  two  cafes,  and  gift  and  music  shops. 


ACCOMMODATIONS 

Housing  is  provided  for  all  of  the  approximately  150  TMC 
Fellows  in  the  dormitory  of  the  Miss  Hall’s  School  in 
Pittsfield,  Massachusetts,  which  is  located  7 miles  from  the 
Tanglewood  grounds.  A free,  hourly  bus  runs  between  the 
two  locations.  Fellows  are  welcome  and  encouraged  to  bring 
their  own  cars,  both  for  their  own  daily  transportation,  and 
to  explore  the  many  attractions  in  the  Berkshires. 

The  residential  facilities  consist  primarily  of  double-room 
accommodations.  The  few  single  rooms,  usually  about  10, 
are  assigned  to  Fellows  through  a lottery  system.  Residents 
may  bring  a computer,  and  a fan  (Miss  Hall’s  is  not  air-condi- 
tioned); most  other  appliances  are  not  permitted,  including 
refrigerators,  microwave  ovens,  televisions,  and  air  conditioners. 
Breakfast  and  dinner  are  served  daily  in  the  on-site  cafeteria. 
Fellows  may  purchase  their  lunch  either  at  Miss  Hall’s  or  the 
Cafe  on  the  Tanglewood  grounds.  Other  facilities  at  Miss 
Hall's  School  include  performance  and  rehearsal  spaces,  a 
computer  lab  with  internet  access, TV  lounge,  free  laundry 
facilities,  tennis  courts,  and  a basketball  court. 

Fellows  are  not  required  to  live  at  Miss  Hall’s  School;  however 
Fellows  who  elect  not  to  live  there  are  responsible  for  finding 
and  the  entire  cost  of  their  own  accommodations.  Additionally, 
the  TMC  cannot  provide  housing  in  the  dormitory  or  elsewhere 
for  non-Fellows,  including  spouses  or  partners  of  Fellows. 
Tanglewood  is  a major  tourist  destination,  and  finding  alter- 
native affordable  housing  for  the  summer  may  pose  a challenge. 


PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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APPLICATION  DEADLINES  & AUDITION  SCHEDULE 

APPLICANTS  ARE  STRONGLY  ENCOURAGED  TO  APPLY  AS  SOON  AS  POSSIBLE  BEFORE  THE  RELEVANT 
DEADLINE  AND  TO  APPLY  ONLINE.  AUDITIONS  ARE  SCHEDULED  ON  A FIRST-COME,  FIRST-SERVED  BASIS. 
APPLYING  BY  THE  DEADLINE  DOES  NOT  GUARANTEE  AN  AUDITION.  MANY  CITIES  HAVE  HIGH  DEMAND 
AND  FILL  TO  CAPACITY  BEFORE  THE  APPLICATION  DEADLINE. 


Voice  / Vocal  Piano 

Percussion 

Application  Deadline 

November  12 

Application  Deadline 

January  31 

Live  Auditions 

Live  Auditions 

Boston 

December  5,  6 

Boston 

February  25,  26 

Cincinnati 

December  7 

Cleveland 

February  23 

Los  Angeles 

December  10 

New  York  City 

February  27,  28 

New  York  City 

November  30, 
December  1-4 

Tape  Audition  Deadline 

January  31 

Toronto 

December  8,  9 

Harp 

Strings 

Application  Deadline 

Live  Auditions 

February  21 

Application  Deadline 

January  24 

Boston 

March  2 

Live  Auditions 

New  York  City 

March  6 

Boston 

Chicago 

February  13, 14 
February  18 

Tape  Audition  Deadline 

February  21 

Cleveland 
Houston 
New  York  City 
San  Francisco 
Tape  Audition  Deadline 

February  17 
February  19 
February  15,16 
February  11 
January  24 

Piano 

Application  & Tape 

Deadline  January  3 

Live  Audition  (by  invitation  following  tape  round) 
New  York  City  Marchs 

Woodwinds 

Application  Deadline 

Live  Auditions 

January  24 

Library  Fellowship 

Application  Deadline 

March  21 

Boston 
Cleveland 
Houston 
New  York  City 

February  18, 19 
February  15 
February  14 
February  16, 17 

Conducting 

Application  & Tape 
Deadline 

November  12 

Tape  Audition  Deadline 

January  24 

Composition 

Brass 

Application  Deadline 

January  31 

Application  & Tape 
Deadline 

January  3 

Live  Auditions 
Boston 
Chicago 

February  26,  27 
February  22,  23 

Audio  Engineering 

Application  Deadline 

January  24 

Houston 

February  21 

Los  Angeles 

February  14 

New  York  City 

February  24 

Tape  Audition  Deadline 

January  31 

Information  is  subject  to  change. 

PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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APPLICATION  INSTRUCTIONS  & AUDITION  REQUIREMENTS 


GENERAL  APPLICATION  INFORMATION 

All  candidates  are  strongly  encouraged  to  submit  their  application  form  online  at  www.bso.org/tmc  (see  instructions 
below).  If  you  are  unable  to  complete  the  form  online,  please  contact  the  TMC  office  at  (617)  638-9230. 

All  other  materials  must  be  sent  via  U.S.  Mail  or  bonded  courier,  and  must  include  a return  address.  No  hand-delivered 
packages  will  be  accepted.  Recommendation  letters  only  may  be  sent  by  email  to  tmc@bso.org  or  by  fax  to  (617)  638-9342. 
Please  make  careful  note  of  the  relevant  application  deadline,  and  that  required  items  should  be  received  in  our  office  on 
or  before  that  date.  Materials  must  be  in  the  TMC  office,  not  postmarked,  by  the  deadline  date. 

Candidates  may  apply  to  more  than  one  program,  but  must  submit  a separate  application  for  each  program.  The  only 
exception  is  for  those  who  wish  to  audition  on  both  clarinet  and  bass  clarinet. 


ONLINE  APPLICATION  INSTRUCTIONS 

You  may  wish  to  review  the  instructions  below  to  ensure  you  have  all  the  necessary  information  before  starting  the 
online  application  form.  You  will  have  30  minutes  to  complete  it.  If  you  experience  any  technical  problems  please  call  us  at 
(617)  638-9230  or  email  us  at  tmc@bso.org. 


1.  Co  to  www.bso.org/tmc  and  click  on  "Apply  Online." 

2.  Complete  the  form  in  full.  You  will  be  asked  for  the 
following  information.  Please  note  that  this  information  is 
given  directly  to  audition  committee  members,  and  your 
attention  to  detail,  including  accuracy,  spelling,  and  for- 
matting, is  appreciated. 

a.  CONTACT  INFORMATION:  current  and  permanent 
contact  information  including  mailing  addresses,  tele- 
phone numbers,  and  email  address  (an  email  address 
is  required  to  complete  the  online  application) 

b.  PERSONAL  INFORMATION:  date  of  birth,  social 
security  number,  citizenship  and  visa  status 

c.  PROFESSIONAL  INFORMATION:  Schools  attended 
and  degrees  received,  principal  teachers,  professional 
ensembles,  and  other  festivals,  including  dates  for  all 
of  the  above;  dates  of  past  application  to  and/or 
enrollment  at  the  TMC 

d.  REFERENCE  INFORMATION:  Names, telephone  numbers, 
and  email  addresses  (optional)  of  three  professional 
references,  one  of  whom  may  be  your  current  teacher 

e.  AUDITION  REQUEST/INFORMATION:  You  will 
indicate  your  preferences  for  a live  audition,  or  if  you 
will  send  a taped  audition.  See  page  12  for  the  schedule 
of  live  audition  dates  and  taped  application  deadlines. 


f.  APPLICATION  FEE  PAYMENT  INFORMATION: 

i.  Payment  by  Credit  Card:  Applicants  are  strongly 
encouraged  to  use  a credit  card  to  pay  the  application 
fee.  Applications  received  with  credit  card  information 
will  be  processed  on  the  next  business  day.  The  TMC 
accepts  payment  by  American  Express,  Discover, 
MasterCard,  and  Visa.  You  will  need  the  number, 
expiration  date,  and  name  on  the  card. 

ii.  Payment  by  Check,  Money  Order  or  Wire  Transfer: 
Applicants  may  select  the  option  to  send  their  fee 
payment  separately  from  the  online  application, 
howeveryour  application  will  not  be  complete  and 
will  not  be  processed  until  payment  is  received  in  our 
office.  We  cannot  schedule  or  hold  audition  times 
until  the  application  fee  has  been  received.  If  you 
select  this  payment  option,  once  your  application  has 
been  successfully  submitted, you  will  receive  an 
"online  confirmation  code"  by  email.  Please  include 
this  code  on  your  check  or  money  order  so  that  we  can 
quickly  match  payment  with  your  application.  We 
will  send  a confirmation  email  once  your  payment  is 
received,  and  begin  processing  of  your  application, 
including  scheduling  a live  audition  if  applicable. 

3.  Within  one  hour  after  submitting  the  form, you  will  receive 
a confirmation  email  from  us.  Please  contact  us  if  you  do 
not  receive  the  confirmation  email,  if  you  accidentally 
submit  your  application  twice,  or  if  you  have  any  other 
questions. 


PLEASE  VISIT  WWW.BSO.ORG/TMC  FOR  UPDATES. 
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VOICE  / VOCAL  PIANO 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Singers  and  vocal  pianists  should  submit  the  following: 

• completed  application  form,  preferably  online 

• $60  application  fee 

Singers  and  vocal  pianists  should  bring  the  following 
to  the  live  audition: 

• current  resume 

• letter  of  recommendation  from  a professional  musician 
other  than  one's  current  teacher 

• complete  vocal  repertoire  list  (indicating  with  an  asterisk 
those  works  performed  in  public) 

• head  shot 

Applications  for  live  auditions  must  be  received  no  later  than 
November  12, 2004  The  TMC  office  will  contact  you  by  email 
to  schedule  your  audition  within  five  business  days  of  receiving 
your  application.  Applicants  to  the  Tanglewood  Music  Center 
vocal  program  must  be  at  least  18  years  old.  Vocalists  and 
vocal  pianists  must  audition  in  person;  no  tapes  will  be 
accepted.  All  applicants  should  be  aware  of  the  considerable 
emphasis  on  contemporary  music  at  Tanglewood. 

Vocal  Program  Audition  Repertoire  Requirements 

Singers  should  present  a total  of  four  selections  (art  songs 
in  three  languages,  one  of  which  must  be  in  English,  and 
one  aria).  A contemporary  work  is  required  as  one  of  the 
selections.  Singers  may  also  be  asked  to  sight-sing.  An 
accompanist  is  provided  at  the  audition,  although  singers 
may  bring  their  own  if  they  wish. 


In  the  auditions  foi  vocal  pianists,  the  faculty  will  be  looking 
for  exceptional  pianistic  ability,  evidence  of  serious  interest  in 
playing  for  singers  as  demonstrated  by  familiarity  with  the 
vocal  repertoire  (indicated  by  the  submitted  repertoire  list), 
and  good  sight-reading  skills.  Repertoire  lists  and  resumes 
should  clearly  indicate  any  operatic  repertoire  and  experience. 

Vocal  pianists  must  prepare  one  item  from  each  of  the 
following  three  categories: 

Category  I 

Choose  one  from  this  group,  to  be  played  in  the  original  key 
with  a singer  who  will  be  provided: 

BRAHMS  — Unbewegte  laue  Luft,  Op.  57,  No.  8 
FAURE  — Green,  Op.  58,  N0.3 
R.  STRAUSS  — Standchen,  Op.  17,  No.  2 

Category  II 

A solo  piano  piece  of  your  choice,  such  as  a movement  from 
a sonata. 

Category  III 

Choose  one  from  this  group  to  be  played  in  the  original  key 
with  a singer  who  will  be  provided: 

BERG  — Warm  die  Lufte,  Op.  2,  No.  4 
COPLAND  — "There  came  a wind  like  a bugle” 
from  Emily  Dickinson  Songs 
HARBISON  — "The  Clouds” from  Mirabai  Songs 
IVES  — Tom  Sails  Away 

There  is  a foreign  language  component.  Pianists  will  be 
asked  to  read  and/or  translate  for  the  audition  committee. 
You  will  be  offered  a choice  of  French,  German,  Italian, 
Russian,  or  Spanish. 

Vocal  pianists  may  also  be  asked  to  sight-read.  Whenever 
possible,  pianists  should  arrange  to  accompany  the  audition 
of  singers  who  are  also  applying  to  the  TMC.  Please  indicate 
for  which  singers  you  will  play  on  the  audition  request 
section  of  the  application  so  that  auditions  may  be 
scheduled  consecutively. 


PLEASE  VISIT  WWW.BSO.ORC/TMC  FOR  UPDATES. 
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INSTRUMENTAL 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

ALL  instrumentalists  should  submit  the  following  by  the 
application  deadlines  noted  on  page  12: 

• completed  application  form,  preferably  online 

• $60  application  fee 

Pianists  must  also  submit  a recommendation  letter,  and 
a repertoire  list  (see  repertoire  requirements  for  details). 

Percussionists  must  also  submit  a repertoire  list 
(see  repertoire  requirements  for  details). 

See  pages  17-19  for  instrumental  program  audition 
repertoire  requirements. 

Live  Auditions:  The  TMC  office  will  contact  you  by  email  to 
schedule  your  audition  within  five  business  days  of  receiving 
your  application.  Auditions  are  scheduled  on  a first-come, 
first-served  basis.  Applications  received  early  will  have  the 
first  choice  of  audition  date  and  time. 

Instrumentalists  should  bring  a current  resume  to  the  live 
audition. 

Tape  Auditions:  The  TMC  office  must  receive  a clearly 
labeled  audiocassette  tape,  CD,  or  DAT,  as  well  as  a current 
resume,  on  or  before  the  application  deadline.  All  materials 
must  be  in  the  office,  not  postmarked,  by  the  deadline. 

See  page  17  for  Tape  Audition  Instructions. 

NOTE:  The  TMC  is  not  responsible  for,  and  cannot  waive 
deadlines  for  tapes  damaged  in  the  mail.  Please  use 
adequate  packaging. 


COMPOSITION 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Composers  should  submit: 

• completed  application  form,  preferably  online 

• $60  application  fee 

• current  resume  (must  include  performance  ability, 
training,  and  accomplishments  on  any  instruments) 

• letter  of  recommendation 
•two  or  three  recent  scores 

• one  work  sample  recording  of  at  least  one  of  these 
scores  (see  instructions  below) 

• list  of  works  composed  over  the  last  five  years 

Composition  applicants  are  strongly  encouraged  to  submit  the 
application  form  and  fee  online,  however  the  TMC  office  must 
receive  all  materials  no  later  than  January  3,  2005.  Materials 
must  be  in  the  office,  not  postmarked,  by  the  deadline.  The 
TMC  is  not  responsible  for,  and  cannot  waive  deadlines  for 
tapes  damaged  in  the  mail.  Please  use  adequate  packaging. 
Composers  who  wish  to  have  materials  returned  must 
enclose  a self-addressed  stamped  envelope,  large  enough  to 
contain  all  the  materials  and  with  sufficient  postage.  However, 
TMC  reserves  the  right  to  keep  all  submitted  materials. 

SUBMITTED  COMPOSITIONS  MAY  BE  FOR  ANY  PERFORMING 
FORCES.  HOWEVER,  AT  LEAST  ONE  WORK  SHOULD  BE  SUITABLE 
FOR  PERFORMANCE  AT  THE  TANGLEWOOD  MUSIC  CENTER, 
FOR  A SMALL  CHAMBER  ENSEMBLE  (UP  TO  SIX  PLAYERS), 
AND  NO  LONGER  THAN  15  MINUTES  IN  LENGTH.  APPLICANTS 
TO  THE  TMC  COMPOSITION  PROGRAM  SHOULD  BE  AT  LEAST 
l8  YEARS  OLD. 

Work  Sample  Recording  Instructions 

Work  sample  recording  format  must  be  audiocassette  tape, 
DAT,  or  audio  CD  (no  MP3  or  MIDI  files)  clearly  labeled  with 
your  name.  On  a separate  sheet  of  paper  labeled  with  your 
name,  include  the  list  of  works  with  date  of  composition, 
date  of  performance,  instrumentation,  and  names  of  per- 
formers. All  applause,  verbal  introductions,  and  tuning 
should  be  edited  from  the  sample. 


CONDUCTING 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Conductors  should  submit: 

• completed  application  form,  preferably  online 

• $60  application  fee 

• current  resume 

• two  letters  of  recommendation 

• list  of  repertoire  conducted  in  public  (including 
ensemble,  location,  and  date) 

• list  of  repertoire  studied 

• one  video  recording;  the  TMC  will  accept: 

• DVD,  any  "zone"  acceptable;  or 

• VH5  videotape  (NTSC  format)  — TMC  will  not 
accept  PAL  or  other  formats 

Conducting  applicants  are  strongly  encouraged  to  submit  the 
application  form  and  fee  online,  however  the  TMC  office  must 
receive  all  materials  no  later  than  November  12, 2004.  Materials 
must  be  in  the  office,  not  postmarked,  by  the  deadline. The  TMC 
is  not  responsible  for,  and  cannot  waive  deadlines  for  tapes 
damaged  in  the  mail.  Please  use  adequate  packaging. 
Conductors  who  wish  to  have  recordings  returned  must 
enclose  a self-addressed  stamped  envelope,  large  enough  to 
contain  the  recording  and  with  sufficient  postage.  However, 
TMC  reserves  the  right  to  keep  all  submitted  materials. 

Video  Recording  Instructions 

The  recording  should  demonstrate  the  applicant’s  best  con- 
ducting and  be  no  longer  than  30  minutes  in  length.  Specific 
repertoire  is  not  required  for  the  tape,  but  it  should  include  at 
least  two  contrasting  selections.  The  recorded  material  does 
not  have  to  be  with  a full  orchestra,  though  an  orchestra 
concert  is  preferred;  a mixed  ensemble  of  about  15  musicians 
is  acceptable.  The  tape  should  focus  on  the  conductor,  not  the 
ensemble  Applicants  are  also  strongly  encouraged  to  include 
rehearsal  as  well  as  performance  examples.  Recordings  must 
be  clearly  labeled  with  the  applicant's  name.  On  a separate  sheet 
of  paper  labeled  with  your  name,  include  the  list  of  repertoire 
with  time  stamp  on  the  recording,  date  of  performance,  and 
the  name  of  the  ensemble  and/or  performers.  The  TMC  can 
accept  DVD  produced  with  encoding  for  any  international 
zone.  For  videotapes,  please  record  at  standard  speed,  not 
long-play  or  extended-play.  Only  VHS  tapes  in  the  NTSC  format 
will  be  accepted. 

The  committee  will  make  invitations  based  on  submitted 
recordings  and  recommendations.  Live  auditions  are  not 
scheduled  at  this  time. 


AUDIO  ENGINEERING 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Applicants  for  the  audio  engineering  fellowship  should 
submit: 

• completed  application  form,  preferably  online 

• $60  application  fee 

• current  resume 

• two  letters  of  recommendation  from  teachers  and/or 
employers,  with  contact  information 

Audio  engineering  applicants  are  strongly  encouraged  to 
submit  the  application  form  and  fee  online,  however  the 
TMC  office  must  receive  all  materials  no  later  than  January 
24,  2005.  Materials  must  be  in  the  office,  not  postmarked, 
by  the  deadline.  The  Audio  Department  is  looking  for  an 
individual  who  will  have  completed  at  least  one  year  in  an 
undergraduate  music/audio  program;  at  minimum,  the 
applicant  should  be  accepted  for  enrollment  in  such  a 
program.  Finalists  will  be  contacted  for  interviews,  in  person 
wherever  possible,  after  the  application  deadline.  Applicants 
for  the  Tanglewood  Music  Center  audio  engineering  fellow- 
ship must  be  at  least  18  years  old. 

LIBRARY 

Please  see  the  General  Application  Information  and  Online 
Application  Instructions  on  page  13. 

Applicants  for  the  orchestra  library  fellowship  should  submit: 

• completed  application  form,  preferably  online 

• $60  application  fee 

• current  resume 

• letter  of  recommendation  from  a supervisor 

• list  of  two  additional  references  including  contact 
information 

Library  applicants  are  strongly  encouraged  to  submit  the 
application  form  and  fee  online,  however  the  TMC  office  must 
receive  all  materials  no  later  than  March  21,  2005  Materials 
must  be  in  the  office,  not  postmarked,  by  the  deadline. 
Finalists  will  be  contacted  for  interviews,  in  person  wherever 
possible,  after  the  application  deadline.  Finalists  will  also  be 
asked  to  complete  a bowing  sample,  instructions  for  which 
will  be  provided.  Applicants  for  the  Tanglewood  Music  Center 
orchestra  library  fellowship  must  be  at  least  18  years  old. 
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INSTRUMENTAL  REPERTOIRE  REQUIREMENTS 


The  following  repertoire  requirements  pertain  to  both  live  and 
taped  auditions. ' r h I'  refers  to  a rehearsal  letter  or  number;  'mm' 
refers  to  specific  measure  numbers;  'mvt'  refers  to  specific  move- 
ments. Applicants  may  also  be  asked  to  sight-read. 

Tape  Audition  Instructions:  Recordings  must  contain  all  materials, 
in  the  order  listed  below. Tapes/discs  and  cases  must  be  clearly 
labeled  with  your  name,  and  should  include  a separate  and  complete 
list  of  contents  with  track  numbers.  All  pieces  should  be  played 
unaccompanied. 

Violin 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts  (all  first  violin): 

BEETHOVEN  - Symphony  No.  7,  mvt  I:  mm  84-130 
MOZART  - Quintet  in  C Major,  K.  515,  mvt  III  (Andante): 
mm  29-40  and  mm  48-51 

PROKOFI EV  - Symphony  No.  1,  Classical,  mvt  1 (half  note  = 100): 
mm  1 to  4 mm  after  rhl  E 

SCHUBERT  - Quartet  No.  15  in  G major,  Op.  161,  mvt  IV 
(Allegro  assai):  mm  1-59  (no  repeats) 

STRAUSS  - Don  Juan,  mm  1 to  downbeat  of  rhl  B 
WAGNER  - Gotterddmmerung,  Act  III,  Immolation  Scene:  5 mm 
after  rhl  64  to  5 after  rhl  65;  11  mm  before  rhl  69  to  rhl  70 

4)  tape  auditions  only:  a movement  (5  minutes)  from  a chamber 
music  performance  recorded  live  within  the  past  year 

Viola 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BRAHMS  - Quintet  in  G Major,  Op.  111,  mvt  II  (Adagio):  mm  1-14 
MOZART -Quintet  in  C Major,  K.  515,  viola  I,  mvt  III  (Andante): 
mm  40-60 

PROKOFIEV  - Symphony  No.  1,  Classical,  mvt  1 (half  note  = ioo): 
rhl  B to  rhl  C,  and  8 mm  before  rhl  I to  rhl  J;  mvt  IV:  rhl  E 
to  7 mm  before  rhl  G 

STRAUSS  - Don  Juan,  mm  i-8,  and  pickup  to  2 mm  before 
rhl  A to  rhl  B 

WAGNER  - Gotterdammerung,  Act  III,  Immolation  Scene: 

13  mm  before  rhl  69  to  rhl  70 

4)  tape  auditions  only:  a movement  (5  minutes)  from  a chamber 
music  performance  recorded  live  within  the  past  year 


Cello 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BEETHOVEN  - Symphony  6;  mvt  IV;  6 mm  before  rhl  D 
to  16  mm  after  rhl  D (mm  35-56) 

BRAHMS  - Quintet  for  Clarinet  and  Stings  Op.  115,  mvt  1.3  mm 
after  rhl  H to  n mm  after  rhl  H (mm  129-136);  mvt  IV:  rhl  A to 
rhl  B (mm  33-64),  no  repeat 

HAYDN  - String  Quartet  in  C Major,  Op.  20,  No.  2,  mvt  I:  mm  1-7; 
mvt  II:  mm  1-8 

PROKOFIEV  - Symphony  No.  1,  Classical,  mvt  IV;  1 mm 
before  rhl  54  to  5 mm  after  rhl  55 
STRAUSS  - Don  Juan-,  "un  poco  piu  lento"  before  rhl  G to 
rhl  H (mm  148-168) 

4)  tape  auditions  only:  a movement  (5  minutes)  from  a chamber 
music  performance  recorded  live  within  the  past  year 

Double  Bass 

1)  a movement  from  a concerto  or  comparable  solo 

2)  a movement  of  Bach 

3)  excerpts: 

BEETHOVEN  - Symphony  No.  9,  last  mvt:  complete  recitative 
MOZART -Symphony  No.  35,  mvt  IV:  mm  1-37  and  mm  134-140 
SCHUBERT  - Trout  Quintet,  mvt  IV:  Variation  III  without 
pause  to  Variation  IV  rhl  P 

STRAUSS  - Don  Juan-,  rhl  F to  4 mm  before  rhl  G;  and  7 mm 
after  rhl  O to  rhl  S 

TCHAIKOVSKY  - Symphony  No.  4,  mvt  I:  rhl  B to  rhl  C,  and 
rhl  P to  8 mm  after  rhl  0 

Flute 

1)  a Mozart  concerto  - first  movement  exposition 

2)  a contemporary  solo  (for  taped  audition, 
record  approximately  5 minutes) 

3)  excerpts  (all  first  flute): 

BACH  - St.  Matthew  Passion,  BWV  244:  Aria:  'Aus  Liebe  will 
mein  Heiland  sterben' 

BARTOK  - Concerto  for  Orchestra,  mvt  I:  mm  1-35;  mvt  II: 
mm  60-87;  mvt  IV:  mm  139-144 
BEETHOVEN  - Leonore  Overture  No.  3:  mm  328-360  (29  mm 
after  rhl  E to  18  mm  before  rhl  F);  Introduction:  complete 
BRAHMS  - Symphony  No.  4,  mvt  IV:  mm  93-105 
PROKOFIEV  - Symphony  No.  1,  mvt  II:  rhl  B through  first  bar 
of  reh  C;  mvt  IV:  rhl  K through  ninth  bar  of  rhl  L 
MENDELSSOHN  - A Midsummer  Night's  Dream,  Scherzo 
RAVEL  - Daphnis  et  Chloe  Suite  No.  2:3  mm  after  rhl  176 
to  rhl 179 

STRAUSS  - Till  Eulenspiegel:  rhl  6 to  rhl  8,  and  rhl  33  to  rhl  35 


PLEASE  VISIT  WWW.BSO.ORG/TMC  FOR  UPDATES. 


17 


Oboe 

1)  Mozart  Oboe  Concerto  - first  movement  exposition 

2)  BACH  - Concerto  for  violin,  oboe  & strings  in  C Minor, 

BWV 1060  - mvt  II:  Adagio 

3)  excerpts  (all  first  oboe): 

BEETHOVEN  - Symphony  No.  6,  mvt  II:  mm  58-67: 
mvt  III:  mm  40-48  and  91-122 

DEBUSSY  - La  Mer,  mvt  II:  rhl  17  to  rhl  18  and  rhl  25  to  rhl  26; 

mvt  III:  7 mm  after  rhl  54  to  9 mm  after  rhl  56 
MENDELSSOHN  - Symphony  No.  3,  Scottish,  mvt  II:  rhl  A to  rhl  E 
PROKOFIEV  - Symphony  No.  1,  Classical,  mvt  II:  3 mm  before 
rhl  I to  2 mm  after  rhl  J;  mvt  IV:  rhl  M to  S 
RAVEL  - Le  tombeau  de  Couperin,  Prelude:  beginning  to  rhl  2; 
Forlane:  rhl  6 to  rhl  8 

SHOSTAKOVICH:  Symphony  No.  1,  mvt  III:  beginning  to  1 mm 
after  rhl  1 


Bassoon 

1)  Mozart  concerto -first  movement 

2)  excerpts  (all  first  bassoon): 

BEETHOVEN  - Symphony  No.  4,  mvt  IV:  solo 

BERLIOZ  - Symphonie  fantastique-.  rhl  52  to  rhl  53;  and  rhl  63  to 
rhl  65 

MENDELSSOHN  - Symphony  No.  3,  Scottish,  mvt  IL  mm  48-92 
and  mm  190-213 

MOZART  - Le  nozze  di  Figaro  Overture:  mm  101-123  and 
mm  139-171 

RAVEL  - Bolero-,  solo 

RIMSKY-KORSAKOV  - Scheherazade,  mvt  II:  opening  solo  and 
cadenzas 

STRAVINSKY  - The  Rite  of  Spring-,  opening  solo 

TCHAIKOVSKY  - Symphony  No.  4,  mvt  II:  last  31  bars 

TCHAIKOVSKY  - Symphony  No.  6,  mvt  I:  mm  1-12 


STRAVINSKY -Pulcinella  Suite,  mvt  II:  complete;  mvt  VI: 
Cavotta  and  variation  1 

4)  optional  English  horn  excerpts: 

BERLIOZ  - Roman  Carnival  Overture,  all  passages  from 
"Andante  Sostenuto” 

DEBUSSY- Nocturnes,  mvt  2 (Fetes):  opening  passage  and  rhl  2 to  4 

Clarinet 

1)  Mozart  concerto  - first  movement  exposition 

2)  excerpts  (first  clarinet  except  where  noted): 

BEETHOVEN  - Symphony  No.  6,  mvt  I:  mm  418-421,  and  mm 

474-492 

BEETHOVEN  - Symphony  No.  8,  mvt  III:  Trio  (no  repeat) 
BRAHMS  - Symphony  No.  3,  mvt  I:  mm  36-46;  mvt  II:  mm  1-22 
MENDELSSOHN  - A Midsummer  Night's  Dream,  Scherzo  (for 
tape,  record  only  mm  1-48;  mm  99-115) 

RACHMANINOFF  - Symphony  No.  2,  mvt  III 
RAVEL  - Daphnis  et  Chloe  Suite  No.  2 (1st  and  2nd  clarinet  parts): 
beginning  to  3 mm  after  rhl  157,  and  rhl  212  to  the  end 
SHOSTAKOVICH -Symphony  No.  9,  mvt  II:  mm  1-32;  mvt  III:  mm  1-17 

Bass  Clarinet 

1)  Mozart  clarinet  or  bassoon  concerto  (performed  on  bass 
clarinet)  - first  movement  exposition 

2)  excerpts: 

GROFE  - The  Grand  Canyon  Suite,  "On  the  Trail,”  rhl  2 to  rhl  3; 
Presto  to  5 mm  after  rhl  13 

KHACHATURIAN  - Piano  Concerto,  mvt  IL  mm  220  to  end  of  solo 
RAVEL  - Daphnis  et  Chloe  Suite  No.  2:  rhl  167  (3  bars);  3 mm 
before  rhl  170  (1  bar);  3 mm  before  rhl  213  to  rhl  214 
W.  SCHUMAN  - Symphony  No.  3, Toccata:  mm  157-203 
STRAUSS  - Don  Quixote-,  rhl  14  to  rhl  15;  3 mm  after  rhl  16  to 
double  bar;  and  rhl  72  to  rhl  74 
STRAVINSKY  - The  Rite  of  Spring-,  rhl  5 to  7 mm  before  rhl  7; 
rhl  48  to  rhl  49;  3 mm  after  rhl  140  to  rhl  142 


Horn 

1)  Mozart  2nd  or  4th  concerto  - first  movement  exposition 

2)  PERSICHETTI  - Parable 

3)  excerpts  (all  first  horn  unless  otherwise  noted): 

BEETHOVEN  - Symphony  No.  6, 1st  horn  solos 
BEETHOVEN  - Symphony  No.  7,  mvt  I 

BRAHMS  - Symphony  No.  1,  mvt  II  and  mvt  IV  solos 
SHOSTAKOVICH  - Symphony  No.  5,  mvt  I:  low  horn  tutti 
and  1st  horn  solo  (Piu  mosso) 

STRAUSS  - Der  Rosenkavalier  Suite 

STRAUSS  - Ein  Heldenleben-.  opening 

STRAUSS  - Till  Eulenspiegel:  opening  calls;  3rd  horn  call  in  D 

A.  THOMAS  - Overture  to  Mignon : solo 

WAGNER  -Gotterdammerung-.  short  call  from  the  Rhine  Journey 

Trumpet 

1)  Haydn  concerto  - mvt  I & II 

2)  excerpts  (all  first  trumpet): 

COPLAND  - Outdoor  Overture:  mm  16-34 

DEBUSSY  - Fetes,  Orchestral  Studies  International  Ed.  Vol.  I, 
p.  18,  Example  3 

RAVEL  - Piano  Concerto  in  G,  mvt  I:  rhl  2 to  rhl  3 
STRAUSS  - Don  Juan,  5 mm  after  rhl  F to  3 mm  before  rhl  G 
STRAVINSKY  - The  Firebird,  Kastchei’s  Dance:  4 mm  before 
rhl  2 to  rhl  3;  rhl  8 through  2 mm  after  rhl  11 
WAGNER  - Gotterdammerung,  Act  III:  Funeral  March 

Tenor  Trombone 

1)  a solo  of  your  choice 

2)  excerpts: 

MOZART-  Requiem, Tuba  mirum.solo 
STRAUSS  - Ein  Heldenleben-.  rhl  57  to  rhl  58;  rhl  62  to  6 
mm  after  rhl  65;  rhl  69  to  rhl  74  (1st  trombone) 

RAVEL  - Bolero-,  solo 

ROSSINI  - William  Tell  Overture:  storm  scene 
SAINT-SAENS  - Symphony  No.  3,  Organ,  mvt  I:  rhl  O to  2 mm 
after  rhl  S 

WAGNER  -Die  Walkure,  Ride  of  the  Walkure,  Act  III:  B major  section 
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Bass  Trombone 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  - The  Damnation  of  Faust,  Hungarian  March:  6 mm 
before  rhl  4 to  2 mm  after  rhl  5 

HAYDN  - The  Creation,  No.  26  "Achieved  is  the  Glorious  Work":  mm  1-25 
STRAUSS  -Ein  Heldenleben-.  rhl  51  to  rhl  57;  3 mm  before  rhl  64 
to  rhl  65;  rhl  71  to  rhl  74 

STRAUSS  - Till  Eulenspiegel:  rhl  18  to  rhl  20;  rhl  36  to  rhl  38 
WAGNER  - Das  Rheingold,  Scene  2:  mm  36  to  55  ("Valhalla 
Motive, "4th  trombone  part);  Scene  4:  final  15  measures  of  the 
opera  ("Entrance  of  the  gods  to  Valhalla, ’’4th  trombone  part) 
WAGNER  - Die  Walkure,  Ride  of  the  Walkure,  Act  III; 

B major  section 

Tuba 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  -Hungarian  March,  rhl  4 to  2 after  rhl  5 
GROFE  - Cloud  Burst,  mvt.  5 from  the  Grand  Canyon  Suite,  rhl  14 
to  rhl 15 

PROKOFIEV  - Symphony  No.  5,  mvt  L rhl  3 to  2 mm  before  rhl  6 
RESPIGHI  - Fountains  of  Rome 

STRAUSS  - Till  Eulenspiegel:  4 mm  after  rhl  37  to  4 mm  before  rhl  38 
WAGNER  - Cotterdammerung,  Act  III,  last  20  measures  of  scene  III 
WAGNER  - Die  Walkure,  Ride  of  the  Walkure,  Act  III,  B major 
section,  mm  125-142 
JOHN  WILLIAMS  - Reivers,  mm  54-74 

Harp 

1)  a solo  of  your  choice 

2)  a contemporary  solo 

3)  excerpts: 

RAVEL  - Introduction  and  Allegro:  cadenza 
STRAUSS  - Don  Juan 

WAGNER  - Die  Walkure,  Act  III:  Magic  Fire  Music 

Piano 

Piano  applicants  should  be  enthusiastic  about  the  chance  to  work 
with  small  and  large  ensembles,  and  to  perform  orchestral  and 
new  music. 

In  addition  to  the  application  materials  required  for  all  instru- 
mentalists, all  pianists  must  submit  one  recommendation  letter, 
and  a repertoire  list  of  solo  and  ensemble  works  studied  and/or 
performed  in  the  last  2 to  3 years,  and  an  audiocassette  tape  or  CD 
(no  DAT)  of  40  minutes  of  music,  containing  at  least  the  following: 

1)  a sonata  movement  of  your  choice 

2)  a contemporary  solo 

3)  a work  from  a solo  or  chamber  music  performance  recorded 
live  within  the  past  year 

The  audition  committee  reserves  the  right  to  make  invitations  based 
only  on  submitted  recordings,  or  may  invite  finalists  to  a live  audition. 


Percussion 

In  addition  to  the  application  materials  required  for  all  instrumen- 
talists, percussionists  must  submit  a repertoire  list  of  no  more 
than  1 page,  listing  works  studied  and/or  performed  in  the  last  2 
years.  Percussionists  must  prepare  the  following  four  solos  in  addi- 
tion to  all  of  the  required  excerpts  listed  below. 

Solos 

1.  #6  from  Keiskleiriana  Book  2 by  J.  Delecluse  for  snare  drum 

2.  a timpani  solo  of  choice 

3.  a two  mallet  solo  of  choice 

4.  a four  mallet  solo  from  the  contemporary  repertoire 

Timpani 

BARTOK  - Music  for  Strings,  Percussion,  and  Celeste,  mvt  II:  mm 
300-340 

BEETHOVEN  - Symphony  No.  9,  mvt  I:  mm  513  (18  mm  before  rhl  S) 
to  end  of  mvt 

MARTIN  - Concerto  for  7 winds,  timpani,  percussion,  and  strings, 
mvt  III:  6 mm  after  rhl  18  to  7 mm  after  rhl  22 
STRAUSS  - Der  Rosenkavalier  Suite,  rhl  250  to  rhl  256 
STRAVINSKY  - The  Rite  of  Spring,  rhl  186  to  end 
TCHAIKOVSKY  - Symphony  No.  4,  mvt  I:  mm  333-352  (2  mm 
before  rhl  T to  3 mm  before  rhl  U) 

WAGNER  - Cotterdammerung,  Funeral  Music  (complete) 

Xylophone 

BARTOK  - Music  for  Strings,  Percussion,  and  Celeste,  last  mvt: 
mm  173-183  (at  quarter  note  before  3/2  play  double  notes) 
GERSHWIN  - Porgy  and  Bess  Overture,  Opening 
HINDEMITH  - Kammermusik  Op.  24,  No.  1,  Finale:  mm  137-154 
and  mm  267-278 

W.  SCHUMAN  - Symphony  No.  3,  mvt  IV:  mm  227-247  (in  octaves) 

Bells 

DEBUSSY  - La  Mer,  mvt  II:  rhl  16  to  rhl  19 
DUKAS  - The  Sorcerer’s  Apprentice,  4 mm  after  rhl  17  through  4 
mm  after  rhl  19;  rhl  22  to  rhl  24 
MOZART  - Magic  Flute,  Finale  of  Act  I 

RESPIGHI  - Pines  of  Rome,  beginning  through  8 mm  after  rhl  4; 
rhl  7 through  16  mm  after  rhl  9 

Snare  Drum 

1)  one  pp  roll  ca.  10";  one  ff  roll  ca.  10",  one  roll  pp-ff-pp 

2)  excerpts: 

PROKOFIEV  - Lt.  Kije  Suite,  1st  part,  rhl  1 to  rhl  2 
RAVEL-A/borado  del grazioso:  rhl  26  to  rhl  27  (Tamb.  Militaire 
part);  rhl  33  to  end  (Tamb.  Militaire  part  - stems  down) 
RIMSKY-KORSAKOV -Scheherazade,  mvt  III:  rhl  D to  rhl  E,  rhl  G 
to  rhl  I;  mvt  IV:  rhl  P to  rhl  R 
W.  SCHUMAN  - Symphony  No.  3, Toccata:  mm  143-165 
SUPPE  - Overture  to  Pique  Dame ,13  mm  after  rhl  6 to  rhl  9, 
rhl  17  to  rhl  19  (Payson  Book  Edition);  or  4 mm  before  rhl  C 
to  8 mm  before  rhl  D,  and  rhl  H to  end 
SHOSTAKOVICH  - Symphony  No.  10,  mvt  II:  rhl  98  to  end 
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BOSTON 

SYMPHONY 

ORCHESTRA 


Tanglewood 

Summer  2005 


Join  us  for  the  celebration  of 
the  inaugural  season  of  Music  Director 
JAMES  LEVINE  at  Tangiewood. 


This  season  features  Maestro  Levine  leading 
the  Boston  Symphony  Orchestra  in  four 
concerts,  participating  in  Tangiewood  on 
Parade,  and  conducting  the  TMC  Orchestra’s  annual  Leonard 
Bernstein  Memorial  Concert.  In  addition  to  the  BSO  concerts  this 
summer,  there  are  three  Boston  Pops  concerts,  a 13-concert  recital 
series  at  Ozawa  Hall,  and  much-anticipated  pre-season  events. 


The  extraordinary  pre-BSO  season  line-up  includes  a diversity 
of  musical  styles  and  collaborations. The  season  begins  with  an 
elaborate  production  of  MATTHESON’s  Boris  Coudenow  (1710) 
by  the  Boston  Early  Music  Festival.  On  June  26  and  27,  the 
Mark  Morris  Dance  Group  collaborates  with  the  Tangiewood 
Music  Center  for  a musical  and  visual  treat.  On  July  1,  the 
Juilliard  String  Quartet  performs  a program  of  HAYDN, 
BARTOK,  and  DVORAK  in  Ozawa  Hall.  The  inimitable  Garrison 
Keillor  returns  to  Tangiewood  on  July  2 for  a live  broadcast  of 
A Prairie  Home  Companion,  an  annual  Tangiewood  favorite. 
James  Taylor  comes  to  Tangiewood  for  two  concerts  on  July  4 
and  5.  The  pre-season  festivities  are  capped  off  with  a program 
entitled  Women,  Saintly  and  Otherwise  by  Chanticleer. 


James  Levine  and  the  BSO  kick  off  the  summer  symphony 
season  with  MAHLER’s  epic  Symphony  No.  8.  More  than  300 
singers  and  musicians  take  part  in  this  masterpiece,  which 
received  critical  acclaim  when  the  BSO  and  Mr.  Levine  per- 
formed it  in  Boston  and  New  York  in  October  2004.  Maestro 
Levine  also  conducts  an  all-WAGNER  program  on  July  16  and 
two  all-BRAHMS  programs  on  July  22  and  23.  On  July  17,  James 
Levine  is  joined  by  Peter  Serkin  to  perform  a BSO  commission 
dedicated  to  Maestro  Levine — WUORINEN’s  Piano  Concerto 
No.  4 — on  a program  with  music  by  HARBISON,  GERSHWIN, 
and  VARESE. 


Other  highlights  of  the  BSO  season  include  return  visits  by 
some  of  the  world’s  greatest  conductors,  including  Kurt  Masur, 


Charles  Dutoit,  Sir  Neville  Marriner,  and  Rafael  Fruhbeck  de 
Burgos.  Violinist  Joshua  Bell  performs  MENDELSSOHN’S  Violin 
Concerto  on  July  9,  Emanuel  Ax  joins  the  BSO  on  opening 
weekend  to  perform  BEETHOVEN’S  Piano  Concerto  No.  3.  On 
July  24,  Pinchas  Zukerman  plays  BEETHOVEN’S  Violin  Concerto. 
Sir  Neville  Marriner  conducts  an  all-MOZART  program  on 
August  6,  and  James  Conlon  leads  another  all-MOZART 
program  with  flutist  Sir  James  Galway  as  soloist  on  August  14. 
The  symphony  season  ends  with  BEETHOVEN'S  Ninth  Symphony 
on  August  28. 

This  year's  Ozawa  Hall  recital  series  features  performances  by 
prestigious  musicians  and  ensembles, from  the  Juilliard  String 
Quartet's  July  1 concert  to  a recital  pairing  Yo-Yo  Ma  and 
Emanuel  Ax  on  August  16.  Other  highlights  are  the  July  21  a II- 
MENDELSSOHN  program  of  the  Emerson  String  Quartet,  the 
welcome  return  of  the  Beaux  Arts  Trio,  a delightful  program 
featuring  the  Zukerman  Chamber  Players,  and  solo  recitals  by 
Deborah  Voigt  and  Matthias  Goerne.  After  a triumphant 
return  to  Tanglewood  last  season,  Leon  Fleisher  performs  in 
Ozawa  Hall  on  August  n. 

A Tanglewood  summer  would  not  be  complete  without 
performances  by  the  Boston  Pops.  Keith  Lockhart  leads  the 
Orchestra  in  a Sondheim  Celebration  on  July  13  and  a program 
of  Boston  Pops  favorites  on  August  14.  John  Williams  conducts 
his  annual  Film  Night  on  August  27.  And  as  always,  the  Boston 
Pops  will  be  featured  as  part  of  the  Tanglewood  on  Parade 
Celebration  on  July  26. 


TANGLEWOOD  ON  PARADE 

Conductors  James  Levine,  Hans  Graf,  Pinchas 
Zukerman  and  Bruce  Hangen  come  togeth- 
er on  August  3 for  Tanglewood  on  Parade! 
This  day  boasts  a veritable  feast  of  music 
and  festivities,  including  Tchaikovsky’s  1812 
Overture. The  evening  ends  with  a magnificent  fireworks  display. 

TANCLEWOOD  WINE  & FOOD  CLASSIC 

Join  us  this  summer  for  the  third  Annual 
Tanglewood  Wine  & Food  Classic.  Festivities 
include  a wine  auction  and  dinner,  winemaker 
reception,  and  culminate  with  the  Grand 
Tasting  on  July  23  from  i2~4pm.  Taste 
premium  wines  from  over  100  vintners 
including  wines  from  the  leading  producing 
regions  of  the  world.  Feast  on  fabulous 
artisan  breads,  smoked  meats,  and  other  specialty  foods.  Meet 
renowned  chefs  from  the  Berkshires,  Boston,  and  New  York  who 
will  demonstrate  their  skills,  answer  your  questions,  and  share 
kitchen  secrets  during  demonstrations  throughout  the  day. 


VIDEO  SCREENS  AT  TANGLEWOOD 


For  the  Boston  Pops  concerts  and  all  Friday  and  Saturday  night 
BSO  concerts  in  the  Shed,  large  screens  mounted  on  the  exterior 
of  the  Shed  will  allow  lawn  patrons  to  view  the  concert. 


FREE  LAWN  TICKETS  FOR  CHILDREN 


Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  children 
age  12  and  under.  Up  to  four  free  children's  tickets  are  available 
per  parent/legal  guardian  per  concert  at  the  Tanglewood  Box 
Office  the  day  of  the  concert.  Children  admitted  without  charge 
must  sit  with  their  parent/legal  guardian  on  the  lawn,  and 
those  under  age  five  must  sit  on  the  rear  half  of  the  lawn. 
Children  under  five  are  not  permitted  in  the  Koussevitzky 
Music  Shed  or  Seiji  Ozawa  Hall  during  concerts.  All  patrons, 
regardless  of  age,  must  have  a ticket.  The  free  lawn  ticket  policy 
does  not  apply  to  organized  groups  of  children. 


LAWN  PASS  BOOKS 


Purchasing  a lawn  pass  book  provides  flexibility  and  savings.  No 
further  ticketing  is  necessary.  The  books  of  11  tickets  are  valid  for 
all  BSO  and  Pops  concerts  in  the  Koussevitzky  Music  Shed  and  for 
Ozawa  Hall,  except  Tanglewood  on  Parade.  Tickets  are  not  valid 
for  TMC  concerts,  James  Taylor,  A Prairie  Home  Companion,  or  Jazz 
Weekend.  Lawn  pass  books  are  available  at  the  special  price  of 
$160  through  June  24.  After  June  24,  lawn  pass  books  may  be 
purchased  for  $170 

Please  note  that  lawn  pass  book  prices  include  the  $1  per  ticket 
Tanglewood  grounds  maintenance  fee. 


OPEN  REHEARSAL  SUBSCRIPTIONS 


Save  money  by  purchasing  an  Open  Rehearsal  subscription  this 
season!  Open  Rehearsals  provide  an  inside  view  of  the  final 
preparations  before  a performance.  See  how  the  orchestra  and 
conductor  work  together,  and  learn  more  about  the  music  and 
composers  through  informative  Pre-Rehearsal  Talks.  Choose  from 
one  of  two  rehearsal  series  on  Saturday  mornings: 

Four  Open  Rehearsals:  $61 
Eight  Open  Rehearsals  $122 

Please  note  that  all  Open  Rehearsal  tickets  are  general  admission 
and  that  the  price  of  each  ticket  includes  the  $1  Tanglewood  grounds 
maintenance  fee. 

Kids'  Corner,  a children’s  area  with  games  and  activities,  is  available 
during  Open  Rehearsals  and  is  located  behind  the  Visitor  Center. 
An  adult  must  accompany  children  at  all  times. 


NEW:  RAIN  UPGRADE  FOR  LAWN  TICKETS 


Good  news  for  lawn  patrons!  If  it  is  raining  on  the  day  of  selected 
concerts,  patrons  can  upgrade  a lawn  ticket  at  the  Box  Office. 

A $10  per  ticket  upgrade  exchanges  a lawn  ticket  for  a seat  in 
the  rear  of  the  Shed  and  a $20  per  ticket  upgrade  exchanges  for 
seats  in  the  middle  of  the  Shed.  The  lawn  ticket  rain  upgrade  is 
valid  for  all  regularly-priced  BSO  concerts  in  the  Shed  and  for 
the  two  Boston  Pops  concerts  conducted  by  Keith  Lockhart. 
Upgrading  lawn  tickets  for  Shed  seating  is  subject  to  availability. 
More  details  will  be  available  at  the  beginning  of  the  season. 

TICKETS  FOR 

TANGLEWOOD  MUSIC  CENTER  CONCERTS 

TMC  Orchestra  concerts  (July  3,  August  8,  August  15) 

Friends  of  Tanglewood  or  Friends  of  the  TMC  at  the  $150  Family 
Membership  level  or  higher  may  order  tickets  for  Tanglewood 
Music  Center  Orchestra  concerts  in  Ozawa  Hall  on  the  Tanglewood 
advance  order  form.  Unlike  last  year,  there  is  no  longer  a limit  of 
2 tickets  per  concert.  Tickets  will  be  sold  to  the  public  beginning 
March  27, 2005. 

Ozawa  Hall  seats:  $26 
Ozawa  Hall  lawn  tickets:  $11 

For  more  information  about  becoming  a Friend  of  Tanglewood 
or  Friend  of  the  TMC,  please  call  (617)  638-9267. 

This  year,  there  is  an  FCM  Pass  on  sale  for  $50  which  enables  its 
holders  to  attend  all  TMC  Festival  of  Contemporary  Music  (FCM) 
concerts.  The  pass  is  also  valid  as  a lawn  pass  for  the  August  5 
Boston  Symphony  concert  in  the  Shed. 

Please  note  that  all  TMC  concert  ticket  prices  include  the  $1  per 
ticket  Tanglewood  grounds  maintenance  fee. 


TANCLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  the  Boston  Symphony  Orchestra’s 
academy  for  advanced  musical  study. 

Established  in  1940  by  Serge  Koussevitzky,  the  Tanglewood  Music 
Center  provides  a unique,  in-depth  musical  experience  for  emerging 
professional  musicians  of  exceptional  ability.  Participants  in  the 
program,  all  of  whom  attend  the  TMC  as  Fellows  of  the  Music 
Center  (with  costs  of  tuition,  room,  and  board  covered  by  their 
Fellowships),  work  with  internationally  renowned  artists,  including 
members  of  the  Boston  Symphony,  resident  faculty,  and  guests. 
Fellows  of  the  TMC  present  over  40  performances  each  summer. 

Also  resident  at  Tanglewood  is  the  Boston  University  Tanglewood 
Institute  (BUTI),  whose  educational  programs  are  geared  primarily 
toward  gifted  musicians  of  high  school  age.  These  musicians  perform 
in  concert  throughout  the  season. 


JUNE  26  SUNDAY  AND  JUNE  27  MONDAY 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Vocal  and  Instrumental  Fellows 
Mark  Morris  Dance  Croup 
Stefan  Asbury,  conductor 

See  main  schedule  listing  and  prices. 

JUNE  27  MONDAY 

ioam-6pm 

Theatre 

Tanglewood  Music  Center  Instrumental  Fellows 

String  Quartet  Marathon:  Three  two-hour  performances 

JULY  3 SUNDAY 

2:30pm 
Ozawa  Hall 

Tanglewood  Music  Center 

Opening  Exercises  (Admission  is  free.) 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Kurt  Masur,  conductor 

PROKOFIEV  Symphony  No.  1,  Classical 
DUTILLEUX  The  shadows  of  time 
BEETHOVEN  Symphony  No.  7 

JULY  3 THROUGH  AUGUST  14  SUNDAYS 

lOam 

Ozawa  Hall 

Tanglewood  Music  Center  Fellows 

Chamber  Music 

JULY  9 THROUGH  AUGUST  13  SATURDAYS 

6pm 

Ozawa  Hall 

Prelude  Concerts 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  8 30pm  Shed  concert  ticket  holders  only. 

JULY  IO 

THROUGH  AUGUST  14  SUNDAYS 

1pm 

Chamber 
Music  Hall 

Prelude  Concerts 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  2.30pm  Shed  concert  ticket  holders  only. 

JULY  IO 

SUNDAY 

8:30pm 
Ozawa  Hall 

Tanglewood  Music  Center  Vocal  Fellows 

Vocal  Recital 

JULY  16  SATURDAY 

8:30pm 

Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 

WAGNER  Die  Walkure.  Act  1 
WAGNER  Cotterdammerung,  Act  III 
See  main  schedule  listing  and  prices. 

2005  FESTIVAL  OF  CONTEMPORARY  MUSIC 

AUGUST  4—8,  John  Harbison,  director 

New  this  season:  FCM  pass  (see  pricing  page  for  details) 

Five  days  of  new  music  performed  byTMC  Fellows,  the  Boston  Symphony 
Orchestra,  and  guest  artists,  including  the  following  concerts  (shaded): 

AUGUST  4 THURSDAY 

8 :30pm  Tanglewood  Music  Center  Fellows 

Ozawa  Hall  Ingo  Metzmacher  and  Ludovic  Morlot,  conductors 
Ursula  Oppens,  piano 
Lucy  Shelton,  soprano 

Works  by  CARTER,  DALLAPICCOLA,  BOULEZ, 
and  BIRTWISTLE 


AUGUST  5 FRIDAY 


2:30pm 
Ozawa  Hall 


Tanglewood  Music  Center  Fellows 
New  Fromm  Players 

Works  by  SKROWACZEWSKI,  BENJAMIN,  and  HARBISON 


AUGUST  6 SATURDAY 

2:30pm  Tanglewood  Music  Center  Fellows 

Ozawa  Hall  Works  by  RAN,  BROUWER, THOMAS,  and  BABBITT 

6pm  Prelude  Concert 

Ozawa  Hall  Tanglewood  Music  Center  Fellows 

Works  by  COHEN  and  SCHULLER 

AUGUST  7 SUNDAY 

10am  Tanglewood  Music  Center  Fellows 

Ozawa  Hall  William  Sharp,  baritone 

Works  by  MAW,  PERLE,  WYNER,  and  MACKEY 

8:30pm  The  Fromm  Concert  at  Tanglewood 

Ozawa  Hall  eighth  blackbird 

See  main  schedule  listing  and  prices. 

AUGUST  8 MONDAY 

8:30pm  Tanglewood  Music  Center  Orchestra 

Ozawa  Hall  Stefan  Asbury,  conductor 

STUCKY  Second  Concerto  for  Orchestra 
PHILIPS  Into  Light 

HYLA  New  work  (commissioned  by  the  Tanglewood 
Music  Center) 


AUGUST  15  MONDAY 


8 30pm  Tanglewood  Music  Center  Orchestra 

Ozawa  Hall  Rafael  Fruhbeck  de  Burgos,  conductor 

BEETHOVEN  Symphony  No.  6,  Pastoral 
STRAUSS  Don  Juan 

STRAUSS  Suite  from  Der  Rosenkavalier 


TANGLEWOOD  2005 


JUNE 

7Pm 

Theatre 


JUNE 

8:30pm 

Ozawa 

Hall 


MARK  MORRIS 


JULY 


8:30pm 

Ozawa 

Hall 


JUILLIARD 
STRING  QUARTET 


24  FRIDAY  AND  JUNE  25  SATURDAY 

SEE  OPERA  PRICES 

Boston  Early  Music  Festival  Production 
Paul  O’Dette  and  Stephen  Stubbs, 
artistic  co-directors 

Lucy  Graham  and  Nils  Niemann,  stage  co-directors 

David  Cockayne,  set  designer 

Anna  Watkins,  costume  designer  and  supervisor 

Lenore  Doxsee,  lighting  designer 

Lucy  Graham,  choreographer 

Kathleen  Fay,  executive  director 

Ellen  Hargis,  soprano  (Olga) 

Pavel  Shmulevich,  bass  (Theodorus  Ivanowitz) 
Vadim  Kravets,  bass  (Boris  Goudenow) 

Karina  Gauvin,  soprano  (Irina) 

Catherine  Webster,  soprano  (Axina) 

Colin  Baltzar,  tenor  (Gavust) 

Julian  Podger,  tenor  (Josennah) 

Marek  Rzepka,  bass-baritone  (Fedro) 

Aaron  Sheehan,  tenor  (Ivan) 

William  Hite,  tenor  (Bogda) 

Boston  Early  Music  Festival  (BEMF)  Opera  Orchestra 
Troupe  of  BEMF  Baroque  Dancers 
PALS  Children’s  Chorus  of  New  England 

MATTHESON  Boris  Goudenow  (1710) 

26  SUNDAY  AND  JUNE  Tj  MONDAY 

SEE  MARK  MORRIS  PRICES 

Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Vocal  Fellows 
and  Orchestra 
Stefan  Asbury,  conductor 

'Somebody's  Coming  to  See  Me  Tonight' 

FOSTER  Selected  songs 
'Mosaic  and  United’ 

COWELL  String  Quartet  No.  3,  Mosaic 
COWELL  String  Quartet  No.  4,  United 
New  work  (world  premiere) 

MILHAUD  La  Creation  du  monde 
lucky  Charms' 

I BERT  Divertissement 


FRIDAY 

Juilliard  String  Quartet 

HAYDN  Quartet  in  D,  Op.  76,  No.  5 
BARTOK  Quartet  No.  5 

DVORAK  Quartet  No.  12  in  F,  Op.  96,  American 


JUNE  24  - JULY  8 


JULY  2 SATURDAY 

SEE  A PRAIRIE  HOME  COMPANION  PRICES 

5 45pm  A Prairie  Home  Companion 

Shed  at  Tanglewood 

with  Garrison  Keillor 

Live  broadcast 

GARRISON  KEILLOR 


JULY  4 MONDAY  JULY  5 TUESDAY 

SEE  JAMES  TAYLOR  PRICES 

7pm  James  Taylor 

Shed  Sublime  and  familiar,  James  Taylor 

returns  to  the  Koussevitzky  Music 
Shed  for  two  performances. 

On  July  4,  grounds  open  at  4pm,  and 
the  concert  is  followed  by  fireworks. 

JAMES  TAYLOR 

JULY  7 THURSDAY 


8:30pm  Chanticleer 

Ozawa  Women,  Saintly  and  Otherwise 
Hall  From  moving  tributes  to  the  Virgin  Mary  to  bawdy 

drinking  songs,  Women,  Saintly  and  Otherwise 
explores  the  glories  of  the  female  muse,  friend, 
lover,  mother,  artist,  ruler,  and  temptress.  Composers 
represented  include  JOSOUIN,  MONTEVERDI, 
POULENC,  and  AUGUSTA'READ  THOMAS. 


JULY  8 FRIDAY 


6pm 

Ozawa 

Hall 


Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


8:30pm 

Shed 


SEE  MAHLER  8 PRICES 


DEBORAH  VOIGT 


Boston  Symphony  Orchestra 
James  Levine,  conductor 
Deborah  Voigt,  soprano  2 
(Una  poenitentium) 

Heidi  Grant  Murphy,  soprano  3 
(Mater  gloriosa) 

Lorraine  Hunt  Lieberson,  alto  1 
(Mulier  Samaritana) 

Yvonne  Naef,  alto  2 
(Maria  Aegyptiaca) 

Johan  Botha,  tenor  (Doctor  Marianus) 
Eike  Wilm  Schulte,  baritone 
(Pater  ecstaticus) 

John  Relyea,  bass  (Pater  profundus) 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
American  Boy  Choir, 

Fernando  Malvar-Ruiz,  music  director 
MAHLER  Symphony  No.  8 


LORRAINE  HUNT 
LIEBERSON 


TANGLEWOOD  2005 


JULY  9 

SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

E 

o'* 

00  on 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Joshua  Bell,  violin 

MENDELSSOHN  Violin  Concerto 
BRUCKNER  Symphony  No.  4,  Romantic 

JULY  lO  SUNDAY 


2:30pm  Boston  Symphony  Orchestra 

Shed  Kurt  Masur,  conductor 

Emanuel  Ax,  piano 

BEETHOVEN  Overture  to  Fidelio 
BEETHOVEN  Piano  Concerto  No.  3 
TCHAIKOVSKY  Serenade  for  Strings 


JULY  12  TUESDAY 


8 30pm  Deborah  Voigt,  soprano 
Ozawa  Brian  Zeger,  piano 

Hall  Program  to  include  songs  by  SCHUBERT,  STRAUSS, 

TCHAIKOVSKY,  IVES,  and  BOLCOM 


JULY  13  WEDNESDAY 

SEE  POPS  PRICES 


8:30pm 

Shed 


KEITH  LOCKHART 


Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Guest  vocalists 

Tanglewood  Music  Center  Vocal  Fellows 

A Sondheim  Celebration 

To  celebrate  Stephen  Sondheim’s  75th  birthday, 
Keith  Lockhart,  the  Boston  Pops,  and  guest  vocalists 
showcase  the  passion,  wit,  artistry,  and  genius  of 
one  of  the  most  significant  composers  of  our  time. 


JULY  14  THURSDAY 

S E f OZAWA  HALL  SPECIAL  PRICE  S 

8:30pm  Beaux  Arts  Trio 

Ozawa  ALL-BEETHOVEN  PROGRAM 
Hall  Piano  Trio  No.  3 in  C minor,  Op.  i,  No.  3 

Piano  Trio  No.  4 in  D,  Op.  70,  No.  1,  Ghost 
Piano  Trio  No.  6 in  B-flat,  Op.  97,  Archduke 

Celebrating  the  50th  Anniversary  of 
the  first  concert  of  the  Beaux  Arts  Trio 


JULY  9 - JULY  21 


JULY  15  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the 

Hall  Boston  Symphony  Orchestra 

8:30pm  Boston  Symphony  Orchestra 

Shed  David  Robertson,  conductor 

Christian  Tetzlaff,  violin 

STRAVINSKY  Dumbarton  Oaks 
MOZART  Violin  Concerto  No.  3 in  G,  K.216 
MOZART  Rondo  in  C for  violin  and  orchestra,  K.373 
HAYDN  Symphony  No.  88 

JULY  16  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8:30pm  The  Leonard  Bernstein  Memorial  Concert 

Shed  Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 
Deborah  Voigt,  soprano 

(Sieglinde  and  Brunnhilde) 

Clifton  Forbis,  tenor  (Siegmund) 

Christian  Franz,  tenor  (Siegfried) 

Lyubov  Petrova,  soprano  (Woglinde) 

Maria  Zifchack,  soprano  (Wellgunde) 

Jane  Bunnell,  mezzo-soprano  (Flosshilde) 

Alan  Held,  bass-baritone  (Gunther) 

Mikhail  Petrenko,  bass  (Hunding  and  Hagen) 

Men  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
ALL-WAGNER  PROGRAM 
Die  Walkure,  Act  1 
Gotterdammerung,  Act  3 


CHRISTIAN 

TETZLAFF 


JULY  17  SUNDAY 


2:30pm  Boston  Symphony  Orchestra 

Shed  James  Levine,  conductor 

Peter  Serkin,  piano 

HARBISON  Darkbloom, 

Overture  for  an  imagined  opera 
WUORINEN  Piano  Concerto  No.  4 
VARESE  Ameriques 
GERSHWIN  An  American  in  Paris 

JULY  21  THURSDAY 

SEE  OZAWA  HALL  SPECIAL  PRICES 

8:30pm  Emerson  String  Quartet 

Ozawa  ALL-MENDELSSOHN  PROGRAM 

Hall  Quartet  No.  1 in  E-flat,  Op.  12 

Quartet  No.  3 in  D,  Op.  44,  No.  1 
Quartet  No.  6 in  F minor,  Op.  80 

STRING  QUARTET 


TANGLEWOOD  2005 


JULY  22  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

SEE  SHED  SPECIAL  PRICES 

8:30pm  Boston  Symphony  Orchestra 

Shed  James  Levine,  conductor 

ALL-BRAHMS  PROGRAM 
Symphony  No.  3 
Symphony  No.  2 

JULY  23  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Saturday  program 
Shed 

SEE  SHED  SPECIAL  PRICES 

8:30pm  Boston  Symphony  Orchestra 

Shed  James  Levine,  conductor 

ALL-BRAHMS  PROGRAM 
Symphony  No.  4 
Symphony  No.  1 

JULY  24  SUNDAY 


2:30pm 

Shed 


Boston  Symphony  Orchestra 
Jens  Georg  Bachmann,  conductor 
Pinchas  Zukerman,  violin 

BEETHOVEN  Violin  Concerto 
SHOSTAKOVICH  Symphony  No.  5 


JULY  26  TUESDAY 


SEE  TANGLEWOOD  ON  PARADE  PRICES 


8:30pm 

Shed 


BRUCE  HANGEN 


Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  Hans  Graf,  Pinchas  Zukerman, 
and  Bruce  Hangen,  conductors 
Program  to  include 
BERLIOZ  Roman  Carnival  Overture 
BEETHOVEN  Overture  to  The  Creatures  of  Prometheus 
BERNSTEIN  Symphonic  Dances  from  West  Side  Story 
TCHAIKOVSKY  1812  Overture 


Grounds  open  at  2pm,  with  entertainment 
throughout  the  Tanglewood  grounds  all  afternoon. 
Fireworks  follow  the  concert. 


JULY  27  WEDNESDAY 


8 30pm  Zukerman  Chamber  Players 

Ozawa  BRIDGE  Duo  for  two  violas 

Hall  MOZART  String  Quintet  No.  1 in  G minor,  K.516 

BRAHMS  String  Quintet  No.  2 in  G,  Op.  111 


JULY  22  - AUGUST  3 


JULY  29  FRIDAY 


6pm  Prelude  Concert 

Ozawa  Members  of  the 

Hall  Boston  Symphony  Orchestra 

8:30pm  Boston  Symphony  Orchestra 

Shed  Charles  Dutoit,  conductor 

Lisa  Batiashvili,  violin  Charles  dutoit 

WAGNER  Overture  to  The  Flying  Dutchman 
SIBELIUS  Violin  Concerto 
STRAVINSKY  The  Rite  of  Spring 


JULY  30  SATURDAY 

9:30am 

Pre-Rehearsal  Talk 

Shed 

10:30am 

Open  Rehearsal,  Sunday  program 

Shed 

8:30pm 

Boston  Symphony  Orchestra 

Shed 

Hans  Graf,  conductor 

Frederica  von  Stade,  mezzo-soprano 

RAVEL  Le  Tom  beau  de  Couperin 
RAVEL  Sheherazade 

CANTELOUBE  Selections  from  Songs  of  the  Auvergne 
TCHAIKOVSKY  Symphony  No.  6,  Pathetique 

JULY  31 

SUNDAY 

2:30pm  The  Serge  and  Olga  Koussevitzky 

Memorial  Concert 

Shed  Boston  Symphony  Orchestra 

Charles  Dutoit,  conductor 
Jean-Yves  Thibaudet,  piano 

MOZART  Symphony  No.  29  jean-yves 

RAVEL  Concerto  in  D,  for  the  left  hand  thibaudet 
RACHMANINOFF  Symphonic  Dances 


AUGUST  2 TUESDAY 


8:30pm  Matthias  Goerne,  baritone 
Ozawa  Alexander  Schmalcz,  piano 

Hall  Program  to  include  songs  by 

MAHLER,  BERG,  and  WAGNER 


9 


MATTHIAS  GOERNE 


AUGUST  3 WEDNESDAY 

8:30pm  Australian  Chamber  Orchestra 

Ozawa  Richard  Tognetti,  artistic  director 

Hall  Angela  Hewitt,  piano 

VINE  Smith's  Alchemy 

J.S.  BACH  Keyboard  Concerto  in  D,  BWV  1054 
J.S.  BACH  Keyboard  Concerto  in  C minor,  BWV  1058 
RAVEL  (arr. TOGNETTI)  Quartet  in  F 


TANGLEWOOD  2005 


AUGUST  5 FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 

Shed  Ingo  Metzmacher,  conductor 

Matthias  Goerne,  baritone 

MAHLER  Songs  from  Des  Knaben  Wunderhorn 

CARTER  Adagio  tenebroso 

STRAVINSKY  Suite  from  The  Firebird  (1919  version) 


AUGUST  6 SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Veronique  Gens,  soprano 
Jonathan  Biss,  piano 

ALL-MOZART  PROGRAM 

Overture  to  The  Marriage  of  Figaro 

"A  questo  seno  ...Or  che  il  cielo,"  Concert  aria,  K.374 

Piano  Concerto  No.  23  in  A,  K.488 

v 

1 ' 

SIR  NEVILLE 
MARRINER 

"Ch  io  mi  scordi  di  te...Non  temer,  amato  bene,” 
Concert  aria  for  soprano  and  orchestra 
with  piano,  K.505 
Symphony  No.  39 

AUGUST  7 SUNDAY 

2:30pm 

Shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Tanglewood  Festival  Chorus 
John  Oliver,  conductor 

BRAHMS  Nanie,  Gesang  der  Parzen, 

and  Schicksalslied, for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  5 

8:30pm 

Ozawa 

Hall 

The  Fromm  Concert  at  Tanglewood 
eighth  blackbird 

BERMEL  Tied  Shifts 

RZEWSKI  Les  Moutons  de  Panurge 

FITZELL  violence 

GORDON  Drama  mine 

AUGUST  9 TUESDAY 

8:30pm 

Ozawa 

Hall 

Boston  Symphony  Chamber  Players 

Jonathan  Biss,  piano 

David  Wilson-Johnson,  baritone 

J.S.BACH  (arr.  MOZART)  Preludes  and  Fugues 
for  string  trio,  K.404a 

MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 
J.S.BACH  Cantata  No.  82,  Ich  habe  genug 
BRAHMSTrio  in  E-flat  for  horn,  violin, and  piano, Op. 40  j 

AUGUST  5 - AUGUST  14 


AUGUST  11  THURSDAY 


8:30pm  Leon  Fleisher,  piano 

Ozawa  J.5.  BACH  Sheep  May  Safely  Graze 

Hall  from  Cantata  No.  208  (arr.  Petri) 

KOSTON  Messages  I 
PERLE  Musical  Offerings, 
for  left  hand  alone 
KIRCHNER  Music  for  Left  Hand 
SESSIONS  Four  Pieces,  From  My  Diary 
J.S.  BACH  Chaconne  from  Violin  Partita  No.  2 in 
D minor,  BWV 1004  (arr.  for  left  hand  by  Brahms) 
SCHUBERT  Sonata  in  B-flat,  D.960 


AUGUST  12  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 

Shed  Rafael  Friihbeck  de  Burgos,  conductor 

Truls  Mprk,  cello 
Steven  Ansell,  viola 
Awet  Andemicael,  soprano  (The  Boy) 

Peter  Bronder,  tenor  (Master  Peter) 

David  Wilson-Johnson,  baritone  (Don 
Bob  Brown  Puppets 
FALLA  Master  Peter's  Puppet  Show 
STRAUSS  Don  Quixote 


TRULS  M0RK 

Quixote) 


AUGUST  13  SATURDAY 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8:30pm  Boston  Symphony  Orchestra 
Shed  James  Conlon,  conductor 
Gil  Shaham,  violin 

MOZART  Violin  Concerto  No.  4 in  D,  K.218 
SHOSTAKOVICH  Symphony  No.  7,  Leningrad 


AUGUST  14  SUNDAY 


2:30pm  Boston  Symphony  Orchestra 

Shed  James  Conlon,  conductor 

Sir  James  Galway,  flute 

ALL-MOZART  PROGRAM 
Overture  to  The  Impresario 
Concerto  in  C for  flute,  harp,  and 
orchestra,  K.299 
Symphony  No.  38,  Prague 


SIR  JAMES  GALWAY 


TANGLEWOOD  2005 


AUGUST  14  SUNDAY 

SEE  POPS  PRICES 

8:30pm  Boston  Pops  Esplanade  Orchestra 

Shed  Keith  Lockhart,  conductor 

New  York  Voices 

All  That  Jazz 

The  Boston  Pops  present  an  exhilarating  evening 
of  the  music  that  propelled  jazz  to  the  pinnacle  of 
its  popularity,  including  classic  numbers  by  Duke 
Ellington,  Fats  Waller,  and  Benny  Goodman.  Award- 
winning vocal  quartet,  New  York  Voices,  joins  the 
orchestra  for  hip  swing  favorites. 


AUGUST  l6  TUESDAY 

8:30pm 

Ozawa 

Hall 

SEE  OZAWA  HALL  PREMIUM  PRICES 

Yo-Yo  Ma,  cello 
Emanuel  Ax,  piano 

ALL-BEETHOVEN  PROGRAM 
Variations  in  F on  "Ein  Madchen  oder  Weibchen" 
from  Mozart’s  The  Magic  Flute,  Op.  66 
Cello  Sonata  No.  1 in  F,  Op.  5,  No.  1 
Cello  Sonata  No.  5 in  D,  Op.  102,  No.  2 
Variations  in  E-flat  on  "Bei  Mannem”from  Mozart’s 
The  Magic  Flute,  WoO  46 
Cello  Sonata  No.  3 in  A,  Op.  69 

i. 

YO-YO  MA 

AUGUST  l8  THURSDAY 

8:30pm 

Ozawa 

Hall 

Kalichstein-Laredo-Robinson  Trio 

MOZART  Piano  Trio  in  B-flat,  K.502 
TOWER  For  Daniel 

BRAHMS  Piano  Trio  No.  2 in  C,  Op.  87 

AUGUST  19  FRIDAY 

6pm 

Ozawa 

Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Garrick  Ohlsson,  piano 

RACHMANINOFF  Rhapsody  on  a 
Theme  of  Paganini 
RIMSKY-KORSAKOV  Scheherazade 

AUGUST  20  SATURDAY 

9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal.  Saturdav  proaram 

8:30pm 

Shed 

SEE  SHED  SPECIAL  PRICES 

Boston  Symphony  Orchestra 
Marin  Alsop,  conductor 
Yo  -Yo  Ma,  cello 

ROUSE  Rapture 
BARBER  Cello  Concerto 
TCHAIKOVSKY  Symphony  No.  5 

AUGUST  14  - AUGUST  28 


AUGUST  21  SUNDAY 

2:30pm  Orchestra  of  St.  Luke’s 

Shed  Peter  Oundjian,  conductor 

Peter  Serkin,  piano 

ROSSINI  Overture  to  William  Tell 

MOZART  Piano  Concerto  No.  24  in  C minor,  K.491 

BEETHOVEN  Symphony  No.  3,  Eroica 


AUGUST  26  FRIDAY 


6pm  Prelude  Concert 

Ozawa  Tanglewood  Festival  Chorus, 

Hall  John  Oliver,  conductor 

8 30pm  Boston  Symphony  Orchestra 

Shed  Marek  Janowski,  conductor 

Lynn  Harrell,  cello 

MOZART  Serenade  No.  6 in  D,  K239, 

Serenata  notturna 
HAYDN  Cello  Concerto  in  D 
BEETHOVEN  Symphony  No.  2 

AUGUST  27  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

SEE  POPS  PRICES 

8:30pm  Film  Night  at  Tanglewood 

Shed  Boston  Pops  Esplanade  Orchestra 
John  Williams,  conductor 

John  Williams  makes  his  only 
appearance  of  the  2005  season  when 
he  returns  for  the  always-popular 
Film  Night  at  Tanglewood.  With  the 
Boston  Pops,  he  will  recreate  some  of  the  great 
moments  in  Hollywood  history. 


AUGUST  28  SUNDAY 

SEE  SHED  SPECIAL  PRICES 


2:30pm  Boston  Symphony  Orchestra 

Shed  Marek  Janowski,  conductor 

Hei-Kyung  Hong,  soprano 
Jill  Grove,  mezzo-soprano 
Kurt  Streit,  tenor 
Nathan  Berg, bass 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 
BEETHOVEN  Symphony  No.  9 


MAREK  JANOWSKI 


Tanglewood  Jazz  Festival 


SEPTEMBER  2 - SEPTEMBER  4 


Tanglewood  Jazz  Festival 

SEPTEMBER  2 FRIDAY  through 

SEPTEMBER  4 SUNDAY 

This  season’s  Jazz  Festival  will  take  place  the  weekend  of 
Friday,  September  2,  through  Sunday,  September  4,  with 
evening  and  afternoon  concerts.  Details  will  be  announced 
at  a later  date. 


STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY 
BY  TANGLEWOOD 


For  Berkshire  tourist  information,  please  call  the  Berkshire 
Visitors  Bureau  at  (800)  237-5747  or  at  www.berkshires.org. 


Tanglewood  is  a registered  service  mark  of  the 
Boston  Symphony  Orchestra,  Inc. 

Mark  Volpe,  Managing  Director 


Photo  Credits:  Stu  Rosner,  William  Mercer,  Michael  Lutch,  Koichi  Miura,  Michael  Wilson, 
and  Terry  Pommett 


Tanglewood 

Wine  & Food  Classic 


July  21  - 23, 2005 

Tanglewood  Grounds 

Join  us  this  summer  for  the  third  annual 
Tanglewood  Wine  & Food  Classic. 
Festivities  include  a wine  auction  and 
dinner,  winemaker  reception,  and  will 
culminate  with  the  Grand  Tasting  on 
July  23  from  i2~4pm. Taste  premium 
wines  from  over  100  vintners  including 
wines  from  the  leading  producing 
regions  of  the  world.  Feast  on  fabulous 
artisan  breads,  smoked  meats,  and  other 
specialty  foods.  Meet  renowned  chefs 
from  the  Berkshires,  Boston,  and  New  York 
who  will  demonstrate  their  skills  and  share 
kitchen  secrets  during  demonstrations 
throughout  the  day. 


Visit  with  winemakers  and  culinary  experts,  and  enjoy  world 
class  food  selections,  in  the  bucolic  ambiance  of  Tanglewood. 
Last  year  the  event  sold  out,  so  purchase  your  tickets  in  advance 
to  guarantee  your  place. 

Saturday,  July  23,  Grand  Tasting  Tickets:  $95 

Save  the  date  for  the  wine  auction  on  July  21. 


Sponsored  by 


TICKET  PRICES  AND  SEATING 


’AIL  TICKET  PRICES  INCLUDE  a $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE.* 


KOUSSEVITZKY 
MUSIC  SHED 
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Regular  Prices 

$85 

$70 

$47 

$28 

$19 

$17 

Special  Prices 

$96 

$80 

$59 

$40 

$29 

$18 

Pops  Prices 

$96 

$80 

$59 

$40 

$29 

$18 

Tanglewood 
on  Parade 

$96 

$80 

$59 

$40 

$29 

$20 

Mahler  8 

GALA* 

GALA* 

$79 

$60 

$49 

$18 

’Invitations  will  be  mailed  in  the  spring. 


A Prairie  Home  Companion 
atTanglewood  (July  2) 


$66 

$51 

$36 

$17.50 

James  Taylor,  July  4 &r  5 
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$76 

$76 

$53 

$22 

THEATRE 


Boston  Early 
Music  Festival 
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$71 


$51 


$36 


STAGE 
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ALL  TICKET  PRICES  INCLUDE  A $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE.' 


SEIJI  OZAWA  HALL 

THE  FLORENCE  GOULD  AUDITORIUM 

Ozawa  Hall  Lawn 

$16 

$17 
$17 
$17 


Regular  Prices 

$46 

$37 

$29 

Special  Prices 

$53 

$43 

$34 

Premium  Prices 

$73 

$63 

$54 

Mark  Morris 
(June  26  & 27) 

$66 

$51 

$4i 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by  elevator. 
Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the  orchestra  level  of  the 
hall.  If  you  require  orchestra-level  seating,  please  inform  the  Box  Office  when  purchasing 
tickets  so  that  you  may  be  accommodated. 


OPEN  REHEARSALS 

Open  Rehearsals:  $17  Shed 
Open  Rehearsal  Subscriptions: 

$61  (four)  $122  (eight) 

STUDENT  DISCOUNT 

A 50%  discount  on  Friday-evening  lawn 
tickets  is  available  to  students  13  or  older, 
valid  only  with  student  ID 

LAWN  PASS  BOOKS 

Lawn  pass  books  provide  flexibility  and 
savings.  No  further  ticketing  is  necessary. 
The  books  of  11  tickets  are  valid  for  all 
BSO  and  Pops  concerts  in  the  Koussevitzky 
Music  Shed  and  for  Ozawa  Hall,  excluding 
Tanglewood  on  Parade.  Not  valid  for  TMC 
concerts,  James  Taylor,  A Prairie  Home 
Companion,  or  the  Jazz  Festival.  Lawn  pass 
books  are  available  at  the  special  price  of 
$160  through  June  24  After  June  24,  they 
may  be  purchased  at  $170 


RAIN  UPGRADE  POLICY 

Lawn  tickets  for  selected  concerts  may 
be  upgraded  for  tickets  inside  the  Shed 
for  a $10  and  $20  fee. The  $10  fee  is  for 
a seat  in  the  rear  of  the  Shed,  and  the 
$20  fee  is  for  a seat  in  the  middle  of 
the  Shed. This  upgrade  policy  is  valid 
for  the  two  Pops  concerts  conducted  by 
Keith  Lockhart  and  all  regularly-priced 
BSO  concerts  in  the  Shed  There  is  no 
guarantee  of  ticket  availability. 


TMC  TICKETS 

TMC  Orchestra  concerts 

(July  3,  Aug  8,  Aug  15) 

Friends  of  Tanglewood  and  Friends  of  TMC 
at  the  $150  Family  Membership  level  or 
higher  may  order  tickets  for  TMC  Orchestra 
concerts  in  Ozawa  Hall  on  the  advance  ticket 
order  form.  Unlike  last  year,  there  is  no  longer 
a limit  of  two  tickets  per  concert  Tickets  will 
be  sold  to  the  public  beginning  March  27, 2005. 
Ozawa  Hall  seats  $26;  lawn:  $11 

TMC  recitals  and  chamber  music 

Friends  at  the  $150  level  or  higher  will  receive 
two  free  admissions  to  these  performances 
by  presenting  their  membership  cards  at  the 
Bernstein  Gate  one  hour  before  concert  time. 

Additional  and  non-member  tickets  can  be 
purchased  one  hour  prior  to  each  concert 
for  $11,  except  for  TMCO  concerts,  for  which 
additional  tickets  and  non-member  tickets 

are  $26 

For  information  about  becoming  a Friend 
of  Tanglewood,  please  call  (617)  638-9267 

New  this  season) 

Festival  of  Contemporary  Music  Pass  $50 
Purchase  a pass  to  the  2005  Festival  of 
Contemporary  Music,  which  is  valid  for  all 
seven  performances  inside  Ozawa  Hall, 
August  4-8,  plus  the  pass  is  also  valid  as 
a lawn  pass  to  the  BSO  Shed  performance 
on  Friday,  August  5. 


PURCHASING  TICKETS 


Friends  of  Tanglewood  may  order  advance  tickets  on  the 
attached  form.  Tickets  go  on  sale  Sunday,  March  27,  to  the 
general  public.  The  Tanglewood  Box  Office  will  open  on 
Friday,  June  10,  at  10am.  (For  Berkshire  tourist  information 
and  reservations,  contact  the  Berkshire  Visitors  Bureau  at 
(800)  237-5747  or  at  www.berkshires.org.) 


BY  TELEPHONE 

As  a supporter  of  Tanglewood, 
you  may  call  SymphonyCharge 
beginning  March  13  at  10am  at 

(617)  266-1200  or  (888)  266-1200 

to  charge  tickets  instantly  using 
a major  credit  card. 

Telephone  orders  are  subject  to 
a $5  per  ticket  handling  fee. 


BY  MAIL 

Mail  the  completed  order  form 
with  address  label,  payment, 
and  a business-size,  stamped, 
self-addressed  envelope  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 


BY  FAX 

You  may  fax  your  order  with 
complete  credit  card  information 
to  the  Tanglewood  Ticket  Office 
at  (617)  638-9400  Please  note 
that  we  cannot  acknowledge 
the  receipt  of  your  fax 


ONLINE 

Beginning  March  27, you  may  order 
tickets  online  at  www.bso.org 
Orders  are  subject  to  a $5  per  ticket 
handling  fee. 


SPECIAL  CROUP  DISCOUNTS 

For  complete  information  on  group 
benefits,  including  ticket  discounts, 
advance  sale  of  lawn  tickets,  and 
exclusive  use  of  our  private  tents 
either  before  or  after  your  concert, 
please  call  the  Group  Sales  Office 
at  (617)  638-9345. 


ACCESSIBLE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications  on 
the  order  form.  For  other  concerns, 
please  contact  our  Access  Services 
Administrator  at  (617)  638-9431. 

& ^ 


LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced 
Music  Shed  and  Ozawa  Hall 
concerts  are  not  valid  for  specially 
priced  concerts.  Lawn  tickets  are 
undated  for  all  Tanglewood  con- 
certs except  A Prairie  Home 
Companion,  James  Taylor,  July  4, 
Tanglewood  on  Parade,  and  the 
Jazz  Festival. 


PRELUDE  TICKETS 

Your  ticket  to  the  Friday-evening 
BSO  concert  also  admits  you  to  the 
BSO  Prelude  Concert  presented  at 
6pm  in  Ozawa  Hall.  Your  ticket  for 
Saturday-evening  and  Sunday- 
afternoon  BSO  concerts  also  admits 
you  to  the  6pm  (Saturday)  and  ipm 
(Sunday)  TMC  Prelude  Concerts. 
Seating  for  Prelude  Concerts  is 
available  on  a first-come,  first- 
served  basis  when  the  grounds 
open.  BSO  Prelude  Concerts  feature 
smaller-scale  works  performed  by 
members  of  the  Boston  Symphony 
Orchestra,  often  joined  by  distin- 
guished guests. 


GROUNDS 
MAINTENANCE  FEE 

A one  dollar  per  ticket 
Tanglewood  grounds 
maintenance  fee  is 
included  in  your  ticket  price. 


No  refunds  or  exchanges. 

All  programs  and  artists  subject 
to  change.  Free  parking. 


ORDER  FORM 


NAME 


ADDRESS 


CITY  STATE  ZIP 

TELEPHONE  (DAY)  (EVENING) 


NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  BOOK  (ll  PASSES) 

$160  EACH 

OPEN  REHEARSAL  SUBSCRIPTION 

•I  wish  to  help 
Tanglewood  maintain 
its  excellence  with 
my  tax-deductible 
contribution. 


TICKET  ORDER  TOTAL 

HANDLING  FEE 

$5.00 

CONTRIBUTION* 

GRAND  TOTAL 

In  the  event  that  the  Box  Office  is  unable  to  fill  your  request  for  a specific 
location  or  price,  please  note  your  preference: 

EH  I wish  to  receive  the  closest  alternate  location  and  any  necessary  refund. 
f]  Please  do  not  fill  my  order  with  alternative  price  tickets;  send  me  a refund. 

□ Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 

EH  Please  charge  the  full  amount  to: 

EH  American  Express  EH  Diners  Club 

EH  Visa  EH  Discover  Card 

EH  MasterCard 


CARD  NUMBER 

EXP.  DATE 

NAME  (AS  IT  APPEARS  ON  CARD) 

SIGNATURE 

Please  mail  this  order  form  to: 

Tanglewood  Ticket  Office,  Symphony  Hall,  301  Massachusetts  Avenue, 
Boston,  MA  02115-4511 


America's  Premier  Cultural  Resort 


Tanglewood 


JAMES  LEVINE 
MUSIC  DIRECTOR 


summer  2005 
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Tanglewood  is  the  perfect  blend  of 
great  conductors,  a world-class 
orchestra,  distinguished  soloists, 
and  thrilling  special  events — all  set 
in  the  pristine  Berkshire  Hills  of 
western  Massachusetts.  The  500- 
acre  grounds  are  the  ideal  place  to 
relax  and  unwind  while  listening  to 
one  of  the  more  than  90  concerts 
scheduled  for  the  summer  of  2005. 
Join  us  this  season  as  we  welcome 
the  Boston  Symphony  Orchestra’s 
new  Music  Director,  James  Levine,  as 
well  as  a host  of  musicians  from  the 
classical  world  and  stars  from  other 
musical  genres. 


The  2005  Tanglewood  season 
celebrates  James  Levine’s  first 
summer  as  the  Boston 
Symphony  Orchestra’s  music 
director  with  six  distinctive 
programs  that  showcase  the 
depth  and  scope  of  his  extra- 
ordinary musical  vision.  The 
first  American-born  music 
director  of  the  BSO,  Maestro 
Levine  is  ideally  suited  to  con- 
tinue Tanglewood’s  cherished 
tradition  as  one  of  the  world’s 
great  summer  festivals.  He  has 
a special  fondness  and  appre- 
ciation for  Tanglewood’s  invig- 
orating collaborative  spirit, 
with  its  multifaceted  layers  of 
musical  experience. 

With  his  unparalleled  under- 
standing of  the  human  voice, 
Maestro  Levine  leads  two  pro- 
grams that  are  a voice  lover’s 
dream.  He  opens  the  Boston 
Symphony’s  Tanglewood  sea- 
son July  8 with  Mahler’s  mon- 
umental Symphony  No.  8,  an 
encore  performance  of  the 
work  with  which  he  began  his 


Maestro  & 


historic  partnership  with  the 
orchestra  last  fall.  The  stellar 
cast  of  internationally 
acclaimed  vocalists  includes 

Deborah  Voigt,  Heidi  Grant 
Murphy,  Lorraine  Hunt 
Lieberson,  Yvonne  Naef, 

Johan  Botha,  Eike  Wilm 
Schulte,  and  John  Relyea, 
along  with  the  Tanglewood 
Festival  Chorus  and  the 
American  Boychoir. 

One  of  the  preeminent 
Wagner  conductors  of  all 
time,  Maestro  Levine  con- 
ducts the  young  musicians  of 
the  Tanglewood  Music  Center 
Orchestra  in  an  extraordinary 
all-Wagner  program  for  this 
year’s  Leonard  Bernstein 
Memorial  Concert  (7/16),  a 
concert  that  will  feature 


some  of  the  world’s  greatest 
Wagner  interpreters,  includ- 
ing Ms.  Voigt,  one  of  Maestro 
Levine’s  most  frequent  part- 
ners, as  well  as  Lyubov 
Petrova,  Maria  Zifchack, 

Jane  Bunnell,  Clifton  Forbis, 
Christian  Franz,  Alan  Held, 
and  Mikhail  Petrenko. 

A steadfast  champion  of  the 
music  of  our  time,  Maestro 
Levine  revisits  two  BSO  com- 
missions given  their  world 
premieres  this  past  season: 
John  Harbison’s  Darkbloom: 
Overture  for  an  imagined 
opera-,  and  Charles  Wuorinen’s 
Fourth  Piano  Concerto,  dedi- 
cated to  Maestro  Levine  and 
featuring  pianist  Peter  Serkin. 
On  the  same  program  (7/17) 
are  two  early  20th-century 


works  that,  though  com- 
posed around  the  same  time, 
evoke  dramatically  different 
musical  worlds — Varese’s 
massive  Ameriques  and 
Gershwin’s  jazzy  An 
American  in  Paris. 


Tanglewood  audiences  will 
also  be  offered  the  rare 
opportunity  to  hear  Maestro 
Levine  bring  singular  insight 
to  all  four  of  the  Brahms 
symphonies  within  a single 
weekend  (7/22  & 7/23).  Then, 
his  final  festival  appearance 
opens  Tanglewood  on 
Parade’s  gala  evening  con- 
cert (7/26),  when  he  leads 
the  BSO  in  Berlioz’  colorful 
and  energetic  Roman 
Carnival  Overture. 


GUEST  ARTISTS 

Some  of  the  most  renowned 
conductors  on  the  interna- 
tional scene  grace  the  podium 
at  Tanglewood  this  season, 
bringing  with  them  some 
of  the  brightest  stars  in  the 
classical  music  world.  The 
ever-popular  Rafael  Friihbeck 
de  Burgos  joins  the 
Tanglewood  Festival  Chorus 
and  its  conductor  John  Oliver 
in  celebrating  the  ensemble’s 
35th  anniversary  with  a pro- 
gram of  three  great  choral 
works  by  Brahms,  followed 
by  Beethoven’s  Symphony  No. 
5 (8/7).  The  conductor  also 
leads  a Don  Ouixote-themed 


program  that  is  sure  to  be  a 
season  highlight  for  audi- 
ences of  all  ages,  pairing 
Manuel  de  Falla’s  magical 
Master  Peter’s  Puppet  Show, 
featuring  the  fantastical 
Bob  Brown  Puppets,  on  a 
program  with  Strauss’ vivid 
orchestral  showpiece  Don 
Quixote  (8/12).  His  third 
program  features  Garrick 
Ohlsson  as  soloist  in 
Rachmaninoff’s  ever-popular 
Rhapsody  on  a Theme  of 
Paganini. 

Kurt  Masur  makes  a wel- 
come return  to  conduct 
Bruckner's  Symphony  No.  4, 
Romantic,  on  a program  fea- 
turing Joshua  Bell  as  soloist 
in  the  Mendelssohn  Violin 


Concerto  (7/9).  The  next  day, 
Masur  leads  a program  of 
Beethoven  and  Tchaikovsky, 
with  Emanuel  Ax  playing 
Beethoven’s  Piano  Concerto 
No.  3 (7/10).  James  Conlon 
returns  to  the  podium  for 
two  concerts,  the  first  featur- 
ing violinist  Gil  Shaham  in 
Mozart’s  Violin  Concerto  No. 
4 on  a program  with 
Shostakovich’s  powerful 
Symphony  No.  7,  Leningrad 
(8/13),  the  second  (8/14)  an 
all-Mozart  program  featur- 
ing Sir  James  Galway  and 
BSO  principal  harp  Ann 
Hobson  Pilot  in  Mozart’s 
Concerto  for  Flute  and  Harp. 
Charles  Dutoit  brings  two 
varied  programs  to 
Tanglewood,  the  first  (7/29) 


Orchestra  & 


featuring  the  BSO  debut  of 
rising  Georgian  superstar 
Lisa  Batiashvili  in  Sibelius’s 
Violin  Concerto  on  a pro- 
gram with  Stravinsky’s  The 
Rite  of  Spring,  the  second 
(7/31)  featuring  Jean-lves 
Thibaudet  in  Ravel’s  Piano 
Concerto  for  the  left  hand. 
Marek  Janowski,  another 
welcome  returnee,  closes  the 
BSO's  final  Tanglewood 
weekend  with  music  of 
Beethoven,  Mozart  and 
Haydn  in  a program  featur- 
ing cellist  Lynn  Harrell 
(8/26);  and  then  the  tradi- 
tional season-ending  perfor- 
mance of  Beethoven’s 
beloved  Ninth  Symphony 
(8/28). 


Visiting  favorites  also 
include  conductors  Hans 
Graf,  who  is  joined  by  popu- 
lar mezzo-soprano  Frederica 
von  Stade  for  a program  of 
Ravel,  Cantaloube,  and 
Tchaikovsky  (7/30),  and  Ingo 
Metzmacher,  who  is  joined 
by  the  esteemed  German 
baritone  Matthias  Goerne 


BY  POPULAR  DEMAND— This 


VIDEO  SCREENS 


for  a program  of  Mahler, 
Stravinsky,  and  Elliott  Carter 
that  is  part  of  the  2005 
Festival  of  Contemporary 
Music  (8/5).  Sir  Neville 
Marriner,  one  of  the  great 
Mozart  interpreters,  leads  the 
BSO  in  an  all-Mozart  program 
featuring  Tanglewood  debut 
performances  by  two  young 
rising  stars,  French  soprano 
Veronique  Gens  and 
American  pianist  Jonathan 
Biss  (8/6).  The  exciting  young 
American  conductor  David 
Roberston  is  joined  by  violin- 
ist Christian  Tetzlaff  in  two 
Mozart  works  on  a program 
also  including  Stravinsky’s 
ingenious  Dumbarton  Oaks 
Concerto  and  Haydn’s  delight- 
ful Symphony  No.  88  (7/15). 

Two  dynamic  conductors 
make  their  BSO  debuts  at 
Tanglewood  this  summer — 
the  orchestra’s  assistant  con- 
ductor Jens  Georg  Bachmann, 
whose  program  features 
Pinchas  Zukerman  in 
Beethoven’s  Violin  Concerto 
(7/24),  and  rising  star  Marin 
Alsop,  whose  program  fea- 
tures Yo-Yo  Ma  in  Barber's 
Cello  Concerto  framed  by 
Christopher  Rouse’s  Rapture 
and  Tchaikovsky’s  Symphony 
No.  5 (8/20). 


summer,  for  the  first  time, 
lawn  audiences  for  EVERY 
Friday-  and  Saturday-night 
Shed  concert,  as  well  as 
for  all  three  Boston  Pops 
concerts  and  Tanglewood 
on  Parade,  will  experience 
enhanced  concert-viewing 
via  giant  video  screens  on 
the  exterior  of  the 
Koussevitzky  Music  Shed. 
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RECITAL  SERIES 

Over  the  course  of  the  past 
decade,  Seiji  Ozawa  Hall  has 
emerged  as  one  of  the  most 
prestigious  recital  and  cham- 
ber music  venues  in  the 
world,  with  summer  pro- 
gramming ranging  from  solo 
voice  to  modern  dance,  from 
pre-Baroque  to  contemporary 
music  just  off  the  press.  The 
Beaux  Arts  Trio,  which  gave 
its  inaugural  performance  at 
Tanglewood  fifty  years  ago, 
celebrates  its  landmark 
anniversary  (7/14)  with  the 
same  all-Beethoven  program 
they  played  in  1955.  Two  of 
the  world’s  preeminent  string 
quartets  return,  the  Emerson 
with  an  all-Mendelssohn  pro- 
gram (7/21)  and  the  Juilliard 
with  music  of  Haydn,  Dvorak, 
and  Bartok  (7/1). 


Other  chamber  music  high- 
lights include  the  Kalichstein- 
Laredo-Robinson  Trio  (8/18) 
and  the  Zukerman  Chamber 
Players,  a Baltimore-based 
group  of  string  players  drawn 
from  the  National  Arts  Centre 
Orchestra  led  by  Pinchas 
Zukerman  (7/27).  A program 
of  Bach,  Mozart,  and  Brahms 
by  the  Boston  Symphony 
Chamber  Players  features 
two  exceptional  guest  artists, 
pianist  Jonathan  Biss  and 
baritone  David  Wilson- 
Johnson  (August  9).  Longtime 
collaborators  Yo-Yo  Ma  and 
Emanuel  Ax  bring  their 
famed  artistic  synergy  to 
an  all-Beethoven  program 
(August  16). 


One  of  the  2005  season’s  most 
highly  anticipated  recitals  is  an 
encore  of  pianist  Leon  Fleisher’s 
recent,  celebrated  Carnegie  Hall 
program  of  music  for  left  hand 
and  for  two  hands,  including 
Bach,  Brahms,  Schubert’s  mon- 
umental Piano  Sonata  in  B-flat, 


and  three  works  written 
especially  for  Fleisher  by 
Leon  Kirchner,  George  Perle, 
and  Dina  Koston  (8/n). 


Visiting  vocalists  are  thrilled 
by  the  embracing  acoustic 
and  enchanting  atmosphere 
of  Seiji  Ozawa  Hall.  This  sea- 
son’s vocal  highlights  include 
much-anticipated  recitals 
by  soprano  Deborah  Voigt 
(7/12)  and  baritone  Matthias 
Goerne  (8/2).  Also  this  sum- 
mer, the  outstanding  male 
vocal  ensemble  Chanticleer 
brings  a fascinating  a cappella 
program  entitled  “Women, 
Saintly  and  Otherwise,” 
encompassing  tributes  to 
the  Virgin  Mary,  bawdy  drink- 
ing songs,  and  music  ranging 
in  time  from  Monteverdi 
to  the  first  complete  perfor- 
mance of  Augusta  Read 
Thomas’s  Purple  Syllables, 
written  expressly  for  the 
ensemble  (7/7). 


MARK  MORRIS 
DANCE  GROUP 

For  the  third  consecutive 
summer,  the  Mark  Morris 
Dance  Group  and  the 
Tanglewood  Music  Center 
open  the  Ozawa  Hall  season 
with  a groundbreaking  collab- 
oration created  especially  for 
the  occasion.  Morris  has 
created  new  choreography 
to  Milhaud’s  landmark  La 
Creation  du  monde,  which  his 
company  will  perform  along 
with  the  charming  " Some- 
body’s Coming  to  See  Me 
Tonight," danced  to  Stephen 
Foster  songs;  "Mosaic  and 
United,”  set  to  the  Third  and 
Fourth  string  quartets  of 
Henry  Cowell,  and  “Lucky 
Charms,”  set  to  Ibert's 
Divertissement.  Stefan  Asbury 
will  conduct  Vocal  and 
Instrumental  Fellows  of  the 
Tanglewood  Music  Center 
(6/26  & 6/27). 


BOSTON  EARLY  MUSIC 
FESTIVAL 

The  2005  Tanglewood  season 
opens  with  the  Boston  Early 
Music  Festival’s  lavish  produc- 
tion of  Boris  Coudenow  by 
Johann  Mattheson,  a contem- 
porary of  J.S.  Bach.  Written  in 
1710  but  censored  for  political 
reasons,  the  opera  was  given 
its  world  premiere  just  this 
past  January.  BEMF’s  grand 
Baroque-style  production, 
directed  by  Lucy  Graham  and 
Nils  Niemann,  features  the 
festival's  acclaimed  orchestra, 
chorus,  and  dance  troupe,  as 
well  as  the  PALS  Children’s 
Chorus  and  a stellar  cast  of 
soloists,  including  Vadim 
Kravets  in  the  title  role  and 
Ellen  Hargis  as  Irina  (6/24  & 
6/25). 


INDEPENDENCE  DAY 

WEEKEND 

EXTRAVAGANZA 

Garrison  Keillor’s  wildly  popu- 
lar A Prairie  Home  Companion 
returns  to  Tanglewood  for  a 
live  taping  of  the  radio  show’s 
season-ending  finale  (7/2). 
Sublime  and  familiar,  James 
Taylor  treats  Tanglewood 
audiences  to  two  shows  this 
season  (7/4  & 7/5),  the  July 
Fourth  performance  to  be 
capped  by  fireworks  over  the 
Stockbridge  Bowl. 

BOSTON  POPS 
The  inimitable  Keith  Lockhart 
leads  two  concerts  this  sum- 
mer, the  first  of  which  com- 
memorates the  75th  birthday 
of  Stephen  Sondheim,  one  of 
the  most  influential  Broadway 
composers  of  all  time  (7/13). 
With  Vocal  Fellows  from  the 
Tanglewood  Music  Center  and 
guest  artists,  the  concert  rep- 
resents the  first-ever  collabo- 
ration between  theTMC  and 
the  Boston  Pops.  On  August 
14,  Mr.  Lockhart  leads  the 
Grammy  Award-winning  New 
York  Voices  in  “All  That  Jazz,”  a 
concert  of  swing  classics  rang- 
ing from  Fats  Waller  to  Duke 
Ellington. 

One  of  the  most  eagerly  anti- 
cipated concerts  this  summer 
is  the  Boston  Pops’  annual 
“Film  Night  at  Tanglewood,” 
led  by  the  illustrious  John 
Williams  (8/27).  In  his  only 
Tanglewood  appearance  this 
season,  Maestro  Williams  and 
the  Boston  Pops  celebrate 
some  of  the  great  moments  in 
cinematic  history  with  special 
guest  Josh  Groban. 


FESTIVAL  OF 
CONTEMPORARY  MUSIC 
For  the  2005  Festival  of 
Contemporary  Music  (8/4~8/8), 
the  Boston  Symphony,  the 
Tanglewood  Music  Center,  and  a 
roster  of  distinguished  guests 
come  together  for  five  days  of 
dynamic  artistry  showcasing  the 
extraordinary  range  and  depth  of 
music  of  our  time,  from  20th-cen- 
tury classics  to  cutting-edge  con- 
temporary explorations.  Under 
the  direction  of  composer/con- 
ductor John  Harbison,  one  of  the 
BSO’s  most  prized  colleagues,  this 
season’s  Festival  is  highlighted  by 
performances  honoring  notable 
birthdays  of  some  of  the  contem- 
porary music  world’s  most 
revered  master  composers — 
Gunther  Schuller  and  Pierre 
Boulez,  both  80;  George  Perle,  90; 
and  the  irrepressible  Elliott 
Carter,  96.  A new  TMC  commis- 
sion by  Lee  Hyla  will  receive  its 
world  premiere,  and  British  com- 
poser Julian  Philip’s  Out  of  Light 
will  have  its  first  American  per- 
formance. In  addition  to  eighth 
blackbird,  guest  artists  include 
Ursula  Oppens,  Lucy  Shelton,  and 
William  Sharp. 


TANCLEWOOD  JAZZ 
FESTIVAL 

The  season  comes  to  a rous- 
ing close  with  the  annual 
Tanglewood  Jazz  Festival 
(9/2~9/4).  The  centerpiece 
of  this  year’s  scintillating 
line-up  is  a concert  by  the 
incomparable  Tony  Bennett 
and  the  Count  Basie 
Orchestra  featuring  Butch 
Miles  on  drums,  directed  by 
Bill  Hughes  (9/3). 


TANGLEWOOD  ON 
PARADE 

Always  a summer  highlight, 
Tanglewood  on  Parade  mixes 
music,  fireworks,  and  a variety 
of  festive  family-oriented  activ- 
ities into  an  all-day  celebration 
(7/26).  The  day  culminates  in  a 
gala  evening  concert  in  the 
Koussevitzky  Shed  by  the 
Boston  Symphony,  the  Boston 
Pops,  and  the  Tanglewood 
Music  Center  Orchestra  led  by 
James  Levine,  Hans  Graf,  and 
Boston  Pops  Principal  Guest 
Conductor  Bruce  Hangen, 
crowned  by  a dazzling  display 
of  cannon  fire  and  fireworks 
introduced  by  Tchaikovsky’s 
stirring  1812  Overture. 


TANGLEWOOD  WINE 
& FOOD  CLASSIC 

The  third  annual 
Tanglewood  Wine  & Food 
Classic  (7/21-7/23)  gives 
patrons  an  unprecedented 
three-day  opportunity  to 
taste  premium  wines  from 
more  than  100  leading 
vintners  while  feasting  on 
specialty  foods  prepared 
by  renowned  chefs  from 
New  York,  Boston,  and 
the  Berkshires.  Set  on  the 
bucolic  Tanglewood  grounds, 
the  weekend’s  festivities 
include  a wine  auction  and 
dinner,  a winemaker  recep- 
tion, the  Grand  Tasting,  and 
cooking  demonstrations  by 
noted  chefs. 
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Tanglewood  Music  Center 

The  Tanglewood  Music  Center  (TMC)  is 
the  Boston  Symphony  Orchestra’s  summer 
academy  for  advanced  musical  study. 

Established  in  1940  by  Serge  Koussevirzky,  the 
Tanglewood  Music  Center  provides  a unique, 
in-depth  musical  experience  for  emerging  pro- 
fessional musicians  of  exceptional  ability. 
Participants  in  the  program,  all  of  whom 
attend  the  TMC  as  Fellows  of  the  Music 
Center  (with  costs  of  tuition,  room,  and  board 
covered  by  their  Fellowships),  work  with  inter- 
nationally renowned  artists,  including  mem- 
bers of  the  Boston  Symphony,  resident  faculty, 
and  guests.  Fellows  of  the  TMC  present  more  ' 
than  40  performances  each  summer. 

Also  resident  at  Tanglewood  is  the  Boston 
University  Tanglewood  Institute  (BUT1), 
whose  educational  programs  are  geared  pri- 
marily toward  gifted  musicians  of  high  school 
age.  These  musicians  perform  in  concert 
throughout  the  season. 

TMC  / BUTI  tickets  are  available  to  the 
public  one  hour  before  concert  time. 
Please  see  last  page  for  details  and 
exceptions.  Please  note  that  orchestra 
concerts  sometimes  sell  out  in  advance. 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


JUNE  24  FRIDAY  AND  JUNE  25  SATURDAY 

jpm,  Theatre  See  Opera  Prices 

Boston  Early  Music  Festival  Production 

Paul  O’Dette  and  Stephen  Stubbs,  artistic  co-directors 

Lucy  Graham  and  Nils  Niemann,  stage  co-directors 

David  Cockayne,  set  designer 

Anna  Watkins,  costume  designer  and  supervisor 

Lenore  Doxsee,  lighting  designer 

Lucy  Graham,  choreographer 

Kathleen  Fay,  executive  director 

Vadim  Kravets,  bass  (Boris  Goudenow) 

Viktoria  Yastrebova,  soprano  (Olga) 

Olivier  Laquerre,  baritone  (Theodorus  Ivanowitz) 

Ellen  Hargis,  soprano  (Irina) 

Catherine  Webster,  soprano  (Axinia) 

Colin  Balzer,  tenor  (Gavust) 

Julian  Podger,  tenor  (Josennah) 

Marek  Rzepka,  bass-baritone  (Fedro) 

Aaron  Sheehan,  tenor  (Ivan) 

William  Hite,  tenor  (Bogda) 

Boston  Early  Music  Festival  (BEMF)  Opera  Orchestra 
Troupe  of  BEMF  Baroque  Dancers 
PALS  Children’s  Chorus  of  New  England 

MATTHESON  Boris  Goudenow  (1710) 


JUNE  26  SUNDAY  AND  JUNE  27  MONDAY 


8:30pm,  Ozawa  Hall  See  Mark  Morris  Prices 

Mark  Morris  Dance  Group 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Stefan  Asbury,  conductor 

'Somebody's  Coming  to  See  Me  Tonight' 

FOSTER  Selected  songs 
'Mosaic  and  United' 

COWELL  String  Quartet  No.  3,  Mosaic 
COWELL  String  Quartet  No.  4,  United 
New  work  (world  premiere) 

MILHAUD  La  Creation  du  monde 
lucky  Charms’ 

I BERT  Divertissement 


Mark  Morris 


8:30pm,  Ozawa  Hall 

A special  collaboration  between  the 
Mark  Morris  Dance  Group  and  the 
Tanglewood  Music  Center. 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


JUNE 


MON  DAY 


J U LY 


F R I DAY 


8:30pm,  Ozawa  Hall 
Juilliard  String  Quartet 

HAYDN  Quartet  in  D,  Op.  76,  No.  5 
BARTOK  Quartet  No.  5 

DVORAK  Quartet  No.  12  in  F,  Op.  96 .American 


7pm,  Shed  See  James  Taylor  Prices 

James  Taylor 

Sublime  and  familiar,  James  Taylor 
returns  to  the  Koussevitzky  Music 
Shed  for  two  performances. 

On  July  4,  grounds  open  at  4pm  and 
the  concert  is  followed  by  fireworks. 


J U LY 


THU  RS  DAY 


8:30pm,  Ozawa  Hall 
Chanticleer 

Women,  Saintly  and  Otherwise 
From  moving  tributes  to  the  Virgin  Mary  to  bawdy 
drinking  songs,  Women,  Saintly  and  Otherwise 
explores  the  glories  of  the  female  muse,  friend, 
lover,  mother,  artist,  ruler,  and  temptress.  Composers 
represented  include  JOSOUIN,  MONTEVERDI, 
POULENC,  and  AUGUSTA  READ  THOMAS. 


JUNE  24  - JULY  7 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed  See  Mahler  8 Prices 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Deborah  Voigt,  soprano  (Una  poenitentium) 

Heidi  Grant  Murphy,  soprano  (Mater  gloriosa) 

Lorraine  Hunt  Lieberson,  mezzo-soprano  (Mulier  Samaritana) 
Yvonne  Naef,  contralto  (Maria  Aegyptiaca) 

Johan  Botha,  tenor  (Doctor  Marianus) 

Eike  Wilm  Schulte,  baritone  (Pater  ecstaticus) 

John  Relyea,  bass  (Pater  profundus) 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
American  Boy  Choir, 

• Fernando  Malvar-Ruiz,  music  director 
MAHLER  Symphony  No.  8 


Deborah  Voigt 


Sponsored  in  part  by  Carr's  Crackers 


JULY  9 SATU  RDAY 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  8:30pm  Shed 
concert  ticket  holders  only. 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Joshua  Bell,  violin 

MENDELSSOHN  Violin  Concerto 
BRUCKNER  Symphony  No.  4,  Romantic 


JULY  IO  SUN  DAY 

2:30pm,  Shed 

loam,  Ozawa  Hall 

Boston  Symphony  Orchestra 

1*^ 

Tanglewood  Music  Center  Fellows 

Kurt  Masur,  conductor 
Emanuel  Ax,  piano 

m 

Chamber  Music 

BEETHOVEN  Overture  to  Fidelio 

ipm,  Chamber  Music  Hall 

BEETHOVEN  Piano  Concerto  No.  3 

Emanuel  Ax 

Prelude  Concert 

TCHAIKOVSKY  Serenade  for  Strings 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  2:30pm  Shed 
concert  ticket  holders  only. 


8:30pm,  Ozawa  Hall 
Tanglewood  Music  Center 
Vocal  Fellows 

Vocal  Recital 


JULY  12  TU  E S DAY 

8:30pm,  Ozawa  Hall 
Deborah  Voigt,  soprano 
Brian  Zeger,  piano 

Program  to  include  songs  by  SCHUBERT,  STRAUSS, 
TCHAIKOVSKY,  IVES,  and  BOLCOM 


Shed  Concerts  and  Recital  Series 


8.30pm,  Shed  See  Pops  Prices 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Guest  vocalists 

Tanglewood  Music  Center  Vocal  Fellows 

A Sondheim  Celebration 
To  celebrate  Stephen  Sondheim's  75th  birthday,  Keith  Lockhart, 
the  Boston  Pops,  and  guest  vocalists  showcase  the  passion,  wit, 
artistry,  and  genius  of  one  of  the  most  significant  composers 
of  our  time. 


TMC  Performances 


JULY  14  THU  R 5 DAY 


JULY  15  FR  I DAY 


8:30pm,  Ozawa  Hall  See  Ozawa  Hall  Special  Prices 

Beaux  Arts  Trio 

ALL-BEETHOVEN  PROGRAM 

Piano  Trio  No.  3 in  C minor,  Op.  1,  No.  3 

Piano  Trio  No.  4 in  D,  Op.  70,  No.  1,  Ghost 

Piano  Trio  No.  6 in  B-flat,  Op.  97,  Archduke 

Celebrating  the  50th  Anniversary  of 

the  first  concert  of  the  Beaux  Arts  Trio 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  8:30pm  Shed 
concert  ticket  holders  only. 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


Christian 

Tetzlaff 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
David  Robertson,  conductor 
Christian  Tetzlaff,  violin 

STRAVINSKY  Concerto  in  E-flat,  Dumbarton  Oaks 
MOZART  Violin  Concerto  No.  3 in  G,  K.216 
MOZART  Rondo  in  C for  violin  and  orchestra,  K.373 
HAYDN  Symphony  No.  88 


James  Levine 


7 0:30am,  Shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed 
The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 

Deborah  Voigt,  soprano  (Sieglinde  and  Briinnhilde);  Clifton  Forbis, 
tenor  (Siegmund);  Christian  Franz,  tenor  (Siegfried);  Lyubov  Petrova, 
soprano  (Woglinde);  Maria  Zifchack,  soprano  (Wellgunde); 

Jane  Bunnell,  mezzo-soprano  (Flosshilde);  Alan  Held,  bass-baritone 
(Gunther);  Mikhail  Petrenko,  bass  (Hunding  and  Hagen) 

Men  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
ALL-WAGNER  PROGRAM 
Die  Walkure,  Act  1 
Gotterdammerung,  Act  3 


9:300m,  Shed 

Pre-Rehearsal  Talk 


JULY  17  SUN  DAY 


1 pm,  Theatre  Watch  and  Play  (Kid’s  Workshop) 
2:30pm,  Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Peter  Serkin,  piano 

HARBISON  Darkbloom:  Overture  for  an  imagined  opera 
WUORINEN  Fourth  Piano  Concerto 
VARESE  Ameriques 
GERSHWIN  An  American  in  Paris 


Peter  Serkin 


700/77,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Chamber  Music 

7/7/77,  Chamber  Music  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  2:30pm  Shed 
concert  ticket  holders  only. 


Sponsored  by  Delta  Air  Lines 


JULY  8 - JULY  17 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


JULY  21  THU  RSDAY 

8.30pm,  Ozawa  Hall  See  Ozawa  Hall  Special  Prices 

Emerson  String  Quartet 


ALL-MENDELSSOHN  PROGRAM 
Quartet  No.  1 in  E-flat,  Op.  12 
Quartet  No.  3 in  D,  Op.  44,  No.  1 
Quartet  No.  6 in  F minor,  Op.  80 


Emerson  String 
Quartet 


JULY  22  FRI  DAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


8:30pm,  Shed  See  Special  Shed  Prices 

Boston  Symphony  Orchestra 
James  Levine,  conductor 

ALL-BRAHMS  PROGRAM 
Symphony  No.  3 
Symphony  No.  2 


JULY  23  SATU  R DAY 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Saturday  program 

8:30pm,  Shed  See  Special  Shed  Prices 

Boston  Symphony  Orchestra 
James  Levine,  conductor 

ALL-BRAHMS  PROGRAM 
Symphony  No.  4 
Symphony  No.  1 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  8:30pm  Shed 
concert  ticket  holders  only. 


JULY  24  SUN  DAY 


ipm,  Theatre  Watch  and  Play  (Kid’s  Workshop) 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Jens  Georg  Bachmann,  conductor 
Pinchas  Zukerman,  violin 

BEETHOVEN  Violin  Concerto 
SHOSTAKOVICH  Symphony  No.  5 


10am,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Chamber  Music 

ipm,  Chamber  Music  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  2:30pm  Shed 
concert  ticket  holders  only. 


JULY  26  TU  E S DAY 


8:30pm,  Shed  See  Tanglewood  on  Parade  Prices 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  Hans  Graf, 

and  Bruce  Hangen,  conductors 
Program  to  include 
BERLIOZ  Roman  Carnival  Overture 
BERNSTEIN  Symphonic  Dances  from  West  Side  Story 
TCHAIKOVSKY  1812  Overture 

Grounds  open  at  2pm,  with  entertainment  throughout 
the  Tanglewood  grounds  all  afternoon. 

Fireworks  follow  the  concert. 


Shed  Concerts  and  Recital  Series 


J U LY 

8:30pm,  Ozawa  Hall 
Zukerman  Chamber  Players 

BRIDGE  Duo  for  two  violas 

MOZART  String  Quintet  No.  i in  G minor,  K.516 

BRAHMS  String  Quintet  No.  2 in  G,  Op.  111 


TMC  Performances 


2:30pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Jean-Yves  Thibaudet,  piano 

MOZART  Symphony  No.  29 

RAVEL  Concerto  in  D,  for  the  left  hand 

RACHMANINOFF  Symphonic  Dances 


Sponsored  by  Country  Curtains,  The  Red  Lion  Inn  and  Blantyre 


AUGUST 

8:30pm,  Ozawa  Hall 
Matthias  Goerne,  baritone 
Alexander  Schmalcz,  piano 

Program  to  include  songs  by 
MAHLER,  BERG,  and  WAGNER 


Matthias  Goerne 


AUGUST  3 WEDNESDAY 

8:30pm,  Ozawa  Hall 
Australian  Chamber  Orchestra 
Richard  Tognetti,  artistic  director 
Angela  Hewitt,  piano 

VINE  Smith's  Alchemy 

J.S.  BACH  Keyboard  Concerto  in  D minor,  BWV 1052 
J.S.  BACH  Keyboard  Concerto  in  F minor,  BWV  1056 
RAVEL  (a rr. TOGNETTI)  Quartet  in  F 


Shed  Concerts  and  Recital  Series 
AUGUST  4 


TMC  Performances 

Festival  of  Contemporary  Music 


2005  Festival  of 
Contemporary  Music 

AUGUST  4-8 
John  Harbison,  director 

Five  days  of  new  music  performed  by 
TMC  Fellows,  the  Boston  Symphony 
Orchestra,  and  guest  artists,  includ- 
ing the  following  concerts  (shaded): 

8:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 
Ingo  Metzmacher  and  Ludovic 
Morlot,  conductors 
Ursula  Oppens,  piano 
Lucy  Shelton,  soprano 
Works  by  CARTER,  DALLAPICCOLA, 
BOULEZ,  and  BIRTWISTLE 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Ingo  Metzmacher,  conductor 
Matthias  Goeme,  baritone 

MAHLER  Songs  from  Des  Knaben  Wunderhorn 
CARTER  Adagio  tenebroso 

STRAVINSKY  Suite  from  The  Firebird  (1919  version) 


2:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 
New  Fromm  Players 

Works  by  SKROWACZEWSKI, 
BENJAMIN,  and  HARBISON 


AUGUST  6 

9:30am,  Shed 

1 

2.30pm,  Ozawa  Hall 

Pre-Rehearsal  Talk 

V* 

1 

Tanglewood  Music  Center  Fellows 

7 0:30am,  Shed 

Open  Rehearsal,  Sunday  program 

Works  by  RAN,  BROUWER,  THOMAS, 
and  BABBITT 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Veronique  Gens,  soprano 
Jonathan  Biss,  piano 


Sir  Neville 
Marriner 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 

Works  by  COHEN  and  SCHULLER 


ALL-MOZART  PROGRAM 


Overture  to  The  Marriage  of  Figaro 

“A  questo  seno...Or  che  il  cielo,"  Concert  aria,  K.374 

Piano  Concerto  No.  23  in  A,  K.488 

"Ch’io  mi  scordi  di  te...Non  temer,  amato  bene,” 

Concert  aria  for  soprano  and  orchestra  with  piano,  K.505 
Symphony  No.  39 


AUGUST  7 SU  N DAY 


ipm,  Theatre  Watch  and  Play  (Kid’s  Workshop) 

2:30pm,  Shed 

Boston  Symphony  Orchestra 

Rafael  Friihbeck  de  Burgos,  conductor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BRAHMS  Nanie,  Gesang  der  Parzen,  and  Schicksalslied, 
for  chorus  and  orchestra 
BEETHOVEN  Symphony  No.  5 

8:30pm,  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

eighth  blackbird 

BERMEL  Tied  Shifts 

RZEWSKI  Les  Moutons  de  Panurge 

FITZELL  violence 

GORDON  Dramamine 


roam,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 
William  Sharp,  baritone 

Works  by  MAW,  PE  RLE,  WYNER, 
and  MACKEY 

8:30pm,  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

eighth  blackbird 

See  main  schedule  for  listing 
and  prices. 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUGUST  8 MON  DAY 


AUGUST  9 TU  E S DAY 


Festival  of  Contemporary  Music 


8:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 

STUCKY  Second  Concerto  for 
Orchestra 

PHILIPS  Out  of  Light 

HYLA  New  work  (commissioned 

by  the  Tanglewood  Music  Center) 


8:30pm,  Ozawa  Hall 

Boston  Symphony  Chamber  Players 

Jonathan  Biss,  Piano 

David  Wilson-Johnson,  baritone 

J.S.  BACH  (arr.  MOZART)  Preludes  and  Fugues 
for  string  trio,  K.404a 

MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 

J.S.  BACH  Cantata  No.  82,  Ich  habe  genug 

BRAHMS  Trio  in  E-flat  for  horn,  violin,  and  piano,  Op.  40 

AUGUST  11  TH  U RSDAY 


8:30pm,  Ozawa  Hall 
Leon  Fleisher,  piano 

J.S.  BACH  Sheep  May  Safely  Craze 
from  Cantata  No.  208  (arr.  Petri) 

KOSTON  Messages  I 

PERLE  Musical  Offerings,  for  left  hand  alone 
KIRCHNER  Music  for  Left  Hand 
SESSIONS  Four  Pieces,  From  My  Diary 
J.S.  BACH  Chaconne  from  Violin  Partita  No.  2 in 
D minor,  BWV 1004  (arr.  for  left  hand  by  Brahms) 
SCHUBERT  Sonata  in  B-flat,  D.960 


Leon  Fleisher 


AUGUST  12  FRI  DAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 

Boston  Symphony  Orchestra  Tru|s  M0r(. 

Rafael  Friihbeck  de  Burgos,  conductor 
Truls  Mprk,  cello 
Steven  Ansell,  viola 
Awet  Andemicael,  soprano  (The  Boy) 

Peter  Bronder,  tenor  (Master  Peter) 

David  Wilson-Johnson,  baritone  (Don  Quixote) 

Bob  Brown  Puppets 

FALLA  Master  Peter's  Puppet  Show 

STRAUSS  Don  Quixote 


AUGUST  13  SATU  R DAY 


9:300  m,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
James  Conlon,  conductor 
Gil  Shaham,  violin 

MOZART  Violin  Concerto  N0.4  in  D,  K.218 
SHOSTAKOVICH  Symphony  No. 7 .Leningrad 


Gil  Shaham 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  8.30pm  Shed 
concert  ticket  holders  only. 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUGUST  14  SU  N DAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
James  Conlon,  conductor 
Sir  James  Galway,  flute 
Ann  Hobson  Pilot,  harp 

ALL-MOZART  PROGRAM 
Overture  to  The  Impresario 
Concerto  in  C for  Flute  and  Harp,  K.299 
Symphony  No.  38,  Prague 


Sir  James  Galway 


10am,  Ozawa  Hall 
Tanglewood  Music  Center  Fellows 

Chamber  Music 

ipm,  Chamber  Music  Hall 

Prelude  Concert 

Tanglewood  Music  Center  Fellows 

Admission  is  free  for  2:30pm  Shed 
concert  ticket  holders  only. 


8:30pm,  Shed 

Boston  Pops  Esplanade  Orchestra  See  Pops  prices 
Keith  Lockhart,  conductor 
New  York  Voices 

All  That  Jazz 

The  Boston  Pops  present  an  exhilarating  evening  of  the 
music  that  propelled  jazz  to  the  pinnacle  of  its  popularity, 
including  classic  numbers  by  Duke  Ellington,  Fats  Waller, 
and  Benny  Goodman. The  award-winning  vocal  quartet 
New  York  Voices  joins  the  orchestra  for  hip  swing  favorites. 
Sponsored  by  EMC  Corporation 


AUGUST  15  MON  DAY 

8.30pm,  Ozawa  Hall 
Tanglewood  Music  Center 
Orchestra 

Rafael  Fruhbeck  de  Burgos, 
conductor 

BEETHOVEN  Symphony  No.  6, 
Pastoral 

STRAUSS  Don  Juan 
STRAUSS  Suite  from 
Der  Rosenkavalier 

AUGUST  l6  TU  ESD 

8:30pm,  Ozawa  Hall  See  Ozawa  Hall  Premium  Prices 

Yo-Yo  Ma,  cello 
Emanuel  Ax,  piano 

ALL-BEETHOVEN  PROGRAM 
Variations  in  F on  "Ein  Madchen  oder  Weibchen” 
from  Mozart's  The  Magic  Flute,  Op.  66 
Cello  Sonata  No.  1 in  F,  Op.  5,  No.  1 
Cello  Sonata  No.  5 in  D,  Op.  102,  No.  2 
Variations  in  E-flat  on  "Bei  Mannern”from  Mozart's 
The  Magic  Flute,  WoO  46 
Cello  Sonata  No.  3 in  A,  Op.  69 

AUGUST  l8  TH  U RSDAY 

8:30pm,  Ozawa  Hall 
Kalichstein-Laredo-Robinson  Trio 

MOZART  Piano  Trio  in  B-flat,  K.502 
TOWER  For  Daniel 

BRAHMS  Piano  Trio  No.  2 in  C,  Op.  87 


AUG  UST  19  F R I DAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Garrick  Ohlsson,  piano 

RACHMANINOFF  Rhapsody  on  a Theme  of  Paganini 
RIMSKY-KORSAKOV  Scheherazade 


Rafael  Fruhbeck 
de  Burgos 


10:30am,  Shed 

Open  Rehearsal,  Saturday  program 

3pm,  Ozawa  Hall 
Youth  Concert 

Members  of  the  Boston  Symphony  Orchestra 

A number  of  BSO  members  create  a fun  program  geared 
toward  children!  Tickets  are  $10  for  adults  and  free  for  kids. 

8:30pm,  Shed  See  Shed  Special  Prices 

Boston  Symphony  Orchestra 
Marin  Alsop,  conductor 
Yo  -Yo  Ma,  cello 

ROUSE  Rapture 
BARBER  Cello  Concerto 
TCHAIKOVSKY  Symphony  No.  5 


AUGUST  21  SUN  DAY 


1pm,  Theatre  Watch  and  Play  (Kid’s  Workshop) 

2:30pm,  Shed 

Orchestra  of  St.  Luke’s 
Peter  Oundjian,  conductor 
Peter  Serkin,  piano 

ROSSINI  Overture  to  be  announced 

MOZART  Piano  Concerto  No.  24  in  C minor,  K.491 

BEETHOVEN  Symphony  No.  3,  Eroica 


AUGUST  26  F R I DAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Marek  Janowski,  conductor 
Lynn  Harrell,  cello 

MOZART  Serenade  No.  6 in  D,  K239,  Serenata  notturna 
HAYDN  Cello  Concerto  in  D 
BEETHOVEN  Symphony  No.  2 


9:30am,  Shed 
Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 


Josh  Groban 


8:30pm,  Shed  See  Pops  prices 

Film  Night  at  Tanglewood 
Boston  Pops  Esplanade  Orchestra 
John  Williams,  conductor 
Josh  Croban,  soloist 

John  Williams  returns  to  lead  the  Boston  Pops  in  a magical  evening 
of  music  and  song  from  film.  This  year’s  concert  features  a special 
guest  appearance  by  musical  phenomenon  Josh  Groban,  the 
Grammy  nominated  artist  who  has  sold  a staggering  13  million 
albums  and  recently  completed  a highly  acclaimed  US  tour. 


Shed  Concerts  and  Recital  Series 


AUGUST  28  SU  N DAY 


2:30pm,  Shed  See  Special  Shed  Prices 

Boston  Symphony  Orchestra 
Marek  Janowski,  conductor 
Hillevi  Martinpelto,  soprano 
Susan  Platts,  mezzo-soprano 
Kurt  Streit,  tenor 
Alastair  Miles,  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  9 


Tanglewood  Jazz  Festival 

SEPTEMBER  2 FRIDAY 

Program  and  artists  to  be  announced 


SEPTEMBER  3 SATURDAY 


3pm,  Ozawa  Hall  See  Marian  McPartland  Jazz  Prices 

Marian  McPartland 

with  a very  special  guest  TBA 

Piano  Jazz 

Live  broadcast 

8 pm,  Shed  See  Tony  Bennett  Prices 

Tony  Bennett  and  the  Count  Basie  Orchestra 
featuring  Butch  Miles  on  drums 
directed  by  Bill  Hughes 


Tony  Bennett 


SEPTEMBER  4 S U N DAY 

Program  and  artists  to  be  announced 


JazzTmesocom 

...more  Chan  a magazine 

The  Exclusive  Music  Magazine 
of  the  Tanglewood  Jazz  Festival 


AMERICAN 

TRADITIONS 

in  the  Berkshire^ 


Don’t  miss  the  unique  exhibits,  performances, 
and  special  events  celebrating  American 
Traditions.  Please  call  800-237-5747  or 
visit  berkshires.org  for  more  information. 


STEINWAY  6 SONS 

Selected  exclusively  at  Tanglewood 


A Delta 

delta.com 

Official  Airline  of  the  BSO 


.OMMON WEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Official  Chauffeured  Transportation  of  the  BSO 


Tanglewood 
Wine  and 
Food  Classic 


JULY  21  - 23,  2005 

Tanglewood  Grounds 


Join  us  this  summer  for  the  third 
annual  Tanglewood  Wine  & 

Food  Classic.  Festivities  include  a 
wine  auction  and  dinner,  wine- 
maker reception,  and  will 
culminate  with  the  Grand 
Tasting  on  July  23  from  i2-4pm. 
Taste  premium  wines  from  over 
100  vintners,  including  wines 
from  the  leading  producing 
regions  of  the  world.  Feast  on 
fabulous  artisan  breads,  smoked 
meats,  and  other  specialty  foods. 
Meet  renowned  chefs  from  the 
Berkshires,  Boston,  and  New  York 
who  will  demonstrate  their  skills 
and  share  kitchen  secrets  during 
demonstrations  throughout 
the  day. 

Visit  with  winemakers  and 
culinary  experts,  and  enjoy  world 
class  food  selections,  in  the 
bucolic  ambiance  of  Tanglewood. 
Last  year  the  event  sold  out,  so 
purchase  your  tickets  in  advance 
to  guarantee  your  place. 

Saturday,  July  23,  Grand  Tasting 
Tickets:  $95 

Save  the  date  for  the  wine 
auction  on  July  21. 


HOW  TO  PURCHASE  TICKETS 


BY  TELEPHONE 

Call  the  BSO's  SymphonyCharge  to  charge  tickets. 

Boston  (617)  266-1200 

Other  Areas  (888)  266-1200 

Tickets  ordered  through  SymphonyCharge  are 
subject  to  a $5  per  ticket  handling  fee. 

GROUNDS  MAINTENANCE  FEE 

A $1  per  ticket  Tanglewood  grounds  maintenance  fee 
is  included  in  your  ticket  price. 

ONLINE 

Visit  the  BSO  website  at  www.bso.org  to  order  your 
tickets  online.  Orders  are  subject  to  a $5  per  ticket  han- 
dling fee. 

www.bso.org  powered  by  EMC 

where  information  lives 

BY  FAX 

Fax  the  completed  order  form  to: 

Before  Jure  3:  (617)638-9400 

After  June  3:  (413)637-5100 

Please  note  that  we  cannot  acknowledge 
faxes  received. 


IN  PERSON 

Tanglewood  Box  Office  (main  entrance) 

West  Street,  Lenox,  MA 

June  10  - 28 

Tuesday  - Saturday:  10am  - 6pm 

Sunday-,  noon  - 6pm 

Extended  hours  beginning  June  29 

Open  every  day  at  10am  (gam  for  Open  Rehearsals) 
Closed  at  6pm  on  non-concert  evenings;  at  intermission 
for  Music  Shed  concerts;  and  one-half  hour  after  the 
start  of  a concert  at  Ozawa  Hall 
Please  note  that  Open  Rehearsal  subscriptions,  Lawn 
Pass  Books,  and  student  discount  tickets  are  available 
only  at  the  Main  Gate  Box  Office  (not  at  the  other 
Tanglewood  box  offices). 

FOR  FURTHER  INFORMATION  PLEASE  CALL 

Boston  (617)  266-1492 

Lenox  (413)637-5165  {beginning  June  6) 

PRE-REHEARSAL  TALKS 

Admission  to  Pre-Rehearsal  Talks  at  g^oam  is  free  of 
charge  to  Saturday-morning  Open  Rehearsal  ticket  holders 

GROUNDS  OPENING  TIMES 

Grounds  open  at  the  following  times;  Fridays  at 
5:30pm,  Saturdays  at  5:30pm  or  gam,  Sundays  at  noon, 
one  hour  before  BUTI  and  TMC  concerts,  June  26  &27 
at  7pm,  July  2 at  4pm,  and  July  5 at  4pm,  and  at  7pm  for 
Ozawa  Hall  non-TMC  concerts  (does  not  include  Jazz 
Weekend). 

LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced  Music  Shed  and  Ozawa 
Hall  concerts  are  not  valid  for  specially  priced  concerts. 
Lawn  tickets  are  undated  for  all  Tanglewood  concerts 
except  James  Taylor,  A Prairie  Home  Companion  at 
Tanglewood,  Jazz  Weekend,  Popular  Artists,  and 
Tanglewood  on  Parade.  For  groups  of  adults  or  children, 
including  tours  and  camps,  please  call  the  Group  Sales 
Office  at  (617)  638-g345  or  (800)  g33-4255. 


BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert  also 
admits  you  to  the  BSO  Prelude  Concert  presented  at  6pm 
in  Ozawa  Hall.  Your  ticket  for  Saturday-evening  BSO  con 
certs  also  admits  you  to  the  6pm  TMC  Prelude  Concert  in 
Ozawa  Hall.  Seating  for  Prelude  Concerts  is  available  on  a 
first-come,  first-served  basis  when  the  grounds  open  at 
5:30pm.  BSO  Prelude  Concerts  feature  smaller-scale  works 
performed  by  members  of  the  Boston  Symphony 
Orchestra,  often  joined  by  distinguished  guests, 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Please  note  your 
specifications  on  the  order  form  or  by  phone.  For  other 
concerns,  please  contact  the  Tanglewood  Box  Office  at 
(617)  266-i4g2.  Please  note  that  Balcony  levels  of  Ozawa 
Hall  are  not  accessible  by  elevator.  Patrons  who  have  dif- 
ficulty climbing  stairs  will  be  seated  on  the  orchestra 
level  of  the  hall.  If  you  require  orchestra-level  seating, 
please  inform  the  box  office  when  purchasing  tickets  so 
that  you  can  be  accommodated. 

NON-SMOKING  POLICY 

In  consideration  of  all  patrons,  Tanglewood  is  pleased  to 
offer  a smoke-free  environment.  We  ask  that  you  please 
refrain  from  smoking  anywhere  on  the  Tanglewood 
grounds.  Designated  smoking  areas  are  marked  outside 
the  entrance  gates. 

STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount 
on  lawn  tickets  for  all  BSO  Friday-evening  concerts  for 
students  over  12.  Valid  only  with  student  ID.  Tickets  may 
be  purchased  in  person  at  the  Main  Box  Office  only  on 
the  night  of  the  performance. 

FREE  LAWN  TICKETS  FOR  CHILDREN 

Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  chil- 
dren age  12  and  under.  Up  to  four  free  children's  tickets 
are  available  per  parent/legal  guardian  per 
concert  at  the  Tanglewood  Box  Office  the  day  of  the 
concert.  Children  admitted  without  charge  must  sit 
with  their  parent/legal  guardian  on  the  lawn,  and  those 
under  age  five  must  sit  on  the  rear  half  of  the  lawn 
Children  under  five  are  not  permitted  in  the 
Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall  during  con- 
certs. All  patrons,  regardless  of  age,  must  have  a ticket. 
The  free  lawn  ticket  policy  does  not  apply  to  organized 
groups  of  children. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Tanglewood 
Association  of  Volunteers,  is  an  educational  program 
designed  to  teach  children  about  the  concert  taking 
place  that  afternoon. The  program  will  be  offered  for 
concerts  on  July  17  and  24,  and  August  7 and  21. 

we’ve  GOT  YOU  COVERED! 

Good  news  for  lawn  patrons!  If  it  is  raining  on  the  day  of 
selected  concerts,  patrons  can  upgrade  a lawn  ticket  at 
the  Box  Office.  A $10  per  ticket  upgrade  exchanges  a lawn 
ticket  for  a seat  in  the  rear  of  the  Shed  and  a $20  per  tick- 
et upgrade  exchanges  for  seats  in  the  middle  of  the  Shed. 
The  lawn  ticket  rain  upgrade  is  valid  for  all  regularly 
priced  BSO  concerts  in  the  Shed  and  for  the  two  Boston 
Pops  concerts  conducted  by  Keith  Lockhart.  Upgrading 
lawn  tickets  for  Shed  seating  is  subject  to  availability. 


TICKET  PRICES  AND  SEATING  INFORMATION 


ALL  TICKET  PRICES  INCLUDE  A $1  GROUNDS  MAINTENANCE  FEE 


KOUSSEVITZKY 
MUSIC  SHED 


Regular  Prices 

Special  Prices 

Pops  Prices 

Tanglewood 
on  Parade 

Mahler  8 


’ Invitations  will  be  mailed  in  the  spring. 
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BOX  SEATS 
S8s 

$96 
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$70  S70 

S80  $80 


$18 


A Prairie  Home  Companion 
at  Tanglewood  (July  2) 


Please  note:  All  seating  charts 
show  regularly  and  specially- 
priced  tickets  prices  only. 


Box  Seats; 
Sections  1,4, 5 

Sections  2, 3, 
6-9; 

Front:  11-20 

Rear:  11-20 

Lawn 

$66 

$51  $36 

$1750 

Box  Seats; 

Sections  1,4,5; 

Sections  8, 9; 

Inside  23,6,7 

Outside  23,6,7 

Sections  11-20 

Lawn 

Tony  Bennett 

$81 

$61 

$41 

$23 

Box  Seats; 

Sections  1,4,5; 

Sections  8,  9; 

Inside  23,6,7 

Outside  23,6,7 

Sections  11-20 

Lawn 

James  Taylor,  July  4 & 5 

$76 

$76 

$53 

$22 

SEIJI  OZAWA  HALL 


THE  FLORENCE  GOULD  AUDITORIUM 

Ozawa  Hall  Lawn 


Regular  Prices 

$46 

$37 

$29 

$16 

Special  Prices 

$53 

$43 

$34 

$17 

$46 

$53 

Premium  Prices 

$73 

$63 

$54 

$17 

Mark  Morris 
(June  26  & 27) 

$66 

$51 

$41 

$17 

$46 

$53 

Marian  McPartland 

$45 

$37 

$30 

$17 

$37 
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$46 

$46 

$46 

$53 

$53 

$53 

$53 

$37 

$46 

$37 

$46 

$43 

$53 

$43 

$53 

ORCHESTRA 

$37 

$37 

$37 

$43 

$43 

$43 

$37 

$29 

$29 

$29 

$43 

$34 

$34 

$34 

SJ8  / $34 


$29 

$29 

$29 

$34 

$34  $34 

$29 

$34 

$46 

$53 

$46 

$53 

$29 

$29 

$34 

$37 

$37 

$34 

$43 

$43 

$29 

$29 

$34 

$29 

$29 

$34 

$34 

$34 

, FIRST  BALCONY 

$29  $29 

$34  SECOND  BALCONY  $34 

$37  $37  $37 

$43  $43  $43 


PLEASE  NOTE . Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible 
by  elevator  Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on 
the  orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating, 
please  inform  the  box  office  when  purchasing  tickets  so  that  you  may  be 
accommodated. 


THEATRE 


TMC  TICKETS 


Boston  Early  Music  Festival 


$71  $5'  $36 


REHEARSALS 

Open  Rehearsals  $16  Shed 
(general  admission) 

OPEN  REHEARSAL 
SUBSCRIPTIONS  & LAWN  PASS 
BOOKS 

Open  Rehearsals1 

$61  (four) 

$122  (eight) 

Lawn  Pass  Books 

$160  (n  passes  for  the  price  of  10) 

through  June  24 

$170  after  June  24 

Lawn  Pass  Books  provide  flexibility 
and  savings. Tickets  valid  for  all  BSO 
and  Pops  concerts  in  the  Koussevitzky 
Music  Shed  and  Ozawa  Hall,  except 
Tanglewood  on  Parade. Tickets  are 
not  valid  for  TMC  Concerts. 

'Please  note  that  Open  Rehearsal 
subscriptions  must  be  purchased  by 
July  1. 

We  regret  there  can  be  no  refunds 
or  exchanges,  even  in  the  event  of 
inclement  weather.  All  programs  and 
artists  are  subject  to  change. 

Please  note,  credit  cards  will  be  accept- 
ed in  the  Cafe  this  season.  Cooking, 
sports  activities,  ball  playing,  bikes, 
scooters,  skateboards,  tents,  and  other 
structures  are  prohibited  from  the 
Tanglewood  grounds.  No  eating  or 
drinking  inside  any  of  the  concert  halls. 
Photography  and  video  recordings  are 
prohibited  during  concerts.  Shirts  and 
shoes  must  be  worn  inside  concert 
halls.  For  security  reasons,  we  reserve 
the  right  to  inspect  bags  and  other 
items  brought  into  the  grounds. 

Tanglewood  is  a registered  service  mark  of 
the  Boston  Symphony  Orchestra,  Inc. 

MarkVoIpe,  Managing  Director 

Photography:  Ken  Howard,  Michael  Lutch, 
Constantine  Manos,  Steve  Rosenthal, 

Stu  Rosner,  Walter  H.  Scott 

Original  copy:  Karen  Campbell 

Concept  and  design: 

Sametz  Blackstone  Associates,  Boston 


TMC  Orchestra  Concerts  (July  3,  August  8 & 15):  $26 

Other  TMC  Concerts,  incl.  August  4-8:  $11 

Lawn  tickets  (TMC  and  TMC  Orchestra):  $11 

TMC  Chamber  concerts  are  cash  only.  All  other  TMC  performances  are  cash/charge. 

General  Public  and  Tanglewood  Donors  up  to  $150:  For  TMC  concerts,  tickets  are 
available  one  hour  prior  to  concert  start  time  at  the  Ozawa  Hall  Box  Office  only.  Please 
note:  availability  for  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  $150+:  Order  your  tickets  for  TMC  Orchestra  concerts 
(July  3,  August  8 & 15)  in  advance  by  calling  SymphonyCharge  at  888-266-1200  or 
(617)  266-1200.  For  other  TMC  concerts,  present  your  Friends  of  Tanglewood  mem- 
bership card  at  the  Ozawa  Hall  Gate  for  admittance  up  to  one  hour  prior  to  concert 
start  time.  Additional  tickets  and  tickets  for  non-Friends:  $11  For  information  on 
becoming  a Friend  of  Tanglewood,  call  (617)  638-9267,  or  visit  www.bso.org. 

New  this  season! 

Festival  of  Contemporary  Music  Pass:  $50 

Purchase  a pass  to  the  2005  Festival  of  Contemporary  Music,  valid  for  six  perfor- 
mances inside  Ozawa  Hall,  August  4-8,  and  also  valid  as  a lawn  pass  to  the 
BSO  Shed  performance  on  Friday,  August  5,  and  the  Fromm  Concert  on  August  7. 


GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket  discounts,  advance 
sale  of  lawn  tickets,  and  exclusive  use  of  our  private  tents  either  before  or  after  your 
concert,  please  call  the  Group  Sales  Office  at  (617)  638-9345  or  (800)  933-4255- 


NAME 


ADDRESS 


CITY 

STATE 

ZIP 

TELEPHONE  (DAY) 

(evening) 

DATES 

SECTION 

NO.  OF 

TICKETS  PRICE 

TOTAL 

LAWN  PASS  BOOK 

(11  passes) 

OPEN  REHEARSAL  SUBSCRIPTION 

■ 1 wish  to  help 
Tanglewood  ma 
its  excellence  w 
my  tax-deducti 
contribution. 

TICKET  ORDER  TOTAL 

intain  handling  fee 

$5-00 

ith 

b|e  CONTRIBUTION* 

GRAND  TOTAL 

IZI  Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 
C Please  charge  the  full  amount  to: 

C MasterCard  □ American  Express  C Diners  Club 
C Visa  C Discover  Card 


CARD  NUMBER 

EXP.  DATE 

NAME  (AS  IT  APPEARS  ON  CARD) 

SIGNATURE 


Please  mail  order  form  to  Tanglewood  Ticket  Office,  Symphony  Hall, 
301  Massachusetts  Avenue,  Boston,  MA  02115-4511 
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